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Opuntrg / Presenter

‘OAya oy / Olga Pachi, olgapac@yahoo.gr

Titdog avakoivwong / Paper Title

H @uoloyvouia twv pedwv s ®lappovikns Etatpiag g Képkupag «Mavtlapog»
KATA TO TPWTO HLod Tov 2000 clwva

The profile of the members of the Corfu Philharmonic Society "Mantzaros" during the
first half of the 20th century

MepiAnym / Abstract

Ita TéAn tov 190v awwva 1 Képkupa yvwpilel aApatowdn Blopnyaviky avamtuén.
TUVETELX QUTNG TNG BLOUNYAVIKIG AVATITUENG TV 1) (8PUOT) TIOAAWV EPYATIKWV CWUATEIWV,
kabws kot tov Epyatikol Kévipouv Képkupag. Ze autd to TAQiC0 €VTAOOETAL KAL 1)
@uoloyvopla twv pedov g Plapuoviknig Etapiag «Mdavtlapog», 1 omoia 18pletal to
1890. ‘EtoL, cVp@wva pe Tov kavoviopod tov 1891 okomdg s Etatpiag tav n puyaywyia
NG EPYATIKNG TAENG KoL TA PEAT) TOU CWUATOS TwV ISpuTwV -KVplapyo cwua s Etaipiag-
ETIPETE VAL AVITKOLV O TNV £pYATIKY] TAEN. EEdAA0VL, amtd TV aAAnAoypa@ia g PLAapprovikig
QUTNG TNG TEPLOSOU @AIVETAL 1) OTEVH] OUVEPYNOIX NG HE TA EPYATIKA OCwWUATEL.
XapakmploTiko, OPwWG, TNG EEEALENGS TNG PUOLOYVWUIAG TWV HEA®WV TNG PLAXPUOVIKNG OTNV
Topela TwV €TV €lval TO Kavoupylo kKataotatikd g Etapiag mov eykpivetal amd to
[Tpwtodikeio ™¢ Képkupag to 1929. Le autd Sev yiveTal KAl ava@opd oTNV €PYATIKN)

1


mailto:olgapac@yahoo.gr

Taén. H addayn autr] amoTumwvel Kal TI aAAayEG OTn Kowwvia, OToU 1) KEPKLPAIKN
Bopnyavia apxifet va efacBevel. Amo T peAétn tou Mntpwov ISputwv, oto omoio
UTLAPXOLV, UE QAQABNTIKY OElp& eYypa@eES amd to 1915 péxpt kat to 1955 evromifovpe tnVv
EYYPAPN HEYAAOL aplOuol) aTOpwV OV avikav oTnv acTikny taén ¢ Képxupag. TNa
Tapdadetypa, To £€tog 1935 gyovpe v eyypa@n 72 peAwv amd TNV Aotk TAgn Kat povo 6
UEAWV o TNV epyatikn tain. H ®lappovikn Etalpia, Aoumov, amod Ty mpwTn GTLyUn TG
(8puong NG, ATOTEAECE OCNUAVTIKO TTAPAYOVTA TNG KEPKUPATKN G KOLVWVING KXL EVOWHUATWOE
OTO KATAOTATIKO TNG OAES TIG KOWWWVIKEG ECEAIEELS KL AAAQYEG.

At the end of the 19th century, Corfu sustained rapid industrial growth. The
consequence of this industrial growth was the establishment of many labor unions, as well
as the Labor Center of Corfu. In this context is included the profile of the members of the
Philharmonic Society "Mantzaros", which is founded in 1890. Thus, according to the
regulation of 1891 the purpose of the Society was the entertainment of the working class
and the members of the founding fathers - sovereign body of the Company- had to belong to
the working class. Besides, the correspondence of the Philharmonic of this period shows its
close cooperation with the trade unions. However, a feature of the development of the profile
of the members of the Philharmonic is the new regulation of the Company in 1901. No
reference is made to the working class. This change also reflects the changes in society,
where the Corfiot industry is beginning to weaken. From the study of the Register of
Founders, in which there are, in alphabetical order registrations from 1915 to 1955, we
identify the registration of a large number of people who belonged to the bourgeoisie of
Corfu. For example, in the year 1935 we have the registration of 72 members from the
bourgeoisie and only 6 members from the working class. So, the Philharmonic Society from
the first moment of its foundation, was an important factor of the Corfiot society and
incorporated in its statute all social developments and changes.

Bluoypa@uko / Bio

H 'OAya IMayn eivat Si8aktwp lotopiag tov loviov Mavemiotnuiov. ‘Exel cuyypdayel
HOVOYpPa@IEG KoL LEAETEG oxETIKA pe T NeoeAAnvikn Iotopia, Tnv Iotopla ¢ Képkupag kat
™V ekmaidevon). ‘Exel CUUUETATKEL WG ELONYNTPLA GE SLAPOPA CUVESPLX KL IHEPISES KA WG
ETHOPPWTPLA 0€ TTOAAG Tipoypappata Tov [Tadaywyikov Ivetitovtov kot Tov Ivatitovtou
Exmodevtikng IMoAttikng. Amo tov Mdaptio touv 2003 péxpt kat tov Zemtéufplo tov 2018
uTnpEMoe WG ZYoAwkn XUpfovAog PAoAdywv kat Ilpoiotapevn Emiotnpovikng kot
[Mawbaywywng KaBodnynong Asutepofdbuiag Exmaidsvong otnv [epupepetaxn AtevBuvon
Exmaidevong loviwv Njowv. Ao tov Oktwplo tov 2018 elvat OpyavwTik LuvtovioTpla
tov 1lov [epupepetakov Kevrpouv Exkmaidevtikov LZxediaopov tng lepupepetakng Aievbuvong
Exmaidsvong loviwv Nfjowv.

Olga Pachi is a doctor of History from the Ionian University. She has written
monographs and studies on Modern Greek History, the History of Corfu and education. She
has participated as a speaker in various conferences and workshops and as a trainer in many
programs of the Pedagogical Institute and the Institute of Educational Policy. From March
2003 until September 2018, she served as School Counselor of Philologists and Head of
Scientific and Pedagogical Guidance of Secondary Education in the Regional Directorate of
Education of the Ionian Islands. Since October 2018, she is the Organizing Coordinator of the
1st Regional Center for Educational Planning of the Regional Directorate of Education of the
Ionian Islands.




Ountrg / Presenter

Miung Zo@okAéoug, msophocleous@limassolarchive.com

TitAog avakoivwong / Paper Title

H ®d A appovikn tov Arjpov Agpecov: Iotopikn avadpour; 1908 - 2020

Mepidnym / Abstract

Y16 tov titAo «H ®lappovikn tov Arjpov Agpeocov: lotopikn avadpoun 1908- 2020,
emyelpeltal pla TEKUNPLOPEVN TIPOCEYYLoN TwV SedoUEVWY TTov odnynoav otnyv (dpuon Tov
TPWTOVU, OAOKANPWUEVOU HOVOLKO-EKTIASEVTIKOU opyaviopol otnv Kompo (ZxoAn,
D AapUoVIKEG, MavSOALVATESG, TTAPACTACELS, CUVOETELS KATL.), KABWGS KL TWV GLUVONKWV IOV
SLPOPPW OV TIG APXLKESG TIPOOTITIKEG KAL TN AELTOVPY X TOVL Ao TIS apXEG Tou 20 oV alwva
€wg onuepa (2021).Me apempia to £€tog 1908, emi dSnuapxiag touv Xplotddoviov Zwlov
(1908-1912), To AnuoTtik6 ZupUBOVALO TINPE TNV LOTOPLKI ATOPACT) Yl TN Snuiovpyla ¢
D appovikng Touv Anpov Agpecov, e TPWTO HaETTPO Tov €6 EAAGS0g AAEEavEpo KaAAryepn
(1908-1913) kat devtepo Tov 'ewpylo X. Xovpuovlio (1914-1930). H dAappoviky tou
Afpov Agpecov, PE KATOLA SLACTNHATA ATOVCIAG EVEKA SLAAVONG, UTIAPXEL HEXPL ONUEPQ
amoteAwvtag, emiong pia «Concert Band». Metd amd exkatov Oéka Tpla ypovia
TEPLTETELWOOVG AetTovpyiag, N PLAappoviky, BacllOpevT TTAVTOTE OTIS SIKEG TNG SUVALELS,
TOGO0 Ao TAELVPAES TTOPWV, OG0 KAl AVOPOTILVOU SUVAULKOV, GUVEXIEL LEXPL OTIUEPA TO EPYO
™G 2NV epyaoia e€etalovtal ol SLOIKNTIKEG, IOEOAOYIKES KL KAAALTEXVIKEG TIAPAUETPOL ETTL
TV 0molwv opyavwbnke pla @Plappovikn, oe Pl ayyAlkn amolkia, péoa oto KApa Tov
«AAVTPWTIONOU» TIOU NTAV KAl £VHG A0 TOUG AGYOUG TIOU GUOTAONKE 1 GUYKEKPLUEVT
D appovikn, KaboTL Ewg ™ Snuovpyia Anpotiknis @ lappovikng to 1908, autod to péAo Tov
émaile n Plapuovikn tov AyyAikol otpatov. H epyaoia €ywve pe Baon To apxelakd VALKO
IOV VTApXEL 0To loTopikd Apxeio Tov ANuov Agpecov, Kal cuvoSeVETAL A0 TAOVOLX
EWTOYpPAPLKA vTokovpévta. H gpyacia @épvel oy emipdvela mAsiota GAAa oToLElX T
omola oxeTilovTal Le TTOAAQ GAAX TTOALTIO UK KOl KAAALTEXVIKA YEYOVOTAQ, TIOV EAafav xwpa
ot Agpecsd amod Ta TEAN Tov 19 ov atwva PExpLoNUEPQ, LEGA 0TO OA0 TTAEY A TNG Slakivong
18wV, kuplwg, el AyyAokpartiag (1878-1960).

Bluoypa@uo / Bio

0 Miung Zo@okAéoug, eival oNuepa 0 EMOTNUOVIKOS SlevBuvtig tou Iattiyxelov
Anpotikov Movoeiov - lotopikov Apyeiov kat Kévtpov Medetwv AgpesoV, aAAd oLy XPOVWS
mapapével aktiBlomg tov [oAttiopov. 'evvnOnke to 1954, woitnoe oto Aavitelo EAAnvikd
[vpvdaolo Aspecov katl vmnpétnoe otnv Kumplakn EBvogpovpd amo tig 20 IovAiov 1972
uéxpt kot v 1 n LemrepPpiov 1975. Ympée o mpwtog cuvepydtng tov Maplov Toka o1n
Movown. Me mpomtuylakég omovdeg oty Prloco@ikn XxoAn tov [avemiotnuiov ABnvwv
KAl UETATTUXLOKEG ota Tavemotiuia La Trobe, RMIT University kot University of
Queensland, oty lotopia kat tig [ToArtiopikeg EMovdEg, epydotnke otV AvoTpodia Kat TV
KOmpo oe Sud@opa mavemoTipar kKol KWwnONKE O€ GUYKEKPLUEVOUG ETLOTNUOVIKOUG
YVWOTIKOUG TIPOCAVATOALGUOUG, £XOVTAG OUWS TAVTOTE TNV AGONTIKN] TWV TPAYUATWV
kaBwg kat v «Evtomidotntar wg faocikd otoyela Twv pooeyyioewv tov. Elval yvwotog
OTO AVAYVWOTIKO KOWVO WG 0 ELONYNTNG TNG LEAETNS TNG «EvTomiotntag» otnv Kompo, tnv
omola amédwoe oe SlaAéEels, apBpa, povoypapies kat BIBAlA, oe SLAPOPES LOPPES Kol
ek@avoels. Amd to 2004 £€wg to 2008 vmnpée pérog vatr Avtimpdedpog g [poocwpivig
Awowkovoag Emitpoms tou TexvoAoyikov IMavemiotnuiov Kumpouv (TEIAK), cuvtoviotig
tov Tunuatog lMoAvpéowv kat Fpa@ikwv texvwv kot cUpovAog amo to 2009-2010 yio v
avamtuén g ZxoAns Kadwv kat E@appoouevwv Texvwv touv ev Adyw [avemiotnpiov.
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Ountrg / Presenter

ABavdolog Mavidtng / Athanasios Maniatis, zwimou06@yahoo.gr

TitAog avakoivwong / Paper Title

H Mmavta tov Ztpatov otnv AvatoAr) (1919-1922)

The Army Band in Anatolia (1919 - 1922)

IlepiAnuim / Abstract

H ouvBnkn touv Movdpov £@pepe ovolaotikd to TéAoG Touv A’ TMaykoouiov IMoAépov
(1914-1918) kat v amdé@acn tou Avwtatouv Zvppaxikol ZupBouvAiov yla AmOCTOAN
OTPATEVUATWY oTNV M. Acia TTPOKEWEVOL va SLaTnPrioouvVy TNV TAEN Kal va TIPo@UAGEoLV
TOUG EAANVIKOUG TANOUGHOUE TTOU KATOIKOVOAV 0TI LIKPACLATIKESG TIEPLOXES. H elcodog Tov
EAAnvikov Ztpatol otn Zuvpvn tov Mato tov 1919 £@epe kot TIg¢ EAANVIKEG ZTPATIWTIKES
Mmavteg oty evéoxwpa G AvatoAns. 'Htav TapdvTeg oTIg EMYEPTOELS ATTO TNV ZUvpPVN
¢wg v Ilpovoa kat amd tov Eppo €wg tov Zayydplo motapd, Puxaywywvtag Kal
avLPOVOVTAG TO NOIKO TWV OTPATIWTWY. To PETEPTOPLO TOUG, EKTOG ATIO EAANVIKA KoL EEval
euBatnpla, TEpAdpBave ATTOCTIACHATA ATIO YVWOTESG OTIEPES, OTEPETES, BAAG, TIOAKES EEVWV
kat EAAMvov ocuvBetwv. Ol oTpaTiwTiKol HOUGIKOL TAV avayKalo Vo avIlypa@ouv o€
TETPASLA PLOVOIKNG, TA TIOWKIAX HOVOLIKA £PYN WOTE VA EEVTINPETNHIOOVV TA HOVCIKA 6VVOAX
mov Bplokovtav otn Mikpaolatiky Exotpateia. O SwxowBévtag TUTOG TG €moxNg
Tapovoilale GLVEXWS TO £PYO TOUG, TOVI{OVTAG TO POAO KAL TNV TTIOAVTIOIKIAT SpacTnpLlOTNTH
mov Stadpapdtiiav. H Mmavta touv ZTpatol oTtnv avatoAn kateixe évav Slaitepo poAo,
eMSpovoe pEaa otV PuxT TWV avBpwTwy, TOUS £51ve TN SUVauT, To 00£VoG KL To Koupdylo
QTEVAVTL OTLS AVTIE0OTNTEG KAL TIG SUCKOALEG TOV TTOAEUOV.

The Armistice of Mudros virtually meant, on the one hand, the end of the First World
War (1914 - 1919) and, on the other, the decision of the “Allied Powers” which involved
landing troops in Asia Minor so as to maintain order and protect the Greek population
inhabiting the regions of Asia Minor. The Greek Army Landing in Smyrne (Izmir) in May 1919
brought the Greek Army Bands in the mainland of Anatolia. They were present during the
military operations from Smyrne to Bursa and from the Ermos River (Gediz River) to the
Sangarios River entertaining and boosting the soldiers’ morale. Their repertoire, in addition
to Greek and foreign marches, included excerpts from well-known operas, operettas, waltzes
and polkas by foreign and Greek composers. It was vital that military musicians transcribed
the various musical works so as to serve the musical ensembles existing in the Asia Minor
expedition. The surviving Press of that period continually presented their work, stressing
the significant role they played and the highly diverse activity they had. The Army Band in
Anatolia held a significant role, it acted upon people’s soul and gave them the strength, the
bravery and the courage against the adversities and the difficulties of war.

Bluoypa@uko / Bio

0 Avtiovvtaypatdpyns ABavaciog Maviatng yevvnbnke otnv ABnva to 1965. H
ETIAPT] TOV LLE TT) LOVOLKY EeKIVNOE 0 PIKPT NALKIA [LE TNV ETTLPPOT) TOV TTaTéPA Tou ['ewpylov
Mavidtn, o oToilog VTINPETNOE 0TI TASELS TOV ZTPATOV ENPAS WG 0TEAEXOG TOU Movaoikov
Topatog (1953-1988). Emovdace cafd@wvo, KAApPVETO KaBws Kot Avwtepa OewpnTiKd
ota Qdelo ABnvwv, EAMAnviké Qdeio kat Q8eio Pavpovén. Ao to 1984 ¢wg to 2010 €xel
VTMPETNOoEL 6T0 Movoikd Zwpa wg kKAapvetiotag og Stdpopeg Movadeg ava v EAA&Sa.
'Exel ovppetaoyel o€ molkida @eotifaA g Evpwmng (BovAyapia, BéAylo, ZepBia, AABavia)
kat ™G Apepung (Nea Yopkn). Inpepa katéxel n B¢on tov SievBuvty ot AevBuvon
Movowov Zwpatog I'EX. To 2015 opydavwoe 6Aeg TIg SpAacels mov eAafav xwpa yLo Tov
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eoptacud Twv 190 xpoévwv amo v Spuvon ¢ Ing ZTpatiwtikng Mmavtag (cuvavAieg,
nxoypa@noelg, Pvteookomnoelg kat 18 ekbBeoelg pwtoypagiag). Ta tedevtaia xpovia
QOYOAELTAL CUCTNUATIKA [E TNV EPEVVA , CUAAOYN KAL SLACWON TEKUNPLWV TTOL APopPovV TNV
lotopla kat eEEAEN NG ZTPATIWTIKNG MOUOIKNG TOU ZTPATOU ENPAC.

Lieutenant Colonel Athanasios Maniatis was born in Athens in 1965. His connection
with music started at a young age as he was affected by his father George Maniatis, who
served in the Army Corps as a member of the Music Corps (1953 - 1988). He studied
saxophone and clarinet as well as music theory in the Conservatory of Athens, the Hellenic
Conservatory and the Conservatory of Raymondi. He served in the Music Corps as a
clarinetist in different Military Units throughout Greece from 1984 to 2010. He has
participated in various festivals in Europe (Bulgaria, Belgium, Serbia, Albania) and the USA
(New York). Currently, he holds the position of the conductor of the Music Corps of the
Hellenic Army General Staff (H.A.G.S.). He organized all the events for the celebration of the
190 years from the establishment of the 1st Military Band (live concerts, recordings, video
recordings and 18 photo exhibitions). Over the last few years, he has been involved in the
systematic research, collection and conservation of evidence regarding the history and
evolution of the Military Music of the Army Corps.

Ovopaocia cvvorov / Ensemble name

dappoviky  Etapeia Mavtlapog /  Mantzaros  Philharmonic  Society,
info@femantzaros.com

posTowacia, Stev0vvon / Coached, conducted by

Ywkpatng AvOng / Sokratis Anthis

Mpoypappa / Program

¢ Dimitri Shostakovich, Folk Dances (transcription by R. Reynolds)

e NikoAaog XoaAwklomovAog-Mavtlapog, Zvpewvia Ap. 2, (uetaypaen: I.
MavpomovAog) / Nikolaos Halikiopoulos-Mantzaros, Symphony No. 2 (transcription by S.
Mavropoulos)

e Ymupidwv PovBag, EuPatrnpio «lwavvns Kamodiotpiag» / Spiridon Rouvas, loannis
Kapodistrias March

Buoypa@ké cuvolrov / Ensemble Bio

To apxwko oxua g Papuovikns Etapiag «Mavtlapoc» (P.E.M.) mpoetopndletat
1nén amod tov Iovvio Tov 1890, amd pio opdda SLaVooVIEVWVY VEWYV, OL 0TIO(0L ACYOAOVVTO UE
™V Movokr] kat eiyav Tponyouvpevws dnuovpynost tov «Puxaywyiko uvetaipiopo». H
W8putikn T'evikn Zuvédevon tov Zwpateiov paypatomoteitat otig 21 Iovviov 1890 6mov
EYKPLVETAL O TPWTOG KAVOVIOUOG KAl 1 o@Paylda TOU owHATEOL HE TNV ETMLYpAPN
«Puyxaywywog Zvvetalplopog ev Kepkopar» kat otn péomn ot AéEelg «Ilo0tng-ASeA@OTNG».
[Ipwtog Apxipovokog TG PAapuHoVIKNG eKAEYeTal TO 8PUTIKO WHEAOG AVAOTAGLOG
PwomovAog. Ta ypwpata tng ZtoAng g P.EM. kaboplotnkav 1o UTAE Kol ACTPO,
Tpocopolalovtag pe Ta xpwpata s EAAnvikng Enpaiag. H mpwt emionun ep@davion tov
MovowoV Xwpatog mpaypatomombnke otn Artavela tov Ayilov Xmupldwvog, ot 4
Noepufpilov tov 1890. Kata t cuvedpiaon ¢ 18ng Noeppiov 1890 kabilepwvetal oploTika
mAéov o titAog Pappovikn Etapia «Mdavilapog» mpog Tiunv tov peyaiov Kepkuvpaiov
Movcovpyov kat MovoikoTatdaywyov, NikoAdov XaAlkioTovAov-Mdavtlapov, cuvBeTn ToU
EBvikoV "Yuvou kat 16puto¥ ¢ Emtavnoiakns ZxoAng Movowkng. H ®.E.M. cuppetéxel otig




KAAALTEXVIKEG EKONAWOELS TWV TIPOTWV cVYXpovwy OAvumiakwy Aywvwy otnv ABnva to
1896 kAt €KTOTE SLAYPAPEL AXUTIPT) KAAALTEXVLIKT) TIOPELQ OTA LOVOIKA SPWHEVA TNG XWPAS
Kal 0to eEwTeplko. 'Exel TiunBel pe mAnbog Siakpicewv kat BpaBedoewv 0Tws to Bpafeio
™m¢ Akadnpuiag ABnvwv to 1990, to Xpuvod BpaBeio oto World Orchestra Festival Vienna
2016 k.a. Ao tov Zemtepfplo touv 2013, KaAAttexvikog AtevBuvtng kat ApXLHOVGLIKOG, eivatl
0 51EBVOUG PN UNG TPOUTIETIOTAG KAL TIAALOG LOVOLKOG TNG PLAXPHOVIKN G ZwKpATnG AvOng.
The formation of the Philharmonic Society Mantzaros (FEM) has been prepared since
June 1890 by a group of young intellectuals who were engaged in music and had previously
created the "Entertainment Cooperative". The founding General Assembly of the Association
is held on June 21, 1890, when the first regulation and the seal of the association are
approved with the inscription "Entertainment Cooperative in Corfu" and in the middle the
words "Equality-Brotherhood". The founding member Anastasios Rinopoulos is elected the
first Chief Musician of the Philharmonic. The colors of the F.E.M., blue and white, were
determined simulating the colors of the Greek flag. The first official appearance of the
Musical Corps took place at the Litany of Agios Spyridon, on November 4, 1890. During the
meeting of November 18, 1890, the title Philharmonic Society Mantzaros was finally
established in honor of the great Corfiot Composer and Musician Nikolaos Halikiopoulos-
Mantzaros, composer of the National Anthem and founder of the Ionian School of Music. The
F.E.M. participates in the artistic events of the first modern Olympic Games in Athens in 1896
and since then takes a brilliant artistic course in the musical events of the country and
abroad. The ensemble has been honored with many distinctions and awards such as the
award of the Academy of Athens in 1990, the Gold Award at the World Orchestra Festival
Vienna 2016 etc. Since September 2013, Artistic Director and Chief Musician of the
Philharmonic is the internationally renowned trumpet player Socrates Anthis Philharmonic.

2n Yuvedpia: MeBodoAoyia
2nd Session: Methodology

Opuntrg / Presenter

Rhodell Theodore Fields, rhodell@gmail.com

TitAog avakoivweng / Paper Title

Evaluating Practice Methods Between Winds & Brass Instruments: What we've
Learned from Studies on Contextual Interference & Cognitive Load

Nepidnym / Abstract

This is an examination of the current state of scientific knowledge regarding best
methods for practicing by instrumentalists from two families of instruments: woodwinds
and brass. A review of studies will be followed by two proposals for further experimental
work to clarify and shed light to unknowns regarding a) a practitioner’s psychological state
and its influence to performing and b) how to properly measure musicality as a result of two
different practicing methods; blocked vs random (interleaved).

Bloypag@wo / Bio

Rhodell Theodore Fields was born in Germany and was raised between Greece and the
U.S. He is currently a PhD candidate with the University of Macedonia, Greece after acquiring
two degrees in the U.S. on Music Composition. His research interests are in the fields of music
cognition and music perception. His orchestral musical output has been performed by “The
Florida Orchestra” and the “Kiev Philharmonic Orchestra” alongside numerous performances
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of his chamber and solo works. As a performer he is also a recording pianist-keyboardist and
orchestrator in several commercial recordings with various artists. His attention to detail
and solid research skills landed him with the prestigious “Best Presentation Award” on the
2021 International Conference of Music Cognition & Perception which was held in Madrid,
Spain.

Ouuntng / Presenter

James Ripley, jripley@carthage.edu

TitAog avakoivwong / Paper Title

Synchronous Participation in Rehearsal and Performance: "Jamulus” Software

IepiAnuim / Abstract

Synchronous participation in rehearsal and performance has been a major challenge
for all musicians during the pandemic, with extensive restrictions and protocols
necessitating the use of technology to ensure the safety and well-being of all. Carthage
College, located in Kenosha, Wisconsin, has invested in the use of large computer server in
nearby Chicago to facilitate the use of the ,Jamulus” software in order to allow members of
the Carthage Wind Orchestra to participate in synchronous rehearsals this spring. The
presentation will focus on the technical set-up required for using this software,
streaming/broadband width challenges, and resultant audio quality. In addition, thoughts
on appropriate repertoire will be presented as additional participants using the server can
degrade the overall experience.

Buoypa@ko / Bio

James C. Ripley is Professor of Music, and Director of Instrumental Music Activities at
Carthage College. He also serves as Music Consultant for the Sakuyo Wind Philharmony at
Sakuyo University in Kurashiki, Japan, where he was Music Director from 2001-2011. At
Carthage, Dr. Ripley conducts the Wind Orchestra, and the chamber winds group AMATI. He
also teaches classes in conducting, teaching methods, history of the wind band, and
psychoacoustics. Prior to his appointment at Carthage, Dr. Ripley served as Assistant
Professor of Conducting and Ensembles at the Eastman School of Music, as Associate Director
of Bands at Northern Arizona University in Flagstaff, and as a clinical faculty member at
Luther College. In 2012, Dr. Ripley received the Carlo A. Sperati Award from Luther College
for outstanding service in the field of instrumental music. He currently serves as President
of the World Association for Symphonic Bands and Ensembles (WASBE), and as Music
Director of the Waukesha Area Symphonic Band (WASB).

OwAntrg / Presenter

John Zastoupil, [Zastoupil@missouristate.edu

TitAog avakoivwoeng / Paper Title

A Pathway to Pervasive Podium Leadership

IepiAnym / Abstract

This presentation covers a 4-step process to discover how we can be a compelling
musical leader. Conducting/teaching is like loading a moving truck. We have a finite amount
of space to pack everything in! This clinic will outline a four-step pathway to become a more
complete conductor and artistic leader. It is designed to allow any level of teacher to become
more invested in the overall artistic and leadership role of the conductor/teacher. In this
clinic, we will bring together sound leadership and teaching strategies to create a more
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inspired experience for all. Pervasive is an adjective defined as “existing in or spreading
through every part of something.” Pervasive musical leadership requires us to be constantly
and completely involved in teaching and artistry, balancing art and craft. To be a pervasive
conductor, we move down our pathway to: (1) trust the gesture, (2) be a curious listener, (3)
be open to change, and (4) seek a deeper understanding. This clinic will unpack these truths
including: the fundamentals of gesture=sound - knowing what you expect to hear;
identifying non-verbal gestures which match musical intention; developing gestures which
have musical goals; creating musical dialogue from the podium; analyzing yourself while
analyzing the ensemble; and, creating musical expression by providing compelling musical
leadership. Attendees will have the opportunity to re-define what a conductor is and does as
a teacher, administrator, and artist. Becoming a pervasive conductor/artist teacher asks us
to move beyond capable navigation of the score to becoming a compelling musical leader.

Buoypa@uko / Bio

Dr. John Zastoupil is the director of Concert Bands and an associate professor of music
at the Missouri State University

Ovopaocia cvvorov / Ensemble name

[Tewpapatikd Zvvoro KAapwétwv tov Tunuatog Movowkng Emotiung kat Téxvng,
[Tavemotiuio Makedoviag / Experimental Clarinet Ensemble of the Department of Music
Science and Art, University of Macedonia

TitAog suvavAiac / Program title

Apepkavikr povoikn tov 2000 awwva / 20t Century American music

IIposTowaocia, SievBuvon / Coached, conducted by

MAtiddng MouvpovAidong, Avaminpwtng Kabnynts kAapwvétov / Miltos

Moumoulides, Associate Professor of Clarinet, miltos11@gmail.com

Mpoypappa / Program

¢ G. Gershwin, 3 preludes for Clarinet Quintet (originally written for piano)

e A. Piazzolla, Tango Etude No. 3 for Clarinet Septet (originally written for solo flute)

(Metaypapn kat evopynotpwon: Mtadng MovpovAidng / Arranged and
orchestrated by Miltiadis Mumulides)

Buoypa@ké cuvolrov / Ensemble Bio

To Mewpapatiké Zvvoro KAapwvétwy amoteleital amd TAAAVTOUX0UG TIPOTITUXLAKOUG
KOl LETATITUXLAKOUG (oLt TEG atod To Tunpua Movokn s Emotiung kat Téyvng, [lavemiotuio
Maxkedoviag. Emeidn ot omovdég oto Tunpa Stapkovv téooepa xpovia, Ta LEAT TOU CUVOAOL
AAAGCOUV TTEPLOSIKA, XWPIG AUTO Va EUTTOSIEL TN YP1YOPN TIPOGAPUOYT) TOUG OTLG ATIALTIOELG
TOU oLVOAoVL. To pemepTOPLO TOV CLVOAOL TIEPLAAUPAVEL TIOAAQ Epya SLUPOPWV CLUVOETWV
KaBw¢ Kal Epya YpopUpUEVR €8IKA Yl TO oUVOAO amo @oltnteg oVvOeonS kal SISaKTIKO
TPOOWTIKO, KABWG KAl peyAAo aplBpd SlOKELVWY ATO KOVAPTETA WG OKTETA,
eneepyaopéva and tov AvamAnpwt Kadnynm tov TMET otnv taén xAapvétov MIATLAdM
MoupovAidn.

The Experimental Clarinet Ensemble consists of talented undergraduate and graduate
students from the DMSA, University of Macedonia. Due to the fact that studying at the
University lasts four years the members of the ensemble change periodically but this does
not prevent them from quickly adopting to the challenges of the group. The ensemble's
repertoire includes many works by different composers as well as pieces written specially



about:blank

for the ensemble by students of composition and teaching staff of the department, as well as
a large number of arrangements such as Clarinet Quartet up to Clarinet Octet coached and
arranged by Associate Professor of DMSA University of Macedonia in the class of Clarinet -
Miltiadis Mumulides.

MMAPOYZXIAXH-EPTAXTHPIO / PRESENTATION-MASTERCLASS

Opuntr)g / Presenter

Dr. Bruce Pearson, bruce@brucepearsonmusic.com, karlkjos@kjos.com

TitAog / Title

Crafting A Purposeful Warm-up

IepiAnwm / Abstract

Few tools can be of more value to directors than the effective use of rehearsal time.
Using those minutes to maximize learning is an important key to students’ success. Dr.
Pearson will illustrate how to design and implement the purposeful warm-up necessary to
develop total musicianship critical to building a better band. Handouts will be provided.

Bluoypa@uo / Bio

Bruce Pearson is a world-renowned music educator, author, composer, and clinician.
He is the author of the Standard of Excellence Comprehensive Band Method, Best in Class
Band Method, and co-authored the Tradition of Excellence Comprehensive Band Method. He
also co-authored the Standard of Excellence Jazz Ensemble Method and the Standard of
Excellence Advanced Jazz Ensemble Method, Festival Solos Book 1, 2, 3, Festival Ensembles Book
1 and 2, Excellence in Chamber Music Books 1, 2, and 3, Concert Time Band Folio, and Holiday
Classics.

In addition to his many books, Dr. Pearson is well-known as a composer of many widely
performed compositions for concert band and jazz ensemble. He has led clinics in all fifty of
the United States and has been guest conductor and clinician, by invitation, of countries
throughout the Pacific Rim, the Orient, Europe, and the Canadian provinces.

He received a Bachelor of Science degree from St. Cloud State University in Music
Education, a Master’s Degree in Music Education from the University of Northern Colorado,
and a doctorate from St. Cloud State University. He has done post-graduate work at the
University of Minnesota.

Bruce Pearson has taught at the elementary, junior high, high school, and college levels
for over forty years. Twice nominated for the prestigious Excellence in Education Award, he
was recognized as “most outstanding in the field of music” for the state of Minnesota. In
December, 1998, Dr. Pearson, “in recognition of his outstanding contribution to music
education,” was awarded the prestigious Midwest International Clinic Band and Orchestra
Conference Medal of Honor. In 2001, he was awarded St. Cloud State University’s
Distinguished Service to Music Award “in appreciation for lifelong contribution to music and
music education”. In 2007, Dr. Pearson received St. Cloud State University’s “Distinguished
Alumni Award.” That same year he was recognized as the first Patron for the Maryborough
Conference in Queensland, Australia. The American School Band Directors Association
conferred on Dr. Pearson the 2014 Edwin Franko Goldman Award” as a symbol of high
esteem and respect, and as a measure of appreciation and gratitude for outstanding personal
contributions to the school band movement. Additionally, Dr. Pearson was recognized as a
2017 University of Northern Colorado’s Honored Alumni Award.
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Dr. Pearson continues to serve as a guest lecturer, clinician, and conductor in addition
to his work as a composer, arranger, and author.

He has been married to his wife, Dee, for over fifty years. They have three children and
nine grandchildren.

TdBBato 26 Iovviov
Saturday, June 26

3n Yuvedpia: Nikogc AcTpLvidng
3rd Session: Nikos Astrinidis

Owntrg / Presenter

Dr. llias Chrissochoidis, ichriss@stanford.edu

Titdog avakoivwong / Paper Title

Astrinidis' Ithaka: Settling in Thessaloniki

Mepidnym / Abstract

In 1965, Nicolas Astrinidis accepted the directorship of the Philharmonic and Mixed
Chorus of the Municipality of Thessaloniki, effectively moving his residence from Paris to
Thessaloniki. His decision was owing to family and financial reasons, but it had lasting
consequences both for his creative output and for the city’s musical life. A permanent post
with a major musical ensemble provided financial stability and creative opportunities for
him, but it also was cutting him off from the European scene. On the other side, a culturally
conservative Thessaloniki was being exposed to the cosmopolitanism and advanced music
language of a Diaspora composer. Drawing on primary sources, this paper provides
biographical and historical background on Astrinidis’ decision to settle in Thessaloniki and
to invest his creative powers in the city’s rich history and culture. It also considers the
challenges and outcome of this decision as well as ways of promoting the city’s heritage
through Astrinidis’ music.

Bloypag@wé / Bio

[lias Chrissochoidis studied Musicology at the Aristotle University of Thessaloniki, the
University of Liverpool, King’s College London, and received his doctorate from Stanford
University, where he still teaches music subjects. An internationally recognized Handel
historian, he inaugurated academic interest in Nicolas Astrinidis in 1992 with his Diploma
thesis on the composer’s life and works. Serving as his archivist during 1988-1992, he was
later responsible for the digitization of his scores, recordings and documents, and their
dissemination through open access online platforms. Recently he has been championing the
adoption of Astrinidis’ oratorio Saint Demetrios by the City of Thessaloniki for annual
charitable performances following the pattern of Handel’s Messiah. He has created and
maintains the following online resources:

https://web.stanford.edu/~ichriss/Astrinidis.htm;

https://www.youtube.com/channel/UCEA7t5jYoOMHz8UI9414Wew;

https://www.facebook.com/NicolasAstrinidis

Ouuntrg / Presenter
Kwot¢ Xaowwtg / Dr. Kostis Hassiotis, khass@uom.edu.gr

TitAog avakoivwong / Paper Title
10
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Mua avavewpévn patia otig ouvBéoels tov Nikouv Aotpvidn (1921-2010) yia cvvoia
TIVELOTWV

A fresh look into Nikos Astrinidis 's compositions for wind ensembles

IlepiAnuim / Abstract

O Nixog Aotpwidng (1921-2010) vmpée evag amd Toug onuavTikdOTEPoLG 'EAANveg
OUVOETEG TOV TTEPACHUEVOL aLwVA. MePIKA Ao TA GTOLXEIX TTOV KABOPLoAV TN LOVUGLKT) TOU
TPOCWTIKOTNTA TAV, OL EEAPETIKEG SEELOTNTEG TOV OTO TLAVO, TO TAAEVTO TOV 0T cUVOeDN
KOl GTNV EVOPXTOTPWON KAL 1] LKAVOTNTA TOV VX GUVSVALEL EVTEAWG SLAPOPETIKA LOVCIKA
OTUA O0Tw¢ 0 OplevtaAlopog, 1 BaAkavikny povoikn, n Pwown EOvikn ZxoAn, n EAAnviky)
otopla, 1 EAAnvikn Bulavtivi) kat mapadoolakn pouotkn, o Popavtiopog, o FaAAwkdg
LUTIPECLOVIOUOG KATL. ‘OAEG AUTEG OL PULVOUEVIKA AVTLPATIKEG TAOELG CUYXWVEVOVTAL UE [LOL
avap@Lo B cuvBeTIKN TpwTOTLTIICL. Me TNV (8puvor| Tov ot Oecoarovikn avélafe, yia
TOAAG Xpovia, TN B€om tov AtevBuvty / Apxluovoikol g Plappovikng Opynotpag Tou
Afpov BeccaAovikng Kol TPOXWPNOE OTn oUVVOECT TMPWTOTUTIWV £PYWV Kol OTNV
TPOCAPHUOYT] SIKWV TOU cLVBEsEWY, KABWG Kol Epywv AAAwv cuvBetwy, yia Opynotpa
[Tvevotwv. Yo v kaBodijynon tov, To Zuykpotnua eedixOnke o€ pia vPMAOY emiméSou
Opxnotpa IvevoTtwyv, CUUTPATTOVTAG GUXVA HE GOAIOTES, HAECTPOUS, XOPWOIES K.ATL,
TPOWOWVTAG TIOLOTIKY] LOVCLKI) OTNV TIOAT KL EMEKTEIVOVTAG £TOL TO EAANVIKO PETEPTOPLO
Yyl Tat cUVOAX TIVELOTWYV. Ol TPWTOTUTIEG CUVOETELS, EVOPXNOTPWOELS KL CUVOECELS TOV
Aotpwidn ywa Std@opa ocVVOAX TVELOTWV TAPAUEVOUV O0XESOV AYVWOTEG. LKOTOG TNG
Tapovsiacong autnig, N omola faciletal oe BIBALOYPaA@IKN KL apXELAKT EpEVVa, Elvat va pilEel
EWG 0F EPWTNUATA KAl va amoca@nvicel Bépata mpoofaons Kal KATACTACNG TwWV
VPLOTAPEVWV TEKUNPLWV, KaBwG Kol o€ BEPATA EVOPYXNOTPWONG. ATIWTEPOG OTOXOG EVAL T
SLEVKOALVOT TWV EPEVVITWV KAL TWV APXLUOVGIKWY TNV Tpodcfacn kal KablEpwarn auTwv
TWV £PYWV OTO PETMEPTOPLO UTIAVTAG 6TV EAAGSa kal To eEwTEPLKO.

Nikos Astrinidis (1921-2010) was one of the most important Greek composers of the
last century. Some of the elements that determined his musical personality were, his
exceptional piano skills, his talent in composition and instrumentation, and his ability to
combine completely different musical styles such as Orientalism, Balkan music, the Russian
National School, Greek history, Greek Byzantine music and traditional music, Romanticism,
French impressionism etc., in exceptionally original ways. All these apparently contradicting
trends are merged with an undeniable compositional originality. With his establishment in
Thessaloniki, he took up, for many years, the position of Director / Principal of the
Philharmonic (Wind) Orchestra of the Municipality of Thessaloniki, and proceeded in
composing original works and in adapting his own compositions, as well as works of other
composers, for wind orchestra. Under his direction, the Band developed into a high-profile
Wind Orchestra, often performing with soloists, conductors, choirs, etc., promoting quality
music in the city and thus expanding the Greek repertoire for wind ensembles. Astrinidis s
original compositions, orchestrations and arrangements for various wind ensembles remain
virtually unknown. The purpose of this presentation which is based in bibliographic and
archival research, is to shed light in questions and to clarify issues of access and status of the
existing documents, as well as to issues of instrumentation. The ultimate goal is to facilitate
researchers and conductors in accessing and establishing these works in the band repertoire
in Greece and abroad.
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Bloypa@ko / Bio

0 Kwotg Xaowwtng, amoégottog tov Kpatikol Qdeiov Oeooarovikng (SCTh), tng
Folkwang Hochschule fiir Musik touv 'Ecoev kat Awdaxktwp (DMA) tou City University
London/Guildhall School of Music and Drama (2010), eivat coAiot opumoe, KaBnyntig kat
ArevBuvtig touv Epyaotnpiov Zuvodwv Ilvevotwv (IINOEX) touv Iavemotnuiov
Maxkedoviag. ALSAoKeEL OUTOE, WHOUOIKN OSWUATIOU, OPXNOTPIKA OMOCTIACHATA Kol
mpoetolpalel tnv Opynotpa [vevoTwv KAl TA MVELOTA TNG ZVHPWVIKNG OpXNoTPAS TOU
Tunuatog. ‘Exet k&vel avakowwoels oe S1eBvr ouveSpla kat £xel Swoel masterclasses kat
StaAéteis oe MMavemomuia g Loundiag, g lomaviag kat twv HITA (2014-2018). Aidate
emiong oto KOO kat vt pée yio ToAAG xpovia LEAOG TWV CUPWVIKWOV OPXTOTPWV TNG TTOANG.
Ta epevvnTikd TOL evla@épovta TEPAUPAVOUV: TEXVIKEG EEAOKNONG KAl SOKIUWV Yla
oUVOAX TIVEUGTWY, 1) EMISPACTN TNG LOTOPIKNG KAl GUYXPOVNG EMIOTNUOVIKNG £PEVVAS OTN
HOVGOLIKT] EKTEAEDT] KAL TS AYWYLKN, 1) LOTOPLIKA EVIUEPWHEVT] TTAPACTAOT) KAL KPLTIKEG KoL
EPUNVEVTIKEG EKSOOELS LOVGLKWYV £PYWV.

Kostis Hassiotis, a graduate of the State Conservatory of Thessaloniki (SCTh), the
Folkwang Hochschule fiir Music, Essen and Doctor (DMA) of City University
London/Guildhall School of Music and Drama (2010), is an oboe soloist, Professor and
Director of the Wind Ensemble Laboratory (PNOES), University of Macedonia. He teaches
oboe, chamber music, orchestral excerpts, and coaches the Wind Orchestra and the wind
section of the Department’s Symphony Orchestra. He has presented in several international
conferences and he has given masterclasses and lectures in Universities in Sweden, Spain
and the USA (2014-2018). He also taught at the SCTh and was a member of the symphony
orchestras of the city. His research interests include: practicing and rehearsing techniques
for wind ensembles, the impact of historical and contemporary scientific research on music
performance and pedagogy, historically-informed performance and the critical and
interpretive publications of music works.

OuuAntng / Presenter

EvotdBlog Mavpoupatng / Stathis Mavromatis, stathismavro@yahoo.com,
www.stathismavro.gr

Titdog avakoivwong / Paper Title

Nikog Actpwvidng - ‘Piece de Concert’ (2005) Op. 57 Yl 60§60 wVo AATO KAl GUHPWVIKN
opYNOoTPA 1] TLAVO

‘Piece de Concert’ (2005) Op. 57 by Nikos Astrinides, for alto saxophone and symphonic
orchestra or piano

MepiAnym / Abstract

[TpoBoAr tov épyov ‘Piece de Concert’ (2005) Op.57 péoa amd TNV TPOCWTILKI] OV
ovvepyaoia pe To ZuvOETn, ) Stetia 2005-2006, pa epmelpia Tov VT PEE Yo peva Wiaitepa
onuavtikny. H mapovoiaon meplapufavel pikpo totopikod g Snuovpyiag tov Epyou, NXnTika
aAAG Kol BIVTEO-ATIOOTIACHATA ATO TIG EKTEAECELS TOU £PYOU ME TLAVO HE TN XploTiva
[TavteA) (TpwToOTLUTIN €KG00T) KAl TOV (510 ToV ZuVOETN KAB WG KAL LE CUIPWVIKT 0PYXOTPA
ot Pouvpavia, TpoBfoAn TG mapTitovpas cafd@wVo+TLAVO Kol 6a0@wVo+0pX1oTPA Kol
LOVUGIKOAOYLKN av&AVoT).

Presentation of the ‘Piece de Concert’ (2005) Op.57 through my personal collaboration
with the Composer, during the years 2005-2006, an experience that was very important for
me. The presentation includes a historical background of the composition, audio and video
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excerpts from the performances with piano (Christina Panteli, original version) and the
Composer himself as well as with a symphony orchestra in Romania, projection of the scores:
saxophone + piano, saxophone + orchestra and musicological analysis.

Bloypa@uko / Bio

0 EvotdBiog Mavpoppdtng yevvnnke otnv ABnva to 1974, omovdace Mabnpatika
oto [Mavemomuo Matpwv, Zafdé@wvo oto Qdeio “P. Nakag” pe tov E. KloodyAov katL oto
London College of Music, AlevBuvon Mmdavtag kat ZUvBeomn. llpwto cafdo@wvo NG
dappovikig Opynotpag [vevotwv Tov Afpov AbBnvaiwyv, TakTikog cuvepydtng s KOA
Kal kabnyntg oto AmoAAwvio Q8elo ¢ ABnvag. 'EAAnveg kot Eévol ouvBéteg Tou €xouv
QAPLEPWOEL EPYN TIOV EXEL TIAPOVCLACEL O TIPWTES eKTEAE0ELS o€ EAAGSa, KUmpo, Tovpkia,
HIIA, Kavadd, Pwoia, Povpavia, BovAyapia, AABavia kot ItaAia. ‘Exel kukAog@opnoel tpila
CDs pe épya EAAvwv dnuovpywyv, To TpwTo pe TV miaviota Xplotiva [TavteAn, to Sebtepo
-“Tpla EAAnvikd Kovtoépta ylx Zompavo Zafd@wvo”- pe v Zupewvikn Opynotpa g
BovAyapikns Padopwviag mov tunbnke amdé v Evwon EAAvwv Osatpikwv kal
Movowwv Kpttikwv kat to tpito “Dancing with Centaurs” pe épya tou I'. Kovtoywwpyov mov
BpaBevtnke and v Global Music Awards 2019. Eivat “Entidekto Médog” thg P LAappovIKNiG
Etapeiag “Mavtlapog”, “Yamaha Artist” kat [Ipéedpog touv ZuAAdyouv EmayyeApatiwv
Movowwv Zafo@wvov EAAGSog. www.stathismavro.gr

Stathis Mavromatis (b. 1974) studied saxophone, wind orchestra conducting,
composition and mathematics. Principal saxophonist of the Athens Wind Orchestra, actively
engaged in teaching, often collaborating with Symphony Orchestras, participating in
international musical events, giving also recitals, in great music Halls of Greece and abroad.
Distinguished composers dedicated to him their music premiered in Greece, Cyprus, Turkey,
USA, Canada, Russia, Romania, Bulgaria, Albania and Italy. He has released three CDs, the
second one “Three Greek Concertos for Soprano Saxophone” with the Bulgarian National
Radio Symphony Orchestra, honored by the Union of Greek Theater and Music Critics and
the third one ‘Dancing with Centaurs’ which won two Silver Medals by Global Music Awards
2019. He was awarded with the title of the “Distinguished Member” of “Mantzaros” historical
Concert Band and he has been appointed as a “Yamaha Artist” by the Yamaha Music Europe.
Currently, covers the charge of elected President in Greek Saxophone Association.

Ovopaocia cvvodov / Ensemble name

Novéto Ilvevotwv tov Tunuatog Movowkng Emomung kot Téxvng, Mavemotuio
Maxkedoviag / Wind Nonet of the Department of Music Science and Art, University of
Macedonia

TitAog suvavAiac / Program title

[Ipwtotuma épya touv Nikouv Aotpwidn yw olVvolo mvevotwv / Original works
for wind ensemble by Nikos Astrinidis

IIposTowaocia, SievBuvon / Coached, conducted by

Kwotg Xaowwtng / Dr. Kostis Hassiotis

Mpoypappa / Program

e Nikog Aotpwidng, Avo kouudatia o€ eAAnviko vpog Op. 16 / Nikos Astrinidis, Deux
piéeces en style Grec Op. 16

e Nikog Aotpwidng, Zxknvikn uovoikn yia tov ‘Taptovpo’ tov MoAiépov Op. 36 / Nikos
Astrinidis, Incidental music for 'Tartuffe’ by Moliére Op. 36
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Empérela/mpocapuoyn: Kwotis Xaowwtng / Editing/adaptation: Kostis Hassiotis

Zvppetéyovy / Participants

Auntpa KatodAn, @Adouto

Nikog Xplotiavog, [Tapaokeun Maifavika, 6pmoe

Are€gdvdpa MAaywwtn, Epnvn XapaAapmakn, kAapvEta

'OAya MoAgéon, ZTéAda PovpAa, caldpwva

Kwvotavtivog BafdAag, Evayyeiia-Anuntpa Xatlnvaolov, @aykota

Adaokaiio: Kwotg Xaowwng, Kwvotavtivog Bafdiag

Dimitra Katsalj, flute

Nikos Christianos, Paraskevi Paivanika, oboes

Alexandra Plagioti, Irini Charalambaki, clarinets

Olga Molfesi, Stella Fourla, alto saxophones

Konstantinos Vavalas, Evaggelia-Dimitra Chatzinasiou, bassoons

Coached by: Kostis Hassiotis, Konstantinos Vavalas

Bluoypa@ukoé cuvorov / Ensemble Bio

To Novéto Ivevotwv Tov Tunuatog Movowkng Emomung kat Téxvng, [Mavemotuio
Makedoviag amoTeAEITAL ATIO TIPOYWPTLEVOUS TIPOTITUXLAKOVS (POLTNTES ELBIKEVOUEVOUG OE
TIVELOTA OPYavVA KoL AELTOVPYEL 0€ €TNOLX BAON WG TUNHA TWV GUVOAWV TVEUGTWV TOU
Tunuatog. lIpwtomapovoidotnke To 2018 epunvevovtag o TPwTN eKTEAEOT £pya EAAvwv
ouvvBetwv. To cvvoAo StevBlvetal amo tov Ap. Kwot) Xaowwtn, AtcvBuvtr) tov Epyaotnplov
[INOEZ, koL 0ToXeVEL OTNV TPOAYWYN TNG HOUGIKNG GUVOAWV TIVEVOTWV SLAKEKPLUEVWV
oLVOETWV.

The DMSA Wind Nonetis comprised by advanced undergraduate students of the
department, specializing in wind instruments, and functions annually as part of the
Department's wind ensembles. The ensemble made its debut in 2018, performing two
premieres of works by Greek composers. It is coached by the Director of the Wind Ensemble
Laboratory, Dr. Kostis Hassiotis, and it aims to promote wind ensemble music by renowned
composers.

41 Yuvedpia: Prdapuovikeg kot Covid-19
4th Session: Bands and Covid-19

Opuntrg / Presenter

Evangelia Vletsi, contact@drvletsi.com

TitAog avakoivwong / Paper Title

Wind instruments and Covid 19

Nepidnym / Abstract

The year 2019 going forward to 2021, has been marked with the start of a global
pandemic as recognized by the WHO (WHO). Internationally the SARS virus, Covid-19, has
caused morbidity and mortality, causing shortages in the health systems worldwide. All the
above have caused an unprecedented time of fragmentation in society and inability to join
into reasonable public discourse, switching most activity to online life and working from
home. Autonomy of people, including freedom to participate in art forms has been hampered.
Wind instruments are used in recitals and Philharmonic Orchestras to express the art work
of world-renowned composers and please listeners. Unfortunately, while most of us remain
under different degrees of lockdown and restrictions, the direct contact in recital halls and
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enclosed spaces has been abolished. Based on wind instruments flow dynamics and flow of
air in enclosed spaces we are called as scientists to answer the difficult questions of how art
performance can proceed in the future and how buildings can be made suitable to
accommodate that in safety.

Buoypa@wé / Bio

Dr. Evangelia Vletsi works for the NHS as Consultant in Respiratory Medicine currently
based in the University Hospitals Trust in Liverpool, UK and teaches University students.
Education: 01/09/1992-26/09/1998, MD Semmelweis University of Medicine, English
Faculty, Budapest. Post Graduate Training: 02/06/1999-03/08/2000 Country-side GP
practice in NHS, 3months in General Peripheral Hospital of Korinthos, 09/11/2001-
08/08/2006 Specialty training in Respiratory Medicine (Pulmonology/Physiology), 1st
Department of Chest Medicine, Sismanoglion Hospital (Reference Hospital for Respiratory
Diseases in Athens), 09/2004-09/2006: Training in Classical Homeopathy, School of Greek
Society of Homeopathic Medicine, 2004-2007 PhD Thesis, 2006-today: Teaching courses in
Classical Homeopathy, 10/2007-05/2008: Seminars in Apitherapy, 14/02/2007-
02/02/2014: Respiratory Medicine Consultant (Pulmonologist/Physiologist) and
Holistic/Homeopathic/Herbalist specialist private clinic in Athens.

Owntrg / Presenter

[Mavayww Kapapouln / Panagio Karamouzi, ykaram@uom.edu.gr

Titdog avakoivwong / Paper Title

H S§idaokadia Twv EVpWTAIKWY KPOUGTWV 0PYAVWY GTNV ETOXT TNG TTaAvonuiag

Teaching western percussion instruments during the pandemic

IepiAnuim / Abstract

0 gpyounog ¢ emdnuiag tov Covid-19 emépepe kat v Tavon Twv Sa {wong
HOABNUATWV OTA TAVETIOTNLOKA W8pVpata. Eve Opws otadlakd 0Ao Kol TePLocOTEPQ
QVTIKE(PEVA OTIOVSWV KATEPLYAV 6TO SLASIKTLO WG XWPOo SLeEaywyns ¢ Si8ackaAlag To
(810 Sev pmopovoe va Yivel e TNV (Sl EVKOALX 0G0 APOPA TOUG POLTNTES TWV EVPWTIATKWV
KPOUOTWV 0pydvwv. KUplo eumodio oto ev Adyw eyxelpnua amotédeoe 1 (Sla 1 @UOT TwV
KPOUOTWV 0PYAVWVY TA OTtola Elval ap' evOG TTOAAG KoL TIOLKIAG KL APETEPOV “KOLVOTIKA”,
dAad1| 0xL TpoowkY) WlokTNoia Tou K&Be poitnT. Emopévwg, oe pia emoymn 6mov o kabe
@oltTg PplokeTal TEPLOPLOUEVOG OTO XWPO TOV, XWPIG mMPOGLAcN OTO XWPO TOU
TIAVETILO TN LLAKOV LOPUUATOG TIPAKTIKA OTEPEITAL TN SUVATOTITA OUGLAGTIKIG LEAETNG TTAVW
o€ pla oepa amd opyava. ‘Etol, o tpomog SibaokaAiag EMpeNe Vo eMAVATPOCSLOPLOTEL
OUUE®WVA LLE TOUG TIEPLOPLOUHOVS KAl Ta HEoK SlHBEoIua TOOO € POLTNTEG 000 KUl OE
Siddokovtes. H Snuiovpytkn xprion g teXVoAoylag EMOTPATEVTNKE YA TNV EMAVOT TWV
AVWTEPW TIPOPANUATWV 0AAG KAt TNG EAAEWPNG OHASIKIG LOVOIKNG TTPAENGS KAl AVTAAAXYNG
8ewv, otoela Bepedlwdn yir v akadnuaikn eEeAln Twv @olrtnTtwv g edikevong
KPOUGTWV 0PYAVWV.

The advent of the Covid-19 pandemic brought on the effective ceasing of in-person
teaching at the university level. However, while more and more departments resorted to the
internet as the locus of lessons the same could not be as easily done when it came to the
students of western percussion instruments. Main hurdle to the aforementioned effort was
the very nature of percussion instruments that is, on one hand, multifaceted and furthermore
“communal”, meaning not the private property of each and every student. Thereby, in an era
where every student finds themselves confined to their own space, without access to the

15


mailto:ykaram@uom.edu.gr

university facilities, they are essentially denied the possibility of actual study on a number
of instruments. It so follows that the method of teaching needs to be redefined according to
the restrictions and the means available to the students and the teachers alike. The creative
use of technology was in this case employed so as to attempt a solution to the previous
problems but also to the lack of joint musical act and exchange of ideas, both essential
elements for the academic development of the students specializing in western percussion
instruments.

Buoypa@ko / Bio

H Tavayw KapapoOln améktnoe Simiwpa kpovotwv amd 1o Kpatwko Qdeio
Oe00AAOVIKNG, CUVEXLOE TIG TTPOTITUXLAKESG TNG OTIOVSEG 0TV AvwTatn Zx0An ™G Movoikg
™¢ Kodwviag kal TIG HETATTUXLAKEG TNG OTIOVSEG 0TV AvTatn 6X0AN Twv Texvwv Tng
Zupiyne. Epyacmmke yua 4 £t wg kopu@aia tvumaviotpla otnv @lappovikn Opxnotpa mg
Taykdng g Kivag kat £xel ouvepyaoTel Le 0PN OTPES TOV EEWTEPLKOV, OTIWG 1 PAaproviKn
Opxnotpa g Tpiep, n Zvppwviky Opynotpa g Bépvng, 1 Zvpewvikny Opynotpa g
KOmpov, kabwg kat pe opynotpes s EAAadag 6mwe n Kpatikn Opynotpa twv ABnvwv, to
oLvVoAo oVUyyxpovng povotkng Ergon Ensemble kat n Kpatwkn Opxnotpa O@ecoarovikng 6Tov
amd 1o 2020 katéxel T 0€omn Tov Kopugaiov B’ ota kpouoTd dpyava e VTTOXPEWOT 0T
Toumava. Ao to 2015 elvat vroymea Sidaktopag oto Tunua Movokng Emotiung kat
Téxvng tov [Mavemotuiov Makedoviag 6Tov Kat epyaletal ws St8dokovaa.

Panagio Karamouzi obtained her Percussion Diploma from the State Conservatory of
Thessaloniki, continued her undergraduate studies in the Hochschule fur Musik Koeln and
her master studies in the University of the Arts in Zurich. She worked for 4 years as principal
timpanist in the Shanghai Philharmonic Orchestra and has collaborated with orchestras
abroad such as the Trier Philharmonic Orchestra, Bern Symphony Orchestra, Symphonic
Orchestra of Cyprus as well as with Greek orchestras such as the Athens National Orchestra,
the contemporary music ensemble Ergon ensemble and the Thessaloniki National Orchestra
where since 2020 she has been holding the position of Second Principal in percussion with
obligation in timpani. Since 2015, she has been a PhD candidate in the Department of Music
Science and Art of the University of Macedonia, where she has also been teaching.

Opuntrg / Presenter

dwtewn AyyéAn / Foteini Angeli, foteini.corfu@gmail.com

TitAog avakoivwong / Paper Title

The operations of University of Northern lowa's Ensembles through a Covid-year

IepiAnyim / Abstract

Ovopalopat Pwtewvn AyyéAn kat and tov Alyovoto tov 2020 gpyalopat wg Bondog
uaéotpog oto University of Northern lowa ([Tavemiotiuio ™ Bopelag Aiofa) otig HITA.
[Ipoxeltal yla va amd ta Tpla KPATIKE TTAVETLOTI LA TG TTOALTELNG 0TO OTtolo kABe Xpovo
omovdafovv mepimov 30.000 @oirtTés. To povoikd Tunpa exet mepimov 500 @oltnTég, Vo
oLUVOAX TIVEVOTWV (UTTAVTES), opxNoTpa, nia marching band mepimov 200 atdpwv KoL TPELG
jazz bands. Q¢ fon06¢ pagotpog Twv kaBnyntwv Danny Galyen (Director of Wind Ensemble)
kat Justin Mertz (Director of Marching Band & Conductor of Symphonic Band) éva amo ta
KaBMKovTA pov Tav va S1levbivw HEPOg TwV TPoLwv Kot cLUVALALWV. ‘OAa Tt GUVOAX PETOG
TPAYLATOTONONKAV KAVOVIKA HE TIPOPES, NXOYPAPNOELS, TTAPACTACELS KAL GUVOUALEG.
ANEBNKaY el8IKA HETPA YA TNV amo@UYN eEdmAwong Tov Covid-19 evtog Twv GLUVOAWY UE
peyaAn emtuyio. Méxpt otiypng (Pefpovdpilog 2021) umopw pe vIEPN@AVELA VA SNAWOW
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OTL 6ev v pEe Kavéva kpovopa Tov va StEdwae tov Covid-19 evtog Twv ouvorwv. Kamoieg
amd TIG TEYVIKEG TIOU XPNOLUOTOLOVHE €(VOL Ol ATTOOTAOELS HETAEY TWV HOUCLKWY, Ol
KOUPTIVEG TAXOTIKWV YVWOTEG KAl w¢G shower curtains, el81kd kaAOppata (oo LAOKES) Yl
To Opyava Kol PHAOKES piag xpniong pe e8ikn TpUTA yla TO €MOTOMIO (HUE OKOTO TNV
EAATTWOTN NG €EAMAWONG TWV agpooTayovidiwyv). X1 mapovcsiaon pov Ba MOeAa va
yvwotomonow otnv EAAaSa ) yvwon mov képdiloa autn ) Xpovia atmod éva [TavemiotuLo
twv HIIA péoa amd Bivteo kal OUVEVTEVEELS, TO PETEPTOPLO TIOU EMAEXONKE &V pUéow
TavénUiag Kal va YVwoToToNow TEXVIKEG TPOBaG oV VIOBETNONKAV HAAL KoL QUTEG TTOV
EYKATOAEIPONKAV.

My name is Foteini Angeli and since August 2020 [ am working as an Assistant
Conductor in University of Northern Iowa, USA. It is one of the three State Universities with
about 30.000 active students. Currently there are about 500 students studying in the Music
Department which has two Wind Ensembles (bands), one Orchestra, one Marching Band of
about 200 people and three jazz bands. As the assistant of professors Danny Galyen (Director
of Wind Ensemble) and Justin Mertz (Director of Marching Band) one of my responsibilities
was to conduct rehearsals and performances. All of the ensembles were active this year with
rehearsals, recordings, concerts and performances. Special restrictions and actions were
taken with great success in order to avoid the spread of Covid-19 within the ensembles. Until
today (February 2021) I can proudly say that there have been no cases spread through the
ensemble. Some of the precautions are distances within the musicians, plastic curtains (also
known as shower curtains), special “masks” covering the bells of the instruments and
disposable masks with holes that fit the mouthpiece when playing (in order to diminish the
spread of the aerosols). My presentation is a try out to present in Greece the knowledge I
gained this year in an American University through video and interviews, the repertory that
was chosen through a pandemic and rehearsals techniques that were either successful or
unsuccessful.

Buoypa@ko / Bio

H ®dwtewvn AyyéAn yevwnOnke otnv Képkupa to 1991. To 2009 e1omx6n tpitn oo Iovio
[Tavemomuio, Tunpua Movolkwv Imovdwv amooltwvtag to 2014 pe xatevBuvon
AebBuvon Opxnotpag (vmevbuvog kaBnynts Midtog Aoyladng). ‘EAafe tnv vmotpo@ia
«kaAUTEpOL @ortnT» Tov IKY yia Tig akadnuaikég ypovieg 2010-11 kat 2013-14. To 2015
Eeklvnoe TI§ HETATITUXLAKEG OTIOVSEG pe katevBuvon StevBuvon opynoTpag Tng, Tan Tov
Daniel Gazon, amo@ottwvtag pe tov titAo Master en Musique-Direction d’ Orchestre amo6 to
Conservatoire Royal de Mons touv BeAyiou. 'Exel mapakoAovbrjoel oepvapla pe Stebvoug
ENUNG paéoTpoug O0TIwG o Jorg Birhance, Konrad von Abel, Jordi Mora, MiydAng Owovdpov,
Kwvotavtivog Anunvakng, Julien Salemkour kat Lucas Servenicas. “Exet StevBuvel yopwdieg
(Brabants Koor, Eindhoven), pmavteg mvevotwv (Sub Umbra Harmonie oto Eindhoven,
Harmonie Orpheus oto Tilburg), povowa cvvoda (XUvoro XUyxpovng Movoikng loviov
[Tavemotnuiov, Opynotpa eyxopdwv Iavemotnuiov Fontys) kot opynotpes (Athens
Philharmonia Orchestra, Orchestre Royal de Chambre de Wallonie, Berlin Sinfonietta,
Orchestre Royal de Liege, Zvppwvikn Opynotpa Anpov ABnvaiwv, Zvpewvikn Opynotpa
Apov Ogccarovikng, Opynotpa Pappoviknig Etapelag Képxupag). To 2016-2020
Slatédeoce poviun BonbBog paéotpog Tov k. MmOATA otnv opxnotpa ™G PLAAPUOVIKIG
Etapeiag Képkupag kat apxipovoikos otn Plappovikny Owvaiiwv Anuov Képkupag. Emiong,
to 2018-2019 vmnpée BonbBog pagotpog o€ SLAPOPEG TMAPAYWYESG TNG ZUUPWVIKNG
Opxnotpag touv Anpov BOsocarovikng. To Mdptio touv 2019 emAéxBnke wg evepym
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Staywvigopevn oto Ipwto Alebvég Zepvaplo kat Alaywviopd Atevbuvong OpxnoTpag mov
StednxOn otnv EAAGSa. Amé tov Avyouvoto tov 2020 gpydletal wg fonbog HaEGTPOG 0TO
University of Northern lowa, HITA.

Foteini Angeli was born in Corfu in 1991. In 2009 she was admitted third in lonian
University (GR), department of Music and she Graduated with Bachelors in Music, major in
Orchestra Conducting (professor: Miltos Logiadis). She received the Department's best
student's scholarship for the academic year 2010-2011 and 2013-2014. In 2014 she started
studying orchestra conducting in the Master’s Program of Fontys University of Applied
Studies (NL) and graduated in 2017 (professor: Arjan Tien), while in 2015 she was admitted
in the class of Daniel Gazon in Conservatoire Royal de Mons in Belgium and graduated in
2018 with a Master en Musique- Direction d' Orchestre. She has participated in seminars of
Jorg Birhance, Konrad von Abel, Jordi Mora, Michalis Economou, Julien Salemkour and Lucas
Servanikas. She has conducted choirs (Brabants Koor, Eindhoven), many Dutch wind bands,
contemporary music ensembles (in Ionian University and Fontys University) and
professional orchestras (Athens Philharmonia, Orchestre Royal de Chambre de Wallonie,
Athens City Orchestra, Thessaloniki City orchestra, Berlin Sinfonietta, Orchestre Royal de
Liege). Between 2016 and 2020 she was the conductor and artistic director of Thinali
Municipal Wind Band (in Corfu, Greece) and assistant orchestra conductor in Philharmonic
Society of Corfu. The academic year 2018-2019 she was assistant conductor in various
productions of Thessaloniki City Orchestra. From August 2020 until today she is working as
Assistant Conductor in University of Northern lowa (USA).

Ovopaocia ovvodrov / Ensemble name

Tovodo Xdikwvwv ITlvevotwv Tunuatos Movowkng Emomiung kot Téxvng,
[Tavemotuio Makedoviag / Brass Ensemble of the Department of Music Science and Art,
University of Macedonia

TitAog ouvavdiag / Program title

‘Epya Avayesvvnolakng pouvolkns twv Tielman Susato kot Claude Gervaise /
Renaissance Dances by Tielman Susato and Claude Gervaise

IposTowacia, Ste00vvon / Coached, conducted by

Anuntpng T'koykag, IMavteAng Peifog, Myyains Kapavikog, Bacidetog Mavtoudng /
Dimitris Gkogkas, Pantelis Feizos, Michalis Karanikos, Vasileios Mantoudis,
dimitrisg@uom.edu.gr, dimitrisgkogkas@hotmail.com

Awev0uvon / Conducted by

Anpntpng l'koykag / Dimitris Gkogkas

Mpoypappa / Program

e Tielman Susato, Xopol amé tqv Avayévvnon (upetaypaen: John Iveson): i) La
Mourisque, ii) Bransle, iii) Ronde, v) Basse Danse Bergeret / Tielman Susato, Renaissance
Dances (arranged by John Iveson): i) La Mourisque, ii) Bransle, iii) Ronde, v) Basse Danse
Bergeret

e Claude Gervaise, Xopot amo tnv Avayévvnon g FaAAiag (petaypagn: Peter Reeve)
/ Claude Gervaise, Dances of the French Renaissance (arranged by Peter Reeve)

Bluoypa@ukdé cuvorov / Ensemble Bio

To Zuvoro XdAkwwv Ivevotwv touv Tunpatog Movowkng Emotiung kat Téyvng
QTOTEAELTAL ATIO TIPOTITUXLAKOUG (POLTNTEG LE ELG{KEVON O€ TPOUTETA, KOPVO, TPOUTIOVL Kol
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TouuTa, KaBws kat Sibackovtes Tov TMET. [Mapd to pikpd Toug aptbBud, oL poLTNTEG TV
XAAKWVWV TIVELOTWYV €lval PHETAED TWV TILO £VTOVA SPACTNPLOTIOLOVUEVWY (POLTNTWVY TOU
TMET, mailovtag oe MANBwpa oLVOAWV HOVGIKNG SWHATIOU WPE TVELOTA, 0 GVVOAX
oVYXPOVNG UOVOIKNG, kKabBw¢ emiong kat otnv Opxnotpa Ivevotwv kal otn ZUUE®VIKY
Opxnotpa. To ocvvoro mpoetolpdlovv Sidaokovieg tov TMET ot omolot emiong mailouv
ouXVa& pall LLE TOUG (POLTNTEG, EVIOXVOVTAS TN GUVEPYATIKOTNTA Kol ouvdualovtag tnv
EKTEAEON UE TOUG SI8AKTIKOUG TIPOCAVATOALGLOVG TOV HaB1UATOG.

The DMSA Brass Ensemble is comprised by undergraduate students (4 trumpets, 4
trombones, 1 horn, 1 tuba and two percussionists), as well as teaching staff of the
department. The ensemble is coached by teaching staff who also play often together with the
students, strengthening collaboration and connecting performance with didactic aspects of
the syllabus.

51 Yuvedpia: Purapurovikéc kat Kowvwvia
5th Session: Bands and Society

Owntrg / Presenter

Nicolae Gheorghita, naegheorghita@hotmail.com

TitAog avakoivwong / Paper Title

The Construction of National Military Music: Romanian Military Fanfares in the First
Half of the 20th Century

IepiAnym / Abstract

The proposed study investigates the activity of military fanfares in Romania and
fanfare musical production along approximately half a century (approx. 1900-1945), aiming
to identify the role of Army fanfare leaders (general inspectors of military music) in building
musical repertoires aligned to the then general trend of finding a pronouncedly national
compositional path. Since the “military music” “arm” or field of specialization depends, from
a hierarchic and administrative point of view, exclusively on armed forces (in Romania, at
least), an overview of the activity of fanfares and of fanfare musical creation is mapped, quite
logically, on major political and military events. The study retraces the avatars of Romanian
fanfares under the political transformations in the kingdom of Romania, from Romania’s
participation in WWI and the formation of the modern unitary Romanian state, to Carol I's
dictatorship (instituted on February 10, 1938), to the establishment of the National
Legionary State (1940) and the instauration of another unprecedentedly authoritarian
regime that will change the fate of Romania and of army music for a few decades: the
communist regime.

Bloypag@wo / Bio

Nicolae Gheorghita is Professor of Byzantine Musical Paleography, Musical Stylistics
and Theories of Byzantine Chant Performance at the National University of Music Bucharest,
as well as a conductor and performer with the Psalmodia Choir of Byzantine music. A
graduate of the National University of Bucharest (with a BA in Byzantine Music [1996] and
Musicology [1998], an MA [1997], and a PhD [2005]), he pursued postgraduate studies in
Athens and Thessaloniki. He has been the recipient of research grants from the universities
of Cambridge, Saint Petersburg, and Venice. He has been a member of the Union of Romanian
Composers and Musicologists since 2001. His writings, which include over forty articles and
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nine books, and edited volumes, have been published in Romania, Greece, Finland, Italy, the
US, Canada, the Netherlands, Germany, Austria, and the UK.

Ountrg / Presenter

lwdvvng KoVkag / loannis Koukas, yiakou@gmail.com

TitAog avakoivwong / Paper Title

Ol 0pxX1OTPEG TVELOTWYV KAL OL ATIELKOVICELS TOUG OTLG ELKAOTIKEG TEXVES

Wind Orchestras and their depictions in the Visual Arts

IepiAnwim / Abstract

Y10 MAXIOL0 TNG EVPWTATKNG YEWTOALTIOTIKNG EVOTNTAG (oLUPTEPAApUBavouEvwY Kot
TWV TOALTIOUWY TG MeooToTaplag kat ¢ AtyUTITov), 0L 0pX1)OTPES TIVEVOTWV WG SLAKPLTO
LOVOIKO OWUA, ELPavVI(ovy éva LoToplKO BAB0G TO 0TO(0 - CUUPWVA UE TA APYXALOAOYLIKA
EVPNHATA - EKTEIVETAL EWG TA PEoA TNG SeVTEPN G XALleTiNG TTpo XpLoTov. Ot avaPopES Kat ot
ATEIKOVIOELG TOU OUYKEKPLUEVOU OUVOAOU O aVAYAU@Q, KEPAUIKA, VWTOYPAPIES,
{WYpPaAPIKOUG TIVOKEG, XOPAKTIKA KOl @WTOYPAPIEG, SLXPOVIKA KOl UTEPTOTIKA,
KATASEIKVUEL APEVOG OTOLXEIX OTIWG 0 APLOPOG TWV PEAWY, 1| OVVOEDT] TWV 0PYAVWY, TO
TAQLOL0 EMITEAEONG TNG ATTOCTOANG TOUG, APETEPOV TNV AVTIANYT IOV ElYAV OL KOWVWVIES Yl
TO OUYKEKPLUEVO HOVOLKO GUVOAO KABWE KL TN OKOTIUOTNTA KOl GTIOUSALOTTA TOU pOAOL
TOV.

In the European geo-political context (including the Mesopotamian and Egyptian ones),
wind orchestras as a distinct, institutionalised musical ensemble, show a historical depth
extended up to the second half of the second millennium B.C. References and displays of wind
ensembles in reliefs, ceramics, frescoes, paintings, engravings and photos, timeless and
supra local, demonstrate evidences like the number of the performers, the instruments, the
context of their performances and furthermore the perception on behalf of the societies of
the expediency and the importance of their role. In this paper is attempted an outline of the
ontical and ontological characteristics of various wind instrument ensembles, imprinted in
Visual Arts artefacts.

Bluoypa@uo / Bio

0 TI'iavvng KoVYkag amooitnoe amd Ti§ tatelg Avtepwv Oswpntikwy, Evopyavwong
kat Movwdiag tov Makedovikol Qdeiov Oeaoarovikng. OAOKATpwWOE TIPOTITUXLAKEG ETTOUVSESG
oto E.AIL (Zmovdég otov Evpwmaiko IMoAttiopd) kot petamtuylakég oto Southern Oregon
University (Wind Band Conducting), oto AteBveg [Tavemiotpio (Iotopia Kot TOATIONOG TWV
Xwpwv ™G Mavpng Bdracoag) kat oto Iovio IMavemomiuo (Atevbuvon TMadkng kat
Neavikig Xopwdiag). Q¢ HoUOKOS kKal w¢G SLEVOVVTNG 0PXNOTPIKWV KAL @PWVNTIKWV
OLVOAWYV, TIPAYLATOTIO(NOE CUVAVALEG OTIS TTEPLOCOTEPES XWPES TNG Evpwng, otig HITA. kat
otov Kavada. Etvat apyipovoikog g @lapuovikis Opynotpag tov Anpov Kadapapiag amnd
70 1991 kat g Mg Xopwdiag tov idtov Arjpov and to 1997.

loannis Koukas graduated from the Macedonian Conservatory of Thessaloniki (Voice
Performance, Wind Orchestra arranging and Conducting), Hellenic Open University
(European Cultural Studies), Southern Oregon University (M.A. in Wind Orchestra
Conducting), International Hellenic University (M.A. in Black Sea Cultural Studies) and
Ionian University (Children and Youth Choirs Conducting). As a performer or director of
choirs and orchestras he participated in numerous concerts in Europe, U.S.A. and Canada. He
is the director of the Municipality of Kalamaria Wind Orchestra (1991) and Choir (1997).
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Ountrg / Presenter

Aiknotig Toywa & Tavvng MupdAng / Alkistis Togia & Dr. Yiannis Miralis,
Y.Miralis@euc.ac.cy, alkististogia@gmail.com

TitAog avakoivwong / Paper Title

ZuvaoONUATIKY) amo@OPTION Kol PuXLKN €VESIA EPACITEXVWOV HOUGIKWV o€ SV0
umavtes otnv EAAGSa kat KOmpo

Emotional discharge and mental wellbeing of amateur musicians of wind bands in
Greece and Cyprus

IepiAnuim / Abstract

H évvoia g eunpepiag (Wellbeing) £xel va KAVEL Pe TNV KATAGTAON TNG VYELOG KAL NG
guTu)iog TwV avBpwTWV péca amod pia e§olokAnpov Blwpatikny dtaotaon (Williamson &
Bohnsor, 2019). [Iepattépw, ot Dodge et al. (2012) avag@épouv 6TL«1 evetia og Babog xpovou
velotatal 0Tay Ta ATOUA £XOUV TIG KATAAANAEG PUXOAOYLIKEG, KOLVWVIKEG KAl (PUOLKEG
TAPOXEG TOU XPELA{OVTAL Yl VX OVTATIOKPIVOVTOL UE ETLTUXIX OE UL OUYKEKPLUEVN
PUX0AOYIKY], KOWVWVIKN 1 KAl ocwpaTikny TipokAnon» (oeA. 337). H povown mpadn kat
Snuovpyla HEoW TNG CUUUETOXNG O€ Pl opdda elvat Evag TPOTIOG LLE TOV OTIOL0 0L AvBpwTIoL
umopovv BeATiwoovv TV eunuepia tous. ‘Epguves 20 katl TAEOV ETWV AVAPEPOLV TIWGS 1)
OUUUETOXT) O€ Hiot LOLOLKT KOWOTNTA OXETI(eTL PE BEATIWOT TNG CWUATIKNG KAl YUXIKNG
VYELAG TWV CUUUETEXOVTWY, 0AAG KL EVPUTEPA HE TNV EVTUEPLA TNG KOWVOTNTAG KL TNG
kowwviag (Ansdell & DeNora, 2016 DeNora, 2013 MacDonald et al., 2013). Zkomo6G g
TapoVoag EPEVVAG/UEAETNG TepimTwong elvalt va  Siepevvnoel 1o emimedo g
OLVALOOMUATIKNAG amo@OPTIoNG kol Yuyikns evellag mov Buwvouv Ta péEAN Vo
EPUCLTEXVIKWVY GUVOAWV TIVEVOTWV: éva atd TN OecoaAovikn Kol éva amd TNV Agvkwolia.
EmumAgov, 1 épeuva oToxeVEL v SLEPEVVIIOEL TOUG TAPAYOVTEG TIOU GUUBAAAOUV GTNV
EUNUEPLA TWV HEAWV TOUV GUVOAOUL KAl WG AVTA AELOAOYOVV TNV EUTELPIA TOUG OXL HLOVO
HOUOIKA QAAQ KOl KOWWVIKA Kol ovvalcOnuatikd. H ovAdoyn &edopévwv Ba
TPAYUATOTOMOEl HEGW EVOS AVWOVUIOV EPWTNHATOAOYIOV, KABWG Kl HETW NUEOUNUEVWV
KAl  €0TIOUEVWY  OHaSIKWV  SladIKTuaKkwy  ouvevtevéewv. OL  amavtioslg Oa
KwdKomomBovv Bepatika, pe faon ta epevvnTikd epwtnuata. H cuAdoyn dedopévwv Ba
EeKLVNOEL OTIS apyEG ATIpAlov Kat 1) avdAvon Sedopevwy Ba 0AokANpwOel Ewg Ta TEAN Matov
Tov 2021.

The concept of well-being (wellbeing) depends directly on the state of health and
happiness of people through an entirely experiential dimension (Williamson & Bohnsor,
2019). According to the American Dictionary of Psychology, “well-being is a state of
happiness, contentment, low levels of distress, overall good physical and mental health and
outlook, or good quality of life” (VandenBos, 2013, p.621). Furthermore, Dodge et al. (2012)
reported that "long-term well-being exists when individuals have the appropriate
psychological, social and physical benefits needed to successfully respond to a particular
psychological, social or even physical challenge" (p. 337). Oftentimes, individuals living busy
and demanding lives need to find ways through which they can release stress and anxiety
and experience affective discharge which “...is believed to be a release of psychic energy”
(VandenBos, 2013, p.17). Overall, according to Holdsworth (2019), “someone who is
satisfying wellness is living well and is working towards the prevention of their own disease
and disability” (p.2). A good way to achieve this is by engaging in enjoyable and rewarding
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activities relating to music, nature, the arts or sports. Musical practice and creation through
participation in a group is a preferable means for many people to improve their well-being.
Research of more than 20 years indicates that participation in a music community is
associated with improving the physical and mental health of participants, but also with the
well-being of the community and society at large (Ansdell & DeNora, 2016; DeNora, 2013;
MacDonald et al.,, 2013). The purpose of this case study is to investigate the level of emotional
discharge and mental wellness experienced by members of two amateur wind ensembles:
one from Thessaloniki and one from Nicosia. In addition, the research aims to investigate
which musical parameters contribute to the well-being of ensemble members and how the
members themselves evaluate their experience not only musically, but also socially and
emotionally. Data collection began in early April and will be completed by the end of May
through an anonymous questionnaire, as well as through semi-structured individual
interviews and focused group interviews. All interviews will be conducted online. The
answers will be thematically coded based on the research questions in order to examine the
role that participating in a musical ensemble plays in the lives of amateur musicians.

Bluoypa@uo / Bio

H AAxnotig Toywx yevwnbnke otnv Abnva to 1978. Ato@oitnoe pe Simwpa amod
OXO0AN TLAVoL Kat povwdiag tov Qdeiov ABnvwv (2001 kat 2004 avtiotoa), kat TTTu)io
AvtiotiEng (2007). Elvat emiong amdé@oltog Tov Tupatos Movoikwv Emouvdwv touv E.K.ILA.
(2002), amd@oLTog TOU HETATTUXLAKOU TUHaTOS Tov Evpwmaikov [Mavemiotnuiov Kumpou
OTOV TOHEQ TNG HOVOLIKNG TS aywyikns (2020) kat amd to Noéufpio tov 2020 voymera
Sidaxtwp oto T.M.Z. Tov E.K.IL.A. pe emBAETOVTA KAONYNTY) TOV HAECTPO Kol AvaTAnpwTh)
Kabnynt tov tunuatog Mavdo Zepylov. AlevBivel ta teAsvtala §€ka xpovia xopwdieg
evNAlkwv epactteyvav xopwdwv otnv Oecoarovikn, (xopwdia tov T.E.E., yvuvaikeio
xopwdlakod oUvodo ChorQdég, xopwdia BagomovAewov Ilvevpatiko Kévtpouv Anpov
Oecoarovikng, , xopwdia ™G Opaxikng Eotiag, yuvalkelo @wvnTikd oUVOA0 TOU
MaxkedovikoV Kévtpou aUyyxpovng téxvng CantusArte k.o.) CUUPETEXOVTAG OE TTOALAPLO A
XOPpWSLHKA PECTIPAA KAl CUVAVALEG EVvTOG Kat ekTOG EAAGSoG. ETtiong €xel A&fel uépog oe
novowkotmadaywyka ocuvedpla g E.E.M.E. xat g AwevBuvong Iepupépelag Kevtpikng
Maxkebdoviag A/Buag ekmaibevong vopov OecoaAovikng we ELONYNTPLA GE EPYACTIPLA YIA
™ @WVNTIKY] aywyn EVNAIKWY EPACLTEXVWV XOPpwdwV, aAAA Kal uabntwv otn dnuooia
ekmaidevon. Amo to 2004 epyaletal wg POVIUN eKTALSEVTIKOG LOVCLKNG otV EAANVIKN
dnuooia ekmaidevon. 'Exel vmnpetoel 6 POVOIKA OXOAeld, 0TO KAAALTEXVIKO O)OAglo
OecoaAovViKNG Kal oTa YeVIK& oxoAeia ™G Sevtepofaduiag ekmaidevons. Amo to 2013
epyaleTal w¢ eKTMALSEVTIKOG HOVUCLIKNG pE opyavikn B€omn otnv A/Oua Exmaidsvon t™g
Avtikng Oecoaiovikng. To epeLVNTIKO NG EVSLA@EPOV E0TLALEL GTNV PUXIKN €VESIA TWV
EVNALKWV EPACLTEXVWV XOPWOWV LEGW TNG CUUUETOXNS TOUG O€ XOpWSLaKA& cVvoAa. ATO TOV
OktwfBplo tov 2019 eivaw pédog touv AX. tou Kpatikov Qdsiov Oeooarovikng. Eival
TAVTPEUEVT] KaL £xEL SO TTAULSLA.

Alkistis Togia graduated with a diploma from the piano and singing school of the
Athens Conservatory. She completed her undergraduate studies in music studies at the
University of Athens (2002) and her graduate studies in music education at European
University Cyprus. She is currently pursuing doctoral studies in music education at the
University of Athens. AlKistis is the conductor of various amateur choirs in Thessaloniki and
has been working as a music teacher in Greek public schools. Her research interest focuses
on the mental well-being of adult amateur choirs through their participation in choral

22



ensembles. Since October 2019 she is a member of the administrative council of the State
Conservatory of Thessaloniki.

Dr. Yiannis Miralis is Associate Professor of Music Education and Saxophone at
European University Cyprus, where he conducts the Symphonic Band of Strovolos
Municipality-European University Cyprus. He completed his studies in music education in
the USA and has taught at the University of Cyprus, the University of Windsor and the
University of Idaho. His areas of specialization are instrumental music education,
multicultural music education and world music pedagogy. He has presented in various
conferences and has published articles and book chapters at national and international
journals. Miralis is an active saxophonist and chamber musician with numerous
performances in USA and Europe. He is a board member of ECMTA, chair of the Forum for
Instrumental and Vocal Teaching of ISME and director of the Laboratory for Instrumental
Music Education and Research.

Ovouaoia cuvoiov / Ensemble name
Yovoro PAdovtwv DYZQ touv Tunpatog Movowng Emomung kat Téxvng / Flute

ensemble Physo of the Department of Music Science and Art, University of Macedonia

TitAog suvavAiac / Program title

Mua pkpr) EAAnvikn wotopla / A little Greek story

IIposTowaocia, SievBuvon / Coached, conducted by

Katepiva Toevtg / Katerina Zenz, katze@uom.edu.gr

Mpoypappa / Program

e EvayyeAia Kikov, oV eivat ot tomot oag (2021), apniynon ywx evwéa @Adovta
Baowopévn oto pulitiko Aypluta kit aypwakia / Evangelia Kikou, Where your places are
(2021), narration for nine flutes based on the traditional song Agrimia ki Agrimakia

e Nikog ZkoAkwtag, HmepwTiko¢ amd touvg 5 EAAnvikoUs Xopoug (petaypan:
Katepiva Toevtg) / Nikos Skalkotas, Epirotikos from Five Greek dances, (arranged by
Katerina Zenz)

Tvupetéyovyv / Participants

Oeodwpa AmootoAridov, Pavr) BaAtadwpov, Anuntpa KatodAn, Mapiva KeAaidwvn,
Paganiia Kévtou, Anuntpa Kwotika, KuBéAn MaBiovdakn, Kwvotavin Ztpatdkn,
Katepiva Toevtg ((AdouTo, AATO (PAAOUTO, UTIAGO PAAOVTO)

Theodora Apostolidou, Fani Valtadorou, Dimitra Katsali, Marina Kelaidoni, Rafailia
Kontou, Dimitra Kostika, Kiveli Mathioudaki, Konstanti Strataki, Katerina Zenz (flute, alto
flute, bass flute)

Buoypa@ké cuvolrov / Ensemble Bio

To Zvvoro PAdovtwyv @YZNQ tov TMET Eekivnoe tn SpaotnpldTnTd TOL OTA HEGH TNG
mavénuiag tov 2020. H dnuovpyia Tov poékuPe amd tnv Suvatr) MOV TV HEADVY TOV
Yl TN GUVEXLOT TNG GUAAOYLKING SpaoTNPLOTNTAG TNG TAENG TOU PAGOVTOV, UE OKOTIO TOV
SLaAoyo, T dnuovpyia, TNV CLVEXELX TNG XAANAETHISPAOT G KL TNV EEWOTPEPELX LECW TNG
LLOVOLKNG TIPAENG.

The Physo Flute Ensemble of the Department of Music Science and Art of the University
of Macedonia started its activity in the middle of the 2020 pandemic. Its creation arose from
the strong desire of its members to continue the collective activity, with the aim of dialogue,
creation, continuity of interaction and extroversion through the musical act.
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H EvayyeAia Kikov eivat katoxog Si8aktopikov otn LUvOeon (Ph.D.) amé to Tunua
Movowmng tov IMavemotnuiov ¢ lowa (USA, 2003), mrtuyxiov Movoikoloyiag amd Tto
Aplototédelo TMavemomuo Oecoarovikng (1995) kot mrtuxiov Xnuelag amd TO
[Tavemomuo lwavvivwv (1987). Ot cuvBEsELS TNG APOPOVV GE OAEG TIG KATNYOPIES TV
opyavwv, 6610, cUVOAX LOVGCLKNG SwUATIOV, 0pXNOTPA, XOPpWSIA, KAl NAEKTPOVIKT LOVCLK.
‘Epya ¢ éxovv mapovolaotel otnv EAAGSa kat oto €€wtepikd (HIIA, Pwola, Avotpia,
I'epuavia, ItaAia, IpAavdia, Tovpkia). To épyo AvtikatomTpiouds yia opyavikd cOVOAO
StakpiBnke otnv TEAKN @d&om tou SeBvolg Staywviopol X0vBeong ALEA 111 to 1995. H
SpaoTPLOTNTA NG TTEPAAUBAVEL ETIIONG EPEVVNTIKEG Epyacies, SIAAEEELS, KABWGS KAl TNV
HOVOLIKN oUvOeon-emPéAeld ™G TAWING VTOKIMAVTEP HE TiTAO Giorgio de Chirico -
Apyovavtng th¢ Yuyxnc (2010) to omolo mapovoldotnke o SeBvr] @eotiBaA (EABetia,
ItaAia, F'aAAia, Atyvmtog, KOmpog, EAAGSa) kat éxel emiong mpofAnOel amoé tnv NET. Exet
S18agel povoikn Bewpla kat oVvvOeon oto Tpunpa Movolkwv EMovdwv 0To APLOTOTEAELD
[Tavemomuio BOecoadovikng, o€ avayvwplopéva Qdsia kat otnv  Agvtepofaduia
Exnaidevon. Etvar pérog EEIl oto Tunua Movowkng Emwomung kat Téxvng tovu
[Tavemotnuiov Makedoviag.

Evangelia Kikou holds the Doctor of Philosophy degree in Music (The University of
Iowa, USA, 2003), as well as bachelors in Musicology (Aristotle University of Thessaloniki,
1995) and in Chemistry (University of loannina, 1987). Her music includes works for solo
instruments, chamber ensembles, choir, and orchestra. Most of it has been performed in
Greece and abroad (USA, Russia, Austria, Germany, Italy, Ireland, Turkey). Her work
Antikatoptrismos has been among the finalists in ALEA III - 13t International Composition
Competition for Young Composers, 1995, Boston, USA. Her activity includes also treatises,
lectures and music editing of the documentary-film entitled Giorgio de Chirico - Argonaut of
the Soul which has been presented in international festivals (Switzerland, Italy, France,
Egypt, Cyprus, Greece). She has taught music theory and composition at the Department of
Music Studies in the Aristotle University of Thessaloniki and in conservatories as well.
Currently, she holds a position as Special Educational Personnel in Music Theory at the
Department of Music Science and Art in the University of Macedonia.

IIpoAoyiko6 onueiwpa / Program note

Evayyedia Kikov, IToV sivat ot Tomot oag (2021), a@iynon ywa evvéa @AAoUTa
Baociopévn oto plitiko Aypipa Kt aypludkia - lipoAoyiko onpeiopa

Aypluia kL ayprudkia pov, Ad@iLa pov uepwuéva

TMECTE OV TTOV VAl 0L TOTIOL 0, TTOV 'Val Ta XELUASILL 0a¢

TKpeUVa "vat eUag oL TOTOL UAG, AEOKES TA YELUASLA UAG

Ta oTNALAPAKLa TOV fouvoD elval Ta yovIKd uag

To épyo Paciletat otn peAwdia Touv OUOP@POL AUTOV TAPASOCLAKOU PLIITIKOV
TPAyoLSLOY, ATO TNV OTolA, HE ATAEG TEXVIKEG eMECEPYATLAG, TIPOKVTITOUV 1) PUBILKNY Kal
HLOP@OAOYIKT Soun, TO NXNTIKO TtEPBAAAOV Kol T HEAWSIKA oTolyEla Tov. To Tpayoudt Kot
N kaBe ToL Ppaon peyebBVvovTal kal SlaoTelpovTal HEGTK 6TO HOVGIKO oUvoAo. Ot AEEeLg, oL
ELKOVEG TOUG, T CLUVALOONUATA TOUG LETAUOPPWVOVTAL OE TOTIOUG TIEPX ATIO TOV XPOVO, EKEL
OTIOV KaVE(G avalnTa TI§ TNYES, TIG pLleg, TNV TPOEAEVON TOV, TNV eAgvBepia Tov, TN Xwpig
TEAOG GUVEXELX TOV.

Evangelia Kikou, Where your places are (2021), narration for nine flutes based
on the traditional song Agrimia ki Agrimakia - Program notes
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The work is based on the melody of the beautiful traditional song Agrimia ki agrimakia,
from which, through simple processing techniques, the rhythmic and morphological
structure, the sound environment and its melodic elements emerge. The song and each of its
phrases are magnified and scattered throughout the musical ensemble. Their words, their
images, their feelings are transformed into places beyond time, where someone searches for
the springs, the roots, the origins, the freedom, the endless continuity of his existence.

61 Tuvedpia: 'Opyava kat PLAAPUOVIKEC
6th Session: Instruments and Bands

Owntrg / Presenter

EvBuulog-T'ewpylog Zapavtlng themissamantzis@gmail.com

Titdog avakoivwong / Paper Title

ZUYKPLTIKY TIPOGEYYLOT] TOU POAOV TOU KAAPLVETOU GTN AOYLX KL GTNV TIAPASOCLAKTY
LOVOIKN

MepiAnym / Abstract

[oTopiky) aAvaoKOTMNON TOU 0pYAvou, BEWPIEG OXETIKA PE TN TPOEAELON TOL KAl 1
eCEAEN KATA TN TTAPOS0 TWV £TWV. AVAALOT TWV TUNHATWY TOU KAL 0 TPOTIOG TTAPAYWYNS
Tov 11x0v. O poA0G OV TtAIlEL TO OPYAVO GTNV OPYXNOTPA TIVEUGTWY, O SLAPOPES OPYT|OTPES
aAAG Kol o€ Sld@opa €81 HOUOLIKNG HE HOUOIKA TAPASELYHATA KAl QVAAUOT) QUTWV.
TUYKpLlON TOU KAAPLWETOU HE TO KAapivo otnv EAMAnvikny Snpotikn povoikn (tpdmog
TAEPLATOG, KATAOKEVT] OPYAVOU, OLOLOTTEG KL SLAPOPES).

Bloypa@uo / Bio

Amé@ortog  Tunuatog Movowkwv Imovdwv  Aplototedeiov  Ilavemiotnpuiov
Oeooaiovikng. Integrated master MovoikoAoyiag, [Ituyxio Tdvov, apuoviag, evopyavwong
TIVELOTWV Kat Olevbuvon umavtag, avtiotidng kot @ovykag. ‘Exel mapakoAovBnoet
oepwvapla Stevbuvong kKot €xel AGaBel pEPOG o€ SLAYWVIOUOVUE TILAVOU OTIOU ATECTINOE
BpaBeta. EAafe pépog oe Sexddeg cuvaviies oe EAAGSa kot e€wtepikd evw €xel 818ageL o€
WOElX KAl PLOVOIKEG OXOAEG. [SLOKTNTNG KAl KOAALTEXVIKOG SlevBuvTiig Tou AToAAWVIOU
novokoL kévtpou o€ TOpvafo kat [MAatapwva amo 1o 2011-2016. AleTéAece APYLULOVGIKOG
NG LAPUOVIKIG KAL TNG 0PXTOTPAS TIOIKIANG Lovotkn G Tov S pov Tepmwyv and to 2011 éwg
to 2014. Xvvepydotnke pe to Kpatwko B€atpo Bopeiov EAAGSog amd to 2007-2009 wg
OLVOETNG eV PEXPL KL ONUEPN CUVOETEL HOVOIKN VI BEATPIKEG TTAPACTACELS OE OAT TNV
EAAGSa . ATo to 2013 £wg kal onpepa elvatl KAAALTEXVIKOG SLEVOVVTIG KAl APYLLOVGLIKOG TNG
@ appovikng opynotpag dnpov Tupvdou Kal TwV HOVCIKWY EPYACTNPIWV AUTNG XAAQ Kol
NG UIKTNG XOPpWSING TOU HOPPWTIKOV TOALTIOTIKOU cUAAGYOL [TAatapwva. 8okt g NG
etalplag mapaywyng Beapatwv "lMaomartov” pe €6pa ™ Adploa. ‘Exel ouvepyaotel pe
KATAELWLEVOUG LAETTPOUG, CUVOETEG, OTIXOUPYOUS KAL TPAYOUSIOTES.

OAntng / Presenter

Bart Vroomen, bart.vroomen@outlook.com

TitAoc avakoivwonc / Paper Title

Trombone: History & Development

IepiAnym / Abstract

In wind bands as well as in many different other fields, the trombone is an instrument
which sometimes is featured prominently, more often however takes a bit of a back seat.
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What is not very well known generally is that the trombone has a long and colorful history.
Being first documented in the 1400s, late medieval period, it was a development of the
‘straight’ natural trumpet. By merit of its slide it had, for a brass instrument, hitherto unseen
capabilities: it could cover the full chromatic scale of tones from its lowest into its highest
registers. This made it a very versatile and indeed very popular instrument. Of course, the
trombone in those days was, albeit in principle the same as today’s, quite different from the
instruments we usually see now; it existed in many different sizes and shapes. Its history and
development are the main subject of this live online presentation via one of the available
platforms (e.g., Zoom or Skype). This will be supported by images, videos and audio examples
of instruments and their use both as solo and in groups or orchestras. The presentation can
be followed by a round of questions by the attendees. It’s time to tell the public a bit more
about this very colorful instrument.

Buoypa@uko / Bio

Bart Vroomen was born in the Netherlands in 1987. There he grew up in a culture rich
of wind bands, causing him to start to play the flugelhorn at the age of 8, turning to the
trombone at 16. After finishing his Bachelor of Music studies in Maastricht (NL) with prof.
Harry Ries and Fred Deitz (both trombonists at the Radio Symphony orchestra in Cologne)
he specialised in Early Music and historic instruments for his Masters in Cologne (D) with
Wim Becu, graduating in 2013. During his career, Bart has had the opportunity to work
together already with high class orchestras like the WDR and Giirzenich orchestras in
Cologne, Residentie Orkest The Hague, Orchestre des Champs-Elysées, and ensembles like
La Fenice, Oltremontano, Scherzi Musicali and many more. As a freelancer, he is a fixed
member of Ensemble InAlto, a frequent guest in many others, as well as an active teacher.

Ouuntng / Presenter

Dr Beata Iwona Glinka, info@travlos-glinka.com

TitAog avakoivwoeng / Paper Title

The role of the flute in an American band music

Nepidnym / Abstract

An incomplete definition of the flute’s role will be discussed in various works from last
thirty years. With a brief history of the Sousa and Goldman Bands, collegiate wind ensembles,
and commissions of United States military bands, current definitions of the flute’s many roles
in band music are determined. The Sousa Band is widely known because of its leader and his
compositions. Although it was one of the most successful ensembles in history, most of the
instrumentalists and individuals who contributed to its success have had their legacies
forgotten. The flute section of the Sousa Band is an example of a group of musicians who
were recognized as some of the best in the United States during their time, but are neglected
by the present flute community. In the American wind band, the role of the flute has
transformed parallel to the development of professional bands, military bands, and
collegiate wind ensembles. The flute parts in the works of Jennifer Higdon, Steve Reich,
Melinda Wagner, John Adams, John Corigliano, Christopher Rouse, Gunther Schuller, Henry
Brant, Morton Gould, will be considered for their scoring, function, technique, and virtuosity.
These examples constitute a representative sample of flute parts depicting the evolution of
the flute’s role from rhythmic punctuation to featured melodic line. The flute’s range and
various techniques are discussed as well.

Buoypag@uwo / Bio
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Dr. Beata Iwona Glinka, loannina University, Institute for Globally Distributed Open
Research and Education, is a soloist, educator, recording artist, orchestral and
chamber musician, and leading performer of new and experimental music. She founded the
Phasma-Music Ensemble in 2016, where she currently serves as the artistic director in
addition to playing many concerts a year as an ensemble member. She has given dozens of
solo recitals with classical and contemporary repertoire and has appeared as Principal
Flutist with orchestras and chamber ensembles throughout the Americas, Europe and Asia.
She has developed a great interest in New Music, which since 1994 has resulted in over one
hundred world premieres of works by Australian, Belgian, British, Canadian, Greek, German,
Polish and US composers, more than one hundred of them commissioned by and written
especially for her.

Opuntrg / Presenter

Robert Visser, robertmvisser@gmail.com

TitAog avakoivwong / Paper Title

The Euphonium in Historical Context

IepiAnym / Abstract

This is a lecture about the euphonium in a historical context. During the lecture, we will
explore the history and function of the euphonium within various types of ensembles. We
will start with the early history and use of the instrument, including related instruments and
how they were used by composers. We will also explore the context as to why the euphonium
was not included standardly into the symphonic orchestra. To elaborate on the history of the
repertoire, Mr. Visser will play or show recordings of important euphonium excerpts in wind
bands and symphonic orchestras. The goal is to give students and the audience more insight
into the instrument, it’s repertoire and current position in the classical music world. People
will then be able to apply this into their own playing or listening. After the lecture, the
audience will be free to ask any questions they might have, either within the time limit of the
lecture, or in written text after the lecture has ended.

Bloypag@wé / Bio

Robert Visser is a euphonium artist from The Netherlands. Since a young age, he has
been playing in many wind bands, orchestras and ensembles, besides performing and
teaching as a soloist in recent years. After graduating with a master of music at the Maastricht
conservatory in 2018, and before the pandemic, he started traveling to Asia to teach in
several schools and universities. He also participated in many competitions, where in 2018
he was awarded the 3rd price in the Singapore open brass competition. For a year now, he
has been working on projects that will be starting as soon as the world is more open again,
including: a newly formed professional brass septet, a Dutch solo tour with piano and organ,
a jazz quartet and much more.

71 Yuvedpia: Movoikn yia cVVOAX TVEVOTWYV 1
7th Session: Wind ensemble music 1

OwiAntne / Presenter
Dr. Matthew Arau, matthew.r.arau@lawrence.edu

TitAog avakoivwong / Paper Title

The History of Harmoniemusik and its Influence on the Modern Wind Band
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IepiAnym / Abstract

This presentation, titled “From Renaissance to Harmoniemusik of Mozart to Paul
Taffanel Wind Society to the 20th Century,” will briefly explore our rich musical heritage
over the past 600 years and provide ideas for programming chamber music compositions
into our wind band concerts.

Bloypa@ko / Bio

Dr. Matthew Arau, Founder, President, and CEO of Upbeat Global, is an Associate
Professor of Music and the Chair of the Music Education Department and Associate Director
of Bands at the Lawrence University Conservatory of Music in Appleton, Wisconsin. In
addition, Dr. Arau is on the graduate faculty of the American Band College of Central
Washington University and VanderCook College of Music. He also serves as a Conn-Selmer
Education Clinician and as Member-at-Large on the NAfME Council for Band Education. Dr.
Arau has guest conducted and presented on student leadership, mindfulness, growth
mindset, rehearsal techniques, and creating positive cultures in over 25 states and 4
continents. He has presented at the International Midwest Band and Orchestra Clinic, the
Western International Band Clinic, the NAfME National Conference, numerous State and
Regional Music Education Association Conferences, and the Conn-Selmer Institute. He has
conducted honor bands in Australia, Greece, Cyprus, and Malaysia, and All-State honor bands
across the United States. He is published by C. Alan Publications, Bandworld Magazine, Conn-
Selmer, SmartMusic, Alfred Publishing, and The Instrumentalist Magazine. Dr. Arau draws
on a deep reservoir of fifteen years of experience as a successful middle school and high
school band director in Loveland, Colorado, where he led his bands at Walt Clark Middle
School and Loveland High School to numerous honor performances and championships and
pioneered the Leadership Symposium.

Ovopaocia ovvodrov / Ensemble name

Lawrence University Wind Ensemble

TitAog suvaviiac / Program title

Music for Wind Ensemble

IIposTowaoia, 8isvOuvon / Coached, conducted by

Dr. Matthew Arau, matthew.r.arau@lawrence.edu

Hpoypappa / Program

¢ Charles Lefebvre, Méditation, Op. 68 for wind octet (critical edition and transcription
by Dr. Matthew Arau)

¢ Richard Strauss, Serenade in E-flat Major, Op. 7

Ovopaocia cvvodov / Ensemble name

Wind Ensemble of University of Nebraska at Kearney

Titdog ouvaviiag / Program title

Wind Ensembles at the Time of Pandemic

Ipostowpaoia, StevBuvon / Coached, conducted by

Duane Bierman, biermanda@unk.edu

Mpoypaupa / Program

Wind Ensemble GOLD

¢ Ralph Vaughan Williams, My Bonny Boy (from English Folk Song Suite)
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¢ John Mackey, This Cruel Moon

e Hayato Hirose, Siegfried

Wind Ensemble BLUE

¢ Gustav Holst, Intermezzo (from First Suite in E-Flat)

e Julie Giroux, The Bonsai Tree by Julie Giroux

¢ Brian Balmages, Blue Ridge Reel

Tvppeteyovy / Participants

UNK Wind Ensemble GOLD

Alisha Vavra, Gresham, Sydney Wilson, Minden, NE, flutes

Abbey Nemec, Norfolk, Rachel Witt, Hastings, NE, clarinets

Anna Overbeck, Omaha, NE, bass clarinet

Jacob Cahill, North Platte, NE, Samantha Johnson, Castle Rock, CO, alto

saxophones

Jacob Solomon, Kearney, NE, horn

Giovanni Flores, Lexington, Courtney Kastens, Anselmo, DeVere Larington,

Ogallala, Ally Phillips, Dannebrog, NE, trumpets

Jacob Temme, Kearney, NE, trombone

Ming Li Goldston, East Stroudsburg, PA, euphonium

UNK Wind Ensemble BLUE

Hayden Baldwin, Parker, CO, flute

Michaela Fegter, Kearney, & Jonathan Madison, Lexington, NE, clarinets

Jakob Gutschenritter, North Platte, NE, bassoon

Bailey Manhart, Central City, Morgan Wadkins-Meyer, Gibbon, Devin

Wolcott, North Platte, NE, alto saxophones

Bailey Roeder, North Platte, NE, tenor saxophone

Ryan Johnson, Ravenna, Elijah Mackie, Columbus, Allison Singh, Crete,

Greggory Stoner, North Platte, Sadie Uhing, Hartington, NE, trumpets

Hannah Hofaker, Holdrege, Haley West, Superior, NE, trombones

Janea Hirschman, Norfolk, euphonium

Daniel Shipley, Fremont, NE, tuba

Oscar Erives, Grand Island, NE, piano

Kassi Cooper, Culbertson, Kenna Krahulik, Mitchell, Gabe Reynoso, Mitchell,

Ryan Sims, Columbus, NE, percussion/piano

Buoypa@ké cuvorov / Ensemble Bio

Dr. Duane Bierman is Associate Professor of music and director of bands at the
University of Nebraska at Kearney, USA. UNK offers several diverse opportunities for
participation in large instrumental ensembles; our bands are the Wind Ensemble, the
Symphonic Band, the Pride of the Plains Marching Band, and the Jazz/Rock Ensemble.
Membership in the Wind Ensemble and the Jazz/Rock Ensemble are by audition only. The
Wind Ensemble has toured in Nebraska, South Dakota, lowa, and Minnesota within the last
ten years, and performed behind four nationally known soloists for the 2013 Great Plains
Regional Tuba and Euphonium Conference. The Wind Ensemble, Symphonic Band, and
Jazz/Rock Ensemble have been performers for the Nebraska Music Educators Association
Conferences and the Nebraska State Bandmasters Association Conventions, and the Pride of
the Plains Marching Band has performed in Ireland (2019), Norway (2015), three times for
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the Rome New Year’s Day Parade (2006, 2009, and 2012), and for President Bill Clinton in
1998.

MASTERCLASS:
AIEYOYNXZH XYNOAQN IINEYETQN / WIND ENSEMBLE CONDUCTING

Opuntrig / Presenter

Dr. John Zastoupil, [Zastoupil@missouristate.edu

TitAog / Title

Zwvtavo SLaSIKTLaKO oepvaplo StevBuvong Tavw o€ SV £PYa YL VOVETO TIVEUGTWV
tou Nikov Aotpwidn / Live-conducting masterclass on two wind nonet pieces by Nikos
Astrinidis.

NepiAnym / Abstract

O Ap. Zastoupil Ba SovAePel pe SievBuvtég opxnotpag ota Vo autd £pya {WVTava
Héow zoom. Oa eoTidoel o€ BepeAlwdn oToxela TASAYwWYIKNG, kabBwg emiong ot
pHovokoTnTa Kot epunveia. / Dr. Zastoupil will work with conductors on these two pieces
live over Zoom. He will focus on fundamental aspects of pedagogy, as well as musicianship
and artistry.

Buoypa@ko / Bio

0 Ap. Zastoupil eivat AtevBuvtg Twv Concert Bands kat AvamAnpwtig Kabnyntig oto
Missouri State University.

Dr. John Zastoupil is the Director of Concert Bands and an Associate Professor of Music
at the Missouri State University.

Tvupetéyovyv / Participants

Auntpa KatodAn, Adouto

Nikog Xplotiavog, [Tapaokeun Maifavika, Opumoe

AAe€avépa Miaywwtn, Eipivn XapaAaumdaxn, KAapveta

Kateplva-'Ohya MoAgeon, ZtéAda ovpAa, cagd@wva

Kwvotavtivog Bafdrag, Evayyeiia-Anuntpa Xatlnvaoiov, @aykota

ABavaolog ZtapovAng, Mapia l'atpdakn, StevBuvon cuvOAWY

Adaokalia / mpoetopacio: Kwoteg Xaowwng, Mewpylog Bpavog,

Kwvotavtivog Bafdiag

Dimitra Katsali, flute

Nikos Christianos, Paraskevi Paivanika, oboes

Alexandra Plagioti, Irini Charalambaki, clarinets

Katerina-Olga Molfesi, Stella Fourla, alto saxophones

Konstantinos Vavalas, Evaggelia-Dimitra Chatzinasiou, bassoons

Athanasios Stamoulis, Maria Giatraki, ensemble conducting

Coached by: Kostis Hassiotis, George Vranos, Konstantinos Vavalas

Kvupuakn 27 lovviovu

Sunday, June 27

81 Tuvedpia: Zntuata SIaockaAiac & TALSAYWYLKIC
8th Session: Teaching and pedagogy issues
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Ountrg / Presenter
Anuntpng Kvupavaotdong / Dimitris Kiranastasis, dimitriskiranastasis@yahoo.gr

TitAog avakoivwong / Paper Title

‘Epevva yux tn Sidackaiia Tou kKAapveétov ota Movoikd ZxoAeia: Iotopikn avadpoun,
TPOLAUATA KL TIPOOTITIKES

Research in teaching clarinet in Music Schools: Historical retrospect, problems and
outlook.

IlepiAnuim / Abstract

To paBnua tov KAapwvétov amotedel éva amd Ta atopkd Opyava EmAoyng mou
Sdiddokovtal ota Movowka ZxoAeia, §vo wpes efdopadiaiwg oto Mvpvaolo kot pia oto
AVkelo. H Sibaokaiia Tou opydvou eTAOYNG avamTUOOETAL O€ €EL eMImMeda TOL
StapBpwvovtal £€ToL WOTE VA KAAUTITOUV A@EVOG TOUG APXAPLOUG KAL TIPOXWPTUEVOUG
uabnTég mov eloayovtal oty A’ M'uuvaciov Kal a@eTEPOL TOUG LAONTES TTOU TIPOXWPOVV UE
ToXVTEPO PUOUO KATA TN SLAPKELX TNG OXOALKNG XPOVLAG. ZTOXO0G TOU LB UATOG, CUUP®WVX
ue to “Tlipdtumo avaAuTiko mpoypapupa Movoikwv omovdwv” (2015), elvain ektédeon Epywv
SLaOPWV ETOYWV KAL TEXVOTPOTILWV ECTLA{OVTAG GE OTOLYEIX OTIWG 1] TEXVIKT, 1] EPUNVELQ, 1)
Tapdotaon, 1 automelBapyia, N oVUTPALN, N €K TPWING OYNG AVAYvVwor, 1| EKTEAEOT
ayvwotov épyov. Emiong 1 yvwon TANPo@opLwv TOU UOVGLKOU O0pPYyAVOU, T KPLTIKN
LKOVOTNTA, 0 AUTOOXESIHOUOG KaL 1) ouvBeaom, 11 SaktuAoBeoia, N Stabepatikn oVvdeon pe
TNV GYXOALKI] KAL TNV KOLWVWVIKY (w1 Kal LE TNV Tapadoolakr) povoikn maldeia Tov tomov. H
EM e OXETIKIG EPELVAC YLK TO LAOUA TOU KAQPLVETOU OTA LOVCLKA OXOAEl e 081)yNoE
otnVv oVVTAEN TNG MAPOVOAG ELCNYNONG ME OKOTO TNV CUYKPOTNON €VOS OPYAVWUEVOU
TAQlolov ekmaibevong tov opydavov, éva Avaivtiko Ilpdypappa Emouvdwv Tov Sev
v@oTaTal Y@ TO KAQPLVETO, TOV EVIOTIOHO TNG HOPPWTIKNG KOl EPYACLAKNG
SLOTPWHATWONG TWV EKTASEVTIKWOV TOU 0PYAVOU KOl TwV KUPLwV TPORANUATWY OV
avTIHETWTI(ovV, TNV eMiSpaomn ¢ Tavénuia covid-19 6to pabnua Tov KAapLvéTov aAAd Kal
™V oVvdeon Tou pabnuatog otn Asvtepofaduia Exmaibevon (Movokda XxoAsia) pe v
TpwToRdduia Kot Tprtofaduia ekmaidsvon.

The clarinet course is one of the individual Elective Instruments taught in Greek Music
Schools. The course teaching is developed in six levels that are structured so as to cover both
the beginners or advanced students initially admitted in the School and the students who
progress at a faster pace during the school year. The aim of the course, according to the
"Standard curriculum of music studies" (2015), is the study of music works from different
eras and of various styles, focusing on aspects such as technique, interpretation,
performance, self-discipline, partnership, prima vista, performance of unknown work, as
well as detailed information of the instrument, improvisation and composition, fingering,
interdisciplinary connection with school life and social life, and with Greek traditional music.
The lack of relevant research in teaching the clarinet in music schools has driven me to the
present paper that aims to establish an organized training framework for the instrument, to
identify the educational and working stratification of clarinet teachers and their difficulties,
to comment on the impact of the COVID-19 pandemic on the clarinet course, and to connect
the course as taught in secondary education (Music Schools) to the primary and tertiary
education.

Buoypag@uwo / Bio
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0 Anuntpns Kvpavaotaong (Kafdia, 1987) mpe mtu)xio KAAPIVETOU 0TO ANUOTIKO
Q8elo pe kaBnyntn tov O. Caplescu, o€ nAwkia 18 eTwv. ZuvéyLoe TI§ 0TIOVSEG TOU 0TO [OVI0
[Tavemotuio kat amo@oitnoe pe kabnyntég toug X. Moupikn kat . Zapmpofoardkn.
[TapaAAnAa, oAokApwaoe TI§ wdelakég omouvdés oto Qdeio d. Nakag Képkupag maipvovtag
AlmAwpa KAapwvétov pe kabnynt tov Imoupo Kpntwko. IapakoAovbnoe pabnpata
cago@wvov ue toug G. de Flavis kat 0. Zwtnpadn, kat cuveyilel Tig otoudég Tou oto Qdeio
ABnvwv pe kabnynt tov A. ZépPa. Exel mapakoAovdroetl ogpwvdpia pe toug B. Kovacs, C.
Halevi, V. Spaendock, A. Acotlako, Z. Movupikn, Z. T¢éko kat £xel StakplBel oe [TaveAAnvioug
Movokovg Alaywviopovs. Emiong €xel ovumpagel pe mAnbog ®lappovikwv Opxnotpwv
Stvovtag ouvaviieg otnv EAAGSa kot to eEwtepiko. Amo to 2016 wg to 2018 tav mpwto
KAQPLVETO 0TV ZUUPWVLIKT opxnotpa vevotwy [atpeds oty Iatpa. TéAog, amd to 2014
SovAevel ws KaBNyNTNS KAapvéTov ota Movoka ZyoAeia Aypwviov, KaBaAag, [Tatpag kot
Indpng.

Dimitris Kiranastasis (Kavala, 1987) was awarded his degree in clarinet from Kavala's
Municipal Conservatoire where he studied under Professor O. Caplescu, at the age of 18. He
continued his studies at the lonian University, where he studied under S. Mourikis and G.
Samprovalakis. He completed his studies at the F. Nakas Conservatoire of Corfu, obtaining
his diploma under Spyros Kritikos. He went on to take saxophone classes under G. de Flavis,
Th. Sotiriadis, and A. Zervas. He has also attended clarinet master courses by B.Kovacs, C.
Halevi, V. Spaendock, D. Leotzako, S. Mourikis, S. Tzekos and he has excelled in Panhellenic
Music Competitions. He has collaborated with a number of Philharmonic Orchestras giving
concerts in Greece and abroad. From 2016 until 2018 he held the post of first clarinetist in
the Patreus Wind Symphony Orchestra of Patras. Since 2014 he has been working as a
clarinet teacher at the Music Schools of Agrinio, Kavala, Patra and Sparta.

OuuAntng / Presenter

NwoAaog Xpuooxoov / Nikolaos Chrysochoou, windbandconductor@gmail.com

Titdog avakoivwong / Paper Title

H BeAtiwon touv Emmédov ¢ @lappovikis pag Méow tov Avbevtikol Pemeptopiov
™¢ Opynotpag [vevotwyv

Improving our ensemble through authentic wind literature

IepiAnyim / Abstract

H elonynom Ba ava@epBel 0Tig avBevTiKEG CUVOETELS YL 0P| OTPA TIVEVGTWV KXL OTNV
AVAYKALOTNTA VX AVAC THHOOVE TNV HOUGCLKT TAUTOTTA TOU GUVOAOU LG LECA ATIO QU TES.
Oa avaivBein pEB0SoG evopyavmwong cVUEWVA [e TOo grade system oo TG apXAPLEG WG TLG
EMAYYEAUATIKEG oLVOEDELS. EumpoobeTan elonynom Ba emikevtpwOel oTig Slapopég petadv
TwV 6UVOAWYV concert band, wind band, marching band.

Buoypa@ko / Bio

0 apxovoikos NikoAaog Xpuooyoov elval KATOX0G HETATITUXLAKOV TITAoU Master in
Conducting amé to American Band College tou South Oregon. Amo to 2016 kat ywx Tpla
ouvvexopeva £Tn emAEYONKe va StevBivel v Plappovikny Opxnotpa ¢ Akadnuiag Tov
BDB-Musikakademie in Staufen og oepvapla Stevbuvong opxnotpag pe tov S1eBvois enung
apxovolkd Douglas Bostock. To 2018 mapaywpnoe ocuvévtevén oto OlEBVEG povoiko
meploSikd Clarino Magazine pe 0épa v €€éAEn twv EAAnvikwv @appovikwv. Emiong
avikel otnv ISpuTikn] opdda ywa v opyavwon twv AiebBvwov Zuvvedpiwv EAAnvikwv
dappovikwv Opynotpwv ta omola mpaypatomoloVvtatl amd to 2016. Eival katoxog
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ATTA®OUATOG  TPOUTIETAG, OAVOTEPWV BewpnTtikwyv (appoviag, ovtioTting, @ovyKag,
EVopyavwong-6tevbuvong pmavtag) kat mTuxloVxos BulavTiviig HoUoIKNG. AleuBuvel Tnv
50ueAn @appovikny opxnotpa mvevotwv Thessaloniki Youth Band, v ®lappovikn
Mmavta Anpov Apmedloxnmwv-Mevepuévng (2001-2020), v Iotopwkny Plappovikn
“MMavéwpa” Kolavng (amd to 2016) kat tnv 60peAr] moAv@wviky xopwdia tou latpikov
TuAAGyov Becoarovikng (amd to 2006). QG apXLLOVOIKOGS EXELOPYAVWOEL SEKASES PEGTIBAA
@UAPUOVIK®WV 0PXNOTPWV AAAX KAl TIOAVTUEPN CEULVAPLA [E TIAYKOGUIOU (PTUNG GOAIOTES
(Alexander Sergei Nakariakov, Vince DiMartino) cAA& kot Stakekpipévous paéotpoug (Denis
Laile, Matthew Arau, T'ewpylog Xat{nvikog, Douglas Bostock, Thierry Abramovici, Julian
Gibbons). Emiong €xel mpaypatomou)oel amooTOAEG 0 SLIAyWVIOHOUG Kol PEGTIBAA TOU
e€wTtepkoV oty ZAoBakia, Ovyyapia, BovAyapia, Povpavia, Bacireia, F'epuavia, loAwvia,
AovEepfolpyo Omov Kol SIUOLVE ATTOOTIWVTAG APLOTEG KPLTIKES. TEAOG, epydleTal wg
EVOPYNOTPWTNG, KABNYNTNG MVELOTWV Kal Bewpntikog o€ Ivotitovta EmayyeApatiknig
Kataptiong, Q8eia kot oyoAeia.

Greek-born conductor Nikolaos Chrysochoou is the Director of Thessaloniki Youth
Band Epitonion and Pandora Band of Kozani. He conducts the Wind Ensemble and teaches
the young students all the wind and percussion instruments. He is an active trumpet teacher
in Music High Schools and conservatories in Thessaloniki city of Greece. He works also as
professional orchestrator in music studios for the production of various styles music records.
Nicolaos Chrysochoou received his Master Degree in Conducting from American Band
College of South Oregon University. He holds a diploma in trumpet, diploma in wind
orchestration, in fugue and he is a graduate of Byzantine music. Under his direction, Concert
Bands has been invited to perform in Slovakia, Hungary, Bulgaria and Romania. Moreover,
the Band has been selected to perform at the international Diffwinds Band Festival in
Luxembourg, at international festival in Zabrow of Poland and at international festival Zlota
Lira Rybnick. He was also an invited conductor at BDB Music Academy in Staufen under the
direction of Douglas Bostock for three years. He has represented the Greek Wind Bands in
music magazine of Germany “ Clarino” and he has organized many wind band Festivals and
Seminars in Greece with soloists (Alexander Sergei Nakariakov, Vince de Martino) and guest
conductors (Denis Laile, Matthew Arau, George Hatzinikos, Douglas Bostock, Thierry
Abramovichi).

Ovopacia cuvérov / Ensemble name

Mmavtiva tov Movoiko¥ ZxoAsiov Aevkadag, lefkasbandina@gmail.com

TitAog suvavdiag / Program title

H Mmavta oto Movoiko ZxoAeio / Band at the Music School

IIposTowaocia, SievBuveon / Coached, conducted by

"‘Extopag Mepkovpng / Ektoras Merkouris

Mpoypappa / Program

e Paul Yoder, Expo 70

e Angelo Sormani, Summer Tour: i) July: March and beat, ii) August sunsets, iii)
September in swing

e Kuplakog Z@étoag, Introduction & Finale from Countess Valerena (petaypoan:
‘Extopag Mepkovpng) / Kyriakos Sfetsas, Introduction & Finale from Countess Valerena
(Transcription by Ektoras Merkouris)
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Buoypa@ukoé cvvédrov / Ensemble Bio

H Mmtavtiva tov Movoikov ZxoAeiov Asukadag Aettovpyel amd tov OktwfBplo Tov 2009
KOl ATIOTEAEL EKTOTE £V ATIO TA TTAEOV SPAGTIPLA KAL TTAPAYWYLKA 6UVOAX Tov ZxoAeiov. To
PETEPTOPLO TNG EMAEYETAL UE TIALSAYWYIKA KOl KAAALTEXVIKA KPLTNPLA KAl KAAVTITEL EVa
EVPV PACUX TOV pemepTOpiov TG umavtag. Kabe xpovo Sivel cuvavAieg Kot CUPPETEXEL OE
@eOTIBAA eVTOG KAl €KTOG Twv oplwv TG Asvkadag (Képkupa, ZakuvBog, Iatpa, Zavon,
Apxaia OAvpumia, Oecoodovikn K.o.), v €xel va emSel&el kal ouvepyaoies pe Stdpopoug
@opelg, cwpateia, oxoAela, KAAALTEYVIKEG OUASES Kol SlakeKPLUEVOLS KaAALTEXVEG. Katd To
TPEXOV OX0ALKO €T0¢ 11 Mmavtiva Tov Movoikol ZyoAelov Aevkddag amotedeital amd 59
nadntég. Tnv evBVVN ToU GUVOAOU EXEL ATTO TN CVOTAOT] TOU HEXPL KAL CTILEPQ, O KABNYNTNG
Tov XyoAeiov, 'Extopag Mepkovpng.

Bandina of Lefkada s Music School has been operating since October 2009 and has
been one of the most active and productive ensembles of the School ever since. Its repertoire
is selected according to educational and artistic criteria and covers a wide range of the band's
repertoire. Every year the ensemble gives concerts and participates in festivals inside and
outside Lefkada (Corfu, Zakynthos, Patras, Xanthi, Ancient Olympia, Thessaloniki etc.), while
it has collaborated with various organizations, associations, schools, artistic groups and
distinguished artists. Currently, the ensemble consists of 59 students. The music teacher of
the School Ektor Merkouris has been responsible for the ensemble, since it was established.

9 Tuvedpla: EAANvikéc Pl appovikeg 2
9th Session: Hellenic Bands 2

Ouuintng / Presenter

[MamaotepylomoVAov AAe§avdpa / Papastergiopoulou Alexandra,

alronaldhinio@yahoo.gr

TitAog avakoivwong / Paper Title

H evowpdatwon ™ tlal oto pemeptoplo TG ZTPATIWTIKNG Movowkng Ppovpdg
ABNMVwv 0TI apxég Ttov 21ov alwva

The integration of jazz in the repertoire of the Hellenic Army Band of Athens at the
beginning of the 21st century

IepiAnyim / Abstract

H mapoVoa avakoivwon HEAETE TG TOIKIAEG TTUXEG TOU TPOCEPATOV PALVOUEVOV
EVOWUATWONG KoL Tty lwon§ TG T¢ad LLOVOLKTG OTO PETEPTOPLO TNG ZTPATIWTIKNG Movoiknig
dpovpdg ABnvwv, 1 omola amoteAel pia amd Tig 17 HOVASEG OTPATIWTIKIG LOVGLKNG OTN
XWPA Pag. AkoAovBWVTAG TNV EBVOUOVGIKOAOYLKT] TIPOCGEYYLOT], TX TIOPIOCUATA TG LEAETNG
au g BacilovTal 6TNV TTIPOCWTILK EUTIELPLA TN G EPEVVNTPLAG, GE NULEOUNLEVEG CUVEVTEVEELG
OTPATIWTIKWV HOUOIK®OV, OAAA KAl 08 avaALoT) VALkoU amd ta apxela TG ZTPATIWTIKNG
Movowng dpovpag ABnvwyv, Ta OTolX OKLAYPA@OUV TI] CUVOALKY) EVAOXOANGCN HE TO
OUYKEKPLUEVO 180G HOVOLKNG HETH aTtd TN SOUT) TOU HOUGOLKOU GUVOAOU, TIG GCUVAUVALESG Kol
™ Swokoypaia. EmmAéov, avadelkviovtal eMPPOES O ATOULKO €TIMESO (TTPOCWTIKY
UEAETY, OTIOVSEG O€ EKTIALSEVTIKA LOPUHATA K.(.), OL OTIOLEG AEITOVPYOUV GUUTIATPWHATIKA
WG TPOG TNV €PUNVEL TOL @avopévov. TEAOG, OTNV avVaKO(VWON EVOWHATWVOVTAL T
TPOLAUATA KAl OL TTEPLOPLOUOL TTOV SlavolyovTal otV oy TS Tavonuiag, kabwg Kot ot
EMKOLVWVIAKEG TPAKTIKEG TIOU vloBetovvtal pe v aflomoinon Twv Ynelakwv
TEXVOAOYLWV ATLO TNV UTIO HEAETT) pHovASa.
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The announcement studies the various aspects of the recent phenomenon of
integration and consolidation of jazz music in the repertoire of the Hellenic Army Band of
Athens, which is one of the 17 units of military music in our country. Following the
ethnomusicological approach, the findings of the study are based on the personal experience
of the researcher, on semi-structured interviews, as well as on the analysis of archived
material of the Hellenic Army Band, which describes the overall music involvement via the
structure of the ensemble, the concerts and the discography. In addition, various influences
that highlighted in an individual level (personal study, studies in educational institutions,
etc.) complement each other in terms of the interpretation of the phenomenon. Finally, the
announcement incorporates the problems and limitations that arise during the pandemic, as
well as the communication practices adopted by the utilization of digital technologies by the
Army Band of Athens.

Bluoypa@uko / Bio

H IamaotepylomoVAov AAeEdvSpa yevvnbnke Kot peydAwoe otn Oeooarovikn. Elval
amd@oltn Tov Metamtuylakoy KUKAoU “Moucikny KOUATOUpA Kal EMKOwwvia” Tovu
Tunpatog Movowkwv IZmovdwv tov EKILA. xat tov Tpjpatog Movowkrg Emotiung kot
Téxvng tov Mavemompuiov Makedoviag. Emiong, eivat SimAwpatovyog tov Kpatikov Qdeiov
OecoaAoviknG ot BUZOLVILVT’] Movokn kat TTuyloVxos Avwtepwv Oewpntikwy. YTmpée
uéAos g Pappovikng NeamoAng Oscoaiovikng, tng Opynotpag tov AJLG. kat ™G
Opxnotpag tou K.Q.0. Epydletatl ota pouoikd cUVoAa TG ZTPATIWTIKNG Movoikng Ppoupdg
ABNVWV Kot TapAAANAa o€ TIOKIAQ LOVOIKA OXNHATA Kol TapaywyES otnv EAAGSa kot oto
eEWTEPLKO. TUUUETEXEL EVEPYA WG OUANTPLA o€ EAANvikA kot S1eBvr) eéBvouovaikoAoyika
ouvédpla amod to 2012.

Papastergiopoulou Alexandra was born and raised in Thessaloniki. She holds Bachelor
of the Department of Music Science and Art with Major in Greek Traditional Music (Greek
Traditional Percussions) in the University of Macedonia and Master in Musical Arts (Music
Culture and Communication) from National and Kapodistrian University of Athens. She has
also graduated from the Schools of Byzantine Music and Advanced Theory in The State
Conservatory of Thessaloniki. She has been a member of the Municipality Band of Neapolis
and of the Orchestra of the Aristotle University of Thessaloniki. Since 2008 many of her
compositions have been presented and awarded. Today she sings and arranges for the Army
Band of the Garrison of Athens’ Big Band. She has been actively participating in Greek and
international ethnomusicological conferences since 2012.

OuuAntéc / Presenters

Zaxapiag Pwng, loidwpog BUung, Mavaywms Ntwvmg / Zacharias Fotis, Isidoros
Thymis, Panagiotis Ntintis, zachariasfotis@gmail.com

TitAog avakoivwong / Paper Title

Movown EAAnvikov TMoAepikov Navtikol, Movoikny kat Mouvoikol twv Evomiwv
Avvapewv

MepiAnym / Abstract

H Movowkn tou [MoAgpikod Noavtikov (TIN) amoteAel avap@ifola 1o oToAiSL Twv
EvomAwv Avvapewv. H adtdkomm §pactnplotnta TG Kol To 6TABEPD TIOLOTIKO ATIOTEAET LA
TNV KATATACCOUV OTA KOPLUPALA HOVCIKA oynpata TG xwpas. H mapovoa ewonynon £xel
OKOTO va PWTIOEL OplopEVa amd Ta SOUIKA OTOLElr AELTOUPYING ULKG OTPATIWTIKNG
@UAPUOVIKNG, TA KOLWVA OTOLElr aAAd Kol TIG BepeAlwSel SLPOPEG ATTO LA TIOALTIKY)
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@UAPUOVIKI] TIVEUOTWV OPYAVWV. ZUYKEKPLUEVA, TEPAAUPAVEL Pl GUVTOUN LOTOPLKN
avadpoun amd v pvon ™¢ Movowkng tov [N £wg TIg NuEPeS pag mapovolalovtag
OPLOUEVOUG ATIO TOUG UTINPECLAKOUG OKOTIOUG ToU Oev elval yvwoTtol 6To €upl) KOLVO.
EmumpooOeta, avaAovtal {NTNUATH OTPATIWTIKNG Lepapxiag kal meldapyiag kabws Kol ot
ATOPPEOVOEG TIPOEKTACEL AUTWYV OE {NTHHATA LOVUGLIKG ETILTEAECT|G KAL EKPPACTG.

H ovveyne exmaibevon Twv KANPWTWV KAl HOVIHWV OTEAEXWV ATOTEAElL TAyLA
UTINPECLAKN VTTOXPEWOT Yo OAeg TIS Babuideg kot Stadpapatifel kaBoploTikd poOAo GTOV
TPOTIO 0pY&vwong. I v emitevdn g TeEAevTAlAG, ATALTEITAL EVAG OAPNG KATAUEPLOUOG
EPYACLOV KOl APUOSIOTHTWY OV OPASOTOLOVVTAL KATA TUHATA Kol avatifevtal ota
KATAAANA®WG EKTIASEVIEV LEAN TIPOG TIEPATWOT).

H Movoikn tovu IIN vrtayetatl otn AlevBuvon EBpotumiag kat Anpociwv ZxEcewv Tou
I'evikov EmiteAeiov NavtikoU. H Spactnplotnta g Sev meplopiletal HovVo o€ OTPATIWTIKNG
@EUOEWG KABNKOVTA 0AAG Kl oTnv Puxaywyla TwV TOALTWV KE TOAVAPLOUES EYXWPLES
LOVOIKEG EKSNAWOELS KAl CUUUETOXT) 0€ SLEOVEIS SlopYavVWOELS KL LOVOIKA QECTIBAA. Me
™mv mavénuia tou covid-19, n Movowkn tou IIN meploplotTnke o€ AMOAVTWG AVAYKALES
SpaoTNPLOTNTEG AAUPAVOVTAG TA ATAPALTNTA LETPA TIPOG ATIOPUYT TNG SLACTIOPAES TOL LOV.
Znv elonynon Ba TapovcsLaeToVV CUVEVTEVEELS LLE ATTOYELS LEAWV KAl TNG NYECIAG, EVW TO
OTITIKOOKOUOTIKO VALKO HEAAEL v SWOEL PLA XAPAKTNPLOTIKY) KOXAALTEXVIKT] XPOLA OTO €V
AOyw gyxeipnua.

The Hellenic Navy Band is undoubtedly one of the reasons that our Armed Forces in
general and our undefeated fleet in particular, are proud for. The activity and the consistently
high-quality result, rank the ensemble among the Country’s top music groups. The imposing
presence in combination with the artistic sensitivity, captivates spectators, causing them
smile and proudness. This work, tries to present some of the basic functions of an army music
ensemble, exposing common things and differences, comparing to a civil wind band. More
specifically, there is a brief historical review from the founding of the Hellenic Navy Band to
the present and a presentation of some of the official purposes, which are not well-known to
the public. In addition, issues of military Hierarchy and Discipline are analyzed, as well as
their consequent extensions, in musical performance and expression issues.

The continuous training of the crew is a permanent obligation for all levels and has a
decisive role in the organization. Achieving the last one, requires a clear division of tasks and
responsibilities, grouped into sections and assigned to suitably trained members for
completion.

The Hellenic Navy Band is under the Directorate of Protocol and Public Relations of the
Hellenic Navy General Staff. However, its Actions are not being limited to military tasks. It is
a musical group standing close to every citizen, offering high quality musical entertainment.
The rich musical repertoire is collected, edited, arranged, prepared and performed for the
public to enjoy. It is known both for the large number of domestic events, as well as for its
continuous presence in international events and music festivals. With the outbreak of the
Covid-19 pandemic, H.N.B limited its actions in time, committing the absolutely necessary
once, taking all the necessary measures to prevent the spread of the virus. Reviews from
Leadership Members are also included, while an audiovisual material will give an artistic
tone to the project of the speakers.

Bloypa@ké / Bio

0 Zaxapiag Pwtng (ABNva, 1993) édafe Ta TpwTa paBnUaTa HLOVCIKNG o€ NAkia 12
eTWV. OAOKAPWOE ETTUXWG TIG CTIOVSEG TOV 0TO KAapvéETo oto Q8eio Padpdvén, otnv

36



Accademia Nazionale di Santa Cecilia T¢ Poung kat oto Conservatoire Royal de Mons tou
BeAylov. Elvat amdé@ottog touv Tunuatog Movoikwv Emovdwv tov E.KILA, pe katevBuvon
[otopkn katL Zvotnuatiky] MovoikoAoyia. UG 6OAlOT €xel cuvePYaOTEL LE TTAO0G LOVGIKWV
OXNUATWV Kol OpYNOTPWV OTWG TO KOLAPTETO eyx0pdwv “Quattro Elementi”, tnv
dappoviky Anqpov IaAAnvng, v Movowkrn tou I[loAgpikod Navtikol, v Kpatikn
Opxnotpa ABnvwyv k.a., evw €xel nxoypa@noet yia thv E.P.T. kat tqv Bedywkn Padlopwvia
(R.T.B.F). Exet Bpafevtel emavelnupeva oe AebBvels kot Evpwmaikovg povoikovg
Sltaywviopols kat Statnpel TAKTIKI ouvvepyaoila pe TNV TAELOYNEA TWV EAANVIKWV
OUVUQWVIK®OV 0pXxNoTpwyv. Katd v otpatiwtikny tov Ontela, vnpétnoe ws KANpwTog
Navtng (MOYZ) ot Movowkn tou [ToAepikov NawtikoU pe kabrikovta ZuvOétn Pemeptopiov
kal ExteAeot) EuBVaviov. Aldokel ws kabnynts kAapivétov oto Q8elo Ev Opydvolg kat
oto EBviko Q8eio Xadavspiov kat Néag Makpng.

0 Ioidwpog BUuNG eival katoxog SimAwpatos KAaoowkwv Kpovotwv amd to Qdeio
diummog Nakag kat mruxiwv Ewldikov Appoviag, Avtiotigng, Evopyavwong IMvevotwv-
AevBuvvong Mmavtag kat @ovykag amd to L8eio KepkUpag. Q¢ epunveuteis Exel ouvepyaotel
LLE @AXPHOVIKEG, 0PXT)OTPES KAl CUVOAX TIOLKIAN G LOVOLKNG, OE CUVAUALEG KAL XOYPAPT|OELG.
Q¢ ovvBETNG ExeL SnULoLVPYNOEL EpYa Y oUvoAo emdeiewv Kpovotwv MTmavtag, Ta omoia
éxouv mapovolanotel otnv EAAGSa kat oto ewtepkd. Emiong €xel Staokevdocel kal
TPOCUAPUACEL EPYA TIOLIKIAN G LOVOIKNG YA pTtavTo. ATo to 1997 elvat 6tédexog TG MouoIkig
tov [ToAgpikoV Navtikov. To 2001-2017 eixe kabnkovta BonBov Pemeptopiov g Movoikng
tov [ToAepikov Navtikov kat to 2017-2020 avédafe kabnkovta ASiwpatikov Pemeptopiov.
Kab’ 6An T Sidpkela TG LVTNPEGIAG TOV TPAYUATOTIOMOE TNV YN@LAKY aVILYpa@n Ki
EMUEAELX LEYAAOV UEPOUG TWV LOVUOIKWV TEUAXLWV.

0 Mavaywwtng ®. Ntvtig (Tpikaia, 1995) eivatl katoyog Ituyxiwv Ediko Appoviag
kat Evopyavwong Ivevotwv Opydvwv-Alevbuvong Mmavtag. ‘Exel cuppetdoyel o€ TAn006
EMUOPPWTIKWV oepvapiowv  Aevbuvong Opynotpag Ivevotwv, OpBoowuiknig yia
Movoikovug, Kpovotwv Mmavtag, KAapwvétou k.a. To cuvBetikd tov épyo, petald GAAwv,
mepAappavet epfatipla kot Vpvous yia tn LxoAn Movipwv Ymadliwpatikwv (2.M.Y.) tou
[ToAepiko NavTtikoV kabBw¢ kal povolka €pya yioa umavta. To 2018 tiunibnke amd to
[ToAepikd Nawtikd amd tov mpwnv Apxnyo Ztoiov, Avtivavapyo IIN k. Iwavvn [TavAdTovio
yw to eufatipo touv "Y/B IamavikoAng”, to omoio €xel mMALov kataywpnbel oTo
Pemeptoplo g Movokng tov [IN. Akoun, €xeLapBpoypagnoet yio ta EAANVIka ZTpatiwTika
Eppampa g [MapeAdaong, yia Toug ZaATIYKTEG 0TOV ZTPATO, KABWE KAl yla TO £pY0 TV
PaBdoxwv oTig umavrtes. Inuepa, S8aokel Oewpntika kat Evopyavwon Ilvevotwv
Opyavwv oe Q8ela. Ymmpetel otnv Movown touv IMoAgpikov Navtikov wg Extedeotng
Tovpmag kat ZuvBeng Pemeptopiov IIN.

Zacharias Fotis was born in Athens in 1993 and he had his first music lessons at the age
of 12. He has successfully completed his clarinet studies at the Raymondis Conservatory
(Athens), the Accademia Nazionale di Santa Cecilia (Rome) and the Conservatoire Royal de
Mons - Ecole Superieure des Arts. He has graduated from the Music Studies department of
the National and Kapodestrian University of Athens, where he studied Historical and
Systematic Musicology. As a soloist, he has cooperated with many music ensembles and
orchestras such as: “Quattro Elementi” string quartet, wind band of Pallini’s municipality,
Hellenic Navy Band, National Radio Symphony Orchestra, Athens State Orchestra, etc. He has
been recorded for the Hellenic Broadcasting Radio and Television and the Belgian Radio
R.T.B.F. He also holds prizes from national, European and international music competitions
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and has performed in prestigious concert halls such as Athens Megaron, Stavros Niarchos
Foundation, Wiener Konzerthaus, Music Chapel, etc. During his military service, he served as
a Seaman (musician) for 12 months at the Hellenic Navy Band as a Repertory Assistant -
Arranger and Clarinet player. He teaches clarinet at the National Conservatory and soon he
will be a member of the Hellenic Coast Guard’s Band (succeed and pending training).

I[sidoros Thymis acquired a Diploma in Classical Percussion from the Philippos Nakas
Conservatory and Degrees in Harmony of Music, Counterpoint, Instrumentation for Wind
Instruments & Band Conducting and Fugue from the Corfu Conservatory. As a performer he
has collaborated with wind bands, orchestras and various music ensembles, in concerts and
recordings. As a composer he has created works for band percussion ensembles, which have
been presented in Greece and abroad. He has also adapted and arranged variety of band
music. Since 1997 he has been a member of the Hellenic Navy Band. From 2001 to 2017 he
had the duties of Repertory Office Assistant and from 2017 to 2020, as Hellenic Navy Officer,
he took over the duties of Repertory Chief Executive of the Hellenic Navy Band. Throughout
his service, he digitally copied and edited most of the music pieces.

Panagiotis F. Ntintis was born in 1995 in Trikala, Thessaly, Greece. He acquired Degrees
in Harmony of Music and in Instrumentation for Wind Instruments & Band Conducting
certified by the Greek Ministry of Culture. He participated in many training Master-classes in
Wind Orchestra Conducting, Orthosomics for Musicians, Band Percussion, Clarinet etc. He
has composed marches and hymns for the NCO Officers Army Academy of Greece and for the
Hellenic Navy as well as various other band works. In 2018 he was honored by the Hellenic
Navy and specifically by the Chief of Hellenic Navy's Fleet Rear Admiral Mr. loannis
Pavlopoulos for the march of the "Papanikolis Submarine". He has also written articles about
the Greek Military Marches of the Parade, about the Buglers in the Hellenic Army, as well as
about the work of the Drum Majors in the bands. He teaches Music Theory and
Instrumentation for Wind Instruments in Conservatories recognized by the Greek State. He
serves in the Hellenic Navy Band as a Tuba player and Repertory Chief Executive - Arranger.

Ovopaoia cuvoiov / Ensemble name

«Zvvoio Ivevotwv [éTpog ZkapAatog», PAappovikny ZxoAn [aAAng, Kepailovia /
“Petros Scarlatos Wind Ensemble”, Pallis Philharmonic School, Kefalonia

TitAog suvavdiag / Program title

AvBevtikég Anpovpyieg yia Neavikny Opxnotpa Ivevotwv Entavnoiov kot Eévwv
Anpovpywv / Original Works for Youth Wind Orchestra by Ionian Islands and foreign
composers

IpoeTowpaoia, StevBuvon / Coached, conducted by

Xapdrapmog Makpng / Charalambos Makris, charalamposmakres@gmail.com
Buoypa@ké cuvolrov / Ensemble Bio

To «ZUvoAo Ivevotwv IETPog TKAPAATOG» ATOTEAEITAL ATTO TOUG TIPOXWPNUEVOUS
nabntég g Prlappovikng XxoAng IMAAANG kal aoXOAElTAL ATIOKAELOTIKA LE TNV LEAET Kol
EKTEAEOT AUOEVTIKWVY £PYWV Yl OpXNOTPES TIVEVOTWV EAANvwV kat Eévwv ouvBetwv. To
aApPXALOTEPO TEKUNPLO TNG (Bpuong TG PLAAPUOVIKNG ATTOTEAEL 1) PLAAGGOUEVN CEpPAYISa
oto apyeto ™¢ lakwBdteov BiAoOnkng 6Tov avaypd@etat 1 xpovoroyia 1831. Le aAda
TEKUNPLA KOL AVAPOPES PEPETAL WG £TOG (Spuomg TG LxoAng To €tog 1836 11 1837. [IpwTtol
Si8afavtes kal pagotpol TG XxoAng avaepovtal ot Itarol Giuseppe Cricca kat Nicolo
Olivieri. @puvAwn pop@1 Kata v mepiodo (6pvomg g eival o cuvBETNG, PAdOVTIOTAG Kal
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UETEMELTA apXLovolkos [Iétpog ZkapAatog (1819-1904). Ze €vdeln Twng ywx tnv
a@ooiwon touv otn Pappovikny ovopdotnke Iooflog Emitipog IMpdedpog kat MeydAog
Evepyétng. H dlapuovikn i8pubnke e okomo Tn SibaokaAia TG eMoTUNG TG MOVGIKNIG
«Otd va pwtLobn n veolaia tng Matpidog pacy. H Oapén Twv KATACTATIKOV KAVOV®V TNG
«OUVTPOPLAG TWV LOVCLKWV» EKEIVNG TNG TEPLOSOU amodekvel 0TL T PLAappoVIKT Elval TO
aAPXALOTEPO EAANVIKO HOVUOIKO-eKTALSEVTIKO (Spupa. To 1982 Bpafevtnke omd Tnv
Axadnpia ABNVOV «... 0TL entl paxpd £€tn emouévn ™ Aaunpd twv loviwv Nrjowv mapadioet
gVOOKUWS TNV UOVOIKNY Taldelav Oepamever». ENUAVTIKEG TPOOWTIKOTNTEG EXOLV
Slatedéoel apxlovolkol ™G ZxoAng omwg ot Giuseppe Cricca, Nicolo Olivieri, ITétpog
YkapAdtog, Luigi Balasona, ©&6dwpog Kpntikdg, Avaoctdolog Popmotnig, Asgwvidag
Aamépyorag k.o ATo To 2016 AtevBuvTIG TV ZX0AWV KL apXLLOVOIKOG eivat 0 XapAAAUTTOG
Moaxkpmng.

The "Petros Skarlatos Wind Ensemble" consists of the advanced students of the Pallis
Philharmonic School and works exclusively with the study and execution of authentic works
for winds by Greek and foreign composers. The oldest presumption of the founding of the
Philharmonic is the stamp kept in the archive of the [akovatio Library where the date 1831
is written. In other documents and reports the year 1836 or 1837 is mentioned as the year
of the foundation of the School. The Italians Giuseppe Cricca and Nicolo Olivieri are
mentioned as the first teachers and conductors of the School. A legendary figure during the
period of its foundation is the composer, flutist and later chief musician Petros Skarlatos
(1819-1904). In honor of his dedication to the Philharmonic, he was named Lifelong
Honorary President and Grand Benefactor. The Philharmonic was founded with the aim of
teaching the science of music "in order to enlighten the youth of our homeland". The
existence of the statutory rules of the "company of musicians" of that period proves that the
Philharmonic is the oldest Greek music-educational institution. In 1982 it was awarded by
the Academy of Athens for its contribution to the music education of the Ionian Islands.
Important personalities have been chief musicians of the School, such as Giuseppe Cricca,
Nicolo Olivieri, Petros Skarlatos, Luigi Balasona, Theodoros Kritikos, Anastasios Robotis,
Leonidas Dapergolas and others. Since 2016, Director of the School and chief musician is
Charalambos Makris.

10n Tuvedpia: ZnTtuata peneptopiov 1
10th Session: Repertory issues 1

Ouuntng / Presenter

Aapmpoyiavvng Ile@davng / Lambrogiannis Pefanis, pefanisl@gmail.com

Titdog avakoivwong / Paper Title

Ke@aAovitikn povotkn dnuovpyia yo prdvta (1864-1940)

Kefalonian musical creation for band (1864-1940)

IepiAnyim / Abstract

INUavTiko poAo otn Stadoom Tov pemeptopiov yia pmavta otnv Keatovid Emagav ot
[tadol apxovoikol Tov oteAéywvav oo Tov 19° aumva Ews KAl Ta XpOVLX TOV LEGOTIOAEUOV
TIg PLAappovikeg XxoAés g Kepaiovidag. Apxipovokol 0mwg ot Umberto Da Pergola,
Fransesco Nicolini, Luigi Balassone, Salvatore Costanzo SiSackav Snuo@uAn gufatnpla,
TOAKEG, HaloVpKeG, BAAG, KAVTPIALEG, StaokeValaV SLAPOPA ATTOCTIACUATA ATTO STHOPIAE(G
OTIEPEG KAL OTIEPETEG TNG ETMOXNG KAL O€ KATIOLEG TIEPITTTWOELS CLUVEDETAV AULY WG SIKA TOUG
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épya. Ze QuTO TO TOAITIOUIKO TAAiolo ep@aviotTnkav Ttéooepls Yevies Kepatovitwv
ouvvBetwv (NikéAaog Metafag-Tlavng, Métpog ZkapAatog, 'ewpylog Xwpagag, Atoviolog
Aavpayxag, Evayyedog ZkAafoivvog, Koopdag Mmouydytep, k.a.), oL LTMpéav HaBNTES Kat
otn ovvéxela (oplopévol) OSletédecav apyLUovolkol Twv PLAPUOVIKGOV ZXOAWV TNG
Ke@aAoviag. Kamolot amd avtoug edpaiwoav Tig 6Tovdeg Toug otnVv Itadia (Tadalotepeg
YEVIEG) Kol KATololL GAAol otnv ABMva (VEOTEPESG YEVIEG). LE QPKETEG TEPLTITWOELS OL
Kepadoviteg ouvBéteg avtikatéotnoav ITaAovg apxlHOUCIKOUG OQOUOLOVOVTAS Kal
ovveyllovtag Tnv 116N VTTApXoLVoA LOVCLKT Tapadoot). ZTnv mapoloa lonynon e§eTdleTal,
UECO ATLO APXELAKT EPELVA, T) TPWTOTUTIN HOVOIKN Snuovpyia Twv Ke@atovitwv cuvBetwv
yw pmavta and to 1864 (Evwon twv Emtaviiowv pe v EAAGSa) €wg kot to 1940.
ZUYKEKPLUEVA VAPEPOVTAL LOTOPLKA OTOLYElX O oYEON e TN XpovoAoyia Snuovpylag KGbe
€PYOV, AAAQ KOlL T1) XPOVOAOYLA TNG TIPWTNG EKTEAECTIG TOV, EVW ETILOTUAVETHL KL T) ATTOS 0N
oV elxe péoa amod TNV KPLTIKY TTapovciaot ava@opwv otov TUmo g emoyns. [lapdAinia,
ETONUAIVOVTAL OL KOLVWVIKO-TIOALTIKEG CUVOTKEG KAL 0 TPOTIOG TIOV EMNPENACAV TN] LLOUCLKT)
Snuovpyla yia pmavta otnv Ke@aiovia. Tédog, péoa amd v avaAvoT ETAEYUEVWV EPYWV
aVaSELKVUOVTAL OTOLXELX TNG HOPPNG, TNG APUOVIAG KAL TG EVOPYTOTPWOTNG, WOTE VA YIVEL
QVTIANTITO TO KEQYAAOVITIKO HOVGIKO VPOG-ISIWwLX 0TO PEMEPTAPLO YL UTIAVTA TNG ETTOXNG.

An important role in the dissemination of the repertoire for band in Kefalonia was
played by the bandmasters who staffed the Philharmonic Schools of Kefalonia from the 19th
century until the Interwar period. Bandmasters such as Umberto da Pergola, Fransesco
Nicolini, Luigi Balassone, Salvatore Costanzo taught popular marches, polkas, mazurkas,
waltzes, quandrille, arranging various excerpts from popular operas and operettas of the
time and in some cases composed their own works. In this cultural context, four generations
of Kefalonian composers appeared (Nikolaos Metaxas-Tzanis, Petros Skarlatos, Georgios
Chorafas, Dionysios Lavragas, Evangelos Sklavounos, Kosmas Bouhagier, etc.). Some of them
were students and later became bandmasters of the Philharmonic Schools of Kefalonia. Some
established their studies in Italy (older generations) and some others in Athens (younger
generations). In several cases, Kefalonian composers replaced Italian bandmasters,
assimilating and continuing the already existing musical tradition. This paper examines,
through archival research, the musical creation for band of Kefalonian composers from 1864
(Union of the Ionian Islands with Greece) until 1940. Specifically, historical data are reported
in relation to the year of creation of each work and the date of its first performance. At the
same time, the socio-political conditions and the way they influenced the musical creation
for a band in Kefalonia are pointed out. Finally, through the analysis of selected works,
elements of form, harmony and orchestration are highlighted, in order to understand the
Kefalonian musical style-idiom for band.

Bluoypa@uko / Bio

O Aapmpoytdvvng [e@avng eivat Stddxtopag tov Tunpatog Movoikwv EToudwv Tou
E.KILA. BoAlotis kat ouvvBétne Eival taktikd pédog g EAAnvVikNG MouoikoAoyikng
Etapeiag, €xel dSnpooileVosl HEAETEG OE EMOTNUOVIKA TEPLOSIKA KAl OLVESPLA, EVW E£XEL
S18a&eL o€ OAeg TIG Babuideg TG ekmaidevong. Eival ovyypa@éag (e tov Ztépavo devyard)
Twv BBAlwv Movoikés Kataypagpéc I - 184 opyavikol okomoi amo Atyaio, 16vio, Kpntn kat
Kvumpo (Iamaypnyopiov - Nakag 2014), Movoikés Kataypagég Il - 200 opyavikol okomol amo
Opakn, Makedovia, Hmelpo, Osooadia, Ztepea EAAada kat [leAomovvnoo (Ilamaypnyopiov -
Nakag 2016), Movowkés Kataypagés Il - 216 opyavikol okomol amo Mikpa Aoia, Iovro,
Kanrmadokia, Alopikn kat Katw Itadia (Mlamaypnyopiov - Nakag, 2019), Kapiwtikog -
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Exdoyéc Tov ikapLatikov opyavikov okomov ([Tamaypnyoplov - Nakag, 2017), kaBwg kat (pe
tov 'epdopo F'adavd) ™ Sitoung ékdoong Adyta Keparinviaxn Movoa, Epya KepaAnjvwv
ovvletwv 19ov kat 200v atkdva (T.EIL loviwv Nowv 2015, 2016). Q¢ BloAlotng £xel
nxoypapnoel 30 avékdota yopotpayouvda tng Keparovias ([TaAog, 2010).

Lambrogiannis Pefanis gained his doctorate from the Department of Music Studies of
UOA. He is violinist, composer and a regular member of the Hellenic Musicological Society.
He has published studies in scientific journals and conferences and he has taught at all levels
of public education. He co-published (together with Stefanos Fevgalas) the series "Musical
Transcriptions 1 - 184 instrumental tunes from the Aegean and lonian Seas, Crete and
Cyprus" (Papagrigoriou - Nakas Publications, 2014), "Musical Transcriptions II - 200
instrumental tunes from Thrace, Macedonia, Epirus, Thessaly, Central Greece and the
Peloponnese" (Papagrigoriou - Nakas Publications, 2016), "Musical Transcriptions III - 216
instrumental tunes from Asia Minor, the Pontus, Cappadocia, Azov Sea and Southern Italy"
(Papagrigoriou - Nakas Publications, 2020) and "Kariotikos - Versions of the Ikarian
instrumental tune" (Papagrigoriou - Nakas Publications, 2017) and (together with
Gerassimos Galanos) the two-volume "Logia Kefalonian Muse, works by Kefalonian
composers of the 19th and 20th centuries" (TEI - Ionian Islands, 2015, 2016). As a violinist
Pefanis has recorded 30 previously unpublished traditional songs of the island of Kefalonia
(Palios, 2010).

OuuAntng / Presenter

Imupidwv PouBag / Spiridon Rouvas, spyrosrouvas@gmail.com

TitAog avakoivwong / Paper Title:

Awovolo6 Pobdobedatog: «ABaAiax, Yia opynotpa vevotwv - Epguva, kpLtikn ékdoon
KOl EKTEAEDT)

Dionysios Rodotheatos: “Athalia”, for wind orchestra. Research, critical edition and
performance

NepiAnym / Abstract

H mpwtoTuTm povoikn mvevotwv otnv EAAGSa onpepa, eival éva tedio mov akoun dev
EXEL ATIOKTNOEL TNV B£0T TTIOU AUTY] KATEXEL O€ GAAEG XWPES, EVW TO TEAELTIO SeV O TIPETEL
VO ATIOCUVSEETAL [LE TO YEYOVOG OTL OTIS XWPESG OTIG OTIOLEG VTIAPYEL UEYAANG KAIMOKOG
eS0TIk Blopnyavia TETolwv £pywv, N epyoypa@ia avtr Bploketal o Stapkn avbnon. H
EPELVA YA TTPWTOTUTN HOVOLKY TIVEVLGTWV ToU 190V alwva, avamd@euKTA E0TIAJETAL OTIG
dappovikes ¢ Emtavioov, 6mov ekel amo To TPpwTo Piod Tov 190V alwva, Kataypagetal
UTQVTLOTIKY Spaoctnplotnta, pe amokopVL@wpa v (pvon ¢ Plappovikig Etaipeiag
Képkupag, To 1840. [Mapdtt ot Prappovikég ota Emtdvnoa xpovoloyolvtal amo TOTE, 1
SELYUATOANTITIKY) €pEVVA OTA apXela TOUG SeV avESELEE TA AVAUEVOEVH ATIOTEAECUATA OTO
OUVQUALOKO peTepTOplo, PE efaipeon pHeEYdAO HEPOG afLOAOYNG XPNOTIKNG HOUGLIKNG TNG
emoxnG. To ovpEwvikd £pyo «ABaAia» Ttou Alovuciov PodoBedtov, amotedel éva
XOPAKTNPLOTIKO TAPASELYHa OTL TTAPOTL 1] TIPWTOTUT UTAVTIOTIKY epyoypa@io EAANvwv
ouvvBeTwV Tou 190V awva dev elvat Lolaitepa PLEYAAT, elval Ao TTOAAEG ATIOWELS OTUAVTIKT
Kat evlla@épovoa. Autd, 1660 amd GULVOETIKNG Amoymg, Kabws oTnv TEPITTWON TOv
PodoBeatov amoteAel pla evbela oVVSeoN - EVOVYPAUULOT TOV LOVGLKOU VQPOUG TNG ETTOXNS
OTIWG SLAUOPPWVOVTAV TOTE, IE TIG AVTIOTOLYXES EVPWTIAIKES TAOELS (eEMIPPOoEG Twv Wagner
kat Berlioz), 660 kot amo v amoym g LEAETNG TG 0PYAVOAOYING KL TNG EVOPXTIOTPWOTG
ywx Opynotpag Ivevotwv katd tov 190 aiwva. ATO T TOHPATAV®W GUVAYETAL OTL Elvat
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ECALPETIKA OTUAVTIKN 1 KPLTIKT] £EKE00T KL EKTEAECT) TETOLWV LOVGLKWV £PYWYV, TIOAAEG ATIO
TG oToleg KaAo eivat va Aapfavouv vmoymn Toug TV popen tng onuepwnig Opxnotpag
[lvevotwv, mpooépovtag ekdoxés (editions) auvtwv €pywv pe Tnv opyavoloyia g
OMUEPLVTG CUYXPOVNG UTTAVTOG.

Original wind music in Greece today is a field that has not yet acquired its place in other
countries, while the latter should not be disconnected from the fact that in countries where
there is a large-scale publishing industry of such works, this ergography is in constant
bloom. The search for original wind music of the 19th century inevitably focuses on the
Philharmonics of the Ionian Islands, where there since the first half of the 19th century,
bandistic activity is recorded, culminating in the establishment of the Corfu Philharmonic
Society in 1840. Although the Philharmonics in the lonian Islands date back to then, the
sample research in their archives did not highlight the expected results in the concert
repertoire, with the exception of much of the remarkable utilitarian music of the time. The
symphonic work "Athalia" by Dionysios Rodotheatos, is a prime example that although the
original Bandistic ergography of Greek composers of the 19th century is not particularly
great, it is in many ways important and interesting. This, both from a synthetic point of view,
as in the case of Rodotheatos is a direct connection - alignment of the musical style of the
time as it was formed at the time, with the corresponding European trends (influences of
Wagner and Berlioz), and in terms of the study of organology and orchestration for Spirit
Orchestra in the 19th century. It follows from the above that it is extremely important to
review and perform such musical works, many of which should take into account the form
of the modern Wind Orchestra, offering versions of these works with the organology of
today's contemporary band.

Buoypa@ko / Bio

0 Zmupidwv PouBag omovdace povoikn oty @.E. "Mavtlapos” kat ota Qdsia Képkupag
kat Iovio, am' omov €lafe Ituxia Evopyavwong Ivevotwv kat AievBuvong Mmavtag,
AlmAwpa Z0vBeong kat Aimiwpa Tpopmoviov. Eivat amdégortog tov Tunipatog Movoikwv
Imovdwv tovu loviov [Mavemiotnpiov pe Metamtuyiakd AlmAwua Eldikevong otn ZvvBeon kat
kdatoxog tov Diploma ALCM in Conducting tov London College of Music. Emiong omovdaoe
AebBvvon Mmavtag otnv Libera Accademia DAS, oto Fermo ¢ ItaAiag. 'ExelouvBéoel épya
Y UTTAVTA, CUUQWVIKT] 0pX1OTPA, CUVOAX LOVGIKN G SWUATIOV, PWVNTIKNY LOVOLKT], LOUGLKNY
yla Tatd ko BEATPO KoL GXOAKEG TIAUPACTACELG, OXOAKA Tparyovdia k.a. To £pyo tou "Prelude
for Meditation", yla cup@wvikny pmavta, polpactnke to 20 Ppafeio otov A' IlaveAAnvio
Alaywviopo XovBeong yia Mmavta mov Stopyavwoe to 2014 n @.E. "Mavtlapog”. ATo to
2003 vmmpetel ¢ kaBnyntg povowkng otnv A’/Bua Exmaidevomn. Emiong, eival
KaAAtteyvikog AtevBuvtig tou Kévipouv Emtavnolaxng Mouvowkng kat [MoAttiopoy tng
Xopwdiag Képkupag (2018) kat pérog touv I[MavedAnviouv ZuAAdyov ApXLHLOUGIKWDV
(ITAXYAAY®O) kot tng WASBE (World Association of Symphonic Bands and Ensembles).
Eivar Ymoymelog Awdaktwp tov Tunqpatog Movowkng Emomung kat Téxvng tovu
[Tavemiotnuiov Makedoviag.

Spiridon Rouvas studied music at the "Mantzaros" P.S. and at the Conservatories of
Corfu and Ionian, from where he received a Degree in Wind Band Scoring and Conducting,
Diploma in Composition and Diploma of Trombone. He is a graduate of the Department of
Music Studies of the Ionian University with a Master's Degree in Composition and holds the
Diploma ALCM in Conducting of London College of Music. He also studied Band Conducting
at Libera Accademia DAS, in Fermo, Italy. He has composed works for band, symphony
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orchestra, chamber music ensembles, vocal music, music for children's theatre and school
performances, school songs, etc. His work "Prelude for Meditation", for symphonic band,
shared the 2nd prize in the 1st Panhellenic Composition Competition for Band organized in
2014 by "Mantzaros" P.S. Since 2003 he has been serving as a music teacher in the Primary
Education. He is also the Artistic Director of the Centre for Heptanesian Music and Culture of
the Corfu Choir (2018), a member of the Panhellenic Association of Chief Musicians
(PASYDAYPHO) and WASBE (World Association of Symphonic Bands and Ensembles). He is
a PhD candidate in the Department of Music Science and Art of the University of Macedonia.

OuuAntng / Presenter

ABavaoiog ZépBag / Athanasios Zervas, a-zervas@uom.edu.gr

Titdog avakoivwong / Paper Title

‘Epya ya cago@wvo tou Anuntpn 0éueAn. Mepimtwotodoykn peAétn: « NTovETo yia
BloAl kat dAto cafdpwvox, «Zyediaoua ylo 606A0 GATO 6atd@wVo»

Compositions for saxophone by Dimitris Themelis; case study “Duo for violin and alto
saxophone,” “Sketch for solo alto saxophone”

IepiAnuim / Abstract

0 pouolkoAOYOG Kat cLVOETNG ANuUNTPNG OEUEANG KATA TIG TEAeVuTAleG SeKaeTiEG TNG
{wNG Tov ovvéBeoe Eva apPKETA €upl GUVOAD EPYwV YL 0AEOPWVO GOAO, KOUAPTETO
cago@WVwWV, cafo@wvo pe BLOAl, BloAa, BloAovtoédo, TLAVO, EKKANCLAOTIKO Opyavo Kol
opYNOTPA CAEOPWVWY, TTPOCPEPOVTAG OTO PETEPTOPLO TOU GUYKEKPLUEVOU OPYAVOU TIOAV
evllaépovta épya. Ao To 6GUVOA0 TWV £PYWV TOV Yl 60 VO, UTTOSELYUATIKA E(vaL TO
Ntovéto yia BloAl kat GATo cagd@wvo Kal To Zyedlaoua yioe 60A0 AATO ca§O@wVOo, Ta OTIolo
Ba avaAvBoUVv Kol 6X0ALAGTOUV AETTTOUEP WG,

Composer and musicologist Dimitris Themelis (1931-2017) during the last decades of
his life wrote a rather large number of pieces for saxophone solo, duos, quartets, a
composition for the saxophone orchestra, and saxophone with various instruments such as
violin, viola, cello, piano, organ, and orchestra of strings. From the set of his compositions for
saxophone I've selected two virtuosic ones, the so called “Sketch” and the “Duo,” that I will
provide analysis and discuss performance aspects in detail.

Bluoypa@uo / Bio

0 ABavdolog ZépBag eivat ouvBETNG, BewpnTikdg, cago@wviotag. Eivat Kabnyntng ue
YVWOTIKO avTikeipevo «Bswpntika TG Movowkng-Movowkn Anpovpyio» oto Tunipa
Movowng Emiotung kat Téxyvng kat Koopntopag g ZxoAng Kowwvikwv, AvBpwmioTiKwy
Emiomuwv kat Teyvov tov Iavemotnuiov Makedoviag. Emiong eivatr ®idogevovupevog
KaAAitéxyvng (Zagopwvo) oto Qdeio ABnvwv. Eivat Sidaktwp ocvvBeong (Doctor of Music -
Composition) kat K&Toxog petamtTuylakol TitAov oto cafdo@wvo (Master of Music -
Saxophone) am6 to Northwestern University (HIIA) kot TTuxloUX0G§ HOVOIK®WV GTIOVOWV
(Bachelor of Arts-Music) tov Chicago State University (HIIA).

Athanasios Zervas, composer, theorist and saxophonist, is the Dean of the School of
Social Science, Humanities and Arts at the University of Macedonia, and Professor of Music
Theory-Music Creation at the Department of Music Science and Art. In addition, he is ‘Artist
in Residence’ (saxophone) at the Athens Conservatoire. He holds a D.Mus. in composition
and M.Mus. in saxophone from Northwestern University and BA-music from Chicago State
University. Athanasios is the founder of the Athens Saxophone Quartet and co-
director/conductor of the UM Symphonic Wind Ensemble.
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Ovopaocia cvvorov / Ensemble name

Tettéto AmAwv MwtTtidwv Tov Tunpatog Movowkng Emomung kat Téyvng,

[Tavemiomuio Makedoviag / Double-Reed Sextet of the Department of Music Science
and Art, University of Macedonia

TitAog suvaviiac / Program title

Epya yia o0voAo SimAwv yAwTtidwyv twv W. A. Mozart kot I'idvvn Kwvotavtwvidn /
Works for double-reed sextet by W. A. Mozart and Yannis Constantinides

IMpostoyacia, Stev00vvon / Coached, conducted by

Kwvotavtivog BaBaiag, Addokwv TMET (Paykoto), Ap. Kwotg Xaowwtng /
Konstantinos Vavalas, Teaching staff (bassoon), Dr. Kostis Hassiotis,
kostasvavalas@uom.edu.gr

Mpoypappa / Program

eW. A. Mozart, Ntiffeptipévto oe Mu V@eon peilova KV252 / W. A. Mozart,
Divertimento in E flat major KV252

e ['ladvvng Kwvotavtwvidong, Aéka Aaikol eAAnvikol okomol ylx KOULVTETO TVELGTWYV /
Yannis Constantinides, Ten airs populaires Grecs for wind quintet

(Metaypa@n kat Tpocapproyn yla oeTETo SImAwy YAwTtidwv: Kwvotavtivog Bafdiag
/ Transcribed and adapted for double-reed sextet by Konstantinos Vavalas)

Tvupetéyovv / Participants

Xpnotog Tooylag-Palakoe, Kwotig Xaowwng, opumos

Nikog XploTiavog, 6umoe v’ auope

[Mapaokeun Maifavika, ayyAiko k6pvo

Kwvotavtivog BafdArag, Evayyeiia-Anuntpa Xatlnvaoiov, @aykota

Adaokahio/mpoetopacio: Kwotis Xaowwtng, Kwvotavtivog BaBaiag

Christos Tsoyias-Razakof, Kostis Hassiotis, oboes

Nikos Christianos, oboe d’amore

Paraskevi Paivanika, english horn

Konstantinos Vavalas, Evaggelia-Dimitra Chatzinasiou, bassoons

Coached by Kostis Hassiotis, Konstantinos Vavalas

Bluoypa@ukoé cuvorov / Ensemble Bio

To Xe€této AmAwv TMwttidwv tov Tunqpatos Movowng Emomiung kot Téyvng
amoteAeltal amd VTTOYNPLOVG SIOAKTOPES, TIPOTITUXLAKOUG (POLTNTEG UE ELGIKEVOT OE OUTIOE
Kal @aykoTo, kabws kat Sidackovteg tov TMET. [apd to pikpd Toug aplBuo, oL poLTtnTES
OUTTOE Kol PAYKOTOU elval PETAEY TWV TLO £VTOVA SPACTNPLOTIOLOVUEVWV (POLTNTWY TOU
TMET, mai(ovtag oe mAnBwpa oLuVOAWV HOUOIKNG SwHATIOV pE TVELOTHE, 0 oUVOAQ
oVYXPOVNG UOVOIKNG, kKabBw¢ emiong kat otnv Opxnotpa [vevotwv kat otn ZUUE®VIKY
Opxnotpa. To ocvvoAro mpoetolpdlovv Sidaokovieg tov TMET ot omolot emiong maifouvv
oUXVQ Hall e TOUG POLTNTEG, €VIOXVOVTAG TN GUVEPYATIKOTNTA Kol ouvdualovtag tnv
EKTEAEON LE TOUG SL8AKTIKOVG TIPOCAVATOALGLOVG TOU HaB1LaTOG.

The Double-Reed Sextet of the DMSA is comprised by advanced doctoral and
undergraduate students (specializing in oboe and bassoon), as well as teaching staff of the
department. Despite their small number, oboe and bassoon students are among the most
active in the department's concerts, performing in various chamber wind ensembles, in
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contemporary music ensembles, as well as in the Wind Orchestra and the Symphony
orchestra. The ensemble is coached by teaching staff who also play often together with the
students, strengthening collaboration and connecting performance with didactic aspects of
the syllabus.

117 Yuvedpia: MovoLKY] YIX GUVOAX TIVEVGTWYV 2
11th Session: Wind ensemble music 2

Ountrg / Presenter

Ywkpatng AvOng / Socratis Anthis, s.anthis@hotmail.com

Titdog avakoivwong / Paper Title

Kouwtéto xdAkivwv mvevotwv-Melos Brass

Brass ensemble-Brass quintet-Melos Brass

IepiAnuim / Abstract

YTOoV KOOUO TWV XAAKIVWV TIVEUOTWYV, TAXVATAL CUXVA TO £PWTNHUN CYXETIKA HE TN
XpnowomTa kat TNV ofld NG OCUUUETOXNG O HIKPA HOUOIKA oUvoAa. T Ttoug
TEPLOCOTEPOVG OE «UTPACIOTEG», UlA KAPLEPA OTN HOUCIKYN, onpaivel pla 0éomn ot
Tupewvikn Opxnotpa.

Kouwtéto xdAkivwv Tvevotwyv. Xmwpog aToV 000 Ta TPAYUATA, TTOAD GTAvLIA lval
amoAvTa Kol akivnTa. ZuvnBwe elval TAVTA avolKTA 0€ GL{NTNOT), KATL TO OTIOL0 Elval VYLES
KOl YL TOUG LOUGLKOUG KAL Yl TN LOVOLKN. XWPOG EKPPACTG TIPOCWTIKNG @wVNG. «OAn 1
LOVOLKT €lval LoVoLKT) SwHaTiov». XwPog 6ToV 0TIol0 PAYVELS Ta EpYAAELX T OTIO(X KA VoLV
TOUG 0TOXOUG EQPIKTOVG. M auTdvopT, SUOKPATIKY HOVCLKT ovTOTNTQ, 1) oTola BacileTal
Kol XEWPLZeTaL Ta LEAN TG LooSVVaIA KoL 1) OTIO{X KAAALEPYEL LOUOIKA, OIKA Kl KOWWWVIKA
XOPOUKTPLOTIKA.

MELOS BRASS [1989-]. Eva amd ta pakpoBLOTEPA TAYKOOUIWG KOUIVTETA XAAKIVWV
mvevotwv. H ocupfoAn tov ot BeAtivwon Tou emMMESOV TWV XAAKIVWV TIVEUOTWVY OTHV
EAAGSa, péow ™G opyavwong ywx 15 xpovia g AleBvoug Oepiviig Movoikng Akadnuiag
otV Képkupa kat n cupoAr] Tou 6TV €VioXUoT TOU PETEPTOPIOV Yl XAAKLVX TIVEVOTAQ, LLE
Sekadeg épya EAAMjvwv cuvOETWV 0L 0TIOI0L TOV APLEPWT AV £PYX TOUG.

In the world of brass, the question often arises about the usefulness and value of
participating in small ensembles. For most "brassists", a career in music means a place in a
Symphony Orchestra.

Brass Quintet: A place where things are very rarely absolute and immovable. They are
usually always open to discussion, which is healthy for both music and musicians. Space for
personal voice expression. "All music is chamber music." A space where you look for the tools
that make the goals achievable. An autonomous, democratic musical entity, which relies on
and handles its members equally and which cultivates musical, moral and social
characteristics.

MELOS BRASS [1989-]: One of the world's longest-lived brass quintets. It's contribution
to the improvement of the level of brass in Greece, through the organization for 15 years of
the International Summer Music Academy in Corfu and its contribution to the strengthening
of the repertoire for brass, with dozens of works by Greek composers who dedicated to it.

Bloypa@ké / Bio

0 Zwkpatng AvOng yevvnOnke otnv Képkupa to 1952. lpw tpopmeta yia 35 xpovia
omv Kpatikny Opynotpa ABnvov, Zvppwviky opxnotpa E. A. X, EOvik Zup@wvikn
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Opxnotpa E. P. T. kot Opxnotpa twv Xpwpdtwv. ‘Exel ep@aviotel wg 6oAloT emaveAnuuéva
ue 0Aeg TIg EAANVvikég opxnotpes Kot e E€veg evtog kat ektog EAAGSo¢. ‘Exel mapakoAovBnoet
Kal £xel S16ageL o€ TOAAG S1eBVN oepVApLa EVTOG Kol eKTOG EAAASOG KoL £xEL oUVEPYAOTEL PE
OTUAVTIKOUG LOVOLKOUG KL KABYNTEG ATIO TO XWPO TWV XAAKIVWV TIVELOoTwV. Hyoypagnoe
emiong téooepa mpoowmika C.Dg pe épya EAAvwv cuvBetwv. Eva €€ avtwv pe ™ EOvikn
Tupewvikn Opynotpa s E. P. T. Aidage tpouméta oto Q6eio ABnvVwv, oto EAAnviko Qd¢eio,
oto EBvikd Q8elo, oto Qdeio ®. Ndxkag kat oto Qdeio KepkUpag. Adackel oto Tunipa
Movowwv Emovdwv tou loviov [Mavemiotnpiov kat eivat Apx/xog g @. E. Mavtlapog.

Socratis Anthis was born in Corfu in 1952. Leading musician for 35 years in the Athens
State Orchestra, National Opera of Greece, Greek Radio Symphony Orchestra and Orchestra
of Colors. He has appeared as a soloist repeatedly with all Greek orchestras and with foreign
ones inside and outside Greece. He has attended and taught at many international seminars
inside and outside Greece and has collaborated with important musicians and professors
from the field of brass. He recorded four personal CDs with works by Greek composers. One
of them with the Greek Radio Symphony Orchestra. He taught trumpet at the Athens
Conservatory, the Greek Conservatory, the National Conservatory of Athens, the Philippos
Nakas Conservatory and the Corfu Conservatory. He teaches trumpet at the Department of
Music Studies of the Ionian University and is the Conductor and Art Director of Mantzaros
Philharmonic Society.

OuuAntng / Presenter

Mapia NtoOpov / Maria Dourou, dourou m@hotmail.com

Titdog avakoivwong / Paper Title

H mapovoia kal 0 pOA0G TwV TIVELGTWYV GTIG LOVOLKEG amtodooels Tou K. IT. KaBagn

The presence and role of wind instruments in the music settings of C. P. Cavafy’s Poetry

NepiAnym / Abstract

Eivat yeyovog otL o K. II. KaBdapng, o o SUOUEAOTIOMTOG TWV TOMTWV UAS,
Tpoodotel pe éumvevon EAANves kat E€voug ouvBETeg el évav alwva epimov (1925-2020)
UE ATMOTEAEOUX TNV OVVOEOT UEPIKWV EKATOVTASWV TPAYOUSIWV-UOVCIK®OV ATOSOCEWY,
aAnBwn TPOKANON YlA HOUGIKOAOYOUG Kol €EKTEAEOTEG. XTnNV TapoloA AVUKOI(VWOT)
OKLAYPU@ELTAL N TTapovsia Kol 0 PpOAOG TWV TIVELOTWV OTIS HOUGCIKEG ATOSOCELS TOU
KaBa@kol otiyov, To EvOPyavo cUVOAO TwV OTolwY SVVATHL VI ATIOTEAE(TAL ATIO TTOLKIAX
OUVOAX HOVUOIKNG SwHATIOU €wG KL TIOAVUEAELS OpYNOTPES, XWPIG va amokAsietal 1
SLakpLTiKn cuvVOTAPEN ToL PEAOUG PE Eva Kol LOVo TIVELOTO. EvEelkTikd: cUVOAO TECTAPWYV
VAWV TvevoTwv eTAéyel 0 M. Beodwpdkng oto épyo touv Téooepa IMompata tov K
KaBapn (1954), 6Tov Ta MVEVOTA «OUVATIAYYEAAOUV» UE TOV aPNYNTI] TOV aAeEavdpivo
momT, evw ota Tpla [Mompata tov Kwvotavtivouv KaBagn (1999) tou I. PovAa éva Tumikd
KOULVTETO TIVEUOTWV 0UVOSOLTIOPEL LE KOVAPTETO £yXOpOSwv. XTo €pyo [1oA (1984) tou K.
TPEéToa EMTA YAAKIVOH KAvouv LSlaitepa aobnT v mapovsia TOuG oTa HETAPATIKA
OpYQVIKQ pEPM OOV cuvSualovTtal He 0pxXNOTPA £yXOpSdwVv kal kpovotd. Opoiwg otnv
kavtata H Kndeia touv Zapmmdovog (1966) tov I'. A. [Tamaiwdvvou emta EVAva Kot xdAKLva
TIVEVOTA, PE TNV apwy1] dU0 ToEAWVY, V0 KOVTPAUTIAoWY KAl VOGS SLEVPVIEVOU GUVOAOL
KPOLUOTWYV, KUPLAPXOUV 0T EKTETAUEVH 0pXNOTPKGE Intermedi Tov £€pyov, 0 a@NyNUATIKOG
KOl ETKOG XAPAKTNPAG TWV OTOlWV EPYETAL OE QVTISIHOTOAN HE TN AITOTNTA KAl TNV
APALPETIKT S1aBeom TOU 0pyaviKoU HEPOUG KATA TN oLVOSELA TNG KABAPIKNG LETAPOPAS
TV oTiYwv ™G IAladag otn veoeAAnvikn oinon.
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It is a fact that C. P. Cavafy inspires Greek and foreign composers for about a century
(1925-2020) resulting in the composition of a few hundred songs-musical renderings, a real
challenge for musicologists and performers. This proposal outlines the presence and role of
wind instruments in the music settings of Cavafy’s poetry, the instrumental ensemble of
which may consist of various chamber music or orchestral ensembles, without excluding the
discreet coexistence of the vocal part with a single wind instrument. Indicatively: M.
Theodorakis selects an instrumental ensemble of four woodwinds in his work Four Poems
by C. Cavafy (1954), where the wind instruments “co-intone" with the narrator the
Alexandrian poet verses, while in the Three Poems by Constantinos Cavafy (1999) by I. Fulias
a typical wind quintet aligns with a string quartet. In the work Polis (1984) by K. Sfetsas,
seven brass instruments make their presence particularly felt in the transitional
instrumental parts where they are combined with a string orchestra and percussion.
Similarly in the cantata The Funeral of Sarpedon (1966) by Y. A. Papaioannou seven wood
and brass instruments, with the aid of two cellos, two double basses and an expanded
ensemble of percussions, dominate the extensive instrumental intermedi of the work, whose
narrative character is in contrast with the simplicity of the instrumental part that accompany
the chant.

Bluoypa@uo / Bio

H Mapia NtoUpou elvat poucitkoAdyos, cuvBETpLR, @IAOA0Y0G. AldakTwp Tov T.M.X. Tov
E.KILA. pe €ppaon omv Ilotopwni-Zvotnuatik MovowoAoyia. H Swxtpfp g
TPAYUATEVETAL TNV VoTePT Tiepiodo Tov €pyou tou T'dvvn A. MMamaiwavvov (em. kab.: O.
Yuyomaidn Ppaykov) kat €xel TiunOel pe ) ‘Awped oe pvniun I. A. Mamaiwavvouv’ Tov
Tunpatog KAnpodotnuatwyv tov A.IL.O. Médog ™ ‘Evwong EAAjvwv Movoovpywv kat Tng
EXnvikng Movo ooy Etatpeiag. Zmovdace ovvOeon otnv Ecole Normale de Musique
de Paris (kab. Y. Taira) kat oto Q8eio Athenaeum (kab. K. Bapdtong). 'Epya g éxouv
epunvevtel otnv EAAGSa kat to e§wtepikd. Exel CUUUETAOXEL OE HOUGIKOAOYIKA Kol
uovokomaldaywylka ocuvédpla. ‘Exel ekmovioet lpdypappa Zmovdwv kot 08nyod yla tov
Exmodeutiko yia to pabnpa Evpwmaik Movowkn Iotopia yia ta Movowkda Tupvdaotia.
Ymmpétnoe tov Beopd twv Movoikwv ZxoAsiwv (2001-2017) kot Sietédece AtevBuvTpLa Tov
Movaokov ZyoAeiov Ziatiotag (2011-2017). Aidage Ocwpntikd TG Movaowknig oto T.M.X. Tou
ATLO. Tvwpllel ayyAikd, YOAAIKE, LOTAVIKA, €lval TTUXLOUXO0G TOU TUNHaTOS ITaAkng
[wooag kat Proroylag tov A.JLO. kal kdtoyxos Tou Metamtuylakol AITTAWUATOS
Egeldikevong ‘Emomun g Metdepaong’ tov Tunpatog Eévwv FIAwoowv, Meta@paong kat
Aepunveiag tov loviov Ilavemotnuiov. Medetdel kat ypagel moinorn. Exmovel
petadidaxtopikn épevva oto T.M.E. tou loviov IMavemotnuiov pe Bépa ‘Amodidovtag
uovowka tov K. I1. KaBaen’ (em. kab.: I. [lamaddatog) kat amd tov Oktwplo tov 2017 avikel
oto EWdik6 Exmaibevtikd Ipoowmikd tov (Stov TUNHATOG HE YVWOTIKO OAVTIKEIUEVO
«Avotepa OewpnTikd Kat ZOvOeon».

Maria Dourou is musicologist, composer, and philologist. She holds a PhD degree from
the Department of Music Studies at the University of Athens (supervisor: O. Psychopaidis-
Fragou). Her dissertation is focused on the late period of the works of Yannis A. Papaioannou.
She studied composition at Ecole Normale de Musique de Paris and at Athenaeum
Conservatory (prof. Yoshihisa Taira). Her works have been performed in Greece and abroad.
She also studied Italian Language and Literature at the Aristotle University. She holds a MA
from the Department of Foreign Languages, Translation & Interpreting at the lonian
University (Program: Master of Arts in the Science of Translation). She has worked at Music
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Schools since 2001 and has been Director of Music School of Siatista (2011-2017). She wrote
the Curriculum and the Teachers Guide of the lesson “History of the European Music” for the
High Music Schools. She is currently teaching Music and Composition Higher Theory at the
Department of Music Studies of the Ionian University as well as doing postdoctoral research
on musical rendering of C. P. Cavafy’s poetry (supervisor: ]. Papadatos). She is a member of
the Greek Composer’s Union and of the Hellenic Musicological Society.

Ovopaocia cvvodiov / Ensemble name
Jazz Octet Ztpatiwtikng Movoikng AXAYY / Jazz Octet ASDYS, str-ges-dms@army.gr

TitAog suvavAiag / Program title

Ghost Notes Project

Mpoypappa / Program

To povowkd ovvoro «Jazz Octet» Ba TAPOLCLACEL XUAPAKTINPLOTIKA OSelypata
EVOPYNOTPWOTNG TIVEVLOTWY OPYAVWVY O€ GLUVOLAOUO HE éva KAAOIKO jazz trio (Tmiavo,
TOUTAVA, KOVIPAUTIAOO), TMAVW O yVWOoTA BEuata NG jazz HOUOCIKNG, OTWG KAL TNV
AQUTOOXESLAOTIKN TOUG LKAVOTNTA OTNV appovikny @oppa. / The “Jazz Octet” will present
classic orchestrations of wind instruments combined with the typical jazz rhythm section
(piano, double bass and drums), performing jazz standards and improvisations.

¢ Benny Golson, Blues March (Tenor Sax solo) (Intro)

¢ Duke Ellington, Barney Bigard, Mood Indigo (wind ensemble)

¢ Duke Ellington, Oclupaca (Tenor Sax solo)

e Mongo Santamaria, Afro Blue (Flute solo)

e Mdavog Xatli8akig, Never on Sunday (Trumpet solo)

¢ Duke Ellington, Pyramid (Trombone theme solo)

e W. C. Handy, St Louis Blues (Baritone Sax solo)

¢ Paquito d'Rivera, Samba for Carmen & To Brenda with Love

Tvupetéyovv / Participants

YmAyog Kepards Kwvotavtivog, Trumpet

YmAyog Xatinuwavvou lwavvng, Bass

AvOAYyo6g ABavaoiadng NikoAaog, Drums

AvOAyog Kaitkng lwavvng, Trombone

AvBotc MaAdkng Aewvidag, Baritone Sax

Alylag Kwvotavtakng 'ewpylog, Tenor Sax

Alylag Zapapd Osodwpa, Flute

AXxlag Zwtog Kwvotavtivog, Piano

AAyiag IMavAng 'ewpylog, Percussion

AAyxlag Tepns IMavaywwtng, Sound Mix

Alylag Zapapdg NikoAaog, Sound Mix

AXyxilag Towtong Owuag, Video

Lieutenant Kefalas Konstantinos, Trumpet

Lieutenant Chatziioannou Ioannis, Bass

Second Lieutenant Athanasiadis Nikolaos, Drums

Second Lieutenant Kaikis Ioannis, Trombone

Warrant Officer Malakis Leonidas, Baritone Sax

Sargent Major Konstantakios George, Tenor Sax
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Sargent Major Samara Theodora, Flute

Sargent Major Zotos Konstantinos, Piano

Sargent Major Pavlis George, Percussion

Sargent Major Terzis Panagiotis, Sound Mix

Sargent Major Samaras Nikolaos, Sound Mix

Sargent Major Tsotsis Thomas, Video

Buoypa@ukdé cuvorov / Ensemble Bio

To Jazz Octet Snuovpyndnke to 2014 pe a@opun Ti§ ekdnAwoelg yia ta «190 Xpovia
ITpaTIWTIKNG Movoikng». MéxpL onueP EXEL ELPAVIOTEL 0€ TTOKIAOUG YWPOUG OTIWG OTO
Noptopatikd kat Emiypagikdé Movoeio, oto Bulavtivo kat Xplotiavik6 Movoelo, oto
Méyapo Movaoikng ABnvawv kat O@ecoarovikng, otnv TexyvomoAn tov Arjpov ABnvaiwv, kabwg
Kal otnv ekmout “Jazz in the City” tov Tpitov [Ipoypaupatos. 'EAafe e€alpeTIKEG KPITIKES
ywx to project “Tribute to Duke Ellington”, mov mapovciaoe to 2015, kaBwg kot yia to “Cuba
to the World” kat “Blue Mood” mou mapovaiace 1o 2016 kat 2019 avtioctoa.

The “Jazz Octet” was established in 2014 in order to participate in the “190 years Army
Band” celebrations. Until today has performed at various places, like the stages of the
Numismatic and Epigraphic Museums in Athens, the Byzantine & Christian Museum in
Athens, the Megaron Concert Halls in Athens and Thessaloniki, at the Athens Technopolis
Jazz Festival and has also performed at the “Jazz in the city” radio show broadcasted by the
Third Public Radio Station of the National Radio Broadcaster. The band has received
excellent critics for the “Tribute to Duke Ellington” project that was presented in 2015 and
also the “Cuba to the world” and “Blue Mood” projects that were performed in 2016 and 2019
respectively.

121 Yuvedpia: Zntipata penepTopiov 2
12th Session: Repertory issues 2

Opuntrg / Presenter

Claudio Re, claudiorel23@hotmail.com

TitAog avakoivweng / Paper Title

Complete Repertoire for the Wind Band: raison d'étre and Approach

IepiAnym / Abstract

Over the last half century, the perceived lack of quality repertoire for the modern wind
orchestra has prompted the profession to adopt a host of strategies focused on creating a
new body of quality music. The commissioning of new literature, along with other initiatives
and the widespread commercial distribution of printed music, have encouraged many
modern composers to look for their niche into the band world. As a result, our programming
has become heavily centered on music composed in the last fifty years, overlooking the long
aesthetic and stylistic history of our medium. This trend is no longer innovative, reflecting
the tradition of pre-romantic periods in which there was little or no historical awareness,
and only contemporary music was performed. This paper will indicate evidence of current
programming trends, argue for the relevance of original wind repertory from earlier periods,
and discuss examples, possibilities, and opportunities for inclusion of such literature in the
concert programs of both amateur and semi-professional bands.

Buoypag@uwo / Bio
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Claudio Re has a long association with Italian community bands and has appeared as a
conductor, lecturer and clinician in several European countries and in the US. He holds a
diploma in trombone from the Luca Marenzio Conservatory (Brescia, Italy), a Masters of Arts
degree from the University of Northern lowa (USA), and a Ph.D. in Musicology from the
University of Florida (USA). He held conducting and academic positions at Kenyon College
(Ohio, USA), Bethany College (Kansas, USA), and Cameron University (Oklahoma, USA). He is
currently collaborating with EQ Brass (Helsingborg, Sweden) and with “El Sistema” at
Helsingborgs Kulturskola.

OuuAntng / Presenter

XapaAapmos Makprig, charalamposmakres@gmail.com

Titdog avakoivwong / Paper Title

H povowkn twv mvevotwv otnv Evpwmm kat o poAog g HeTappLOUIONG TOUL
Alessandro Vessela ot Stapop@waon ¢ oUyxpovng opxNoTpas TIVEVGTWV

NepiAnym / Abstract

H epyaocia apyxikd e€epeuvd Ty oVOTAON TWV CUVOAWV TIVELOTWV KUPILWG GTOV
evpwmaiko ywpo (Itaiia, F'aAAia, Bpetavia) amd tov 13° atwva péExpL KoL TS apxEG Tov 2000
ALOVA KoL TNV epienun petappubpion tov Alessandro Vessella (it. riforma di Vessella). H
UTAVTA €lval €vag HOUGIKOG OXNUATIONOG TIOU QTOTEAEITAL KUPIWG ATO TVELOTA Kol
KpovoTd Opyava. Kamola povcikd opyava Umopel va Sla@EPouv GUU@WVA [LE TNV TOTILKN)
TAPAS00M KAL TO XWPO HECK GTOV OTOL0 CTEAEXWVETAL KAl SPACTNPLOTIOLELTAL 1] UTTAVTAL.
INUEPA, OL OVCLWEELS SLAPOPES ElvaL EAGXLOTEG Kol Kab’ auTO TOV TPOTIO 1) TUTILKY) cUVOEGN
KAl OXNUOTIONOG TWV UTAVTWV TAYKOOUIwS yapaktnpiletal amd pa tumkotnta. O
HaEOTPOG Kal oLVOETNG épywV yia umavta Alessandro Vessella (1860-1929) epdapuooce pia
UETappUOULIoN TTov 01N cvvéxela Ba emektabel kal ekTog ITaiiag. Zta mMAaiow auTIG TG
UETAPPUOULONG TIPOTEVE EVaV VEO TPOTIO SLAPOPWONG TWV OPYAVIKOV PWV®OV KAl TWV
ouGddwv opyavwv otnv TmapTitovpa NG pmavtag. O Vessella xpnowomoinos véa
NXOXPWHATIKA KPLTNPLA YLK VX LTIOPECEL VO KATATAEEL PLE EvaV EVIALO TPOTIO TIG TTOAVTIAOKES
KOl ETEPOYEVEIG OPYAVIKEG OUASEG TIOV 1) TAV 0 KOPHAG TWV UTAVTWYV EKELVT TNV Tiepiodo. Zta
Tpla BBl Tov e€€8wae, emiyelpel va BWOEL G OPLOUO GTNV UTTAVTA KAL TIPOTEIVEL aplOpd
EKTEAEOTWV TIPOKELMEVOU VA TIPOKVTITEL TANPOTNTA OE TPELS PACIKOVG OXNUATIONOVG
UTTAVTAG: LIKPY), Hecala Kol HeYdAn pmavta (tt. piccola banda, media banda, grande banda).
Yto BBAlo Zmovdn Evopynotpwons yia umavta (it. Studio di Strumentazione per banda,
ekb00¢lg Riccordi), mpofaivel oe AeTTTOUEPEIS TTEPLYPAPES TWV EKTACEWV KAL TWV TEXVIKWV
TWV TIVEVOTWV 0PYAVWYV TIOU 1 TAV G€ Xprion ekelvn tnv emox. TéAdog tepldapfavel Sikég Tov
UETAPOPES CUUPWVIKWOV EPYWV 0V TIHPASEYUATA TWV METAPPLOUIcEWY TTOV TIPOTEIVEL
Télog emiyelpeital gl oUykplon pHe TopTITOUPES pmavtag EAAvwv ouvBetwv kal
EVOPYNOTPWTWVY TNG (Slag TMeEPLOSOV OAAA KAl HETAYEVECTEPEG TIOU (PUAAOCCOVTAL GTO
LOTOPIKO apyeio ™G PLAapuoviknig ZxoAng [aAANG, o€ pa poomabela va SlamioTwOel N
Sleloduon Twv 18ewv tov Vessella otig pmavteg twv Emtaviiowv.

Bluoypa@uko / Bio

0 Xapdarapmog Makpns (Képkupa, 1981) amogoitnoe amd to Qdeiov Képkupag (tagelg
A. Kafiavn xat K. Xutpn) pe mruyia Appoviag, AvtiotiEng, duyng, Evopyavwong Ivevotwv-
AevBuvvong Mmavtag kat AimAwpa AtevBuvong Xopwdiag. Zmovdace AtehBuvor Opxnotpag
[Ivevotwv otnv ItaAia oto Instituto Superiore Europeo Bandistico (Corso Superiore di
Direzione di Banda) kat mv Akadnuia tng Associazione Musicale Amadeus tov ®¢ppo. Elvat
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UETATITUXLAKOG poltn TG, Master of Arts and Humanities - MA in Music touv Open University
™G AyyAlag. Zpepa epydletal wg ApxlHovoikog kat AtevBuvig ZxoAwv ¢ PAapUOVIKIG
ZxoAn¢ [TaAANnG oto AngovVpt ¢ Ke@alovidg kot ws Kabnyntmes avwTépwy BewpnTIKWOV Kal
evopyavwong - Stevbuvong umavtag oto Q8eio g lepdg MntpomodAews Ileplotepiov.
Yuvepydletal pe opxnotTpeg mvevotwy, Akadnuies kat Evwoeig Maéotpwv Mmdvtag otnv
EAAada kat oto e€wtepikd (Aavia, ItaAia, [omavia, [Toptoyadia, Apyevtivi, Me€ko, Iopani)
kat Vv Itadkn opxnotpa eyx6pdwv Rimini Chamber Orchestra. ‘Epya kat evopxnotpwoelg
TOU amodiSovTal cLUXVAE ATO 0PXNOTPES TIVELOTWYV 0TV EAAGSa Kot 6To e§wTepLKO.

Ovopacia ouvérov / Ensemble name

Yuvoro Evpwmaikwv Kpovotwv tov Tunuatog Movowkng Emotung kat Téxvng / UOM
Percussion Ensemble

TitAog suvavdiag / Program title

‘Epya yia 60voAo kpouotwv opydvwv EAANvwv cuvBetwv Tov onpepa /

Percussion Works by contemporary Greek composers

IIposTowaoia, SievBuvon / Coached, conducted by

Mavayww Kapapoivln / Panagio Karamouzi, ykaram@uom.edu.gr

Mpoypappa / Program

e Avaotdolog Baocwewadng, Aaika kevrriuata yia oOVOAO KPOUOTWV OPYAVWV
(eme€epyaoia: TMavayw Kapauoln) / Anastasios Vasileiadis, Laika kentimata for
percussion ensemble (arranged by Panagio Karamouzi)

e XTUpoG Adaumovpag, EmiAoyés amo ta 13 kovapTéTa yia Taumovpo (TPocapuoyn:
[Mavayww Kapapovln / Spyros Lambouras, Selections from 13 snare drum quartets (arranged
by Panagio Karamouzi)

Buoypa@ukoé cuvorov / Ensemble Bio

To ZVvoro Evpwmaikwv Kpovotwv tov Tunuatog Movowng Emomung kat Téxvng
QTOTEAEITAL ATIO TIPOTITUXLAKOUG (POLTNTEG TNG €I8IKELONG KPOUGTWYVY, LTOYTNPLOUG
S18axTopeg Kal SI6ACKOVTEG TOU TUNUATOG. ZUVEPYATETAL LE T CUNPWVIKI] 0PXTOTPA Kol
TNV 0pYNOTPA TIVEVGTWYV TOU TUNHATOG VW TIAUPAAANAQ TIAPOVGLALEL EPYQA ATIOKAELOTIKA YLOt
KPOUOTA 0pyova 1 METAYPAPES YA AUTA OE CUVAVALEG HOVOIKNG Swpatiov. ETOX0G TOu
OUVOAOU (VAL 1 HEAETT] TOU PETEPTOPLOV TWV KPOUGTWV OPYAVWY ATIO TO UTTAPOK WG Kol
onuepa, kat 1 Stepevivnomn ¢ mokilopop@iag tous. IMapdAAnAa pe TOv €PEVVNTIKO TOU
XAPAKTNPA TO OUVOAO OTOXEVEL OTNV QAVTIANOT EUTEPLWV KoL TNV €VioXuon Tng
SpaoTNPLOTONONG TWV HEAWV TOU POVYKPALOUEVO TNV paydala eEEALEN TWV TPAKTIKWV
EKTEAEONG TWV KPOUOTWV OPYAVWV KOl TOU PEMEPTOPIOV TOUG OTWG TAPOVCLALETL
TAYKOO WG,

The UOM Percussion Ensemble is formed by undergraduate students, PhD candidates
and professors of the Department of Music Science and Art 's percussion department. The
group explores works for percussion instruments stretching from baroque to contemporary
music. Furthermore, it collaborates with the Music Science & Art department's symphonic
and wind orchestra while, at the same time, performing works written exclusively for
percussion instruments or arrangements for the same instruments in chamber music
concerts. The main focus of the ensemble is the study of the diversity of the percussion
instruments through their performing but also through the collaboration with other
instrument sections. While maintaining a research core interest, the ensemble aims at the
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gaining of a multitude of experiences and reinforcing the active engagement of its members
keeping in pace with the rapid development of the performance practices concerning
percussion instruments and their globally manifested repertoire.

XTPOITYAH TPAIIEZA: NIKOX AXTPINIAHX / ROUND-TABLE: NIKOS ASTRINIDIS

Ountg / Presenter A

BdAwa Bpaka / Valia Vraka, valvraka@megaron.gr

TitAog / Title

To Apxelo Touv NikoAaov Aotpvion otn Movaoikr BifAo61kn «Aidtav Boudovpn» / The
Nikos Astrinidis Archive at the Music Library of Greece “Lilian Voudouri”

Buoypa@ko / Bio

H BaAwx Bpaka elvat amoé@ottog tov Tunuatog Movoikwv omouvdwv tou loviov
[Tavemotnuiov, k&toxog mrtuxiwv Appoviag, AvtioTiEng kot PovyKag Kol TTUXLOUX0G
mavou. Epyaletal otn MeydAn Movowkn BiBAoOnkn «Aidtav BouSovpn» amo to 2002,
apxka wg BonBag povoikoAdyou oto Apyeio Mikn Ocodwpakn kat amd 1o 2006 £wg onuepa
epyaletal wg vmevOLVN Tov Apyxelov EAANVIkNG Movowknig. Katd v Sidpkela 0Awv autwv
TWV E€TWV OVUUETE(XE o€ Tpoypaupata Pn@omomonsg apxeElKol VAIKOU, OTwS TO
mpoypapua  “Anpiovpyloc OAOKANPWHEVNG HOVASAG TEKUNPLWONG Kol TPOROANG TNg
EAANVIKNG LOUGOLIKNG” IOV XpnUHaTtodotnOnke amo 1o emyelpnolakd mpoypauua «Kowwvia
™¢ [IAnpoopiag» Kat ev ouvexela LTNPEE EMKEPAANG TNG OPASAG IOV EPYAOTNKE Yl TOV
EUTAOUTIONO TNG YN@LAKNG CUAAOYTG IOV TIpaypaTtoTomOnke pe tn xopnyla tg EOvikng
Tpamélng g EAAGSog. Tédog vmpée pédog TG opddag touv Ymn@lakol TPOYPAUUATOS
«Evtépmm: EAAnvikd tpayoudia yia ekmatdevtikn xpnomn - Yneiakd Movowkd AvBoAdylo»,
IOV TIPAYUATOTOW ONKE o€ cuvepyaaia pe tnv EAAnvikn ‘Evwon yia ™ Movokr Exkmaidevon
KaBws pédog Twv Evpwmaikwyv poypdupatwyv Europeana Sounds kat EuScreenXL.

Valia Vraka has been working in the Music Library of Greece “Lilian Voudouri” since
2002. In the period 2002-2006 she worked as an assistant musicologist for the Mikis
Theodorakis Archive and since 2006 she has been working as a musicologist, head of the
Greek Music Archive, having as main object the collection, classification and curation of the
Greek archival material. She participated in the group that materialized the program
“Creation of a unit of documentation and promotion of Greek music», which was supported
by the operational program “Information Society” (34 Community Support Frame/CSF,
2000-2006", and, following that, she became then head of the group who worked for the
increase of the digital collection which was accomplished due to the donation of the National
Bank of Greece (2009-2011). She has also worked for the elaboration of an original study for
the online project “Euterpe: Songs for schools - Digital Music Anthology” which is carried out
in cooperation with Greek Society for Music Education G.S.M.E. Finally, she worked in the
European digital projects, “Europeana Sounds” and “EuScreenXL".

OwAntng / Presenter B

Ayyelog IToAltng / Angelos Politis, aggelos.pol20@gmail.com
TitAog avakoivweng / Paper Title

Nikog Actpwidng: O dvBpwmog, cuvepyatng kat @idog / Nikos Astrinidis: The man,
partner and friend

Buwoypag@uwo / Bio
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0 Ayyehog IoAitng 'evvnOnke otig 23/3/1932. To 1946 Eekivoe pabpuata LOVGLKNG
KOl KAQPLVETOU OTNV UTAVTA TOU OP@PAVOTPOPEIOV «APLOTOTEANG», TOU OTOlOL NTAV
Tpo@os. To 1960 ewonxOn oto Kpatikd Qbelo Oecoarovikng, pe StevBuvty TOTE TOV
aeipvnoto LoAwva MiyomAidn (16pvt ™ K.0.0), amd omov kot amooitnoe to 1970. To
1950 mpooeAn@dn oty Pllappovikny Ttouv Anpov BOsocoalovikng otnv B€on ToOUL
KAapwetiota. Katomy eowtepikwv eetacewv g Plapuovikng, édafe tnv 0éomn tou
UTIAPYLLOVOLKOV KAl €V ouvexeia Tou apypovotkov. To 1965 mpooeAndn oty K.0.0, ota
Opyava @AYKOTO Kol KOVTPA PAYKOTO. AleTédece TTPOESPOG TOU GUAAGYOU HOUCLK®WV TNG
K.0.0. emti oelpa eTwv.

Angelos Politis was born on 23/3/1932. In 1946 he began music and clarinet lessons
in the orphanage band "Aristotelis", where he was an inmate. In 1960 he was admitted to the
State Conservatory of Thessaloniki, where Director was the late Solon Michaelides (founder
of the State Orchestra of Thessaloniki), from where he graduated in 1970. In 1950 he was
recruited in the Philharmonic Band of the Municipality of Thessaloniki, taking the position
of clarinetist. After internal examinations, he took the position of lieutenant musician and
then chief musician. In 1965 he was recruited at the State Orchestra of Thessaloniki, playing
bassoon and contrabassoon. He served as president of the State Orchestra of Thessaloniki
musicians' association for many years.

Opntr)g / Presenter C

HAtag Xpuooxoidng / Dr. llias Chrissochoidis, ichriss@stanford.edu

TitAog avakoivweng / Paper Title

Nikog Aotpwvidng: H eVtepn exatovtaetia / Nikos Astrinidis: The next hundred years

MepiAnym / Abstract

H elonynomn ava@épetal 6€ yevikd {NTHUATH KoL TIG TIPOKAT|CELS TWV ETTOUEVWY XPOV®V.
To mapakatw oamoéomacpa 6Oa mpofAnbel otn  SApKEWX TOU  APLEPWUATOGC:
https://www.youtube.com/watch?v=57F26-agPKw (2°04").

Bloypag@wé / Bio

[lias Chrissochoidis studied Musicology at the Aristotle University of Thessaloniki, the
University of Liverpool, King’s College London, and received his doctorate from Stanford
University, where he still teaches music subjects. An internationally recognized Handel
historian, he inaugurated academic interest in Nicolas Astrinidis in 1992 with his Diploma
thesis on the composer’s life and works. Serving as his archivist during 1988-1992, he was
later responsible for the digitization of his scores, recordings and documents, and their
dissemination through open access online platforms. Recently he has been championing the
adoption of Astrinidis’ oratorio Saint Demetrios by the City of Thessaloniki for annual
charitable performances following the pattern of Handel's Messiah. He has created and
maintains the following online resources:

https://web.stanford.edu/~ichriss/Astrinidis.htm; https://www.youtube.com/chann
el/UCEA7t5]YoOMHz8UI9414Wew; https://www.facebook.com/NicolasAstrinidis

Opu\ntric / Presenter D

Kwot¢ Xaowwtng / Dr. Kostis Hassiotis, khass@uom.edu.gr

TitAog / Title:

Nikog Aotpwidng: epevva, epunvela kat ektédeon / Nikos Astrinidis: research,
interpretation and performance
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Bloypa@iko / Bio:

0 Kwotg Xaowwtng, amoégottog tov Kpatikol Qdeiov Oeooarovikng (SCTh), tng
Folkwang Hochschule fiir Musik tov ‘Ecoev kat Aisaxktwp (DMA) tov City University London
/ Guildhall School of Music and Drama (2010), eivat coAlot oumog, Kabnynmg kat
ArevBuvtig touv Epyaotnpiov Zuvodwv Ilvevotwv (IINOEX) touv Iavemotnuiov
Maxkedoviag. ALSAoKeEL OUTOE, WHOUOIKN OSWUATIOU, OPXNOTPIKA OMOCTIACHATA Kol
mpoetolpalel tnv Opynotpa [vevoTwv Kal TA MVELOTA NG ZVHPWVIKNG OpXNoTPAS TOV
Tunuatog. ‘Exet k&vel avakowwoels oe S1eBvr ouveSpla kat £xel Swoel masterclasses kat
StaAéteis o Mavemomiuia g Loundiag, g lomaviag kat twv HITA (2014-2018). AiSate
emiong oto KOO kat vt pée yio ToAAG xpovia HEAOG TWV CUHPWVIKWOV 0PXT|OTPWV TNG TTOANG.
Ta epevvnTikd TOL evla@épovta TEPAUPAVOUV: TEXVIKEG EEAOKNONG KAl SOKIUWV Yla
oUVOAX TIVEUGTWY, 1] EMIEPACTN TNG LOTOPIKNG KAl GUYXPOVNG EMIOTNUOVIKNG EPELVAG OTN
LOVGOLKT] EKTEAEDT] KAl TALSAYWYLKN, 1) LOTOPLKA EVIHEPWUEVT] TIAPACTAOT] KAl KPLTIKEG KOL
EPUNVEVTIKEG EKSOOELS LOVGLKWYV £PYWV.

Kostis Hassiotis, a graduate of the State Conservatory of Thessaloniki (SCTh), the
Folkwang Hochschule fiir Music, Essen and Doctor (DMA) of City University London /
Guildhall School of Music and Drama (2010), is an oboe soloist, Professor and Director of the
Wind Ensemble Laboratory (PNOES), University of Macedonia. He teaches oboe, chamber
music, orchestral excerpts, and coaches the Wind Orchestra and the wind section of the
Department’s Symphony Orchestra. He has presented in several international conferences
and he has given masterclasses and lectures in Universities in Sweden, Spain and the USA
(2014-2018). He also taught at the SCTh and was a member of the symphony orchestras of
the city. His research interests include: practicing and rehearsing techniques for wind
ensembles, the impact of historical and contemporary scientific research on music
performance and pedagogy, historically-informed performance and the critical and
interpretive publications of music works.

OwuAntng / Presenter E

BUpwv ®18etlns / Byron Fidetzis, byronfidetzis@hotmail.com

TitAog / Title

O Nixog Aotpwidng O0Tw¢ Tov Bupdpal WG ekTeAEoTH, cLVOETN Kol avBpwto / My
personal recollections of Nikos Astrinidis as a performer, conductor and person

Buoypa@ko / Bio

0 BUpwv ddet(ng yevwnnke otn BOeooaiovikn. OAOKANPWOE TI§ HOUCLKEG TOU
omovdég otn Movowkn Akadnpia ¢ Biévvng, pe Simlopata coAlot BloAovtoédov kal
Stevbuvong opxnotpas. Exel eppaviotel oe moAAEG xwpes (Evpwmm, Acia, Apepikn, A@pkn),
mpofdAdlovtag otabepd TN VeEOEAANVIKY Onpovpyla, TV omoia kKot SloKoypa@noe
ovotnuatikd (etaipeieg LYRA, NAXOS, BIS). Aletédece HOVILOG apXLLOVGLIKOG TG EOvViKNG
Avpuxnc Zknvig (EAZ) xat g Kpatwkng Opynotpag ABnvwv (KOA), emike@oaing m
TIPOOKEKAN LEVOG APXLLOVCIKOG OE PWOLKEG KAL BOVAYAPLKEG OPXT|OTPES, KAl KAAALTEXVIKOG
vTEVBLVVOG TG ZVUEWVIKNS OpynoTpag Tov ANpov Oecoarovikng. Xpnuatioe KaAAitexvikog
AevBuvtig ¢ KOA (2004-2011). Amé tov Noéufpio 2016 eivat ouviSpuTtng Kat
KaAAtteyvikog AtevBuvtig ot @lapuovia Opynotpa ABnvwv. Aidage oto EKIIA (1991-
1993) xat to I6vio IMavemotiuio (1997-1999), tou AwoiknTtikov ZupfovAiov Tov omoiov
vmpée perog (2014-2017). Aetédece Tlpoedpog TG KoaAAiteyvikng Emitpomig twv
Movowkwv ZxoAeiwv (1994-2005). TymOnke amd v Akadnpia ABnvwv (1975), thv Evwon
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EAMvwv Kpitikwv Ogatpov kat Movowkng (2000 kat Méya BpaBeio Movoikng 2016), kot
amd aAdovg @opeis. EEeAéyn emitipo pérog s Evwoews EAANvwv Movcoupywv (1986). To
2010 avayopeVTnke emitinog St8aktTwp Tov [avemiotnuiov ABnvv.

Byron Fidetzis was born in Thessaloniki. He completed his cello and orchestra
conduction studies at the Hochschule fiir Musik in Vienna. He has co-operated with several
orchestras in Europe, Asia, America, Africa. He was conductor and artistic director in several
Russian and Bulgarian orchestras and in the Municipality of Thessaloniki Symphony
Orchestra as well, permanent conductor at the Greek National Opera and the Athens State
Orchestra. Artistic director of the Athens State Orchestra (2004-2011) and since 2016 of the
Athens Philharmonia Orchestra. He has taught at the Athens University and the lonian
University. He was elected an honorary member of the Greek Composers Association in 1986.
He has also received awards by the Athens Academy (1975), the Panhellenic Theatre and
Music Critics Association (2000 and 2016). In 2010 he was nominated an honorary Doctorate
at the School of Philosophy, Department for Musical Studies in Athens University. He has
recorded a great number of several Greek composer’s works for LYRA, NAXOS, BIS.
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