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(2) MAGHZIAKA ANOTEAEZMATA




Ma6nolakda AntoteAécpata

Meptypapovtal ta uadnolakd amoTEAECUATA TOU UATNLATOG Ol CUYKEKPLUEVEG YVWOELC, SEELOTNTEG KAl
LKaVOTNTEG KaTAAANAou enutéSou mou Yo AITOKTOOUV OL OLTNTEG UETA TNV ETLTUXN 0AOKANPwan tou
uadnuarog.

JuuBouAeureite o Mapaptnuo A

Meptypacpri Tou Emtutédou twv Madnotakwv ATTOTEAECUATWY YLa KATE Eva KUKAO ammoudwV aUU@wVA UE TO
MAaioto lNpooovtwv tou Eupwrnaikou Xwpou Avwtatng Eknaidevong

Meptypapikoi Asikteg Emumedwy 6, 7 & 8 tou Eupwnaikou lAatoiov Mpoooviwy A Biou Madnong kat to
Mapaptnua B

MepiAnmtikog Obnyoc ouyypaprnc Madnaotakwyv AltoteAeouatwyv

Me tnv emttuxf oAokAfpwaon Twv omtoudwv oto Habnua o poltntic/Tpla Ba ival oe B£on va:

. Tipayatonolel BaolkoUg UTIOAOYLOMOUG TIOU OXETI{OVTaL LLE TA AKOUOTIKA HEYEDN KAl TG NXNTIKEG
oTaOueg,

. neplypadel ta GuokA Palvopeva ou eMNPEATOUV TNV KUMATIKA SLAS00N TOU NXOU CE TIPOKTLKEG
edappoyeg,

. SLOKPLVEL TNV TIOLOTLKI KAl TIOGOTLKN £VVOLA TNG AVATTOPACTACNG TWV 0OKOUCTIKWY ONUAtwy oto nedlo
™G ouxvotnTag,

. npoodlopilel Ta OpLa LETAEY TNG OKOUOTIKAG KAl TNG PUXOAKOUTTLKNG ETLOTAKNG,

. Slakpivel tn Stadopd LETALD TOU QVTLKELUEVIKOU KOl UTTOKELMEVLKOU aKOUOTLKOU peyEBoug,

. avayvwpllel tnv enimtwon otnv avBpwrivn avtiAnPn Twv PUXOOKOUOTIKWY ALVOUEVWY TIOU

xapoktnpilouv tnv avbpwrivn akor).

Enineda eMIOLWKOUEVWV PHOONOLOKWY ATMOTEAECUATWV:
I'vwoelg: Entinedo 7

Aglotntec: Eninedo 7

Ikavotnteg: Eninedo 7

° Fevikég Ikavatnteg

° AauBavovtag Umoyn TIG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL QUTOKTIOEL O ITUXLOUXOG (OMTWE QUTEG
avaypdpovtal ato Mapaptnua AuTAwuatog kot mapatidevral akoAdoUdw ) o€ mota / TOLEG AT AUTEC
QITOOKOTEL TO Uadnua;.

. Avalntnon, avaiuon ko oUvIean SeS50UEVWY Ko TTANPOPOPLWY, LUE TN XPHON KoL TwV AmapaitnTwyv
TexVoAoyLwv

. lMpooapuoyn o€ VEEG KATAOTATELS

. Anyin amopacewv

° Autovoun epyaocia

° Ouadikn epyacia

° Epyacia os 61eVveg meptBaAlov

° Epyaocia os dieniotnuoviko neptBaAiov

° Mapaywyn VEwV EpeUVNTIKWVY LOEWV ZXeSLAOUOC Kal SLayelplan Epywv

° 2eBa00¢ 0T SLAPOPETIKOTNTA KAl TNV MTOAUTTOALTIOULKOTNTA

. 2eBaouog ato Qualko eptBaiov

. Entibeién kowvwvikng, emayyeAuatikng kat ndikng umeuBuvotnTag kat evatodnoiac os Jeuata @UAou
° A0KNON KPLTLKIG KOl LUTOKPLTLKIG

° Mpoaywyn tn¢ eEAcUTEPNG, SNULOUPYIKNG KOl ETTAYWYLKNG OKEYNG

o AAeg

(3) NEPIEXOMENO MA®GHMATOZ



Avtikeiuevo kot okomoc:

To padnpa adopd otn yevikn meptypadn Tou meSlou TNG OKOUOTIKAG: LOTOPLKA avadpour Kot
avaoKOTNON BACIKWY TOREWV TNG OKOUOTIKAG ETLOTANG. ZKOTIOG TOU poBnpatog eivat n BepeAiwon
NG EMLOTAMNG TNG OKOUOTLKAG KE EUPAon OTOV UNXAVIOHO TNG AKOUOTLKNAG avTIANYNnG. ZTOX0 Tou
pabnuotog anotelel n e€€tacn Tou puokol peyEBoUC TOU NXOU Kal N mapouciaon TwWV CUCKETIOEWY
UETOED TWV QVTIKELUEVIKWY TIOHPOUETPWY TN 0IKONG KAL TNG UTIOKELUEVIKOTNTAG TIOU XopaKtnpiletl tTnv
0KoOUOoTIKA avTiAnyn.

. Mapadeiypata aflonoinong tng AKOUCTIKAG OTNV TEXVN KAl O TEXVOAOYLKEC EPaAPUOYEC.
OpLopog tou nAxou, dtdkplon nxou kat BopuBou. Mapaywyn - dtddoon Tou nAxou.

. Baokd XopaKTNPLOTLKA TIEPLOSIKWY TOAAVTWOEWV: TEEPLOSOC, GUXVOTNTA KOl UAKOC KUUATOG.
. H duoikr Tou AXoU: 0 XOC WE KUUA.

. Ta pey€Bn Tou NYou: Tiean, NXNTIKA €vVTaon KoL 0KOUOTIKA LoXUG. Kupatikd dawvdpeva

Stadoong. AoyaplBuikr avtidndn tou fxou, To clotnua decibel, opLOUOC TWV CTABUWV TWV NXNTIKWV
peyeBwV. ZuoThpata NXOUETPNONG. O XAPTNG TNG avOpWILvNG AKOUOTIKAG avTiAnyng.

. Ofpata GooUATIKAG AVAAUONG KOL AVOITApAcTaonE TOU XOU 0To edio TG ouxvOTNTAG:
npooBeTIkr) oUVOEeON KAl LOUCLKEG VOTEG. H €vvola Tou didtpou. H ducloloyia tng avOpwrivng
OKONG. YIOKELEVIKT avTtiAndn Tou AXoU: 0pLOROG TNG AKOUGTATNTAG, TOU TOVLKOU UPoug KaL TG
XPOLAG. TO GALVOUEVO TNG OKOUOTIKAG EMLKAAUYNG. AKOUOTLKEG PeudaloBnoelg. Xwptkn avtiAnyn tou
nxou kat apdlwtiky akor. To pawvouevo Haas.

. Elcaywyka Bépata TG aKOUGOTLKAG XWPWV.

To padnpa AEN cuvSuAletal BE TNV EKMOVNON LETATTUXLOKAG SUTAWUATIKAG Epyaoiog.

(4) AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH




TPOMNOZ NAPAAOZHZ MNpoowmo pe mpoowrto, AldAeen.
Mpoowmno ue npoowmno, EE
QIOOTAOEWC EKTTAISEVTN K.ATT.

XPHZH TEXNOAOTIQN Xpron T.MN.E. otn Adaokalia, Napoxn moAUUEGLKOU

NAHPO®OPIAZ KAI UALKOU.

ENIKOINQNIQN Xprion €pyacTnPLOKWY CUCTNHATWY AKOUCTLKWV

Xpnon T.M.E. otn Atbaokalia, METPHOEWV.

otnv Epyactnplakn Ekmtaibevan, Xprion oAOKANPWHEVOU GUOTAUATOG OLCUYXPOVNG

otnv Emkolvwvia Ue Toug tnAeknaidevong CoMPus (http://compus.uom.gr/) otnv

QOLTNTEG €pyaoTnpLakr ekmaibeuon Kal oTNV EMIKOWWVIA LLE TOUG
doutntéc.

OPFANQZH AIAAZKANIAZ Apaotnpiotnta  @oprog Epyaciag

Meptypagovtal avaAvTika o Eaunvou

TPOTTOG KOt Awalé€elg 39

uédodot Stbaokaliag. Epyaotnplakn Acknon 4

AlaAééelg, Seuvapla, E€etdoelg 2

Epyaotnpiakn Aoknon, Acknan MeAétn kot avaAuon BLBAloypadiog 35

Mebdiou, MeAétn & avaAuon Mn kaBodnyoupevn pelétn dowtntr 70

BtBAoypapiag, @povtiotrplo,

Mpaktikn (Torto9etnon), KAwvikn ZUvolo 150 (25Q/ECTS)

Acknaon, KaAAiteyviko
Epyaotnplo, Atadpaotikn
Stbaokalia, EKTaLOEUTIKES
eMLoKEWELG, EKTOvnon UEAETNG
(project), Zuyypacrj epyacias /
epyaoiwv, KaAAteyvikn
Snutoupyia, K.Am.

AZIOAOTHzZH OOITHTQN Nwooa agloAoynong: EAAnvikn

MéBobot afloAdynong:

Jupmnepaopatikn (O e€eTdoelg Tou padnuatog sivatl
YPOTTTEG, UE EPWTNOELG CUVTOUNG amdvtnong(70%),
kaBwg kat eniluon nmpoPAnudtwv(30%) oto T€Aog Tou
gfapunvou, SLApKeLaG 2 wpwv).

Kputripla agloAoynong:

Ta kputrpla afloAdynong ival mpooBaciua amnd Toug
doltnTéEG HEoW TNG NAEKTPOVLKAG OEALSAG TOU
pabnuoatog

oto CoMPus.

(5) ZYNIZTQMENH-BIBAIOTPADIA



http://compus.uom.gr/

BiBAoypapia uadnuarog:

21t AouTpildng, AKouoTLKr. ApXEC Kal epappoyEg, Ekdooelg A. T{loAa & Yol A.E. 2014
@eocahovikn

F. Alton Everest, Eyxelpiblo AkouoTikig, Ek6ooelg EkSooelg A. T{LoAa kal Yol AE, 2011 ISBN:
978-960-418-341-8

Eargle John M., Mouatkn akouaoTtikf texvoloyia. EkSoaoelglwv, 1999 ABrva

Erunpoodstn BiBAoypacia yia peAétn:

AwatiBetatl Ynodlakd / moAUUESIKO UAKO Ttou KAAUTITEL OAOKANPN TN S16aKTEéR UAN.

A. IxapAatoc, Ebapuoopévn Akouotikn, Ek6ooelg TKOTIHE KON/NOS & ZIA E.E., ISBN: 978-
960-942-722-7 (kwd1koG cuotruatog Eudogog: 77119372)

EuBupdtog, A. (2007). AKOUOTLKNA KOL TIPAKTLKEG EpappoyES. ABrva: Mamacwtnpiou

X. Zrnupibng, Quotkn Kal LOUCLKA aKOUOTIKA MarmouAng 2. & A. — Kailep X.0.E. 2005
@eoocalovikn (kwdikog cuotnuatog Eudogog: 3030)

Noutpidne Znupidwv, Akouatikn, ApxEG Kat Edappoyég, EkSooelg A. T{LoAa kat Yol AE, ISBN:
978-960-418-456-9 (kwdikdg cuotrpatog Eudooc: 41954971):

Towikag, N. (2018). AkouoTikog oxeSLaopdc xwpwyv (3n €kdoaon). @socahovikn: University
Studio Press (kwdwog ouotnpatog eVdooc: 77110362)

Beranek, L. L. (1962). Music, acoustics and architecture. New York: Wiley

Egan, M. D. (1988). Architectural acoustics. New York: Mc-Graw Hill

Cremer, L. and Miiller, H. A. (1982). Principles and applications of room acoustics, Volume 1.
London; New York: New York, NY, USA: Applied Science.
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AIAAKTIKH ZYNOAQN MNEY2ZTQN-NPAKTIKH AZKHZH

NEPIFPAMMA MAOGHMATOZ

(1) FENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

EMINEAO ZNOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO ZMOYAQN | 1

ALSOKTLKI) CUVOAWV TVEUCTWV-MPAKTIKN AoKNoN
TITAOZ MAGHMATOZ
Wind ensemble pedagogy-teaching practicum

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ

- O€ TEPIMTWOAN TTOU OL TILOTWTIKEG UOVASEG QITOVELOVTAL
o€ SLaKpLTd UEPN TOU Uadnuatog .. AlaAEEEL,
Epyaotnplakec AOKNOELS K.ATL.

EBAOMAAIAIEZ

NIZTQTIKEZ
QPEX
-AV Ol TILOTWTIKEG OVASEG amOoVEOVTAL EViaia Yia TO AIAASKAAIAS Sl e
oUvoAo Tou uadnuartog avaypayte ti¢ eBdouadiaicc
wpec Stdaokadiac koL To cUVOAO TwWV MIOTWTIKWYV
uovadwv
ALSOKTLKI) CUVOAWV TIVEUOTWV-MPAKTIKA AOKNGON 2 (opadiko) 6




TYNOZ MAOGHMATO2

YevikoU urtoBadpou,
eLdkou urmtoBavpou, eLdikevong

VEVIKWV YVWOEWV, QVATTTUENG

EL8IKELONG YEVIKWY YVWOEWV

Seélotritwy
MNPOANAITOYMENA | A) EtapKAG yvWon Tou 0pyAavou (TILOTOTOLE(TAL LE OKPOAON
MAGOHMATA: | evwriov eMLTpomnr|G), B) ALSaKTIKY TwV MVeELOTWV |-

(mpomtuxlakd TMET 1} avtiotolyo). ) KaAn yvwon tng ayyAlkng
YAwaooag

FTAQZZA AIAAZKAAIAZ kat
EZETAZEQN:

Atbaokalio: EAAnvika, AyyAika

Eé€taon: EAAnvika, AyyAika

TO MAGHMA NPOzMEPETAI ZE
Q®OITHTEZ ERASMUS

NAI

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata

uadnuarog.

Mapaptnuoa B

JuuBouleuteite to MNapaptnua A

Meplypapovtal ta uadnolakd amoTEAECUATA TOU UAINLATOG OL CUYKEKPLUEVEG YVWOELS, S£ELOTNTEG Kall
LKavoTNTeS KATaAANAou emtedou mou Ja AIOKTOOUV OL (POLTNTEC UETA TNV ETLTUXN 0AOKANpwan Tou

Meptypopr Tou Emumédou twv Madnolakwy ATOTEAEGUATWY YLa KATE Eva KUKAO OITOUSWV CUUPWVA LUE TO
MAaioto MNMpooovtwv tou Evpwrnaikou Xwpou Avwtatng Eknaibeuong
Meptypapikol Asikteg Emunedwy 6, 7 & 8 tou Eupwnaikou lAatoiou Mpoooviwy Awa Biou Madnaong kat to

MepiAnmtikog O6nyoc¢ ouyypapnc Madnaolakwy AloteEAeouaTwv

o€ S1adopeg cuVONKeG

Me tnv emtuxn oAokAnpwaon Tou padruatog, ot poltntég Oa pmopolv va:

. ‘Exouv emapkn yvwaon Kot katavonon tng Stdaktikig BLAoypadiag mou adopd os opddec/civola
TIVEUOTWV

. JuyKpilvouv Kat aLoAoyouV To SLEAKTLKO PETIEPTOPLO TWV CUVOAWY MIVEUCTWYV o€ eTinedo
OTOTEAEOUATIKOTN TG

. Awakpivouv tig Stadopég Tng Stdaktikng BLBALoypadiag kal peBodoloylag o€ LOTOPLKA TIPOOTITLKN

. Edappdlouv S16aKTIKEG peBOSoUC oTNV TIPAgn

. OpyavwVvouV To HABNUA Toug He BACN TLG XPOVLKEG, NALKLAKEG, TEXVIKEG KOl PUXOAOYLKEG ATALTHOELG
TWV HabnTwv Toug

. Avtamokpivovtal o€ TPOKARCELG Kal N TPoPAEY LU oTolKEla TOU pabrpatog

. Alayxetpilovtal To 6pyavo Toug Kat T oxetikn BLBAloypadia pe SLOAKTIKNA amoTeAeopaTIKOTNTA

. Mpoetolpalovtal katdAAnAa aA\d kat eival og B£€on va mpocapuolouv Tn SLEAKTLKI TOUG GTPATNYLKNA

Enineda eMSLWKOUEVWV HOONCLAKWY AOTEAECUATWV:




. l'vwoelg: Enimeéo 8
. Ikavotnteg: Eminedo 8
. AgfLotnTeg: Eminedo 8

Fevikég IkavotnTeg

NapuBavovtag Ut n TIC YEVIKEG IKAVOTNTEC TTOU TIPETTEL VAL EXEL ATTOKTIOEL O TTTUXLOUXOG (OMWE QUTES
avaypagovral oto Mapaptnua AutAwuaros kot mapatidevral akodovdwc) o€ mola / TOLEC Ao AUTEG
QTTOOKOTEL TO Uadnua;.

Avalntnon, avaduon kat ouvieon Seboucvwy  IXeSLAOUOG Kal SLtayeiplan Epywv
Kal TANPOQOPLWY, UE TN XPrON KoL TwV

, . JeBaoocg otn SLaPOoPETIKOTNTA KOl OTNV TOAUTTOALTIOULKOTNTO
anapaitnTwy TEXVoAoyLwv Ho¢ atn olapop n n utkoth

, . , 2eBaoog oto puatko neptBaAiov
lMpooapuoyr o€ VEEG KATAOTATELG

Afdn anopdoswy Emtibéelén I'(OLV{UVLKI’]C, ertayya\;lzanmc I’<ou r]&u«?g
unevduvoTnTag Kat evatovnoiog oe Yeuata @uAou

Autovoun epyaocia ) . )
A0OKNGIN KPLTLKIG KL AUTOKPLTIKNG

Ouadikn epyaoia . . . .
Mpoaywyn TG eEAeUOEPNG, SNULOUPYIKIG KAL ETIOYWYIKIG

Epyaoia o Stedveg neptBailov okEYnG

Epyaocia os dlemiotnuoviko neptBaAlov ...

Moapaywyn VEwV EPEUVNTIKWV LOEWV AMeg...

. Avalntnon, avaluon Kot cuvBeon dedopévwy Kat TAnpodopLWwy, LUE TN XPAON KoL TWV amapaitntwy
TEXVOAOYLWV

. Mpocapuoyr o VEEG KOTAOTAOELG

. Aqdn anodpdoswv

. Autovoun spyaoia

. Ouadikn epyacia

. 2xedLaouog Kat Slaxeiplon Epywv

. AcKNon KPLTIKAG KAl CUTOKPLTLKAG

. Mpoaywyn g eAcVBePNG, SNULOUPYLKNG KOL ETOYWYLKAG OKEWNG
. Edappoyn tng yvwong otnv npagn

. ExkdpaotikdTnTa

. Avetaptnoia

. Kpltikn ouvaioBnon

. Emikowvwviakotnta

. Eupnuatikotnta

. l'Vwon KoL KATAvVOnon ToU PEMEPTOPLOU KOL TOU HOUGLKOU UALKOU
. AKOUOTIKEG, SNULOUPYLKEG KAl aVOONLLOUPYLKEG LKOWVOTNTEG

(3) MEPIEXOMENO MAGHMATOX [Syllabus]

310 padnua ol poltnTtég Epyovtal os emadn pe {ntiuata pebodoloyiag StéaokaAiag UKpwV opASwvY i CUVOAWV
TIVEUOTWVY, KABW¢ Kal pe tn oxetkn BiBAloypadia. To padnua mepllapfavel t0co BewpnTikn TPOCEYYLON
INTNUATWY TALSAYWYLKNG KAl TWV EPEUVNTIKWY KAl EMLOTNUOVIKWY €€eAifewv OTOV TOHEQ TNG AKOUGOTLKNG
Juxohoylag, 600 KOl TPOKTIKA €dappoyrn Tou¢ otnv opadikr SL8acKaAlol MVEUOTWYV HECW KATAAANAwV
SL6aKTIKWV TEXVIKWVY. OL poltntég mapakoAouBolv padrpata GAAwy kabnyntwy, Stddckouv Toug cuvadédoug
TOUG 1} AAAOUG PoLTNTEG 1 LABNTEG eKTOG TURUaTOoC (0To MAALCOLO TNG TPAKTLIKAG TOUG A0KNONG), tapouaoLlalouV
nipodopLKA N ypartd Bepatikég evotnteg SLdaktikol evbladépovtog, autoafloloyouvtal Kat afloAoyolvTal ano




TOUuG oupdoLTNTEC TOouG (peers). Amattel amd Toug GoltnTEG EMAPKAG yvwaon TS ayyAlkng yAwooag ylo thv
adopoiwon tng PBBAloypadiag, kavotnTa UeTOUGIWONG TNG BeWPNTIKAG yvwong o TPAEn, KPLTIKA Kol
petadotikA kavotnta. Mpooeyyilovtal emiong e8kotepa INTAUATA SL8AKTIKOU PEMEPTOPLOU KAl OpyAvVWONG
TPOYPAUUATWY oToudwv. loToplkA Kal cluyxpovn BLBAloypadia yUpw amoé tnv madaywyikr kat tTn Siéoaokaiia
Twv Tveuotwv He €udacn otnv madaywylk TPOOoEyylon ouvOAwv, TNV epeuvnTikr peBodoloyia, tnv
Yuyxoloyia, aoKnoELG KOL LOUOLKA Ttatxvidia, e§olkelwaon HE To SLASIKTUAKSO LOUOLKO TIEPLBAAAOV.

To paOnpa pnopei va cuVSUATETAL LLE TNV EKTTOVNON LETAMTUXLOKNG SUMAWHATIKAG Epyaciag.

Ma thv tpoodopd Tou padnuatog anotteitot £vag eAAXLoTog aplOpog 4 poltnTtwv Ko £va PEYLOTOG apLOUOG
8 poltntwv.

(4) AIAAKTIKEZ kat MAOHZIAKEZ MEOOAOI - AZIOANOTHzZH

TPOMOZ MNAPAAOZHE | Mlpéowro e mpoowro, AtaAeén, OUadiko epyactnpLako
Mpoowmno ue npoowmno, EE
QMOOTAOEWC EKTIALOEVON K.ATL.

XPHZH TEXNOAOTFIQN | Finale, Sibelius, powerpoint, e-mail, Microsoft Office, open
ANAHPO®OPIAZ KAI ENIKOINQNIQN | e-class, zoom
Xprjon T.M.E. otn Adaokalia, otnv
Epyaotnpiakn Ekmaidevan, atnv
ETiKkovwVvio UE TOUG QOLTNTES

OPIrANQZH AIAAZKAAIAZ ®doprog Epyaciag

. E§aunvou
Meptypapovtal avaAuTikd o TPOToC Apaotnpiotnra Sonpr

ko uedobot Stdaokaliac.

AwaAééeig, Jepuvdpla, Epyaotnplokr AtoAé€elc/epyaotriplo 26
Aoknan, Aogknan [lebiou, MeAétn &
avadvon  BiBAwoypapia [BiBAiwv,
apdpwv, .. Jg,  @povriotriplo, BiBAoypadiag
Mpaktikn  (TomoOétnon),  KAwiki

MeAETn & KpLTIKA avaAuon 70

Aoknon nebiou: NMpaKTLKn 15
Aoknon, KoaAAwteyviké Epyaotrplo, &oknon
Awabpaotiky Sidaokadia oto YK,
EKTTQUOEUTIKEG enokePeig/ MikpoSLdaokalieg 15
MapakoAouBdnon ouvebplwv- ’
oeuwvapiwv-ekbnAwoswy, Ekmovnon Egetdoelg 4
UEAETNG (project), Suyypapn epyaciag Mn kaBo8nyoUpevn 20
/ epyaciwv, KaAAiteyvikn dnutoupyia, ueAétn
Eéetaoslg kAT

YUvolo Mabnpartog 150 (25Q/ECTS)

Avaypaovtal ol wWpeg UEAETNEC TOU
outnty  yla  kade  uadnolakn
opaotnplotnta Kavwe KAl oL WPEG N
kadobnyoUuevng UEAETNG oUUPWVA
UE TIC apyEG Tou ECTS

[epAapBavel T0 Xpovo
Siéaokaliag]




A. N\waooa aflohdynong:

EAANVIKA — AyyAkn

B. M£Bo6ot afloAdynong:

AlapopdwTiKA Kol CUUTIEpACUATIKY afloAdynon
Sibaokaliag katd tn SLdpkeLa Tou e€aprvou evidg Kal EKTOG
Tunuotog kat Bvteookomnnoets. Katnyopleg e€étaong 6, 7, 8,
9 (ypamth/mpodopikn €€taon pe eniluon mpoBAnudtwy,
dnuooia mapouasiaon).

Kpitrpla afloAdynonc:

Anuéola mapouciaon, MNpamth Epyacia, MNpaktikn Aoknon,
Juvénela, Empélela

Juvexng afloAdynon CUMKETOXNG ota padnuata, urtoBoAn

YPOTTTWY EpyacLwy, Uikpodidaokalieg, aflohdynon amno
ouvadéldoucg kal autoaloAdynan, TpodopPLKEG
napouoldoels. H Babpoloyia e€ayetal wg HEGOG 0POG
ETUEPOUC CUVTEAECTWY TWV AVWTEPW SOKLUAOLWY.
Aldpkela mapouaotdoswy 20'. AldpKeLa UIKPOSISAOKOALWY
30'.

(5) ZYNIZTQMENH-BIBAIOTPADIA

Npotewvopevn BLpAoypadia:

AvaAutika Mpoypauuata Zmovbwv Madnuatwv Mouaotkng Matdeiag yia ta Mouaoika
SxoAeia (Tuuvaoia, Avksia), DEK 2858/1.B/28-12-2015. AtaBéotpo oto:
https://www.minedu.gov.gr/dimofili/17122-31-12-15.

Trinity / Guildhall Exam Samples

Instrumental and Vocal Teacher Education: European Perspectives, AEC Handbook, Polifonia
Working Group for Instrumental and Vocal Music Teacher Training

Ely, Marc & Van Deuren, Wind Talk for Brass, OUP: 2009

Ely, Marc & Van Deuren, Amy, Wind Talk for Woodwinds, OUP: 2009

Parncutt, Richard & McPherson, G. E. (Eds.), The Science and Psychology of Music
Performance (New York: Oxford University Press, 2002).

Schumann, Robert, Advice to Young Musicians, trnsl. Henry Hugo Pierson (London: Ent. St.
Hall. Ewer & Co; Leipzig & New York, J. Schuberth & Co., 1860). Original Musikalische Haus-
und Lebens-Regeln, verfasst von Robert Schumann.

Williamon, Aaron (ed.), Musical Excellence: Strategies and Techniques to Enhance
Performance (Oxford: OUP, 2004).

Bjarke, Inge, Snapshot: An Introduction to Sight-Reading, Eng. Ed. (Faaborg: MUFO, 2011)
M. Gane, Patricia, Making Music: Creative Ideas for the Instrumental Teachers (Oxford: OUP,
2006).

All Together!: Teaching Music in Groups (The Associated Board of the Royal Schools of
Music, 2004).

Peterson, Nick, Rhythm Reading and Dictation: A Graded Approach for all Instruments
(Insight Music Education Australia, 2008).




Palmaquvist, Bengt-Olov, The Refinement of Rhythm Vol. |, 2" ed. with dictation supplement
(The Australian National University Printing Service, 2008).

The Oxford Handbook of Music Psychology, ed. by Susan Hallam, lan Cross, & Michael Thaut
(New York: Oxford University Press, 2009).

MupdAng, MNavvng, «Atdaokovtag MVeuoTd otnV Ta&n Kot otn GLAOPHOVLKY: BOOLKEG OPXES
Si6ackaliag kal ektédeonc» ato BepPepng, Avtwvng & Altog, lwavvng (emip.), Zntiuata
SLSAKTIKAC TWV UOUTIKWVY opyavwV: epupwvovtas Jewplia kat mpaén, cuAN. TOW., (AIZITMA,

2021), 308-319.

Zuvadr) EMOTNUOVIKA TIEPLOSIKAL:

e Psychology of Music

e  British Journal of Music Education
e [nternational Journal of Music Education

e The Journal of Musicology

KAAAITEXNIKO ANTIKEIMENO I-1i

ElA

IKA ZHTHMATA EKTEAEZHZ I-1I

NEPIFPAMMA MAOGHMATOZ

(6) TENIKA

2XONH

KOINQNIKQN, ANOPQMIZTIKQN ENIZTHMAQN KAI TEXNQN

TMHMA

MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

EMIMEAO ZMOYAQN

METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ

EEAMHNO ZMOYAQN | 1-2

TITAOZ MAOHMATOZ

EIAIKA ZHTHMATA EKTEAEZHZ I-11

SPECIAL ISSUES IN PERFORMANCE I-11

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
- O€ TEPIMTWOAN TTOU OL TILOTWTLIKEG UOVASEG QITOVELOVTAL
o€ SlaKpLta pépn tou puadnuatog m.y. AlaAééei,
Epyaotnplakec AOKNOELS K.ATL. EBAOMAAIAIEZ MIETQTIKES
QPEX
-AV Ol TILOTWTIKEG OVASEG QOoVEOVTAL EViaia yia TO AIAAZKANIAS R
ogUvoAo Tou padnuaroc avaypayte tic eBdouadiaics
wpeg Stdaokaldiac koL To cUVOAO TWV MIOTWTIKWYV
uovadwv
ElSka {ntuata ektéleong | 1 (atopko) / 9
3 (opadikod)
EWSka Intpoata ektéleong Il 1 (atopko) / 3
3 (opadikod)

TYNOZ MAOHMATO2

ANATMTY=ZHX AEZIOTHTQN




YEVIKOU urtoBadpou,
eLdkou umtoBadpou,
elbikevaong,

VEVIKWV YVWOEWYV, avantuéng
Seélotntwv

MPOAMNAITOYMENA | Emapkrg yvwon Tou opydvou/dpwvrg (rmotomoleitat pe akpoaon
MAGHMATA: | eVWTILOV ETILTPOTING)

TAQ2ZA AIAAZKAAIAZ ko | Atbaokadio: EAAnvika, AyyAka

ESETAZEQN: | , ,
Eé€taon: EAAnvika, AyyAika

TO MAGHMA MPOzZ®MEPETAI | OXI
ZE QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

(7) MAGOHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

Meptypapovtal Ta uadnoLakd AmOTEAECUATA TOU AT LATOG OL CUYKEKPLUEVEC YVWOELS, SEELOTNTEG Kall
LKavoTNTeS KATaAANAou emntteédou mmou Ja AIMOKTIOOUV OL (POLTNTEC UETA TNV ETUTUXN 0AOKANpwaon Tou
uadnuarog.

JuuBouleuteite to MNapaptnua A

° Meptypapn tou Enttebou twv Madnotakwv ATToTEAEoUATWY YLa KATEe EVa KUKAO amoudwVv ouupwva
ue to lMAaioto Mpoooviwy tou EupwnaikoU Xwpou Avwtatng Ekmaibeuong

° Meptypapikoi Asikteg Emunedbwy 6, 7 & 8 tou Eupwnaikou lNAataiov Mpoooviwy A Biou Madnaong kat
0 lMapaptnuo B

. MepAnntikoc 08nyog cuyypaprc Madnotakwyv ATTOTEAEOUATWY

Me tnv emtuxn oAokAfnpwaon Tou padnuatoc, ot poltntég Oa:

. M'Vwpilouv MWE va aVILUETWTTLOOUV €va £pY0 TOU PEMEPTOPLOU aTd TAEUPAG TIPOETOLLACLOG,
. ATOS0HOUV TLG TEXVIKEG KOL EPUNVEUTIKEC SUOKOALEC WOTE va TLG aVTIUETWI{oUV EUKOAOTEPQL
. AvVaAUOUV TO LOUGLKO KELPEVO GUUPWVA LE TIG OTIALOTIKEG OPXEG KABE EMOXNC

. Elval e€olkelwpévol pe Tn cuumepLdopd Tou enmayyeApatio LoucLkol

. Avtamokpivovtal o€ TPOKANOELG Kal n TPOPAEY LA oToLkEla TOU pabrpatog

. ‘Exouv 8leupUVEL TO PEMEPTOPLO KAL TN LOUGLKN TOUG avTiAnyn,

. Elval og B€on va cupnpdttouv os Stadopa evopyava LOUGLKA GUVOAQ.

Enineda eMISLWKOMEVWV HLOONOLOKWVY ANMOTEAECUATWV:
l'vwoelg: Emtinedo 7
Ikavotnteg: Eninedo 7

Ag€lotnteg: Eninedo 7

Fevikég IkavotnTeg

NauBavovtaG UTtOWN TIC YEVIKEG IKAVOTNTEC TTOU TIPETTEL VA EXEL ATTOKTIOEL O TITUXLOUXOG (OTWE QUTES




avaypdgovtat oto Mapdaptnua AtmAwuarog kat mapatidevral akoAdoUudwg) oe mola / MOLES A0 AUTEG
QAITOOKOME(L TO padnua;.

Avalntnon, avaduon kat ouviean Sebousvwy  IXeOLAOUOG Kal SLlayEiplan Epywv
KoL TANPO@OPLWY, UE TN XPron Kol Twv

, , JeBaouoc otn SLaPoPETIKOTNTO KOl TNV TTOAUTTOALTIOUIKOTN T
amAPAITNTWY TEXVOAOYLWV Hog atn olagpop n n Htkotn

n . ’ . 2eBaouog oto uatko meptBaiiov
pOCAPLIOYN OF VEEG KATAOTAOELG

Afin anodoewy Enibeién l‘<01vwvu<n§, enayys}u’zankng /’<at nﬁlKl?g‘
UneuduvoTnTag Kat evatovnoiog o Yeuata @uiou

Autovopun epyaoio ) . .
A0OKNON KPLTIKAG KOl UTOKPLTIKIG

Ouadikn epyaoia . . . .
Mpoaywyn tng eEAeUBepng, SNIULOUPYIKIG KL EMAYWYLIKAG

Epyacia o diedveg meptBaAlov OKEWYNG

Epyacia o€ biemiatnuoviko neptBaiiov

Mapaywyn VEwV EPEUVNTIKWY LOEWV

. Mpocapuoyr O€ VEEG KATAOTAOELG

. AN anodpdacewv

. Autovopun spyaoia

. Opadikn epyacia

. AKOUOTLKEG, SNILLOUPYLKEG KAL AVASNLOUPYLKEG LKOVOTNTEG

. M'VWon Kot KoTavonon Tou PeMePTOPLlou KAl TOU HOUGLKOU UALKOU
. IkavotnTteg e€doknong

. Avalntnon, avaluon Kot cuvBeon dedopévwy Kat TAnpodopLWwy, LUE TN XPAON KoL TWV amapaitntwy
TEXVOAOYLWV

. Avetaptnoia

. Kpltik ouvaicBnon

. Emikowvwviakotnta

. Edappoyn tng yvwong otnv mpdagn

. Mpocappoyr o€ VEEC KATOOTAOELG

. Mapdotacn o€ KOWo

. EkppaotikoTtnTa

. Mapaywyn VEWV EPEVVNTIKWV LOEWV

. Mpoaywyn g eAcVBePNG, SNULOUPYLKNG KOL ETOYWYLKAG OKEYNG

(8) MEPIEXOMENO MAGHMATOX [Syllabus]

YMOXPEWTIKAG EMAOYNG LABN A TTou epBaBUvVeL o€ BACLKECG KoL TIPONYUEVEG TEXVLKEG TOU 0pydvou, SLleupUvovTag
TN HOUOLKN avTIAnyn Kol TO HOUGLKO SUVOULKO TwV PoLTNTwyY. ITOXEVEL OTNV EPEUVA, OTNV EKTEAECN KAl OTNV
avarntuén Tou LoTtoptkol A / Kot oUyXpOVoU PETMEPTOPIOU TOU EKACTOTE OPYAVOU, UE TNV EKTEAEGN CNUAVTLKWVY
KOUHATIWV TOU Kavovikol pemeptopiou. OL doltntég efolkelwvovtal Pe SOULIKEG apPXEG TNG TEXVIKAG TOU
€TUAEYOLEVOU OPYAVOU, OVATITUCOOVTOG TLG KAAALTEXVLIKEG TOUG efLotnTeg, pabaivovtag va cuvdéouv Bewpla pe
€KTEAEON, VA LEAETOUV QMOTEAECUATLKA KL VO EAEYXOUV TO CWLA TOUG.

To Baolkd peneptoplo eotidlel os Sladopa SLwpATa, TTEPLOSOUG KAl TEXVIKEG AOKNOELS. H UAn ava e€aunvo
TOLKIAEL WG TIPOG TO OTUA, TNV EMOXN, TO LOLWHA KL TLG TEXVIKEG SuoKOAleC. Avaloya e To evlladEpov Kal Thv
avTamokplon Tou/twv doltnth/Twy, To Habnua duvartal va poodEPETal EITE WG ATOUIKO — EPYACTNPLOKO LE
OVTIKEIEVO TO OOALOTIKO N TO OPXNOTPKO PEeTePTOplo 1 tn Sldaktikn pebodoloyia, eite wG OpaSIKO -
€PYOOTNPLOKO LIE OVTIKELLEVO TO PEMEPTOPLO yLa cUVOAO SLwv opyavwy. O Babuodg Suokoliag autavetal ava
€€ANVO CTIOLSWV KL TTPOCAPHOTETAL OTLG LOLALTEPOTNTEG TOU KABE doltnth.




O dottntng kaleital emiong va HeAeTroeL TNV AettoupyLkn xprion peBodoloyikwv epyaleiwy Kat va ECTIACEL 0TV
okpifela amodoong Tou HoualkoU Kelpévou. Alvetal kat n duvatotnta enefepyaciog, emipEAElag Kal
Snuovpyiag véou Houcotkol UALKOU O OTITLKOOKOUGTLKA /Kol o €évtumn popdn.

370 UABNUa propel va mpoodEpeTal Kol EKTEAEGH OUYYEVOUG OPYAVOU TNG OLKOYEVELQC.

To paOnpa pnopei va cuVSUATETAL LLE TNV EKTTOVNON HETAMTUXLOKNG SUTAWHATIKAG Epyaciag.

(9) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHE | Mlpdowmo ue mpoowno, EE amootaoews ekmaidevan (oxt
Mpoowmno ue npoowmno, E§ | neploootepo and 1o 35% twv wpwv Stbaockaldiag), Atoutko
QTOOTAOEWC EKTIALOEUON K.ATL. | EpyaOTNPLAKO

XPHZH TEXNOAOTFIQN | Finale, Sibelius, Microsoft Office, e-mail, open e-class, zoom
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprjon T.M.E. otn Adaokalia, otnv
Epyaotnpiakn Ekmaidevan, atnv
ETiKoWvwVvio UE TOUG QOLTNTES

OPTANQZH AIAAZKAAIAZ ®doprog Epyaciag

. Eaunvou
MepLypapovtal avaAuTikd o TPOToC Apagtnplotnra Sopn

ko puédodol Sitbaokaliog.

AaAéetg, Seuwvapla, Epyaotnplakn Epyaotnplakr Aoknon 39
Aoknan, Aogknan [lebiou, MeAétn &

avdduon BiBAoypagiac  [BiBAiwy, | | MEAETN & avdAuon BiBAoypadiag 21
apopwy, e le  @povrioripio, Juvaulieg/egetdoeic/nxoypadroeig 25
Mpaktiki  (TomoOétnon),  KAwiki

Aoknon, KoaAAitexviké Epyaotiplo, MapakoAouBnaon cuvedpiwv- 15
Awabpaotiky Stdaokadia oto YK, ogpLvaplwv-ekdNAwoewv

EKTtoitbEUTIKES eniokeYeig/

MapakoAoudnon ouvebpiwv- Mn kaBodnyoluevn ueretn 125
oeuwvapiwv-ekbnAwoswy, Ekmovnon 0voAo MaBApaToc 225 (25Q/ECTS)

UEAETNG (project), Suyypapn epyaciag
/ epyaciwv, KaAditeyvikn énutoupyia,
EéeTaoelg K.ATT.

Avaypaovtal ol wpeg UEAETNGC TOU
outnt  yla  kade  uadnolakn
opaotnplotnta Kavwe KAl oL WPEG N
kadobnyouuevng UEAETNG oUUPWVA
UE TIC apxEG TOU ECTS

[mepthapBavel T0 Xpovo
Sidackaliog]

AZIOAOTHZH ®OITHTQN NMwooa aflohdynong:




EAnviKA — AyyAkn

MéBobol afloAoynong:

AlapopdwTtikn A/kal Tupnepacpatiky AEloAdynon

KAAALTEXVIKAC EKTEAEGNC KOl EpUNVELOC artd TPLUEAR
ETILTPOTIN 0TO TEAOG TOU €apvou, cUUdWVa UE TOV
Kavovioud tou MNMZX. Mapdotacn Stdpketag 20" pe
PETMEPTOPLO TTOU TIOLKIAEL WG TTPOC TO £(60G, TO LOUGCLKO
WOlwpa, TG TeEXVIKEG SuoKoAieg kal tnv emoxn. H a§loAdynon
nepthapPfavel TG eBdopadlaieg mpoodoug Kal Th CUUETOXN
o€ nNXoypadnoEeLg KaL CUVOUALEG EVTOG KOl EKTOG TUAMOTOG,.
Katnyopieg e€étaonc 6, 7, 8, 9, 10, 12.

Kpitrpla afloAdynonc:

KaAAitexvikn Ektéleon kot Eppnveia (50%)

Epyaotnplakn Epyacia, Suvénela, Empéleta (50%)

(10)

ZYNIZTQMENH-BIBAIOTPADIA

Npotewvopevn BLBAoypadia:

Kavovikd pemeptoplo Tou opydvou OnMwe TPOKUTITEL Ao €e€KSOOELC £0WTEPLKOU  Kal
efwtepLkov

FURTWANGLER, W., MOYZIKH KAl AOroz, PRINTA, AGHNA, ISMN: 960-7408-22-5

Walter, Bruno, Ocua kat mapaAiayeg, Printa 2005, ISMN: 960-6624-04-8

Bepywtng, N., Ta Houowka pag tlbpupata-n otopla plag mevrnkovroetiog (1871-1924),
Orpheus, ISMN: 978-960-7266-84-2

WIDOR, CH.M., OPTANOINQZIA, ORPHEUS, ISMN: 978-960-7266-70-5

KQ2TIOZ, A., MEOOAOZ MOYZIKOAOTIKHE EPEYNAZ, X. NAKAZ - K. MAMATPHTOPIOY OE,
ISMN: 978-9-607-55422-2

Mmnapevumnoip, Ntaviel, H pouatkn kivei to xpovo, Kaotaviwtng, ISMN: 978-960-03-4876-7
Mmékep, Maoul, H opynotpa, AouBitcag 1989, ISMN: 960-211-042-2

MneAwvng, I., H uouatkn dwuartiov otnv EAAada, Kévtpo EAAnvikn¢ Mouotkng, ISMN: 978-
618-80006-0-5

PQTAZ, N., Q3 AKOYME MOYZIKH, KEAPOZ, ISMN: 978-960-04-1240-6

Xatinvikog, Nnwpyog, Nikog SkaAkwtag, NedpéAn 2006, ISBN: 960-211-823-7

(11)

KAAAITEXNIKO ANTIKEIMENO I-11

EIAIKA ZHTHMATA AIEYOYNZHZ XOPQAIAZ I-11

NEPIFPAMMA MAOHMATOZ

FENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN




TMHMA | MOYZIKHZ ENIZTHMHZ & TEXNHZ

EMINEAO £NOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAGHMATOZ EEAMHNO zMOYAQN | 1-2

EIAIKA ZHTHMATA AIEYOYNZHZ XOPQAIAZ 1-11
TITAOZ MAOHMATOZ
SPECIAL ISSUES IN CHORAL CONDUCTING I-II

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
- O€ TEPIMTWAN TTOU OL TILOTWTLKESG UOVASEG QITOVEUOVTAL
o€ SlaKpLta pépn Tou Uadnuatog m.y. AlaAEEeL,

Epyaotnplakec AoKoeLg K.ATT. EBAOMAAIAIEZ MISTOTIKES
QPEZ
-AV Ol TILOTWTIKEG OVASEG QOVEOVTAL EViaia yLa TO AIAAZKANIAS bt e

oUvoAo Tou padnuatoc avaypayte tic eBdouadiaies
wpeg Stdaokaldiac kot To oUVOAO TwWV MIOTWTLKWYV

uovadwv
EIAIKA ZHTHMATA AIEYOYNZHZ XOPQAIAZ | 3 (opadiko) 9
EIAIKA ZHTHMATA AIEYOYNZHZ XOPQAIAZ 1l 3 (opadiko) 9

TYNOZ MAOHMATOZ | ANAMTY=HZ AEZIOTHTQN

YEVIKOU umtoBaBpou,
£161koV urtoPBabpou, eldikevong

YEVIKWV YVWOEWV, QVATTUENG
SeflotATwyv

MNPOANAITOYMENA | EmopkKrg yvwon Tou SL8aKTIKoU avTlkelpévou tng Stebbuvaong
MAGHMATA: | xopwblag (TmLoTomoLeltal Le aKpOOON EVWITLOV EMLTPOTING)

TAQZIA AIAAZKAAIAZ ka | Atdaokaldia: EAAnvika, AyyAika

EZETAZEQN:
Eé€taon: EAAnvika, AyyAika

TO MAGHMA MPOzMEPETAI ZE | OXI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(12) MAQGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

Meptypapovtal ta uadnoLakd amoTEAECUATA TOU AN LOTOG Ol CUYKEKPLUEVEC YVWOELS, SEELOTNTEG Kall
kavotntes kataAAnAou entedou mou Ja AITOKTOOUV OL OLTNTEG UETA TNV ETILTUXT) 0AOKANPwWaon ToU
uadnuarog.

JuuBouleuteite to MNapaptnua A

° Meptypapn tou Entteébou twv Madnotlakwyv ATTOTEAECUATWY YLa KATE EVa KUKAO OIToudwV oUU@WVa
ue to lAaioto Mpooovriwv tou Eupwnaikou Xwpou Avwtatng Ekmaibeuonc
° Meptypapikoi Asikteg Emuedbwy 6, 7 & 8 tou Eupwnaikou MAatciouv Mpooovtwy Alda Biou Maidnong kat




to Mapaptnuoa B
° MepiAnntikog 08nyo¢ ouyypaprc Madnolakwyv ATTOTEAEOUATWY

Me tnv enttuxn oAokAfnpwaon Tou padruatoc, ot poltntég Oa propolv va:

e [vwpilouv mwe Ba HeAeTAOOULV Kal TPOETOLUdcouy ylo Sitdaokalia o xopwdiakr mpofa éva xopwdlakd
€pyo.

e Efaokouvtal o l61KOTEPA BEpATa TEXVIKAC KlvnaloAoylag, WoTe va avilueTwti{ouv eukoAOTEPQ
xopwdlakd pya avwtepou Babuol SuokoAlag.

o  Edapudlouv yvwoelg Kat Se€lotnteg AAwY pabnudtwy tng eldikevong otn xopwdilakn mpaén.

e Avtamokpivovtal emapkwe oTnv opydvwaon kot stdaokalia piag xopwdiakrg mpodpag cuvepyalOUevoL e
TOUG oUVASEAGDOUG TOUG KaL TO LOLEDTPO TNG Xopwdiag.

e  MeletoUv kat epapuodlouv Katd th pouatkn StevBuveon kat Sitbaokaiia tng mPOPAg TIC GTUALGTIKEG Kol
EPMUNVEUTLKEG LOLOUTEPOTNTEG TOU EKTEAOULEVOU XOPWLAKOU PETEPTOPLOU.

e [vwpilouv XopwdLaKO pEMEPTOPLO ATTO TNV OTEPATLKI) LOUGLKH.

ErutAgov Ba €xouv KAAALEPYNOEL TLG LOUOLKEG TOUG SEELOTNTEG MECW TNG ATOULKNG LEAETNG KOLL EPYACTNPLAKNAG
pouaotkng 8telBuvong, TG LEAETNG HLAG ELBIKOTEPNC YKAUOG XOPWELAKOU PEMEPTOPLOU |E AVTLTPOCWITEUTLKA
OTUALOTIKA Kol LopdOAOYLKA XOPAKTNPLOTIKA SLAdPOopwWV LOTOPLKWVY LOUCLKWVY EMOXWV Kal Ba €Xouv avamntugel
TLG 6€LOTNTEC KaL LKAVOTNTEG va Ta SLAafouv pLa xopwdilakn mpopa.

Enineda eMSLWKOMEVWV PLAONOLOKWVY ANMOTEAECUATWV:
I'vwoelg: Emtinedo 6
Ikavotnteg: Eminedo 6

Ag€lotnteg: Eninedo 6

Fevikég IkavotnTeg

AauBavovtac uroyn TiG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL QTTOKTIOEL O TITUXLOUXOG (OMWE QUTEG
avaypdgovtat oto Mapdaptnua AtmAwuarog kat mapatidevral akoAoUudwg) oe mola / MOLEG A0 AUTEC
aTOOKOME(l TO puadnua;.

Avalntnon, avaduon kat ouviean Sebousvwy  SXeOLAOUOG Kal SLlayEiplan Epywv

KoL TANPOPOPLWY, UE TN XPron Kol Twv . . .

. q JeBaou0G 0T SLAPOPETIKOTNTA KAl OTNV MTOAUTTOALTIOULKOTNTA
anopaiTNTWV TEXVOAOYLWV

n , . , 2eBaouog oto uatko meptB8aAiov
pOCAPLIOYN OF VEEG KATAOTAOELG

Afitpy artoedoewy Enibeién IfOvaVLKnc, EI‘[C{V)/E/\/.'IOITLKI)C I'<aL nz?LKr?(;
untevBuvotntag kat evatodnoioag og Jeuata UAou

Autovoun epyaocia ) . .

A0KNGIN KPLTLKIG KL UTOKPLTIKNG

Ouadikn epyaoia . . . .
Mpoaywyn th¢ eAeUBepng, SNIULOUPYLKIG KL EMTAYWYIKIG

Epyacia o 61e9veg meptBailov OKEWYNG

Epyaoia os dlemiotnuoviko meptBaAlov ...

MMoapaywyn VEwV EPEVVNTIKWV LOEWV AMec...

e Avalntnon, avaluaon kat cuvBeon Sedopuévwy Kal TANPOGOPLWY, HE TN XPHON KAl TWV amapaitnTwy
TEXVOAOYLWV




e [lpocopuOyn O VEEC KOATAOTACELG

e Afyn anodpacswv

e Autdvoun gpyaocia

e  Opadiki epyaocia

e Epyaocia oe S1eBvég mepBatiov (e€aptdtal amd TNV EKACTOTE 0pYAvVWaon Tou padnuatog avd eédpunvo)
o JIxeblaopog kal Slaxeiplon épywv

e A0KNON KPLTIKAG KAL QUTOKPLTLKAG

o [poaywyn t™g eAeUBePNG, SNULOUPYLKAC KoL ETTAYWYLKAG OKEWYNC
e Edappoyn ™G yvwong otnv mpdén

e EkdpoaotikotnTa

e Noapdotaon o€ Kowod

e Avefaptnoia

e  Kputiki ouvaicBnon

e  Emkowwviokotnta

e  Eupnuatkotnta

e [VWON KoL KATOVONGON TOU PETIEPTOPLOU KAL TOU HOUGLKOU UALKOU
e  IKavoTNTEC €€AOKNONG

e AKOUOTIKEC, SNULOUPYIKEG KAl aVOSNULOUPYLKEG LKOVOTNTEG

e Edappoyn g yvwong otnv npdén

(13) MNEPIEXOMENO MAOGHMATOZ [Syllabus]

3TO HAONUA AUTO oL GoLTNTEG AoKOUVTAL ATOUIKA Kal OpadIKA otn HEAETN Kal pouatkh SlevBuvon emileypévou
Xopwdlakou peneptopiou, avwtepou Baduol SuokoAiag, anod tnv Avayévvnon UEXPL TN cUYXPOVN MOUOLK,

TPOETOLUAlOVTAL Yo CUVAUALEG pe dwvnTikd cUvola (tou TMET A dAAa). To paOnua pmopei va repthapuBavel
KOl TNV TIPOUGIO TIPOOKEKANUEVWY UOECTPWY, Slopyavwon oepLvapiwy, cUVAUAIEG XOpWOLOKAC UOUOLKNAG,
NUEPLSEC K.a. TOGO oL XOpWALAKEG SOKLUEG, 000 KAl OL XOPWOLOKEG CUVAUALEG, GUVOUATOUV TO TALSAYWYLKO LE
TO KAAALTEXVLKO oTolXElo, BonBwvtag Toug pottntég va epPabivouv otn xopwdlakn mpagn kat va uloBeTricouv
HLOL KAAALTEXVLKN — ETIOYYEAUATIKA TOUTOTNTO WG LAECTPOL Kal wG SATKAAOL EVOG GWVNTIKOU GUVOAOU.

To TEePLEXOUEVO TOU pabnpatog meptAappavet:

1) MeAEtn emleypévou xopwblakol pemeptopiou, avwtepou Babuol SuckoAlag amod tnv Avayévvnon
HEXPL TN oUYXpOVN LOUGCLKN (EKTeVH) €pya BPNOKEUTIKAG KOL KOOULKNG LOUGLKNG, CUUPWVLKA Xopwdlaka £pya,
XopwdalaKka and omepa).

2) Mouoikr SlevBuvon €pywv Mou mapouctdlouv evOLadEPOV — OVWTEPO TEXVIKO emimedo (épya Ue
eVOAAQCOOOEVOUG pUBLOUG, UTIOSLALPEDELG, SLEUPUUEVN AVTLOTIKTLKI avantuén, Stevpupévn moAudwvia (divisi),
acUuPETpOL pubpol k.a.).

3) Eldika Bpata dL6aktikng peBodoloyiag tng xopwsdiakng npopag.

H UAn ava e€apnvo napouaotalel molkIAlo w¢ Tpog To SLOACKOEVO PETIEPTOPLO.

To paOnpa pnopei vo cuVSUATETAL LLE TNV EKTTOVNON LETATUXLOKNG SUTAWHATIKAG Epyaciag.

(14)  AIAAKTIKEZ kot MAOHZIAKEEZ MEGOAOI - AZIONOTHzZH

TPOMNOZ MNAPAAOZHE | [Mpdowrto e MPOoWITo, ATOULKO KOl OUASLKO EPYACTNPLUKO
Mpdowro e mpoowrno, EE
QTTOOTAOEWG EKTIAIOEUTN K.ATL.




XPHZH TEXNOAOTIQN | Finale, e-mail, open e-class, St1a8IkTuakég KAELOTEG OUASES
MNAHPO®OPIAZ KAI ENIKOINQNIQN | emikowwviog
Xprion T.[1.E. otn Atbaokadia, otnv
Epyaotnpiakn Exnaibevon, otnv
Emikovwvio UE TOUG QOLTNTES
OPTANQZH AIAAZKAANIAZ ®doprog Epyaciog
MepLypapovtal avaAuTikd o TPOToC Apactnpiotnra Efaurivou
ko ugdobot Stbaokaliog.
AoAeéets, 2epwvdpla, Epyaotnplakr | | Epyaotnplakh SievBuvon 50
Aoknon, Aoknon [lebiou, MeAétn & | | xopwbiag
avadvon  BiBAoypapia [BiBAiwv,
apdpwy, ... Jc,  @povtiotripio, | | MEMETN — avdAuon maifipo 50
Mpaxtkd  (Tomodétnon),  Khwikr | | XoPWSLoKAG aptitobpag
Aoknon, KoaAAwteyviké Epyaotrplo, Epyaompiaks bibaokahia 35
Awabpaotiky  Sidaokadia oto YK, npéBac
EKTTUSEUTIKEG enokePeg/
MapakoAouBnon ouvebpilwv- | | Tupuetoxn oe cuvaulieg/ 50
oeuLvapiwv-ekbnAwoewy, Ekmovnon E€stdoelg/ NpaktikA
UEAETNG (project), Zuyypacr epyaciog | | doknon oTov EpyAcLako
/ epyaciwv, KaAditeyvikn énutoupyia, XWpo
Eéetaoelg kAT
Jepwvapla 10
Mn kaBodnyouevn 30
Avaypdpovtal ol wpes pPEAETNG ToU | | pehétn doutnth
outnty  yle  kade  uadnolakn
Zuvolo Mabnpatog 225 (25Q/ECTS)

opaotnplotnTa KABwWe KAl oL WPEG N
kadobnyoUuevng UEAETNG oUUPWVA
UE TIC apXEG TOU ECTS

[epAapBavel T0 Xpovo

Sibaokaliag]

AZIONOTHzZH ®OITHTQN

NMwooa aflohdynong:

EAANvikA — AyyAwkn

MéBobol afloAoynong:

AlapopdPwTLKA KoL CUUTIEPACHATLKY afloAdynon

KAAALTEXVIKN G EKTEAECNC KOl EPUNVELAG OTLC SOKLUEG KaL OF

SNUOCLEG MAPOUCLACELS — CUVAUALEG KATA TN SLAPKELD TOU

g€aunvou eviog Kol EKTOG TUNUATOG, OO TPLUEAN ETILTPOT

KoL nxoypadnoelg. Mparmtr e€€tacn os Ogpata dtdackaAiag
™G xopwdlakng mpofac. Katnyopieg e€€taonc 4, 8, 9, 12.

Kpitrpla afloAdynonc:




Mapouciaon (60%).

eMayyeApatiki cupnepidopd (40%).

KaAAiteyvikn Ektédeon kot Eppnveia — Anpdoia

Epyaotnplakn Epyaocia, Zuvenela, Empélela,

(15) ZYNIZTQMENH-BIBAIOTPADIA

A. Mpotewodpevn BiAoypadia:

Kovtoyewpyiou, Avtwvng. H AtevBuvon Xopwbiag

MeAykomoulou, Mapla Eppa: Etocaywyn otnv Téxvn tne Xopwdiakng Mpaéng

MeAwykomouAou, Mapia Eppa: H yopwdtiakn Téxvn atnv totopia, th Sewpia kat tnv mpaén (uno

€kboon pueow KAAAIMOY).

B. Emunp6o0etn BipAoypadia:

Ashworth Bartle, Jean. Sound advice. Oxford University Press. 2003.

Collins, Don. Teaching Choral Music.NJ, Englewood Cliffs: Prentice Hall. 1993.

Smith, Brenda. Choral Pedagogy. San Diego, California: Singular Publishing Group. 2006

ENIZTHMONIKO ANTIKEIMENO

EIAIKA OEMATA EONOMOYZIKOAOTIKHZ EPEYNAZ

(16)  TENIKA

NEPIFPAMMA MAOHMATOZ

2XONH

KOINQNIKQN ANOPQMIZTIKQN EMNIZTHMQN & TEXNQN

TMHMA

MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

EMIMEAO ZMOYAQN

METANTYXIAKO

KQAIKOZ MAOHMATOZ

EEAMHNO zMOYAQN

2

TITAOZ MAOHMATO2

APXEZ EONOMOYZIKOAOTIKHZ EPEYNAZ

RESEARCH METHODS IN ETHNOMUSICOLOGY

Epyaotnplakec AOKNOELG K.ATL.

uovadwv

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
- O€ MEPIMTWON TTOU OL TILOTWTLKEG UOVASOEG ATTOVELLOVTOlL
o€ Slakpira puépn tou uadnuatog m.y. AlaAEEeL,

-AV OL TILOTWTIKEG LOVASEG QImOVEUOVTAL EVIAiX YLo TO
oUvoAo Tou uadnuatog avaypayte ti¢ eBdouadiaisc
wpec Stdaokadiac koL To cUVOAO TwWV MIOTWTIKWYV

QPEZ

EBAOMAAIAIEZ

AIAAZKANIAZ

NIZTQTIKEZ
MONAAEZ




2EMINAPIA, EPTAZTHPIAKEZ AZKHZEI2 3 6

TYNOZ MAGHMATOZ | Ewdikol YroBdaBpou

YevikoU urtoBadpou,
eL8tkoU urmtoBadpou, eldikevuang

VEVIKWV YVWOEWV, QVATTTUENG
Seélotrtwy

MNPOANAITOYMENA | H emutuxng e€€taon oto uabnua «Etcaywyn otnv

MAG®HMATA: | eBvopoucikoloyia» (1 avtiotolyo GAAOU TUAUATOC) amoteAel
TPOATALTNON YLO TNV TTapaKoAoUBNGoN Tou pabnuatog «ApXEC
EBvopouaoikohoyikig Epguvag»

TAQ2ZA AIAAZKAAIAZ ko | Atbaokadio: EAAnvikn

EZETAZEQN:
Eé€taon: EAAnvikn

TO MAGHMA NPOzZ®MEPETAI ZE | OXI
@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(17) MAOHZIAKA ANNOTEAEZMATA

Ma6nolakda AntoteAéopata

leplypapovtal ta UaINOLOKK OITOTEAECUATA TOU MUAONUATOC Ol OUYKEKPLUEVEC YVWOELS, O£ELOTNTEG Kol
Kavotntes KataAAnAouv emumédou mou VA QIOKTOOUV Ol (POLTNTEG UETA TNV EMITUX OAOKANpwan Ttou
uadnuarog.

JuuBouleuteite to MNapaptnua A

. Meptypoapn tou Emumébdou twv Madnolakwy ATOTEAECUATWY pLa Kade Eva KUKAO OToUSWVY OUUQWVA LUE
10 MAaioto MNpocovtwv Tou EupwnaikoU Xwpou Avwtatng Ekmaidevong

. Meptypapikoi Aciktec Emumébwy 6, 7 & 8 Tou Eupwraikou lNAatciou Mpoaoviwv Awa Biou Madnong ko
to Mapaptnua B

° MepiAnntikoc 08nyog cuyypaprc Madnaolakwv ATTOTEAEOUATWY

Me tnv enttuxr oAokARpwaon Tou padnuotoc, ot GoLTtNTEG/-TPLEC OVAUEVETAL:

. va €€0lKelwOOUV e Ta BACIKA XOPOAKTNPLOTIKA Kol Th LeBoSoloyia tng eBvoypadikrg Epeuvag KoL Tng
HOUGLKNG eBvoypadiag,

. va £hoSLOOTOUV LLE TIG AMAPALTNTEG TEXVIKEG KL TIPAKTIKEG YVWOELG YLa TN Sle€aywyr EMLTOMLOG
€peuvag Kat tn ouvtaén eBvoypadikng avadopag,

. va evatcOntonotnBouv oe {nTApata Seovtoloyiag Epeuvag Katl cuyypadng,

. Va QVamTUEOUV BAOLKEG LKAVOTNTEG OUASLKNAG GUTTNONG KoL OTOMLKAG MEAETNG KAL EPEUVALC,

. va elvat og B€on va mpooeyyloouv avaoToxaoTika TV eBvoypadikn eumelpila

Enineda eMSLWKOUEVWV LOONCLAKWY ATOTEAECUATWV:

l'vwoelg: Enimedo 7
Ag€lotnteg: Eninedo 7
Ikavotnteg: Emtinedo 7

Fevikég IkavotnTeg

AauBavovtac umoyn TIG YEVIKEG LKAVOTNTEC TOU TPETEL VO EXEL QUTOKTNOEL O MTUXLOUXOC (OMWE QUTEG
avaypdgovtal oto lMapdaptnua AmAwuato¢ kat noapatidevral akoAoudwg) oe mola / MOLEC A0 QUTEC




QAITOOKOME(L TO padnua;.

Avalntnon, avaduon kat ouvieon Sebousvwy  IXeSLAOUOG Kal SLlayeiplan Epywv
KoL TAnpoopLwy, UE TH XPNon Kol Twv

, , JeBaouoc otn SLaPOoPETIKOTNTO KOl OTNV TTOAUTTOALTIOUIKOTN T
amAPAITNTWY TEXVOAOYLWV Hog atn olagpop n n Htkotn

n . ’ . 2eBaouog oto uatko meptBaiiov
pOCAPLIOYN OF VEEG KATAOTAOELG

A aro@doewy Enibeién , KOLVWVIKNG, ez:tayys}lufm/(ng , Kot nkne
unmevBuvotntag kat evatodnoiog oe euata puAou

Autovopun epyaoio ) . .
A0OKNON KPLTIKAG KOl UTOKPLTIKIG

Ouadikn epyaoia . . . .
Mpoaywyn tN¢ €eAevTepng, ONULOUPYIKNAG KoL EMAYWYLKNG

Epyacia o diedveg meptBaAlov OKEWYNG

Epyaoia o€ Stemiotnuoviko neptBaiiov

Mapaywyn VEwV EPEUVNTIKWY LOEWV

e Avalntnon, availuon kalL ouvBeon 6ebSopévwv Kol MAnpodoplwy, HE TN XPAON KAl Twv
QmapAiTNTWY TEXVOAOYLWV

e [lpocaplOYr O€ VEEG KATOOTAOELG

e ARYn anoddaocswv

e  Autovopun epyacia

e Opadikn epyaocia

e Epyoaoia oe Slemiotnpoviko meptBaiiov

o [apaywyn VEWV EPEUVNTIKWY LOEWV

e Ixedlaopog kot Slaxeiplon épywv

e JeBoopdg otn SLadopeTIKOTNTA KAl OTNV TIOAUTIOALTIOUIKOTNTA

e Emibelén KOWWVLIKAG, EMOYYEALATIKAC Kal NOKAG umeuBuvotntag Kat svalobnoiag oe Bépata
¢dUAou

e AOKNGON KPLTIKAG KOL QUTOKPLTLKAG

e [poaywyn tng eAelBOepng, SNULOUPYLKAC KAl EMAYWYLIKAC oKEYNG

Edappoyri Thg yvwong otnv npdén

(18) MEPIEXOMENO MAOGHMATOZ [Syllabus]

To paBnua amotedel pla ewoaywyn oTlg KUpleg Bewpleg, mpooeyyioelg, HeBOSOUG Kal TEXVIKEC TNG
€BVOLLOUOLKOAOYIKAG €PEUVAG KAl TNG MOUGLKAG eBvoypadiag elbikotepa. To HaBnua €xel oepwvapLlakn popodn
Kall ouVOUATeL SLAAEEELG e BLWUATLKA EQYOOTHPLA KOL EPYACLEG TTOU TApoucLAovTal oTnV Taén. 1o MAaioLo Tou
padripatoc, oL GoLTNTES/-TPLEC EEOIKELWVOVTAL E TA ETMUUEPOUG OTASLA KAL TLG TEXVIKEC TNG EBVOUOUCIKOAOYLKAG
€PELVAG KOLL TPAYLLOTOTIOLOUV UTIO TNV KaBodrynaon tng Stdaokouoag pia ULkpr| EMLTOmLA £peuva.

The course offers an introduction to key theories, approaches, methods, and techniques in ethnomusicological
research and musical ethnography in particular. The course has a seminar form and combines lectures with
discussion and practical assignments which are presented by students in class. Students become familiar with the
techniques and steps in ethnomusicological research and undertake a fieldwork project under the guidance of
their instructor.

To padnpa pnopei va cuvSuAleTaL LLE TRV EKMOVNON LETANTUXLOKIG SUTAWUOTIKNG EPYyOOiaG.

O péyLoTog aplOpdg petantuytakwy pottntwy ivat 6.




(19)

AIAAKTIKEZ kot MAOHZIAKEZ MEO@OAOI - AZIOAOTHZH

TPOMOZ NAPAAOZHZ:
Mpoowmno ue npoowrno, EE
QITOOTAOEWG EKTIAOEUTN K.ATL.

lpoowmno e mpoowro, e€ AMOOTACEWCS EKTAlSeUON

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Atbaokadia, otnv
Epyaotnpiakn Exnaibevon, otnv
Emikovwvio UE TOUG QOLTNTES

. Xpnon T.MN.E. otn Si8ackahia (powerpoint,
BwreomnpoBoAéag, Stadiktuo, web streaming-video, video/
audio amoomndaopara, StadpacTtikd/NAEKTPOVIKA Keipeva)
. Xprion oAOKANPWUEVOU CUCTALOTOG ACUYXPOVNG
tnAekmnaibevong Open e-Class (https://openeclass.uom.gr)
OTNV EPYAOTNPLOKN EKTTALBEU TN KOL OTNV ETILKOLVWVIA LUE
ToUG poLTNnTEC.

OPrANQzH AIAAZKANIAZ

leplypa@ovtal avaAutika o TPOmog
ko uedobot Stdaokaliag.

AlaAééelg, Zeuwvapla, Epyaotnplakn
Aoknan, Aogknan [lebiou, MeAétn &

avadvon  BiBAoypagia [BiBAiwv,
apdpwy, ... Jlg,  @povrtiotrpto,
Mpaktikn  (TomoOétnon), KAk
Aoknon, KoaAAwteyviké Epyaotrplo,

Awabpaotiky  Sidaokadia oto YK,
EKTTQUSEUTIKEC enokePeig/
MNapakoAouBnon ouvebplwv-
oeuwvapiwv-ekdbnAwoswy, Ekmovnon
UEAETNG (project), Suyypapn epyaciag
/ epyaciwv, KaAAiteyvikn dnutoupyia,
Eéetaoslg k.Am.

®doprog Epyaciag E§aurnvou)
Apaotnpiotnta

Zepwvapla 37

MeAétn & avaAuon 37
BBAoypadiag

Aoknon mebiou 38

Zuyypadn epyacilwyv 38

Z0voho MaBnpatog 150 (25Q/ECTS)

AZIONOTHzZH OOITHTQN

Mwooa afloAdynong:

EANvikn

Mé£Bobol afloAoynong:

e [lpaypaTomnoinon eMLTOTLOG EPEUVAG LE ETLUEPOUG
YpamTd Kal mpodopkd mapadotéa mou
napouctlalovrtal otnv Ta€n otn SLAPKELD TOU
efapnvou (dLtapopdwTikr), CUUTTEPACUATLKN)

e [parmtr eBvoypadikni avadopd oTo TEAOG TOoU
e€apunvou (CUUTIEPACUATLKA)

(20)

ZYNIZTQMENH-BIBAIOTPADIA

A. BiBAoypadia padiupatog:
edvououaikodoyia. ABnva: Acivn.

EMnvIKa Mpapuara.

. KaAAlpomoUAou, EAévn kat AAe€avbpa Mmahavtiva, emy. 2014. Etocaywyn otnv

° Mason, Jennifer & Nota Kuplaln. 2003. H dteaywyn tng molotikr¢ Epsuvag. ABAva:

B. Emunpoo0etn BLpAoypadia yia peAitn:

. Babbie, Earl R. 2011. Etocaywyn otnv Kowvwvikn Epeuva. ABriva: KpLtikn.

. Barz, Gregory F. and Timothy J. Cooley, eds. 1997. Shadows in the Field: New Perspectives
for Fieldwork in Ethnomusicology. New York: Oxford University Press.



https://openeclass.uom.gr/

. DeWalt, Kathleen Musante and Billie R. DeWalt. 2011. Participant Observation: A Guide for
Fieldworkers. Lanham, Md.: Rowman & Littlefield.

. Fetterman, David M. 1998. Ethnography: Step by Step. London: Sage.

. Finnegan, Ruth. 1992. Oral Traditions and the Verbal Arts: A Guide to Research Practices.
London: Routledge.

. Grimshaw, Anna. 2001. The Ethnographer’s Eye: Ways of Seeing in Modern Anthropology.
Cambridge University Press.

. Kakaumnoupa, P€a. 2008. Adnynoelg wng. H Bloypadikn mpoogyylon otn cuyxpovn
Aaoypadikr) épsuva. ABrva: Atpamndc.

. Kriger, Simone. 2008. Ethnography in the Performing Arts. A Student Guide.
(http://www.palatine.ac.uk/development-awards/1133/).

. Rabinow, Paul, 1977. Reflections on Fieldwork in Morocco. Berkeley: University of California
Press.

. TowAng, Nwpyog. 2014. MéBodol Kal TEXVIKEG AVAAUCNG OTNV TIOLOTLKN KOLWVWVLKH £PEUVAL.

ABrva: KpLtikn.
I. Zuvadn EMLOTNUOVIKA TIEPLOSIKAL:

. Ethnomusicology

. Ethnomusicology Forum

. Ethnography

. Journal of Ethnographic and Qualitative Research

° Journal of Contemporary Ethnography
ENIZTHMONIKO ANTIKEIMENO
EIAIKA ©EMATA MEAONOIIAZ

NEPIFPAMMA MAOGHMATOZ
(1) FENIKA

2XOAHKOINQNIKQON, ANOPQMIZTIKON EMIZTHMQN KAI TEXNQN
TMHMAMOYZIKHZ EMIZTHMHZ KAI TEXNHZ
ENINEAO XNOYAQNMETANTYXIAKO (7)
KQAIKOZ MAOHMATOZz EEAMHNO 2NOYAQN [2

Eldika @€pata Melomotiog
TITAOZ MAGHMATOZ

Special Topics of Melopoiea (Composition)
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ

O€ MEPIMTWON TTOU OL TILOTWTLKEG UOVAOEC ATTOVEUOVTAL O SLOKPLTA UEPN EBAOMAAIAIES
ToU padnuatog m.x. AlaAgéeig, Epyaatnplakég AoKrnoels K.Am. Av ot

TILOTWTIKEG HIOVASEC QUTOVELOVTAL EViaia yia TO OUVOAO TOU UodrUaTOC QPE2 MIZTQTIKEZ
avaypadte tic eBbouadiaiec wpec dtbaokadioc kat to gUvoAo Twv AIAAZKAAIAZ hpnnianes |
Eldka Oguata Melomotiag 2 6

MpooUcote aelpéc av xpelaotel. H opyavwan Stdaokaldiag kat ot

bLéaKTikEG uEGOSOL TTOU XPNOLUOTTOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKK OTO

TYNOZ MAGHMATOZ

El8ikoU umoBaBpou, avamtuéng de€lotitwy
yevikoU unoBadpou, LékoU
unoBadpou, elbikeuong



http://www.palatine.ac.uk/development-awards/1133/

MapakoAoUBNGoN KAl ETUTUXAG €€ETACN TNG OEPAS
MPOAMAITOYMENA MAOHMATA: |06 pdtwv « Mopdoloyia BuZavtivic MouokAg I-IV» tou
MNs tou TMET 1 avtiotolyou

FAQZIA AIAAZKAAIAZ ko Atbaokaldia: EAAnvika, AyyAwka

E=ETAYEQN:
TO MAOHMA NMPOZMEPETAIZE  |NAI

AEKTPONIKH ZEAIAA
MAGHMATO? (URL)

(2) MAOHZIAKA ANOTEAEZMATA

Ma6noiakd AntoteAéopata

Meptypapovtal ta uadnolakd amoteAEouata Tou UadnUATOG Ol CUYKEKPLUEVEG YVWOELSG, SEELOTNTEG
KalL LKAVOTNTEG KATaAANAou emtumédou mou Ja amoKTOOUV OL POLTNTEG UETA TNV ETLTUXN 0AOKANpwan
TOU Uadnuartog.

JuuBouleurteite to Mapaptnua A

Meptypapn tou Emumédou twv Madnaotakwy AMOTEAEGUATWY YLo KaFe Eva KUKAO omoudwv
ouupwva ue to MAaioto

. Mpoadvtwv tou Eupwrnaikou Xwpou Avwtatng Ekmaibeuong

. Meptypapikol Acikteg Emutédwv 6, 7 & 8 tou EupwmnaikoU MAataiou lNpoadviwy Awa Biou
Ma¥nong kat to Mapaptnua B

. MepAnmttikog 06nyog auyypaphnc Madnatakwv ATtoTEAEOUATWY

Me tnv emtuxfi oAokAnpwaon tou padrpatog ol poltnteg Ba eival tkavol va:

. KatavooUv tn Asttoupyia Kot va a&lomolouy, KPLTIKA, To CUCTOTLKA OToLXela Tou HéAOUG o€
OAa ta yévn TN pehomotiag.

. Anpoupyolv Kol aVOKOTOOKEUATOUV TO PEAOG £TOL WOTE AUTO va amoteAel BonBntiko
epyaleio yla tn BeAtiwon tng KaAALTEXVLKAC Snoupyiac.

Entineda eMSLWKOUEVWV HOBONCLAKWV OIMOTEAECHUATWV:

l'vwoelg: Eminedo 7

P L o

Fevikég IKavOTNTEG

NauBavovtag Urown TIC YEVIKES IKXVOTNTEG TTOU TIPETTEL VO EXEL KTTOKTHOEL O MTUXLOUXOG (OTTw(
QLUTEC aVaypa@povTal oTo

Mapaptnuo AMAWUATOC Kot mapatidevtal akoAoUudwe) oe mola / MOLEC ATTO AUTEG TTOCKOTTE(
TO pavnua;.

Avalntnaon, avaAuon kot ouv9ean Se60UEVWVY Kol JXEOLOOUOC Kol SlaxeipLon Epywv

ITANpoopLWYVY, LUE TN XPHON KL TWV AmapaiTNTWV JeBaouoc otn SLapOPETIKOTNTA KAl



Q Avalntnon, avaluon Kkat cUvBeon 6ebopévwv Kat mAnpodoplwy, HE TN XPNon Twv
amapaitntwy TexvoloyLwv

o Mpooaployr| O VEEC KATOOTAOELG

° Autovopun epyacia

. Epyaocia o Stemiotnuoviko meptBailov

. Mapaywyn VEWV EPEUVNTIKWY LOEWV

o Ixebloopuo¢ Kal Slaxeiplon épywv

. AoKNon KPLTLKNAG KOl AQUTOKPLTLKAG

° Mpoaywyr th¢ eAeUBepNC, SNLOUPYIKAG KAL EMAYWYLKAC oKEYNG

(3) NEPIEXOMENO MAGHMATOZ

(4)

To padnua €xeL wg avrtikeipevo T Mehomotia otn WaAtikn Téxvn. 16waitepa Sidstal epdacn
oTnV eUPABUVON TWV CUCTATIKWY OTOLXELWV Tou péAoUC ota Slddopa yévn tng Bulavtvng
peloroliag KaBwg Kal otn XPron Toug O€ QOKNOELS MOUOCLKNAG-OUVOETIKAG Snuloupyiag.
MapdAAnAa ylvetal otoxeuon otnv Kwdlkomoinon twv Baclkwv HopPKWY TTPOTUNWY Kol
COULKWV PLEALKWYV OTOLXELWV TNG EAANVIKNAG EKKANoLaoTIKAG Mouotkng. Eldikotepa e€etdlovray
EVOTNTEG TIOU 0lpOPOUV OTNV AVAKATAOKEUN HEAOUC UTIOPXOVIWV UUVOYPOPLKWY TIOLNTIKWY
Hoppwv KabBwg koL otn Helomoinon VvEéog upvoypadlkAG TPAywynS AOTPEUTIKWY,
aKoAouBLWV.

(4) AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIOAOrHzZH

TPOMOZ NAPAAOZH2 Mpoowro e npoowrno, OUASIKO EpYAOTNPLAKO

Mndamio 11 mnoammn FE

XPHZH TEXNOAormNXpr']cn TNE otn AwdaokaAia, otnv Epyaotnplakn

ANAHPO®OPIAZ KAI ENIKOINQNIQN
Xpnon T.M.E. otn Atbaokalia, otnv

ekmaidevon Kat otnv Emkowvwvio pe Toug dpoltntec.

OPTANQZH AIAAZKAAIAZ ®oprog Epyaciag

[Teptypagoviat avaAutika o Tpomog \nygAuon Pemeptopiou
kot uédodot Stéaokaliog. (xprion popdKwy 42

AlaAéetlg, Seuwvapla, Epyaotnplakn MPOTUTLWV KOl SOUIKWY

Aoknaon, Aoknon lMediou, MeAetn & |AdAeén/Epyaoctnplakn 52
avaAuon BiBAwoypacpiac,

®Opovriotiplo, MpoakTikA 2uyypadn epyasiag 36




Avaypdpovra ot épec ueAETNG Tou ot KaAAirexvikn Snutoupvia 20
> Uvoho Mabnuatoc 75 (25Q/ECTS)

v kade padnaotakn Spaotnpotnta kadweg Kat ol
wpeG un kaBobnyoUUeVNG UEAETNG CUUQWVA LE TLg
pxég Tou ECTS

AZIONOTHZH @OITHTQN Mwooa oflohoynong:

EAANVIKN-AyyALKn

MéEBoboL afloAdynonc:

Aropopdpwtikn: Kotd tn SldpKkela Tou €apUnvVoU HEOW
mPOodOpLKAG €EETAONG KOL CUUUETOXNAG OTLG YPATITEG KAl
ETUTOTILEG EPYAOTNPLOKEG QOKNOELG YLO KwSLkomoinon Kal
xpnon Sopkwyv popdwv avaloya pe to eidog pehonoliog.

ZUMMEPACHATIKA:

lpamtr Epyoocia mou mapadidetol oto Siddokovta He
OVTIKE(PHEVO TNV TMPWTOTUTN peAomolntiky Snuioupyia,

(5) ZYNIZTQMENH-BIBAIOTPADIA

e AAefavbpou Mapia, «Mapatnpnoelg yta tnv avaluon, udrn Kol HETALEONTIKA TNG
BuZavtivric Mouatkng. O Upvocg Ziynodtw naoo capé Bpoteiar», ae Aristotle University of
Thessaloniki — School of Music Studies & IMS Regional Assosiation for the Studies of the
Balkans. Crossroads — Greece as an intercultural pole of musical thought and creativity.
International Musicological Conference, June 6-10, 2011. Conference Proceedings, edited
by Evi Nika-Sampson, Giorgos Sakallieros, Maria Alexandru, Giorgos Kitsios, and
Emmanouil Giannopoulos, 933-962. Thessaloniki: electronically published by the School
of Music Studies, Aristotle University of Thessaloniki, 2013.
(http://crossroads.mus.auth.gr).

e Avaotaciou Ipnyoplog, Ta kpatipata otnv PaAtikn téxvn, IBM, Mehétal 12, ABriva 2005.

e Kapaykouvng Kwvotavtivog, H mapadoon kat €€fynon tou HEAOUG TWV XEPOUPBLKWV TNG
Bulavtvrg kot petaBulavtivig pelomotiag, ABriva, 2003.

o Avtwviou Zmupidwvoc, To elppoAdylov Kal n napadoon tou péAoug tou, IBM, MeAétal 8,
ABrjva 2004.

o KpntwkoU OAwpa, O Akdablotog Upvog otn Bulavtivi kot petaBulaviwr pehomnolia, IBM,
MeAétad 10, ABriva 2004.

o Malépa-MapaAn ZeBooth, Ta peyaduvaplo Bgotokia tng PaAtikng téxvne, IBM, MeAétat
16, ABrva 2008.

o MmnaAayswpyog, Anuntplog K. «H pelikn petaxeipon tTwv Pailpwy Twv akoAouBLwv Tou
Bulavtivou KooplkoU TutiikoU tng Meyaing EkkAnoiag», Ta Févn kat Eidn tng Bulavtivrg
WaAtikng Medormotiag, Mpaktika B* AteSvouc Suvedpiou MouatkoAoyikou kat YalAtikou,
Adrva, 15-19 OktwBpiou 2003, o. 101-109, 16pupa Bulavtiviic Mouoikoloyiac, ABrva
2006.

e Tloupapavng Kuptdkog, Avaotaoipotdaplov Kupltakou KouAda, Matpa 2020.



http://crossroads.mus.auth.gr/

o XaAdaiakng AxtAAelg, O moAuéheog otn Bulavtvr kal petafulavtvh pelomotia, IBM,
MeAétal 5,A0rnva 2003.

o XaAdaiakng AxiM\eug, O moAuéleog tou [MapBeviou Lepopovayou ToUu UETewpitou,
BuZavtivopouatkohoyika - A’, ABwg, ABriva 2014.

ENMNIZTHMONIKO ANTIKEIMENO

EIAIKA OEMATA MOYZIKHZ AHMIOYPTIAZ I-1I

NEPIFPAMMA MAOHMATOZ

(21)  TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYzIKHZ ENIZTHMHZ KAl TEXNHZ

EMINEAO ZNOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO zMOYAQN 1-2

Eldka Oépata Mouolkng Anploupyiag | & 11
TITAOZ MAGHMATOZ
Topics in Music Creation | & Il

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ

o€ nep,mrfuon mToU ot Ttarwrtxec uovaélec amoveuovral 08, EBAOMAAIAIES

Slakptta puépn tou uadnuatog m.y. AlaAééeic, Epyaotnplakec OPES NIZTQTIKEZ

AOKNOELC K.ATL. AV OL TIIOTWTLKEG UOVASOEC AITOVELOVTAL EVIALA YLA AIAAZKANIAS MONAAEZ:
TO 0UVOAO ToU padnuatog avaypate ti¢ eBdouadlaiec wpeg

Stbaokaliac kot To GUVOAO TWV MIOTWTIKWY UOVASWV

Eldika O€pata Mouotkng Anpoupyiag | 2 6

ElSika O€pata Mouaoikng Anpoupyiag Il 2 6

lpooV<ate oelpeg av xpelaotel. H opyavwan dtbaokaliog kat ot
OLOAKTIKEG UETOSOL TTOU XPNOLUOTTOLOUVTAL TIEPLYPAPOVTOL
avaAutika oto (6).

TYNOZ MAGHMATOZ | ElSikou YrtoBaBpou

Yevikou urmtoBadpou,
eLdkou urtoBadpou, eLdikevong

VEVIKWV YVWOEWV, QVAITuéng
oe€lotntwy

MPOANMAITOYMENA MAOGHMATA: | OXI

TAQ2ZA AIAAZKAAIAZ kau | Atbaokadio: EAAnvika, AyyAka

ESETAZEQN: | ) )
Eéetaon: EAAnvika, AyyAika




TO MAGHMA NPOzZ®MEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(22) MAGHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata

leptypapovtal ta uadnolakd amoTEAECUATA TOU AT ULATOG Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
KoL LKavoTNTeC KataAAnAou emumedou mou Ja AmOKTOOUV OL QPOLTNTEG UETA TNV ETILTUXN) 0AOKANpwan
ToU padnuatog.

JuuBouleuteite to MNapaptnua A

3 Meptypacrn tou Emumédou Twv Madnatakwv ArtoteAeoudtwy yLa kade Eva KUkAo omoudwv
ouupwva e to MAaioto Mpoaoviwv tou EupwnaikoU Xwpou Avwtatng Ekmaibsuong

. Meptypapikoi Aciktec Emnedbwv 6, 7 & 8 tou Eupwraikou MAatoiou Mpoooviwv A Biou
Maidnong kat to Mapaptnua B

° MepiAnntikog 08nyog cuyypapr¢ Madnaolakwyv ATTOTEAEOUATWY

Me tnv entuyn oAokAnpwaon Tou padnuatog, ol poltnTtég Ba eival tkavot :

. VA KOTAVooUV Ta UGOAOYLIKA XOPOKTNPLOTIKA TwV £pywv Tou SleBvouc pemeptopiou (AUTKA
HOUaOLKN) Ttou dnpioupynBnkav amno tov 17° awwva kat UoTePA.

. VA KOTAVOOUV TLG TEXVIKEG LEAOTIOINGNG, EVOPLOVLONG, EVOPXOTPWONG

. va KatavooUv T Asttoupyio Twv Bactkwy popdwv TG LOUGLKAG

. Vo OVATTUEOUV TEXVLKEG OTIALOTIKAG PEAOTIOINONG KAl EVAPUOVLONG

Enineda emSLWKOMEVWV HaONOLOKWY AMOTEAECUATWV:
M'vwoelg: Eminedo 7
Agglotnteg: Eninedo 7

Ikavotnteg: Eninedo 7

Fevikég IkavaTnTeg

AauBavovtac uroyn TiG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VO EXEL ATTOKTHOEL O TTTUXLOUXOG (OTTWG QUTEG
avaypdgovtal ato Mapaptnua AutAwuatoc kot mapatidevral akodoUBwc) o mota / TOLEG oTTO AUTEG
QITOOKOTMEL TO padnua;.

Avalntnon, avaduon kat ouviean Sebousvwy  SXeOLAOUOG Kal SLlayEiplan Epywv
KoL TANPOPOPLWY, UE TN XPron Kol TwV

T T ey 2eBa0UOG OTN SLOPOPETIKOTNTA KAL OTNV

TTOAUTTOALTLIOULKOTN T

lpooaploy! O& VEEC KATAOTATELG . . .
2€Baouog oto puatko neptBaAiov

Anyn anopaocswv . . . )
Enibelén kolvwvikng, emayyeAUaTiknG kat nGLkng

Autovoun epyaoia unevBuvotntag kat evatodnoiag oe Feuata UAou

Ouadbikn epyaocia A0KNGOnN KPLTIKIG KoL QUTOKPLTLKIG

Epyacia o 61e9veg meptBailov lpoaywyn tn¢ eEAcUTepng, SNULOUPYIKNG Kol
EMAYWYLKNG OKEYNC

Epyacia os blemiatnuoviko neptBaAiov




MNoapaywyn VEwV EPEUVNTIKWV LOEWV

. Mpocapuoyr O VEEC KOTAOTAOELG

. Autovoun spyooia

. Ouadikn epyacia

. AN anodpdcswv

. Epyaocia og Slemiotnuoviko neptBailov

. MNapdywyn VEWV EPELVNTIKWV LOEWV

. 2xedLaopog kat Slaxeiplon Epywv

. 2eBaopdg otn SLadopeTIKOTNTA KAL OTNV TIOAUTIOALTLOMKOTNTA

. Enibelgn KowwvIkAg, emayyeALaTIKAG KAl NOkAG ulteuBuvoTNTOC KaL evalobnoiag o
Béuata ¢puAou

. AoKNON KPLTLKAG KoL (LUTOKPLTLKNAG

. Mpoaywyn tng eEAeVBePNG, SNULOUPYLKNG KoL ETIOYWYLKAG OKEYNG

(23) NEPIEXOMENO MAGHMATOZ

(I) NavdiatovikdtnTa, TToAUTOVIKOTNTA, TTOAUPUOUia. MeAETN BEWPNTIKWY KELUEVWVY KOL TEXVIKWV UE
edpapUoyEC 0 TOPATOKTIKEG HopdEC (sectional forms): otpodikn, Suuepnig, povto, Béua Kot
naparlayEc.

() EAelBepn TOVIKOTNTA, XPWUOTIKA Oppovia, HeETaoxnuatiopoi oto ¢Boyyo-6lacTnUATIKO Kot
PUBULKS TiEpLBAAOV. MEAETN BEWPNTIKWY KELLEVWV KAL TEXVIKWY UE EPapLOYEG oTn popdn covdrac.

To padnpa AEN cuvSuAaleTal LLE TNV EKTTOVNON HETAMTUXLAKNAG SUTAWHATIKAG Epyacioag.

(24)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ MNAPAAOZHE | [Mpoowrto ue mpoowrno (Ouadiko epyaotnpLako)
Mpoowro ue npoowrno, EE
QMOOTAOEWC EKTIALOEVON K.ATL.

XPHZH TEXNOAOFIQN | Xprjon TMNE otn SitdaokaAia (Power point)
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.M1.E. otn Atbaokaldia, otnv
Epyaotnpiakn Ekmaidevan, otnv
Emikowvwvio UE TOUG QOLTNTES

Xpnon TMNE otV enikowvwvia pe Toug GpoLtnTEg

OPIrANQZH AIAAZKAAIAZ : ®Doprog Epyaciag
Apaotnplotnra ,
Eaunvou

leplypa@ovtal avaAuTikd 0 TPOmoG
kat pédobot Stbaokaliag. Acknon Nediou: 26

, , , ALGAeEN/KaAATEXVIKO EpYOOTHPLO
AlaAééelg, Zeuwvapla, Epyaotnplakn

Aoknan, Aogknan [lebiou, MeAetn & MeAéTn & avdAuon 82
avdAuvon BiBAoypagiag, || BipAloypadiac/ pemeptopiou

@povriotrplo, MpaKktikn

(Tomodétnon),  KAwwkr  Acknon, KaAAwtexvikn dnuioupyla 26
KaAAtteyviko Epyaotrpto, AoKknon nediou 3
Aladpaotikn Stbaokalia,

Exmodeutikeg emokePerg, Ekmovnon | | Anpoota mapouciaon-Zuvauvlio 8

UEAETNC (project), Suyypapn epyaciag
/ epyaociwv, KaAAteyvikn dnutoupyia,
K.AT.

YUvoho MaBrpatog 150 (25Q/ECTS)




AZIOAOTHzIH ®OITHTQON | Nwooa aflohdynong:

e EMAnvkn/AyyAkn

MéBobol aflohoynong:

e  Juvaulia
e [apouciaon ypamtng epyaoctiag (paper
presentation)

Kputipla aéloAdynonc:

Ta kprtipla afloAdynong KowvomolouvTat 6Toug GpoLTtnTES
arod tnv apyrn tou faprvou

(25)  ZYNIZTQMENH-BIBAIOTPADIA

Npotewvopevn BiBAoypadia:

(evéewktikn)

e Benward, B. & Saker, M. Music in Theory and Practice, 8th ed. The McGraw-Hill Companies, Inc.,
New York, NY 2009.

e Kartomi, Margaret J. On Concepts and Classifications of Musical Instruments. University of
Chicago Press 1990.

e Kostka, S., Materials and Techniques of Twentieth-Century Music, 3™ ed., Englewood Cliffs, N.J.:
Prentice Hall, 1990.

e Ordoulidis, Nikos. ‘The Greek popular modes.” British Postgraduate Musicology, 11 December
2011

e Persichetti, V. Twentieth-Century Harmony: Creative Aspects and Practice. Norton, NY 1961.

e  Russo, W. Composing Music — A New Approach. Prentice-Hall, Englewood Cliffs, New Jersey
1983.

e Ulrich, Homer, and Paul Pisk. A History of Music and Musical Style. New York: Harcourt Brace
Jovanoich, 1963.

ENIZTHMONIKO ANTIKEIMENO

EIAIKA OEMATA NEYPOAIAAKTIKHZ THZ MOYZIKHZ
NEPIFPAMMA MAOHMATOZ

(26)  TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

EMINEAO ZNOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAOHMATO2z EEAMHNO 2MNOYAQN | 1

EIAIKA OEMATA NEYPOAIAAKTIKHZ THZ MOYZIKHZ
TITAOZ MAGHMATOZ
SPECIAL TOPICS IN MUSIC NEUROEDUCATION



https://en.wikipedia.org/wiki/University_of_Chicago_Press
https://en.wikipedia.org/wiki/University_of_Chicago_Press
https://web.archive.org/web/20120415140501/http:/www.bpmonline.org.uk/bpm11/ordoulidis_the_greek_popular_modes.pdf
https://www.wiley.com/en-au/Twentieth+Century+Harmony%3A+Creative+Aspects+and+Practice%2C+4th+Edition-p-x000507913

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nsp’mrfuon TToU oL i?tarwruasg uovaé&c armoveuovral os, EEADIMAIRIES

Slakptta puépn tou uadnuatog m.y. AlaAgéeig, EpyaotnpLlakes ORES NIZTQTIKE:

AOKNOELG K.ATL. AV OL TIIOTWTLKEG LOVASEC ATTOVEUOVTAL EVIALA pLa AIAASKANIAS MONAAEZ
TO 0UVOAO ToU puadnuatog avaypayte tic eBdouadlaics wpeg

Stbaokadiag kat To dUVOAO TwV MIOTWTIKWY UOVASWY

TYNOZ MAGHMATOZ | ElSikoU urtoBdabpou

YEVIKoU urtoBadpou,
eL6tkoU umtoBadpou, e1dikevang

VEVIKWV YVWOEWV, AVATTTUENG
SeélotnTwy

NPOANAITOYMENA MAGHMATA: | Etcaywyn otn Mouowkr Wuxoloyia (M29382), Mouaotkn
MNowdaywytkn | (M20306) f} avtiotolo AWV TUNUATWY

FAQZIA AIAAZKAAIAZ kat | Atdaokaldia: EAAnvika, AyyAika

ESETAZEQN:
Eé€taon: EAMnvika, AyyAwka

TO MAGHMA MPOzZMEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(27) MAOHZIAKA ANOTEAEZMATA

Ma6fnolakda AntoteAéopata

Meptypagovtal ta LadnoLakd AmOTEAECUATA TOU UoTNILATOC Ol CUYKEKPLUEVES YVWOELS, SEELOTNTEG
Ko LkavotnTteg kataAArnAou emuméSou mou Ba AIOKTHOOUV OL POLTNTEC UETA TNV ETLTUXN 0AOKANpwan
TOU UadniuaTog.

JuuBouleurteite to Mapaptnua A

. Meptypoapr) Tou Emumédou twv Madnolakwyv AOTEAEGUATWV yLa KADE Eva KUKAO omoudwv
oUupwva e to MAaioto Mpooovtwy tou Eupwnaikou Xwpou Avwtatnc Eknaibsuang

. Meptypapikoi Aciktec Emnedbwv 6, 7 & 8 tou Eupwraikou MAatoiou Mpooovtwv A Blou
Maidnong kat to Mapaptnua B

° MepiAnmtikog O6nyoc¢ ouyypapnc Madnaolakwyv AloteEAeouaTwv

Me tnv entuyr oAokAfpwaon Tou padnpuoatoc, ot pottitplec/pottntég Ba pmopouv:

. VA KOTAVONOOoUV TLG BAOIKEG OPXEG TOU WG AELTOUPYEL 0 eykEpalog katd tn Stadikaoia tng
S16aokaAiag-pabnong g HouoLknS (YWWOTIKOC TOUEN)

. va e€nyouv BepeAlwdelg évvoleg Kal Slepyaacieg mou oxetilovral Ue To Mwe pabaivel
HOUGLKNA KoL avamtuooeTal o avBpwrivog eykEédalog (YVwoTIKOG TOUEC)

. VA XPNOLUOTIOLOUV TLG YVWOELS QUTEG WG YVWOTIKO UTIORABPO yLa va 0TOXAoTOUV TAVW CE
TIPOCWTTLKA BEPATA TTOU TOUG aMa.oXOAOUV O€ OXEON WE TN SLOAKTLKI TNG LOUGLKNAC KL TN LOUGLKH
pHabnon pe 6poug Puyxoloyiag kat veupoduaololoyiog (YWwOoTIKOCG KAl cUVOLOONUATIKOC TOUEQG)

. Vo UIopoUV va eVTOTII{ouV, VA 0pyavwVvouV, va EAETOUY, Va KATAVOOUV Kal Vo 0§LoAoyouV
oXetTikn epsuvnTikn BLBAloypadia/apBpoypadia tou mediou kat va tn oulntolv dnudota (YWwoTikog
KOl CUVOLOBNUOTLKOG TOUEQG).




l'vwoelg: Emtinedo 7
Ag€1otnteg: Eminedo 7

Ikavotnteg: Eminedo 7

Enineda eMSLWKOUEVWV HOONOLOKWY ATOTEAECUATWV:

Fevikég Ikavotnteg

QATTOOKOME(L TO padnua;.

Avadlntnon, avaiuon kot oOvdean dedousvwv
Ko TANPO@OPLWY, UE TN XPHon KAl TwWV
AmAPALTNTWY TEXVOAOYLWV

lMpooapuoyr o€ VEEG KATAOTATELS
AnYn amopdoewv

Autovoun epyaoia

Ouadikn epyaocia

Epyaoia o Stedveg neptBailov
Epyaoia oe Stemiotnuoviko neptBaiiov

MNoapaywyn VEwV EPEUVNTIKWV LEEWV

NauBavovtag urtoWn TIC YEVIKEG LKAVOTNTEG TTOU TIPETTEL VAL EXEL ATTOKTIOEL O TTUXLOUXOG (OMW¢G QUTES
avaypdgovrat oto Mapaptnua AutAwuatoc kat mapatidevral akodovdwe) oe mola / MOLEG QIO AUTEG

XESLOOUOG KoL SLayeiplon Epywv

2eBaouoG TN SLAPOPETIKOTNTA KoL OTNV
TToAUTTOALTIOMIKOTN T

2eBaouog oto puatko neptBaiiov

Enibelén kolvwvikng, EmayyeAUATIKNG KAt NOLKNG
unmevBuvotntag kal evatodnoioag os Jeuata uAou

AOKNGOnN KPLTIKIG KOl UTOKPLTLKIC

Mpoaywyn tng EAeUBEPNG, SNULOUPYLKIG KAl
ETOYWYLKNG OKEYNC

AMec...
. Avalntnon, avaluon kot ouvBeon §edopuévwy Kal TANPodopLWY, LE TN XPron Kal Twv
anapaitnTwy TeXVoAoyLwv
. Mpocapuoyr| O VEEG KATAOTAOELG
. AN anodpdcewv
. Autovoun epyoaoia
. Ouadikn epyacia
. Epyaoia os 61eBvég meplfarlov
. Epyaoia og Slemiotnpoviko neplBaiiov
. Mapaywyn VEWV EPELVNTIKWV LOEWV
. YeBacpog otn SLadopeTIKOTNTA KOl OTNV TOAUTIOALTIOULKOTN T
. AKOUOTIKN olkoAoyla Kal ogBaopudg oto NXNTIKO mepLBaAilov
. AcKnon KPLTLKNG KOl AQUTOKPLTLKAG
. Mpoaywyn g eAcVBePNG, SNULOUPYLKNG KOL ETOYWYLKAG OKEWNG
. Edappoyn tng yvwong otnv npagn

(28) NEPIEXOMENO MAGHMATO2

AVTIKELLEVO KOl OKOTIOC:

AvTtikeipevo tou pabnpatog eivat n eupabuvon oto wg AeLToupyel Kol avamtUooeTal o eykEPalog
TWV Hadntwy, OAWV TwV NAKLWY, KATA TNV EKUABNON TNC HOUCLKNG KL KATA TN YEVIKOTEPN
EVOOXOANON ME QUTAV. IKOTOC Tou padnuotog eival vo cuvelodpépsl oto TWE Hmopel o/n




EKTIALOEUTLKOG TNG LOUGLKNG, XPNOLUOTIOLWVTAC TIG YVWOELS QUTEG, va SOUNOEL Kal Vo BEATIWOEL TOV
TPOTO ToU SL8ACKEL LOUGLKH Kt Vol eVoXUoeL T Sladlkaoleg pabnong twv padntwv tou.

Empgpouc Ospatikéc:

. Emiokomnon twv Bacikwv B€cewv Tou emtotnpovikol ediov tng veupoekmaibeuong KoL Ttng
VEUPOSLSAKTIKAG TNG LOUCLKNG

. BaolkéG apXEG TNG 0PYAVWONG TOU eYKEPAAOU

. Ol veupoPBLoloyikég BAOELS TNG LOUGLKNAG AstToupyiag, okEPNG Kat Tpagng

. H eniépaon TnG LOUGLKAG KAl TNG LOUGCLKNAG ekmaideuong otn Asttoupyla KoL avamntuén tou
eykeddalou and TN eUPpuikn NALKia LEXPL TN YEPOVTIKN NALKLAL.

. NeupoutBol otn pouatkn ekmaibeuon

To paBnpa pnopei va cUVSUATETAL LLE TNV EKTTOVNON LETAMTUXLOKNAG SUTAWHATIKAG Epyaciag.

(29)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - ASIONOTHEH

TPOMOZ NAPAAOZHZ | Mlpdowro e npdowro, EE anootaoews eknaidevan
Mpoowmno ue npoowmno, EE
QITOOTAOEWG EKTIAOEUTN K.ATL.

XPHZH TEXNOAOTIQN | Xprion PowerPoint kat Stadiktiou otn ddackalia.
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Albaokadia, otnv

Epyaotnpuakr Ekmaibevon, oty | xpnon OAOKANPWHEVOU GUOTAMATOC aclyxpovng

Emkowvwvia pe Toug QoLTNTES | tnAeknaiSeuonc Open e-Class (https://openeclass.uom.gr)
oTNV €pyaoTnpLlaky ekmaideuon Kol oTnv emkowwvia pe
TOUG poLTNTEG.

To padnua akoAouBel to TPOTUTMO TNG QAVECTPAUUEVNG
Sbaokaliag (flipped class), cUudpwva pe TO OmMOiO OL
doltnTég peAetolv ApBpa OTO OTITL, EVW KATA TN SLApKeLa
TOU paBdruatog yivovtal culnTAOELS, ATOVTWVTAL EPWTHOELS
1 amopleg Kot oxoAldovtal Ta UTIO HEAETN apBpa.

Ou doutntéc odellouv va €pyovtal oe KkABe pabBnua
TIPOETOLUOCHEVOL, £XOVTOG LEAETIOEL TO EKAOTOTE ApBpo.

Jtnv otooceAida Ttou pabnipotog oto Open eClass
(https://openeclass.uom.gr) Ba avaptnBei 6Ao to UALKG Tou
pobnuatog  (onuewoelg,  BBAloypadia,  Stadaveleg
TIAPOUCLACEWV).



https://openeclass.uom.gr/
https://openeclass.uom.gr/

OPTANQZH AIAAZKAAIAZ

Meptypdpovtal avaAuTIKd O TPOTTOG
ko uedodot Stdaokaliac.

AlaAéetg, Seuwvapla, Epyaotnploakn
Aoknan, Acgknon llebiou, MeAétn &

avadvon BiBAloypapiag,
@povriotriplo, Mpaktikn
(TomoV€tnon), KAwikn  Aoknon,
KaAAtteyviko Epyaotripto,
Alabpaotikn Stbaokalia,

EkmtouSeuTIkES ETILOKEYELG, EKTTOVNON
UEAETNC (project), Zuyypacpn epyaaiog
/ epyaciwv, KaAditeyvikn énutoupyia,
K.ATL.

Avaypagovtal oL WPeG UEAETNG TOU
ottty ylae  kade  uadnolakn
Spaotnplotnta kadwe KAl oL WPEG Un
kadobnyouuevnG UEAETNG OUUPWVA
UE TG apyEG Tou ECTS

, @odprog Epyaciag

Apaotnplotnta Efapivoo
Tepwvapla 39
MeA£tn kot avaAuon 72
BBAoypadiag kat
napakoAouOnon
Bwrteookomnpuévwy
SLaAéEewv ouvedpiwv
Zuyypaodn epyaociag 39
ZuvoAo Mabnpatog 150 (25Q/ECTS)

AZIONOTHZH ®OITHTQN

Mwooa aglohdynong:

EAANVLKR, AyyAikn

MéeBobol afloddynong:

AwapopdwTtikn (epyaoctnplakr epyaocia, dnuocta
napouaciaon): 2to mAaiolo Twv efSopadlaiwy cuvavtioewy
evtoC Ta€ng, oL dpottnTpLeg/doltnTég Kalolvtal va
TIPOUGCLACoUV SnUOCLA, ATOUIKA A/Kal OpadIKA,
EMLOTNHUOVIKA ApBpa mou Toug €xouv avateBel anod tn
6uddokouoa.

JUMMEPAOHATLKA (DAakeAOG ypamTtwy epyactwv): Ot
doutntpleg/dortntég emdéyouv amo npokaboplopévn Aiota
TIPOTELVOUEVWY DEUATWY TIPOKELEVOU VOl EKTIOVI|COUV
MEAETN Kal va cuyypaouv epyacia, tnv onoia napadibouv
otn 616dokouca 0TO TEAOG TOU €€AnVOU.

Kpitrpla afloAdynonc:

EBSopadilaieg mapouoidoets: 40%
TeAwkn epyaoia: 40%
JUMMETOXN OTIS oulnTtnoelg: 20%

(30)
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EIAIKA OEMATA XOPOZzTAZIAZ I-1I
NEPIFPAMMA MAOHMATOZ

(31) TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

EMINEAO ZNOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO zMOYAQN 1-2

ElSka O¢pata Xopootaoiag |-l
TITAOZ MAOHMATOZ
Special topics of Chorostasia I-II

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nap,mrfuan TToU oL IfLUTOJTLKEC uovac?ec amovéuovral aa’ BRI

Slakptta puépn tou uadnuatog m.y. AlaAgéeic, EpyaotnpLlakeg re NIZTQTIKE:

AOKNOELC K.ATL. AV OL TILIOTWTLKEG UOVASOEC AITOVELOVTAL EVIALA YLA e MONAAEZ:
TO OUVOAO ToU padnuatog avaypayte tic eBdouadlaices wpeg

Stbaokaliog katL To GUVOAO TwWV MIOTWTIKWY UoVASwV

Eldika Bpata Xopootaoiag | 3 9

Eldika Bépata Xopootaoiag Il 3 9

Mpoodeate oelpEc av xpelaatel. H opyavwon Stbackaldiog kat ot
OLEAKTIKEG UETOSOL TTOU XPNOLUOTTOLOUVTAL TIEPLYPAPOVTOL
avaAutika ato (6).

TYNOZ MAGHMATOZ | Avamrtuéng de€lotitwy

Yevikou urmtoBadpou,
eL8tkoU umtoBadpou, eldikevanc

VEVIKWV YVWOEWV, aQVAITuéng
oe€lotnTtwy

MPOANAITOYMENA MAOHMATA: | OXI

TAQZIA AIAAZKAAIAZ kat | Adaokaldia: EAAnvika, AyyAika

EZETAZEQN: | , ,
Eé€taon: EAAnvika, AyyAika

TO MAGHMA MPOZMEPETAI ZE | NAI
OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(32) MAOHZIAKA ANOTEAEZMATA

MaBnolaka AntoteAéopata

Meplypapovtal Ta uadnolaka AmoTEAECUATA TOU UOOUATOC Ol CUYKEKPLUEVEC YVWOELS, OEELOTNTEG




KoL Lkavotnteg kataAdrdou enutedou mou Ja artoKTHOOUVY OL POLTNTEC UETA TNV ETULTUXN OAOKANpwaon
ToU padnuatog.

JuuBouleuteite to MNapaptnua A

° Meptypapn tou Emumebou twv Madnolakwv AloteAeoudtwy yla kade éva KUKAo ormoudwv
ouupwva e to MAaioto Mpoaoviwy tou Eupwnaikol Xwpou Avwtatng Ekmaibsuong

° Meptypapikoi Acikteg Emunebwy 6, 7 & 8 tou EupwraikoU lMAatoiov lMpoooviwv Aic Biou
Mcadnaong kat to Mapaptnuo B

. MepAnntikog 08nyo¢ ouyypaprc Madnotakwyv ATTOTEAEOUATWY

Me tnv emtuyn oAokAnpwaon Tou pabnuatog, ol poltntég Ba eival tkavot :

. va eVToTti{ouVv Kal va emAUOUV T EPUNVEUTIKA Kol alaOnTikd oA LATA TTOU OVAKUTITOUV
OTO KOTA ETOXN KOL LEAOTIOLO PETEPTOPLA

. va ETUAEYOUV QIO TO PETIEPTOPLO UE CUYKEKPLUEVA KPLTAPLA KOl VOL TIPOETOLUATOUV TV
naptitolpa Tou Xopou

. va givat e€0LKELWUEVOL e TO AELTOUPYLKO TUTILKO, TO LOTOPLKO Kal aoOntko undpabpo twy
AkoAouBLwv Kal T AATpeUTIKA TIPAgn

. Va oVTaTokpLOoUV aUTOVOUA WG XOPAPXES OTLC AMALTAOELG TNG XOPWALAKNG ETUTEAEDNG TNG
BuTavtivr g EKKANCLOOTLKNG LOUGLKNG

. va TipayateovTalL Kol va apouctdlouv {NTAHUATO LOUOLKNG TIPAENE o cuvSuaoud LE ThV

TEKUNPLWOT TOug PEoa amo tnv Tpéxouoa BiBAloypadia

Enineda eMISLWKOMEVWV HLAONOLOKWVY ANMOTEAECUATWV:
M'vwoelg: Eminedo 7
Ag€16tnteg: Eminedo 7

Ikavotnteg: Emtinedo 7

Fevikég IkavotnTeg

NauBavovtog Umoyn TIG YEVIKEG IKAVOTNTEC TTOU TIPETIEL VA EXEL QUTOKTIOEL O TTUXLOUXOG (OMWG QUTEG
avaypdpovrat oto Mapaptnua AutAwuatos kot napatidevtal akoAoUSwc) o€ moLa / MOLEG Ao AUTEG
amooKOme(l To puadnua;.

Avadlitnon, avaAuon kot ouvOean Sedoucvwy  Sxedlaocuog kat Stoyeipton Epywv
Kat TANPO@OPLWY, WUE TN XPHON Kol Twv

e T JeBaouds  otn  SLOPOPETIKOTNTA KoL OTNV

TTOAUTTOALTLIOULKOTN T

lMpooapuoyr o€ VEEG KATAUOTATELS . . .
JeBaoog oto puatko neptBaAiov

Anyn anopaocewy . ) . .
Enibelén kowvwvikng, emoyyeAuatikng kot nokng

Autovoun spyaoia unevBuvotntag kat evatodnoiog os Jeuata uAou

Ouadikn epyaoio AOKNON KPLTIKNG KO LUTOKPLTIKNG

Epyaoia o tedveg neptBailov Mpoaywyn t™¢ €AeUIepPng, SNULOUPYIKNAG Kol
ETAYWYLKNG OKEYNC

Epyacia o< lemiatnuoviko neptBaiiov

MNopaywyn VEwV EPEUVNTIKWV LOEWV

. Mpoocapuoyr Og VEEC KATOOTAOELG
° Autovopn epyacia




. Opadikn epyooia

. ARYn anodpdoswv

. Epyaoia og Slemotnoviko meptBailov

. Mapdywyn VEWV EPELVNTIKWV LOEWV

. Ixedlaopog kat Slaxeiplon £pywv

. YeBaopdc otn SladopeTIKOTNTA KAL OTNV TIOAUTIOALTIOUIKOTNTA

. Emi6e1€n KOWWVLIKAGC, EMOYYEAUATIKAG KoL NOKAG uteuBuvdTnTag KAl evalcdnoiag oe Bépata
$UAou

. AoKNON KPLTIKAG KoL LUTOKPLTLKNAG

. Mpoaywyn g eAsVBePNG, SNULOUPYLKAC KoL ETIOYWYLKAG OKEWYNC

(33) NEPIEXOMENO MAGHMATOZ [Syllabus]

. lotopila kol aleONTIKA TWV AATPEUTIKWY AKOAOUBLWY KOl TTPAKTIKA EdapLoyr TOU
LOXUOVTOG PEMEPTOPIOU TwV AKOAOUBLWY QUTWV.

. Kataption og Bépata §tapOpwaong tou Aettoupytkou TuTtkoU Kot o€ {nTrpaTa
TEAETOUPYLKNG TIPAENG

. 2tadia ekpddnong péloug and xopou.

. OpBodwvia-Kivnololoyia-AleOnTikr Tou péAoug

To paOnpa pnopei va cUVSUATETAL LLE TNV EKTTOVNON HETAMTUXLOKNAG SUTAWHATIKAG Epyaciag.

(34)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ MNAPAAOZHE | [Mpoowrto ue mpoowrno (Ouadiko epyaotnpLako)
Mpoowro ue npoowrno, EE
QMOOTAOEWC EKTIALOEVON K.ATL.

XPHZH TEXNOAOTIQN | Xprion TME otn Atdaokalia (Power point)
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.M1.E. otn Atbaokaldia, otnv
Epyaotnpiakn Ekmaidevan, atnv
Emikowvwvio UE TOUG QOLTNTES

Xpnon TMNE otnv Emkowvwvia Pe Toug dpoLtnteg

OPIrANQ3ZH AIAAZKAAIAZ i ®Doprog Epyaciag
Apaotnpiotnra ,
Eaunvou

leplypa@ovtal avaAuTikd 0 TPOmoG

kat pédobot Stbaokaliag. Aoknon Nediou: 40

, , , ALGAeEN/KaAATEXVIKO EpyaOTHPLO
AlaAééelg, Zeuwvapla, Epyaotnplakn

Aoknon, Aoknon [lebiou, MeAétn & | | Melétn & avéluon 125
avdAuon BiBAoypagiag, || BiBAoypadiac/ pemeptopiou
@povriotrplo, Mpaktikn
(Toro¥étnon), KAwwri  Acknon, KaAAttexvikn dnutoupyia 40
KaMLrEXWK? ST fo' Acknon nediou: JUPPETOXA OTN 10
Aladpaotikn Stbaokalia, A L

. . . ELTOUPYLKN TIPAEN
EKTTouSeUTIKES ETILOKEYELG, EKTTOVNON
UeAETNG (project), Zuyypapn epyacias | | Anpdola mapouaciaoh 10
/ epyaciwv, KaAAteyvikn dnutoupyia,
KL YUvoho MaBrpatog 225 (25Q/ECTS)

AZIOAOTHzIH ®OITHTQON | Nwooa aflohdynong:




EA\NVIKA

MéBobol afloAoynong:

Awapopdwtikn (mpodopikn e€€taon): Katd tn Sidpkela Twv
eBSopadiaiwv pabnuatwv , oL ¢oltntég kaAouvtal va
TIPOETOLLOOTOUV KOl VO CUVELOPEPOUV OTO KOAALTEXVIKO
€pyaotiplo —KaAALTexvikr Snuoupyia, aflohoyolpevol eite
WG MEAN Tou Xopou eite wg Xopdpxeg eite mapouolalovtog
B¢ua mou cuvdualel Tn pouotkn Tpagn ue tn BLBAloypadia,
OXETLKO UE TNV SL6aoKOpEVN evoTnTa.

JUMMEPAOHATIKA (ypamtr epyacia & mpodopikr Anpooia
napouacioon): 2To TéAog Tou €aprvou oL GoLTtNTEG EKTTOVOUY
epyacio tnv omoia mapoucLtalouV EVWITLOV TwV CUUPOLTNTWV
TOoug pe emakolouBn culAtnon kot etepoafloldynon. Qg
Xopdpyxeg, afloloyouvtal 6ieuBlvovtag To Xopd Twv
oupdoltnNTwy Toug o€ PEAN auénuévou Babuol SuckoAiag.

Kpitrpla afloAdynonc:

Ta kpttipla afloAdynong Kowomolouvial otoug $oLTtnTES
amod TNV apxn Tou e§aprvou Kat avaAlovtal Katd th SLapKeLd
Tou pe mapadeiypara.
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Baviag, 2008.
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. Kapaykouvng, Kwvotavtivog. H mapadoon kat €fynon tou UEAOUC TwV XEpOoUBLKWVY TNG
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onuetoypapia. Mtdp. Nlepacipoc-2opokAng Namadomoviog. ABrva: Fagotto Books, 2020.




U ®ouvtoUAng, lwavvng. Aoytkn Aatpeio. ABriva: AmooTtoAtkn Atakovia tng EkkAnotiag tng

EMGdog, 1997.

. XaAdaidkng, AxtAEag. BulavtivououatkoAoyika. Touog - MeAomotia. ABrjva: TaoUAn,
2014.

. Tou 8iou. O MoAuvéAeog MapTeviou lepopovayou tou Metewpitou. ABriva: ZTAUOUANG,
2014.

EmunpdoBetn BLpAoypadia yia perétn:

Dakelog onuelwoewv SLEACKOVTOG

ENMNIZTHMONIKO ANTIKEIMENO

EIAIKOI TOMEIZ ANAAYZHZ: ANAAYZH KAI EKTEAEZH

NEPIFPAMMA MAOHMATOZ
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2XONH

KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMOQN KAI TEXNQN

TMHMA

MOYZIKHZ EMIZTHMHZ KAI TEXNH2

EMINEAO ZMOYAQN

METAMTYXIAKO (7)

KQAIKOZ MAOHMATOZ

EEAMHNO 2MNOYAQN | 2

TITAOZ MAGHMATOZ

ElSkol Topeig AvaAuong: AvaAuon kat Ektéleon

Special Topics in Music Analysis: Analysis and Performance

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ MEPITTWON TTOU OL TIIOTWTLKEG UOVASOEC ATTOVELOVTAL O

EBAOMAAIAIEZ

SlaKpLTa UEPN TOU UaBNUATOC TL.Y. ALaAEEELS, EpYyaOTnPLOKEG NIZTQTIKEZ

QPEZ

AOKNOELG K.ATT. AV OL TTILOTWTLKEG UOVASEG ATTOVEUOVTAL EVIALX YL MONAAEZ

TO 0UVOAO ToU Uadnuatog avaypayte tic eBSouadlaisc wpeg
Stbackadiag kat To GUVOAO TwV MIOTWTIKWY UOVASWY

AIAAZKAANIAZ

TYNOzZ MAOHMATO2

YEVikoU untoBadpou,
eLbikou utoBadpou, eLbikevang

VEVIKWV YVWOEWV, AVATTTUENG
SeélotnTwv

EldkoV urtofabpou

MNPOAMAITOYMENA MAGHMATA:

OXI

FNQ23A AIAAZKAAIAZ ko
EZETAZEQN:

Atbaokaldia: EAAnvika, AyyAika

Eé€taon: EAAnvika, AyyAwka

TO MAGHMA MPOzZMEPETAI ZE
@®OITHTEZ ERASMUS

NAI




HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)
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Ma6fnolakda AntoteAéopata

Meptypapovtal ta uadnolakd amoTEAECUATA TOU AT ULATOG Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
Ko LkavotnTteg kataAAnAov enmumédou mou Ja AIOKTOOUV OL (POLTNTEG UETH TNV ETULTUXN 0AOKANPpwWanN
TOU Uadnuatog.

JuuBouleuteite to MNapaptnua A

. Meptypoapn Tou Emumédou twv Madnolakwy AOTEAETUATWY YL KATE EVa KUKAO amoudwv
ouupwva e to lNAaioto Mpooovtwy tou Evupwnaikou Xwpou Avwrtatng Eknaibsuong

3 Meptypapikoi Asikteg Emumedwy 6, 7 & 8 tou EupwniaikoU lMAatoiou Mpoooviwy Aid Biou
Maidnong kat to Mapaptnua B

. MepiAnntikog 08nyog cuyypapric Madnatakwv ATTOTEAECUATWY

Me tnv entuxr oAokARpwaon Tou padnuatoc, ot poltntég Ba pmopouv:

. VO GUVOPTAHOOUV TN HoUGoLKn Bewpla kal tn pouatkn mpaln, cuoyetilovrag dedopéva Kat
TLAPAPETPOUG TNG SOUNG EVOG EPYOU LLE EPUNVEUTIKES TIPAKTIKEG TIOU apOPOUV OTNV EKTEAEDT TOU

. va €€0IKELWOOUV e EVOANAKTIKEG LEBOSOUCG AVAAUTIKAG TPOCEYYLONG TNG LOUGLKAG SOUNG
. VA TIELPOUATLOTOUV HE TNV TpEXouoa pebodoloyio avaAuong tng LOUGOLKNAG EKTEAECNC

. va e€aoknBouv oTnV eVEPYNTIKY akpoaaon

. VO OVATTTUEOUV TIPOCWTILKEG TIPOKTIKEG EPUNVEUTLKAG TIPOGEYYLONG TNG SOULKAC adrAynong
TOU LOUGLKOU €pyou

. VO OTEKOVTAL LE KPLTLKA KOl avaoTOX0oTIKA S1dBgon amévavtl otny 6La tnv avaAuTiki

TPAEN KO OTLG TTAPARETPOUG TIOU TTPoodLopilouv T OTOXEU TN TNG.

Enineda eMSLWKOMEVWV PLAONOLOKWVY ANMOTEAECUATWV:
l'vwoelg: Enimeéo 8
Ag€lotnteg: Eninedo 8

Ikavotnteg: Eninedo 8

Fevikég IkavotnTeg

AauBavovtac urmoyn TiG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL QTTOKTIOEL O ITUXLOUXOG (OMWG UTEG
avaypdpovrat oto Mapdaptnua AutAwuatoc kat napatidevrar akoAovdwe) oe mola / TOLEC A0 AUTEC
aTOOKOME( TO puadnua;.

Avalntnon, avaduon kat ouviean Se6ouUcvwY  SXEOLAOUOGC Kal SLlayEiplan Epywv
Kol TANPO@OPLWY, UE TN XPron KAl TwWV

e T 3eBa0ulG aTN SLOPOPETIKOTNTA KAL OTNV

TToAUMOALTIOULKOTN T

lpooapLoyl) OE VEEC KATAOTATELG . . .
JeBaouog oto puatko neptBaiiov

Anfyn anopaocewy . . ’ .
Enibelén kolvwvikng, emayyeAUaTIKAG Kat NGLkNG

Autovoun epyaoia unevBuvotntag kat evatodnoiog os Feuata UAou
Ouadikn epyaocia A0KNGON KPLTIKIG KOl UTOKPLTLKIC
Epyaoia o Stedvég neptBailov Mpoaywyn the eEAsUBePNG, SNULOUPYIKAG KAl

ETTAYWYIKIC OKEYNC




Epyacia o€ biemiotnuoviko neptBaiiov

MNoapaywyn VEwV EPEUVNTIKWV LEEWV

. Avalntnon, avaluon kat cbvBeon §gdopévwy Kal TAnpodopLwyY, LE TN XPHRon Kal Twv
QmaPALTNTWY TEXVOAOYLWV

. Mpocapuoyr O VEEC KOTAOTAOELG

. AN anodpdcswv

. Autovoun spyooia

. Ouadikn epyacia

. Epyaocia og 61eBvég meptBaiiov

. Epyaocia og Slemotnoviko meptBailov

. Mopaywyn VEwV EpEUVNTIKWY LOEWV

. 2eBaopdg otn SLadopeTIKOTNTA KAL OTNV TIOAUTIOALTLOMLKOTNTA

. 2eBaoudg oto duoiko mepBariov

. Eni6elén KowwvikAg, emayyeALaTIKAG KAt NOkAG ulteuBuvoTNTOC KaL evalobnoiag o
Bépata dpuAou

. AOKNON KPLTLKNG KOL QUTOKPLTLKAG

. Mpoaywyn tng eAeVBePNG, SNULOUPYLKNG KOL ETOYWYLKAG OKEWNG

. Edappoyn tng yvwong otnv npagn

(38) NEPIEXOMENO MAGHMATO2

AVTIKEIUEVO KOl OKOTIOC:

H ox€on petal tou mediou tng avdAuong TNG LOUGLKAG KoL Tou Ttediou TNG LOUOIKAG EKTEAEONC EXEL
KaTA Kapoug BewpnBel amd ovolwdwg autovontn £wg AUTOVORTWE avoluola. To pabnua eotlalel
otV POPBANUATLKA TNG OXEONC QUTH, SLEPELVWVTAG TNV EUPELa YKAUa Bewprioewyv ou Thv adopolv.

Emuuépouc BEpaTIKES:

. Ao TNV avaAuon oty eKTEAECn
. Ano tnv ektéAeon otnv avaiuon
. H avaluon tng ektéAeong

. H avaluon wg emitéleon

To paBnpa pnopel va cuVSUATETAL LLE TNV EKTTOVNON LETATTUXLOKIG SUTAWUATIKAG Epyaciag.

(39)  AIAAKTIKEZ kot MAOHZIAKEEZ MEGOAOI - ASIONOTHzZH

TPONOZ MNAPAAOZHE | [1poowro Ue MPOowro, € AMOOTACEWC EKNTALSEUON
Mpoowro ue npoowrno, EE
QITOOTAOEWG EKTIAOEUTH K.ATL.

XPHZH TEXNOAOFIQN | Xprjon PowerPoint kat Stadiktuou otn Sidaokalia.
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Albaokadia, otnv
Epyaotnpuakr Ekmaibevon, oty | Xpron oAokAnpwiévou GUOTHAOTOS AoUYXPOVNG
Emkowvwvia pe Toug QoLTtnTeS | tneknaiSeucnc Open e-Class (https://openeclass.uom.gr)
OTNV EPYAOTNPLOKN EKMALSEUON KaAL OTNV ETUKOWWVIaA pE
ToUuG poLTnTEC.



https://openeclass.uom.gr/

OPTANQZH AIAAZKAAIAS , ®éproc Epyaciac
Apaotnplotnta 7
Eéaunvou
Meptypdpovtal avaAuTIKd O TPOTTOG SEUVApLOL 39
ko uedodot Stdaokaliac. MeAétn & avaluon 39
AlaAéetg, Seuwvapla, Epyaotnploakn BLB)\’Loypad)’Laq’
Aoknan, Aogknon lMebiou, MeAétn & EKT[OVI’]OI’] HEAETHIC 39
avadvon BiBAoypapiac, 2uyypadn epyaoia 33
, g Zuvolo Mabnpatog 150 (25Q/ECTS)
@povriothplo, Mpaktikn
(Tomo¥€étnon), KAwiwkn  Aoknon,
KaAAtteyviko Epyaotripto,
Alabpaotikn Stbaokalia,
EkmtouSeuTIkES ETILOKEYELG, EKTTOVNON
UEAETNC (project), Zuyypacpn epyaaiog
/ epyaciwv, KaAditeyvikn énutoupyia,
K.ATL.
AZIONOTHZH ®OITHTQN | Nwooa afloAdynong:
EAANVIKA, AyyAikn
MéBobot aloAdynong:
. Alapopdwtikn (epyaotnplakn epyaoia, emiluon
npofAnuatwy, dnudola mapouvcioon):
- 210 mAaiolo Twv efdopadlaiwyv cuvavinoewv eviog

TA&Nng, oL poltnTég KahoUvTaL va TAPOUCLAcOoUV SnuooLa
KAmolo/a o Ta VOYVWOHOTA TTOU TOUG ovaTEDnKav.

- 210 mAaiolo Twv efdopadlaiwyv cuvavinoewv eviog
TAENC, oL poltnTEg avaAlouv atouLkd /Kot opasika
QIMOCTIACATA LOUCLKWVY EPYWV ETUAEYUEVA OO TOV
S6aokovta avaloya e TNV ekaotote Bepatoloyia. Ot
avaAUOELG aUTEC tapouatalovtal Snuoota.

. JUMMEPAOHATLKA (DAakeAOG ypamTtwy epyactwv): Ot
dortntég emAéyouv and npokaboplouévn Alota
TPOTELWVOUEVWY BEUATWY TIPOKELUEVOU VAL EKTIOVI|OOUV
MEAETN KaL va cuyypadouv epyacia, Tnv onola mapadidouv
otov 8Lédokovta oto TEAOG Tou e€aprvou.

Kputipla afloAdynonc:

. EBSopadLlaieg mapouoidoets: 30%
. Epyaoia: 50%
. JUMMETOXN OTLG oulnTNoELS: 20%
(40) ZYNIZTQMENH-BIBAIOTPADIA
° Abbate, Carolyn. “Music—Gnostic or Drastic?” Critical Inquiry 30 (2004): 505-536.
° Barolsky, Daniel G. “The Performer as Analyst." Music Theory Online 13, no. 1 (March 2007).
° Berry, Wallace. "Formal Process and Performance in the Eroica Introductions." Music Theory

Spectrum 10 (1988): 3-18.




° Bowen, José A. "The History of Remembered Innovation: History and Its Role in the
Relationship between Musical Works and Their Performances." Journal of Musicology 11, no. 2
(Spring 1993): 139-73.

° Burkhart, Charles. "Schenker's Theory of Levels and Musical Performance." In Aspects of
Schenkerian Theory, ed. David Beach (New Haven: Yale University Press, 1983), 95-112.

° Butterfield, Matthew. "The Musical Object Revisited." Music Analysis 21, no. 3 (October
2002): 327-380.

° Clarke, Eric F. "Empirical Methods in the Study of Performance." In Empirical Musicology:
Aims, Methods, Prospects, ed. Eric Clarke and Nicholas Cook (Oxford: Oxford University Press, 2004),
77-102.

° Clarke, Eric F. "Expression in Performance: Generativity, Perception, and Semiosis." In The
Practice of Performance, ed. John Rink (Cambridge: Cambridge University Press, 1995), 21-54.

° Clarke, Eric F. “Generative Principles in Music Performance.” In Generative Processes in
Music, edited by John Sloboda. New York: Oxford University Press, 1989), 1-26.

° Cone, Edward T. Musical Form and Musical Performance. New York: Norton, 1968.

° Cone, Edward T. “The Pianist as Critic.” In The Practice of Performance, ed. J. Rink,
Cambridge: Cambridge University Press (1995), 241-253.

° Cook, Nicholas. “Performance analysis and Chopin's mazurkas.” Musicee scientiae: The
Journal of the European Society for the Cognitive Sciences of Music 11, no. 2(Fall 2007): 183-207.

° Cook, Nicholas. "Prompting Performance: Text, Script, and Analysis in Bryn Harrison's étre-
temps." Music Theory Online 11, no. 1 (March 2005).

° Cook, Nicholas. "Music as Performance," in The Cultural Study of Music: A Critical

Introduction, ed. Martin Clayton, Trevor Herbert, and Richard Middleton (London: Routledge, 2003),
204-14.

° Cook, Nicholas. "Between Process and Product: Music and/as Performance." Music Theory
Online 7, no. 2 (April 2001).

° Cook, Nicholas. "Analysing Performance and Performing Analysis," in Rethinking Music, ed.
Nicholas Cook and Mark Everist (Oxford: Oxford University Press, 1999), 239-61.

° Cook, Nicholas. "The Conductor and the Theorist: Furtwangler, Schenker, and the First
Movement of Beethoven's Ninth Symphony," in The Practice of Performance: Studies in Musical
Interpretation, ed. John Rink (Cambridge: Cambridge University Press, 1995), 105-25.

° Cook, Nicholas. "The Editor and the Virtuoso, or Schenker vs. Bulow." Journal of the Royal
Musical Association, 116, no. 1 (1991): 78-95.

° Cook, Nicholas. "Structure and Performance Timing in Bach's C major Prelude (WTC 1): An
Empirical Study." Music Analysis 6, no. 3 (Oct. 1987): 257-72.

° Cox, Arnie. “The Mimetic Hypothesis and Embodied Musical Meaning.” Musicae Scientiae 5,
no. 2 (2001): 194-204.

° Cusick, Suzanne G. "Feminist Theory, Music Theory, and the Mind/Body Problem."
Perspectives of New Music 32, no. 1 (Winter 1994): 8-27.

° Dodson, Alan. “Performance, Grouping, and Schenkerian Alternative Readings In Some
Passages From Beethoven’s ‘Lebewohl’ Sonata.” Music Analysis 27, no. 1 (2008): 107-134.

° Gabrielsson, Alf. "The Performance of Music." In The Psychology of Music, 2nd ed., ed. Diana
Deutsch (San Diego: Academic Press, 1999), 501-602.

° Godlovitch, Stan. "Performance Authenticity: Possible, Practical, Virtuous," in Performance

and Authenticity in the Arts, ed. Salim Kemal and Ivan Gaskell (Cambridge: Cambridge University
Press, 1999), 154-74.

° Godlovitch, Stan. Musical Performance: A Philosophical Study. London: Routledge, 1998.

° Goodman, Nelson. Languages of Art. Indianapolis: Bobbs-Merrill, 1968.

° Guck, Marion A. "Music Loving, Or the Relationship with the Piece." Journal of Musicology
15, no. 3 (1997): 343-52.

° Johnson, Peter. "Musical Works, Musical Performances." Musical Times 138, no. 1854
(August 1997): 4-11.

° Kramer, Lawrence. Interpreting Music. Berkeley, CA: University of California Press, 2011.

° Le Guin, Elizabeth. Boccherini’s Body: An Essay in Carnal Musicology. Los Angeles: University

of California Press, 2006. MO/E




° Leong, Daphne and David Korevaar. "The Performer's Voice: Performance and Analysis in
Ravel's Concerto pour la main gauche." Music Theory Online 11, no. 3 (September 2005)

° Lester, Joel. "Performance and Analysis: Interaction and Interpretation," in The Practice of
Performance: Studies in Musical Interpretation, ed. John Rink (Cambridge: Cambridge University
Press, 1995), 197-216.

° Lester, Joel. Bach's Works for Solo Violin: Style, Structure, Performance. Oxford: Oxford
University Press, 1999.

° Lester, Joel. "How Theorists Relate to Musicians." Music Theory Online 4, no. 2 (1998).

° Levy, Janet. “Beginning-ending ambiguity: Consequences of performance choices.” In The
Practice of Performance, ed. ). Rink. Cambridge: Cambridge University Press (1995), 150-169.

° Maus, Fred Everett. "Musical Performance as Analytical Communication," in Performance

and Authenticity in the Arts, eds. Salim Kemal and Ivan Gaskell (Cambridge: Cambridge University
Press, 1999), 129-53.

° Mead, Andrew. "Bodily Hearing: Physiological Metaphors and Musical Understanding."
Journal of Music Theory 43, no. 1 (Spring 1999): 1-19.

° Rink, John. "The Line of Argument in Chopin's E minor Prelude." Early Music 29, no. 3
(August 2001): 435-445.

° Rink, John. "Analysis and (or?) Performance," in Musical Performance: A Guide to
Understanding. Cambridge: Cambridge University Press, 2002, 35-58.

° Rink, John. "Playing in Time: Rhythm, Metre and Tempo in Brahms's Fantasien Op. 116," in

The Practice of Performance: Studies in Musical Interpretation (New York: Cambridge University
Press, 1995), 254-82.

° Rothstein, William. “Like falling off a log: Rubato in Chopin's prelude in A-flat major (op. 28,
no. 17).” Music Theory Online 11, no. 1 (Mar. 2005).
° Rothstein, William. "Analysis and the Act of Performance," in The Practice of Performance:

Studies in Musical Interpretation, ed. John Rink (Cambridge: Cambridge University Press, 1995), 217-
40.

° Rothstein, William. "Heinrich Schenker as an Interpreter of Beethoven's Piano Sonatas."
19th-Century Music 8, no. 1 (Summer 1984): 3-28.

. Schmalfeldt, Janet. "On the Relation of Analysis to Performance: Beethoven's Bagatelles Op.
126, Nos. 2 & 5." Journal of Music Theory 29, no. 1 (Spring 1985): 1-31.

° Shove, Patrick and Repp, Bruno H. "Musical Motion and Performance: Theoretical and
Emprical Perspectives." In The Practice of Performance, ed. John Rink (Cambridge: Cambridge
University Press, 1995), 55-83.

° Small, Christopher. Musicking: The Meanings of Performing and Listening. Hanover, NH:
Wesleyan University Press, 1998.

ENIZTHMONIKO ANTIKEIMENO

EANHNIKO TPATOYAI
NEPIFPAMMA MAOGHMATOZ

(41)  TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQON EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

EMINEAO ZMNOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO zNOYAQN 1

TITAOZ MAGHMATOZ | EAANVIKO Tpayou bt




Greek Song

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nep,mrfuon mTou ot 7Ttarwm<ec uovaéec amovéuovral oe, EBAOMAAIAIES

Slakptta puépn tou uadnuatog m.y. AlaAééeic, Epyaotnplakeg o NIZTQTIKEZ

AOKNOELC K.ATL. AV OL TILIOTWTLKEG UOVASEG AITOVELOVTAL EVIXLA YL AIAAZKAAIAS MONAAEZ
TO 0UVOAO ToU padnuatog avaypate ti¢ eBdouadlaiec wpeg

Stbaokaldiac kot To GUVOAO TWV MIOTWTIKWV UOVASWV

AlGAegn, Epyaotnplakég AGKAOELG 2 6

TYNOZ MAGHMATOZ | Ewdikol YroBdaBpou

YevikoU urtoBadpou,
eL8tkoU urmtoBadpou, eldikevang

VEVIKWV YVWOEWV, avantuéng
SeélotnTwv

MPOANAITOYMENA MAOGHMATA: | OXI

TAQZIA AIAAZKAAIAZ kat | Atdaokaldia: EAAnvika, AyyAikd

EZETAZEQN:
Eéétaon: EAAnvika, AyyAika

TO MAGHMA NPOzZ®MEPETAI ZE | NAI
@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)
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Ma6fnolakd AntoteAéopata

Meplypapovtal Ta uadnolakd AmoTEAECUATA TOU UAINUATOC Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
KoL LKaVOTNTEC KataAAnAou emumédou mou Ja AmOKTHOOUV OL POLTNTEG UETA TNV EMLTUXN 0AOKANpwan
TOU Uadniuatog.

JuuBouleuteite to MNapaptnua A

. Meptypoapn Tou Emumédou twv Madnolakwyv ATOTEAEGUATWV yLa KAOE Eva KUKAO omoudwv
oUupwva e to MAaioto Mpooovtwy tou Eupwnaikou Xwpou Avwtatnc Eknaibsuong

. Meptypapikoi Aciktec Emnedbwv 6, 7 & 8 tou Eupwraikou MAatoiou Mpooovtwv A Biou
Maidnong¢ kat to Mapaptnua B

° MepiAnntikog 08nyog cuyypaprc Madnaotakwyv ATTOTEAEOUATWY

Me tnv enwtuyn oAokAnpwon Tou padnpatog, ot poltnteg Ba eival tkavot :

. va KAtavooUv Ta UPOAOYLKA XOPAKTNPLOTIKA TwV Tpayoudlwv mou Snuioupyndnkav otnv
EMGSa and tig apxég tou 1900 kat Lotepa.

. Va KOTAVOOUV TLG TEXVLKEG PEAOTIOLNGNG KaL EVOPUOVLONG

. Va KOTAVOOUV TN LLETPLKI) TOU OTOLXOU OE OXEoN UE TO pUBULKO uTOBaBpPO TWV HEAWSLWY

. va avomtuEouV TEXVLKEG peAomoinang

Enineda eMSLWKOUEVWV HOONOLOKWY ANOTEAECUATWV:




I'vwoelg: Eminedo 7
AgL0tNnTeg: Eminedo 7

Ikavotnteg: Eminedo 7

Fevikég IkavoTtnTeg

AauBavovrac urtoyn TG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTTWG QUTEC
avaypdpovtal ato Mapaptnua AUTAWUAToS Kot mapatidevral akoAdoUdwc) o€ mota / MOLEG Ao AUTEG
QITOOKOTE(L TO padnua;.

Avalntnon, avaduon kat ouviean Seboucvwy  IXeSLAOUOG Kal SLtayeiplan Epywv
KoL TANPO@OPLWY, UE TN XPron Kol Twv

anapaltTwy Teyvoloyiy 2eBa0ou0G 0TN SLAPOPETIKOTNTA KAl OTNV

moAumnoALtioutkotnTa

lpooapuoyn OE VEEC KATAOTATELG . . .
2eBa0ou0G oTo PUOLKO tepLBaAiov

AnYn amopdoewv . . . )
Ertibelén kolvwvikng, emayyeAUTIKAG Kot NCLKNG

Autovoun epyaocia unevduvotTnTaG KatL evatodnoiog o Yeuata @uAou

Ouaédikn epyaoia A0OKNGIN KPLTLKIG KL AUTOKPLTIKNG

Epyacia o Siedveg meptBailov Mpoaywyn tn¢ eEAcUTepnG, SNULOUPYIKNG Kol
EMAYWYLKNG OKEYNC

Epyacia os blemiatnuoviko neptBaiiov

Mapaywyn VEwV EPEUVNTIKWY LOEWV

. Mpocapuoyr o VEEG KOTAOTAOELG

. Autovopun spyaoia

. Opadikn epyacia

. AN anodpacewv

. Epyaocia og Slemotnoviko meptBailov

. Mapdaywyn VEWV EPEVVNTIKWV LOEWV

. IxedLaouog Kat Slaxeiplon Epywv

. YeBacpog otn SLadopeTIKOTNTA KOL OTNV TTOAUTIOALTIOULKOTNTA

. Emidel€n KoWwVIKAG, EMAYYEALATIKAG KOl NBIKAG uTteLBUVOTNTAC KAl evaloBnolag o
Béuata puAou

. AcKnon KPLTLKNG KOl AQUTOKPLTLKAG

° Mpoaywyr tng eAeVBepNC, SNULOUPYIKNG KAL EMOYWYLKNG OKEYNG

(43) NEPIEXOMENO MAGHMATOZ2

ZntApata Udoug, EMPPOEG KAl EEEALEN, TPOTLKOTNTA-TOVIKOTNTO-EVAPHOVLON, OTOLXOG-UETPO-PUBLOG,
TEXVIKEG Tpayoudomotiag.

To paOnpa AEN cuvSuAleTaL LLE TV EKTTOVNON LETAITTUXLOKNG SITAWHATIKAG Epyaciag.

(44)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - ASIONOTHEH

TPONOZ NAPAAOZHE | MMpdowrto ue nmpoowrno (Ouadiko epyaotnpLako)
Mpdowro e npoowmno, EE
QITOOTAOEWG EKTIALOEUTN K.ATL.




XPHZH TEXNOAOTIQN | Xprion TME otn 6i6ackaAia (Power point)
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Atbaokadia, otnv
Epyaotnpiakn Exnaibevon, otnv
Emikovwvio UE TOUG QOLTNTES

Xprion TMNE otnv enkowvwvia PE Toug GoLTnTES

OPrANQZH AIAAZKAAIAZ i i ®doprog Epyaciog
aotnplotnTa
pacpiom Eaunvou

leplypa@ovtal avaAutika o TPOmog

Kkat pédobot dtbaokaliag. Aoknon Nediou: 26

, , , ALGAeEN/KaAATEXVIKO EpyaOTHPLO
AlaAééetg, Zeuwvapla, Epyaotnprakn

Aoknan, Aoknan [lebiou, MeAétn & MeAETn & avdAuon 82
avdAuvon BiBAoypagiag, || BipAloypadiac/ pemeptopiou

@povriotriplo, Mpaktikn

(Tomodétnon),  KAwwkri  Acknon, KaAAwtexvikn Snutoupyla 26
KaAAiteyviko Epyaotnpto, Acknon edlou 3
Alabpaotikn Stbaokalia,

Exkmatbevtikeg emokePelg, Exkmovnon | | Anudola mapoucioon-Zuvaulia 8
UEAETNC (project), Zuyypacpn epyaaiog

/ epyactiv, KaAwexvicri Snutovpyia, ZUvoho MaBrpatog 150 (25Q/ECTS)
K.ATT,

AZIONOTH:ZH OOITHTQON Mwooa afloAdynong:

e EMAnvikn/AyyAkn

MéeBodol afloAdynong:

e  Juvauhia
e [apouciaon ypamtic epyaciag (paper
presentation)

Kputipla afloAdynonc:

Ta kputipla afloAdynong Kowvormolouvtat 6Toug GoLTtnTES
amo TNV apxn Tou e€apnvou

(45) ZYNIZTQMENH-BIBAIOTPADIA

Npotewopevn BiBAoypadia:

(evdewktikn)

e Kartomi, Margaret J. (1990), On Concepts and Classifications of Musical Instruments, University
of Chicago Press.

e Ulrich, Homer, and Paul Pisk (1963). A History of Music and Musical Style. New York: Harcourt
Brace Jovanoich.

e  Broughton, Simon and Ellingham, Mark with McConnachie, James and Duane, Orla (Ed.), World
Music, Vol. 1: Africa, Europe and the Middle East, pp. 126-142. Rough Guides Ltd, Penguin
Books.

e Notapag, Nwpyog. To eAANVLKO Tpayou st Twv TeAeutaiwy 30 xpovwy, 1991.

e  Kaloyepomoulog, Takng. Ae€lko tng EAANVIKNAG LouoLkng, editions MaAAeAr, 2001.

e Dubin, Marc and Pissalides, George (liner notes). Songs of the Near East, 2001.

e  Ordoulidis, Nikos. ‘The Greek popular modes.” British Postgraduate Musicology, 11 December
2011

e Zemamaddakou, AUpa. (2013). NMavlog Kappép. ABrjva: FagottoBooks



https://en.wikipedia.org/wiki/University_of_Chicago_Press
https://en.wikipedia.org/wiki/University_of_Chicago_Press
https://en.wikipedia.org/wiki/Liner_notes
http://www.discogs.com/Various-The-Rough-Guide-To-The-Music-Of-Greece/release/1145217
https://web.archive.org/web/20120415140501/http:/www.bpmonline.org.uk/bpm11/ordoulidis_the_greek_popular_modes.pdf

e Xepapadakou, Avra (2013). "Pavlos Carrer [Paolo Karrer]". Grove Music Dictionary. New York:
Oxford University Press.

KAANITEXNIKO ANTIKEIMENO I-11

EPTAZTHPIO EAEYOEPOY ATOZXEAIAZMOY I-1I
NEPIFPAMMA MAOHMATOZ

(46)  TENIKA

ZXOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

EMINEAO ZNOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO 2ZMOYAQN | 1-2

EPTAZTHPIO EAEYOEPOY AYTOZXEAIAZMOY I-lI
TITAOZ MAGHMATOZ
FREE IMPOROVISATION WORKSHOP I-1

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
o€ nepultrw’an mToU ot m’orwnkec uovaéelc armovéuovral o€ ’ EBAOMAAIAIES
SlakpLta UEPN ToU UadNUaTog Y. AldAEEELS, EpyaoTnPLOKEG OPES NIZTQTIKEZ
AOKNOELG K.ATL. AV OL TIIOTWTLKEG LOVASEC ATTOVEUOVTAL EVIALA pLa AIAASKAAIAS MONAAEZ:
TO 0UVOAO ToU puadnuatog avaypate ti¢ eBdouadlaiec wpeg

Stbaokaliac kot To GUVOAO TWV MIOTWTIKWV UOVASWV

EPFAZTHPIO EAEYOEPOY AYTOZXEAIAZMOY | 2 9

EPFAZTHPIO EAEYOEPOY AYTOZXEAIAXMOY I 2 9

lpooVate oelpeg av xpelaotel. H opyavwan dtbackaliog kot ot
OLOQKTIKEG UETOSOL TTOU XPNOLLUOTIOLOUVTAL TIEPLYPAPOVTOL
avaAutika oto (6).

TYNOzZ MAOHMATO2

YEVikoU untoBadpou,
eLbikou untoBadpou, eLbikevang ANANTYZHZ AEZIOTHTQN

VEVIKWV YVWOEWV, QAVATTTUENG
SeélotnTwv

NPOANAITOYMENA MAGHMATA: | Emapkig yvwon tou opydvou/dwvng (motomoleital Pe
0KPOAGCH EVWTILOV ETLTPOTING)

FAQ23A AIAAZKAAIAZ kaw | Abaokaldia: EAAnvika, AyyAwka

EZETAZEQN: | , ,
Eé€taon: EAAnvika, AyyAwka



https://www.academia.edu/15628365/_Carrer_Carreris_Pavlos_Carrer_Paolo_Karrer_Paul_Grove_Music_Dictionary_ed._by_Deane_Root_New_York_Oxford_University_Press_2013

TO MAGHMA MPOZ®EPETAI ZE | OXI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(47) MAGHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata

Meptypapovtal ta uadnolakd amoTEAECUATA TOU AT UATOG Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
KoL LKavoTNTeC KataAAAou emnumedou mou Ja AmoKTHOOUV OL POLTNTEG UETA TNV ETLTUXN 0AOKANpwaon
ToU padnuatog.

JuuBouleuteite to MNapaptnua A

. Meptypoapn Tou Emumédou twv Madnolakwv ATOTEAEGUATWV yLa KADE Eva KUKAO omoudwv
ouupwva We to MAaioto Mpoaoviwy tou EupwnaikoU Xwpou Avwtatng Eknaibeuong

. Meptypapikol Aciktec Emnedbwv 6, 7 & 8 tou Eupwraikou lMAatciou Mpoooviwy Awa Biou
Maidnong kat to Mapaptnua B

° MepAnntikog 08nyog cuyypapr¢ Madnotakwyv ATTOTEAEOUATWY

OL poltnTég mou Ba mapakoAouBroouv EMITUXWE TO LABNUa auTo Ba £xouv LAaBEeL

. va gpeuvoUlv, va auTooXedLalouv, va SnULoupyouV ETILTOTILEC CUVOEDELC, va avTLOPOUV UE
guelLia Kal por KAtd TNV Houatk mpooAnyin, va BLVOUV T LOUGLKNA EUTIELPLA IE TNV EVOTNTA
VOU/OWHATOC, VO TPOoAPUOTOVTaL OTO AKOUGTLKO TEPLBAAAOV HE EDEUPETIKATNTA, VA AVATIVEOUV
duoka kat auBdpunTa Kot va dtaloyilovral.

. va evappovilouv To cwpa/vou HEow TNE Kivnong Kat TnG emilyvwaong €xovtag €pOelL og pia
npwtn enadn pe Sladopes CWHATIKEG TEXVEG (somatics) Onwg Tai Chi, Chi Gong, Asana, Pranayama,
MéBoboc Alexander k.a.

. va ueBodelouv tn BeATtiwon tng GUGCLKAG KL EVEPYELOKNG KATAOTAONG TOU CWOTOG

. Q¢ peAlovtikol ematdeutikol, Ba eival o BEcn vo GUUITANPWVOUV TNV LOUGCLKH
ekmadeuTikn Sladikaoia pe €va cUVOAO KIVNTIKWY KOL SLAAOYLOTIKWY TIPAKTLKWY OL OTIOLEG
TPOAQUBAVOUV TNV CWUATLKA Kot YPuxLkr €EAVTANGT, TOUG TPAUUATIOUOUG KoL TLG PUXLKEG ETUITAOKES
TWV LOUGCLKWV.

ErmumAéov edodlalovral pe:

. Autonapatrpnon, LKavoTnTa £0TLAONG, LOXUPN ETlyVWoN TOU AXOU KoLl TOU CWHATOC,
OQUTOYVWOTLKEG LKAVOTNTEC, EGEUPETIKOTNTA
. EvBuvauwaon PouotkAG Kot KAAALTEXVLKN G avTIAnPNng - mpooAndng, aKoUOTIKEG Kol

SNULOUPYLKEG BEELOTNTEC, YVWON KOL KATAVONON TG HOUGLKAG UANG otn BAon Tng cuvoxng Tou
avoSL600KOEVOU YWWOTIKOU OVTIKELMEVOU, TIOPOOTATIKOTNTA.

. Ag€LOTNTEC EMUOTNUOVIKAG £PEUVAG KL LEAETNG. AVATITUEN «8LAKPLONG, VONTLIKAG Kall
TIVEUATLKAG SLaUYELOG» Kal LoUGLKOU Bouc avtiotolya. Aveaptnoia kal mpwtofouAia yla tThv
yoviun ocuvepyooia S18ackOpevVwY Kal SLaCKOVTWV.

Enineda Emiwkopevwv Mabnoltakwv ANOTEAEGUATWV:
l'vwoelg: Emtinedo 7
Ikavotnteg: Eminedo 7

Ag€lotnteg: Eninedo 7




Fevikég IkavoTnTeg

NauBavovtog urtoWn TIC YEVIKEG LKAVOTNTEG TTOU TIPETTEL VAL EXEL ATTOKTIOEL O ITUXLOUXOG (0w QUTES
avaypdpovtal ato Mapaptnua AUTAWUATos Kot mapatidevral akodoUdwc) o€ mota / MOLEG Ao AUTEG
QAITOOKOME(L TO padnua;.

Avadlnitnon, avaiuaon kot ouvdean Sedouevwy  ZxeSLAOUOS Kal SLaxeiptan Epywv
KoL TANPOPOPLWY, UE TN XPron Kol TwV

anapaltTwy Teyvoloyy 2€Ba0ou0G 0TN SLAPOPETIKOTNTA KAL OTNV

moAumoALTioukoTnTA

Mpooapuoyr o€ VEEG KATAOTATELS , . .
2eBaouoG oto PuUOLko epLBaAiov

AfyYn anopdoswv . . . .
Enibelén kolvwvikng, emayyeAUaTIKNG Kot NGLKNG

Autovoun epyaoia unevBuvotntag kat evatodnoiag os Jeuata UuAou

Ouadikn epyaocia AOKNOnN KPLTIKIG KoL UTOKPLTLKIG

Epyacia o Siedveg meptBailov Mpoaywyn tn¢ eEAcUIepnG, SNULOUPYIKNG Kol
EMAYWYLKNG OKEYNC

Epyaoia oe Stemiotnuoviko neptBaiiov

Mapaywyn VEwV EPEUVNTIKWY LOEWV

. Mpocapuoyr O€ VEEG KATAOTAOELG

. Autovopun epyaoia

. Ouadikn Epyacia

. Mapaywyn VEWV EPEVVNTIKWV LOEWV

. YeBaopdc otn SLadopeTIKOTNTA KAl OTNV TIOAUTIOAITIOMIKOTNTA

. Mpoaywyn g eAeVBgPNG, SNULOUPYLKNAG KOL ETOYWYLKAG OKEPNC

. AoKNon KPLTLKAG KoL LUTOKPLTLKNAG

. Avalntnon, avaluon Kot cuvBeon §edopévwy Katl TAnPodopLWY, LLE TN XPoN Kot TwV
amapaitNTWY TEXVOAOYLWV

. MNapaywyn véwv epeuvntikwv tdewv/ AfPn anoddoswv / Epyaocia og SLEMLOTAUOVIKO
niepBaAAov

. Edappoyr) tng yvwong otnv mpdén

. Sdatlpikn B£aon kal evouvaiobnon, eupnUOTIKOTNTA Kol SNULOUPYLKOTNTA.

° Avadelfn tng KAAATEXVIKAG EPUNVELAG WG KAAALTEXVLKT EpEUVA

(48) NEPIEXOMENO MAGHMATOZ [Syllabus]

To padnua auto otoxelel otnv Slelpuvon TNG LOUGCLKAG avtiAnng kat tnv eAeuBepn dpBpwon Tng
T(POCWTILKNG LOUGLKAG YAWooOC, e adeTnpia ta pouotkd Buwpota/de€ldtnteg tou KABe dortntr Kat
HECO TIG TPOKTIKEG QUTOMAPATAPNONG, €0TLAONG, MOUOLKNG EMIyVWONG KAl EUPNUATIKOTNTOG TTOU
QTTOKTOUVTAL Ao TN MOUCLKH TPAn Tou eAelBepou autooxedlaouol, TnG otlyuaioag (aubopuntng)
oUVOEONG KAL TWV CWUATIKWY TEXVWV. Ol hoLTNTEG KAAOUVTAL VO CUUETEXOUV OE:

. OELPA OUASIKWY KIVNTIKWV AOKNOEWV «EUTIVALOTOG» TWV aLoONTNPLOKWY AELTOUPYLWY

. OELpA OHASIKWY GWVHOEWY Kol 0pBpwoEwWV

. ELOOYWYLKEC TIPOKTLKEG KLVNTIKOU/EVEPYNTIKOU Kal maBntikou Staloylopol

. Q0K OELG VONTIKAG/CWHATIKAG E0TlO0NG KoL TTpOBeong

. TIPOKTLKES OVATIVOWY

. OLOKNOELG ETIYVWOTLKAG AKPOAoNg

. 00K OELG SLAXELPLONG TNG EVEPYELAG, PONG KAL aKLvnolag

° 0O0KNOELG BLwHEVNG aloBNnoNng TOu opyaVWHEVOU NXOoU (ToVIKO Slaotnua — Kivnon — xpovog)

° TIPAKTIKEG EUPABUVONG TNG KECWTEPLKIEC» OKONG




. OTOULKEG oUVESPLEC OTTOU SLlEPEUVATAL N EPYOVOLLA, N TIPOCWTTLKI) OXEon Tou KaBe doltnth

LLE TO Opyavo ToU mailel katl o PuXLoUOG Tou.

MEeTA TO TEPOC TWV TPOAVOPEPOEVTWY TPAKTIKWY KOL QOKNOEWV oL $oLTNTEC Snuloupyolv éva
TIOAUTPOTILKO HOUGLKO OUVOAO TEPVWVTAG O €va SNULOUPYLIKO Tedlo HouaikAG mpdagng Omou tnv

KvntrpLo Suvapn amoteAolv N mapat)pnon Kat n e€epelivnon TwV AYVWOTWV TTUXWVY TOU AXO0U.

To padnpa AEN cuvSuAaletal LLE TNV EKTOVNON HETAMTUXLAKNAG SUTAWHATIKAG Epyacioag.

(49) AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZ
Mpoowmno ue npoowmno, EE
QMOOTAOEWC EKTIALOEVON K.ATL.

Mpoowmno ue mpoocwmo

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xpnon T.M.E. otn Albaokalia, otnv
Epyaotnpiakn Ekmaidevan, atnv
Emikolvwvia L€ TOUG QOLTNTEC

OntikoakouoTikd péoa, Coda Finale, Word, xprion
Sladiktuou kat Bacswv dedopévwy, e-mail, CoMPus

OPTANQZH AIAAZKAAIAZ

Meplypd@ovtal avaAUTIKE O TPOTTOG
ko pugdodol Stbaokaliog.

AlaAééelg, Zeuwvapla, Epyaotnplakn
Aoknaon, Aoknon lMebiou, MeAétn &

avaiuvon B1BAoypapiac,
@povriotrplo, Mpaktikn
(Toro9¢tnon),  KAwwrj  Aoknon,
KaAAiteyviko Epyaotnpto,
Alabpaotikn Stbaokalia,

EkmoubeuTikeég emLokEWeLg, Ektovnon
UEAETNG (project), Suyypapn epyaciag
/ epyaciwv, KaAAteyvikn dnutoupyia,
K.ATt.

Avaypagovtal ol WPeG UEAETNG TOU
outnty  yla  kade  uadnolakn
dpaotnplotnta kadwe Ko oL WPEG N
Kkot9obnyoUUEVNG UEAETNG CUUPWV
UE TIC apxEG TOU ECTS

. ®doprog Epyaciag

Apaotnplotnta Erarvas
Epyaotrpla 26
MeA€Tn kot avaAuon 24
BBAoypadiag
Mn-kaBodnyolpevn 50
peAétn dottntn
Acknon nediou: TuppeToxn 70
o€ oUVaUAieg / E€stdoelg
Evioyutikn dtdackalio o 55
OUVEPYAOLA LLE TOV
S818dokovta / GUVTOVIOHOG
£PYAOTNPLOKWV AOKIOEWV
Z0voho MaBrpartog 225 (25Q/ECTS)




AZIONAOTHzZH OOITHTQN

NMwooa aflohdynong:

EANVIKA

Mebodol afloddynong:

AlapopdwTIKA KoL CUUMEPACUATIKA afloAdynan: podopikn
€€€tacon, KOAATEXVIKI EKTEAECN Kol EPUNVELD 0 SNUOGCLEG
TAPOUCLATELG — ouvaUAieg (doknon mediouv).

Kpitrpla afloAdynonc:

Mpodopikn e€€taon, Zuvenela, Empélela (80%)

Anuoéola Napouaciacn (20%)
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MNpotewvopevn BiBAoypadia:
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e Danielou, A. (1995) Music and the power of sound, The influence of tuning and interval on
consciousness, Inner Traditions International
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University of lllinois Press, 2015

e Cohen, K. S., The Way of Qigong: The Art and Science of Chinese Energy Healing. Random House
of Canada, 1999

e Wayne Bowman, Ana Lucia Frega, The Oxford Handbook of Philosophy in Music Education,
Oxford University Press, 2012

e Joy Yelin, Movement That Fits: Dalcroze Eurhythmics and the Suzuki Method, Alfred Music, 1994

KAAAITEXNIKO ANTIKEIMENO -1

EPFAZTHPIO PYOMOAOTIAZ I-I
NEPIFPAMMA MAOHMATOZ

(51) TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

EMNINEAO ZNOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO 2NOYAQN | 1-2

EPFAZTHPIO PYOMOAOTIAZ | —1I
TITAOZ MAGHMATOZ
RHYTHMOLOGY & DRUMMING WORKSHOP

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nep’mrfuon TToU oL J'fLOTwTLKEC uovadleg armoveuovral ae' EBAOMAAIAIES

Slakptta puépn tou uadnuatog m.y. AlaAgéelc, Epyaotnplakeg OPES NIZTQTIKEZ

AOKINOELG K.ATT. AV OL TTLOTWTLKEC UOVASEG ATTOVEUOVTAL EVIALX YL AIAAZKARIAS MONAAEZ
TO 0UVOAO ToU Uadnuatog avaypayte tic eBSouadlaisc Wpeg

Stdaokaldiac kal To GUVOAO TWV MIOTWTIKWV UOVASWV



http://www.biblionet.gr/com/7850/Garuda_Hellas
https://www.ebooks.gr/gr/%CF%83%CF%85%CE%B3%CE%B3%CF%81%CE%B1%CF%86%CE%B5%CE%B1%CF%82-naranjo-claudio-30211
https://www.ebooks.gr/gr/%CF%83%CF%85%CE%B3%CE%B3%CF%81%CE%B1%CF%86%CE%B5%CE%B1%CF%82-ornstein-robert-e-30212
https://books.google.com/books?id=5199jcnbqwEC&lpg=PA256&dq=allison%20n%20illustrated%20encyclopedia%20of%20mind-body%20disciplines&pg=PP1#v=onepage&q&f=false
https://books.google.com/books?id=pCROxt0OUSUC&lpg=PA1&dq=somatics&pg=PP1#v=onepage&q&f=false
https://books.google.com/books?id=pCROxt0OUSUC&lpg=PA1&dq=somatics&pg=PP1#v=onepage&q&f=false
https://books.google.com/books?id=V87BCQAAQBAJ&pg=PA252
https://books.google.com/books?id=V87BCQAAQBAJ&pg=PA252
https://books.google.com/books?id=Z0AoCgAAQBAJ&pg=PA26

EPTAZTHPIO PYOMOAOTIAZ | 2 9

EPFTAZTHPIO PYOMOAOTIAZ 1l 2 9

TYNOZ MAOHMATO2

YEVikoU urtoBadpou,
eLdikou vmoBadpou, ebikevang | ANANTY=HI AEZIOTHTQN

VEVIKWV YVWOEWV, avantuéng
SelotnTwv

MNPOANAITOYMENA MAGHMATA: | Emapkig puButkn avtiAndn (MPoKTIKA Kot avaAUTLKA)

TAQZIA AIAAZKAAIAZ kat | Atdaokaldia: EAAnvika, AyyAika

ESETAZEQN: | , ,
Eéctaon: EAAnvika, AyyAika

TO MAOHMA MPOZMEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATO? (URL)

(52) MAOHZIAKA ANNOTEAEZMATA

Ma6nolakd AntoteAéopata

Meplypapovtal ta uadnolakd AmoTEAECUATA TOU AT UATOG Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
Kol LKaVOTNTEC KataAAnAou emuedou mou Ja AITOKTOOUV OL (OLTNTEC UETA TNV ETULTUXI 0AOKApwaon
ToU padnuatog.

JuuBouleuteite to MNapaptnua A

° Meptypapn tou Enmuteédou twv Madnotakwy ATTOTEAEOUATWY Lo KA Eva KUKAO amoudwv
ouupwva We to lMAaioto Mpoaovtwy tou EupwnaikoU Xwpou Avwtatng Eknaibeuong
° Meptypapikoi Asikteg Emunedbwy 6, 7 & 8 tou Eupwnaikou lAatoiov Mpoooviwy Awa Biou

Madnong kat to Mapaptnua B MeptAnntikog 05nyo¢ cuyypaprc Madnatakwv AltoteAsoudatwy

Me tnv emtuxn oAokApwaon Tou padnuatoc, ot GoLTnTEC:

. Oa sival o Béon va ekteAécouv cUVBeTeC TOAUPLBULEC Kal puBLOUC edapuolovTag
SL0popETIKEG PUBULKEG UTTOSLALPEDELG KL PPACTLKEG OLLOSOTIOLN OELG.

. propoUv va mouv to theka twv Bacikwy LETPIKWVY KUKAWVY TNG BOpeLlag LVEIKNG LOUCLKNG O€
4 TaxutnTeg (x1, X2, X3, x4) KPATWVTAG OTOOEPA TO XELPOVOLLKO OXI M.

. HopoUV va mouy, va maifouv, va LETacNUaTioouy Kat va €nynoouv BewpnTtika (e 6poug
TIoAUPpUBULAG KoL LETATOTLONG) BAOKA pUBULKA oXrpaTa TNG adpLKAVIKAG LOUCLKAG (0nwg bembe,
abaqua k.4.)

. HIopoUV va avayvwpiloouv NXNTLIKA, va TiepLypaouv Kal VoL EKTEAECOUV O€ KATIOLO KPOUOTO
TLG BAOIKEG LOPDEC TWV KUPLOTEPWV TtLo cLVBeTWV (aksak) puBuwyv tng EAAASAC, Twv Balkaviwy kat
™¢ AvatoAikng Meooyeiou (6mwg 10-onpoug, 11-onpoug, 13-onuoug, 15-onuoug, 16-onpouc),
KaBw¢ Kal anA£g SLavOioeLg Kal avarmTtUEELS TOUG.

. va Teplypdpouv SoULKA, va TTouV KoL VoL EKTEAECOUV TILo GUVOETEG og oxéon Ue To MMN2
TUTILKEG KOTOANKTIKEG SOUEC TNG XWVTOUOTAVL KAL TNC KAPVOTLKAG pUBULKNC Onwg tukra, tihai,
chakradar, mohra, korvai.

. va avayvwploouv nxNTIka Kat va raifouv ta clave tng latin pouoikng kat, LSavika, va
edpapuooouy TUTILKA cUVOSEUTIKA oxnuata (tumbao, montuno) og KAMOLOV OPUOVIKO KUKAO
XPNOLLOTIOLWVTAG KATIOLO OpYaVo OTWG TLAVO, KIBAapa, Unaco




. va petatpEPouy i TOnou pubukég ppacelg oe aAAn puBuLkn untodiaipeon (m.x. clave 3-2
arnod aicbnon tetpanywv oe aicbnon TexXwWv)

. KATOVOOUV, £XOUV APATNPIOEL OTO TAYKOOULO PEMEPTOPLO KAL UITOPOUV VA UAOTIOLHCOUV
edapuoyEg o olvBeTWV evvolwv Onwg: polyrhythm, displacement, sticking pattern, elasticity,
metric modulation, metrical transposition k.d.

Enineda EmSlwkopevwv Mabnolakwv ANOTEAECUATWV:
l'vwoelg: Entinedo 7
Ikavotnteg: Eminedo 7

AgL6tNnTeg: Eminedo 7

Fevikég IkavoTnTeg

AauBavovtac uroyn TiG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL QTTOKTIOEL O TTTUXLOUXOG (OMWG¢ UTEG
avaypdpovtal oto Mapaptnua AutAwuatog kot mapatidevral akoAdoUdw ) e mota / TOLEG A0 UTEG
QAITOOKOMEL TO padnua;.

Avalntnon, avaduon kat ouviean Se6ouUsvwY  SXEOLAOUOGC Kal SLayEiplan Epywv
KoL TANPOPOPLWY, UE TN XPron Kol TwV

arapaltTwy TExvoAoyiiy 2€Ba0ou0G 0T SLAPOPETIKOTNTA KAl TNV

TToAUTTOALTIOMIKOTN T

lpooaploy! Oc VEEC KATAOTATELG . . )
2eBaouog oto puatko neptBaAiov

Afyn anopaoswv . . . .
Enibelén kolvwvikng, EmayyeAUATIKNG KAt NOLKNG

Autovoun epyaocia unevduvotTnTaG KatL evatodnoiog o Yeuata @uAou

Ouadikn epyaocia AOKNGON KPLTIKIG KOl LUTOKPLTLKIC

Epyacia o Siedveg meptBailov Mpoaywyn tn¢ eEAcUIepPnG, SNULOUPYIKNG KoL
EMAYWYLKNG OKEYNC

Epyaoia og Stemiotnuoviko neptBaiiov

Mapaywyn VEwV EPEUVNTIKWY LOEWV

AAMeg
. Mpooapuoyn o€ VEEG KATAOTAOELG
. Autovoun epyaoia
. Ouadikn epyacia
. Mapaywyn VEWV EPEVVNTIKWV LOEWV
. YeBacpog otn SLadopeTIKOTNTA KOl OTNV TTOAUTIOALTIOULKOTNTA
. Mpoaywyn tng eAeVBgpNC, SNULOUPYLKNG KAL EMOYWYLKNG OKEYNG
. AcKnon KPLTLKNG KOl AQUTOKPLTLKAG
. Ixeblaouog kal Slaxeiplon Epywv
. Avaintnon, avaAluon kat cuvBeon 6ebopévwy Kal mAnpodopLlwy e TN XPHon Kal Twv
amopaitnTWV TEXVOAOYLWV.
. Epyoaoia os S1eBvég meplpailov
. EvOuvauwaon HouoLKAG Kot KAAALTEXVLKN G avTiAnpng — mpooAnying
. OKOUOTLKEG KOL SNULOUPYLKEG SeELOTNTEG
. YVWON KAl KAtavonaon tg LouoLkr UANG otn Bacon TG ouvoxng Tou avadlsackOUeVoU
YVWOTLKOU QVTLKELUEVOU
. Ag€LOTNTEC EMUOTNUOVIKAG EPEUVAG KaL LEAETNG
. avamtuén «SLaKpLoNG, VONTLKAG KoL TIVEU LOTLKN G SLaUyELOG» Kol LouaotkoU HBoug avtiotolya

avefaptnoia kal mpwTtofoulia yLa TNV YOvIun cuvepyacia SI6aoKOUEVWY Kol SLIEAOKOVTWY




] Edappoyr tng yvwong otnv mpdén

. odatpikn BEaon kal evouvaiobnon, eupPNUATIKOTNTA KoL SNULOUPYLKOTNTA,
OQUTOOXESLAOTIKEG SEELOTNTEC
° Avadelfn g KAAMTEXVIKA G EPUNVELOG WG KAAALTEXVIKN €pEuva

(53) NEPIEXOMENO MAGHMATOZ [Syllabus]

To HABnua €xel wg KUPLO OKOTIO va KAAALEPYNOEL T OTEPEN PUBULKA avTiAnyn Kol EMITEAECTIKN
KKavdTNTa, T000 péoa amd tnv Bewpntikr / avaAutikn enefepyacia, 600 KAl LECA OO TNV EUMELPLKN
adopoiwon kat eédoknon oe pubuKA oTolxela eMAEYUEVWY AQIKWV KAl AOYLWV HOUGLKWV
napaddoewv. Ta otoleia autd £xouv TOAUGUAAEKTIKO XOPOKTAPO KOl ATIOCKOTIOUV TNV KOAALEPYELL
HLOG SLOTIOALTLOMLKNG OXEONG UE TO puBUO péoa amd TnV £€OLKELWON, OE PETOMTUXLAKO EMimedo, Ue
QVTUTPOOWTEUTIKEG KOUATOUPEG pubuoy, amd oAdkAnpo tov koopo. Kabwg moAhoi amddottol Ba
arnacxoAnBouv eite wg SdokaloL oe oxoAeia eite WG LOUTLKOL / EVOPXNOTPWTEC OE OXMALOTA TIOLKIANG
HOUGCLKAG, TO LEYOAUTEPO HEPOC TOU LOBRUATOG £XEL WG oKOTO va BonBrioel to dottntn adpevog va
OTTOKTAOEL TA AVOAUTIKA gpyaAela Katavonong kat meplypadns Stadopwv pubuikwy napadocewy,
adeTEPOU va BEATIWOEL TNV EMUTEAECTIKN TOU LKAVOTNTA OTO MeSlo Tou pubpou, petadépovtag oto
OpYaVO KaL OTO PEMEPTOPLO TOU ELSLKOTEPOU eVELADEPOVTOG TOU TLG LOEEG, EVVOLEG KAL TIPAKTLKEG TTOU
napouaotdlovtal oTto Hadnua. Baokdg otoxog Tou Hadnuotog eivol o ¢GoLtnTAg va KATOVOOEL Kal va
eival og B¢on va maifel éva eupl dpdopa and Aaikolg / mapadoctakols puBuols Tou eAAnVIKOU,
BaAkavikoU Kol avoToAlkoU PECOYELOKOU Xwpou. Aivetal éudacn otnv TEXVIKA EKTEAECNG OPYAVWV
OTIWG VTAPAUTTOUKO, TOUUTTEPAEKL KaL VTEDL, OTa omtoia 0 GoLTnNTAC acKeiTaL oTtnV eKTEAESN TNG BACLKAC
HopdNC TV KUPLOTEPWY pUBUWY, KaBwe kat otn lavoilon toug. EMuTAéov OpwWCE, 0 GoLTNTAG EPXETAL
o¢ enadr Pe OewpnTIKEG AAAA KOL TIPOAKTLKEG TITUXEG AAAWVY LOUGLKWV TOPaSOCEWY, KOL GUYKEKPLUEVA
g Ivélag, Tng AdpLkAg Kat TNG AATIVIKAG, WoTe va elval og B€an va avtaneENBeL oe SLadOpPETIKES
TIEPLOTACELG GUUMPAENG e GAAOUG oucoLkoUG os SleBvég eminedo. Mo OUYKEKPLUEVA: OTNV VALK
napadoon Slvetal €udacn otnv Katavonon Twv UETPLKWV KUKAwV, otnv ekdpopd dpAcewv oe
Sladopetikég TtoxUTNTEG, OTNV Ttpocappoy ¢pdcewv ot OlodpOopeTIKA HETPIKA TAaiola, otn
Snuovpyia mapaMaywv tumou Kayada, KaOwg Kal otnv ekpuddnon evOelkTIKOU pEeMEPTOPiOU
KaToANKTIKWY ppdoswv tuTou tihai, chakradar, tukra, mohra, korvai. Itnv peAétn tng AdpLkavikig
napadoong ot ¢outntég e€aokouvral oe turukd bell patterns (. bembe), kaBwg kat oTIg
TIoAUPPUBUIKES Kal interlocking TEXVIKEG TTOU MAPATNPOUVTAL OTN HOUGLKH QUTH. 2TN HEAETN TG AQTLYV
HOUGCLKAG oL dpoltntég aokouvtal o dnUodIAeic Kal pe maykooula dtadoon puBuoug (m.x. bolero,
guaracha), oe tumika puBuika kAewdla (clave) kal puBuika oxnuata (m.x. cascara), otnv BLWUATIKA
T(POGEYYLON TNG EVOPXNOTPWONG O JLa BpallALdvikn Uavta KpouoTwy (samba bateria), kaBwg kat o
TUTILKA CUVOSEUTLKA oxNuata oe LeEAwSIKA opyava (m.x. partido alto, montuno, tumbao k.d.). TEAog,
HECW QOKNOEWV KoL PUBUIKWY TaXvidlwy, KaAllepysital n puBulk etowuotnta, sueliia kat
OQUTOOXESLOOTLKI LKAVOTNTA EVW Yivovtal avadopE OTLG BACIKEG EVVOLEC TTOU AITOVTAL TNG avTAnyNng
TOU HLOUGLKOU puBuou.

To paOnpa pnopei va cUVSUATETAL LLE TNV EKTTOVNON LETAMTUXLOKNG SUTAWHATIKAG Epyaciag.

(54)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - ASIONOTHEH

TPONOZ NAPAAOzHZ:
Mpoowrmo ue npoowrmno, EE | Mpoowrmo ue mpoowrmo
QITOOTAOEWG EKTIALOEUTN K.ATL.

XPHZH TEXNOAOTIQN | Xpnoluomoleital utoAoyloTtnG cUVOEUEVOG OE projector otov
NAHPO®OPIAZ KAI ENIKOINQNIQN | omoio mpoBdAAovial MOPOUCLACEL;, TAPTITOUPEG, Kelpeva
Xpnon T.M.E. otn Atdaokalia, otnv | koL Bivteo mou €xouv etolpaotel amo tov Siddokovta. H




Epyaotnpiakn Exnaibevon, otnv
Emikolvwvia L€ TOUG QOLTNTES

ETLKOWVWVLA LLE TOUG POLTNTEC yiveTal He email kol péow TG
mAatdoppag open e-class.

OPTANQzH AIAAZKAAIAZ ) E ]
Apaotnpiotnta QL p yaotag
. ) ) Eéaunvou
Meptypdapovral avaAuTIKd O TPOTOG KaAALTexvikoé Epyaotipto 26
ko puédodol Stbaokaliog. Mn-KkaBo8NYoUHEVN 30
AlaAéetg, Seuwvapla, Epyaotnploakn ;S}‘Sm ¢°l;]m' - 0
Aoknaon, Aoknon lMebiou, MeAétn & oKknon e LO,U  IPOBEG
tAuo BiBAloypapiag KaL OUHHETOXN o€
avadvon , veag ’ OUVOUALEG
@p ovnc{rmp to, . I'I'p QKTLKn Evioxutikn Sldaokalla o 80
(Tonoﬁemar’;), KAwikn AO'K{’)O'I’), GuVEpYasia pE TOV
KaAAitexviké Epyactnplo, | | si860kovta / cuVTOVIOHES
Awabpaotiki dibaokadia, | | epyactnpiou
Exmoubeutikeég emtokeWeLg, Ekmovnon MEeAETN Kat avdAuon 19
ueAETNG (project), Zuyypacn epyacias | | BiBAioypadiag —
/ epyaciwv, KaAdwteyvikn énutoupyia, pemneptopiou
K.ATT. ZUvoho MaBrpatog 225 (25Q/ECTS)
Avaypagovtal oL WPeG UEAETNG TOU
outnty  yla  kade  uadnolakn
Spaotnplotnta kadwe KAl oL WPEG Un
kadobnyouuevnG UEAETNG OUUPWVA
UE TG apyEG Tou ECTS
AZIONOTHZH ®OITHTQN | Nwooa afloAdynong
EA\nvIKA — AyyAki
MéBobotL afloAdynong
Mpodopwkry e€étaon (70%), KoaAAwtexvikn epunveia,

OUVETIELQ, eTILUENELA (20%), Mpartth epyacia (10%).

Kputipla aéloAdynonc:

Ta kpunpla agloAoynong yia tnv «Mpodopiky eEEtaon»
SLOTUTIWVOVTAL YPATITWG KOL UE LKAVOTIOLNTLKY cadrvela o
«@UANGSLo poeTOLpaCiaG VIO TIG EEETACELG» TIOU ETOLUALEL
o 616aokovtag, oto omoio kaBopiletal n UAn, o LSaAVLKOG
Tpomog emitéAeong / mapoucioong tnv wpa g e€€taong,
kabwg kat n Pabuoloyikry cupuBoAn tou kdBs Bfupatog /
6e€loTnTaG Mou yvwpllel kal katéxel o/n e€etalopevos/n. MNa
™ «Mpamtn gpyacia» yivovtal mpodoplkd yvwaoTtd Thv wpa
¢ enidoong g epyaciag kat adopolv TNV KATAVONOoN Kal
opOn (aAAG Kat dnuloupylkn) edpappoyn pubukwy Wewv /
TEXVLKWV TIoU £€Xouv StdayBel

(55)

ZYNIZTQMENH-BIBAIOTPADIA




O 516A0KWV SLAVEREL NAEKTPOVIKA SLKEG TOU CNUELWOELG, OL OTtoleg amoteAoUV Kal Tt BAch yla ™
S16ackalia Kal TNV TPOCWTTLKN UEAETN Kal AmoTuNwvouv oXeddv To cUVoAo TG e€etaotéag VANG.
Emiong, o 516aokwv £XeL 61KO TOU LOTOTOTO, O€ EMIAEYUEVA ONELC TOU OTTOLOU UTIAPXEL OXETLKO UALKO.

Mépa amd autd, mpoteivovtal Ta akdAouOa cuyypaupoTa:

. ZntApata avtiAnyng tou pouatkol pubuou
. To BLBAio NG pouaikng avayvwaong 2

. Mouolikn, Tpayou st kat Xopog otnv Hielpo
. M'vwpluia pe Ta Aaikd kpouotd

. To BLBAio tnG pouaoikng avayvwong 1

. Jkomot kat Xopoi tng BA Makedoviag

KAAAITEXNIKO ANTIKEIMENO -1

EPFTAZTHPIO TPOMIKHZ MOYZIKHZ I-11
NEPIFPAMMA MAOHMATOZ

(56)  TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMAQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

EMINEAO ZNOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO 2MOYAQN | 1-2

EPFAZTHPIO TPOMIKHZ MOYZIKHZ |-
TITAOZ MAGHMATOZ
MODAL MUSIC WORKSHORP [-11

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

OE TEPITTWAN TTOU Ol TILOTWTLKEC UOVASEG ATTOVELOVTOL OE
. S MR i EBAOMAAIAIES

SLaKpLTa UEPN TOU UaBNUATOC TL.Y. ALaAEEELS, EpyaoTnPLOKEG OPES NIZTQTIKEZ
AOKNOELG K.ATT. AV OL TILOTWTLKEG UOVASEG ATTOVEUOVTAL EVIALX YL AIAAZKAAIAS MONAAEZ
TO OUVOAO ToU Uadnuatog avaypayte tic eBdouadlaies wpeg
Stbackadiag kat To GUVOAO TwV MIOTWTIKWY UOVASWY
EPTAZTHPIO TPOMNIKHZ MOYZIKHZ | 2 9
EPTAZTHPIO TPOMIKHZ MOYZIKHZ Il 2 9

lpooV<ate oelpeg av xpelaotel. H opyavwan dtbaokaliog kat ot
OLOOKTIKEG UETOOOL TTOU XPNOLLUOTIOLOUVTAL TIEPLYPAPOVTOL
avaAutika ato (6).

TYNOZ MAOGHMATO2

yevikoU urtoBddpou, ANAMTY=HX AEZIOTHTQN

eL6tkoU umoBadpou, Ldikevang




VEVIKWV YVWOEWYV, avamtuéng
SelotnTwv

MNPOANAITOYMENA MAGHMATA: | Emapkng puBuikn avtiAnyn (MPOKTIKA Kol 0VaAUTLKA)

TAQZIA AIAAZKAAIAZ kat | Atdaokaldia: EAAnvika, AyyAika

ESETAZEQN: | , ,
Eéctaon: EAAnvika, AyyAika

TO MAOHMA MPOZMEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

(57) MAOHZIAKA ANNOTEAEZMATA

Ma6nolakd AntoteAéopata

Meplypapovtal ta uadnolakd AmoTEAECUATA TOU AT UATOG Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
KoL LKavOTNTEC KataAAnAou emumedou mou Ja AmoKTHOOUV OL POLTNTEG UETA TNV ETLTUXN 0AOKANpwaon
ToU padnuatog.

JuuBouleuteite to MNapaptnua A

° Meptypapn tou Enmutedou twv Madnotakwy ATToTEAEOUATWY yla KA Eva KUKAO amoudwv
ouupwva e to MAaioto Mpoaoviwv tou Evpwnaikou Xwpou Avwtatnc Ekmaibeuong

° Meptypapikol Asikteg Emuedbwy 6, 7 & 8 tou Eupwnaikou lAatoiov Mpoooviwy Awa Biou
Madnong kat to Mapaptnuo B

° MepiAnmtikog O6nyoc¢ ouyypapnc Madnaolakwyv AltoteEAeouaTwv

Me tnv emtuxy oAokAnpwon tou pabnuatog, ol ¢oltnTEG Ba €XOUV ATIOKTAOEL TIG BACELG Yl TN
SiamAaon piog eupUTEPNC KOAALTEXVLKNG TAUTOTNTOC 0TO edio TG opadikrg/cuAoyIKA G opydvwong
KOLL TUPAKTLKA G TWV LOUGCLKWY CUVOAWV apaS0oLaKr ¢ LOUGLKAG. Oa UmopouV va €pyacTouV OxL LOVo
WG HEAN evopyavwy N GwVNTIKWV LOUCIKWY CUVOAWYV, WG CUVIEAECTEG 1) TTAPAYWYOL OE OPXNOTPES
napadoolakiG HOUOIKAG /Kol oUYXPOVEC OpXNOTPEG Kol wG ekmotbeutikol, OoAAE Kol wg
ETUUEANTEG/LOECTPOL HOUGLKWY OUVOAWY, KaBWCE Kal w¢ apaywyol.

Ol poltnTEG aoKkoUvTaL 0 OAO TO GACHA TNG LOUGLKAG TPAENC TTOU EPATITETAL LE TLG TPOTILKEG LOUCLKEG
napaddoelg tng Mecoyeiou Kol Ta oUyxpova pelpata Tou eAAadilkoU (kKat OxL povo) xwpou,
QVaMTUOoOoVTAG EAEYXO KAl EMIyVWON TWV YVWOLOKWY KOL CUVOLOBNUOTIKWY TOUG AELTOUPYLWY,
aiobnon suBlvNng kal ocuvtoviopoU, emISeflOTNTA, PUOLKOTNTA, VONTLK) CUYKPOTNON Kal LoXuph
avtiAnyin otn HOUGCLKN €ppnVEla KAl TLG TAPAOTATIKEG Toug deflotnteg. Mabaivouv va nxoypadouv
og oTouvTlo, va anodibouv oe MOLKIAEG cUVONKEG EpUNVelag, va LEAETOUV QTMOTEAEGUATIKA Kol va
€A€YXOUV TO CWHA KAL TO VOU TOUG. 2TouG $HoLTNTEG KAAALEPYELTAL TO KPLTIKO TIVEUUA TIOU EUMPAKTO
QTTOTUTIWVETAL OTN CUYKPLTIKA Bewpnon Twv HOUCIKWY GALVOUEVWY OTOV EUPUTEPO BOAKAVIKO Kal
LECOYELAKO XWPO, €VW EVIOXUETOL, TOOO O€ EPEUVNTIKO OCO0 KOl Of KAAALTEXVIKO eminedo, o
SLAMOALTLIOULKOG SLaAoyoc.

Enineda EmSiwkopevwv Mabnolakwv ANOTEAEGUATWY
'vwoelg: Enimeéo 7

Ikavotnteg: Eninedo 7




Ag€lotnteg: Eminedo 7

Fevikég Ikavotnteg

NauBavovtog urtoWn TIC YEVIKEG IKAVOTNTEG TTOU TIPETTIEL VAL EXEL QTOKTIOEL O TTUXLOUXOG (OMTWGE QUTEG
avaypdpovrat oto Mapaptnua AutAwuatoc kat mapatidevral akoAoUdwe) oe mota / OLEG Ao AUTEG
QATTOOKOME(L TO padnua;.

Avadlnitnon, avaluaon kot oUvIean Sedouevwy  ZxeSLAoUOS Kal SLaxeiptan Epywv
Ko TANPO@OPLWY, UE TN XPHon KAl TwV

it (e e ey e o QL 2eBa0UlG aTN SLOPOPETIKOTNTA KAL OTNV

moAumoALtioukoTnTa

Mpooapuoyr o€ VEEG KATAOTATELG . , .
2eBaoog oto puatko neptBaiiov

Anyn anopacewyv , . . .
Enibelén kolvwvikng, emayyeAUaTIKNG Kot NGLKNG

Autovoun epyaoia unmevBuvotntag kat evatodnoiag os Jeuata uAou

Ouadikn epyaoio AOKNON KPLTIKNG KO LUTOKPLTIKNG

Epyaoia o Stedvég neptBailov Mpoaywyn tne EAeUBEPNGS, SNIULOUPYIKNG Kol
ETIOYWYLKNG OKEYNC

Epyaoia oe Stemiotnuoviko neptBaiiov

MNoapaywyn VEwV EPEUVNTIKWV LEEWV

AAMeg
. Mpocapuoyr o VEEG KOTAOTAOELG
. Autovoun spyooia
. Ouadikn epyacia
. Mapaywyn VEWV EPELVNTIKWV LOEWV
. YeBaopdc otn SLadopeTIKOTNTA KAl OTNV TIOAUTIOAITIOMIKOTNTA
. Mpoaywyn g eAcVBePNG, SNULOUPYLKNG KOL ETOYWYLKAG OKEWNG
. AcKNON KPLTIKAG KAl 0UTOKPLTLKAG
. 2xedLaopog kat Slaxeiplon Epywv
. Avalntnon, avaluon Kot ouvBeon §eSouEvwy Katl TANPodOopLWY LE TN XPoN Kol TwV
amapaitnTwy TEXVOAOYLWV.
. Epyaocia oe 61eBveg meplBaiiov
. EVOUVAUWON MOUGLKAG Kol KAAALTEXVLKN G avTIANY NG — mpooAnying
. AKOUOTLKEG KoL SNULOUPYLKEG SEELOTNTES
. M'vwon Kot Katavonon TG Louatkng UANG otn BAcn Tng cuvoxrG Tou avadSLloaoKOEVOU
YVWOTIKOU QVTIKELULEVOU
. Ag€LOTNTEC ETUOTNUOVIKAG EPEUVAG KaL LEAETNG
. Avamnruén «SLAKPLONG, VONTLKAG KOL TIVEULOTIKAG Slalyelag» Kot poucikol nBoug avtiotolya
. Avetaptnoia kal mpwtoBoulia yLa TNV yoviun cuvepyacio SI600KOUEVWVY Kal S1600KOVTWY
. Ikavotnta aAANAETSPACN G UE LOUOLKOUC SLadOopETIKWY KATEUBUVOEWVY KOL TIPOCAPOYH| OF
VEO PEMEPTOPLO
. Edappoyr tng yvwong otnv mpdén
. Sdatlpikn B£aon kal evouvaioBnon, eVPNUATIKOTATA Kot SNULOUPYLKOTNTA.
. Avadelfn tng KAAATEXVIKAG EPUNVELAG WG KAAALTEXVLKT EpEUVA
. ETayyeAHOTIKEG KOl KOWVWVLKEG SEELOTNTEC TIPOKELUEVOU va avtamne{EABouv o GUVONKEG

KAAALTEXVIKWV TTapaywywV (PecTiBAN, opxnotpes VEwy, , Slaywviopol, urtotpodieg K.d,) uPpnAwv
QTALTOEWY TOU £EWTEPLKOU.

(58) NEPIEXOMENO MAGHMATOZ



O kaBe doutntg emléyel, pe ouvexn emipAedn péloug AEM ewdikeuong tng katevBuvong,
OGUYKEKPLUEVO GUVAUALOKO project avefdptntng LEAETNG.

O dortntng oxnpatilel to cUVOAO HE TOUG LOUGLKOUC IOV O 1810¢ eTAEYEL, Stapopdwvel katd BouAnon
TO PETEPTOPLO TOU OUVOAOU Kal £XEL TNV UTIOXPEWGN VO TIAPOUGCLACEL TouAdylotov 1 dopd avd
€€AUNVO TO ATIOTEAECUATA TNG EPYACILAC TOU, OV HEPOC TNC £€€TAGNG TOU oTNV eLdikeuon Tou KABe
efaunvou.

Y1dX0¢ TNG gpyaciag ival n teBr tou doltntr Ue mapadoolakeég 1 aUyXPoveG GOPUEC LOUGLKWV
OUVOAWV, N TPOETOLHACIA TOU OTn KOAALTEXVIKH Slopdpdwon Tou TTUXLOHKOU TOU PECITAA, N
KaALEpyela TG KavotnTag a) SOUNong, CUVTOVIOMOU Kal KOAAMTEXVIKNAG ETULUEAELAG HOUGLKWV
OUVOAWY, B) clUyxpovwv Kal SNULOUPYLKWY TIPOCEYYICEWV EMAVW Ot éva eupl ¢dopa avtiAnyng,
EVOPXNOTPWONG Kal emefepyaoiag pemeptoplou, y) MPOCAPHOYAG TWV OpyAvwWY Kol Pwvwv ot
oLYXPOVQ, TIELPAMATIKA A N, LOUCLKA OXESLATUATAL.

O doutnTAg SL6AOKETAL TIC LOTOPLKEG Kal CUYXPOVEG TIPAKTIKEG OPXNOTPLKAG TEXVNG OTA gupUTEpQ
TAQ{OLA TWV TPOTIKWY HOUCLKWY apadocewyv tng dLleBvolG LOUGLKAG GKNVNG, TIAVTOTE UE YVWHOova
TO MVNUOVLKO GC0 Kal To AdyLo mapdyovta.

To paOnpa AEN cuvSUuATeTaL LLE TV EKTTIOVNON LETAMTUXLOKNG SIMAWHATIKAG Epyaciag.

(59) AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZHZ:
Mpoowro ue npoowrno, EE Mpoowro ue npoowmno
QITOOTAOEWG EKTIALOEUTN K.ATL.

XPHZH TEXNOAOTIQN | OmtikoakouoTikd péoa, Power Point, Coda Finale, Word,
MNAHPO®OPIAZ KAI ENIKOINQNIQN | xprion dtadiktiou kat Bacewv dedopévwy, e-mail, open e-
Xpnion T.M.E. otn Atbaokadia, otnv | class
Epyaotnpiakn Exnaibevon, otnv
ETikowvwvio UE TOUG QOLTNTES

OPrANQZH AIAAZKAAIAZ X ®oprog Epyaciag
Apaotnplotnta o
) ) ) Eéaunvou
Meptypapovral avaAuTIKd O TPOTOG S UHLETOXN OTIC BOKLUES KO 70
ko uedobot Stdaokaliac. OXETIKN TPOETOLATLOL
AlaAéetg, Seuwvapla, Epyaotnplakn (T[EpL)\(lu[.?(lVOVT(lL’
Aoknan, Aogknan [lebiou, MeAétn & TUIHATIKEG BOKIUEG:
L / ; sectionals)
avaAuon . et Ol(pla(,‘: MeA£Tn kot avaAuon 30
@povriothplo, Mpaktikn PEMEPTOPIOU
(TomoYétnon), KAwikn  Aoknan, Mn-ka808nyoU eV 50
KaAAitexviko Epyaotiipto, | | perétn dounth
Awdpaotikr Stbaokalia, | | Acknon nediou: Suppetoxn 30
EKTTaLSEUTIKEG ETILOKEWELG, EKTOvVnon o€ ouvauliec / E€etdioelg
UEAETNC (project), Suyypacpn epyaaciog Evioxutikn Sldaokalla o 45
/ epyaciwv, KaAditeyvikn énutoupyia, OUVEPYAOLA LLE TOV
K.ATT SL6ackovta / CUVTOVIONOG
£PYAOTNPLOKWV AOKOEWV
ZUvoho MaBrpatog 225 (25Q/ECTS)

AZIONOrHzZH OOITHTQON | Nwooa afloAoynong:




EAnviKA — AyyAkn

MéBobol aflohoynong:

Juumepaopatiky AELoAOynon KaAALTEXVLKAC EKTEAEONG Kall
EPUNVELAG 08 SNUOOLEG MAPOUCLACEL — CUVAUALEG (Aoknon

nieblou) amnod tpLleAn entpornn.

Kpttrpla afloAdynonc:

KaAAitexvikn Exktéleon kot Eppnveio — Anpoola Napouaciaon

(80%)

‘EAeyxog mpoodou, Tuvénela, Empélela (20%)

(60) ZYNIZTQMENH-BIBAIOTPADIA

Npotewvopevn BiBAoypadia:
. INUELWOELG Kol SLOSLKTUAKEG TINYEC TwV SLEACKOVTWY
. MPWTOTUTIEC CNUELWOELC Kal SLASIKTUAKES TTNYEC TwV dolTNTWY

(1) TENIKA

ENIZTHMONIKO ANTIKEIMENO

OEMATA AKOY2TIKHZ XQPQN

NEPIFPAMMA MAOGHMATOZ

ZXONH

KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA

MOYZIKHZ EMIZTHMHZ KAI TEXNHX

EMINEAO ZMOYAQN

METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ

EEAMHNO ZMOYAQN | 2

TITAOZ MAGHMATOZ

Ofpata AKOUOTIKAG Xwpwv
Topics of music space architecture

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
- O€ MEPLMTWON TTOU OL MIOTWTLKEG UOVAOEC ATTOVEUOVTOL OE

uadnuaroc avaypate ti¢ eBdouadlaicc wpec Stbaockadiac kot To
OUVOAO TWV MIOTWTIKWV UOVASWV

Stakpita pépn tou padnuatog m.x. AlaAééetg, Epyaotnplokeg EBAOMAAIAIEZ
AoKNoeLc K.AT. QPEX
-AV OL TILOTWTIKEG UOVASEG ATTOVELOVTAL EVIAIX YL TO CUVOAO TOU AIAAZKANIAZ

NIZTQTIKEZ
MONAAEZ




TYNOZ MAGHMATOZ | EMLOTNOVLKAG TIEPLOXNG

yeVikoU untoBadpou,

eL6tkoU vnoBadpou, eLdikeuang
VEVIKWV YVWOEWV, QVATTTUENG
oeélotnTwv

NPOAMAITOYMENA MAOHMATA: | OXI

FAQ23A AIAAZKAAIAZ ko | Atbaokalia: EAAnvika
EZETAZEQN: | Eé€taon: EAAnvika

TO MAGHMA NPOzZ®MEPETAI ZE | OXI
®DOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAGHZIAKA ANMOTEAEZMATA

Ma6nolakd AntoteAécpata

Meptypapovtal Ta LadnoLakd ATOTEAECUATA TOU UATNUATOC Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KoLl
LKaVOTNTEG KATaAAAoU eMUTESOU TOU Vo ATTOKTGOUV OL (POLTNTEG UETA TNV ETLTUX 0AOKANpwaon Tou
uadnuarog.

JuuBouleuteite to MNapaptnua A

Meptypacpn tou Enuédou twv Madnotakwv AlToTEAEoUATWY yLa KAJE Eva KUKAO OTOUSWY CUUPWVA LIE TO
MAaioto lNpooovtwy tou Evupwrnaikou Xwpou Avwtatng Ekmaidevong

Mepypapikoi Aciktec Emunedbwv 6, 7 & 8 tou Evpwnaikou lNAatciou Mpoaoviwy Awa Biov Madnong kat to
Mapdptnua B

MepAnmtikdg 06nyog cuyypapr¢ Madnotakwyv ATTOTEAEOUATWY

Me tnv entuyr oAokArnpwon Twv ormoudwv oto Habnua o portntrg/tpla Ba eival os B€on va:

. ovayvwpLlEL TIC AKOUOTLKEG LOLALTEPOTNTEG KOL XOPOAKTNPLOTLKA EVOC XWPOU HLOUGLKAG,

. T(PAYLOTOTIOLEL AKOUOTIKEG HETPNOELG Yla TNV SLOMIOTWON TWV AKOUOTIKWY XOPOKTNPLOTIKWY HLOG
aibouca pouaoikng,

. Tipaypotomnolel BaoilkoUg UTTOAOYLOUOUG TTOU OXETI{OVTOL LE TA OKOUOTLKA XOPOKTNPLOTIKA EVOG XWPOU,
. va poTeivel HETpa €AY NG MPoPANUATWY Kal BEATIWONG TNG AKOUOTIKAG TWV alBoucwV HOUCLKNG.

Enineda EMIGLWKOUEVWV HAONOLOKWY ANMOTEAEGUATWY:
l'vwoelc: Entinedo 7

Ae€lotntec: Eninedo 7

Ikavotnteg: Eninedo 7

Fevikég Ikavotnteg

AauBavovtag umoyn TIG YEVIKEG LKAVOTNTEC TTOU TIPETIEL VAL EXEL QUTOKTIOEL O ITUXLOUXOG (OMWGE QUTEG
avaypdpovtal ato Mapaptnua AUTAWUATOS Kot tapatidevral akoAdovdw ) o€ mola / TOLEG A0 AUTEC
QITOOKOTEL TO Uavnua;.




Avalnitnon, avaiuon kot ouvIean SedSouevwy kot SXeSLAOUOG KaL SlayelpLon EpywV
TIANPOYOPLWYV, UE TN XPHON KoL TwV anapaitntwy  2eBaoU0G aTn SLAPOPETIKOTNTA KoL OTNV

TexVoAoyLwv TTOAUTTOALTLOULKOTN T

Mpooapuoyn o€ VEEG KATAOTATELS 2eBaouoG ato Qualko teptBaAiov

Anyn amopaocewv Entibelén kolvwVIkng, emayyeAUATIKAG KAl NGLKNG
Autovoun epyaocia unmevBuvotntag kat evatodnoiog o Yeuata uAou
Ouadikn epyacia AOKNON KPLTIKIG KoL QUTOKPLTLKIC

Epyaoia og Stedvég neptBaiiov Mpoaywyn tn¢ EAEUBEPNG, SNULOUPYLKNG KAL ETTAYWYLKIG
Epyaoia og Stemiotnuoviko neptBaiiov oKEYNG

Mapaywyn VEwV EPEUVNTIKWY LOEWV

. Avalntnon, avdAuon Kot cuvBeon
Sedopévwy Kat mAnpodopLwy, He Th Xpron Kal
TWV amapaitnTwy TEXVOAOyLWV

. Mpooappoyn o€ VEEG KOTAOTAOELG

. AN anodpdoswv

° Autovopun epyoaoia

. Opadikn epyacia

. IxedLoop0G Kat Staxeiplon Epywv

. Epyaocia oe 51eBvég mepLBaihov

. Epyaocia og Slemiotnuoviko neptBailov
. Mapaywyn VEWV EPEVVNTIKWV LOEWV

. Mpoaywyr tTng eAeVBePNC, SNULOUPYLKNAG
KOl EMOYWYLKAG oKEPYNG

J Edappoyr tng yvwong otnv npdgn

(3) NEPIEXOMENO MAGHMATOZ

Avtikeiuevo kat okondc:

To pabnua adopd otn yevikn Teplypadr) tou Tediou TNG APXLTEKTOVIKAG OKOUOTLKAG Kal TNV
Slepevvnon Twv PeBodwv BeATIWONG TNG AKOUOTIKNG HLag aiBouoag LOUCLKNG. KOTIOG TOU LaBAUOTOG
elval n eloaywyr) otov yvwoTiko medio TnG apXLTEKTOVLKIG OKOUOTIKAG. ZTOXO TOU Habnuatog amoteAel
n Slepelivnon TWV OKOUOTIKWY LOLOTATWY EVOG XWPOU LOUGCLKNG KOL OL TPOTIOL OKOUOTIKAC BEATiwONG
Tou.

To pabnua nepAapBAveL TG TAPAKATW EVOTNTEG:

. IoTOpPLKI) EMLOKOTINGON TOU OXESLACUOU BEATPLIKWY KAL CUVAUALOKWV XWPWYV,

. Apxég 61a800NG Tou AXOU oToV agpa Kat Snuloupyia NXNTIKWY MeSLwy.

. AkouoTikd dalvopeva oe KAELOTOUG XWPOUC, SLAXWPLOUOE OKOUOTIKA HIKPWY Kol LEYOAWV
KAELOTWV XWPWV.

. AKOUOTIK] TWV HEYAAWV KAEWOTWV XWPWV. Anuloupyla avtnyntikol mediou, xpovog
avtnxnong, kplown anootaon.

. AKOUOTIKI TWV ULKPWYV KAELOTWV XWPWV. ITACIUA KUUATA, pUBUOL TTWGONE TOUG KAl GUXVOTLKNA
QUITOKPLON TOU XWPOU.

. MEeAETN Kol oXESLACOG OLKLAKWVY XWPWV aKpoaons, SwHatiwv eAéyyou Kat nxoypddnong.

. Agikteg kKataAnmrdtnTog Tou avBpwrivou Adyou.

. TP AETPOL TOU OKOUGOTIKOU OXESLAOHOU, TEXVLKOG EEOMALOUAG,

. OMTIKOG KOl AKOUOTIKOG oXeSLAOOG, akouaTikr) SlopBwoan.

. YAormoinon akouoTlkAG MeAETNG amd Toug doltntég (aibouoca cuvauvAlwv 1 aibouoa

TOAAMAWYV XpACEWV),

To padnua pnopet va cuvSUATETAL LLE TNV EKTTOVNON METATTUXLOKIAG SUTAWUATIKAG Epyaciag.




(3) AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI — AZIONOTHZH



TPONOZ NAPAAOzHZ lpoowmno ue npoowro, AldAeén.
Mpoowmno ue npoowmno, EE
QIOOTAOEWC EKTTAISEVTN K.ATT.

XPHZH TEXNOAOTIQN Xpron T.MN.E. otn Adaokalia, Napoxn moAUUEGLKOU

NAHPO®OPIAZ KAI UALKOU.

ENIKOINQNIQN Xprion €pyacTnPLOKWY CUCTNHATWY AKOUCTLKWV

Xpnon T.M.E. otn Atbaokalia, METPHOEWV.

otnv Epyactnplakn Ekmtaibevan, Xprion oAOKANPWHEVOU GUOTAUATOG OLCUYXPOVNG

otnv Emkolvwvia Ue Toug tnAeknaidevong CoMPus (http://compus.uom.gr/) otnv

QOLTNTEG €pyaoTnpLakr ekmaibeuon Kal oTNV EMIKOWWVIA LLE TOUG
doutntéc.

OPFANQZH AIAAZKANIAZ Apaotnpiotnta  @oprog Epyaciag

Meptypagovtal avaAvTika o Eaunvou

TPOTTOG KOt Awalé€elg 39

uédodot Stbaokaliag. Epyaotnplakn Acknon 4

AlaAééelg, Seuvapla, E€etdoelg 2

Epyaotnpiakn Aoknon, Acknan MeAétn kot avaAuon BLBAloypadiog 35

Mebdiou, MeAétn & avaAuon Mn kaBodnyoupevn pelétn dowtntr 70

BtBAoypapiag, @povtiotrplo,

Mpaktikn (Tomodétnon), KAwikn SUvolo 150 (25Q/ECTS)

Acknaon, KaAAiteyviko
Epyaotnplo, Atadpaotikn
Stbaokalia, EKTTaLOEUTIKES
eMLoKEWELG, EKTOvnon UEAETNG
(project), Zuyypacrj epyacias /
epyaoiwv, KaAAteyvikn
Snutoupyia, K.Am.

Avaypapovtal oL WPEC UEAETNG
TOU QoLtNTi) ylo kade puadnaotan
Spaatnplotnta kadwg Kat ot
wpeS un kadodnyouuevng
UEAETNG OCUUQWVA LUE TIC PYEC
tou ECTS

AZIOAOTHZIH ®OITHTQN Mwooa afloAdynong: EAAnvikn

MéBobot afloAdynong:

Jupmnepaopatikn (O e€eTdoelg Tou padnuatog sivatl
YPOTTTEG, UE EPWTNOELS CUVTOUNG amdvtnong(70%),
kaBwg kat eniluon mpoPAnudatwv(30%) oto T€Aog Tou
gfapnvou, SLApKeLAG 2 wpwv).

Kpttipla a§loAdynong:

Ta kputipla agloAdynong eival mpooBacipa amno Toug
doltnTEG EoW TNG NAEKTPOVLKAG OEALSAG TOU
pabnuatog

oto CoMPus.

(5) ZYNIZTQMENH-BIBAIOTPADIA



http://compus.uom.gr/

BiBAloypadia padrpatog

Towikag, N. (2018). Akouotikog oxedlaouog xwpwv (3n €kdoaon). @sooalovikn: University
Studio Press

ErunpooBetn BipAloypadia yia pehétn:

AwatiBetatl Ynodlakd / moAUUESIKO UAKO Ttou KAAUTITEL OAOKANPN TN S16aKTEéR UAN.

A. Skaphdatog, Edappoopévn Akouotikr, Ekdooelg TKOTEHE KQON/NOX & 2IA E.E., ISBN: 978-
960-942-722-7

EuBupdtog, A. (2007). AKOUOTLKNA KOL TIPAKTLKEG EpappoyES. ABrva: Mamacwtnpiou

1. Aoutpidng, Akouotikn. Apxég kot edapuoyég, Ekbooelg A. TUloha & Yol A.E. 2014
@eocalovikn

F. Alton Everest, Eyxelpilo AkouoTikig, EkSooelg Ekddoelg A. T{OAa kal Yol AE, 2011 ISBN:
978-960-418-341-8

X. Zrnupidng, Quoikn Kal POUCK akouoTikn TamouAng . & A. — Kailep X.0.E. 2005
@eocahovikn

Noutpidng Zmupidwv, AkouoTikr, ApxEG kat Epappoyec, Ek6ooelg A. T{LoAa kat Yot AE, ISBN:
978-960-418-456-9

JwtnpomoUAou, A., 2015. AkouoTikdg oxedlaopog atboucwv akpoatnpiov. [nAektp. BLBA.].
ABrva:ZUVEECOG EAnVikwv Akadnuaikwyv BiBALoONnKwv. AwaBéoo oto:
http://hdl.handle.net/11419/5850.

Acoustics of multi-use performing arts centers / Mark Holden. ( NA6821.H65 2016)

Acoustic absorbers and diffusers: theory, design and application / Trevor J. Cox. ( TA365.C69
2017)

Architectural acoustics illustrated / Michael Erman. (O/S NA2800.E76 2015)

Beranek, L. L. (1962). Music, acoustics and architecture. New York: Wiley

Egan, M. D. (1988). Architectural acoustics. New York: Mc-Graw Hill

Cremer, L. and Miiller, H. A. (1982). Principles and applications of room acoustics, Volume 1.
London; New York: New York, NY, USA: Applied Science.

Templeton, Duncan (1993). Acoustics in the Built Environment: Advice for the Design Team.
Architectural Press. ISBN 978-0-7506-0538-0.

ENMNIZTHMONIKO ANTIKEIMENO

OEMATA HAEKTPAKOYZTIKHZ

NEPIFPAMMA MAOGHMATOZ

(1) FENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

EMINEAO ZNOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ EZAMHNO ZIMOYAQN | 2

Oépata HAEKTPAKOUTTLKNG

TITAOZ MAGHMATOZ . .
Topics of electracoustics



http://hdl.handle.net/11419/5850

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
- O€ EPITTTWON TTOU OL TILOTWTLKEG LOVAOEC ATTOVELLOVTOL OE
Stakpira pépn tou padnuatog m.y. AlaAEéeLg, Epyaotnplakeg EBAOMAAIAIEZ

; NIZTQTIKEZ
AOKNOELS K.ATT. QPEX MONAAES
-AV Ol TILIOTWTLKEG LIOVASOEC ATOVELOVTAL EVIALA YL TO CUVOAO TOU AIAAZKANIAZ
uadnuarog avaypate tig eBdouadiaiec wpec Stdaokaldiag kat to
OUVOAO TWV MLOTWTIKWV UOVASWV

3 6

TYNOZ MAGHMATOZ | levikou urmtofaBpou

YeVikoU urtoBadpou,

eLbikou unoBadpou, elbikevong
VEVIKWV YVWOEWV, avVamtuéng
oeélotnTwv

MNPOANAITOYMENA MAGHMATA: | NapakoAoUBnon Kat EMITUXAG e€€Taon Tou padruatog «Eloaywyn otnv
Akouaotikn» Tou TMET, 1] avtloTolXoU O POTTTUXLAKO EMUMESO

TAQZIA AIAAZKANIAZ kat | AtbaokaAio: ENAnvikn
EZETAZEQN: | Eé€taon: EAANVIKNA

TO MAGHMA NPOz®MEPETAI ZE | OXI
OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(2) MAOHZIAKA ANOTEAEZMATA

Ma6notakd AntoteAécpata

Meptypapovtal Ta UadnoLaKd AmOTEAECUATA TOU UAINULATOG Ol CUYKEKPLUEVEG YVWOELSG, SEELOTNTEG KAl
LKaVOTNTEG KATaAAAoU eMUTESOU TOU Vo ATTOKTHGOUV OL (POLTNTEG UETA TNV EMLTUX OAOKANpwaon Tou
uadnuarog.

JuuBouleurteite to Mapaptnuoa A

Meptypapn tou Enumédou twv Madnolakwy ATOTEAEGUATWY YLo KATE EVa KUKAO GITOUSWY GUUPWVA LUE TO
MAaioto lNpooovtwv Tou Evpwrnaikou Xwpou Avwtatng Exknaibeuonc

Meptypapikoi Asikteg Emunedwy 6, 7 & 8 tou Eupwnaikou lAatoiov Mpoooviwy A Biou Madnang kat to
Mapaptnua B

MepAnmttikoc 06nyog cuyypaprg Madnaotakwv ATTOTEAEOUATWY

Me tnv enttuxf oAokAfpwaon Twv otoudwv oto padnua o pottntic/tpla Ba eival oe B£on va:

€TUAEYEL TOUG SLAPOPETLKOUC TUTIOUG TWV NXNTIKWY CUCKEUWV oUUbWVA HE TLG QMALTHOELG TOU EL60UC TNG
gpyaoiog tou, (studio recording/live performance),

pmnopet va Slapopdwaoet Kot va pubuicet o 181og To nXNTko cuotnua nou Ba xpnoiuomnolnBel os pa
napdaotaon

Enineda eMSLWKOUEVWV HOONOLOKWY ATOTEAECUATWV:
l'vwoelg: Entinedo 7

Ae€lotntec: Eninedo 7

Ikavotnteg: Eminedo 7

Fevikég Ikavotnteg




AauBavovrac urmoyn TiG YEVIKEC LKAVOTITEG TTOU TIPETTEL VO EXEL KTTOKTH OEL O MTUXLOUXOGC (OMW¢ QUTEG
avaypdpovrtal ato Mapaptnua AmAwuatog kot mapatidevral akoAdoUSwe) o€ mota / ToLEG amd QUTEG
QITOOKOTMEL TO Uadnua;.

Avadlntnon, avaiuon kot oovdean dedoucvwv 2XEOLHOUOC Ko SLayeiplon Epywv

Kot TANPO@OPLWY, UE TN XPHon Kot Twv 2eBao0G aTn SLAPOPETIKOTNTA KOl OTNV
anapaitNTwyV TEXVOAoYLWY TTOAUTTOALTLOULIKOTN T

lpooapuoyr o€ VEEC KATAOTAOELG 2eBaoog oto puaotko neptBaAiov

Anyn amopaocewv Emtiéelén kolvwvikng, emayyeAUATIKAG KAl NOLKNG
Autovoun epyaocia unmevBuvotntag kaL evatodnoiog o Yeuata uiou
Ouadikn epyacia A0KNON KPLTIKIG KOl QUTOKPLTLKIG

Epyaoia og Stedvég neptBaiiov Mpoaywyn t¢ EAEUBEPNG, SNULOUPYLKNG KAl
Epyaoia o€ Stemiotnuoviko neptBaiiov EMAYWYIKNG OKEYNG

Mapaywyn VEwV EPEUVNTIKWY LOEWV

. Avalntnon, avdAuon Kot cuvBeon
Sedopévwy Kal mAnpodopLwy, Ke Tn Xprion Kat
TWV QIaPALTNTWY TEXVOAOYLWY

° Mpooappoyn o€ VEEG KOTAOTAOELG

° AN anoddoswv

° Autovopun epyoaoia

° Opadikn epyaocia

. IxedLaop0G Kat Staxeiplon €pywv

. Epyaocia oe 6ieBvég meptBaiiov

. Epyaocia og Slemiotnuoviko neptBailov
. Mapaywyn VEWV EPEVVNTIKWV LOEWV

. Mpoaywyr Tng eAeVBePNC, SNULOUPYLKNAG
KOl EMOYWYLKAG oKEPYNG

J Edappoyn tng yvwong otnv npdgn

(3) NEPIEXOMENO MAOGHMATOZ

AvTIKELUEVO KOL OKOTIOG:

JKOTIOG ToU paBnuartog eival n avaluon Bepdtwy mou cXeTi{ovtal Je TNV TEXVOAoyia Tou NYou Kot ta
omoia amoteAouVv TN BAcn yLa TNV MEPALTEPW OELOTIOINCN TWV TEXVOAOYLWV QUTWV OTNV KOAALTEXVLKN
PAEN Kat Snuloupyla, e eMlyvwon Twv MEPLOPLOUWY KAl TwV SUVATOTATWY TIOU TTAPEXOUV.

2TOX0G TOU pabrpartog eival n katavonaon kat n eupabuvaon otn xpron Twv avaloykwy Kot Pndlakwv
TEXVOAOYLWV TOU RX0U, KABWG Kot i GUYKPLTLKN afloAdynaon Twv ilwv Twv avaioylkwy kat Yndlakwyv
TEXVOAOYLWV.

To yevIKEUUEVO POVTEAD TNG aAucidag Tng nxoypddnong Kol avamapaywyng Tou NXou. MEVIKEUUEVN
Bewpnon NXNTIKWV CUCTNUATWYV: HOVIEAOTOinon Kol AETOUPYIKEG Tpodlaypadég. H évvola ng
QTOKPLONG CUXVOTNTAG EVOG CUOTNUATOC. TEXVOAOYIEG KAl XOPOKTNPLOTIKA OKOUOTIKWY UETATPOTIEWV:
evalobnolo kot kateuBuvtikotnTa. TUMOL UIKPpoPwVWY Kal Heyadwvwy. AVaAOylKA NYNTIKA
OUCTAMOTA: TINYEG, TIPOEVIOXUTEC, EMEEEPYAOTEG KOL EVIOXUTEG LoxVOG. Zuotnuata nxeilwv.
TUTIOTOLOEL AVOAOYIKWY NXNTIKWV Slaouvdéoewv. MOAUKAVOAKA GUOTAUATO OVaTaApaAywYnG
Tplodlaotatou nxou (studio kal owklokoU 1 emayyeAHatikol Klvnuotoypddou). Elcaywyr otov
Pnolako nxo. Wnolomoinon avadoyikou nxou: deypatoAnio kot kBaviiopog. MNpotuna YndLakng
Kwdkomoinong nxnTikwv onuatwyv (PCM, DSD, PWM) Kot TEXVIKEG AMWAECTIKNG cuprnieon. Wndloka
ouotiuata nxou: mny&g, Pnolakol enetepyaotég, Pndlakol EVIOXUTEG Kal evepyd nxeia. Texvoloyieg
amoBrKeUoNE NXNTIKWV CNUATWY: armoBnkeuon o apxeia umoloyLotr, o popntd PndLakd Héoa Kat
og ontikoU¢ Slokoug. MpoTuma oMKWy Kal Pndlakwy payvnTikwy Slokwv yla amobnkeuon nXNTIKWV
Sedopévwy. Wnolakn ekmopnn, texvoloyieg Pnolaknig padlodpwvikng petadoonc.




To padnpa AEN cuvSUuATeTaL JLE TNV EKTOVNON LETAMTUXLOKIG SUTAWUATIKAG Epyaciag.

(3) AIAAKTIKEZ kot MAOHZIAKEZ MEOGOAOI — AZIONOTHZH



TPONOZ NAPAAOZzHZ
Mpoowmno ue npoowmno, EE
QIOOTAOEWC EKTTAISEVTN K.ATT.

lpoowmno ue npoowro, AldAeén.

XPHZH TEXNOAOIIQN
NAHPO®OPIAZ KAI
ENIKOINQNIQN

Xprion T.M.E. otn Abaokalia,
otnv Epyaotnplakn Eknaibevon,
otnv Enikowvwvia e TOUG

QOLTNTEG

Xpron T.MN.E. otn Adaokalia, Napoxn moAUUEGLKOU
UALKOU.

Xprion €pyacTnPLOKWY CUCTNHATWY AKOUCTLKWV
METPHOEWV.

Xprion oAOKANPWHEVOU GUOTAUATOG OLCUYXPOVNG
tnAekmnaibevong open e-class otnv epyactnplaki
ekmaideuon Kal otnVv eMKovwvia pe Toug GoLtnTEg.

OPTANQZzH AIAAZKAAIAZ
Meptypdpovrat avaAutika o
TPOTTOG KOt

uédodot Stbaokaliag.
AlaAgéelg, Zeutvapla,
Epyaotnpiakn Aoknon, Acknan
Mebiou, MeAétn & avaduon
BtBAoypapiag, @povtiotrplo,
Mpaktikn (Tomodétnon), KAwikn
Aoknan, KaAAiteyviko
Epyaotnplo, Atadpaotikn
Stbaokalia, EKTTaLOEUTIKES
eMLoKEWELG, EKTOvnon UEAETNG
(project), Zuyypacrj epyacias /
epyaoiwv, KaAAteyvikn
Snutoupyia, K.Am.

Avaypapovtal oL WPEC UEAETNG
TOU QoLTNTH) Yl kade puadnaotakn
Spaatnplotnta kadwg Kat ot
wpeS un kadodnyouuevng
UEAETNG OCUUQWVA LUE TIC PYEC
tou ECTS

Apaotnpiotnta  Poprog Epyaaciog
Efaunvou

Awalé€elg 39

Epyaotnplakn Acknon 4

E€etdoelg 2

MeAétn kot avaAuon BLBAloypadiog 35
Mn kaBodnyoupevn pelétn dowtntr 70

YUvolo 150 (25Q/ECTS)

AZIONOTHzZH OOITHTQN

Mwooa afloAdynong: EAAnvikn

MéBobot afloAdynong:

Jupnepaopatikn (Ou efetdoelg tou padnuatog eival
VYPOTTEG, HME €EPWTINOELG OUVIOMNG amdvinong(70%),
KaBwg kat emiluon mpoPAnudtwv(30%) oto TEAOG TOU
gfapnvou, SLApKeLAG 2 wpwv).

Kpttipla a§loAdynong:

Ta kputipla agloAdynong eival mpooBacipa amno Toug
doltnTéEG pEow TNG NAEKTPOVLKN G eASaG Tou pabnuatog
oto CoMPus.

(5) ZYNIZTQMENH-BIBAIOTPADIA




BiBAoypapia uadnuarog:

1. Aoutpidng, Akouotikf. Apxég kot edapuoyéc, Ekbooelg A. TUloha & Yol A.E. 2014
@eocahovikn

I. NamavikoAdou, HAektpakouotikr. ISBN: 978-960-12-1394-1, UNIVERSITY STUDIO PRESS-
Avwvupog Etatpia Mpadikwv Texvwv & EkSooewv.

Erunpoodstn BiBAoypacia yia peAétn:

AwatiBetal PnodLoko / moAupeotko UAKO Tou kaAUTttel ohAOkANnpn tn Staktéa UAN.
I.NamavikoAdou, HAEKTPAKOUGOTIKEG UeTPOelS. ISBN: 978-960-12-1752-9, UNIVERSITY
STUDIO PRESS - Avwvupog Etatpia Mpadikwv Texvwv & EkS6cewv , (KwSLKOG oUOTHMATOG
Eudofog: 17312).

A. XadéAng, «Texvohoyia Hxou», Ek6. AEMEPNTZHZ MANTEAHZ, ISBN: 978-960-9474-00-9,
2010 (kwbkog ouotuatog eVdofoc: 3784).

I. 2ayog, EdappoyEég nAektpoakouotikig oto Hi-Fi, Ekddoelg Twv, c1998.

ZwtnpomovUAou, A., 2015. AkouoTikdg oxedlaopog atboucwy akpoatnpiou. [nAektp. BLBA.].
ABrva:zUvSeopog EAM\NVIKWV Axkadnuaikwv BiBALoONKwv. AwaBéouo oto:
http://hdl.handle.net/11419/5850.

Eargle John M., Moucolki akouoTikfy texvoloyia. Ekddoelg Twv, 1999 AbBnva (Kwdlkog
ouothuatog ELSogog: 14872).

Brice Richard, «Texvoloyia Mouaotkric», EKAOZEIZ A. TZIOAA & YIOI A.E., ISBN: 978-960-8129-
10-8, 2000 (kwbLko6¢ cuotipatog eudofog: 18549029).

Handbook for sound engineers : the new audio cyclopedia / Glen Ballou, editor. Focal Press,
¢1998, ISBN: 0007506803310; 0240803310.

Audio engineer's reference book / edited by Michael Talbot-Smith. Focal Press, 1999, ISBN:
0240515285.

Electroacoustics / Mendel Kleiner. Boca Raton, FL : Taylor & Francis, c2013.

Acoustics : sound fields and transducers / Leo L. Beranek and Tim J. Mellow. Academic Press,
and imprint of Elsevier, 2012.

The Routledge guide to music technology / edited by Thom Holmes. New York : Routledge,
2006.

Audio engineer's reference book / edited by Michael Talbot-Smith. Focal Press, 1999, ISBN:
0240515285.

Ahnert, Wolfgang (2000). Sound Reinforcement Engineering: Fundamentals and Practice. ISBN
978-0415238700.

Pohlmann, Ken (2010). Principles of Digital Audio, Sixth Edition. McGraw Hill Professional. p.
336. ISBN 978-0-07-166347-2.

EMNIZTHMONIKO ANTIKEIMENO

IZTOPIA THZ ONEPAZ

NEPIFPAMMA MAOHMATOZ

FENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

EMINEAO £NOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOHMATO2Z EEAMHNO 2MNOYAQN | 2

TITAOZ MAGHMATOZ | I2TOPIA THX OMEPAZ



http://hdl.handle.net/11419/5850

HISTORY OF THE OPERA

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nsp,mtfuan mTou ot I"[I.UTwTLKE{ uovaélec amovéuovral ae, EBAOMAAIAIES

Slakptta puépn tou padnuatog m.y. AlaAgéeic, EpyaotnpLlakes ORES NIZTQTIKEZ

AOKNOELG K.ATL. AV OL TIIOTWTLKEG LUOVASEC ATTOVEUOVTOL EVIXLA YL AIAASKANIAS MONAAEZ:
T0 oUVOAO Tou padnuaroc avaypate tic eBdouadiaiec wpeg

Stbaokaliac katL To oUVOAO TWV MLOTWTIKWV UoVASwWV

Mpoodeate oelpéc av xpelaatel. H opyavwon Stbackaldiog kat ot
OLOAKTIKEG UETOSOL TTOU XPNOLUOTIOLOUVTAL TIEPLYPAPOVTOL
avaAutika oto (6).

TYNOZ MAGHMATOZ | ElSikoU umtofdabpou

YEVikoU untoBadpou,
eL6tkoU umoBadpou, e1dikevang

VEVIKWV YVWOEWV, avantuéng
SeélotnTwv

MNPOAMNAITOYMENA MAOGHMATA: | OXI

FTAQ2IA AIAAZKAAIAZ ko | Abaokaldio: EAMAnvika

EZETAZEQN:
Eéctaon: EAAnvika

TO MAGHMA MPOZ®DEPETAI ZE | OXI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(62) MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata

Meplypapovtal Ta uadnolakd AImOTEAECUATA TOU UAINUATOC Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
KoL LKaVOTNTEC KataAAnAou emumedou mou Ja AmoKTHOOUV OL POLTNTEG UETA TNV ETLTUXN 0AOKANpwaon
ToU podnuatog.

JuuBouleuteite to MNapaptnua A

. Meptypopr Tou Emumédou twv Madnolakwyv ATOTEAEGUATWV yLa KADE Eva KUKAO omoudwv
ouupwva We to MAaioto Mpoaoviwy tou Eupwnaikol Xwpou Avwtatnc Ekmaibeuong

. Meptypapikoi Aciktec Emnedbwv 6, 7 & 8 tou Eupwraikou MAatoiou Mpooovtwv Al Blou
Madnong kat to Mapaptnua B

° MepAnmtikoc 08nyog cuyypaprc Madnaotakwyv ATTOTEAECUATWY

Me tnv entuxn oAokAnpwaon Tou pabnuatog, ol ¢oltnTEG Ba pUmopouv:

. va yvwpilouv Tnv mopeia tng €EALENG TNG OMEPOC WG IGO0V oUVBEONC

. va yvwpilouv ta diadopa idn Omepag ava emoxr Kat ava xwpa

. va avoyvwpilouv Ta BacLKA LOUGCLKA XOPAKTNPLOTIKA TWV OTIEPWVY aVA LOTOPLKN TIEPL0SO,

VA Wwpo Kot ava cuvBETn
. va e£oLlKelwBOOUV UE TNV OUCLOOTIKI KOl KPLTIKN aKpoacon Kot B€aon Twv épywy




Enineda eMSLWKOUEVWV LOONOLOKWV ANMOTEAECUATWV:
l'vwoelg: Eminedo 7
AgL6tNnTeg: Eminedo 7

Ikavotnteg: Eminedo 7

Fevikég IkavoTtnTeg

AauBavovtac urtoyn TiG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTIOEL O TTTUXLOUXOG (OTTWG QUTEG
avaypdpovtal ato Mapaptnua AUTAwUaTos Kot mapatidevral akoAdoUdwc) o€ mota / MOLEG Ao AUTEG
QAITOOKOME(L TO padnua;.

Avalntnon, avaduon kat ouviean Sebousvwy  IXeSLAOUOG Kal SLlayeiplan Epywv
KoL TANPOPOPLWY, UE TN XPron Kol TwV

anapaltTwy Teyvoloyy 2€Ba0ou0G 0TN SLAPOPETIKOTNTA KAL OTNV

oAUTTOALTIOMIKOTN T

llpooapuoyl Oc VEEC KATAOTATELG . . )
2eBaouog oto puaotko neptBaAiov

Afyn amopaocswy . . . .
Enibelén kowvwvikng, emayyeAuatikng kat nGkng

Autovoun epyaocia unevduvotTnTaG KatL evatodnoiag oe Yeuata @uAou

Ouadikn epyaocia AOKNGON KPLTIKIG KOl LUTOKPLTLKIC

Epyacia o Siedveg meptBailov Mpoaywyn tn¢ eEAcUTepng, SNULOUPYIKIC Kall
EMAYWYLKNG OKEYNC

Epyaoia oe Stemiotnuoviko neptBaiiov

Mapaywyn VEwV EPEUVNTIKWY LOEWV

. Avalntnon, avaluon kot ouvBeon §edopévwy Kal TANPodOopLWY, LE TN XPron Kot Twv
anapaitnTwy TEXVoAoyLwv

. Mpocappoyr o€ VEEC KATOOTAOELG

. AN anodpdcewv

. Autovoun epyaocia

. Ouadikn epyacia

. Epyaocia oe 61eBveg meplBaiiov

. Epyaocia og Slemotnuoviko meptBailov

. Mapaywyn VEWV EPEVVNTIKWV LOEWV

. YeBacpog otn SLadopeTIKOTNTA KOL OTNV TTOAUTIOALTIOULKOTNTA

. Emidel€n KOWWVIKAG, EMAYYEALATIKAG KOl NBLKAG uTteuBuvoTNTAC Kal evaloBnoiog o
Béuata puAou

. AcKnon KPLTLKNG KL AQUTOKPLTLKAG

. Mpoaywyn tng eAeVBepNnC, SNULOUPYLKNG KL EMOYWYLKNG OKEYNG

° Edappoyn tng yvwong otn Stbaokalia

(63) NEPIEXOMENO MAGHMATO2

AVTIKEIUEVO KOl OKOTIOC:

Avtikeipevo tou paBrpatog eival n e€€AEn NG Omepog wg £i6oug ouvBeong oe oXEon Kal PE TN
SLapopdwWon TWV LOTOPLKOKOWVWVIKWY cuvlnkwv otnv Eupwrn. To pabnua gotidalel ota PLOUGLKA
XOPOKTNPELOTIKA TwV Sladopwv 8wy Omepag ava Lotoplkn mepiodo (Mmapok, KAAGLKLOUO,
POUAVTIONO, 200 Kal 210 alwva) KAl ava Xwpa Kol emonuaivovtal ta Lslaitepa XopaKTnPLOTIKA ToU
KABe oUVOETN. ZKOTOG TOU HABAUATOC Elval N YVWon Kot KOTAvonon Twy Mapanavw oTolxeiwv kabwg
KOl N QVATTTUEN TNG KPLTLKNAG OKEYNG TWV doLtnTwv.




Emupgpouc Ospatikec:

. lotoptkn g€ENLEN TNG OMEPOC
. Anuoupyia el6wv 6mMEepAC VA WP Kol EMOXA
. Eotiaion otoug SlaKeKpLUEVOUC GUVOETEC TTOU EMNpéacay KOTAAUTIKA TNV £EEALEN Tou ldoug

To paBnpa pnopei va cUVSUATETAL LLE TNV EKTTOVNON HETAMTUXLOKNAG SUTAWHATIKAG Epyaciag.

(64)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZ
Mpoowmno ue npoowmno, EE
QTOOTAOEWC EKTIALOEUON K.ATL.

MpOowmo e MPOCWTO

E€ anootdoswg ekmaideuon

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprijon T.M.E. otn Adaokalia, otnv
Epyaotnpiakn Ekmaidevan, atnv
ETikovwvio UE TOUG QOLTNTES

PowerPoint, open e-class (https://openeclass.uom.gr) otnv
EPYOOTNPLAKN EKTIALISEUON KAL OTNV ETUKOWVWVIA LE TOUG
doutntég.

OPIFANQZH AIAAZKANIAZ

leplypa@ovtal avaAuTika 0 TPOmog
ko uedobot Stdaokaliac.

AlaAééelg, Zeuwvapla, Epyaotnplakn
Aoknan, Aoknan [lebiou, MeAétn &

avadvon BiBAloypapiacg,
@povriotrplo, Mpaktikn
(Toro9¢tnon),  KAwwrj  Aoknon,
KaAAiteyviko Epyaotnpto,
Alabpaotikn SLdaokalia,

EknoubeuTikeég emiokEWeLg, Ekmtovnon
UEAETNC (project), Suyypapn epyaciag
/ epyaciwv, KaAAteyvikn dnutoupyia,
K.ATT,

. ®doprog Epyaciag
Apaotnplotnta Erarvos

AloAEeLg 40
MeAétn & avaAuon 30
BBAoypadiag

EKmovnon HUeAETNG 40
Mapoucioon PeEAETNG 40
30voAo 150 (25Q/ECTS)

AZIONOTHzZH OOITHTQN

Mwooa afloAdynong:

EANvikn

MéBobol afloAoynong:

o Aokipooia MOAAmAG emAOYNAG

e Awpopodwtiky (epyactnplakr  epyacia, dnuocia
napovciaon):

e 370 mMAaiolo Twv efSopadlaiwyv cuVAVTHOEWY EVTOC TG
TAENG, oL poLTNTEC KAAoUVTAL VA TAPOUGLACGOUY SnUOoLa
OTOULKA f/KaL opadikd kdmoto/a amd ta B€pata nmou Ba
Toug avateBolv amnod tn Sibdokouvoa

e Kol Ta omola Ba €XouvV AUECN OXECN ME TO QVIIKE(UEVO
™n¢ SLaAeéng



https://openeclass.uom.gr/

Kputipla aéloAdynonc:

. Aokipaotia moAAamAR G emdoyng: 40%
. EBRSopadlaisg mapouoidoels: 40%
. JUupMETOXN OTIg culnTtnoelg: 20%

(65)

ZYNIZTQMENH-BIBAIOTPADIA

Hague, Martinus Nijhoff

e AAefLadng Mnvag (2010), O Mayikg auAdg Tou Oppéa: SEKO UEAETAUATA YLa TNV OTTEPA KAL TO
Houaiko Jéatpo, ABrva, MNamalnon

e Anderson E. (1989), The letters of Mozart and his Family, New York, Norton

e J.Budden (21992), The operas of Verdi, vol 3 (from Don Carlos to Falstaff), Oxford/New York,
Clarendon Press/Oxford University Press

e Dahlhaus C. (1992), Richard Wagner’s music dramas (trans. M. Whittall from the original Richard
Wagners Musikdramen, 1971), Cambridge/New York/Victoria, Cambridge University Press

e  Grout D.J. (31988), A short history of opera, New York, Columbia University Press

e HepokoskiJ (1987), Giuseppe Verdi — Otello, Cambridge/London/New York/New
Rochelle/Melbourne/Sydney, Cambridge University Press

e Kimbell D. (1991), The Italian opera, Cambridge, Cambridge University Press

e lLaudon R. (1979), Sources of the Wagnerian synthesis — A study of the Franco — German tradition
in 19" Century Opera, Muenchen /Salzburg, Musikverlag Emil Katzbechler

e  Mc Donald M. (2005), H EAAnvikr) pudoldoyia otnv kAaoikn onepa (Utdp. Motapidavou I. amno to
npwtoturo Sing sorrow: Classics, History and Heroines in Opera, 2001), ABrjva, MepimAoug

e Noske Fr. (1977), The signifier and the signified — Studies in the operas of Mozart and Verdi, The

e  Pistone D. (1995), Ninetenth-century Italian opera from Rossini to Puccini (trans. E.T. Glasow from
the original L’ opera Italien au XIX siecle — De Rossini a Puccini), Portland/Oregon, Amadeus Press
e Skelton G. (1991), Wagner in Thought and Practice, Portland/Oregon, Amadeus Press

EMNIZTHMONIKO ANTIKEIMENO I-li

KAANIEPTEIA TONIKHZ ENIFNQZHZ 1-11

NEPIFPAMMA MAOGHMATOZ

(66) FENIKA
2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN
TMHMA | MOYZIKHZ ENIZTHMHZ KAl TEXNHZ
EMINEAO 2NOYAQN | METANTYXIAKO
KQAIKOZ MAOGHMATOZ EZAMHNO zNOYAQN | 1-2
KAANAIEPTEIA TONIKHZ EMIFNQZHZ | =11
TITAOZ MAGHMATOZ
TONAL AWARENESS | = I
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ EBAOMAAIAIES
O€ MEPITTTWON TTOU OL TILOTWTLKEG UOVASOECG QTTOVELLOVTOL OE QPE3 NMIZTQTIKE2
SlakpLTa €PN ToU Uadnuatog m.x. AlaAgéelg, Epyaotnplakeg AIAASKANIAS MONAAE2
AOKINOELG K.ATT. AV OL TTILOTWTIKEC UOVASEG ATTOVEUOVTAL EVIALX YL




T0 oUVOA0 Tou padnuatoc avaypate tic eBdouadiaiec wpeg
Stbaokaliac katL To oUVOAO TWV MLOTWTIKWY UOoVASWV

KAANAIEPTEIA TONIKHZ EMITNQZHZ | 2 6

KAAAIEPTEIA TONIKHZ EMITNQZHZ 1 2 6

lpooV<ate oelpeg av xpelaotel. H opyavwan dtbaokaliog kat ot
OLOOKTIKEG UEYOSOL TTOU XPNOLUOTIOLOUVTAL TTIEPLYPAPOVTOL
avaAutika ato (6).

TYNOZ MAOGHMATO2

YEVikoU urtoBadpou,
eLdikou umoBadpou, ebikevaong | EMNIZTHMONIKHZ NEPIOXHZ

VEVIKWV YVWOEWV, QAVATTTUENG
SelotnTwv

MNPOAMAITOYMENA MAOGHMATA:
(0)(

TAQZIA AIAAZKAAIAZ kat | AldaokaAia: EAANVIKA

EZETAZEQN:
E¢€taon: EAANVIKG, AyyAkd

TO MAOHMA MNPOZMEPETAI ZE

NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(67) MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata

Meptypagovtal ta Ladnolakd AmOTEAECUATA TOU UoTNILATOC Ol CUYKEKPLUEVES YVWOELS, SEELOTNTEG
Ko LkavotnTteg kataAArnAou emuméSou mou Ja AIOKTOOUV OL (POLTNTEG UETA TNV EMULTUXN 0AOKANPpwWanN
ToU podnuatog.

JuuBouleurteite to Mapaptnua A

° Meptypapn tou Enuteébou twv Madnotakwy ATTOTEAEOUATWY Lo KA Eva KUKAO amoudwv
oUupwva e to MAaioto Mpooovtwy tou Eupwnaikou Xwpou Avwrtatng Eknaibeuong

° Meptypapikol Asikteg Emuedbwy 6, 7 & 8 tou Eupwnaikou lAatoiov Mpoooviwy Awa Biou
Madnong kat to Mapaptnuo B

° MepiAnmttikog O6nyoc¢ auyypapnc Madnaolakwy AloTEAEoUATWY

Me tnv emtuxn oAokApwaon Tou padnuatoc, ot poltnteg Oa €xouv e€oikelwOEeL UE:

o) TNV KOAALEPYELA TOVIKIG ETIYVWONG LECA OO EPYOOTNPLOKEG ACKNOELG Slavolag Kal aiobnong otov
TOVIKO XWPOo, HE TN BonBela Tou MEelpapaTkol emontikol opydvou KoTaMo (Kotamo — Tambura -
nuBayopelo povoxopdo).

B) tn nuoupyla VEwv pouactkomatldaywylkwy ebapuoywyv e€epelivnong tg TPOTIKNAE LOUGLKNG OTNV
OVWTATN LOUCLKN EKTIALSELON.

y) TN Blwpatikn emadr Twv GoLtNTwy HE TG «TIPWTEG UAEC» TNG LOUGCLKAG KaL Tt BloAoyia Tng akong,
KaTavowvtag Sl TNG EUMELPLAC, BAOIKEG EVVOLEG TIOU amAcXOANoav o€ SLAXPOVIKO KAl OLKOUUEVIKO




emninedo pouokols, GPLAocOPoUG Kal EMLOTAUOVEG 0TO TTAPeABOV aAAd Kat amotelolv éva {wvtavd
SLEMLOTNOVLIKO TES0 £pEUVOC KaL TIPOOWTTIKAG avalTnong LEXPL CAUEPQL.

8) Tnv katavonon tng GUCLKAC APUOVIKAG OTAANG N omola eUTEPLEXEL pial HeyAAn yKAUA UCLKWV
SL00TNUATWY KAl omOKAAUTTEL T GUOLKI QVOTOMIA TOoU NXou. AUTA Ta SLACTALOTA TA CUVAVTAUE
oxeddv og GAouC TOUG HoUGIKOUG TTOALTLIONOUG KAOE emoxn¢, elte oav BactkoUg MUAWVES TPOTIKWY A
OpPUOVIKWY OKEAETWVY, €ite cav HETpA KoL OTOOUA OTNV UTOAOYLOTIKH UTOOTAPLEN TOLKIAWY
BewpnTikwyv avalnTioswv.

€) TNV KAAALEPYEL TNG TOVIKAG POCANYNG HECA ATTO KIVNTIKEG KOL OVOTTVEUOTIKEG OLOKAOELG E0TIAONG
Kal emilyvwong.

0T) TNV KOAALEPYELD TNG ECWTEPLKAC AKONG TOVLKWY KOl OPLOVLKWY OXECEWV

{) 6e€0tnTeC oTN SLdackahia og OAeG TG Babuideg TG LoUOLKNG ekmaibeuong otn BACLKNA HLOUCLKN
Tpomikf Bswpla, evw mapdAAnAa Ba sival o B£on va PETASWOOUV EUTELPKA BAGLKEG AKOUOTLKEC
8£€10TNTEG avayvweLoNG Kal TTAOKNG TwWV GUCLIKWY SLACTNUATWV.

EmumAéov epodialovral pe:

. EVOUVAUWON HOUGOLKAG Kol KAAALTEXVLKNG avTIANYNG - TPAoAnYP NG, OKOUOTIKEG Kall
SNULOUPYLKEG BEELOTNTEC, YVWON KOl KATAVONON TNG LOUGLKAG UANG otn Bdon Tng cuvoxng Tou
avoSL600KOUEVOU YWWOTIKOU OVTIKELUEVOU.

. Ag€LOTNTEG ETUOTNHUOVIKAG £PEUVAG KAl LEAETNG. AVATITUEN «SLAKPLONG, VONTIKAG Kl
TIVEUHATIKAC Slalyelag» Kal pouatkol nBoug avtiotolya. Avelaptnoia kat mpwtoBoulia yia tnv
YOVLUN ouvepyaoia SL60oKOUEVWY Kal SLEAOKOVIWV.

. Edappoyn tng yvwong otnv mpdgn
. Jdatpik B€aon kal evouvaiodnon, EUPNUATIKOTNTA Kol SNULOUPYLKOTNTA.
. AvAdeLlEn TN KOAALTEXVIKNG EPUNVELAC WG KOAALTEXVIKH £pELvA

Enineda EmSlwkopevwv Mabnolakwv ANoTEAECUATWY
l'vwoelg: Eninedo 7
Ikavotnteg: Eninedo 7

Ag€L0tNnTeg: Eminedo 7

Fevikég Ikavotnteg

AauBavovtac urmoyn TiG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VO EXEL ATTOKTHOEL O TTTUXLOUXOG (OTTWG QUTEG
avaypdpovtal oto Mapaptnua AutAwuatod kot mapatidevral akoAdoUdwc) o€ mota / MOLEG Ao AUTEG
QITOOKOMEL TO padnua,.

Avalntnon, avaduon kat ouviean Se6ouUcvwY  SXEOLAOUOGC Kal SLlayEiplan Epywv
KoL TANPOPOPLWY, UE TN XPron Kol TwV

ST T ey 2eBa0UlG OTN SLOPOPETIKOTNTA KAL OTNV

TTOAUTTOALTLIOULKOTN T

lpooapLoyl) OE VEEC KATAOTATELG ’ . .
2€Baouog oto puatko neptBaAiov

Afyn amopaocswy . . ’ .
Enibelén kolvwvikng, emayyeAUaTIKAG Kat NGLkNG

Autovoun epyaoia unevduvoTnNTaG Kat evatodnoiag o Yeuata @UAou

Ouadikn epyaoia A0KNGOnN KPLTIKIG KoL QUTOKPLTLKIG




Epyacia o diedvec meptBailov lpoaywyn tn¢ eEAeUTEPnG, SNULOUPYIKIG Kot

Epyacia o€ biemiatnuoviko neptBaiiov EnaywyKiG okep

Mapaywyn VEwV EPEUVNTIKWY LOEWV

. Mpocapuoyr O€ VEEG KATAOTAOELG

. Autovoun epyacia

. Ouadikn Epyacia

. Mopaywyn VEwV EpEUVNTIKWY LOEWV

. 2eBaopdg otn SLadopeTIKOTNTA KAL OTNV TIOAUTIOALTLOMKOTNTA

. Mpoaywyn TG eEAeVBEPNG, SNILLOUPYLKNAG KO ETTOYWYLKAG OKEYNG

. AoKNON KPLTLKAG KoL (LUTOKPLTLKNAG

. Avalntnon, avaluon Kot cuvBeon §edopévwy Katl TANPodopLWY, LE TN XPron Kot Twv
QMaPALTNTWY TEXVOAOYLWV

. MNapaywyn vEwv epeuvntikwv bewv/ APn anoddcswv / Epyacia og SLEMOTAUOVIKO
nieplBaAiov

(68) NEPIEXOMENO MAGHMATO2

To MABNUA EMIKEVIPWVETAL OTNV QUTOYVWOLOKN AETOUpyla YECQ QMO TNV TOVIKN EMiyvwon e
adetnpla TOV OTOXAOMO EMAVW OE €MAEYMEVA €PYaA KAl TIPOAYUATELEG TNG €AANVLKNAG OPMOVIKNG
€moTAUNG. To pabnua mpowOsi pia véa, melpapatiki ekmatdeuTiki ebapuoyr] n onoia repth\apPavet
800 aAAnAévdeta otolxeia: a) TN SNULOUPYLKA EVTOEN ETIOTITIKWY UOUCIKWY opydvwy (Sladpaotikoi
mivakeg, povoxopbo, cuyxpova tpamelosldn) moAUxopbo oe opadlkéC ouvedpiec pouolkol
Slohoylopoul kat B) tn Xpron Twv MAPAMAVW OTn OTOXOOTIKA B€acn kal gpunveio emleypévwv
BewpnUATWY Kol GUCLKWV AKOUCTLKWY VOLLWY OO TO CWHA TNG EAANVLKNA G OPLOVLKI G ETLOTHNG.

OL TPAKTLKEC TIOU TtpoTeivovTal amoteAolV £va KAAeopa yLlo KABe evepyo HéENOG TNG opddag va BLwosl
OWMATIKA, Slapéoou oAOKANPNG TG aoOnTnpLlakig Tou spmetpiag, tnv duoikn udn Kot TAEEN Tou
X0V, TOU «EVOUHATOG» TOU HOUGLKOU TOVOU £€w amd oTIALOTIKOUG 1 GAAOUG TEPLOPLOOUG.

OEUATIKEG EVOTNTEG:

1) H «avatopia» Tou AXOU (OPUOVIKH KL UTIOOPMOVIKH OTHAN, TOVIKOG XWPOG, TOVIKO Sldotnua,
OUYKEPAOUOG)

2) H «yewpetpia» Tou nyxou (tovaplBuol, mubayopelo Aaudwpa, Lovoxopdo Kol KOTOVOUN KAvOvog,
KUKALKAL KOL OKTLWVIKA OUOTHATA, AXOG Kal aplBpoc)

3) ZUvtoun Lotopia TNG eAANVIKAG APROVLKNG ETLOTAUNG Héoa amo tn &tebvr) BLBAloypadia kat Tig
TNYEG.

4) Eloaywyn otn SL8aKTIKA TNG TPOTUKAG LOUGLKAG LE TN XPHON EMOMTIKWY 0pYAVWV

5) Avamtuén SLAAOYLOTIKWY TIPAKTLIKWY TOVIKAG €Miyvwong («SovnTikog» SLaAoyLopOGg) e OXnpa thv
OPMOVLKH OTAAN, QLOKCELG OVATIVONG KOl EELGOPPOTNCNG.

To padnpa pnopei va cuVSUATETAL JLE TNV EKTTOVNON LETATTTUXLOKIG SUMTAWUATLKAG Epyaciag.

(69)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - ASIONOTHEH

TPONOZ NAPAAOzHZ:
Mpoowrmno e npoowmno, EE | Mpoowito ue mpoowno
QITOOTAOEWG EKTIALOEUTN K.ATL.




XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Albaokadia, otnv
Epyaotnpiakn Exnaidevon, otnv
Emikowvwvio UE TOUG QOLTNTES

Omntikoakouotika péca, Melodyne, Power Point, Coda
Finale, Word, xprijon StadiktUou kot Bacswv 6edopévwy, e-
mail, CoMPus

OPTANQZH AIAAZKAAIAZ

leplypa@ovtal avaAutika o TpOmog
ko uedodot Stdaokaliac.

AlaAééetg, Seuwvapla, Epyaotnplokn
Aoknan, Aoknan [lebiou, MeAétn &

avadvon BiBAloypapiag,
@povriotriplo, Mpaktikn
(TomoV¥€étnon), KAwiwkn  Aoknon,
KaAAiteyviko Epyaotnpto,
Alabpaotikn Stbaokalia,

EKTTQULSEUTIKEG ETILOKEWELS, Ekmtovnon
UEAETNC (project), Zuyypacpn epyaaiog
/ epyaciwv, KaAditeyvikn énutoupyia,
K.AT.

, ®doprog Epyaciog

Apaotnplotnta Efapivoo
ALGAeEn / KaAATexviko 26
Epyaotnplo
MeA€Tn kot avaAuon 74
BBAoypadiag
Mn-kaBodnyoluevn 25
MeAETN doutnTh
Evioxutikn Si6aokadia o 25
OouUVEPYAOLA LE TOV
S16dacokovta / CUVTOVIONOG
£PYQOTNPLOKWV AOKOEWV
YUvolo Mabnpatog 150 (25Q/ECTS)

AZIONOTHZH ®OITHTQN

Mwooa aglohdynong:

EANvikA — AyyAwkn

Mebodol afloAdynong:

AlapopdPwTIKA KOL CUMTEPACUATIKY a§LloAdynan, podopLkn
eniluon mpoPAnudtwy, ypamth ef€Taon, €PYQOTNPLOKN
epyaoia (ue povoxopbo)

Kpitrpla afloAdynonc:

MNpodopikr E&€taon kat ypartr e€étaon/Mapouciacn otoug
OUUUETEXOVTEG TOU pabnuatog (80%)

Epyaotnplakn Epyacia, Zuvénela, Empéiela (20%)

(70) ZYNIZTQMENH-BIBAIOTPADIA

Npotewvopevn BiBAoypadia:

. Aploteidng KoivtuAlavog, «Mepl Mouotkng»

. Aplotogevog, Anavta Mouotka Epya, Appovikd otolyeia, PuBuwka otolyeia, Almoomndoporta,
Kaktog, 2006

. Barbour, J.M. (2004) Tuning and Temperament: A Historical Survey (1897), Dover Publications

. Barker, A. (1989) Greek Musical Writings Volume 1/2, Cambridge Readings in the Literature
of Music, Cambridge University Press; Reprint edition

° Berendt, J. E. (1991) The World is Sound - Nada Brahma, Inner Traditions Rochester, Vermont

. Clarke, D. & Clarke, E. (2011) Music and Consciousness: Philosophical, Psychological, and

Cultural Perspectives, Oxford University Press




Creese, D. (2010) The Monochord in Ancient Greek Harmonic Science, Cambridge University
Press

Danielou, A. (1995) Music and the power of sound, The influence of tuning and interval on
consciousness, Inner Traditions International

EukAeibelog Katavoun Kavovog

Godwin, J. (1987) Music, Mysticism and Magic: a source book, Arkana

Godwin, J. (1995) Harmonies of Heaven and Earth, Inner Traditions Rochester, Vermont
Helmholtz, H. (1954) On the sensations of tone, Dover Publ.

Jironet. K. (2002) The Image of Spiritual Liberty in the Western Sufi Movement Following
Hazrat Inayat Khan, Peeters

Lutz A, Dunne JD, Davidson RJ (2007). "Meditation and the Neuroscience of Consciousness:
An Introduction". In Zelazo PD, Moscovitch M, Thompson E. The Cambridge Handbook of
Consciousness. Cambridge Handbooks in Psychology. Cambridge University Press. pp. 499—
552.

Maor, E. (2018) Music by the Numbers, Princeton University Press

Mathiesen, T. J. (1999) Apollo's Lyre: Greek Music and Music Theory in Antiquity and the
Middle Ages, U of Nebraska Press

Mc Clellan, R. (1997) Ol BepameuTtikég SUVAELG TNG LOUGCLKNAG, loTopia, Bewpla Kol TPAKTIKY,
Fagotto books

Mithen, S. (2007) The Singing Neanderthals: The Origins of Music, Language, Mind, and Body,
Harvard University Press

Nettl, B. & Bohlman, P.V. (1991) Comparative Musicology and Anthropology of Music: Essays
on the History of Ethnomusicology, University of Chicago Press

Neubéacker, P. (1994) Harmonics and the Glass Bead Game, translated from: Harmonic &
Glasperlenspiel, Beitraege ‘93 Munich 1994,
http://www.harmonik.de/harmonik/vtr_pdf/HarmonicsAndTheGlassBeadGame.pdf

Partch, H. (1979) Genesis Of A Music: An Account Of A Creative Work, Its Roots, And Its
Fulfillments, Da Capo Press; Enlarged edition

Mtolepaiog, « ApUOVIKA»

Purves, D. (2017) H pouaotki wg Blohoyia, Katomtpo

Ruland, H. (1992) Expanding Tonal Awareness, A Musical Exploration of the Evolution of
Consciousness Guided by the Monochord, Rudolf Steiner Press

MAatwv, Tipatog (R Nepl dpuoewg, Kptiag (1 AtAavtikog), Kaktog 1992

Motapuitng, A. . (2017) Kataokeur Fevvniplag AwdekadpBoyywv MoUGLKWY ZUCTNUATWY
Baoel Apxwv amo To £pyo Tou Aplotofevou, AumAwpatik epyacia, EBvikdo Metodfio
MoAutexveio, ZxoAn HAektpoAOywv Mnxavikwy kot Mnxavikwy YroAoylotwy, ABrva
Japaivtaplayv, X. T. (2001) H emiotrun tou dtaloylopol, ABrnva : KESpog

Schottenbauer, M. (2014) The Science of Music: An Anthology of 28 Graphs for Kids, Teens, &
Curious Adults, CreateSpace Independent Publishing Platform

Stokes, M. (2004) Music and the Global Order, Annual Review of Anthropology, Vol. 33 (2004),
pp. 47-72

West, M.L. (1992) Ancient Greek Music, Oxford University Press

Teplng, X. (2010) Awovuciou Téxvn Mouotkn, Akadnuia ABnvwv, Kévtpov Epelvng ng
EAANVIKAG Kat AQTIVIKAG Mpappateiog

Avadopég Tepl HOUOLKAG o€ Tpaypateieg Twv Dlodaou, Apxuta, AplototéAn, MAdtwva,
Alovuolou, BonBlou, Keppler kat aAwv.

EKTETAUEVEG INUEWWOELS (MANPeC oUYYPOUMQ, EMOMTIKA Opyava kat Yndlakry Baon
Sebopévwy tou Sldaokovta)

ENMNIZTHMONIKO ANTIKEIMENO

KEIMENA ZYZTHMATIKHZ MOYZIKOAOTIAZ

NEPIFPAMMA MAOHMATOZ



http://www.biblionet.gr/book/65750/%CE%A3%CE%B1%CF%81%CE%B1%CF%8A%CE%BD%CF%84%CE%B1%CF%81%CE%B9%CE%AC%CE%BD,_%CE%A7%CE%B1%CF%81%CE%BF%CF%85%CF%84%CE%AF%CE%BD_%CE%A4%CE%BF%CF%81%CE%BA%CF%8C%CE%BC/%CE%97_%CE%B5%CF%80%CE%B9%CF%83%CF%84%CE%AE%CE%BC%CE%B7_%CF%84%CE%BF%CF%85_%CE%B4%CE%B9%CE%B1%CE%BB%CE%BF%CE%B3%CE%B9%CF%83%CE%BC%CE%BF%CF%8D
http://www.biblionet.gr/com/21/%CE%9A%CE%AD%CE%B4%CF%81%CE%BF%CF%82

(71) TENIKA

ZXOAH | KOINQNIKQN ANOPQMIZTIKQN ENIZTHMQN & TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

EMINEAO ZMOYAQN | Metamtuxlako

KQAIKOZ MAOGHMATOZ EZAMHNO 2MOYAQN 2

Keipeva Zuotnpatikng Mouaotkoloyiag
TITAOZ MAGHMATOZ
Essays in Systematic Musicology

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nep’mrfuon mTou ot I'IILGT(J)TLKEC' HOV0l5,EC amovéuovral oe’ EBAOMAAIAIES

Stakptta puepn tou padnuatog .y. Aladeéelg, Epyaotnplokeg OPES NIZTQTIKEZ

AOKNOELS K.ATT. AV OL TILOTWTLKEG UOVAOEC ATTOVEUOVTAL EVIALQ YLo AIAASKAMIAS MONAAEZ
TO OUVOAO ToU padnuatog avaypayte tic eBdouadlaiss wpeg

Stbaokaliog kat To GUVOAO TwWV MIOTWTIKWY UoVASwV

AlGAegn, Epyaotnplakég AOKAOELG 2 6

TYNOZ MAGHMATOZ | ElSikou YrtoBaBpou

YEVIKOU urtoBadpou,
eLdkou urmtoBavpou, eLdikeuong

VEVIKWV YVWOEWYV, aVanTuéng
oe€lotntwy

MNPOANAITOYMENA MAOHMATA: | OXI

TAQZIA AIAAZKAAIAZ ka | Atdaokaldia: EAAnvika, AyyAika

EZETAZEQN:
Eé€taon: EAAnvika, AyyAika

TO MAGHMA NPOzZMEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(72) MAQGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

Meptypapovtal T UadnoLakd AmOTEAECUATA TOU UoTNILATOC Ol CUYKEKPLUEVEC YVWOELS, SEELOTNTEG
KoL LkavotnTteg kataAAnAou enunedou mou Ja AmoKTHOOUV OL POLTNTEG UETA TNV ETLTUXN 0AOKANpwon
ToU podnuatog.

JuuBouleuteite to MNapaptnua A

° Meptypapn tou Enmueédou twv Madnotakwy ATTOTEAEOUATWY Lo KA Eva KUKAO armoudwv
ouupwva ue to MAaioto Mpooovtwv tou Eupwnaikou Xwpou Avwtatng Eknaibsuong
° Meptypapikol Asikteg Emuedbwy 6, 7 & 8 tou Eupwnaikou lAatoiov Mpoooviwy Awa Biou

Madnong kat to Mapaptnua B
° MepiAnmttikog O6nyoc¢ auyypapnc Madnaolakwyv AlToTEAEoUATWY




Me tnv enttuxn oAokAfnpwaon Tou padnuatog, ot pottnteg Oa:

. ‘Exouv e€oikelwOel pe TI¢ Baotkég Bewpntikec/dLAocodikég Kat peBoSoAOYLKEG TAOELS TNG
OUCTNHOTLKNAG LOUGLKOAOYLOG

. MmopoUv va avamtluEouv BaoIKEG LKOVOTNTEG ORASLIKNG OUTATNONG KOL OTOULKAG LEAETNG KOl
€peEuvag

Enineda eMSLWKOUEVWV HOONOLOKWY AOTEAECUATWV:
I'vwoelg: Entinedo 7
Ag€1otnteg: Eminedo 7

Ikavotnteg: Eminedo 7

Fevikég IkavotnTeg

NauBavovtag urtoWn TIC YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTIOEL O MITUXLOUXOG (OMW ¢ QUTES
avaypdpovrat oto Mapaptnua AutAwuatoc kat napatidevrar akoAovdwe) o€ mota / TOLEC A0 AUTEC
QATTOOKOME(L TO padnua;.

Avadlitnon, avaAuon kot ouvOean Seboucvwv  Sxeblaouog kat Stoyeipton Epywv
Ko TANPO@OPLWY, UE TN XPron KAl TwV

T T oY 2eBa0ulG aTN SLAPOPETIKOTNTA KAL OTNV

moAumoALTioukoTNTA

Mpooapuoyr o€ VEEG KATAOTATELS . . .
2eBaoog oto puatko neptBaiiov

Anfyn anopacewy . . . .
Enibelén kolvwvikng, emayyeAuatikng kat nGkng

Autovoun epyaoia unmevBuvotntag kal evatodnoioag os Juata UAou

Ouadikn epyaoio AOKNON KPLTIKNG KO LUTOKPLTIKNG

Epyaoia o Stedveg neptBailov Mpoaywyn tne EAeUBEPNG, SNULOUPYLKIG KAl
ETIAYWYLKNG OKEYNC

Epyaoia oe Stemiotnuoviko neptBaiiov

MNopaywyn VEwV EPEUVNTIKWV LEEWV

. Mpooapuoyn o€ VEEG KATAOTAOELG

. Autovopn epyacia

. Opadikn epyaoia

. AMdn anodpacewv

. Epyaoia og Slemiotnpoviko neplBaiiov

. Mapaywyn VEWV EPELVNTIKWV LOEWV

. Ixeblaouog kal Slaxeiplon Epywv

. YeBaopog otn SLadopeTIKOTNTA KAL OTNV TIOAUTIOALTLOMIKOTNTA

. Eni6el€n KoWwVIKAG, EMayyeAMATIKAG KAl NOKAG uteuBuvoTNTAC KaL evalcbnaoiag o
B€parta dpuAou

. AOKNON KPLTLKNG KAL QUTOKPLTLKAG

. Mpoaywyn g eAcVBePNG, SNULOUPYLKNG KOL ETOYWYLKAG OKEWNG

(73) NEPIEXOMENO MAGHMATOZz

‘Epeuva, HEAETN, KPLTIK OVAAUCN KAl OXOALOOMOG KELWWEVWV HOUCLKNG Bswplag, aodntikig,
dooodiag, apyaiag EAANVIKAG LOUOIKAG, LOUGLKAG Snpoupyiog Kat ektéAeong/epunveiag.




To paOnpa AEN cuvSUuATeTaL LE TNV EKTTOVNON LETAMTUXLOKNAG SIMAWHATIKAG Epyaciag.

(74)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ
Mpoowmno ue npoowmno, EE
QMOOTAOEWS eKTTAiSEVTN K.ATT.

Mpoowrto ue mpoowrno f/kat €€ amootacews tnAsknaibeuon

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.M.E. otn Adaokalia, otnv
Epyaotnpiakn Exnaibevon, otnv
Emikolvwvia L€ TOUG QOLTNTEG

Xpnon TMNE otn Awdaokahia (Power point)

Xpron TMNE otnv Emkowvwvia pe toug pottntég

OPrANQzH AIAAZKANIAZ

Meptlypdpovtal avaAuTIKd O TPOTTOG
ko uédodol Sitbaokaliog.

AlaAééelg, Zeuwvapla, Epyaotnplakn
Aoknon, Acgknon [llediou, MeAétn &

avaiuvon B1BAoypapiac,
@povriotrplo, Mpaktikn
(Toro9¢tnon),  KAwwrj  Aoknon,
KaAAtteyviko Epyaotiipto,
Alabpaotikn Stbaokalia,

Exnoubeutikeég emiokéWelg, Ekmtovnon
UEAETNG (project), Suyypapn epyaciag
/ epyaciwv, KaAAiteyvikn dnutoupyia,
K.Amt.

, ®Doprog Epyaciag
Apaotnplotnra e
AloAEEeLg 52
MeAétn & avaAuon BLBAloypadiog 16
Aoknon nebilou 52
Juyypadn epyactwyv 30
YUvolo Mabnpatog 150 (25Q/ECTS)

AZIONOTHzZH OOITHTQN

Mwooa afloAdynong:

EAnviKA/AyyAkn

MéeBobol afloddynong:

Mapouciaon ypantig epyaciag (paper presentation)

Kpitrpla afloAdynonc:

Ta kpLTnpla agloAdynong KovomoLoUVTaL 0Toug GoLTNTES

amod TtV apyxrn tou €aprvou

(75)  ZYNIZTQMENH-BIBAIOTPADIA

Npotewopevn BiBAoypadia:
(evéelkTIkn)

Springer.

of Chicago Press.

e Rolf Bader (Ed.) (2018). Springer Handbook of Systematic Musicology. Berlin, Heidelberg:

e Kartomi, Margaret J. (1990), On Concepts and Classifications of Musical Instruments, University



https://en.wikipedia.org/wiki/University_of_Chicago_Press
https://en.wikipedia.org/wiki/University_of_Chicago_Press

e Ulrich, Homer, and Paul Pisk (1963). A History of Music and Musical Style. New York: Harcourt

Brace Jovanoich.

e Parncutt, R. (2007). Systematic musicology and the history and future of Western musical
scholarship. Journal of Interdisciplinary Music Studies, 1, 1-32.

e Dubin, Marc and Pissalides, George (liner notes). Songs of the Near East, 2001.

e Ordoulidis, Nikos. ‘The Greek popular modes.” British Postgraduate Musicology, 11 December

2011
ENISTHMONIKO ANTIKEIMENO
MOYZIKH TEXNOAOTIA
NEPIFPAMMA MAGHMATOZ
(1) FENIKA

2XONH

KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMOQN KAI TEXNQN

TMHMA

MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

EMIMNEAO ZMOYAQN

METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ

EEAMHNO 2MNOYAQN | 1

TITAOZ MAGHMATOZ

Mouaotkr Texvoloyia
Music Technology

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
- O€ MEPLIMTTWON TTOU OL TLOTWTLKEG UOVAOEC ATTOVEUOVTOL O
6lou('ptra HEPN TOU uadnuarog m.x. AlaAeéelg, Epyaotnplokeg EBAOMAAIAIEZ NISTOTIKES
Aoknoeic K.Am. QPEX MONAAES
-AV Ol TIIOTWTLKEG UOVASEC QATOVELOVTAL EVIALA YL TO CUVOAO TOU AIAAZKAAIAZ
uadnuaroc avaypate ti¢ eBdouadiaiec wpec Stbackadiag kot
TO OUVOAO TWV MIOTWTIKWVY UOVASWYV
3 6

TYNOz MAGHMATOZ

YEVikou untoBadpou,

elbikou unmoBadpou, elbikevuong
VEVIKWV YVWOEWV, QVATTTUENG
SeélotnTwy

Avamrtuéng deflottwy

NPOANAITOYMENA MAGHMATA:

MapakoAoUBNoN Kal EMLTUXNG €€ETAON TWV HaBnuATwy «Eloaywyn
oTtnNV AKOUGTIKA» Kal « HAEKTPpaKOUOTIKI» Tou TMET, 1} avtiotolywv o€
TPOMTUXLOKO eTtinedo

FAQ2ZA AIAAZKAAIAZ ko
EZETAZEQN:

Adaokadio: EN\nvKn
E&€taon: EN\nvikn

TO MAOHMA MNPOZMEPETAI ZE
®DOITHTEZ ERASMUS

OXI

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)



https://en.wikipedia.org/wiki/Liner_notes
http://www.discogs.com/Various-The-Rough-Guide-To-The-Music-Of-Greece/release/1145217
https://web.archive.org/web/20120415140501/http:/www.bpmonline.org.uk/bpm11/ordoulidis_the_greek_popular_modes.pdf

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata

Meptypapovtal T LadnNoLaKd ATOTEAECUATO TOU UATNUATOC Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEG
KoL LKOVOTNTEG KATAAANAoU emUTESOU moU Yo ATTOKTITOUV OL POLTNTEG UETA TNV ETLTUX 0AOKANpwON

TOU Uadnuartog.

2uuBouleuteite to MNapaptnua A

. Meptypapri Tou Emtuédou twv Madnaotakwv AroteAeoudtwy yLa kade Eva KUkAo omoudwv
ouuewva e to lNAaioto Mpooovtwy tou Eupwnaikou Xwpou Avwtatng Ekmaibeuong

. Mepypapikoi Aciktec Emnedbwv 6, 7 & 8 tou Eupwmnaikou lAatciou Mpooovtwy Awa Biou
Madnaong kat to Mapaptnua B

. MepAnmtikog 06nyog ouyypaprc Madnotakwyv ATTOTEAEOUATWY

Me tnv emtuyn oAokAnpwon twv ormoudwv oto Habnua o portntrg/tpla Ba eival og B€on va:

. XEPLOTEL pe aodalela OAa Ta pnxoaviuato tou studio nxoypadnoswv,

. YVWpilel TNV SNUIOUPYLKA XPHon Twv ouoTnUATwvY nxoypddnong, emefepyaciag Kot
avamapaywyng,

° enefnyel tn dladikacio mou amatteital ya tnv Pndlomoinon tou avaloyikol Axou,

. T(POYLOLTOTIOLOEL OAQ TOL QTMOLTOUREVA OTASLA HLAG HOUGIKAG TapaywynS EmayyeAUATIKOU
srunedov,

° va eTUAEEEL, va SLacuvEETEL Kal va puBUICEL AKOUOTIKA TO NXNTLKO cUCTNUA OE ULo {wvtavh
OUVAUALQ.

TeAlkOG 0TOXOC TOU padrpatoc ivat, va dnpoupynosL TG Baoetg, aAAd kot Tig anapaitnteg Se€LOTNTEC,
Tou armoattovvtal yla tnv KaAupn Béoswv pnxavikol Axou oe: studios nxoypadrioswv, TNAEOTTIKOUC
Kot padlopwvikoug otabuoug, aibouosg ocuvauvlwy, Bfatpa Kol Ywpoug Slackédaong wg
EKTIULSEVUTIKOG, H YLOL TN CUVEXLON TWV OTIOUSWV TOU G HETOTTTUXLAKO EMtinedo.

Enineda EMISLWKOUEVWV HAONOLOKWY ANMOTEAEGUATWV:
I'vwoelg: Entinedo 7

Aglotntec: Eninedo 7

Ikavotnteg: Eminedo 7

Fevikég Ikavotnteg

AauBavovtag umoyn TIG YEVIKEG LKAVOTNTEC TTOU TIPETIEL VAL EXEL QUTOKTIOEL O TTUXLOUXOG (OMTWGE QUTEG
avaypdgovtat oto Mapdaptnua AutAwuatoc kat napatidevral akodovdwc) os mola / TOLEC A0 AUTEC
QTTOCKOMEL TO padnua;.

Avalntnon, avaiuon kot oUviean dedoucvwy  Sxedlaocuog kat Slayeipton Epywv

KoL TANPOQOPLWY, LUE TN XPHOoN KAl TwV 2eBa0UOG aTN SLOPOPETIKOTNTA KOl OTNV
AMAPAITNTWV TEYVOAOYLWV moAumoALTIoUIKOTN T

lpooapuoyrn o€ VEEC KATAOTAOELG JeBaouog oto puatko neptBaiiov

Anyn amopaocewv Enibelén kolvwvIknG, EMoyyeEAUATIKNG KAl NBIKNG
Autovoun epyaocia unevBuvotntag kat evatodnoioag os Jeuata UAou
Ouadikn epyaocia AOKNON KPLTIKNG KoL UTOKPLTIKG

Epyaoia og Stedvég meptBaiiov Mpoaywyn the EAeUTepnS, SNIULOUPYLKNG Kol
Epyaoia og Slemiotnuoviko neptBaiiov EMOYWYLKNG OKEYNS

Mapaywyn VEwV EPEUVNTIKWY LOEWV




. Avalntnon, avaluon kalt cuvBeon 8edopévwv Kal TMAnPodopLwy, HE TN XPNon Kal Twv
amapAiTNTWY TEXVOAOYLWV

. Mpooappoyn o€ VEEG KOTAOTAOELG

. AN anodpdaoswv

. Autovopn epyoaoia

. Opadikn epyaoia

. Txedlaopog kat Staxeipion Epywv

. Epyaocia oe 61eBvég meptBaihov

. Epyaoia o diemiotnuovikd meptfaiiov

. Mapaywyn VEWV EPELVNTIKWV LOEWV

. Mpoaywyn tTng eAeVBePNG, SNULOUPYLKNG KOL ETOYWYLKAG OKEYNG
J Edappoyn tng yvwong otnv ntpdgn

(3) NEPIEXOMENO MAOHMATOZ

Avtikeipevo kal okomdc:

Epyaotnplakr mapouciaon tng alucidag tng nxoypadnong emeepyaciag Kal avamopaywyng Tou
NXOU. ZKOTOC Tou pabruatog eivat n og Babog e€olkelwaon Twv GoLTNTWV LE TO CUYXPOVA TEXVIKA LETQ
kat tg Sladlkaocieg nxoypadnong, emefepyaciog kal avoamapaywyng-evioxuong tou NXoOU o€
nieplBariov studio | cuvauAiag. Emiong, okomdg Tou pabripartog ival n mapouciacn Kot avaiuon
Bepdtwy mou oxetilovtal PE TNV TEXVOAOyla TOU HXOU Kol Ta omoia amotsAolv Tt BAon yla thv
TEPALTEPW a€LOTIONON TWV TEXVOAOYLWV QUTWV OTNV KAAALTEXVIKA TIPAEN Kot Snuoupyia, e emiyvwon
TWV MEPLOPLOUWV Kol TwV SuvatotATwV Tou mapéxouv. Meplypadetal n e€EAEN TWV avaloylkwy Kal
UndLakwv Texvoloylwv Tou AXou, aAAd Kol N cUYKPLTIKA afloAoynon Twv iSlwv Twv avaAoylkwy Kot
PndLakwv TEXVoOAoyLwVv.

EMépOug BEATIKEG:

. Epyaotiplo Mouowr¢ Texvoloyiag:

. TeXVIKEG OTEPEODWVIKNG TOTMOBETNONG UIKPODWVWV.

. TeXVIKEG TOTOBETNONG UIKPODWVWV KATA TNV NXoANP o LOUOLKWY 0pYAvwV.

. AVaAOYLKEG KOVOOAEG UIENG XOU. TUTIOTOLNOELG AVAAOYLIKWY NXNTIKWV SL0CUVEECEWVY

. JUCTAMATO KOL TEXVLIKEG AVAAOYLKN G Nxoypadnong, eneepyaciog Kol avamapaywyne.

. Enefepyaotég onuartog (Equalizers, Emetepyaotég Baboug & Delay, Compressors, Limiters,
Noise Gates)

. TeXVIKEG KOl SLATAEELG EAEYXOU NXNTIKWV CUCTNUATWV.

. loootaBuiopéva onpata kat anoppun BopuBou.

. JuoTtnuata avaloyikng kataypadng - avamnapaywyng tou nxou (Aitokog Bvuliou, MayvnTikn
Towia) .

. Wndlomoinon avaloyikol nxou: SetypatoAnyia kot KBavilopog.

. Mpotuna Pnolakng kwdkomoinong nxntkwv onuatwv (PCM, DSD, PWM) Kal TEXVIKEG
OQMWAECTIKNAG CUMTEDNG.

. WndLaka cuotrnpata nxou: ninyég, Yndlakol emefepyaoteg.

. MoAuKOVAALKA CUCTHMOTA OVATIOPAYWYNG TPLOSLACTATOU nXou (studio kal olklakoU 1
ETIOYYEALATIKOU KLvnuatoypadou).

. Texvoloyieg amoBrikeuong NXNTIKWV CNUATWV: amoBnKeuon O apXELO UTIOAOYLOTH, OfF

dopntd Pndlakd péca Kal oe omtikoug Slokoug. Mpdtuma ontkwv Kot PndLloKkwy LayvnTikwy Slokwv
ylat armoBnkeuan NxNTKwY Se60UEVWV.

. Wnolakn ekmounn, texvoloyieg Yndlokng padlodwvikng petadoong.

. —MNelpapaTIKEG NXOYPADHOELG.

To padnua pnopet va cuvSUATETAL LLE TNV EKTTOVNON METATTUXLOKIAG SUTAWUATIKAG Epyaciag.

(4)



(4) AIAAKTIKEZ kat MAGHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ
Mpéowmno ue npéowrno, EE
QATTOOTAOEWG EKTTALOEUON K.ATT.

Mpoowrno ue npoowro, OuadIko EpyaotnpLako oto studio
nxoypa@noswy.

XPHZH TEXNOAOIIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xpnon T.M.E. otn Atbaokalia, otnv
Epyaotnpiakn Eknaibevon, otnv
Emikotvwvia [UE TOUG QOLTNTES

Xpnon T.MN.E. otn Atdaokalia, Napoxn moAupecikol UALKOU.
Xprion epyaoctnplokwv PndLakwyv cuoTnpatwy
nxoypadnong kot enegepyaaciag nxou.

OPIrANQZzH AIAAZKAANIAZ
Meptypapovral avaAlutikd 0 TPOTOG
Kot uédodot Stbaokaliog.

AlaAééelg, Seuwvapla, Epyaotnplokn
Acknon, Aoknon [lledlou, MeAétn &

avaiuan B1BAloypapiag,
@povriothiplo, Mpaktikn
(TomoB€tnaon), KAwvikn Adoknan,
KaAAiteyviko Epyaatrplo,
Alabpaotikn Stbaokalia,

Exkmoudeutikég emiokéPels, Exmovnon
UEAETNG (project), Zuyypacpn epyaaciog
/ epyaciwv, KaAditeyvikn dnutoupyia,
K.ATT.

Avaypdapovtal oL WPeC UEAETNG ToU
outnty  yla  kade  padnolaki
Spaotnplotnta Kadwe Kal oL WPEC Un
koeGodnyouuevnG UEAETNG cUUPWVA
UE TLC apxEG ToU ECTS

Aaotnpiotnta  @oprog Epyaciag E§aunvou
Opovtotiplo 4
Epyaotnpilakn Aoknon 39
E€doknon kal mpoetolpacia 30
AuTOTEAAC HEAETN 75
E€etdoelg 2
YUvolo MaBnpatog 150 (25Q/ECTS)

AZIONOTHzZH OOITHTQN

Mwooa afloAoynong: EAnvikn

MéeBobot afloAdynonc:

JUVEKTIMATAL N EVEPYN TApoucia tou ¢oltntr oTo pHabnua
MECQ QMO TNV TPOKTLKA TWV €PYACLWV, Kal N Tpoodog Tou
SNULOUPYLKA Katd Tt SLapKeLa Tou EEQAVOU.
Jupnepaopatiky (Ou efetaoelg Tou pabrpatog Mouoikn
Texvoloyia eival ypamtég, HE €PWTNCELS OUVIOUNG
QTAVTNOoNG, 0To TEAOG TOU €aprvou, SLAPKELOG 2 WPWV).

(5) ZYNIZTQMENH-BIBAIOTPA®DIA




BiBAloypapia uadnuarog:

. MamavikoAdou, Texvoloyia nxoypadnoewv, ISBN: 960-12-0286-2, (Exdd6tng): UNIVERSITY
STUDIO PRESS - ANQNYMOZ ETAIPIA TPADIKQN TEXNQN KAI EKAOZEQN,

A. A&SNG, HyoAnia, Ekoon: 3n £k5./2007, ISBN: 978-960-411-071-1 (Ek64tNnc): STEAAA MAPIKOY
& ZIA OE.

Erunpoodstn BiBAoypacia yia peAétn*:

AwatiBetal PnodLoko / moAupeotko UAKO Tou kaAUTttel ohAOkANpn tn Stdaktéa UAN.

A. Xab€Ang, «Texvoloyia Hxou», EkS. AEMEPNTZHZ MNANTEAHZ, ISBN: 978-960-9474-00-9, 2010
(kwd1kO¢ ouoTtipatog ebdooc: 3784), Ekdoon: 1n/2019 (Ek86tng): MAPIA NMAPIKOY & ZIA ENE.
Mepl povoikng kat nxoAnwiag / Avépéag Namayprotou. ABrva : Oidutnog Nakag, c2001.
Kédpalog BayyEhng, Ebapuoopévn Wnoblakn Texvoloyia, ISBN: 978-960-508-300-7, (KwSLkog
BiBAiou otov Eub00: 86199418).

Brice Richard, «Texvoloyia Mouowkrg», EKAOZEIZ A. TZIOAA & YIOI A.E., ISBN: 978-960-8129-10-
8, 2000 (kwbLkog cuotnatog eVd0€og: 18549029).

Standard handbook of audio and radio engineering / Jerry C. Whitaker and K. Blair Benson,
editors. New York : McGraw-Hill, c2002.

Sound systems : design and optimization : modern techniques and tools for sound system design
and alignment / Bob McCarthy. Focal Press, Taylor & Francis Group, 2016.

Modern recording techniques / David Miles Huber, Routledge 2017.

Modern recording techniques / David M. Huber, Robert E. Runstein, Focal Press, c1997.
Recording techniques for small studios / David Mellor, Tonbridge, Kent : PC Pub., 1993.
Mastering audio : the art and the science / Bob Katz. Elsevier/Focal Press, c2007.

PC audio editing : broadcast, desktop and CD audio production / Roger Derry. Focal Press, 2003.
Home studio setup : everything you need to know from equipment to acoustics / Ben Harris.
Focal Press/Elsevier, c2009.

The Routledge guide to music technology / edited by Thom Holmes. New York : Routledge, 2006.
Handbook for sound engineers : the new audio cyclopedia / Glen Ballou, editor. Focal Press,
€1998, ISBN: 0007506803310; 0240803310.

Audio engineer's reference book / edited by Michael Talbot-Smith. Focal Press, 1999, ISBN:
0240515285.

*OL mpotelvopevol Tithol Bplokovtal otnv maveniotnulokn BLBALoBnKN:
https://www.lib.uom.gr/index.php/el/collections/
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KAAAITEXNIKO ANTIKEIMENO -1

OPXHZTPIKA ZYNOAA I-11

NEPIFPAMMA MAOHMATOZ

FENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

EMINEAO ZNOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO z[MOYAQN | 1-2

OPXHZTPIKA ZYNOAA I-lI
TITAOZ MAOGHMATOZ
ORCHESTRAL ENSEMBLES I-II



https://www.lib.uom.gr/index.php/el/collections/

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
- O€ TIEPITTTWON) TTOU OL TILOTWTLKEG UOVASEG ATOVELOVTOL
o€ SLakpLta HEpn tou Uadnuatog .. AlaAgEeLg,

Epyaotnplakec AOKoeLS K.ATL. EBAOMAAIAIEZ NISTQTIKES
QPE:
-Av Ol TILIOTWTIKEG LOVABEG QITOVELIOVTAL EVIQQ YL TO AIAAZKANIAS MONAAEZ

oUvoAo tou uadnuarog avaypayte tig eBdouadiaicc
wpeg Stdaokaldiac kot To oUVOAO TWV MIOTWTLKWYV

uovadwy
OpxnoTpLKd cuvola | 3 (opadiko) 9
Opxnotptka cuvoAa Il 3 (opadiko) 9

TYNOZ MAGHMATOZ | ANATTY=HX AEZIOTHTQN

YeVikoU untoBadpou,
eL8LkoU urtoBadpou, eldikevang

VEVIKWV YVWOEWYV, aVantuéng
SeélotnTwv

ANPOAMAITOYMENA | A) Emapkng yvwaon Tou avTioToLXou 0pyavou (TILOTOTOLE(TAL e
MAGHMATA: | akpOaon EVWIILOV ETLTPOTNG)

TAQZIA AIAAZKAAIAZ ka | Adaokaldia: EAAnvika, AyyAikd

EZETAZEQN:
Eéétaon: EAAnvika, AyyAika

TO MAGHMA NPOzZ®MEPETAI ZE | NAI
@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(77) MAOHZIAKA ANNOTEAEZMATA

Ma6fnolakda AntoteAéopata

Meptypapovtal Ta uadnoLaKd AImOTEAECUATA TOU UAINLATOG OL CUYKEKPLUEVEC YVWOELS, SEELOTNTEG Kall
LKavOoTNTEG KATAANAoU emuteéSou mou Ja AMOKTOOUV OL (POLTNTEC UETA TNV ETMLTUXN 0AOKANpwan Tou
uadnuarog.

JuuBouleuteite to MNapaptnua A

. Meptypopn Tou Emumédou twv Madnolakwy ATOTEAEGUATWY YLa KATE EVA KUKAO OTTOUSWV CUUPWVA
ue 1o lAaioto Mpooovrtwv tou Eupwnaikou Xwpou Avwtatnc Ekmaibeuonc

. Meptypapikoi Aciktec Emnedbwv 6, 7 & 8 tou Eupwraikou MAatoiou Mpooovtwv Awa Biou Madnong ko
to Mapaptnua B

° MepiAnmttikog O6nyoc¢ auyypaprnc Madnolakwy AltoteEAeouaTwy

Me tnv entuyr oAokAnpwaon Tou padnuatog, ol poltntég Oa:

. M'Vwpilouv MWCE va aVILUETWTTLOOUV €va £py0 OpXNOTPAG I] CUVOAOU TIVEUCTWYV A0 TAEUPAS
T(POETOLUAOLAG

. ATOS0HOUV TIG TEXVIKEG KOL EPUNVEUTIKEC SUOKOALEC WOTE VA TIG AVTIUETWITI{OUV EUKOAOTEPQL

. Edapuolouv yvwoelg kat §e€LoTnTeg AAWY INTNUATWY OTOULKAG EKTEAEGNC OTO OPXNOTPLKO

pEMEPTOPLO




. Avtamokpivovtal OTIG aVAYKEC TWV SOKLUWVY KAVOVTAC EPWTNOELS KAl CUVEPYALOUEVOL UE TOUC
ouvab£APOUC TOUG KaL TOV APXLLOUGLKO

. AleupUvouv 10 cUNPWVIKG/AUPLKO TOUG PEMEPTOPLO/PETIEPTOPLO OPXNOTPAG TIVEUOTWY

. AVOAUOUV TO LOUGCLKO KEWEVO GUUPWVA LE TIG OTIALOTIKEG OPXEG KABE EMOXNC

. Elval e€okelwpévol pe Tn cupmepLpopd Tou emayyeApatio LoucLkol

. ‘EXOUV QITOKTACEL TNV AmopaiTtnTn EUMELPLA YLo VOl CUMTPAEOUV HECA O LEYAAQ OpyavIKA cUVOAQ

. ATOKTOUV YVWOELC KOl EUTTELPIEC OTNV OpYyAvWaon Kal SLEKTEPALWON TUNUATIKWY SOKLULWY OUOELSWV
opyavwv (sectional rehearsals)

. ‘Exouv pABEeL va GUVTACGOOUV £VOL GUVOUALAKO TIPOYPOLLO KL VA TO ETILKOLVWVOUV

. MaBaivouv va mpoBaAAouv pia Houactkh ekdAwaon e kabe mpocodopo Tpomo (oxedlaoudc adicag,
HEoA KOWWVLKAG Siktuwaong, flyers kAm)

. ‘Exouv pabel va kataypddouv £va LoUOLKO £pyo TOU cUUGWVLKOU f TOU pEMEPTOPLOU 0pXAOTPAS

TIVEUOTWV OE EMEEEPYAOTI LOUCLKOU KELLEVOU Kall, €AV Elval amapaitnTo, va To MPooapOloUV OTLG OTTOLTCELS
KOLL AVAYKEG HLOLG EKAOTOTE EKSHAWONG

. Avtamnokpivovtat o€ TPOoKAROELG Kal in TPoBAEYP LA oTolxEla TOU LaBRpatog

. Awayeipilovrat To oUVoAo Kat Tn oxeTkr BLBAloypadia e SLOAKTIKN AMOTEAECUATIKOTNTA

Enineda eMSLWKOMEVWV HLOONOLOKWVY ANMOTEAECUATWV:
'vwoelg: Entinedo 7
Ikavotnteg: Emtinedo 7

Ag€1otnteg: Eminedo 7

Fevikég IkavotnTeg

NauBavovtag UItoWn TIC YEVIKEG IKAVOTNTEG TTOU TIPETTEL VA EXEL ATTOKTIOEL O TTUXLOUXOG (OMWE QUTES
avaypagovrat oto lMapaptnua AurAwuaros kot mapatidevral akodovdwc) o€ mola / TOLEC Ao AUTEG
QATTOOKOME(L TO padnua;.

Avadlitnon, avaAuon kot ouvOean Seboucvwv  Sxedlaouog kat Stoyeipton Epywv

KL TANPO®OPLWY, UE TN XPriaN KoL TwV ) ) )

g : J€Baou0G 0T SLAPOPETIKOTNTA KAl TNV MOAUTTOALTIOULKOTTA
anmopaiTNTWV TEYVOAOYLWYV

n ; : ; JeBaouog oto puatko neptBaiiov
POOOPLOYN O VEEG KATAOTAOELG

Afitpy artoedoewy Enibeién IfOLV(UVle]C, enayyeA;'mrLKr)c I'<aL nz?LKr?(;
untevBuvotntag kat evatodnoioag og Jeuata UAou

Autovoun spyaoia ) . )
A0KNGIN KPLTIKIG KL UTOKPLTIKNG

Ouadikn epyaoia . . . .
Mpoaywyn tn¢ eEAeUTEePnG, SNIULOUPYIKIG KAL ETTOYWYIKNG

Epyaoia o tedveg neptBailov oKkEYnGc

Epyacia o< blemiatnuoviko neptBaAiov

MNopaywyn VEwV EPEUVNTIKWV LOEWV

. Avaintnon, avaAluon kat cuvBeon Se6opuévwy Kal TAnpodopLWY, E TN XPRoN Kl TWV amopaitnTtwy
TEXVOAOYLWV

. Mpocapoyr Og VEEC KATOOTOOELG

. AMPn anodpacewv

. Autovopn epyacia

. Ouadikn epyaoia

. Epyaoia os SleBvég meptBallov (e€optatal anod TNV EKACTOTE OPYAVWON TOU Habrnuatog ava e€aunvo)
. Sxeblaouog kal Slaxeiplon Epywv

. AoKNON KPLTIKAG KoL (LUTOKPLTIKNAG




. Mpoaywyn tng eAeVBgpNC, SNULOUPYIKNG KL EMOYWYLKNG OKEYNG

. Edappoyn tng yvwong otnv npagn

. EkdpaotikdTnTA

. MNapdotacn og Koo

. Avetaptnoia

. Kpltik ouvaicBnon

. Emikovwviakotnta

. EupnuatikotnTa

. M'VWon Kol KOTavonon Tou PEMEPTOPIOU KAl TOU HOUGLKOU UALKOU
. Ikavotnteg e€doknong

. AKOUOTLKEG, OSNILLOUPYLKEG KAL AVASNLLOUPYLKEG LKAVOTNTEG

(78) NEPIEXOMENO MAGHMATOZ [Syllabus]

370 HAONUa auto ot GoLTNTEG TwV 0pYAVWY GUUDWVLKAG 0pXHOTPAG aoKoUVTAL artd Kowvou og Bacikd €pya Tou
oUUdWVLKOU, AUPLKOU KOL TOU PETIEPTOPIOU TNC 0PXNOTPAC EYXOPSWVY 1 TNG 0PXAOTPAG TIVEUCTWV Kal / 1 TG
opxnotpag tlal. Suxva to Hadnua cuvdudletal Pe TNV mapousia e€EXOVTWVY KAAATEXVWY Kal Tt Slopydvwon
master-classes. Ot doltntég mpoetotpdlovral aAld Kat mpoetolualouv doltntég tou MMNE (LECW TUNUATIKWV
Sokluwv-sectional rehearsals) yla TI¢ €KAOTOTE CUVAUALEG TwWV avTioToXwV CUVOAWYV, TOAAEG OPEG HE TN
ouumpagn TNG Xopwdlag tou TUAMATOG N HE TNV €PUNVELX KOVOEPTWY, OTOU OCUMMETEXOUV WG COALOTEG
SlokplBévteg doltntég kot S6AoKkovteg Tou TUAMOTOG. Ol SOKLUEG, €KTOC TOU KOAALTEXVIKOU £XOUV KO
TALSAYWYLKO XOPOKTAPA, LUWVTAS TOUG GOLTNTEG OTOV EMAYYEAUATIKO (KaL OXL LOVO) XWPO TWV 0pXNOTPWYV Kal
TWV PLAAPHOVIKWY KaL 0TN CUUTEPLPOPA EVOG EMAYYEALATIO EPNVEUTH ATMEVAVTL OTOV EQUTO TOU KALTO LOUGLKO
cuvoAo.

To MePLEXOUEVO TOU paBnpatog mepAapBavel UUDWVLKO KaL AUPLKO PEMEPTOPLO oo Tov 180 €wg Kat Tov 210

awva, Pe gudacn otnv epyoypadia EAAAvwy cuvBetwv Kal Twv doltntwyv clvBeong. H UAn ava e€aunvo
TAPOUCLAEL TTOLKIALOL WG TIPOG TO OTUA, TNV EMOXN, TLG OXOAEG KO TLG TEXVIKEG SUOKOALEG.

OL doutntég €pxovtal oe emadn Ue Intripata pebodoloyiag kal mpostolpaoiag plag cuvauliag, ue Bacn tn
ouyxpovn BiBAloypadia, kot TEXVIKEG SOKLUWY. OL GOoLTNTEG CUUUETEXOUV TtailovTag 6TO 6UVOAO, TIPOETOLUATIOUV
TO HoUOLKO UALKO o€ Finale/Sibelius (epooov anattsital), opyavwvouv kat 518dokouv toug cuvadéAdoug Toug o
TUNMOTIKEG SOKLUEG (sectionals), paBaivouv kol ulomoloUv TeXVIKEG TpoBépuavong (epdoov amalteital),
OPYAVWVOUV TIG AEMTOMEPELEG TNG TEAKAG ouvauliag dtdxvovtag to mnpdypaupa, tnv adioa Kot
avaAapBavovtag tnv npoBoAn kal Snuoclotntd tng. Amattel and toug GoLtnTEG EMAPKN Yvwon TG ayyAlKAG
vAwooag ywa tnv adopoiwon tng BBAloypadiag kal emapkr yvwon enefepyaociag HOUGCLKOU KELUEVOU
Finale/Sibelius, kpttikA Kot LETASOTIKA LKAVOTATO.

To padnpa AEN cuvSuAaleTal LLE TNV EKTTOVNON HETAMTUXLOKNAG SITAWHATIKAG Epyaciag.

(79)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - ASIONOTHEH

TPONOZ MNAPAAOZHE | [TpOowrto UE MPOCWITO, ATOULKO EPYAOTNPLAKO
Mpoowmo ue npoowrno, EE
QTTOOTAOEWG EKTIAIOEUTN K.ATL.

XPHZH TEXNOAOTFIQN | Finale, Sibelius, Microsoft Office, e-mail, open e-class, zoom,
ANAHPO®OPIAZ KAI ENIKOINQNIQN | partifi
Xprion T.[1.E. otn Atbaokadia, otnv




Epyaotnpiakn Exnaibevon, otnv
Emikolvwvia L€ TOUG QOLTNTES

OPFANQzH AIAAZKANIAZ

Meptypdpovtal avaAuTIKd O TPOTTOG
ko puédodol Stbaokaliog.

AlaAééetg, Seuwvapla, Epyaotnplokn
Aoknan, Adgknon llebiou, MeAétn &

avaAvon  BiBAoypapia  [BiBAiwvy,
apdpwv, .. I, @povrtiotrpto,
Mpaktikn  (TomoOétnon),  KAwikn

Aoknan, KalAitexviko Epyaaotriplo,
Aladpaotikn Stbaokadia oto YK,
EKmtoitbeUTIKES eniokéYeig/
MapakoAounon ouvedpiwv-
oeuvapiwv-ekbnAwoewy, Ekmovnon
UEAETNC (project), Zuyypacpn epyaaiog
/ epyaciwv, KaAditeyvikn énutoupyia,
Eéetaoslg k.Am.

Avaypa@ovtol ol WPes UEAETNG TOU
outnty  yle  kade  uadnolakn
épaotnpLoTnTa KABwe KoL oL WPES Un
KkadobényoUuevng UEAETNG CUUPWVA
UE TG apyEG Tou ECTS

[repAapBavel T0 XpOvo

Sidackaliiog]

®doptog Epyaciag

Apaotnpiotnta E§aprvou
JUMUETOXN OTLG SOKLUES KOl 70
OXETLKI POETOLACLA
(mepthapPfdvovrat
TUNUOTIKEG SOKLUEG-
sectionals)
MeA€Tn koL avaAuon 20
BBAoypadiag —
peneptopiov
Aoknon meblou: TuppeToxn 30
o€ oUVaUAieG / E€stdoelg
Yepwvdpla/masterclasses 15
Enegepyaoia pouvoikwv 60
KELLEVWY,
npostolpacia/cuyypadn
npoypdupatoc/adioag,
Anpoaotétnta/mpoBoin
Mn kaBodnyoupevn 30
peAétn dottntn
Juvolo Mabrpatog 225 (25Q/ECTS)

AZIONOTHzZH ®OITHTQN

NMwooa aflohdynong:

EAANVIKN — AyyAkn

MéeBobol afloddynong:

AlapopdPWTLKH KoL CUUTIEPACHATLKY a&loAoynon

KOAALTEXVIKNG EKTEAEONC KL EPUNVELAC OTLG SOKLUEG KL OF

ONUOCLEG MOPOUCLACELG — CUVAUALEG KATA TN SLAPKELA TOU

€€QUNVOU EVTOGC KAl EKTOC TUAUATOC, Ao TPLUEAN EMLTPOTN)

Kal nxoypadnoelg. Katnyopieg e€€taong 6, 7, 8, 9, 10, 12.

Kputipla aéloAdynonc:

KaAAttexvikn Ektéleon kat Eppnveia — Anuootia




MNapouaiacn (50%).
Epyaotnplakr Epyacia, Zuvénela, EmpéieLa,
€MayyeApATIKN cupnepidopd (40%).

lparmth epyacio (10%)

(80)

ZYNIZTQMENH-BIBAIOTPADIA

A. Mpotewodpevn BBAoypadia:

Walter, Bruno, Ocua kat mapaAiayég, Printa 2005, ISMN: 960-6624-04-8

Xatlnvikog, NMwpyog, Niko¢ SkaAkwtag, NebEAn 2006, ISBN: 960-211-823-7

Mridpevpumnoiy, Ntavied, H pouatkn kivei to ypovo, Kactaviwtng, ISMN: 978-960-03-4876-7
Mriékep, MAaoul, H opyriotpa, AouBitoag 1989, ISMN: 960-211-042-2

Hagberg, Stage Presence from Head to Toe, The Scarecrow Press, 2003.

Jagow, Shelley, Tuning for Wind Instruments (Meredith Music Publications, 2012)
Williamson, John E., Rehearsing the Band, ed. Kenneth L. Neidig (Meredith Music
Publications, 2008)

Cavitt, Mary Ellen, On Teaching Band: Notes from Eddie Green (Hal Leonard Corp., 2012)
Parncutt, Richard & McPherson, G. E. (Eds.), The Science and Psychology of Music
Performance (New York: Oxford University Press, 2002).

Williamon, Aaron (ed.), Musical Excellence: Strategies and Techniques to Enhance
Performance (Oxford: OUP, 2004).

Heussenstamm, George, The Norton Manual of Music Notation (W.W. Norton & Co., 1987)
Xaowtng, Kwotng, Nikog Skadkwtag: Evvéa EAAnvikoi Xopoli. Apyaio EAAnvikd EuBatrpio: n
eneéepyaoia yla Opyriotpa Mvevotwy amd to cuvietn (Ekddoelg Opdéwce, 2021), ISMN:979-
0-801150-92-9

B. Emunpoo0etn BipAoypadia (LotooeAideg):

Dolmetsch Dictionary Online

Association of Concert Bands, official site

British Library-Archival sound recordings

World Association of Symphonic Bands and Ensembles official site
https://www.earlymusicsources.com

http://windliterature.org

http://www.grovemusic.com

I. Zuvadn EMLOTNHOVLKA TIEPLOSLKAL:

Das Orchester, Schott, Mainz.

Performance Practice Review, Claremont Colleges Library
Journal of Musicology

International Journal of Music Performance Research

(81)

KAANITEXNIKO ANTIKEIMENO I-11

MIANIZTIKH ZYNOAEIA-MOYZzIKH MPOETOIMAZIA I-11

NEPIFPAMMA MAOHMATOZ

FENIKA




2XOAH | KOINQNIKQN ANOPQMNIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

EMINEAO 2MNOYAQN | METAMTYXIAKO

KQAIKOZ MAOGHMATOZ EEAMHNO ZNOYAQN

Muaviotikn Zuvodeia-Mouotkn Mpostowacia I-11
TITAOZ MAGHMATOZ
Correpetition I-ll

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ

- O€ TTEPINMTWON TTOU OL TILOTWTLKEG UOVASEG QUTTOVELLOVTAL OE

Slakpita pépn tou uadnuatog m.x. AlaAgéslc, EpyaotnplokeS EBAOMAAIAIES

AOKINOELG K.ATL. QPES NIZTQTIKEZ
MONAAEZ

-AV 0L TILOTWTIKESG UOVASEG aTTOVELOVTAL EViaia yLa To oUvoAo AIAAZKANIAZ

ToU padruatog avaypate Ti¢ eBSouadiaies wpeg

Stbaokaliog kaL To dUVOAO TwV MIOTWTIKWY UovadwV

Muaviotikn Zuvodeia-Mouaotkr) Mpostolpacia | 2 (opadiko) 9

Muaviotikn Zuvodeia-Mouaotkr) Mpostolpacia ll 2 (opadiko) 9

TYNOZ MAGHMATOZ | ANATTY=HX AEZIOTHTQN

yevikoU unoBadpou,
£L81koU urtoBadpou, ebikevong

VEVIKWV YVWOEWY, QVATTTUENG
Seélottwy

MPOANAITOYMENA | OXI
MAOHMATA:

TAQZIA AIAAZKAAIAZ kat | Adaokaldia: EAAnvika, AyyAika

ESETAZEQN: | , ,
Eéétaon: EAAnvika, AyyAika

TO MAGHMA MPOZMEPETAI ZE | NAI
OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(82) MAOHZIAKA ANOTEAEZMATA

Ma6fnolakd AntoteAéopata

Meptypapovtoal Ta uadnoLaKd AImOTEAECUATO TOU UATNLOTOG Ol CUYKEKPLUEVEC YVWOELS, S£ELOTNTEG KAl
LKavOTNTEG KATHAANAoU emuteéSou mou Ja AIMOKTOOUV Ol (POLTNTEC UETA TNV ETMLTUXN 0AOKANpwan Tou
uadnuarog.

JuuBouleuteite to MNapaptnua A

° Meptypapn tou Entteébou twv Madnotakwv ATToTEAEoUATWY YLa KATE EVa KUKAO OTToudwV oUU@wVa
ue to lAaioto Mpooovrtwv tou Evupwnaikou Xwpou Avwrtatng Eknaibsuong
° Meptypapikoi Asikteg Emuedbwy 6, 7 & 8 tou Eupwnaikou lAataiouv Mpoooviwy Awa Biou Madnaong ko

to Mapaptnuoa B




° MepiAnmtikog O6nyoc¢ auyypapnc Madnaolakwyv AlToTEAECUATWY

Me tnv entuxn oAokAnpwaon Tou padruoatog ot poltnTtég Ba pmopouv va:

. AvaAUouv TG SUOKOALEG TTOU TAPOUGLATEL N TILAVLOTIKA LETAPOPAE TOU 0pXNOTPLKOU KELPEVOU (spartito)
KOl VO TNV OVOTTPOCOPLOIOUV |LE TETOLO TPOTIO WOTE VA LETAPEPOUV OTOV TPAYOUSLOTH T LEAWSIKA KaL
pUBULKA oTolKela EKElva TTOU TIPEMEL VAL KOUGEL ATTO TO TILAVO.

. AleuBUvouv amo to TAvo va amOCTIOoLA TOU AUPLKOU pemepTopiou (dpla rj ensemble).
. Ale€dyouv amd To TLAVO TN LOUGLKA TIPOETOLAGia VOGS AUpLKOU £pyou 1) KOVTOEPTOU.
. M'VwpPIlouv TIC OTUALOTIKEG LOLOLTEPOTNTEG EYAAOU EUPOUG TOU PEMEPTOPIOU TTIOAWV opyavwy / dwVAC.

Enineda eMSLWKOUEVWV HOONCLAKWY ATOTEAECUATWV:
l'vwoelg: Eminedo 7
Ikavotnteg: Eminedo 7

AgL6tnTeg: Eminedo 7

Fevikég IkavotnTeg

AauBavovtac urmtoyn TiG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL QTTOKTIOEL O TITUXLOUXOG (OMWE QUTEG
avaypagovrat oto Mapaptnua AumAwuaros kot mapatidevral akodovdwc) o€ mola / TOLEC Ao AUTEG
QATTOOKOME(L TO puadnua;.

Avalntnon, avaduon kat ouviean Sebousvwy  SXeOLAOUOGC Kal SLlayEiplan Epywv
Ko TANPO@OPLWY, UE TN XPron KAl TwWV

, . JeBaouoc otn SLaPoPETIKOTNTA KAl OTNV TOAUTTOALTIOULKOTN T
amAPATNTWY TEXVOAOYLWV Hog atn olagop n n H n

n , . , 2eBaouog oto uatko meptBaiiov
pOCAPLIOYN OF VEEG KATAOTAOELG

Afitpy atoedoewy Emtibéelén r’<0vavu<nq, enayyex\;’zaumc I’<aL m?u«?c
untevBuvotntag kat evatodnoiog os Jepata UAou

Autovoun epyaocia ) . )
AOKNON KPLTIKAG KO QUTOKPLTIKAG

Ouadikn epyaoia . . . .
Mpoaywyn th¢ eAeUBepng, SNIULOUPYLKIG KL EMTAYWYIKIG

Epyaoia o tedveg neptBailov oKkEYnGc

Epyacia os blemiatnuoviko neptBaiiov

MNopaywyn VEwV EPEUVNTIKWV LEEWV

. Mpocappoyr o€ VEEC KATOOTAOELG

. ANdn anodpacewv

. Autovopn epyacia

. Opadikn epyaoia

. Epyaocia os 61eBvég meplBallov (e€aptdatat amd Tnv eKACTOTE 0PYAVWAON TOU HabrpaTog ava e€aunvo)
. IxedLaopog kat Slaxeiplon Epywv

. AOKNON KPLTLKNG KAL QUTOKPLTLKAG

. Edappoyn tng yvwong otnv npagn

. ExkdpaotikoTnTa

. Mapdaotacn og Koo

. Kpltikn ouvaioBnon

. EmkowvwviakotnTa

. Eupnuatikotnta

. 'Vwon KoL KATAVONGn TOU PEMEPTOPLOU KOL TOU HOUGLKOU UALKOU
. Ikavotnteg e€doknong

. AKOUOTIKEC, SNULOUPYLKEC KAl avadnLOUPYLKEG LKOVOTNTEG




(83) NMEPIEXOMENO MAGHMATOZ [Syllabus]

O dottnTAg S16AoKETAL BACLKEC TEXVIKEG TLAVLOTIKAG cuvodeiag kat SlelBuvong amd to mdvo. Meydho Bapog
Slvetal otnV £punvela Tou KavoviKoU peMEPTOPLOU aAAA KAl 0TN CWOTH £TAOYr Tou HE BAon TIG LOLaLTteEPOTNTEG
Tou KABe doitnth. ISaitepa evBapplvetal N avaAndn KOAATEXVIKWY TIPWTOBOUALWY amd toug idloug Toug
doltntég oL omolol kaAoUvtal va avaAdBouv TV cuvoSeia Kal TN HOUGLKA TIPOETOLUAOLA EVOG OpYaVIKOU A
dwvnTKOU cuvoAou.

Ol doLTNTEG AMOKTOUV TIG BACELC yla pLa emituxnuévn otadlodpopio wg cuvodol emayyEALATIWY LOUGLKWVY A
padntwv ot dtadopa emineda Kal wg pouatkoi mpoetoluaoteg (Correpetitors).

The student is taught basic piano accompaniment and conducting techniques. Great importance is given to the
interpretation of the regular repertoire but also to its correct choice based on the particularities of each student.
It is especially encouraged to take artistic initiatives by the students themselves who are invited to undertake the
accompaniment and the musical preparation of an instrumental or vocal ensemble.

Students acquire the skills for a successful career as accompanists of professional musicians or students at various
levels and as Correpetitors.

To paBnpa pnopei va cuVSUATETAL LLE TNV EKTTOVNON LETAMTUXLOKIG SUTAWNATLIKAG Epyaoiag.




(84)  AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOrHzH

TPOMOZ NAPAAOZHZ:
Mpoowmno ue npoowrno, EE
QITOOTAOEWG EKTIAOEUTN K.ATL.

lpOowWmo UE TPOOWITO, OUASLKO EPYATTNPLAKO

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Atbaokadia, otnv
Epyaotnpiakn Exnaibevon, otnv
Emikovwvio UE TOUG QOLTNTES

Finale, Sibelius, e-mail, open e-class etc.

OPTANQZH AIAAZKAAIAZ

Meptypdpovtal avaAuTIKd O TPOTTOG
ko uedobot Stdaokaliag.

AlaAéetg, Seuwvapla, Epyaotnplakn
Aoknan, Aoknon lMediou, MeAétn &
avadvon BiBAoypagia [BiBAiwv,
apdpwy, .. I @povrtiotrplo,
Mpaktikn  (Tomo¥étnon),  KAwikn
Aoknan, KalAAitexviko Epyaotriplo,
Awabpaotiky  Sidaokadia oto YK,
EKTTQUSEUTIKEG enokePeig/
MapakoAounon ouvedpiwv-
oeuLvapiwv-ekbnAwoewy, Ekmovnon
UEAETNC (project), Zuyypacpn epyaaciog
/ epyaciwv, KaAAiteyvikn dnutoupyia,
Eéetaoslg k.AT.

Avaypa@ovtol ol WPes UEAETNG TOU
outnty  ylae  kade  uadnolakn
épaotnpLoTnTa KABWe KoL oL WPES Un
kadobnyoUuevng UEAETNG oUUPWVA
UE TIC apxEC ToU ECTS

[epAapBavel T0 XpOvo
Sibaokaliag]

®doprog Epyaciag

Apaotnpistnta E¢aprivou
MeA€Tn kot avaAuon 50
BBAoypadiag kat
peneptopiov
Alalé€elg-Epyaotnplakn 26
aoknon
Aoknon mebiou: MpoPa kat 47
CULETOXN O GUVOUALEG —
e€etaoelg. MpaKktTikn
AOKNON OTOV EPYACLOKO
Xwpo
Mn kaBodnyouevn 100
MeAETN doltnTh
E€€taon 2
YUvolo Mabrpatog 225 (25Q/ECTS)

AZIONOTHzZH ®OITHTQN

NMwooa aflohdynong:

EAANvikA — AyyAwkn

MéBobol aflohoynong:

AlapopdPWTIK Kol CUUTIEPOACHATLKI a&loAoynon
KAAALTEXVIKA G EKTEAEGNC KOl EPUNVELAG OTLC SOKLUEG KaL O€
ONUOOCLEG MOPOUCLACELC — CUVAUALEG KATA TN SLApPKELA TOU

e€aunvou eviog Kol EKTOG TUNUATOC, OO TPLUEAN ETILTPOT.
Katnyopleg e€€taonc 6, 7, 8, 9, 10, 12.




Kputipla aéloAdynonc:

KaAAtexvikn EktéAeon kat Eppnveio — Anpdola
MNapouaiacn (60%).

MNpodopikr| e€€tacn (40%).

(85) ZYNIZTQMENH-BIBAIOTPADIA

A. Npotewopevn BLAoypadia:
Xatlnvikog, NMwpyog, To petattatiBo atig 6repes tou Motoapt, Nedpéhn 2007
Leimer, Karl kot Gieseking, Walter, Pududg, Suvauikr, mevtaA, Ndcog 1990

Katz, Martin, The Complete Collaborator: The Pianist as Partner, Oxford: Oxford University Press, 2009

Adler, Kurt, The Art of Accompanying and Coaching, Minneapolis, MN: University of Minnesota Press,
1965

Zyoupag lwavvng: H Mouoikr) mpoetolpacia thg Omepag, Sidaktoptkn Statplpr), MavemiotiuLlo
Makedoviag, Osooalovikn 2019

EMNIZTHMONIKO ANTIKEIMENO I-lI

MNPAKTIKEZ ENITEAEZHZ BYZANTINHZ MOYZIKHZ I-11
NEPIFPAMMA MAOHMATOZ

(86)  TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

EMINEAO ZNOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAOHMATOZ EZAMHNO ZMOYAQN | 1-2

MpakTKEG eMTéAeonG BulavTivig LOUGLKAG I-II
TITAOZ MAGHMATOZ

Byzantine Music Performance Practices I-II

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nsp’mrfuon TToU oL 7Tl.arwru<sc uovaé’sc armoveuovral OE, EBAOMAAIAIES

Stakptta puépn tou padnuatog i.y. AlaAeéeilg, Epyaotnplakec OPES NIZTQTIKEZ

AOKINOELG K.ATT. AV OL TTILOTWTLKEG UOVASEG ATTOVEUOVTAL EVIALX YL AIAAZKAAIAZ MONAAEZ
TO 0UVOAO ToU Uadnuatog avaypayte tic eBSouadlaies wWpPeg

Stbaokaldiac kat To oUVOAO TWV MLOTWTIKWV UOVASwWV

MpakTKES emtéAeong BulavTiviig LOUGLKAG | 2 6

MpakTtikég emtédeong Bulavtivig LOUGLKAG I 2 6




lpooUeate oelpeg av xpelaotel. H opyavwan dtbaokaliog kat ot
OLOOKTIKEG UEYOSOL TTOU XPNOLUOTIOLOUVTAL TTEPLYPAPOVTAL
avaAutika oto (6).

TYNOZ MAGHMATOZ | EMLOTNLOVIKAG TIEPLOXNS

YevikoU untoBadpou,
eL8tkoU urmtoBadpou, eldikevang

VEVIKWV YVWOEWV, QVATTTUENG
beélotntwy

MPOAMAITOYMENA MAGHMATA: | OXI

TAQZIA AIAAZKAAIAZ ka | Adaokaldia: EAAnvika, AyyAika

EZETAZEQN:
Eéétaon: EAAnvika, AyyAika

TO MAGHMA NPOzZ®MEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(87) MAOHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

Meptypapovtal Ta LadnoLakd AmTOTEAECUATA TOU UXTNILATOC Ol CUYKEKPLUEVES YVWOELS, SEELOTNTEG
Ko LkavotnTteg kataAArnAou emuméSou mou Vo AIOKTOOUV 0L (POLTNTEC UETA TNV ETMLTUXN 0AOKANPpwWan
TOU Uadnuarog.

JuuBouleurteite to Mapaptnua A

. Meptypopn Tou Emumédou twv Madnolakwv ATOTEAEGUATWV yLa KADE Eva KUKAO omoudwv
oUupwva e to lMAaioto Mpooovtwy tou Eupwnaikou Xwpou Avwtatnc Eknaibsuong
3 Meptypapikoi Asikteg Emtumédwy 6, 7 & 8 tou EupwniaikoU lNAataiou Mpoooviwy Aid Biou

Maidnong¢ kat to Mapaptnua B
MepiAnmtikog O6nyoc¢ auyypapnc Madnaolakwyv AloteEAeouaTwv

Me tnv emtuxn oAokAnpwaon Tou padnuatoc, ot poltnteg Oa eival tkavol va:

. KatavooUv To MAEYHA TwV TTOPAYOVTWY (LOTOPLKWY, KOWVWVIKWY, BpNoKEUTIKWY) TTOU
KaBlotolv Asttoupyikn tnv WaATikn té€xvn

. ALATUTIWVOUV KL VO KOLVOTIOLOUV TA TPWTOTUTIA CU UITEPACLATA TOUG, OTOLXELOBETWVTOG T
LE EMIXElPNHATA oUVEUACTIKNG XProng tnywv Kat BiBAoypadiog atyung dtadpopwv nediwv

. EnBaBuvouv oTo LoTopLKO TTAALGLO LOUGLKWY EKTEAECTIKWY TIPAKTIKWV

. Alapopdwvouy, SLUTUTIWVOUV KoL VO KOLVOTIOLOUV KPLOELG e BAon Thv anmodedelypévn

yvwon 6£60UEVWY TIPOEPYXOUEVWY ATTO TNV €EELSIKEVEVN YVWON KOL KATAVONON TNG Lakpoiwvng
MNapadoong tou Bulavtvol xopwbdLakol CUOTHUATOC KAl TOU LoTopLlkoU urtofabpou tou.

. Atapopdwvouyv, va SLATUTTWVOUV Kal VA KOLVOTIOLOUV TIPOTACELG EMITEAECNC UE BAcon TV
arnodedelypévn yvwon SeSoUEVwY TTPOEPXOUEVWY IO TNV eEELBLKEVUEVN YVWON KAl KOTavonon tng
pakpaiwvng Napadoong tou Bulavtvol XopwdlakoU CUCTHUOTOC KAl TOU LoTopLKoL urtoBabpou
ToU.

. Mpoteivouv autovopa AUCELG O UTTAPXOVTA ] AVaKUTITOVTA TIPOoBAROTA EMITEAEGNC KaL
SL6aKTIKAG He BAon TV e€elSIKEVIEVN YVWON KAL KATOVONGN TG Lakpaiwvng Napadoong tou
BuTavtivol xopwSLOKOU CUCTAOTOG KAl TOU LoToplkol urtoBdBpou tou.




Enineda eMSLWKOUEVWV HOONCLAKWY ATOTEAECUATWV:
I'vwoelg: Entinedo 7
Ag€1otnteg: Eminedo 7

Ikavotnteg: Eminedo 7

Fevikég Ikavotnteg

NauBavovtag urtoWn TIC YEVIKEG IKAVOTNTEC TTOU TIPETTIEL VAL EXEL QTOKTIOEL O TITUXLOUXOG (OMTWGE QUTEG
avaypapovtat ato Mapaptnua AmmAwuatog kot mtapatidevral akoAovdwe) e mola / TOLEG ATO AUTEG
QTTOOKOTEL TO Uadnua;.

Avadlitnon, avaAuon kot ouvOean Seboucvwv  Sxeblaouog kat Stoyeipton Epywv
KatL TANPOQOPLWY, UE TN XPrOoN KoL TwV

e P A (e ) 2€Ba0ou0G 0T SLAPOPETIKOTNTA KAl TNV

moAumoALTioukoTNTA

Mpooapuoyr o€ VEEG KATAOTATELS . . .
2eBaouog oto puatko neptBaiiov

AfyYn anopacswv . . . .
Enibelén kolvwvikng, emayyeAUTIKNG Kot NGLKNG

Autovoun epyaoia unmevBuvotntag kat evatodnoioag os Fuata UAou

Ouadikn epyaocia A0KNGON KPLTIKING KOl UTOKPLTLKIG

Epyaoia o Stedveg neptBailov Mpoaywyn tne EAeUBEPNG, SNULOUPYIKIG KAl
EMOYWYLKNG OKEYNC

Epyaoia oe Stemiotnuoviko neptBaiiov

Moapaywyn VEwV EPEUVNTIKWV LOEWV

. Avalntnon, avaluon kat cuvBean dedopévwy Kal TANPodopLWY, LE TN XPron Kot Twv
anapaitnTwy TeXVoAoyLwv

3 Mpooapuoyn o€ VEEG KATAOTAOELG

. AN anodpdcewv

. Autovoun epyaoia

. Opadikn epyaoia

. Epyaoia og Slemiotnpoviko neplBaiiov

. Mapaywyn VEWV EPELVNTIKWV LOEWV

. YeBacpog otn SLadopeTIKOTNTA KL OTNV TTOAUTIOALTIOULKOTNTA

. Emidel€n KOWWVIKAG, EMAYYEALATIKAG KOl NBLKAG uTteuBuVOTNTAC Kal evaloBnoiog o
Béuata puAou

. AcKnon KPLTLKNG KOl AQUTOKPLTLKAG

. Mpoaywyn tng eAeVBgpNnC, SNULOUPYIKNG KL EMOYWYLKNG OKEYNG

(88) NEPIEXOMENO MAGHMATOZz

To pABNUO €XEL WG OVTLKEIPUEVO TIC TIPOKTLKEG Xopwdlakng emtédeong tng WaAtikng Téxvng. Mo
OUYKEKPLUEVA, HE €udacn otnv KPLTIKA e€€taon Twv Tnywv Kat tng BiBAloypadiag , to pabnua
euPabuvel ot Sladopeg MTUXEG TwV WOATIKWY TIPAKTIKWV SLAXPOVIKA, OL OmMoleg, mapd TIg
emudpavelokeég Sladopomolnoelg toug, Stamvéovtal amd Babutepeg Kowég apxeC. MapdAinAa,
ouvelohEpel OTOV TPOPANUATIONO YloL TNV LOTOPLKA €eVNUEPWUEVN E€mitéAeon TG WAATIKAG,
QVTLUETWTTLIOVTAC TNV WG MEPOG TWV aAVTIAPEWV EVOG CUYKEKPLUEVOU CUOTHATOC BECUWV KAl ApXWV.
Mo CUYKEKPLUEVA, WG LEPOC TWV aLaONTIKWY apXwv ou Slapopdwvel n OpB6Sdofn Osohoyia Kkal To
KOLVWVLKOOLKOVOULKO TteplBaAAov tng Bulavtivg Autokpatopiog. TéAog, Ta Bpata Twv evotnTwy




ouvegetalovtol wG PEPOC TWV VEWV mediwv Hyotormiou, Tou lepotomiou Kal TG TPOKUTTOUGCOC
opoloyiag Toug.

Evotnteg mou e€etdlovtal ota dvo eEaunva:

. Bulavtivog XopOg 0Toug aoTLlkoUg voouG: opydvwaon Kat Asttoupyia, oddikia kat apdieon
. H Xopoypapia tou Bulavtivol XopoU, EVTOG Kol EKTOC TOU vaoU

. MEéAn Tou Xopou: lepwpévol, euvouxoL, YUVaiKeg KoL tatdLd

. IoOKPATN LA KOl EPEVVOUEVEG TIEPLTTWOELG BulavTivrig MoAudwviag

. BuTavtiveég mpakTikéG AleuBuvaong Xopou

. ATMOTUTIWOELG BUTAVTLVWV TIPAKTLKWV ETUTEAEGNG OTNV ayloypadia

. Dopeig pouotkng ekmaideuong, Sltadlkaoieg kat kpitrpla aLloAdynong

. Movaotnplaki PaAtikn

. Mouolikn eikovoypadia Kot BulavTIVEG TIPAKTLKEG EMUTEAECNG UE LEAETN TIEPLTTTWONG TOV
AkdBioto ‘Yuvo, tov Apwpo kat tnv'Ygwon tou Tipiouv Ztaupou

. H Bulavtviy wg LEPOG TNG VEUUATIKAG onpeloypadiag- Ztadia e€EALENG TG BulavTvig

onueloypadiog (oxéon ue tnv apxaia eAAnvikn poowsdia). YPnAd eninedo npodopkodtnTaAG-
Xelpovouia. Missa Graeca

To paOnpa pnopei va cUVSUATETAL LLE TNV EKTIOVNON HETAMTUXLOKNAG SUTAWHATIKAG Epyaciag.

(89)  AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIONOTHEH

TPOMOZ NAPAAOzHZ Mpoowmno pe MPOowWMo
Mpoowmno ue npoowmno, EE
QMOOTAOEWC EKTIALOEVON K.ATL.

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn &iaokalia (powerpoint,
NAHPO®OPIAZ KAI EMIKOINQNIQN | Bwrteomnpofoléag, web streaming-video, Stadiktuakol
Xprion T.M.E. ot Asaokadia, otnv | TOT0L, video/ audio anoondopata, NAEKTPOVIKE Keiueva)
Epyaotnplaxr Eknaibevon, otnv Xprion T.M.E. otnv enikowwvia Ue Toug pottnTég/-TpLeg
(email)
Yroothpen pabnotakng Sladikaciag pue To oOAoOKANPWUEVO
ouotnua aclyxpovng thAeknaideuvong Open eClass

(https://openeclass.uom.gr)

Emikovwvio UE TOUG QOLTNTES

OPIrANQ3ZH AIAAZKAAIAZ i ®doprog Epyaciag
Apaotnplotnta ,
, , , E§aunvou

Meptypapovral avaAuTIKA O TPOTOG
ko uédobot Stbaokaliog. Alaé€elg 26
AwaAeels, 2epuvdpia, Epyaotnplakr | | Melétn & Avdluon 39
Aoknon, Acgknon [lediou, MeAétn & BiBAoypadiag/ Anpocia
avadvon BiBAloypapiag, Topousioon
@povriotrplo, Mpaktikn
(Toro9¢tnon),  Khwikri  Acknon, | | EKOvnon pehétng 39
Ka/\/\tre)(vu«’) Epyaornpfo, SUyypadh epyaciac/ 33
Alabpaotikn Stbaokalia, , ,

. , ) AnuooLa mapouoLaon
EKTTouOEUTIKES ETILOKEYELG, EKTTOVNON
ueAETne (project), Zuyypaepn epyacias | | Mn kaBodnyoUpevn 13
/ epyaciwv, KaAAteyvikn dnutoupyia, peAETn
K.ATT.

YUvoho MaBrpatog 150 (25Q/ECTS)



https://openeclass.uom.gr/

AZIONOTHzH QOITHTON | Nwooa e&étaong

EANVIKA (AyyAka)

Mebodol afloAdynonc

A) Aapopdwtikn ( Epyactnplakn epyacia- emihuon
npoBAnuatwv-6nuoacia mapouaciaon):

. Katd tn Siapketla Twv epdopadiaiwv padnudatwy,
oL poLtnTEG KAAoUVTAL VA TIAPOUGLACOUV SnpooLa (EVTOg
ta€ng) keipeva g BLBALoypadiag mou Toug €xouv avateOeil
Kal AeLttoupyouv we eppaduveon tou BEpaTog f EMUEPOUC
BepaTikAg TG SLalegnc.

. Kata tn Siapkela Twv epdopadiaiwv pabnuatwy,
oL pottntég kahouvtal va cuvelodépouv oto e€etalOUEVo
B¢ua mpooeyyilovrag kal afloAoywvTtag KpLTIKA To tnyaio
UALKO TIOU TIOPOUGLATETOL KOL VO CUMLETEXOVTOG OTO HULKTO
SLdloyo mou avamtuooeTal.

B) Iuunepaocpatikn  (ypamrt  epyacia-  dnuodola
napouciaon): Ou dountég emdéyouv Kkal cuyypadouv
epyacio oxetikn pe ta Oépata mou S16dxBnkav, tnv omoia
napadibouvv oto TéAOG TOu e€Ooprvou Kal Tapouclalouv
EVWTILOV TWV CUUPOLTNTWV TOUC Yo UTIOBOAR EPWTACEWV Kall
Sladikaoieg autoaglohdynong kat etepoallohdynonc.

Kpttrpla afloAdynaong

. EBSopadiaieg mapouoidoets: 30%

. Epyaoia: 50% [20% keipevo-20% mapouciaon- 10%
OUUMETOXN oTn oulnTtnon-agloAoynon]

° Juppetoxn ot eBdopadiaieg oulntrioels: 20%
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ENMNIZTHMONIKO ANTIKEIMENO I-I1

NPQTOrENEIZ NHIEZ, EPMHNEYTIKH MPAKTIKH KAl KPITIKEZ EKAOZEIZ I-1I
NEPIFPAMMA MAOGHMATOZ

(91) TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

EMINEAO ZNOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO ZMOYAQN | 1-2



https://hellenic-musicology.org/%CE%B4%CE%B7%CE%BC%CE%BF%CF%83%CE%B9%CE%B5%CF%8D%CF%83%CE%B5%CE%B9%CF%82/
https://hellenic-musicology.org/%CE%B4%CE%B7%CE%BC%CE%BF%CF%83%CE%B9%CE%B5%CF%8D%CF%83%CE%B5%CE%B9%CF%82/
https://www.academia.edu/49170372/Byzantine_Polyphony_in_Bessarion_s_Time

TITAOZ MAOHMATOZ

MPQTOTENEIZ MHIEX, EPMHNEYTIKH MPAKTIKH KAl KPITIKEX
EKAOZEIZ PRIMARY SOURCES, PERFORMANCE PRACTICE AND
CRITICAL EDITIONS

Epyaotnplakec AOKoeLS K.ATL.

uovadwy

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
- O€ TIEPITTTWOT) TTOU OL TILOTWTLKEG UOVASEG ATOVELOVTOL
o€ SlakpLta UEpn tou Uadnuatog .. AlaAEEeLg,

-AV 0L TILOTWTLKEG LOVASEG ATOVELOVTAL EVIAA YLX TO
oUvoAo tou uadnuatog avaypayte ti¢ eBdouadlaicc
wpeg Stdaokaldiac koL To oUVOAO TWV MIOTWTLKWYV

EBAOMAAIAIEZ
QPE2
AIAAZKAAIAZ

NIZTQTIKEZ
MONAAEZ

ekbooeLg |

MPWTOYEVEIC TINYEC, EPUNVEUTIKA TIPOKTIKA KOl KPLTLKEC 2 6

ekdooelg Il

MpwTtoyeVelg NYEC, EPUNVEUTIKI TIPAKTLKI KO KPLTIKEG 2 6

TYNOzZ MAOHMATO2

YevikoU urtoBadpou,
eL8tkoU umtoBadpou,
eldikevang,

VEVIKWV YVWOEWV, QVATTTUENG

ETLoTnOVLIKAG TIEPLOXNG

Se€lotntwy
ANPOAMAITOYMENA | A) Emapkng yvwaon Tou opyAvou (TLOTOTIOLELTAL UE aKpOaoh
MAGOHMATA: | evwrtiov emitponr|g), B) MoAU kaAr yvwon tng ayyAlkng

YAwooag, ) KaAr yvwon enefepyaciag LouoLkol KeLEVOU
(Finale, Sibelius)

To A g§aunvo sival mpoamnattovpevo tou B.

TAQ23A AIAAZKAAIAZ ko

Atbaokalia: EAAnvika, AyyAika

EZETAZEQN:
Eéétaon: EAAnvika, AyyAika
TO MAOHMA NPOZMEPETAI | NAI
ZE QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(92)

MAQGHZIAKA ANOTEAEZMATA

MoaBnotakd AnoteAéopata

Meptypacpovtal Ta LadnoLaKa ATOTEAECUATA TOU UATNIUATOG OL CUYKEKPLUEVES YVWOELS, SEELOTNTEG KO LKOVOTNTES

kataAAnAou enunedou mou Va ATOKTIIOOUV OL (POLTNTEG UETA TNV ETULTUXN OAOKANPWGN TOU UaSHUATOG.

JuuBouAeuteite o Mapaptnua A

. Meptypacpn tou Emutédou twv Madnolakwv ATTOTEAETUATWY pLa Kde Eva KUKAO OTTOUSWV CUUPWVA UE TO

MAaioto Mpoagovtwy tou Evpwnaikou Xwpou Avwrtatnc Exkmaibevuanc

. Meptypacpikoi Aciktes Emumedwy 6, 7 & 8 tou Eupwmnaikou MAataiou Mpoodvtwv Awa Biou Madnaong kat to

Mapaptnuo B




. MeptAnmtikdg 06Nyo¢ auyypaprc Madnaotakwy AoteAeoudTwy

Me tnv enttuxn oAokAfnpwaon Tou padnuatog, ot poltntég Oa:

e 'EXOUV QUTOKTHOEL LOTOPLKN cuvaioBnon Tou Baolkol pEMEPTOPIOU TOU OPYAVOU TOUG

e 'Exouv paBel kot avamtuEel TG Baotkeg peBdSoug Epeuvag Katl ouyypadng LG EMLOTNLOVLKAG Epyaciog

e 'EXOUV KATOWVONOEL TO SLOXWPLOMO KAl T €16N TWV TMPWTOYEVWV KAl SEUTEPOYEVWV TINYWV KAL TOV TPOTO
T(POOEYYLONG TOUG

e 'EXOUV KOTOVONOEL TNV EMISPOCN TOU LOUGLKOU KELWEVOU OTNV EKTEAEDCN KOL TO AvtioTpodo

e 'EXOUV KOTOVONOEL TLG LOTOPLKEG LOLALTEPOTNTEG TNG LOUOLKNG onpeLloypadiog

e Exouv avtiAndBel Tig LoTOpLKEG BLlalTepOTNTEG 0 Slddopa HOUGCLKA {nTAHATA OTw¢ TEUTo, apBpwan,
SuvapLkr, KoupSLopa, KAT.

o 'Exouv £pBeL o€ emadn LE TN ONUAVTLIKOTEPN LOTOPLKA Kal cUyxpovn BLBAloypadic GXETIKA LE TA AVWTEPW,

e Exouv kaMAilepynoel Tig ouyypadikeg (Pndraxr emefepyacia LouoIKoU KELUEVOU) KOl EPUNVEUTLKEG TOUG
LKAVOTNTES

e  £XOUV aVamTUEEL TIC KPLTIKEC TOUC LKAVOTNTEG ot OTL adopd TNV MPWTOTUTN Snuoupyia ULOG KPLTLKA
ETUUEANUEVNG TTAPTLTOUPAG,.

Enineda eMSLWKOUEVWV LOONOLOKWV ANMOTEAECUATWV:
l'vwoelg: Eminedo 7
Ikavotnteg: Eninedo 7

Ag€lotnteg: Eninedo 7

Fevikég IkavotnTeg

NauBavovtag unoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTIEL VOL EXEL QUTOKTHOEL O TITUXLOUXOG (OTIWE AUTES avaypdpovtal oto Mapaptnua
AwmAwparog kat mapatidevtatl akoAoUBwg) oe mola / TOLEG AT AUTEG ATTOOKOTEL TO UadINuUaL;.

Avadlitnon, avadvon kat aOv9eon Sebopévwy kat SxedLaouos kat Staxeiptan Epywv

TIANPOWOPLWY, UE TN XPHON KAL TWV amapaitnTwy

Texvoloyidy 5eBa0u0G 0T SLAPOPETIKOTNTA KAl OTNV TOAUTTOALTIOULKOTNTA
[MPOGAPUOYH OF VEEC KATAOTATELS 2eBaolio66 0To PUOLKO epBaAiov

Afn amopdoewy EmtiSelén KowwvIKrG, EmayYEAUATIKNG Kat NOLKIG UTTEUTUVOTNTAG Kot

evatodnoiac oe 9euata @UAou

Autovoun epyaoio
ACKNGN KPLTLKNG KO QUTOKPLTLKIG

Ouadikn epyacia
Mpoaywyn tng EAeUBEPNS, SNULOUPYIKIG KA ETTAYWYLKNG OKEYNGS

Epyacia oe 5tedveg meptBaiiov

Epyaocia oe Siemiotnuoviko neptBaAiov

AMeg...
Mapaywyn VEwV EPEUVNTIKWY LOEWV
. Jdatpikn B€aon kal evouvalodnon, EVPNUATIKOTNTA Kal SNULOUPYLKOTNTA, OTO TTAALCLO ATOMIKAG Kall
OUAAOYLKNG epyaciag
. EVOUVAUWON MOUGLKAG Kol KAAALTEXVLKNAG avTtiAndng - mpooAnying
. M'VWon Kot Ktavonon Tou PeMePTOPLOU KAl TOU HOUGLKOU UALKOU
. AKOUOTLKEC, SNILOUPYLKEC KAl AVASNLOUPYLKEG LKAVOTNTEC
. Avamntuén 6e€LOTATWY EMLOTNOVIKAG EPEUVAC KL EAETNG LE TN XPNON KoL TWV aAmapaitnTwyv
TEXVOAOYLWV
. AoKNON KPLTIKAG KoL UTOKPLTLKNAG
. Edappoyn tng yvwong otnv npdagn
. Mapaywyn VEWV EPELVNTIKWV LEEWV
. AN anodpdcswv
. Autovopn epyacia

° Ixeblaouog kal Slaxeiplon Epywv




| . AoKnon KPLTLKNG KL QUTOKPLTLKAG

(93) NEPIEXOMENO MAGHMATOZ [Syllabus]

210 mAaiolo Tou MaBRUaTog, oL GOoLTNTEG £PXOVIOL OTO TPWTO €EAUNVO Ot eMadr HE T ONHAVIIKOTEPES
MpwToyeVveic mnyég (Aefika, mpayuateieg, pehéteg, aAnloypadia kAm.) Tou 18°Y kat 19°° awwva (oe OpLOUEVES
TIEPUTTWOELG KL TWV apXwVv Tou 20° alwva), amno mpwItondpous EPEUVNTECG Kal cUVOETEG (evEelkTikd: J. Quantz,
C. P. E. Bach, J. P. Kirnberger, L. Mozart, kAm), 1laitepa o OtL adopd EPUNVEUTIKA KAl OTUALOTIKA {nTAMATO
(uétpo, puBubC, dpdon, appovia, TEumo, apbpwan, BLumpato kAm). Emiong, oL doltnTEg £pxovTal o emadr] Ue
ouyxpovn emotnuovikn BiBAloypadio mou oXeTIleETAL HUE TNV LOTOPIKA EVNUEPWUEVN UOUGLKA €KTEAECN. 3TN
oUVEXELD €PapPPOTOUV TIG YVWOELS TOUG OE EKTEAEOTLIKO EMIMESO, TMPOETOLUALOVIAG ML WLIKPR OUVAUALQ,
umootnpilovtag Tnv eppnveia toug pe tnv Ste€axBeioa Epeuva..

310 Seltepo €dunvo ot pottntég pabaivouv ta Siadopa ibn HOUCIKWY EKSOCEWV GE LOTOPLKA TIPOOTITIKA Kal
™ olyxpovn ueBodoloyia oe OTL adopd tn Snploupyla ULOG LOTOPLKA EVNUEPWHEVNG KPLTIKAG €KSOONG. TN
ouvéxela epapudlouy TIG YWWOELS Toug o€ ekSOTIKO eminedo, mpoetowalovrag (PndLakd pe xprion Finale 1
Sibelius) pLa TPOTUTIN LOTOPLKA EVNEPWHEVN KPLTIKA €KE00N TOU avtiotolyou peAetnBévtog peneptopiou. H
£€k8oon unopet va meptlapBavel coOAo €pya fi £pya akOpa KAl yio cUdWVLKT 0pxXNotpa/opxioTpa IIVEUCTWY
TwV avtiotoywv neplddwv.

Katd tn StdpKkelo Twv Hobnudtwy oL GortnTéS mapouotdlouv Tty POodo Twv EPYacLWV/UEAETNG TOUG OTOUG
oupdoLTNTEG TOUG Kol akoAouBouv Tig 0dnyieg tou lddokovta.

O 818640KwWV, EKTOG Ao TG OPASIKEG TAPASOOELS, EMIPBAETEL TOUG POLTNTEG KaL O€ ATOWLIKO emtinedo pe Baon Tnv
PG00 TWV EPYACLWV TOUG.

To paOnpa pnopei vo cuVSUATETAL JLE TNV EKTTOVNON LETATTUXLOKIG SUMTAWUATIKAG Epyaciag.

Ma thv tpoodopd Tou padnuatog anoteiton £vag eAdxXLotog aplOpog 3 dpottnTwy Kat €va LEYLOTOG apLlOpdg
6 poLtnTwv.

(94)  AIAAKTIKEZ kot MAOHZIAKEEZ MEGOAOI - ASIONOTHzH

TPONOZ MNAPAAOZHE | [poowrto ue mpoowmno, €€ AMOOTAOEWC eKTtaibevon (oxt
Mpoowmno ue npoowmno, E§ | neptooodtepo armd 10 35% twv wpwv Stbaokadiag), Atouiko-
QITOOTAOEWG EKTIOEUTN K.ATL. | OUASIKO EPYAOTNPLAKO

XPHZH TEXNOAOTFIQN | Finale, Sibelius, Microsoft Office, powerpoint, e-mail, open
ANAHPO®OPIAZ KAI EMIKOINQNIQN | e-class, zoom
Xprion T.M1.E. otn Atbaokadia, otnv
Epyaotnpiakn Exnaibeuon, atnv
ETikolvwvial LIE TOUG QPOLTNTEC

OPFANQZH AIAAZKAAIAZ ®doprog Epyaciag

a E§aunvou
Meptypdipovtal avaAuTiKd 0 TPOTOC Apagtnpotnra Sapun

ko pedobot Stdaokaliag.

AlaAéetg, Seuwvapla, Epyaotnplakn AlaE€eLg 26
Aoknon, Acgknon [llediou, MeAétn &




avadvon BiBAoypapiag [BiBAiwv,
apdpwy, ... I @povrtiotrplo,
Mpaktikn  (TomoOétnon),  KAwikn
Aoknaon, KaldAitexviko Epyaaotriplo,
Awabpaotiky  Sidaokadia oto YK,
EKTTQUSEUTIKEG entokePelg/
MapakoAovuBnon ouvebpiwv-
oeuLvapiwv-ekbnAwoewy, Ekmovnon
UEAETNG (project), Suyypapn epyaciag
/ epyaciwv, KaAAteyvikn dnutoupyia,
Eéetaoelg kAT

MeAétn & avaAuon 50
BBAoypadiag
Mapouoldoelg oto MAALoLo 14

TOU pabnipartog

E€etaoeig-Zuvaulian 40
napoucioon ékdoong

Mpoctolpacia 20
ouvauliag/ékdoong

ZUvoho MaBrpatog 150 (25Q/ECTS)

AZIONOTHzZH ®OITHTQN

Mwooa afloAoynonc:

EAANVIKA — AyyAkn

MéeBodol afloAdynong:

AlapopdwTtikn A/KaL cupmepacpatiky afloAdynon

010 TéAog Tou e€aunvou. Mapdaotaon diapketag 10" pe
PETEPTOPLO OXETLIOMEVO E TNV UTLO aVAANYPN EPEVVNTLKNA
epyacia (o’ e€dunvo). YtoBoAn ypamntrg epyaociag (B’
€€aunvo). H aloAoynon mepthapBavel tig epdopadlaisg
TPOOSOUC KAl €V SUVAEL TN CUHUUETOXH OE CUVAUALEG EVTOG
Kall eKTO¢ TuApatog. Katnyopieg e€étaong6, 7, 8, 9, 12.

Kpitrpla afloAdynonc:

MEeAETn, KpLTikn avtiAnyn Kal avaAlucn MPWTOYEVWY YWV
(20%)

KaAAitexvikn Ektéleon kat Epunveia ) mapoucioon Lotopikd
EVNUEPWHEVNG KPLTIKNG €kboong (60%)

Epyaotnplakn Epyacia, Zuvénela, Empéreia (20%)
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0-801150-92-9

(96)

ENMNIZTHMONIKO ANTIKEIMENO

2ENKEPIANH ANAAYZH

NEPIFPAMMA MAOHMATOZ

FENIKA

ZXOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

EMINEAO ZNOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOHMATOZ EEAMHNO ZMNOYAQN | 1

MPQOQTOTENEIZ ZENKEPIANH ANAAYZH
TITAOZ MAGHMATOZ
SCHENKERIAN ANALYSIS

O€ MEPITTTWON TTOU OL TILOTWTLKEG UOVASOECG QTTOVELLOVTOL OE
Slakplta uEpn tou uadnuatog m.y. AlaAgéeic, EpyaotnpLlaKkeg NIZTQTIKE:
AOKNOELS K.ATT. AV OL TILOTWTLKEG LOVAOEC ATTOVELOVTAL EVIXLA YLa MONAAEZ
TO 0UVOAO ToU Uadnuatog avaypayte tic eBSouadlaies wWpeg
Stbaokadiag kat To GUVOAO TwV MIOTWTIKWY UOVASWY

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

EBAOMAAIAIEZ
QPE2
AIAAZKAAIAZ




Yevkeplavn avaiuon 3 6

TYNOZ MAGHMATOZ | ElSikoU umtofdabpou

YEVIKoU urtoBadpou,
eL6tkoU umtoBadpou, eLdikevang

VEVIKWV YVWOEWV, AVATTTUENG
SeélotnTwy

NPOAMNAITOYMENA MAOHMATA:

FAQ23A AIAAZKAAIAZ kaw | Abaokaldia: EAAnvika, AyyAka

ESETAZEQN: | , ,
Eé€taon: EAAnvika, AyyAka

TO MAGHMA MNPOZ®MEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(97) MAOHZIAKA ANNOTEAEZMATA

Ma6nolakda AntoteAéopata

Meplypapovtal Ta uadnolakd AmoTEAECUATA TOU UAINUATOC Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
KoL LKavoTNTeC KataAAnAou emumedou mou Ja AmoKTHOOUV OL POLTNTEG UETA TNV ETLTUXN 0AOKANpwaon
TOU Uadnuarog.

JuuBouleuteite to MNapaptnua A

. Meptypoapr Tou Emutédou twv Madnolakwyv ATOTEAEGUATWV yLa KADE Eva KUKAO omoudwv
ouupwva e to lMAaioto Mpooovtwy tou Eupwnaikou Xwpou Avwtatng Eknaibeuong

. Meptypapikoi Aciktec Emunedbwv 6, 7 & 8 tou Eupwraikou MAatoiou Mpoooviwv A Blou
Maidnong kat to Mapaptnua B

° MepiAnmtikoc 08nyog cuyypaprc Madnotakwyv ATTOTEAEOUATWY

Me tnv enwtuyn oAokAnpwon Tou padnpuatog, ot poltnteg Ba pmopouv:

. Va KATAVOroouV TNV avaywyLlkr AoyLKr) Tou SLEMEL TN OEVKePLAv avaAucn otn Bdon tng
LEPAPXLKNG SOWNG TNG TOVIKAG LOUGLKAG

. va e€nyouv BepeAlwdeLg Evvoleg Kal Slepyacieg mou oxetilovtal e tn oevkeplavr Bewpla
. VaL XPNOLUOTIOLOUV TLG EVVOLEG Kal TIG Slepyaoieg auTég we peBodoAoyikod umopabpo yla tnv
QVOAUTLKI TTPOCEYYLON ETUAEYUEVWV QITOOTIACUATWY ATIO LOUGLKA £€pYya TOU TOVIKOU peEMEPTOPLOU

. va 0TaBoUV KPLTIKA OIEVOVTL 0TNV (8La TNV avaAuTLKA TIPAEN, AMOKTWVTOG LOTOPLKN

TIPOOTTIKA TNG OEVKEPLAVAG AVAAUGNG AVAPOPLKA HLE TO KOLVWVIKO-TIOALTIOULIKO, GLAOCOPLKO Kal
16eohoyiko mAaiolo twv Bewplwv Tou Heinrich Schenker

. Va GUVOPTHOOUV TN HoUaLKA Bewpla kot Tn pouatkn mpagn, cuoxetilovtag audidpopa
SOULKEG TIAPAUETPOUG EVOC LOUOLKOU £PYOU E EPUNVEUTIKECG TIPAKTIKEG TIOU alpopoUV 0TV EKTEAEDH
Tou.

Enineda eMSLWKOUEVWV HOONOLOKWY ANMOTEAECUATWV:
l'vwoelg: Eminedo 8

Ag€lotnteg: Eminedo 8




Ikavotnteg: Eminedo 8

Fevikég Ikavotnteg

QATTOOKOME(L TO padnua;.

Avadlnitnon, avaiuon kot oOviean dedoucvwv
Ko TANPO@OPLWY, UE TN XPHon KAl TwV
aTmAPATNTWY TEXVOAOYLWV

Mpooapuoyr o€ VEEG KATAOTATELG
Anyn anopacswv

Autovoun epyaoia

Ouadikn epyaoio

Epyaoia o Stedvég neptBailov
Epyaoia oe Stemiotnuoviko neptBaiiov

MNoapaywyn VEwV EPEUVNTIKWV LEEWV

NauBavovtog urtoWn TIC YEVIKEG LKAVOTNTEG TTOU TIPETTEL VAL EXEL ATTOKTIOEL O TTUXLOUXOG (0w QUTES
avaypdpovrat oto Mapaptnua AutAwuatoc kat mapatidevral akoAoUdwe) oe mota / OLEG Ao AUTEG

2XESLHOUOG KoL SLayeiplon Epywv

2eBaou0G 0T SLAPOPETIKOTNTA KAL TNV
moAumoALtioukoTnTa

2eBaouog oto puatko neptBaAiov

Enibelén kolvwvikng, emayyeAUaTIKNG Kot NGLKNG
unmevBuvotntag kat evatodnoiag os Jeuata uAou

AOKNON KPLTIKNG KO LUTOKPLTIKNG

Mpoaywyn tng EAeUBEePNG, SNULOUPYLKIG KAl
ETIOYWYLKNG OKEYNC

. Avalntnon, avaluon Kot cbvBOeon §gdopévwy Kal TANPodopLWY, LE TN XPHoN Kal Twv
amapaitNTWY TEXVOAOYLWV

. Mpocapuoyr O€ VEEG KATAOTAOELG

. Aqdn anoddoswv

. Autovoun spyooia

. Ouadikn epyacia

. Epyaocia oe 61e0vég eptBaihov

. Epyaocia oe Slemiotnuoviko neptBailov

. Mapaywyn VEWV EPELVNTIKWV LOEWV

. YeBaopog otn SLadopeTIKOTATA KAL OTNV TIOAUTIOALTLOMKOTNTA

. AcKNon KPLTIKAG KAl CUTOKPLTLKAG

. Mpoaywyn g eAcVBePNG, SNULOUPYLKNG KOL ETOYWYLKAG OKEYNG
. Edappoyn tng yvwong otnv ntpdén

(98) NEPIEXOMENO MAGHMATO2

AVTIKEIUEVO KOl OKOTIOC:

To paOnua amotelel sloaywyn oe OepeAlwdelC apXEC KAl TIPOKTIKEG TNG CEVKEPLAVAG HeBOSoU
QVOAUTLKNG TIPOCEYYLONG TNG TOVIKAG LOUGCLKAG OMWG e€eAlXBnke amd tnv apxikn tng Bepeliwon oto
mAaiolo Twv Bewplwv Tou Heinrich Schenker (1868-1935) péxpt TG LEPEC LG,

Emuépouc Ospatikéc:

e [popukéTnTA

e Ewoaywyn otn Ogpehiwdn doun (Ursatz)

e Metaoxnuatlopol mpwtou enutedou
e Alakomn

e Teltovikog pBoyyoc

e Apxikr avodog, ApXLKOC apTLoUOG

e ExkSimAwon




e  Kivnon mpoc¢/and socwtepikn pwvn

e Metadopad petliotpou
e 30leuén petliotpwv

e [awvidt opiwv, $pB6Yyog kaAuPng

e  AvwBev Mpooéyylon

e Avrukatdotaon, dpuyla 2, pi€n

o  MeTtaBeTIkOg SLaLpETng

e  MotBikdg maparAnAlopog
o [apeuBAMOUEVEC TTEUMTEC
e  BonBntwn mtwon

e Aopn —Ddppa

To paOnpa pnopei va cuVSUATETAL LLE TNV EKTIOVNON LETAMTUXLOKNG SIMAWHATIKAG Epyaciag.
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AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOANOTHZH

TPONOZ NAPAAOzHZ:
Mpoowro ue npoowrno, EE
QITOOTAOEWG EKTIAOEUTN K.ATL.

Mpéowmno e mpoowrno, € AMOOTACEWS EKTTAISEVON

XPHZH TEXNOAOTIQN
MNAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Albaokadia, otnv
Epyaotnpiakn Exnaibevon, otnv
Emikolvwvia LI TOUG QOLTNTEG

Xpnon PowerPoint kat Stadiktuou otn StdackaAia.

Xprion oAoKANPWUEVOU CUCTALOTOG AcUYXPOVNG
tnAeknaibevong Open eClass (https://openeclass.uom.gr)
OTNV EPYAOTNPLOKI EKTTALSEU G KOL OTNV ETILKOWVWVLA ULE
TOUG poLTNTEG.

To padnua akoAouBel TO TMPOTUTO TNG QAVECTPAMUEVNG
Sbaokaliag (flipped class), cUpudpwva pe TO OmMOiO OL
doutntég mapakolouBolv TIG Bvteookomnuéveg SLANEEELS
OTO OTITL, VW Katd TN SLdpKela Tou padrpatog yivovral
OUINTAOELG, QUMAVTWVTOL EPWTNOELS I} amopleg Kot AUvovtal
aoKkNoeLS. OLdoltnTeC opeilouv va Epxovtal o KABe Habnua
TIPOETOLUOOHEVOL, EXOVTAG TOPAKOAOUONOEL TNV EKACTOTE
Bteookomnuévn SLaetn anmd Vv  lotoceAiba:
http://opencourses.uom.gr/courses/mousikhs-episthmhs-
kai-texnhs/85-eisagogh-sth-senkerianh-analysh. tn
OUYKEKPLUEVN LoTooeAiba elval avapTnuévo Kat OAo To UALKO
Tou padnupatog (onuewwoelg, PipAoypadla, aoKNOELS,
Sladaveleg MOPOUCLACEWV).

OPTANQ2H AIAAZKAAIAZ

leplypapovtal avaAuTikad 0 TPOmoG
ko uedodot Stdaokaliag.

AlaAééelg, Zeuwvapla, Epyaotnplakn
Aoknon, Aoknon lediou, MeAétn &
avadvon BiBAloypapiag,
@povriotrplo, Mpaktikn

Apaotnplotnta L Er;::;;":/ |;o‘tlatac
MapakoAolBnon 26
BwteookomnueEvwy
Slalé€ewy
MeAétn & avaAuon 39
BBAoypadiag
Epyaotnplakr aoknon 39
Juyypaodn epyaclwyv 46
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(Tomo9étnan), KAk  Aoknon, Yuvolo Mabnpatog 150 (25Q/ECTS) |
KaAAtteyviko Epyaotripto,
Aladpaotikn Stbaokalia,
Exmoubeutikeég emtokeWeLg, Ekmtovnon
UEAETNC (project), Zuyypacpn epyaaiog
/ epyaciwv, KaAditeyvikn énutoupyia,
K.ATL.
Avaypdgovtal oL WPeG UEAETNG TOU
poutnty  yla  kade  uadnolakn
Spaotnplotnta kadwe KAl oL WPEG Un
kadobnyouuevnG LEAETNG OUUPWVA
UE TG apyEG Tou ECTS
AZIOAOTHZH ®OITHTAON | Nwooa afloAdynong:
EAANVIKA, AyyAikn
MéBobot aloAdynong:
. Alapopdwtikn (epyaotnplakn epyacia, emiluon
npoPfAnuatwy, dnudola mapouciaon):
- 210 mAaiolo Twv efdopadlaiwy epyactnpLakwyv

EPYOOLWV EVTOG TAENG, OL pOLTNTEG AvaAUOUV ATOMLKA f/Kkal
OMOSLKA ATOCTIACHUATO LOUCLKWY £PYWV ETUAEYHEVA ATIO
Tov SL8dokovta avaAoya e Thv ekdotote Bepoatoloyia. Ot
avoAUoELg aUTEC tapouatdlovtal Snuoota.

- Ka®’ 6An tn Sidpkela Tou e€apivou avaptwyTol
otnVv LotooeAida tou pabnpartog oto Open e-Class
TIPOOUPETIKEG EPYAOIEG OXETIKEG JLE TO KATA KALPOUG
S1daxBév avtikeipevo. Ot poltnTEG MapouoLAlouV TLG
€PYAOLEG AUTEG TPodopLkad oToV SLEACKOVTA KATA TLG
efSopadlaiec wpeg cuvepyaoiag.

. JUMMEPAOHATLKA (DAakeAOG ypamTtwy epyactwv): Ot
dortnTég emAéyouv anod npokaboplopévn Alota
TIPOTELVOLEVWY BEUATWY MPOKELEVOU VA EKTIOVHOOUV
MEAETN Kal va cuyypalouv epyacia, tnv onoia napadibouv
otov 8Lédokovta oTo TEAOG Tou e€aprvou.

Kpitrpla afloAdynonc:

. EBSopadilaieg mapouoidoets: 40%
. Epyaoio: 40%
. JUMMETOXN OTLG oulntnoelg: 20%
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. Mozart, Wolfgang A. Sonata No.12 fiir das Pianoforte, KV 332/300k. Wolfgang Amadeus
Mozarts Werke, Serie XX: Sonaten und phantasien fiir das pianoforte (pp. 130-145). Leipzig: Breitkopf
& Hartel, 1878. Plate W.A.M. 332.

. Mozart, Wolfgang A. Dreiundzwanzigstes Concert fiir das Pianoforte, KV 488. Wolfgang
Amadeus Mozarts Werke, Serie XVI: Concerte fiir das Pianoforte. Leipzig: Breitkopf & Hartel, 1879.
Plate W.A.M. 488.

. Mozart, Wolfgang A. Sonata No. 15 fiir das Pianoforte, KV 545. Wolfgang Amadeus Mozarts
Werke, Serie XX: Sonaten und phantasien fiir das pianoforte (pp.174-81). Leipzig: Breitkopf & Hartel,
1878. Plate W.A.M. 545.

. Schubert, Franz. Vier Impromptus fiir das Pianoforte. Impromptu Il, Op. 142, D.935, No. 2.
Franz Schubert's Werke, Serie X, No. 3. Leipzig: Breitkopf & Hartel, 1888. Plate F.S. 110.

. Schubert, Franz. Vier Impromptus fiir das Pianoforte. Impromptu Ill, Op. 142, D.935, No. 3.
Franz Schubert's Werke, Serie X, No. 3. Leipzig: Breitkopf & Hartel, 1888. Plate F.S. 110.

° Schumann, Robert. Dichterliebe, Op. 48. Robert Schumanns Werke, Serie XllI:

Fiir eine Singstimme, mit Begleitung des Pianoforte. Leipzig: Breitkopf & Hartel, 1879-1912. Plate R.S.
131.




KAANITEXNIKO ANTIKEIMENO I-11

2YNOAA AQMATIOY I-lI
NEPIFPAMMA MAOHMATOZ

(101) TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQON ENIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

EMINEAO £NOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOGHMATOZ EEAMHNO 2MOYAQN | 1-2

2YNOAA AQMATIOY I-1I
TITAOZ MAOGHMATOZ
CHAMBER MUSIC ENSEMBLES I-II

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
- O€ TEPITTTWON) TTOU OL TILOTWTLKEG UOVASEG ATOVELOVTOL
o€ SlaKpLTa pépn Tou Uadnuatog .. AlaAg€eL,

EpyaotnplakeG AGKNOELG K.ATL. EBAOMAAIAIEZ MISTOTIKES
QPE2
-Av Ol TILOTWTIKEG LOVAOEG QITOVELOVTAL EViaia yia TO AIAAZKANIAZ LD

oUvoAo Tou padnuaroc avaypayte tic eBdouadiaics
wWpPEG SLéaoKaAiaG Kot To CUVOAO TWV MLOTWTIKWY

Hovadwy
JUvola Swpatiou | 1 (opadiko) 9
Juvola Swpatiou Il 1 (opadiko) 9

TYNOZ MAGHMATOZ | ANATTY=HX AEZIOTHTQN

Yevikou umtoBadpou,
eLdkou urtoBadpou, eLdikeuang

VEVIKWV YVWOEWV, QVamtuéng
SeélotnTwv

MNPOANAITOYMENA | Emapkng yvwaon Tou opyavou/dwvng (rmiotomoleltal pe
MAGHMATA: | akpOaon EVWIILOV EMLTPOTHG)

TAQ2IA AIAAZKANIAZ kau | Atbaokadio: EAAnvika, AyyAika

EZETAZEQN:
Eé€taon: EAAnvika, AyyAika

TO MAGHMA NPOzZMEPETAI ZE | OXI
OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)




(102) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata

Meptypdpovral Ta LadnoLakd AmOTEAECUATA TOU UOTNIULATOC Ol CUYKEKPLUEVEC YVWOELS, HEELOTNTEG KAl
LKaVOTNTES KATAAANAOU EMUTESOU MOU Yot ATIOKTHOOUV OL (POLTNTEG UETA TNV ETMLTUXI 0AOKANPWan Tou
uadnuarog.

JuuBouAeurteite o Mapaptnuo A

° Meptypapn tou Enttebou twv Madnotakwv AToTEAEoUATWY pLa KATE EVa KUKAO OToUSwWVY CUUPWVA
ue to lAaioto Mpooovrtwv tou Eupwnaikou Xwpou Avwtatng Eknaibeuonc

° Meptypapikoi Asikteg Emunedbwy 6, 7 & 8 tou Eupwnaikou lAatoiouv Mpooovtwy Awa Biou Madnong ka
to Mapaptnua B

° MepiAnmtikog O6nyocg auyypaprnc Madnotakwv ArtoteAeouatwyv

Me tnv entuxn oAokAfnpwaon Tou padnuatoc, ot pottnteg Oa:

. M'Vwpilouv MWG va avtlLETWITLooUV £éva €pY0 LOUOLKNG SwaTtiou amo MAeUpAg mpostoLlaciag,

. ATIOS0OMOUV TLG TEXVIKEG KAL EPUNVEUTIKEG SUOKOALEG WOTE VA TLG AVILUETWITL{OUV EUKOAOTEPQ

. AvVaAUOUV TO LOUGCLKO KEWMEVO GUUPWVA LE TIG OTIALOTIKEG OPXEG KAOE EMOXNC

. Eival e€olkelwpévol pe tn ocuumnepldopd Tou enmayyelpatio Houctkol

. Avtarmokpivovtat o€ TPoKAAOELC Kal un TpoPAEYLpa oTolxeia TOU pabnpatog

. SlEUPUVEL TO PEMEPTOPLO KOL TN HOUGLKA Toug avtiAnyn,

. eival og B¢on va cuunpdtrouyv oe S1ddopa evopyava HOUGIKA cUVoAa

. eival og B€0n va CUUTMPATTOUV OE HOUGLKEG SpACTNPLOTNTEG WG UEAN EVOPYOVWY HOUGLKWY CUVOAWY
. VO GUPUETEXOUV OTNV eKmalSeuTikA Stadikacia wg ekmotdeutikol, aAAG kat Oa £xouv SLopopdPWOEL TG

anapaitnteg ouvonkeg yla va pmopouv va dtdafouv Labntikd cuvola Swuatiou.

Enineda eMSLWKOMEVWV LOONOLOKWV ANMOTEAECUATWV:
I'vwoelg: Eminedo 7
Ikavotnteg: Eninedo 7

Ag€L0tnTeg: Eminedo 7

Fevikég IkavaTnTeg

AauBavovtac uroyn TiG YEVIKEG LKVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTIOEL O TITUXLOUXOG (OTIWE QUTEG
avaypdgovtat oto Mapdaptnua AtmAwuarog kal mapatidevral akoAoUudwg) oe mola / MOLEG A0 AUTEC
QITOOKOMEL TO padnua;.

Avadlitnon, avaAuon kot ouvOean Sedoucvwv  Sxedlaocuog kat Stoyeipton Epywv

KoL TANPOPOPLWVY, UE TN XPron Kot TwV . ) .

g . 2€Ba0u0G 0TN SLAPOPETIKOTNTA KOl TNV TTOAUTTOALTIOULKOTN T
anapaitNTWV TEXVoAoyLWYV

n ; : ] JeBaoog oto puatko neptBaAiov
POOOPLOYN O VEEG KATAOTAOELG

il Gy Enibeién I’<OLV(4)VLKI’]C, enayys}l/.,tankng l’<ou I’]I?LKI")C
unevBuvotntag kat evatodnoioag os Feuata UuAou

Autovoun epyaoia ) . .

A0KNGN KPLTLKIG KL UTOKPLTIKAG

Ouadikn epyaoia . ) . .
Mpoaywyn tn¢ eEAeUTEPnG, SNIULOUPYIKIG KAL ETOYWYLKIG

Epyacio o 61e9veg meptBailov OKEWYNG

Epyaocia o€ dlemiotnuoviko neptBaAdov ...

MMoapaywyn VEwV EPEVVNTIKWV LOEWV AMec...




. Idatpikn B€aon kal evouvaiodnon, EUPNUATIKOTATA Kol SNULOUPYLKOTNTA OTO MAAICLO ATOULKAG KL
oUM\OYLIKN G epyaciog

. EvVOUVAUWON HOUGLKAG Kol KAAALTEXVLKNAG avTIANY NG — mpooAnying

. AKOUGOTLKEC, SNLOUPYLKEC KaL AVaSNULOUPYLKEG LKOVOTNTEG

. Avarmtuén 6£€LOTATWY EMLOTNUOVIKAG EPEUVAC KaL LEAETNG LE TN XPNON KoL TWV AmopoitnTwy
TEXVOAOYLWV

. KaAALEpyeLa pouatkou rBoug

. Avetaptnoia kol mpwtofoulia yla Tnv yoviun cuvepyacio Letafl S1600KOVIWY Kal SL6aoKOpeEVWY

. AoKNoN KPLTIKAG KoL LUTOKPLTLKNAG

. Evioxuon tn¢ pUong tou autooxedlacuol kal Tthe eAeUBepng Ekdppaong atn PACH TNG TPOCWTTKAOTNTOC

. Edappoyn tng yvwong otnv mtpdgn

. Mpocapuoyr O€ VEEG KATAOTAOELG

. Mopaywyn VEwV EpEUVNTIKWY LOEWV

° Mpoaywyn tng eAeVBePNG, SNILOUPYLKNAG KOL ETOYWYLKAG OKEWYNG

° Mapdotaon o€ KOWo

° ExdpaotikdTnTa

(103) NEPIEXOMENO MAGHMATOS [Syllabus]

To opadikd autd £pyactnpLlako padnua ansubuvetol o OAOUC TOUG GOLTNTEG OPYAVLKAG/PWVNTLKAG LOUOLIKAC
ekTENEONG. Amtaltel amo Toug GoLTNTEG EMAPK ATOULKN TIPOETOLUAGCIA, LEAETN TNG TTAPTITOUPAS TWV £PYWV Kol
TNV MPOETOLUAGI0 TOUG TOOO OTOULKA OG0 KOl WG CUVOAOU HE SOKLUEG, Xwplig tnv emtiPAedn tou Siddokovta, TipLv
arnod 1o pabnua. Avaloyo UE TIG OMALTHOELS TOU PEMEPTOPLOU, UMOPOUV VO XPNOLUOTTOLOUVTAL CUYYEVH Opyova,
edpdoov eival Slabéotua.

Eotidlel oto MPWTOTUTIO PEMEPTOPLO KOl O€ KaBLlepwpéva €idn cuvolwv, amo tnv Avayévvnon £we Kot tov 210
awwva. Katd nepintwon pnopolv va eppnvevovtal SLaoKevEG Kal petaypadec. O Babuog SuokoAiog emhéyetal
AapBdavovtag uTtOP LV Kot TG TEXVLKEG SUVATOTNTEG TWV CUHUUETEXOVTWY. ITOXEVEL 0TNV €€0IKEIWON TWV POLTNTWV
0pYyavwVv/dwvng LE TO PEMEPTOPLO TNC LOUOLKNAG SWUOTIOU 08 TEXVIKO Kal EPUNVEUTLKO eminedo. KaAhiepyel tn
oUumpagn Metafl doltntwv SLadOPETIKWY OPYAVWY KAl TNV OQVATTUEN EMUEPOUG LKAVOTATWY ONMWE TO
KOUPVTLOMA, O GUYXPOVLOUOG, Ol SUVAULKEG, N ApBpwon, n aywylkn, To ¢paldplopa, mpocapuolovrag thv
OTOMLKA TOUG Eppnveia ota Se6opéva Tou GUVOAOU Kal oTLG Lolopopdieg Tou £pyou.

H GUUETOXN O GUVAUALEG elval 0 AMWTEPOG 0TOXOG TNG eKALSeUTIKN G Stadikaaoiag. Ot poltntég pabaivouv va
TPOETOLUAlOVTAL Ao KowoU, va cuvepyalovtal o€ SOKLUEG, va nxoypadoULV Kal Vo CUMUETEXOUV CUANOYLKA OE
OUVOUALEG MOUOLIKNAG OSwHOTIOU. ATOKTOUV TNV €gumElpla TNG oUUMPAENG HME MOUOLKOUG SLadopeTKwY
0pYAVWV/bWVAC Kol TNG TPOCAPUOYAC OLAITEPWY OTOLXELWV TNG TEXVIKAC TOug ota Sedopéva tng opddag,
KOAALEPYWVTOG TG OKOUOTLKEC, ETILKOLVWVLAKEG Kal SLAAEKTIKEG TouC 6ELOTNTEC.

To padnpa AEN cuvSuAaleTal LLE TNV EKTTOVNON HETAMTUXLOKNAG SITAWHATIKAG Epyaciag.

(104) AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - ASIONOTHEH

TPOMOZ MNAPAAOZHZ | Mpdowro ue npéowrno (Ouadiko Epyaotnplako)
Mpoowmo ue npoowrno, EE
QTTOOTAOEWG EKTIAIOEUTN K.ATL.




XPHZH TEXNOAOTFIQN | Finale, Sibelius, Microsoft Office, e-mail, open e-class, zoom,
NAHPO®OPIAZ KAI ENIKOINQNIQN | partifi
Xprion T.[1.E. otn Atbaokadia, otnv
Epyaotnpiakn Exnaibevon, otnv
Emikowvwvio e TOUG QPOLTNTEG
OPrANQZH AIAAZKAAIAZ ®doprog Epyaciag
MepLypapovtal avaAuTikd o TPOToC Apactnpiotnra Efaurivou
ko uedodbot Stdaokaliag.
AaAééetg, Seuwvapla, Epyaotnplokn Aladé€elg, Epyaotnplakn 39
Aoknan, Aoknan [lebiou, MeAétn & Aoknon
avadvon  BiBAwoypagia [BiBAiwy,
apdpwy, ... Jo,  @povtiotripuo, | | MEMETN kaL avdtuon 25
Mpaktikrj  (TomoOétnon),  KAwiki BLB}‘LOVpofd"Laq -
Aoknon, Koditexviké Epyaotripto, | | PETEPTOPLOU
Awabpaotiky  Sidaokadia oto YK, KOAATEXVIKG EPYAOTAPLO: 61
EKTTUSEUTIKEG enokePeg/ Aokipée xwpic Tov
MapakoAouBnon ouvedpiwv- BLEAGKOVTOL
oeuLvapiwv-ekbnAwoewy, Ekmovnon
UEAETNG (project), Zuyypaen epyacioag | | Acknon mediou: SupueToXn 45
/ epyaciwv, KaAditeyvikn énutoupyia, O€ OUVAUALEG
Eéetaoslg k.AT.
Mn kaBodnyoupevn 55
OTOULKA HEAETN doltnTh
Avaypdpovtar oL wpeg peAétng tou | | sUvoho Mabrpotog 225 (25Q/ECTS)

outnty  yle  kade  uadnolakn
opaotnplotnTa KABwWe KAl oL WPEG N
kadobnyoUuevng UEAETNG oUUPWVA
UE TIC apXEG TOU ECTS

[epAapBavel T0 Xpovo

Sibaokaliag]

AZIONOTHzZH ®OITHTQN

NMwooa aflohdynong:

EAANVIKA — AyyAki 1 GAAN avaloya pe to Stbaokovta

MéBobol afloAoynong:

Alapopdwtikni f/kat Zupnepaopatikr) ASloAdynon

KAAALTEXVIKN G EKTEAEDNC KOl EpUNVELOG O€ dNUOCLEG

TIPOUGCLACELG — CUVAUALEG KOTA TN SLApKELD TOU E€QURVOU

EVTOG KOl EKTOG TUAMATOC, KABWG KoL 0TO TEAOG TOU
e€aunvou amno tpipeln enutponr). H afloAdynon

nepl\apPavel thv mapouvcioon Twv efdopadlaiwy mpoodwv
OTO pHadnua, nxoypadnoelg, SLaSpPACTIKA CUMUETOXH OTA
padnuota Kat apdotacn Siapkelag 10°-20" pe pemeptoplo
TIOU TOLKIAEL WG TTPOG TO €160C, TLG TEXVIKEG SUOKOALEG KalL

v enoyn. Katnyopleg e€étaong 8, 9, 12.




Kputipla aéloAdynonc:

KaAAtexvikn EktéAeon kat Eppnveio — Anpdola
Mapoucioaon (70%)

Epyaotnplakn Epyacia, Zuvénela, Empélela (30%)

(105)

ZYNIZTQMENH-BIBAIOTPADIA

Npotewvopevn BiBAoypadia :

Zusman, Sh., Studies in Italian Sacred and Instrumental Music in the 17 Century. By Stephen
Bonta,

OJBR [2,1] July 2004

Bepywtng, N., Ta HOUGLKA oG WOpupata-n otopia pLag mevinkovraetiog (1871-1924), Orpheus
Mmnapevumnoiy, Ntavied, H pouatkn Kwel to ypovo, Kaotaviwtng

Mmnehwvng, I., H pouvoikn dwuatiov atnv EAAada, Kévipo EAANVIKAG MOUGLKAG

Jwol\avog, I, Nna t pouvaotkr), Mouaegio Mmevakn

TainAop, N., H Texvikn tou vtiBill ota Eyyopda, Orpheus

Jagow, Shelley, Tuning for Wind Instruments (Meredith Music Publications, 2012)

Xatlnvikoc, Mwpyog, Niko¢ SkaAkwtac, Nedehn 2006

Williamon, Aaron (ed.), Musical Excellence: Strategies and Techniques to Enhance Performance
(Oxford: OQUP, 2004).

The Oxford Handbook of Music Psychology, ed. by Susan Hallam, lan Cross, & Michael Thaut
(New York: Oxford University Press, 2009).

Hagberg, Stage Presence from Head to Toe, The Scarecrow Press, 2003.

Zuvadr) EMOTNHOVLKA TIEPLOSIKAL:

Das Orchester, Mainz: Schott (https://dasorchester.de)

The Strad, London (https://www.thestrad.com)

(106)

KAAAITEXNIKO ANTIKEIMENO -1l

ZYNOAA ZAZOOQNON I-II
NEPIFPAMMA MAOGHMATOZ

FENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN

TMHMA | MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

EMINEAO ZNOYAQN | METAMTYXIAKO (7)

KQAIKOZ MAOHMATOZ

ZYNOAA ZAZ0OOQNON I-II
TITAOZ MAOHMATOZ
SAXOPHONE ENSEMBLES I-11



https://dasorchester.de/
about:blank

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nsp,mrfucm TToU oL 7"[LO'I'0.)TLK£§ uovaéleq amovéuovral oe, T TS

Slakptta puépn tou uadnuatog m.y. AlaAgéeic, Epyaotnplakeg ORES NIZTQTIKEZ

AOKNOELG K.ATL. AV OL TIIOTWTLKEG LOVASEC ATTOVEUOVTAL EVIALA pLa AIAASKANIAS MONAAEZ:
TO 0UVOAO ToU Uadnuatog avaypayte tig eBdouadiaies wpeg

Stbaokadiag kat To dUVOAO TwV MIOTWTIKWY UoVASWwYV

JUvola cagodwvwy | 2 (opadikod) 9

YUvoha cafodwvwv I 2 (opadiko) 9

lpooV<ate oelpeg av xpelaotel. H opyavwan dtbaokaliog kat ot
OLOOKTIKEG UEYOOOL TTOU XPNOLUOTIOLOUVTAL TTEPLYPAPOVTAL
avaAutika ato (6).

TYNOZ MAGHMATOZ | Avamtuéng deflottwy

YeVikoU urtoBadpou,
eLdkou umoBavpou, eLdikeuong

VEVIKWV YVWOEWV, QVATTTUENG
oe€lotntwy

MPOANAITOYMENA MAOHMATA: | OXI

TAQZIA AIAAZKAAIAZ ka | Adaokaldia: EAAnvika, AyyAika

EZETAZEQN:
Eéétaon: EAAnvika, AyyAika

TO MAGHMA NPOzZMEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(107) MAOHZIIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata

Meptypapovtal T Uadnolakd AmOTEAECUATA TOU UXTNIUATOC Ol CUYKEKPLUEVEC YVWOELS, SEELOTNTEG
Kol LkavotnTeg kataAArnAou emuméSou mou Vo AIOKTHOOUV OL POLTNTEC UETA TNV ETLTUXN 0AOKANpwan
ToU podnuatog.

JuuBouleurteite to Mapaptnua A

° Meptypapn tou Enmueédou twv Madnotakwy ATTOTEAEOUATWY Lo KA Eva KUKAO armoudwv
oUupwva e to lNAaioto Mpooovtwy tou Eupwnaikou Xwpou Avwrtatnc Eknaibsuang

° Meptypapikol Asikteg Emuedbwy 6, 7 & 8 tou Eupwnaikou lAatoiov Mpoooviwv Awa Biou
Madnong kat to Mapaptnua B

° MepiAnmttikog O6nyoc¢ auyypapnc Madnaolakwy AlToTEAEOUATWY

Me tnv enttuyn oAokAnpwaon Tou pabnuatog, ol poltnTtég Ba eival tkavot :

. va £€0LIKELWOOUV E TO PEMEPTOPLO TWV GUVOAWV cafodwvou




. Vo QvamtuEouv emayyeARATIKO eminedo ektéAeong/epunveiag

Enineda eMSLWKOUEVWV HOONOLOKWY ANOTEAECUATWV:
l'vwoelg: Entinedo 7
Ag€1otnteg: Eminedo 7

Ikavotnteg: Eminedo 7

Fevikég IkavotnTeg

NauBavovtag urtoWn TIC YEVIKEG LKAVOTNTEG TTOU TIPETTEL VAL EXEL ATTOKTIOEL O TTUXLOUXOG (0w QUTES
avaypapovtat ato Mapaptnua AmAwuatog kot mapatidevral akoAovdwe) oe mota / TOLEG QIO AUTEG
QTTOOKOTEL TO Uadnua;.

Avadlitnon, avaAuon kot ouvOean Seboucvwy  Sxeblaouog kat Stoyeipton Epywv
Ko TANPO@OPLWY, UE TN XPron KAl TwWV

T T oY 2eBa0ulG aTN SLOPOPETIKOTNTA KAL OTNV

moAumoALTIoUIKOTN T

Mpooapuoyr o€ VEEG KATAOTATELG . . .
2eBaouog oto puatko neptBaiiov

Anfyn anopacewy . . . .
Enibelén kolvwvikng, emayyeAUTIKNG Kot NGLKNG

Autovoun epyaoia unmevBuvotntag kat evatodnoioag os Fuata UAou

Ouadikn epyaocia AOKNGOnN KPLTIKIG KoL QUTOKPLTLKIG

Epyaoia o Stedveg neptBailov Mpoaywyn tne EAeUBEPNG, SNULOUPYIKIG KAl
EMOYWYLKNG OKEYNC

Epyaoia oe Stemiotnuoviko neptBaiiov

MNoapaywyn VEwV EPEUVNTIKWV LOEWV

. Mpooapuoyn o€ VEEG KATAOTAOELG

. Autovopn epyacia

. Opadikn epyaoia

. AMdn anodpacewv

. Epyaoia og Slemiotnpoviko neplBaiiov

. Mapaywyn VEWV EPELVNTIKWV LOEWV

. Ixeblaouog kal Slaxeiplon Epywv

. YeBaopog otn SLadopeTIKOTNTA KAL OTNV TIOAUTIOALTLOMIKOTNTA

. Eni6el€n KoWwVIKAG, EMayyeAMATIKAG KAl NOKAG uteuBuvoTNTOC KaL evalcbnaoiag o
B€parta dpuAou

. AOKNON KPLTLKNG KAL QUTOKPLTLKAG

. Mpoaywyn g eAcVBePNG, SNULOUPYLKNG KoL ETTAYWYLKAG OKEYNG

(108) MNEPIEXOMENO MAGHMATOZ
MeA£tn Tou Baoikol KaBwg Kal Tou cUYXPOVOU PEMEPTOPLOU yLa cUVoAa cafodpwvwy.

To padnpa AEN cuvSuAleTal LLE TNV EKTTIOVNON LETAMTUXLOKNAG SITAWHATIKAG Epyaciag.

(109) AIAAKTIKEZ kot MAOHZIAKEEZ MEGOAOI - AZIONOTHzZH

TPONOZ MNAPAAOZHE | [Mpoowrto ue mpoowrno (Ouadiko epyaotnpLako)
Mpoowro ue npoowmno, EE
QTTOOTAOEWG EKTIAOEUTN K.ATL.




XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Atbaokadia, otnv
Epyaotnpiakn Exnaibevon, otnv
Emikovwvio UE TOUG QOLTNTES

Xpnon TNE otn ddaockalia (Power point)

Xprion TMNE otnv enikowvwvia pe Toug GoLtnTeEg

OPTANQZH AIAAZKAAIAZ

leplypa@ovtal avaAutika o TPOmog
ko uedodbot Stdaokaliag.

AaAééetg, Seuwvapla, Epyaotnplokn
Aoknan, Aoknan [lebiou, MeAétn &

avadvon BiBAloypapiag,
@povriotriplo, Mpaktikn
(Tomo¥€étnon), KAwiwkn  Aoknaon,
KaAAiteyviko Epyaotnpto,
Alabpaotikn Stbaokalia,

EKTtouSeUTIKES ETILOKEYELG, EKTTOVNON
UEAETNC (project), Zuyypacpn epyaaiog
/ epyaciwv, KaAditeyvikn énutoupyia,
K.ATT,

Avaypagovtol ol Wpeg UEAETNG TOU
oty yle  kade  padnolakn
dpaotnplotnta kadwe KAl oL WPEG Un
kaedobdnyouuevnG LEAETNG OUUPWVA
UE TIC apXEG TOU ECTS

Apaotnplotnta d)ép; ;‘: u’i;‘;taiac
Aoknon Nebiou: 40
ALGAeEN/KaAATEXVIKO EpyaOTHPLO
MeAétn & avaAuon 125
BBAloypadiag/ peneptopiou
KaAAwtexvikn dnuioupyla 40
Aoknon mebiou 10
Anuoota mapoucioon/cuvaviia 10
Z0voho MaBrpatog 225 (25Q/ECTS)

AZIONOTHZH ®OITHTQN

Mwooa aglohdynong:

EANvikn/ayyAkn

MéBobol afloAoynong:

Juvaulia

Kputipla afloAdynonc:

Ta kpltipla afloAdynong KOOTOoLoUVTAL 0TOUG GOLTNTES

amo TNV apxn Tou eapnvou.

(110)

ZYNIZTQMENH-BIBAIOTPADIA

(evbewktikn)

. Hembke, F. The Early History of the Saxophone. diss., UWM, 1975
° Ronkin, B. & Frascotti, R. The Orchestral Saxophonist. Roncorp, Inc., Cherry Hill, New Jersey,
1978

KAANITEXNIKO ANTIKEIMENO I-11

TEXNIKEZ TZAZ AYTOZXEAIAZMOY I-lI




NEPIFPAMMA MAOHMATOZ

(111) TENIKA

2XOAH | KOINQNIKQN, ANOPQMIZTIKQON ENIZTHMQN KAI TEXNQN

TMHMA | MOYzIKHZ ENIZTHMHZ KAl TEXNH2

EMINEAO £NOYAQN | METANTYXIAKO (7)

KQAIKOZ MAOGHMATOZ

TEXNIKEZ TZAZ AYTOZXEAIAZMOY I-11
TITAOZ MAOHMATOZ
JAZZ IMPROVISATION TECHNIQUES I-II

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

o€ nep’mrfuan mTou ot I'IILGT(J)TLKEC' uovaéec armovéuovral oe’ EBAOMAALAIES

Stakptta pueépn tou padnuatog .y. AlaAeéet, Epyaotnplakeg OPES NIZTQTIKEZ

AOKNOELG K.ATL. AV OL TIIOTWTLKEG UOVAOEC AITOVEUOVTAL EVIaia YLa e MONAAE:
T0 oUVOAO Tou padnuaroc avaypate tic eBdouadiaiec wpeg

Stbaokaliac kal To cUVOAO TWV MIOTWTIKWV UOVASWV

TEXNIKEZ TZAZ AYTO2XEAIAZMOY | 2 (opadkod) 9

TEXNIKEZ TZAZ AYTOZXEAIAZMOY I 2 (opadkod) 9

lpooV<ate oelpeg av xpelaotel. H opyavwan dtbaokaliog kat ot
OLOOKTIKEG UETOSOL TTOU XPNOLLUOTIOLOUVTAL TTEPLYPAPOVTOL
avaAutika ato (6).

TYNOZ MAGHMATOZ | Avamtuéng deflottwy

YeVikoU urmtoBadpou,
eLdkou urtoBadpou, eLdikeuong

VEVIKWV YVWOEWV, QVATTTUENG
oe€lotntwy

MPOAMAITOYMENA MAGHMATA: | OXI

TAQZIA AIAAZKAAIAZ ka | Atdaokaldia: EAAnvika, AyyAika

EZETAZEQN:
Eé€taon: EAAnvika, AyyAika

TO MAGHMA NPOzZMEPETAI ZE | NAI
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

(112) MAOHZIIAKA ANOTEAEZMATA

MaBnolaka AntoteAéopata

Meptypapovtal ta uadnolakd amoTEAECUATA TOU UAIUATOG Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEC
KoL LkavotnTteg KataAAnAou emnumedou mou Ja AmoKTHOOUV OL POLTNTEG UETA TNV ETILTUXN 0AOKANpwaon




ToU padnuatog.

JuuBouleuteite to MNapaptnua A

° Meptypapn tou Enuedou twv Madnotakwv ATTOTEAEOUATWY yla KA Eva KUKAO ormoudwv
ouupwva e to MAaioto Mpoaovtwy tou EupwnaikoU Xwpou Avwtatng Eknaibeuong

° Meptypapikoi Asikteg Emunedwy 6, 7 & 8 tou Eupwnaikou lAatciou Mpooovtwy Ald Biou
Mcadnaong kat to Mapaptnuo B

° MepiAnmtikog O6nyoc¢ auyypaprnc Madnaotakwy AltoteAeouatwyv

Me tnv emtuxn oAokAnpwaon Tou padnuatog, ot poltnteg Oa:

. ‘Exouv g€okelwOel pe TIg SladopeTikég TeEXVIKES T{al auToaXESLAGUOU

. MmopouUv va avarntuéouv tlal ppaceoloyia

. MmopoUV va. aUTOOXESLACOUV O€ EMAYYEALATLKO EMUMESO

Enineda eMSLWKOUEVWV LOONOLOKWV ANMOTEAECUATWV:
'vwoelg: Emtimedo 7
Ikavotnteg: Eninedo 7

Ag€16tnteg: Eminedo 7

Fevikég IkavotnTeg

NauBavovtag uroYn TIC YEVIKEG IKAVOTNTEG TTOU TIPETTEL VA EXEL ATTOKTIOEL O TTUXLOUXOG (OMTWE QUTEG
avaypdgovrat oto Mapaptnua AutAwuatoc kat apatidevral akoAoUdwe) oe mota / OLEG A0 AUTEG
QITOOKOTME(L TO padnua;.

Avadlitnon, avaAuon kot ouvOean Seboucvwv  Sxedlaouog kat Stoyeipton Epywv
Ko TANPO@OPLWY, UE TN XPron KAl TwWV

arapaltTwy TEyvoAoyiiy 2€Ba0u0G 0T SLAPOPETIKOTNTA KAl TNV

oAUTTOALTIOMIKOTN T

lMpooapuoyr o€ VEEG KATAOTATELS . . .
2€Baouog oto puatko neptBaAiov

AfyYn anopdoswv . . . .
Enibelén kolvwvikng, emayyeAUTIKAG Kot NOLKNG

Autovoun spyaoia unevBuvotntag kat evatodnoiog os Juata uAou

Ouadikn epyaocia AOKNGOnN KPLTIKING KoL UTOKPLTLKIC

Epyaoia o tedveg meptBailov Mpoaywyn tne EAcUBEPNG, SNULOUPYIKIG KAl
EMAYWYLKNG OKEYNC

Epyaoia og Stemiotnuoviko neptBaiiov

Mapaywyn VEwV EPEUVNTIKWY LOEWV

. Mpocapuoyr| O VEEG KATAOTAOELG

. Autovoun epyoaoia

. Ouadikn epyacia

. AMPn anodpacewv

. Epyaoia og Slemiotnpoviko neplBaiiov

. Mapaywyn VEWV EPEVVNTIKWV LOEWV

. Ixeblaouog kal Slaxeiplon Epywv

. YeBacpog otn SLadopeTIKOTNTO KAl OTNV TTOAUTIOALTIOULKOTNTA
. Emidel€n KOWWVLIKAG, EMOyYYEALATIKAG KOl NBLKAG uteuBuvoTnTag Kal evalobnoiog o
Béuata puAou

. AcKnon KPLTLKNG KoL AQUTOKPLTLKAG

. Mpoaywyn tng eAeBepNC, SNULOUPYIKNG KAL EMOYWYLKNG OKEYNG




(113)

MNEPIEXOMENO MAGHMATO2

(1) Mehétn texvikwy tfal autooXeSLAoUOU Kal PEMEPTOPLOU, EGAPUOYEC UE ULKTO oUVOAO, cUoTnUA

Joe Daley kat Bunky Green

(1) MeAétn texvikwv tlal autooxeSlacpol Kol pemeptopiou, EbaPUOYES UE UIKTO GUVOAO, cUaThua

Paul Berliner.

To padnpa AEN cuvSualetal JLE TNV EKIOVNON HETAMTUXLOKNG SUTAWNATLKAG EpYACiag.

(114)

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOTHZH

TPONOZ NAPAAOZHZ
Mpoowrmo ue npoowrno, EE
QTOOTAOEWC EKTIALOEVON K.ATL.

lpoowmno ue mpoowro (OUadLko EpyacTnpLako)

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[1.E. otn Albaokadia, otnv
Epyaotnpiakn Ekmaidevan, atnv
ETiKoWVwVvio UE TOUG QPOLTNTES

Xpron TMNE otn Awdaokahia (Power point)

Xpron TMNE otnv Emkowvwvio pe toug dpoltnTtég

OPTANQZH AIAAZKAAIAZ

leplypapovtal avaAuTikad 0 TPOmog
ko uedobot Stdaokaliac.

AlaAééelg, Zeuwvapla, Epyaotnplakn
Aoknan, Aogknan [lebiou, MeAétn &

avadvon B1BAloypapiag,
@povriotrplo, Mpaktikn
(TomoY€tnon),  KAwikn  Aoknan,
KaAAiteyviko Epyaotnpto,
Alabpaotikn Stbaokalia,

EKTtoiSeUTIKES ETILOKEYELG, EKTTOVNON
UEAETNC (project), Zuyypacpn epyaaiog
/ epyaciwv, KaAAteyvikn dnutoupyia,
K.ATT,

Avaypapovtol ol WpPeg UEAETNG TOU
outnty  yla  kade  padnolakn
dpaotnplotnta kadwe KAl oL WPEG Un
kat9obnyoUUEVNC UEAETNG CUUPWVA
UE TIC apyEG Tou ECTS

Apaotnpiotnta G)épEr ;:: ul:;’f:;taiac
Aoknon Nebiou: 40
ALGAeEN/KaAATEXVLKO EpYaOTHPLO
MeAétn & avaAuon 125
BBAoypadiag/ pemeptopiou
KaAAwtexvikn dnuioupyla 40
Acoknon nediou 10
Anuoota mapouvcioon/ocuvavlia 10
Z0voho MaBrpartog 225 (25Q/ECTS)

AZIONAOTHzZH OOITHTQN

NMwooa aflohdynong:

EAAnvIKAR/ayyALkn

MéBobol aflohoynong:




Juvaulia

Kputipla aéloAdynonc:

Ta kprtipla afloAdynong Kowvormolouvtat 6Toug GoLTtnTES
arod tnv apyrn tou faprvou

(115) ZYNIZTQMENH-BIBAIOTPADIA

(evbewktikn)

o Epik T Xoumoumop, H 2Zknvn tn¢ T{ag, petddpaon: Takng Tonpog, ABrnva: Eavtag, 1993
e  Marshall W. Stearns, The Story of Jazz, London-Oxford-New York: Oxford University Press, 1956




NEPITPAMMA MAGHMATOZ
Epyaotiplo Zuyypadng Metantuxitakng AtmAwpatiking Epyaoiog

(1) FENIKA

IXOAH | Kowwvikwv, AvOpwriotikwy Emotnuwy & Texvwyv

TMHMA | Mouotkng Emotiung kat TExvng

EMINEAO £MOYAQN | Metamtuxlakd

KQAIKOZ MAOHMATOZ | EEAMHNO 2MOYAQN | 1

Epyaothplo Zuyypadng Metamtuxtakig AumAwpatikig Epyaciag/
et Lokl Master’s Thesis Writing Workshop

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TIEPITTTWAN TTOU OL TILOTWTLKEC LOVAOEG ATTOVEOVTAL OE SLOKPLTA UEPN EBAOMAAIAIEZ | MIZTQTIKES
ToU puadnuartog m.x. Atadééeig, Epyaotnplakec AoKnoeis K.AT. Av ot OPES MONAAES
TILOTWTIKEG LOVASOEG QITOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG
avaypayte tic eBdouadiaiec wpeg Stbaokaliag kot To cUVOAO TwV BIAAZKANIAZ (ECTS)
TOTWTIKWY povadwyv

EmiBAedn 3 9

lpooY<ate oelpec av ypelaotei. H opyavwan dtbackaAiag kat ot
OLOaKTIKEC UEBOSOL TTOU XPNOULOTIOLOUVTAL TTIEPLYPAPOVTAL AVUAUTLKA OTO

().

TYNOZ MAGHMATOZ | ElSikoU urtoPfdabpou

yevikoU unmoBadpou,

eL6kov urtoBadpou, elbikeuong

VEVIKWV YVWOoewv, avantuéng Seélotritwv

MNPOANAITOYMENA MAOHMATA: | —

FAQZZA AIAAZKAAIAL kot | EAAnvikn
ESETAZEQN:

TO MAGHMA NMPOZMEPETAI ZE | Oxt
QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://www.uom.gr/assets/site/content/adm-
MAGHMATOZ (URL) | 88/AllinOne.pdf

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata
Meptypapovral Ta LadnoLaKd AITOTEAEGUAT TOU UATNIUATOG OL CUYKEKPUUEVEG YVWOELG, SEELOTNTEG KAL LKAVOTNTEG
kataAAridov emumédou mou Ya amtOKTHOOUV OL POLTNTES UETH TNV EMULTUXN OAOKANPWON TOU Lo UATOG.
SuuBouleuteite to MNapaptnua A

o [leptypapri Tou Emunédou twv Madnaotakwv AntoteAeopuatwy yla kade Eva kUkAo omoudwv ouupwva Ue to MAaiolo

Mpoodvtwy tou Eupwrnaikou Xwpou Avwtatng Exknaibevong

o [leptypagpikoi Agikteg Emunédwv 6, 7 & 8 Tou Eupwmaikov lMAataiou Mpoadviwv Awd Biou Madnaong kat to Mapaptnuo B

MepAnmtikog 06nNyog ouyypapnc Madnotakwv AltoteAsoudtwyv

Me tnv emtuyn oAokAnpwon Tou padnpuatog, ot poltnteg Oa eival os Béon:

® va SLATUTIWVOUV EPEUVNTIKOUC OTOXOUG, EPEUVNTLKA EPWTHHATA Kal UTtOBETELG epyaciag og
oxéon pe to Bépa tng MAE Toug

e va KAavouv peBodikn kot evEeAeXr €peuva SEUTEPOYEVWYV TINYWV OE OXEon Ue To Béua tng MAE
Toug

e va Kataypddouv CUCTNUATIKA TIC SEUTEPOYEVELG TINYEC TTOU EVTIOTILOAV OTO MAALCLO TNG
BiBAoypadikrg Toug Epeuvag

® VO €MAYAyOoULV, va CUVBETOUV Kal va §LacTaupwvouV TI¢ cuvadeic TAnpodopieg Tou evtonioav
oto mAaiolo tng BLBALoypadIKG TouG Epeuvag

e va npoodlopilouv TNV KATtdAANAn pebodoloyia yla To TPWTOTUTIO EPEUVNTIKO HEPOG TNG MAE
TOUug

e va epoppdlouv Toug KAVOVEG NBLKAG Ko S£ovToAoylag Tng Epeuvac o oxEon Ue TNV urteVBuvn
xprion tng mMnpodopiag



https://www.uom.gr/assets/site/content/adm-88/AllinOne.pdf
https://www.uom.gr/assets/site/content/adm-88/AllinOne.pdf

e Vo enePllouV, 0PYOVWVOUV KaL TIPOYPOUUOTI{OUV TNV pyaciag Toug, poodlopilovtag To
XpovoSidypappa ekmovnong tng MAE toug
® V0O OUVTAGGOUV TPOTACELG £PEUVAG.

Entineda emISLWKOUEVWY HOONCLAKWY OTTOTEAECUATWV:
I'vwoelg: Eminedo 7

Ag€1otnteg: Eminedo 7
Ikavotnteg: Eminedo 7

Fevikég Ikavotnteg
AauBavovtag urmtoYn TiG YEVIKES LKAVOTNTES TTOU TIPETIEL VAL EXEL ATTOKTHOEL O TITUXLOUXOG (OTTWG QUTES AVaypaQOovVTaL OTO
Mapaptnua AutAwuatog kat napatidevrar akodoUSwe) oe mota / OLEG A0 AUTEG ATTOOKOTTEL TO puadnua;.

Avaintnon, avaduon kat cuvdeon SeSougvwy kat Sxeblaouog kot Staxeiplan Epywv

TIANPOWOPLWY, UE TN XPHON KAL TWV amapaitnTwv 2eBaou0G aTN SLAPOPETIKOTNTA Katl OTNV TTOAUTIOALTIOUIKOTNTA
TeXVoAoyLwv 2eBaoudg ato pualko neptBaiiov

lMpooapoyn OE VEEG KATAOTAOELG Enibeién kolvwvikrg, emayyeAUatiknic kat nUikn¢ umeuduvotntag
Angn anopacewv Kat evalodnoiag o Yéuara uAou

Autovoun epyaoia A0KNON KPLTIKAG KOl UTOKPLTIKAG

Ouadikr epyaoia Mpoaywyn TG EAeUIEPNG, SNULOUPYIKNG KOl ETOYWYLKIG OKEYNG
Epyaoia oc 6tedveég meptBtAlov L.

Epyacia oe Siemiotnuoviko neptBaiiov AMeg...

Mapdywyn VEwV EpEUVNTIKWV IBEWV ..

e Avainitnon, avaiuon kal cuvBeon Sedopévwy Kat TAnpodopLwy, KE TN XPron Kal Twv
amapAiTNTWY TEXVOAOYLWV

e [pocaplOoyr) O€ VEEG KATOOTAOELG

e AQYn anoddaocswv

e Autévoun epyacia

e Epyaoia oe SleBvég meplBaAiov

e Epyaocia oe Slemotnuoviko meptBaiiov

e Tapaywyn VEWV EPELVNTIKWY LOEWV

e JeBaopog otn SLadopETIKOTATA KAl 0TAV TOAUTIOALTIOMIKO TN T

e AOKNON KPLTIKAG KOL QUTOKPLTLKAG

e [poaywyn tng eAelBOepng, SNULOUPYLKAG KAl EAyWYLKAG oKEYNG

Edappoyn tng yvwong otnv npdién

(3) NEPIEXOMENO MAGHMATOZ

MapaAAnAa pe TV opadiky mapakoAoUBnon TOU TPOMTUXLOKOU HaBnuatog TeXVIKEG Zuyypadng
Emuotnuovikng Epyaociag (amaitovpevn ywa 6coug ¢oltntég dev to TapakoAouBnoav otov
TIPOTITUXLAKO KUKAO TWV OTOUSWV TOUG, TIPOALPETIKY Ylo O00UG TO TapakoAolBnoav 1 yla 06oug
EKTIOVNOOV TITUXLOKA €pyaoia f TTUXLOKO TIPOTIEKT OTO MESI0 TWV AVOPWIILOTIKWY EMLOTNUWY KoL
TEXVWV), KABe doltntng ouvepyaletal atopukd pe tov Sibdokovta mou Ba emiBAedel tn MAE Ttou
enavw og B¢pa mou anodacilouv amo Kowou. ITo MAaiclo Tng cuvepyacoiag autng, ol GpoLTnNTEG:

® OUYKeKpLUevomolwoUV to B€pa tn¢ MAE, kaBwg Kal Tov TUMO TNG (OULyWwG KELUEVIKN 1 OF
OUVOUQAOUO LE LOUCLKN ETILTEAEDN)

e SLATUTTWVOUV TA EPEUVNTIKA EpwTNUATa Tou Ba emibiwEouv va Slepeuvrioouv

e olokAnpwvouv Tt PBAloypadikn €psuva kal kataypdadouv (cUudwva pe TO oclOTHUA
BLBAloypadiknc kataypadng mou Ba cuvanodacicouv Ue tov dddokovta) TG BLBALoypadIKES
TtNYEG TTou Bl XpNOLUOTOLCOUV

e Tmpoodlopilouv tn peBodoloyikr poacgyylon mou Ba ULOBETHCOUV yLa TO TTPWTIOTUTIO PEPOC TNG
£pyaociog Touc.

(4) AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - ASIONOTHEH

TPONOZ NAPAAOZHZ | MNpoowmo He MPOoWTo
Mpdowrno ue mpoowrno, EE amootdoews
ekmaidevon KA.

XPHZH TEXNOAOTIQN | o Xprijon PowerPoint kat Stadiktiou otn ditdaokahia.




NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[.E. otn Atbaokalia, otnv
Epyaotnplaxr Exnaibevon, otnv Entkovwvia
UE TOUG (POLTNTES

Yrnootrplén pabnolakng Sladikaciag pe To
oAokAnpwuévo cuotnua aclyxpovng thAsknaideuong
Open eClass (https://openeclass.uom.gr)

OPTANQzH AIAAZKAAIAZ

Meptypagovtat avaAuTikd o TPOTOG Kot
ueédodot Stbaockaliag.
AaAéetg, Seutvapla, Epyaotnpiakrn Acknon,
Acknon  [lebiou, MeAétn & avdAuon
BiBAwoypagpiag, @povrtiotiplo,  [lNpaktikn
(TormoVYétnan), KAwikn Acknon, KaAAitexviko
Epyaotiiplo, Awadpaotikn Sdbaokalia,
EKTTaUSEUTIKEG ETILOKEWELS, EKITOVNOn UEAETNG
(project), Zuyypari epyaciac / epyaciwy,
KaAAwteyvikn dnutoupyia, K.AT.

Avaypd@ovtal oL wpeg UEAETNG TOU @oLtnth
yla kade padnolakn SpaotnplotnTa Kadwe Kot
oL WPEG Un kKadodNyoUEVNG UEAETNG oUUPWVA
UE TLG apy€g Tou ECTS

, ®doprog Epyaciag
Apaotnplotnra i
Epyaotnplakn acknon 39
BiBAoypadikr €psuva 39
MeAétn kat avaAuon BLBAloypadiog 65
Mn kaBobdnyoupevn pelétn 26
Juyypadn epyaaciag 56

YUvolo MaBnpatog

225 (25Q/ECTS)

AZIOAOTHZIH ®OITHTQN
Meptypapn tne Stadikaoiag aétoAdoynang

Mwooa A&oAdynang, MéBobot aloAdynang,
AlaHopQWTIKN 1) Suumepaouatikn, Aokiuaoio
MoAdartAri¢  Emdoynig, Epwtroels Zuvroung
Anavtnong, Epwtrioels Avamtuéng Aokiiwv,
Emtiduon  [lpoBAnuatwv, [panti Epyaocia,
Exdeon / Avaopd, [pogopikn E&Etaon,
Anudaoia Mapouciaan, Epyaotnpiakn Epyacia,
KAwvikny  E&€taon  Aadevoug,  KaAAwteyvikn
Epunveia, AAAn / AAec

Avapépovtal pntd mPooSLOPLOUEVA KPLTHPLY
aéloAdynong kat eav kat mou ivat mpooBdaotua
Q7o TOUG (POLTNTES.

Mwooa géétaong
EA\nvKA

MeBodol afloAdynong

o Alapopdwtikn: KaB’ 6An tn Sidpkela Tou gEaunvou ot

doutntég Aappavouv oxdAla avatpododdtnong oXETIKA
LE TNV TPO0do NG epyaociag Toug amd tov Stddokovta
Katd tig eBSopadlaieg wpeg ouvepyaoiag. O doltntAg
AapBavel emumAéov avatpododotnon otn SLapKela Twv

OQVOLXTWV OCUVAVTNCEWV TIOU SLopyovwvovTalL oTo
mAaiolo Tou MMZ.
Juumepaopatiky: O dottntig  umoPAaMAel  oTov

SLbaokovta (0 OUYKEKPLUEVN NUEPA KOL WPA KATA TN
SLdpkeLla TG e€eTaOTIKAG MePLOSoU Tou Ba oploTel anod
ToVv TeEAEUTAIO) TO TEAIKO TTaAPASOTED TOU HABUATOC: HLa
oAoKANpwuUEvn mPAOTAoN £peuvag o ox€on UE To OEpa
™¢ MAE tou, éktaong 4000-5000 Aé€swv (pall pe tn
BiBAoypadia). Aut n mpotacn Epeuvag odeilel va
nepAapBAveL TIG EENG EVOTNTEG:

1. Ewcaywyr), OmMoOu SlOTUMWVOVTAL TA EPEUVNTLKA
EPWTAMATA, O OKOMOG KOL OL ETUHEPOUG OTOXOL TNG
epyaociag

2. BiBAoypadikr) €miokomnon, omou Slaotaupwvovtal
ta eupnuata tg BLPAoypadikng €peuvag yupw amo
to und Olepelvnon Béupa, pe okomd adevog tnv
avadelEn Tou €PELVNTIKOU Kevol Tou Ba emLXelproEL
va KoAUYeL n epyacia, adetépou TNV altloAdynon
emloyng g pebodoloyikng mpooéyylong mou Ba
uLoBeTnOel

3. MeBoboloyia, oOmou meplypadetal
pebodoloyia mou Ba akoAouBnBel.

OVOAUTIKA N

H mpodtaon autr Ba amoteAel oUCLAOTIKO KOMUATL TNG
MAE, kaBwg, HeTA TNV £yKpLon TOoU BEUATOC TG Ao TN
3T, ol pottntég Ba eival oe BEon va Mpoxwprjoouv oTto
TIPWTOTUTIO EPEUVNTIKO HEPOG TNG EPYACLAC TOUC KOl va
OAOKANPWOOUV TNV EKTIOVNON KoL TN cuyypadn TNC KAt
TO €apLVO gEaunvo.

Kputipla aflohdynong

H emidoon twv odoltntwv afloloyeitat otn Bacn tng
OUVETELOG TIOU ETUSELKVUOUV KOTA TN OLApKEL TOU



https://openeclass.uom.gr/

HoOAUOTOG O OXEOn WE TIC UTIOXPEWOEL TOU EXOUV
avaAdpel (kabopilovtal amod tov emPAémnovia), Kabwg Kal
otn PBdaon tNg MANPOTNTOG KAl TIOLOTIKAG EMAPKELAG TOU
teAkol mapadotéou.

(5) ZYNIZTQMENH-BIBAIOTPADIA

e Bell, Judith. Mwc¢ va cuvtaéete pia emotnuovikn epyacia: 0dnyog epevvntikng uedodoldoyiag.
ABnva: Metaiyuto, 2007.

¢ Eco, Umberto. Mwc yivetat uta SutAwuartikn epyacia. ABrva: Nnoog, 1994,

e EAeuBepladng, Navaylwtng. Zuyypapikn Texvikn kat uedododoyia épevvag. ABriva: Mpwtayopag,
1991.

o Zadelponoulog, Kwaotag. M1we yiveTal uta EMLOTNUOVIKY Epyacia;: ETTLOTNUOVIKY EPEUVA KAl
ouyypapn epyactwv. ABrva: Kputikr, 2005.

o QeodAibng, XpAotog. H ouyypapr emotnUoVIKr¢ epyaciag: Aro th Bewpia atnv mpaén. ABrva:
TunwOntw/Adpdavog, 1995.

e MmnoupAldokog, Baaihelog. M1w¢ ypapetatl pia emotnuovikn epyacia. ABriva: Atovikog, 2010.




NEPIFPAMMA MAOGHMATO2

Metantuyiakn AumAwpatikn Epyaocio

(1) FENIKA

IXOAH | Kowwvikwv, AvOpwriotikwy Emotnuwy & Texvwyv

TMHMA | Mouotkng Emotiung kat TExvng

EMINEAO £MOYAQN | Metamtuxlakd

KQAIKOZ MAOHMATOZ EEAMHNO 2MOYAQN | 2

Metantuylakn ArmAwpatikr Epyaoia

Rl |ctcr's Thesis

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TIEPIMTTWAN TTOU OL NILOTWTLKEG LOVAOEG ATTOVEOVTAL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padriuarog m.y. Atadééels, Epyaotnplakéc Aokrioeic k.Am. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVABEG QITOVELOVTAL EVIIX YL TO CUVOAO TOU UoINUATOG MONAAEZ
, ., , . AIAAZKAANIAZ
avaypayte tic eBdouadiaiec wpeg Stbaokaliag kot To cUVOAO TwV
TULOTWTIKWY UOVASWV
EmiBAedn 3 21

lpooY<ate oclpec av ypelaotei. H opyavwan dtbackaAiag kat ot
OLOaKTIKEG uEF0S0L TOU XPNOLUOTTOLOUVTAL TTIEPLYPAPOVTAL AVUAUTIKA OTO

(6).

TYNOZ MAOHMATOZ | ETLOTNHOVLKG TIEPLOXAG

yevikoU unoBadpou,

eL16kou urtoBadpou, elbikeuong

VEVIKWV YVWOoewv, avantuéng Seélotitwv

MPOAMAITOYMENA MAGHMATA: | Emttuxng e¢étaon oto pabnua « TexVikéG Zuyypadng
Emotnuovikng Epyaociag» (MNX) kat «Epyactriplo Zuyypadng
Metamtuylakig AutAwpatikic Epyaoiag»

FAQZZA AIAAZKAAIAL kot | EAAnvikn
ESETAZEQN:

TO MAGHMA NMPOZMEPETAI ZE | Oxt
QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://www.uom.gr/assets/site/content/adm-
MAGHMATOZ (URL) | 88/AllinOne.pdf

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata
Meptypapovral ta LadnoLaKd AITOTEAETUATO TOU UATNIUATOG OL CUYKEKPULEVEG YVWOELS, SEELOTNTEC KAL LKAVOTNTEG
kataAArAou enutédou mou Sa AITOKTIGOUV OL POLTNTEG UETA TNV ETULTUXN 0AOKANPpWaON ToU UAGHUATOG.
SuuBouleuteite to MNapaptnua A
o [leptypapri Tou Emunédou twv Madnaotakwv AloteAeopudtwy yia kade éva kUkAo omoudwv cuupwva ue to MAaicto
Mpoodvtwy tou Evpwrnaikou Xwpou Avwtatng Eknaibevang

o [leptypapikoi Aeikteg Emumédwv 6, 7 & 8 tou Eupwrniaikou MAatciou lMpoaovtwy Awd Biou Madnong kat to Mapaptnuo B

MepAnmtikdg 05nNyog auyypaplic Madnotlakwy AloTeEAeoUATWY

Meplypadn EMSLWKOUEVWY LoBNOLOKWY OTMOTEAECUATWV:

Me tnv emwtuyr oAokAnpwaon Tou padnpuatog, ot dpoltnTeg Ba Urmopouv:

e va avaAlouv éva ipoBAnua, evtomnilovrog T Baclkeg yVWOELS Kal §g€L0TNTEC, KABWG KoL Ta
anapaitnta epyaleia mou amattouvtal yla thv enilucn tou

e va empepilouv, opyavwvouyv, mpoypappatilouv katl ekteAoUV HeBoSikd Tn SO0UAELA TOUG,
uloBetwvtag kat epapuolovrag SleBvwg amodekTég LeBoSoAoyieg KaL EPEUVNTIKEG TIPAKTLKEG
/KoL TIPAKTIKES EPAPUOYAC

e va ene€epydlovtal ta dsdopéva ou cuveAe€av amo TNV EpeLVNTIKA /Kol eGapUOCUEVN LEAETN
ToUg

* va ipooeyyilouv KPLTIKA Ta toplopata mou e€fyayav anod Tnv enefepyacia Twv §e50UEVWY TNG
EPEVVNTLKAG N/KaL EPAPUOCHUEVNG LEAETNG TOUG



https://www.uom.gr/assets/site/content/adm-88/AllinOne.pdf
https://www.uom.gr/assets/site/content/adm-88/AllinOne.pdf

* VOl EVIAOOOUV T CUUTIEPACHOTA TOUG OTO TAQLOLO TOU EMLOTAHUOVIKOU /Kol KOAALTEXVLIKOU
niebiou oto omolo Spactnplomotbnkav, mpoadlopilovtag tn B€on Kot TN cuvelohopd TG
S0UAELAC TOUG OE QUTO
® VaL OTEKOVTAL QVOOTOXOOTIKA amEVaVTL oTLC Sladlkaoieg mou akoAolBnaoayv, mpoteivovtag
TPOTOUC BEATIWONG KAl TIPOAYWYNG TNG CUVEXLIOUEVNG £PEUVAC KOL TIPAKTIKAG
e va tapouctalouv Snudota tn SOUAELA TOUG PE oadrVELA KAL TIELCTIKOTNTA KAL VA AVATTTUOC0UV
ouvadn emnxelpnpatToloyia.
e va avadeifouv Llooppoma Kal SLAAEKTIKA TNV ETLOTNUOVIKA Kol KOAALTEXVIKA SldoTacn Tou
B£aTOG TOUG

Entineda emISLWKOUEVWY HOONCLAKWY OTTOTEAECUATWV:
I'vwoelg: Emtinedo 7

Ag€1otnteg: Eminedo 7

Ikavotnteg: Entinedo 70

Fevikég IkavoTtnTeg
AauBavovtag urmtoyn TiG YEVIKES LKAVOTNTES TTOU TIPETIEL VAL EXEL QTTOKTHOEL O TITUXLOUXOG (OTTWG QUTES AVaypaQOovVTaL OTO
Mapaptnua AutAwuatog kat napatidevrar akodoUSwe) oe mota / OLEG A0 AUTEG ATTOCKOTTEL TO puadnua;.

Avaintnon, avaduon kat cuvdeon Se5ougvwy Kat Sxeblaouog kot Staxeiplan Epywv

TIANPOWOPLWY, UE TN XPHON KAL TWV amapaitntwy 2eBaouog atn SLaPOPETIKOTNTA Kol OTNV TTOAUTIOALTIOMIKOTNTAL
TeXVOAOyLWV 2eBaoudg ato puatko neptBaiiov

lMpooapoyn Oc VEEG KATAOTAOELG Enibeién kolvwvikrg, emayyeAUatiknic kat nUik¢ umeuduvotntag
AfYn aropaoewv Kot evatodnaoiag o Yéuata pUuAou

Autovoun epyaoia A0KNON KPLTIKAG KOl UTOKPLTIKIG

Ouadikr epyaoia Mpoaywyn TG EAcUIEPNG, SNULOUPYIKNG KAl ETOYWYLKIG OKEYNG
Epyaoia oc 6tedveg meptBtAlov L.

Epyacia oe Slemiotnuoviko neptBaiiov AMeg...

Mapaywyn VEwV EPEUVNTIKWV LOEWY s

e  Avalntnon, avaluon kat cuvBeon dedopévwy Kal TAnpodopLwy, LE TN Xpron Kot Twv
amopaitnTWy TEXVOAOYLWV

e [lpocaployr O€ VEEG KOTAOTAOELG

e AfYn anopdcewv

e  Autovopn epyacia

e Epyacio oe S1eBvig epBaiiov

e Epyoaoia og Slemotnpoviko eptBaiiov

e [lapaywyr VEWV EPELVNTIKWYV LEEWV

e  JeBaopodg otn SLadopeTIKOTNTA KAl OTNV TTOAUTIOALTIOULKOTNTA

e AoKNGON KPLTLKAG KO QUTOKPLTIKAG

e T[lpoaywyn tng eAeUBOepNG, SNILOUPYLKAG KaL EMAYWYLIKAG OKEWYNC

e Edappoyr| ThG yvwong otnv npdént

(3) NEPIEXOMENO MAGHMATOZ

O 6pog «Metamtuytakr AutAwpotikry Epyacio» meplypddel to olvolo twv Slepyoolwv Tou
akoAouBoUv tnv eykekpluévn amd tn IT oAokAnpwévn mpotacn ekmovnong M.A.E. wg napadotéo
TOu TpoamaltoUpeEVOU pabnuatog «Epyactiplo Zuyypadng METAMTUXLOKAG AUTAWMATIKAG
Epyaociag». To teAko mapadotéo Tng M.A.E. anoteleital elte amo:
A. Allywc KeLUEeVIKN epyacia €éktaong 20.000-25.000 Aé€swv
B. Kelpevikn epyaoia mou mepAapuBAvel LOUGLKY) EMLTEAEDN, TO TPOYPAULA TNG OTOLAG
odeilel va oxetiletal pe 1o B€pa tng epyaciag. H éktoon Tou Keluévou meplopiletal otTig
10.000-15.000 Aé€eLc.

EVOEIKTIKA oTASLa EKTTOVNONG KELUEVIKAC Epyaoiag wg Hépog Tou pabruatog M.A.E.:

o Ale€aywyn ™G €peuvag kot culoyr Sedopuévwv

* Enefepyaoia Sedopévwy Kal EMOYWYI TOPLOUATWY

* Epunveia MopLOPATWY Kal OTOLXELOBETNON CUUMEPACUATWY

e JUvtaén oxedlou ouyypadnc KaL MPooSloplopog kepalaiwv, uTokedoAaiwv Kal UKPOTEPWV
EVOTNTWV TNG gpyaociag

¢ OAokAnpwaon ouyypadng Tng epyaciog

¢ Avatpododotnon kal SlopBwaelg tou emiPAénovra




| e Anudola mapouciaon g epyaciog

(4) AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - AZIOANOTHZH

TPONOZ NAPAAOZHZ
Mpdowrno ue mpoowrno, EE amootdoswg
ekmaibeuan KA.

MNpoowmo Ue MPOCWTO

XPHZH TEXNOAOTIQN

e Xprion PowerPoint kat dtadiktuou otn StbaokaAia.

NAHPO®OPIAZ KAI EI'IIEOII:/(‘)NIQN e Yrmootipln pobnowakng Swadikaciag HE  TO
Xprion T.[1.E. otn Atbaokadia, otnv . , .
Epyaotnplaxr Exnaibevon, otnv Entkovwvia ohokAn p’wuevo ovotnpa aouyxpovng
i€ TOUC PoTnTéC tnAeknaibeuong Open eClass
(https://openeclass.uom.gr)
OPrANQZH AIAAZKAAIAZ A , ®dopro¢ Epyaciag
Meptypagovtat avaAutikd o0 TPOTOG Kot paotnplotnra Efaurivou
uedodbot St6aokaliag. M.AE. oe
Aladé€elg, Seuwvapla, Epyaoctnpiakrn Aoknon, AH'-Vd)C T ,
Aoknon [ebiou, MeAétn &  avdAuon KELLEVLKNA ouvbuacpo
BiBAwoypagpiag, @povriotrplo, Mpaxtikn M.AE ME
(TortoO€tnon), KAwuwkn Acgknan, KaAAitexviko Rl €T[LTE'7\EGI‘]
Epyaatiipto, Awadpaotikn Sbaokalia, . ,
EKTTaUSEUTIKEG ETILOKEWELS, EKIOVNOn UEAETNG M‘c‘}\‘c‘rn Kat (XVOL)\UO'I'] 65 39
(project), Zuyypari epyaciac / epyaoiwy, BLB)\LOVQOL(I)'L(XQ
KaAAwteyvikn énuioupyia, KA. Anuéota I'Iapouciaon 13 13
Avaypdpovtal oL WPpeG UEAETNG ToU oltnTh KOO\}\[TEXVLKFI] - 94
yla kade padnolakn SpaotnpLotnta Kadwe Kot An MLOUpV'LOL
oL WPEG Un kadodNyoUEVNG UEAETNG CUUPWVA , . 174 122
UE TIC apyéc Tou ECTS Zuyypadr epyaciog
Mn kaBobnyoUpevn 117 117
HEAETN
Epyaotnplakn aoknon 39 39
(emiBAedn)
Aoknon nediou 117 101
JUvoho Mabnpatog 525 (25Q/ECTS)

AZIONOrHZIH OOITHTQN
Meptypapn tne Stadikaciac aétoAdynanc

Mwaooa AéoAoynong, Médobdot aéloAoynong,
AlaUopQWTIKA 1) SUUIMEPAOUATIKN, AoKyiaoio
MoAdartAric  Emtdoyrig, Epwtroels Zuvtoung
Anavtnong, Epwrtrioeic Avamtuéng Aokipuiwv,
Entiduon  [lpoBAnuatwv, [panty Epyaoia,
Exdeon / Avaopd, [pogopikn E&Etaon,
Anuoota Mapouoiaon, Epyaoctnpiakn Epyaocia,
KAk E&€taon  Aodevoug,  KaAAwteyvikn
Epunveia, AAn / AAec

Avapépovtal pnta mpoodlopLoUEVa KPLTHPL
aéloAdynong kat eav kat ou eivat tpooBaoiua
QIO TOUG (POLTNTEG.

Mwooa eé€taong
EAANnvikn

MéBobot agloAdynong
o Alopopdwtikn: KaB’ 6An tn Sudpkela tou efaurjvou ot
dottntég AapPavouv oxoAla avatpododOtnong CXETIKA UE
TNV MPo0o6o TNG Epyaciag Toug amno Tov SL6ackovta Katd TLg
eBbopadlaieg wpeg ouvepyaociag. O doutntig Aappavel
erumAéov avatpododotnon otn SLAPKELX TWV AVOLXTWV
oUVAVTAOEWV TTou SLopyavwVvovTaL 0To TAAiLoLo Tou M.M.2.
® JUUMEPACUATIKA: MeTA TI¢ amapaitnteg SlopBwaoelg Tou
eruPAénovta, o doltntig umoPBAAAel ota Ttpla HEAN TNG
€€ETOOTIKNG €MITPONAG (éva &K TwvV oOmolwv eilval o
emPAENWY) 1o TEAKO mapadotéo tng M.A.E.. AkolouBel n
Stadikaoia tng e€€taong, n omola ival SnUoOCLa KAl AVOLKTH
OTO KOLWVO, KL CUVIOTATOL OF:
* podoplkn mapouaciaon Slapkelag eikoaot (20°)
Aemtwv
e oulAtnon Ue  adopun  EPWTINCELS  Kal
EMIONUAVOEL TWV  MEAWV TNG  €EETAOTIKAG
ETULTPOTNG €TIL TOU TEAIKOU tapaSoTEOU
® TIPOULPETIKN OUVTIOUN LOUGCLKY EKTEAEDN, cuvadh
Ue To B€pa (Sev meplAapBAveETAL OTO XPOVLKO OPLO
twv 20°).
Metd v e€€taon, o doltnTg avalauPAavel va KAVEL TIG
TeAKEG 6L0pOWOELG TTOU eVOEXETAL VA TTPOTEIVOUV Tl MEAN



https://openeclass.uom.gr/

NG e€ETAOTIKAG EMTPOMNG, OMWG TPOPAEMETAL QMO TO
apBpo 4.7, nyd. n tou Kavoviopou. Ta péAn tng eEETOOTIKAG
ETUTPOTING €AéyXouv TIG TeAkEG OlopBwoelg eml Ttou
napadotéou Kol ouvumoAoyilovtag Ttnv emidoon Tou
doutnty  otnv  mponynBeloca  e£€étaocn, Pabuoloyolyv,
oUVUTIOYPAdOoUV Kot TapadiSouv To PAKTLKO €£ETACNG OTN
Mpappotela.

Kpitipla afloAdynong:

H emidoon twv dotntwv afloloyeital otn Pacn tNg
OUVETELOG TIOU  embelkvlouV  Kotd T SLdpKela NG
EKTIOVNONG O OXECN HE TIC UTIOXPEWOELG TIOU £XOUV
avaddaBel (kaBopilovtat amd Ttov emiBAénovia), NG
TANPOTNTAG KAl TIOLOTIKAG  EMAPKELAG TOU  TEAIKOU
napadotéou, Kal tnG dnuootag mpodoplkng mapouciaong
™m¢ M.AE.

(5) ZYNIZTQMENH-BIBAIOTPADIA

Bell, Judith. Mw¢ va ouvtaéete uta emotnuovikn epyacio: 08nyog epevvntikng uedodoloyiag.

ABrva: Metaiyuto, 2007.

Zadelpdémoudoc, Kwotag. M1we yivetal Lo EMLOTNUOVIKY Epyacdia; ETTLOTNOVIKY EPEUVA KL
ouyypapn epyactwyv. ABrva: Kpttikr, 2005.
Oeo0d\ibNng, XpAoTog. H ouyypapl emiotniovIKi¢ epyaciag: Amo t Fswpia otnv mpaén. ABrva:

Tunwbntw, 2013.

Eco, Umberto. Mwg¢ yivetat pia SutAwuatikn epyacio. ABiva: Nnoog, 1994.
EAeuBepLadng, M. M. Suyypapikn texvikn kot uedododoyia Epeuvac. ABriva: Npwtayopag, 1991.





NEPITPAMMA MAGHMATOZ
Epyaotiplo Zuyypadng Metantuxitakng AtmAwpatiking Epyaoiog

(1) FENIKA

IXOAH | Kowwvikwv, AvOpwriotikwy Emotnuwy & Texvwyv

TMHMA | Mouotkng Emotiung kat TExvng

EMINEAO £MOYAQN | Metamtuxlakd

KQAIKOZ MAOHMATOZ | EEAMHNO 2MOYAQN | 1

Epyaothplo Zuyypadng Metamtuxtakig AumAwpatikig Epyaciag/
et Lokl Master’s Thesis Writing Workshop

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TIEPITTTWAN TTOU OL TILOTWTLKEC LOVAOEG ATTOVEOVTAL OE SLOKPLTA UEPN EBAOMAAIAIEZ | MIZTQTIKES
ToU puadnuartog m.x. Atadééeig, Epyaotnplakec AoKnoeis K.AT. Av ot OPES MONAAES
TILOTWTIKEG LOVASOEG QITOVEUOVTAL EVIXLX YLO TO OUVOAO TOU UaTNUATOG
avaypayte tic eBdouadiaiec wpeg Stbaokaliag kot To cUVOAO TwV BIAAZKANIAZ (ECTS)
TOTWTIKWY povadwyv

EmiBAedn 3 9

lpooY<ate oelpec av ypelaotei. H opyavwan dtbackaAiag kat ot
OLOaKTIKEC UEBOSOL TTOU XPNOULOTIOLOUVTAL TTIEPLYPAPOVTAL AVUAUTLKA OTO

().

TYNOZ MAGHMATOZ | ElSikoU urtoPfdabpou

yevikoU unmoBadpou,

eL6kov urtoBadpou, elbikeuong

VEVIKWV YVWOoewv, avantuéng Seélotritwv

MNPOANAITOYMENA MAOHMATA: | —

FAQZZA AIAAZKAAIAL kot | EAAnvikn
ESETAZEQN:

TO MAGHMA NMPOZMEPETAI ZE | Oxt
QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://www.uom.gr/assets/site/content/adm-
MAGHMATOZ (URL) | 88/AllinOne.pdf

(2) MAGHZIAKA ANOTEAEZMATA

Ma6nolakda AntoteAéopata
Meptypapovral Ta LadnoLaKd AITOTEAEGUAT TOU UATNIUATOG OL CUYKEKPUUEVEG YVWOELG, SEELOTNTEG KAL LKAVOTNTEG
kataAAridov emumédou mou Ya amtOKTHOOUV OL POLTNTES UETH TNV EMULTUXN OAOKANPWON TOU Lo UATOG.
SuuBouleuteite to MNapaptnua A

o [leptypapri Tou Emunédou twv Madnaotakwv AntoteAeopuatwy yla kade Eva kUkAo omoudwv ouupwva Ue to MAaiolo

Mpoodvtwy tou Eupwrnaikou Xwpou Avwtatng Exknaibevong

o [leptypagpikoi Agikteg Emunédwv 6, 7 & 8 Tou Eupwmaikov lMAataiou Mpoadviwv Awd Biou Madnaong kat to Mapaptnuo B

MepAnmtikog 06nNyog ouyypapnc Madnotakwv AltoteAsoudtwyv

Me tnv emtuyn oAokAnpwon Tou padnpuatog, ot poltnteg Oa eival os Béon:

® va SLATUTIWVOUV EPEUVNTIKOUC OTOXOUG, EPEUVNTLKA EPWTHHATA Kal UTtOBETELG epyaciag og
oxéon pe to Bépa tng MAE Toug

e va KAavouv peBodikn kot evEeAeXr €peuva SEUTEPOYEVWYV TINYWV OE OXEon Ue To Béua tng MAE
Toug

e va Kataypddouv CUCTNUATIKA TIC SEUTEPOYEVELG TINYEC TTOU EVTIOTILOAV OTO MAALCLO TNG
BiBAoypadikrg Toug Epeuvag

® VO €MAYAyOoULV, va CUVBETOUV Kal va §LacTaupwvouV TI¢ cuvadeic TAnpodopieg Tou evtonioav
oto mAaiolo tng BLBALoypadIKG TouG Epeuvag

e va npoodlopilouv TNV KATtdAANAn pebodoloyia yla To TPWTOTUTIO EPEUVNTIKO HEPOG TNG MAE
TOUug

e va epoppdlouv Toug KAVOVEG NBLKAG Ko S£ovToAoylag Tng Epeuvac o oxEon Ue TNV urteVBuvn
xprion tng mMnpodopiag
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e Vo enePllouV, 0PYOVWVOUV KaL TIPOYPOUUOTI{OUV TNV pyaciag Toug, poodlopilovtag To
XpovoSidypappa ekmovnong tng MAE toug
® V0O OUVTAGGOUV TPOTACELG £PEUVAG.

Entineda emISLWKOUEVWY HOONCLAKWY OTTOTEAECUATWV:
I'vwoelg: Eminedo 7

Ag€1otnteg: Eminedo 7
Ikavotnteg: Eminedo 7

Fevikég Ikavotnteg
AauBavovtag urmtoYn TiG YEVIKES LKAVOTNTES TTOU TIPETIEL VAL EXEL ATTOKTHOEL O TITUXLOUXOG (OTTWG QUTES AVaypaQOovVTaL OTO
Mapaptnua AutAwuatog kat napatidevrar akodoUSwe) oe mota / OLEG A0 AUTEG ATTOOKOTTEL TO puadnua;.

Avaintnon, avaduon kat cuvdeon SeSougvwy kat Sxeblaouog kot Staxeiplan Epywv

TIANPOWOPLWY, UE TN XPHON KAL TWV amapaitnTwv 2eBaou0G aTN SLAPOPETIKOTNTA Katl OTNV TTOAUTIOALTIOUIKOTNTA
TeXVoAoyLwv 2eBaoudg ato pualko neptBaiiov

lMpooapoyn OE VEEG KATAOTAOELG Enibeién kolvwvikrg, emayyeAUatiknic kat nUikn¢ umeuduvotntag
Angn anopacewv Kat evalodnoiag o Yéuara uAou

Autovoun epyaoia A0KNON KPLTIKAG KOl UTOKPLTIKAG

Ouadikr epyaoia Mpoaywyn TG EAeUIEPNG, SNULOUPYIKNG KOl ETOYWYLKIG OKEYNG
Epyaoia oc 6tedveég meptBtAlov L.

Epyacia oe Siemiotnuoviko neptBaiiov AMeg...

Mapdywyn VEwV EpEUVNTIKWV IBEWV ..

e Avainitnon, avaiuon kal cuvBeon Sedopévwy Kat TAnpodopLwy, KE TN XPron Kal Twv
amapAiTNTWY TEXVOAOYLWV

e [pocaplOoyr) O€ VEEG KATOOTAOELG

e AQYn anoddaocswv

e Autévoun epyacia

e Epyaoia oe SleBvég meplBaAiov

e Epyaocia oe Slemotnuoviko meptBaiiov

e Tapaywyn VEWV EPELVNTIKWY LOEWV

e JeBaopog otn SLadopETIKOTATA KAl 0TAV TOAUTIOALTIOMIKO TN T

e AOKNON KPLTIKAG KOL QUTOKPLTLKAG

e [poaywyn tng eAelBOepng, SNULOUPYLKAG KAl EAyWYLKAG oKEYNG

Edappoyn tng yvwong otnv npdién

(3) NEPIEXOMENO MAGHMATOZ

MapaAAnAa pe TV opadiky mapakoAoUBnon TOU TPOMTUXLOKOU HaBnuatog TeXVIKEG Zuyypadng
Emuotnuovikng Epyaociag (amaitovpevn ywa 6coug ¢oltntég dev to TapakoAouBnoav otov
TIPOTITUXLAKO KUKAO TWV OTOUSWV TOUG, TIPOALPETIKY Ylo O00UG TO TapakoAolBnoav 1 yla 06oug
EKTIOVNOOV TITUXLOKA €pyaoia f TTUXLOKO TIPOTIEKT OTO MESI0 TWV AVOPWIILOTIKWY EMLOTNUWY KoL
TEXVWV), KABe doltntng ouvepyaletal atopukd pe tov Sibdokovta mou Ba emiBAedel tn MAE Ttou
enavw og B¢pa mou anodacilouv amo Kowou. ITo MAaiclo Tng cuvepyacoiag autng, ol GpoLTnNTEG:

® OUYKeKpLUevomolwoUV to B€pa tn¢ MAE, kaBwg Kal Tov TUMO TNG (OULyWwG KELUEVIKN 1 OF
OUVOUQAOUO LE LOUCLKN ETILTEAEDN)

e SLATUTTWVOUV TA EPEUVNTIKA EpwTNUATa Tou Ba emibiwEouv va Slepeuvrioouv

e olokAnpwvouv Tt PBAloypadikn €psuva kal kataypdadouv (cUudwva pe TO oclOTHUA
BLBAloypadiknc kataypadng mou Ba cuvanodacicouv Ue tov dddokovta) TG BLBALoypadIKES
TtNYEG TTou Bl XpNOLUOTOLCOUV

e Tmpoodlopilouv tn peBodoloyikr poacgyylon mou Ba ULOBETHCOUV yLa TO TTPWTIOTUTIO PEPOC TNG
£pyaociog Touc.

(4) AIAAKTIKEZ kot MAGHZIAKEZ MEGOAOI - ASIONOTHEH

TPONOZ NAPAAOZHZ | MNpoowmo He MPOoWTo
Mpdowrno ue mpoowrno, EE amootdoews
ekmaidevon KA.

XPHZH TEXNOAOTIQN | o Xprijon PowerPoint kat Stadiktiou otn ditdaokahia.






NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[.E. otn Atbaokalia, otnv
Epyaotnplaxr Exnaibevon, otnv Entkovwvia
UE TOUG (POLTNTES

Yrnootrplén pabnolakng Sladikaciag pe To
oAokAnpwuévo cuotnua aclyxpovng thAsknaideuong
Open eClass (https://openeclass.uom.gr)

OPTANQzH AIAAZKAAIAZ

Meptypagovtat avaAuTikd o TPOTOG Kot
ueédodot Stbaockaliag.
AaAéetg, Seutvapla, Epyaotnpiakrn Acknon,
Acknon  [lebiou, MeAétn & avdAuon
BiBAwoypagpiag, @povrtiotiplo,  [lNpaktikn
(TormoVYétnan), KAwikn Acknon, KaAAitexviko
Epyaotiiplo, Awadpaotikn Sdbaokalia,
EKTTaUSEUTIKEG ETILOKEWELS, EKITOVNOn UEAETNG
(project), Zuyypari epyaciac / epyaciwy,
KaAAwteyvikn dnutoupyia, K.AT.

Avaypd@ovtal oL wpeg UEAETNG TOU @oLtnth
yla kade padnolakn SpaotnplotnTa Kadwe Kot
oL WPEG Un kKadodNyoUEVNG UEAETNG oUUPWVA
UE TLG apy€g Tou ECTS

, ®doprog Epyaciag
Apaotnplotnra i
Epyaotnplakn acknon 39
BiBAoypadikr €psuva 39
MeAétn kat avaAuon BLBAloypadiog 65
Mn kaBobdnyoupevn pelétn 26
Juyypadn epyaaciag 56

YUvolo MaBnpatog

225 (25Q/ECTS)

AZIOAOTHZIH ®OITHTQN
Meptypapn tne Stadikaoiag aétoAdoynang

Mwooa A&oAdynang, MéBobot aloAdynang,
AlaHopQWTIKN 1) Suumepaouatikn, Aokiuaoio
MoAdartAri¢  Emdoynig, Epwtroels Zuvroung
Anavtnong, Epwtrioels Avamtuéng Aokiiwv,
Emtiduon  [lpoBAnuatwv, [panti Epyaocia,
Exdeon / Avaopd, [pogopikn E&Etaon,
Anudaoia Mapouciaan, Epyaotnpiakn Epyacia,
KAwvikny  E&€taon  Aadevoug,  KaAAwteyvikn
Epunveia, AAAn / AAec

Avapépovtal pntd mPooSLOPLOUEVA KPLTHPLY
aéloAdynong kat eav kat mou ivat mpooBdaotua
Q7o TOUG (POLTNTES.

Mwooa géétaong
EA\nvKA

MeBodol afloAdynong

o Alapopdwtikn: KaB’ 6An tn Sidpkela Tou gEaunvou ot

doutntég Aappavouv oxdAla avatpododdtnong oXETIKA
LE TNV TPO0do NG epyaociag Toug amd tov Stddokovta
Katd tig eBSopadlaieg wpeg ouvepyaoiag. O doltntAg
AapBavel emumAéov avatpododotnon otn SLapKela Twv

OQVOLXTWV OCUVAVTNCEWV TIOU SLopyovwvovTalL oTo
mAaiolo Tou MMZ.
Juumepaopatiky: O dottntig  umoPAaMAel  oTov

SLbaokovta (0 OUYKEKPLUEVN NUEPA KOL WPA KATA TN
SLdpkeLla TG e€eTaOTIKAG MePLOSoU Tou Ba oploTel anod
ToVv TeEAEUTAIO) TO TEAIKO TTaAPASOTED TOU HABUATOC: HLa
oAoKANpwuUEvn mPAOTAoN £peuvag o ox€on UE To OEpa
™¢ MAE tou, éktaong 4000-5000 Aé€swv (pall pe tn
BiBAoypadia). Aut n mpotacn Epeuvag odeilel va
nepAapBAveL TIG EENG EVOTNTEG:

1. Ewcaywyr), OmMoOu SlOTUMWVOVTAL TA EPEUVNTLKA
EPWTAMATA, O OKOMOG KOL OL ETUHEPOUG OTOXOL TNG
epyaociag

2. BiBAoypadikr) €miokomnon, omou Slaotaupwvovtal
ta eupnuata tg BLPAoypadikng €peuvag yupw amo
to und Olepelvnon Béupa, pe okomd adevog tnv
avadelEn Tou €PELVNTIKOU Kevol Tou Ba emLXelproEL
va KoAUYeL n epyacia, adetépou TNV altloAdynon
emloyng g pebodoloyikng mpooéyylong mou Ba
uLoBeTnOel

3. MeBoboloyia, oOmou meplypadetal
pebodoloyia mou Ba akoAouBnBel.

OVOAUTIKA N

H mpodtaon autr Ba amoteAel oUCLAOTIKO KOMUATL TNG
MAE, kaBwg, HeTA TNV £yKpLon TOoU BEUATOC TG Ao TN
3T, ol pottntég Ba eival oe BEon va Mpoxwprjoouv oTto
TIPWTOTUTIO EPEUVNTIKO HEPOG TNG EPYACLAC TOUC KOl va
OAOKANPWOOUV TNV EKTIOVNON KoL TN cuyypadn TNC KAt
TO €apLVO gEaunvo.

Kputipla aflohdynong

H emidoon twv odoltntwv afloloyeitat otn Bacn tng
OUVETELOG TIOU ETUSELKVUOUV KOTA TN OLApKEL TOU




https://openeclass.uom.gr/



HoOAUOTOG O OXEOn WE TIC UTIOXPEWOEL TOU EXOUV
avaAdpel (kabopilovtal amod tov emPAémnovia), Kabwg Kal
otn PBdaon tNg MANPOTNTOG KAl TIOLOTIKAG EMAPKELAG TOU
teAkol mapadotéou.
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