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EIAIKEYZH «<EQAPMOZMENEZ MOYZIKEZ ZMOYAEZ»"

Specialization “Applied Music Studies”

'To TTapoV TPOYPAa oTToudWV I0XUEI yIa 600U QoITNTEG el0rXOnkav oto TMET amrd 1o akadnuaikd €1og 2009-10 kai €€Ag.MNa Toug
TIPONYOUHEVOUG POITNTEG I0XUEI TO TIPONYOUUEVO TTPOYPAUHO OTTOUSWV.



EIAIKEYZH «<EQAPMOXZMENEZ MOYZIKEZ ZMNOYAEZ»
Specialization “Applied Music Studies”

ZYNOA .
( E ECT
MaBApaTa/Courses TOtog Q/E o ECTS Eaunvo/ECTS/Semester
Type H/W Total 1l 2]3]4]s5]6]71] 8
YmoxpewTikd/Required 45 174
KaAATexviké AvTikeiuevo/Major Applied Area I-VIIY? | AE./P.I. 1 8 81 9[99 |10]|10|10(12] 12
loTopia Mouaikng/History of Music I-1V o/C 2 4 8 2 2 2 2
Appovia/Harmony [-11 o/C 2 2 4 2 2
Aoknon AKong-ZoAcpsC-Pueplm Aywyr/Ear-Solfege- E/L 2 4 12 3 3 3 3
Rhythm Training |-V
MopegoAoyia/Form |- o/C 2 2 4 2 2
Eicaywyn otn BU(alevn Mogomn/lntroducﬂon to olc > 4 2 5
Byzantine Music -1
Eicaywyn otnv EAAnvikA Mapadooiakr (AnNuoTikn) olc 3 > 4 2 >
Mouaikr/Introduction to Traditional Greek Music I-II
Opyavoyvwaia/lnstrumentation E/L 2 1 2 2
2toixeia Avtiomigng/Counterpoint o/C 2 1 2
Xopwdia/Choir I-IV E/L 3 4 12 3 3 3
Eicaywyn otnv Evopxnmpgaon /Introduction to olc > 1 3 3
Orchestration
Eicaywyn otnv AkouoTikry/Introduction to Acoustics o/C 3 1 2 2
HAekTpoakouaoTikry/Electracoustics o/C 3 1 2 2
Eicaywyn otnv EGVOlJOUOI.KO)\OVIa/ Introduction to oIc 3 1 3 3
Ethnomusicology
Epyaotipio Mouaikng TexvoAoyiag/Music Technology EIL 3 1 3 3
Lab |
Mouaikr MNaidaywyiki/Music Pedagogy I-llI o/C 2 3 9 3 3 3
Eicaywyn otn MeBodoAoyia Tng ETTIoTNUOVIKAG
‘Epeuvag/Introduction to Scientific Research o/C 2 1 2 2
Methodology
Eidik& ©¢uara .|0T0pICX.§ ™G Moucnmg/Spemal Topics oIc 2 1 2 5
in the History of Music |
Ocwpia Atovikig Mouaikig/Theory of Atonal Music O/C 2 1 3 3
Mouoikn Mpotraudeia/Early Childhood Music Education o/C 2 1 2 2
Eioaywyn otn MpakTik AIBOKTIKN TNG E/L 3 1 4 4
Mouaikng/Introduction to Applied Music Teaching
AvaAuon Mouoikwyv ‘Epywv I-Il/Music Analysis I-11 o/C 2 2 6 3 3
Mruyiokn Epyacia // Bachelor’s Thesis 1 30 15| 15
Eid1king Baputntag ava .Kc('rsueuvcjrn_Ku:_ElS}:(suon /[Emphasis per 8 24 3 3 3 3 3 3 3 3
Maior & Specialization
EAeuBepng EmmiAoyng/Free Electives 6 12 2 2 2 2 2 2
Zuvolo/Total 60 240 27 | 27| 28[31[26]23]38] 40

A.E. = Atouiké EpyaaTnpiako/P.I. = Private Instruction (10 utroxpewTikég TTapouaieg-10 compulsory attendance)
E = EpyaoTnpiaké/L = Applied Courses (Lab) (10 utroxpewTikég TTapouaies-10 compulsory attendance)
O = Opadiké/C = Class Work

To paBnua «KaAAitexviké Avtikeipevoy I-VIII diddokeTal amd péAn AEM pe avadean o KAANITEXVIKG ATOUIKG (EQOOOV O JIDATKWY £XEl EAEUBEPES WPES KAl HOVO KATOTTIV
akpdaong).Ze auth Tnv TepiTTwon aAlayf KA. utropei va yivel poévo pia gopd atnv dIdpKeia Twv oTToudwyv.O1 UTTGAOITTOI POITNTEG HTTOPOUV Va ETTIAEOUV OTTS Ta TTAPAKATW
opadikda epyaoTtnpiakd padiuara:«OpxioTpa |-V, «Xopwdia I-VI» ,«Mouaoikr) Awpariou I-VIII»,«EpyacTtipl KiBdpag I-VIil», «Z0volo Zafopwvwy I-VI»,«Zivoha KpouoTtwy I-
VliI», «MpakTikég ekTéAeong olyxpovng Pouaikig |-Vl «Eicaywyn otnv AidakTiki Tng Eidikeuong I-ll», katoTmv oUp@wvng yvwpung Tou dIdaokovTa Tng £18ikeuang.

2H gmdoyr) «KaAAITEXVIKOU AVTIKEINEVOU» TIpoadiopilel TN KaTtelBuvan oTny oTroia avikel n e1dikeuon «E@apuoopévec Mouaikéc £oudéc»./The Major field of study in which
the Specialization “Applied Music Studies” belongs depends on the student’s choice of “Major Applied Area”.

3 Aev gival duvatn n emAoyn Tou padriuatog "KaAAirexviké Avtikeipevo llI-VI:Xopwdia" ota e€dunva ammoudwy M-XT, 61Tou 10 pdbnua "Xopwdia I-1V' Tpoc@épeTal wg
UTTOXPEWTIKO.

“Mabrpara Eidiki¢ Baputntac/Emphasis (Mivakag/Table 1V): Ta paBruata Eidikrg BaputnTag eivail Tpiwv (03) ECTS kai agopolv pévo toug @oitntég Tng Eidikeuong
«Eg@appoopéves Mouoikég Zmmoudécy (E.M.Z.). O1 poitnTég TG Eidikeuong E.M.Z. avaAoya pe 10 KaAAITEXVIKO TOUG AVTIKEINEVO OQEIAOUV ATTO TO GUVOAO: TWV UTTOXPEWTIKWV
HOBNUATWY TOU KOPUOU TwV €I8IKEUTEWV avd KatelBuvan Kal Twv hadnudrtwy emAoyng (BA. mivakeg I, 1), va emmAéyouv 16 pobApaTa €K Twv OTTOIWY OKTW (8) padAuata TpIwV
(03) ECTS wg Eidikng Baputntag (E.B.). Mtropei va emAexBoUlv ammd Toug @oitnTég padriuata E.B. TTpoyevEoTEpWY ETWV TOU £TOUG GTTOUBWY TOUG, PE ThV TTPoUTTé0ean OTI dev
ugioTartal aAucida peTagu Twv padnudTwy autwy TTou dnAwvovtal (BA. Trivaka Il).







(i) KATEYOYNZH EYPQMNAIKHE (KAAZIKHE) MOYZIKHE!

(i) European (Classical) Music Major

EIAIKEYZH ®ONHTIKHZ MOYZIKHZ EKTEAEZHZ: «<kMONQAIA»
Specialization:"Vocal Performance"

EIAIKEYZEIZX OPIANIKHZ MOYZIKHZ EKTEAEZHZ MAHKTPO®OPON KAI NYKTQON
Specialization: "Keyboard and Plucked String Instruments”

«MIANO/ Piano»
«KIOAPA/Guitar»

EIAIKEYZEIZ OPIANIKHZ MOYZIKHZ EKTEAEZHZ EFXOPAQN, MNEYZTON KAl
KPOYZTON

Specialization: "String, Wind and Percussion Instruments”

«BIOAI/Violin»

«BIOAA/NViola»
«BIOAONTZEAO/Violoncello»
«KONTPAMIAZO/Contrabass»
«OAAOYTO/Flute»
«OMMNOE/Oboe»
«KAAPINETO/Clarinet»
«ZAZ0OPQNO/Saxophone»
«@PArKOTO/Bassoon»
«KOPNO/Horn»
«TPOMNETA/Trumpet»
«TPOMIMONI/Trombone»
«TOYMMNA/Tuba»
«KPOYZTA/Percussion »

'To TTapodV TTPOYPAPKa aTToudwY IoXUEl yia 6o0ug QoITNTEG £10fXONKav ato TMET atré 1o akadnuaikod €1og 2010-11 kai €€AG. MNa
TOUG TTPONYOUNEVOUG POITNTEG I0XUEI TO TTPONYOUUEVO TTPOYPAUHO CTTOUDWV.



EIAIKEYZH ®QNHTIKHZ MOYZIKHXZ EKTEAEZHZ «<MONQAIA»
Specialization: “Vocal Performance”

Tumoc || Q/E [EYNOA( ECT E¢aunvo/ECTS/Semester

Mo®F

adnupara/Courses Type | Hw [[[ Total | g 1 314151617
Eidikeuon/Specialization 8 106

Movwdia/Vocal Performance I-VII AE/MRLYf 1 7 84 [[|12]12|12|12|12|12|12

Movwbdia- Mruyiakéd PeoirdA/Vocal Performance —

Bachelor’s Recital VIII AEB/PL 1 1 22
YmoxpewTtikd/Required 41 | 104
Petreptépio-Mouoikn Zuvodeia/Correpetition 1-VI AE Ya 6 12 2122 2]2
B e I £G AegI6 /Basic Keyboard Skill
0a0IKEG MavIoTIKEG sﬁlchlrl]lng asic Keyboar ills EIL " 9 5 3|3
Aoknon Akong-ZoA@EC-PuBuikn Aywyry/ Ear-Solfége-
Rhythm Training I-IV B 2 4 12 3131313
Appovia/Harmony I-1 o/C 2 2 4 2]2
loTopia Mouaoikng/History of Music  I-IV o/C 2 4 8 212122
MopgoAoyia/Form |- o/C 2 2 4 2]2
Opyavoyvwaia/Instrumentation E/L 2 1 2 2
Baoikég Apxég PwvnTiKAG Ay(pyng / Basic Principles 0/C 2 5 6 33
of Vocal Training I-11
Kivnolohoyio/Stage Movement |-l E/L 3 2 6 3|3
Xopwdia/Choir I-II E/L 3 2 6 3|3
>knvikr} HBotrolia/Stage Acting I-11 E/L 2 2 6 3(3
OeaTtporoyia/Theatre Science |- o/C 2 2 4 212
MeAodpapaTIKr-ZUPPETOXNA oe I'IapaoTaoelg/Opera- E/L 3 4 12 3|33
Performance Participation I-1V
Mouoikr Maidaywyikr)y/Music Pedagogy |-l o/C 2 2 6 313
Eicaywyn otn AiBakTiKA TNG E|6|K£.u.cr]gllntroductlon 0/C > 5 4 ”
to Instrumental\Vocal Tuition I-1I
AvdAuon Mouoikwyv ‘Epywv I-Il/Music Analysis I-11 o/C 2 2 6 3|3

YmoxpewTikd EmiAoyng/Required Electives

(EENH FAQZZA) B R

*[1f(1f1f2[2]2

EAe08epng EmiAoyng/Free Electives 11 22 = ST21 21444
ZuvoAo/Total 64 ||240(|f31(31]29(29|32]|32]23
A.E. = Atopiké EpyaoTnpiakd/P.I. = Private Instruction * ZUvoAo paBnuatwy /egdunvo
(10 uttoxPeWTIKEG TTApPoUCieg-10 compulsory attendance) ** Z0voho ects/e€aunvo

E = Epyaotnpiakd/L = Applied Courses (Lab)
(10 uttoxPeWTIKEG TTApounieg-10 compulsory attendance)

O = Opadiké/C = Class Work

1To pédnua " Baoikég MavioTikég Aggiotnteg I-II" avtikabioTd to paenua "Mdvo 1" .To pddnua "Mavo lI-IV" katapyeital.






EIAIKEYZH OPTANIKHZ MOYZIKHZ EKTEAEZHZ
NMAHKTPO®OPQN KAI NYKTQN «MIANO/KIOAPA»
Specialization for Keyboard and Plucked String Instruments “Piano/Guitar”

Mor e Tomog || Q/E |[zyNOoAO ECTS E&aunvo/ECTS/Semester
Onparaibourses Type [|HwW | Total 1]2]3]a]s]6[7]s
Ei1dikeuon/Specialization 8 118
Opyavo /Instrument I-VII AE./P.I| 2 7 96 1411411414 (13| 13|14
Opyavo-Mruxioké PeaitdN/Instrument
Bachelor’s Recital VIII AERLY 2 1 22 22
YmoxpewrTikd/Required 34 86
Appovia/Harmony |- o/C 2 2 4 212
Aoknon Akong-ZoA@EC-Pubuikn Aywyr)/ Ear- E/L 2 4 12 31333
Solféae-Rhvthm Trainina -1V
loTopia Mouaoikng/History of Music I-IV o/C 2 4 8 212]12|2
Mop@oAoyia/Form |- o/C 2 2 4 212
Opyavoyvwaia/lnstrumentation E/L 2 1 2 2
>toixeia AvTioTiEng/Counterpoint o/C 2 1 2 2
>Toixeia Pouykag/Fugue o/C 2 1 2 2
Xopwdia/Choir I-11 E/L 3 2 6 313
Mouaoikr) Awpartiou/Chamber Music I-IV E/L 1 4 12 313]3(3
EvdapiBuo Mtraoo/Figured Bass |- E/L 2 2 6 313
Eidika @¢épata loTopiag TG Mouaikng/Special
Topics in the History of Music I-II o/c 2 2 4 2|2
Mouoikn Maidaywyikr/Music Pedagogy I-lI o/C 2 2 6 313
AiguBuvon Mouoikwv Zuvodwv/Music
Ensembles Conducting I-II ElL 2 2 6 3|3
Mouaikr Mpotraideia/ Egrly Childhood Music o/C 5 1 5 5
Education
Eicaywyn otn AiBakTiKA TNG
Eidikeuong/Introduction to Instrumental\Vocal o/C 2 2 4 212
Tuition [-11
AvaAuon Mouoikwv Elg-)l\l(wv I-1l/Music Analysis o/C 5 5 6 3|3
2212|222 ]|3]|3
EAe00e EmiAoyn/Free Electives 18 36
pNS yns “la|lalalalala|e6]|s6
Zyvolo/Total 60 240 2927|3131 (31|31|27(33

A.E. = Atopiké EpyaoTtnpiakd/P.l. = Private Instruction
(10 utroxpewTIKEG TTaPOUCieg-10 compulsory attendance)

E = Epyaotnpiakd/L = Applied Courses (Lab)
(10 utroxpewTIKEG TTaPOUCieg-10 compulsory attendance)

O = Opadiké/C = Class Work

*  ZUvoAo poBnudTtwy /e€aunvo
** ¥Uvolo ects/egaunvo
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EIAIKEYZEIX OPTANIKHZ MOYZIKHXZ EKTEAEZHZ EFXOPAQN, MNEYZTQN KAI KPOYZTQN
«(1)BIOAI*/(2)BIOAA*/(3)BIOAONTZEAO*/(4)KONTPAMIAZO*/(5)®AAOYTO*/(6)OMMOE*/(7)KAAPINETO*/

(8)ZAZ0®QNO*/(9)PArKOTO*/(10)KOPNO/(11)TPOMMETA*/(12)TPOMIMONI*/(13) TOYMMA*/(14)KPOYETA*»

saunvo/ECTS/Semester
7 ZYNOAO
Ma@nuara/Courses VU || 23 ECTS 1(2|3|4|5(6]|7]|8
Type H/IW Total
Eidikeuon/Specialization [ ] 8 110
Opyavo/lnstrument [-VII* A.E./P.1. 2 7 88 13113|13(13|12| 12|12
Opyavo-lTuxiakd Psal_w)\/lnstrument Bachelor's AE/PL 2 1 22 29
Recital VIII*
YmoxpewTtikd/Required [ ] 41 106
B ég N £G AegI6 /Basic Keyboard Skills |
aoIKEG MavioTIKEG €§|0T”ﬂ;£§ asic Keyboar ills EIL v 2 6 33
Appovia/Harmony I-11 o/C 2 2 4 212
loTopia Mouaikng/History of Music I-IV o/C 2 4 8 2(2]2]2
Aoknon Akong-ZoA@éd-Pubpuikr) Aywyr)/ Ear-Solfége-
Rhythm Training I-IV EL 2 4 12 31338
Mop@oAoyia/Form |- o/C 2 2 4 212
Opyavoyvwaia/lnstrumentation E/L 2 1 2 2
Petreptépio-Mouoikr| Zuvodeia/Correpetition 1-VI E/L Ve 6 12 212(212)12]2
Mouaoikn Awp’anou/Chanjber Music-(14)Z0uvoAo EIL 1 4 12 31333
KpouoTtwv/Percussion Ensemble I-IV
OpxnoTtpa/Orchestra I-VI E/L 3 6 18 313[3(3]3]3
MeAétn O v A 4Twv/Orchestral
eAéTn OpXNOTPIKWYV noorraopcimv rchestra N A 4 12 slslsls
Excerpts Study I-IV
Mouaikr MNaidaywyikA/Music Pedagogy |-l o/C. 2 2 6 313
Eicaywyn otn AidakTikA TNG E|6|K£}J.0ngllntroduct|on to ol 2 2 4 2|
Instrumental\Vocal Tuition I-II
Avdiuon Mouaikwyv ‘Epywv I-Il/Music Analysis I-1I o/C 2 2 6 3|3
YmoxpewTtikd EmiAoyng/Required Electives [] 2 6 313
Tuyyevéc opyavo /Related Instrumental Study I-1I° |A.E/P.1.| 1 2 6 3|3
Epyaotipl Kovipaptmaowv/Double-bass Workshop I-11
(novo yia kovTpapTracioTeg/only for Double-bassists )I{  E/L 1 2 6 313
I
PuBpikn MpakTikA-KpouoTd/ Rhythmical Practice-
Percussion (uoévo yia kpouaToug/(only for E/L 2 2 6 3|3
percussionists) |-l
Mouaikr) Awpariou/Chamber Music f/or Z0voAo
KpouaTtwv/Percussion Ensemble V-VI ElL L 2 6 3|3
Xopwdia/Choir -1l E/L 3 2 6 3|3
MpakTIKEG EKTEAEONG TUYXPOVNG
pouaikig/Contemporary Music Performance Practice I{ E/L 3 2 6 313
I
>U0voha Zagopwvwv/Saxophone ensemble I-11 E/L 1 2 6 313
Kivnaiohoyia/Stage Movement |- E/L 3 2 6 313
e a q oll (I 2 11 1 1 1 210
EAe0Bepng EmiAoyng/Free Electives || 9 18 [ >lal2l2l2121410
SGvoho/Total Il s0 [ 240 ] [29]20]28]28]34]34]26]32

A.E. = Atopiké Epyaotnpiaké/P.1. = Private Instruction
(10 utroxpewTIKEG TTapouasieg-10 compulsory attendance)
E = EpyaoTnpiokd/L = Applied Courses (Lab)

(10 utroxpewTIKEG TTapousieg-10 compulsory attendance)
O = Opadiké/C = Class Work

* gUvoAo paBnudaTwy

** ects

LATIOKAEIOTIKG O QOITTEC TNC EIBIKEUONC «SAEOOWVOY» PTTOPOUY VA TTAPAKkoAOUBOUY, GTAV N SIAVOUF TWV TTPOYPAHATIOHEVIWY EPYWY NG OPXNOTPAG deV ETITPETTEI TNV
GUPMETOXT TOUG 1) yia oTroladrTToTe GAAO AdYO, avTi Twv padnudatwy "MeAétn OpxnoTpik®wyv Amrootracpdrwy HI-IV" kai "OpxRoTpa I-VIY,1a pabruara :"ZivoAa Zagopwvwv

1", "Baoikég Texvikég Autooxediaopou I-II", "MpakTikég EkTéAeong Z0yxpovng Mouaoiknig I-lI", 'Zagépwvo TZad I-1l f M-IV" 1) "Tgag ZovoAa I-Il A HI-IV*.

*To pé@dnua " Baoikég MavioTikég AegidtnTeg I-1I" avTikaBioTd To pédnua "Mavo I-1I" .To pdénua "Méavo lI-IV" katapyeital.

8 Avdhoya pe Tnv Eidikeuor) Tou, o goitnTrg TrapakoAoubei: (1)BidAa/(3)Mmapdk BioAovioéro i (3&4)BidAa vra ykautra/(5)MikoAo/(6)AyyAiké Kopvo/(7)KAapivéTo ptrdoo-
KouapTivo/(8)Zagdpwvo gotrpavo-Tevopo-Baputovol/(9)KovtpagaykdTo/(11)TpopTtréTa trikoho/(12) Euguwvio/(13)Touptra Mi Ugeon i ®a/(14)Mapadooiakd Kpouotd. Depending

on his main Specialization area, the student attends: (1)Viola/(3)Baroque cello or (3&4)Viola da gamba/(5)Piccolo/(6)Cor anglais/(7)Basso Clarinet-Clarinet in

Eb/(8)Saxophone Soprano-Tenor-Baritone/(9)Contrabassoon/(11) Trumpet piccolo/(12) Euphonium/(13)Tuba Eb or F/(14)Traditional Percussion.

13



(i) KATEYOYN2H BYZANTINHZ MOYZIKH2

(i) Byzantine Music Major

EIAIKEYZH «<EPMHNEIA KAl EKTEAEZH WAATIKHZ »
Specialization “Chanting Interpretation and Performance

15



EIAIKEYZH «<EPMHNEIA KAI EKTEAEZH WAATIKHZ »

Specialization “Chanting Interpretation and Performance

Tomol o [[EYNOM et E£Gunvo/ECTS/Semester
Ma@rpara/Courses S o <
Type| H/W Total 1| 2 3 4 | 5 6 7 8
Eidikeuon/Specialization 8 106
Epunveia Km_EKTs)\scn YaATikAg/Chanting || A.E./ 1 7 84 pllelilie]elio
Interpretation and Performance 1-VII P.1.
Epunveia kair EktéAeon WaATikng-TTuyiakn
MapdoTtaon Epunveiag/Chanting A.E./ 1 1 22 22
Interpretation and Performance-Bachelor’s || P.I.
Interpretation Performance VIII
YmoxpewTtikd/Required 33 77
Aoknon Akong-ZoA@EC-Pubuiki Aywyn/
Ear-Solfege-Rhythm Training | EL 3 ! 3 3
XopooTagoia/ Chorostasia I-VIII E/L 2 8 16 21212121212 ]|2]|2
loTopia XpioTiavikAg AaTpeiag/History of
Christian Worship |- ElL 2 2 6 3|3
Ocwpia BUCGVTl\{ng MouglKng/Theory of EIL 5 6 12 slalalalalo
Byzantine Music I-VI
BulavTivn) Mou_cnKo)\oyla/Byzantlne E/L 3 2 6 3|3
Musicology I-11
Eicaywyn otnv EAAnvikn MNapadooiakn
(AnuoTikA) Mouaoikry/ Introduction to o/C 3 2 4 212
Traditional Greek Music I-I|
loTopia MouoikAg/History of Music I-II o/C 2 2 4 2|2
loTopia EAANVIKAG Mogclkng/Hlstory of 0/C 5 5 4 5 5
Greek Music |-
2UvoAa MNapadooiakng
Mouaikng/Traditional Music Ensembles V- E/L 2 2 6 313
A/l
BudZavTivi) MaAaioypagia/Byzantine Music E/L 2 2 6 3l 3
Paleography I-I
Mouaoikn Maidaywyikr)/Music Pedagogy |-l O/C 2 2 6 3|3
Eicaywyn otn AIBAKTIKR TNG
Eidikeuong/Introduction to o/C 2 2 4 2| 2
Instrumental\Vocal Tuition |-l
Mruxioki Epyaoia // Bachelor’s Thesis 1 16 8 | 8
2122|213 |3]2]2
EAe0 EmiAoyng/Free Electi 1 41
€00epng EmiAoyng/Free Electives 8 215 616661212
ZuvoAo/Total 60 240 1| 29 | 27 | 28 | 28 | 31 | 31 | 28 | 38

A.E. = Atouiké EpyaoTtnpiakd/P.1. = Private Instruction
(10 uttoxpewTIKEG TTapouadieg-10 compulsory attendance)

E = EpyaoTtnpiaké/L = Applied Courses (Lab)
(10 uttoxpewTIKEG TTapouaieg-10 compulsory attendance)

O = Opadiko/C = Class Work

*  Z0voAo poBnudTtwy /e&dunvo
** 20voho ects/egaunvo

17
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(iii) KATEYOYNZH EAAHNIKHZ NMAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ
(iif) Greek Traditional (Folk) Music Major

EIAIKEYZH «EAAHNIKH MAPAAOZIAKH (AHMOTIKH) MOYZIKH»
Specialization “Greek Traditional (Folk) Music”

EIAIKEYZH «MOIHTIKH» (TEXNH THEZ ZYNOEZHZ-MEAONMOIA-MOIHEH XTHN NAPAAOZIAKH
MOYZIKH)

Specialization “Poetics” (Composition-Melos-Poetry in Traditional Music)

EIAIKEYZEIZ EPMHNEIAZ KAl EKTEAEZHZ MAPAAOZIAKQN OPIrANQN:
Specializations “Traditional Instruments Interpretation and Performance”

«AHMOTIKO TPAIOYAI-®@QNHTIKH EKTEAEZH/Folk Song Singing»
«EFXOPAA ME AO=API (AYPA, BIOAIl)/Bowed String Instruments (Lyra, Violin)»

«AYAOZ (KAAPINO/KABAAI/NEI/®AOTEPA/ZOYPNAZ/AZKAYAOZL)
Avlos (Clarino, Caval, Ney, Flogera, Zournas, Askavlos)»

«NYKTA (KANONAKI/OYTI/AAOYTO/TAMIMOYPAZ/TPIXOPAO MMNOYZOYKI)
Plucked (Canonaki, Oud, Lute, Tamboura, Bouzouki) »

«XAAKINA NMNEYZTA (TPOMMNONI/KOPNETA/TPOMMETA)
Brass Winds (Trombone, Cornett, Trumpet) »

«KPOYZTA, ZANTOYPI/Percussion, Santouri»
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EIAIKEYZH: «EAAHNIKH MAPAAOZIAKH (AHMOTIKH) MOYZIKH»
Specialization : “Greek Traditional (Folk) Music”

(1) ®QNHTIKO £YNOAO -ENOPXHETPQSH MAPAAOZIAKQON OPIANQN®
(2) AHMOTIKO TPAIOYAI-®QNHTIKH

(3)EKTEAEZH*/EFXOPAA(AYPA*/BIOAI*)/AYAOZ(KAAPINO*/KABAAI*/NEI*/OAOTEPA*/ZOYPNAZ*/AZKAYAOZ*)/NYKTA(KANONAKI*/OYTI*/AAOYTO*/TA
MMAOYPAZ*/TPIXOPAO MMNOYZOYKI*)/ XAAKINA MNEYZTA(TPOMIMONI*/KOPNETA*/TPOMMNETA*)/KPOYXTA*/ ZANTOYPI

TG QIE [[[[zYNOAO Egaunvo/ECTS/Semester
Ma@nuara/Courses omes ECTS gdun
Type || H/W Total l|2|3|4|5|6|7|8
Eidikeuon/Specialization 8 98
(1) PwvnTiké ZUvoAo I-IV E/L 1 4 48 12 | 12 12 | 12
(1) Evopyxnotpwon lMapadooiakwv Opydavwy |-l E/L 1 3 36 12 | 12 12
(2) AnpoTtiké Tpayoudi I-VII E/L 1 7 84 12 (1212|1212 |12 |12
(3) KaANiTexviké AvTikeiyevo*/Major Applied Area I-VII* E/L 1 7 84 1212112 (12| 12|12 |12
(1),(2),(3) Mruxiokn MapdoTaon Epunveiag//Bachelor’'s 1 1 14 14
Interpretation Performance VIII E/L
YmoxpewTtikd/Required 33 92
ZuvoAa Mapadooiakng Mouaoikfg/Traditional Music
Ensembles I-VIII E/L 2 8 24 S 33|33 |3]s3 3
Eicaywyn atnv EAAnvikr Mapadoaiakr (AnyoTikr) 3 2 4 2| 2
Mouoikry/Introduction to Traditional Greek Music I-II olc
MouacikoTtroinTikr) Aopry otnv MNapadoaoiak Mouaoikr/
; - . " . 2 2 4 2|2
Music and Poetic Structure in Traditional Music I-1I olc
KaAAiépyeia Akorg-Zwparog/Ear and Body Training I-l1 EIL 2 2 6 313
loTopia EAANvIKAG Mouaikng/ History of Greek Music |- 2 2 4 2] 2
o/C
MéAog tng Tpiyeveiag/Melos of Trigenias I-lI EIL 3 2 6 313
PuBuikn MpakTikn-KpouoTtd/ Rhythmical Practice-
. 2 2 6 3 (3
Percussion I-II E/L
EANnvika Mouaika Opyava/Greek Musical Instruments olc 3 1 2 2
Eicaywyn otnv MoinTikry/ Introduction to Poetics |- E/L 2 2 6 313
dwvnTikA EkTéAeon atn AnporTikr) MouoikA-Epeguva kal
Kartaypagri/Vocal Interpretation in Folk Music-Research 3 2 4 212
and Registration I-1I olC
HxoyewAoyiké Tomg Tou EAANVIKoU Xwpou/Regional 3 4 12 3|33 3
Musics of Greece I-IV E/L
Mouoikr NMaidaywyikr/Music Pedagogy I-1I olC 2 2 6 313
MpaxTikr) AidakTikr) TG EAAnVIKAG Mapadoaiakig
(AnuoTikng) Mouaoikrig/Greek Traditional (Folk) Music 2 2 8 4| 4
Teaching Method I-II EIL
Mruxiakn Epyacia // Bachelor's Thesis 1 16 8 8
YmoxpewTtikd EmiAoyrg/Required Electives 2 4
OpxnoTikn (Mapadoaiakoi Xopoi kail Muppixn)/Dances
(Greek Traditional Dances) I-1I ElL 2 2 4 212
222|222 ]2]2
EAe00¢| EmiAoyng/Free Electives 16 32
vBepns Emoyie/ v 44|41 4]1414]4] 4
2uvoAo/Total 60 242 281281 28|30|29|29]|34]| 36
A.E. = Atouiké EpyaoTtnpiako/P.l. = Private Instruction * 2ZU0voAo pabnuatwy /e§aunvo
(10 uttoxpewTIKEG TTapouaieg-10 compulsory attendance) ** Z0volo ects/egaunvo

E = Epyaotnpiaké/L = Applied Courses (Lab)
(10 uttoxpewTiKéG TTapouaieg-10 compulsory attendance)

O = Opadiko/C = Class Work

Ta padrpara "dwvnikd Tuvoho I-IV" kai "EvopyroTpwan Mapadoaiakiyv Opydvwy I-IV" opigouv Ty everTa K.A. I-VIII kai TTpoo@épovTai aTo 1°/ 3° £Tog Kai
o710 2°/ 4° avTioToixa.

3 To pddnua «KaANITexviko AvTikeiuevoy I-VIII SISGokeTal amrd péAn AEMN pe avaBeon o KAAITEXVIKE aTOMIKG (epoaov 0 BIBACKWY EXEl EAEUBEPESG WPEG KAl
pOvOo KaToTTIV akpdaong).Ze auth TNV TepiTrtwon alhayr) K.A. uropei va yivel povo pia gopd atnv Sidpkeia Twv aTroudwv.O1 uTTOAOITTOlN QOITNTEG PHTTOPOUV VA
€MAEEOUV aTTO T TTAPAKATW OUABIKG EpyaoTnPIaKE padhpata:«Zuvola Mapadoaoiakrig Mouaikig I-VII» kal «PwvnTikd Z0volo [-VIII» kaTéTTIV OUPQWVNG
YVWHNG Tou 8IddoKovTa TNG EISIKEUONG.



EIAIKEYZH : «MOIHTIKH (TEXNH THZ ZYNOEZHZ-MEAOMOI'TAZ-MOIHZHZ ZTH MAPAAOZIAKH MOYZIKH»

Specialization : “Poetics (Composition — Melos — Poetry in Traditional Music)”

MaBripara/Courses Tomog || Q/E ZYNOAO ECTS Egaunvo/ECTS/Semester
Type || H/W Total 1[2]3]4[s5]6f]71]8
Eidikeuon/Specialization 8 120
MoinTik- K.A/Poetics- MAA |-VII AE./P.I. 2 7 98 1411414141414 | 14
Mruxiaki MapdoTtaon
Eppunveiag//Bachelor’s Interpretation A.E./P.I. 2 1 22 22
Performance VIII
YmoxpewTtikd/Required 33 92
Z0voha I‘Iupcxé_omcxmg MouaikAg/Traditional E/L 2 8 2 3lslslslasls]s 3
Music Ensembles I-VIII
Eicaywyn otnv EAAnvIKA Mapadooiakni
(AnpoTikr)) Mouaikr/Introduction to o/C 3 2 4 212
Traditional Greek Music I-1I
MouaoikotroinTikfi Aoun atnv MNapadooiokn
Mouaikry/ Music and Poetic Structure in o/C 2 2 4 212
Traditional Music I-11
KaAAiépyeia AKong-lZ_onqTog/Ear and Body EIL 2 2 6 3|3
Training I-11
loTopia EAAnvIkng Mougu«]g/ History of oIc 2 2 4 2| 2
Greek Music_I-II
MéAog Tng Tpiyeveiag/Melos of Trigenias I-II E/L 3 2 6 3|3
PuBuiki I'IpmelKn-Kpouo_m/ Rhythmical EIL 2 2 6 3|3
Practice-Percussion I-1I
EAAnvik& Mouoika Opyava/Greek Musical olc 3 1 2 2
Instruments
KaAAiépyeia AKOﬂgl-Z.OJIJC(TOQ/ Ear and Body EIL 2 2 6 3|3
Training Ill-IV
dwvnTikr EktéAeon otn AnuoTiki MouaoikA-
‘Epeuva kai Kataypaeri/Vocal Interpretation || O/C 3 2 4 2] 2
in Folk Music-Research and Registration I-11
HyoyewAoyikd Totria Tou EAAnVIkoU
Xwpou/Regional Musics of Greece I-IV ElL 3 4 12 33|33
Mouaikr Maidaywyikr/Music Pedagogy I-II o/C 2 2 6 3|3
MpakTikr AISAKTIKA TNG EAANVIKAG
Mapadoaiakig (AnuoTikig) Mouoikig/Greek EIL 5 5 8 2l a
Traditional (Folk) Music Teaching Method I-
1]
YmoxpewTikd EmAoyng/Required Electives 2 4
OpxnoTikr (Mapadoaoiakoi Xopoi kai
Muppixn)/Dances (Greek Traditional E/L 2 2 4 212
Dances) I-II
2 5 . 223|222 2]2
EAe0Bepng EmiAoyng/Free Electives 17 34 = 212 s T2 1222 7
ZuvoAo/Total 60 250 30130]132)32]31]31)28] 36

A.E. = Atouiko EpyaoTnpiakdé/P.1. = Private Instruction
(10 uTtoxpewTIKEG TTaPOUTieg-10 compulsory attendance)

E = Epyaotnpiaké/L = Applied Courses (Lab)

(10 uttoxpewTIKEG TTapoUTieg-10 compulsory attendance)

O = Opadiké/C = Class Work
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*  Z0voAo paBnudatwy /e€aunvo

** ZUvolo ects/egaunvo




EIAIKEYZH : <EPMHNEIA KAl EKTEAEZH MNAPAAOZIAKQN OPIFANQN»

AHMOTIKO TPAIOYAI-®@QNHTIKH
EKTEAEZH*/EFXOPAA(AYPA*/BIOAI*)/AYAOZ(KAAPINO*/KABAAI*/NEI*/®AOTEPA*/ZOYPNAZ*/AZKAYAOZ*)/NYK
TA(KANONAKI*/OYTI*/AAOYTO*/TAMMNOYPAZ*/TPIXOPAO MMNOYZOYKI*)/ XAAKINA

Specializations “Traditional Instrument’s Interpretation and Performance”
Dimotiko Tragoudi(Voice)*/ Strings (Lyra*, Violin*)/Avlos (Clarino*, Caval*, Ney*, Flogera*, Zournas*, Askavlos*)
Plucked (Canonaki*, Oud*, Lute*, Tamboura*, Bouzouki*)/Brass Winds (Trombone*, Corneta*, Trompeta*)/Percussion*/Santouri*

Tomog || Q/E ||[|ZYNOAO E§aunvo/ECTS/Semester
Ma6npara/Courses ECTS
Type H/W Total 112|13|4|5|6]|7]8
Eidikeuon/Specialization 8 120
Opyavo*/Instrument I-VII AE/MRPL] 2 7 98 1414114114114 141 14
Mruxiokn I'chpaqmcn Eppunveiag//Bachelor's N1 1 22 22
Interpretation Performance VIII
YmoxpewTtikd/Required 33 92
2UvoAa I'Iapaégolamg Mouaoikng/Traditional E/L 5 8 24 3lalslslaslslals
Music Ensembles I-VIII
Eicaywyr) otnv EAnvikA MNapadooiakr] (AnpoTikn)
Mouaikr/Introduction to Traditional Greek Music I-|| O/C 3 2 4 212
Il
MouaikotroinTikr) Aopr otnv MNMapadoaciakn
Mouaikr)/ Music and Poetic Structure in Traditional]| O/C 2 2 4 212
Music I-lI
KaAAiépyeia Akorig-Zwpuatog/Ear and Body E/L 2 2 6 3|3
loTopia EAANVIKAG MOL_JcnKr']g/ History of Greek olc 2 2 4 > | o
Music 1-ll
Méhog Tig Tpiyeveiag/Melos of Trigenias |- E/L 3 2 6 313
PuBuikn ﬂpGKTIKn-KpOUO'TG/ Rhythmical Practice- E/L 5 5 6 3|3
Percussion I-l|
EANnvikd Mouoikd Opyava/Greek Musical o/C 3 1 5 2
Instruments
Eicaywyn otnv I'I0|r]T|K|[]I/I Introduction to Poetics E/L 5 5 6 3|3
dwvnTikA EkTéAeon atn AnpoTik Mougikn-
‘Epeuva kai Karaypagri/Vocal Interpretation in o/C 3 2 4 212
Folk Music-Research and Registration I-11
HxoyewAoyika Totria Tou EAAnvikou
Xwpou/Regional Musics of Greece I-IV ElL 3 4 12 313133
Mouaoikn Maidaywyikr)/Music Pedagogy I-11 o/C 2 2 6 313
MpakTikn AidakTiki TNG EAANVIkAG MNapadoaiokrg
(AnuoTikAg) MouoikAg/Greek Traditional (Folk) E/L 2 2 8 414
Music Teaching Method I-I
YmoxpewTikd EmiAoyng/Required Electives 2 4
OpxnoTikA (Mapadoaiakoi Xopoi Kai
Muppixn)/Dances (Greek Traditional Dances) I-I| ElL 2 2 4 212

EAe00e EmiAoyng/Free Electives 17 34
i Ui 14 1416414141414
ZUvolo/Total 60 250 30]30[32(32|31]|31)28 |36
A.E. = Atopiké EpyaoTtnpiakd/P.l. = Private Instruction *  ZUOvoAo paBnudtwy /egaunvo
(10 utroxpewTIKEG TTaPOUCieg-10 compulsory attendance) ** ZUvoAo ects/egaunvo

E = Epyaotnpiakd/L = Applied Courses (Lab)
(10 uTtroxXpewTIKEG TTaPOUCieg-10 compulsory attendance)

O = Opadiké/C = Class Work
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(iv) KATEYOYNEH SYF'XPONHE MOYZIKHE"

(iv) Contemporary Music Major1

EIAIKEYZH «XYNOEZH»
Specialization “Composition”

EIAIKEYZH OPI'ANIKH MOYZIKH EKTEAEZH «AKOPNTEON»
Specialization “Accordion”

EIAIKEYZH «AIEYOYNZH OPXHZTPAZ»
Specialization “Orchestra Conducting”

'To TTapdv TTPOYPAPUA OTTOUdBWY 1I0XUEI Yia 6ooug @oITnTEG elofxOnkav oto TMET amd 1o akadnuaiké érog 2010-
11 kai €€N¢.MNa Toug TTPONYOUUEVOUG @OITNTEG I0XUEI TO TIPONYOUUEVO TTPOYPAUUA GTTOUDWV.

25



EIAIKEYZH «ZYNOEZH»
Specialization “Composition”

TO Q/E [ ZYNOAO E&aunvo/ECTS/Semester
Ma6énuara/Courses utros ECTS §aun
Type |[HW [ Total 1]2]3]4a]s5]6]7]8
Eidikeuon/Specialization | | 8 120
>0vBean/Composition I-VII A.E./P.1. 98 1411411411414 |14 |14
>uvBeon-Mruxiakd PeairdA/Composition -
Bachelor’s Recital VIII AEBIPL 2 22 22
YmoxpewTikd/Required | | 37 90
Baaoikég MiavioTikég A'£§IOTr]l'l'£§/BaSIC Keyboard E/L " 2 6 3|3
Skills I-11
Appovia/Harmony I-1I o/C 2 2 4 212
Aoknon Akong-2oA@éC-PuBuiki Aywyry/Ear-
Solfége-Rhythm Training I-IV Bl 2 4 12 313133
loTtopia MouoikAg/History of Music I-IV o/C 2 4 8 212122
Mopgohoyia/ Form I-1I o/C 2 2 4 212
Opyavoyvwaia/lnstrumentation E/L 2 1 2
2 U0yxpovn Mouaoikry/Contemporary Music I-VIII O/C 2 8 16 21212222 ]|2]2
Eicaywyn otnv EvopxnoTp.wor]/Introductlon to olc 2 1 3 3
Orchestration
Xopwdia/Choir I-II? 2 2 6 3|3
>roixeia Avtiomigng/Counterpoint o/C 2 1 2
>roixeia Pouykag/Fugue o/C 2 1 2 2
EvopxnioTtpwon/Orchestration I-11 o/C 2 2 6 313
Eicaywyn otnv stm:pmyq Avu)\uqr]/lntroductlon olc 2 1 2 5
to Schenkerian Analysis
Otwpia ATovIKAG Mouol_Kng/Theory of Atonal oIc 2 1 2 2
Music
Avdiuon Mouaikwyv ‘Epywv/Music Analysis I-lI o/C 2 2 6 3 (3
AigBuvon Mouoikwyv ZuvoAwv/Music
Ensembles Conducting I-II Bl 2 2 6 3|3
MavioTikh Amédoon I'Iupnrpupag/ Score oIc 2 1 3 3
Performance on Piano
f1l1]2|2]2]|2[3]2
EAgu6e EmiAoyng/Free Electives 15 30
pns vag/ H “l2]2]alalalale6]4
ZovoholTotal 60 [ 240 ] J[32[33[33[33[28[28[25]28
A.E. = Atouiké EpyaoTnpiakd/P.1. = Private Instruction *  Z0Ovolo pabnudrwy /e§aunvo
(10 uttoxpewTIKEG TTaPOUTieg-10 compulsory attendance) ** Z0volo ects/e€aunvo

E = EpyaoTnpiakd/L = Applied Courses (Lab)
(10 uTtoxpewTIKEG TTapoUaieg-10 compulsory attendance)

O = Opadikd/C = Class Work

To pédnua " Baoikéc MavioTikéc AsE1oTNTEC I-I1" avTIKaBIoTd To uddnua Mavo -1l
To padnua "Xopwdia I-II" avrikaBiotd To pddnua "Mavo II-1IV"



EIAIKEYZH OPIFANIKH MOYZIKH EKTEAEZH
«AKOPNTEON»

Specialization “Accordion”

3 Tomog || QIE |[[|ZYNOAO E¢aunvo/ECTS/Semester
Ma6npara/Courses ECTS
Type || HIW Total 1] 2]3]als]e6e]7]s
Eidikeuon/Specialization 8 118
‘Opyavo/Instrument |-VII AEJP. 2 7 96 14 [ 14 | 14 | 14 [ 13| 13 | 14
‘Opyavo-Mtuyxiakd PeoimaMInstrument Bachelor's
Recital VIII AEpL| 2 1 22 22
YmoxpewTikd/Required 34 86
Apuovia/Harmony I-I1 oiC 2 2 4 2 2
Aoknon Akong-ZoA@éd-Pubuikr Aywyr)/ Ear-Solfege-
Rhythm Training |-V e || 2 4 12 s|3]3]:3
loTopia Mouoikng/History of Music I-IV 2 4 8 2 2 2 2
o/C
MopgoAoyia/Form I-11 ol/C 2 2 4 2
Opyavoyvwaia/lnstrumentation EIL 2 1 2
>toixeia AvtioTigng/Counterpoint olc 2 1 2 2
>roixeia Polykag/Fugue olc 2 1 2 2
Xopwbdia/Choir I-11 EL 3 2 6 3 3
Mouaikr) Awpartiou/Chamber Music I-1V EL 1 4 12 3 3 3 3
EvapiBuo Mmaco/Figured Bass I-11 EIL 2 2 6 3 3
Eidikd ©¢para loTopiag Tng Mouoikrg/Special Topics
. . . 2 2 4 2 2
in the History of Music I-1I oIc
Mouaikr Maidaywyik/Music Pedagogy I-II orc 2 2 6 3 3
AigeBuvon Mouoikwv ZuvoAwv/Music Ensembles
. 2 2 6 3 3
Conducting I-1l EIL
Mouaikr MNpotraideio/ Early Childhood Music
; 2 1 2 2
Education oIC
Eicaywyn otn AidakTikA Tng Eidikeuong/Introduction
s 2 2 4 2 2
to Instrumental\Vocal Tuition I-II
oIC
AvdAuon Mouoikwyv ‘Epywv I-lI/Music Analysis I-11 o/C 2 2 6 3 3
< 2 2 2 2 2 2 3 3
EAe00¢, EmiAoyng/Free Electives 18 36
uBepng EmAoyNg v “la ] alalaflalalels
ZUvolo/Total 60 240 29 | 27 | 31 ] 31 (31| 31 ] 27 | 33

A.E. = Atouik6 EpyaoTnpiakd/P.1. = Private Instruction

(10 uTtoxpewTIKEG TTapoUTieg-10 compulsory attendance) * ZUvoAo paBnudrwy /e§dunvo
** Z0volo ects/e€aunvo

E = Epyaotnpiaké/L = Applied Courses (Lab)

(10 uttoxpewTIKEG TTaPOUTieg-10 compulsory attendance)

O = Opadiké/C = Class Work
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EIAIKEYZH «AIEYOYNZH OPXHZTPAZ»

Specialization “Orchestra Conducting”

ZYNOA .
0 E&aunvo/ECTS/Semester
Ma@nuara/Courses UOLCETS || o313 o ECTS Saunv
Type | HW [[ Total 1]2|3[4a4]s5]6]7]8
Eidikeuon/Specialization | | 8 120
AigBuvon OpxnoTtpag/Orchestra Conducting I-VII A.E./P.1. 2 7 98 14 (1414|1414 | 14| 14
AiguBuvon Opxnotpag — Mruyiaké Peoird\/ Orchestra
Conducting - Bachelor's Recital VIl AEPI 2 1 22 22
YmoxpewTiké/Required [ 33 86
Mavo yia AicuBuvTtég Opxr}tz/TlpsglPlano for Conductors | AE/PL 1 6 18 3lalslslsls
Appovia/Harmony | — Il o/C 2 2 4 2|2
Aoknon AKong—ZoA(psé-Puepnfn. Aywyr)/Ear-Solfege- E/L 2 4 12 3l3l3]s
Rhythm Training
loTtopia MouoikAg/History of Music | - IV o/C 2 4 8 212122
MopgoAoyia/ Form | - 1 o/C 2 2 4 212
Opyavoyvwaia/lnstrumentation E/L 2 1 2 2
Eicaywyn otnv Evopxnorpfuor]llntroductlon to oIc 2 3 3
Orchestration
Eicaywyn otnv AkouaoTikry/Introduction to Acoustics Q/C 3
>toixeia AvtioTigng/Counterpoint o/C
MavioTikA Amédoon MapTiToupag yia AieuBuvTtég /
Score Reading for Conductors I-1V orc 2 4 12 13133
Z1oixeia dolykag/Fugue o/C 2 1 2 2
MavioTik ouvodeia I-1I/Piano Accompaniment I-11 A.E./P.I. 2 2 6 3] 3
Eidika B¢éuarta 1ng loTopiag Tng Mouaoikng I-11 Q/C 2 2 4 2 2
AvdAuon Mouaikwv ‘Epywv/Music Analysis -1l Q/C 2 2 6 3 3
YmoxpewTikd EmiAoyng/Required Electives | | 4 12
Opvavo emhoyng/Elective Instrument® || 4 12 3131313
1 1 1 1 1 2 2 2
EAgu6e EmiAoyng/Free Electives 15 22
v6epng EmAoyng/ v H A 2122122 ala]a
TuvoAo/Total Il e0 [ 240 | [[33]34[35[32[30]32] 1826

A.E. = Atouiko EpyaoTnpiakdé/P.1. = Private Instruction
(10 uTtoxpewTIKEG TTaPOUTieg-10 compulsory attendance)
E = Epyaotnpiaké/L = Applied Courses (Lab)

(10 uTtoxpewTIKEG TTaPOUTieg-10 compulsory attendance)
O = Opadiké/C = Class Work

*  Z0voAo paBnudatwy /e€aunvo
** ZUvolo ects/egaunvo

1. Opyavo oup@wvikng opxnaTpag /Must be symphonic Instrument
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Mivakagl - Ma@Apata EmAoyig

KarguBuvon

Egaunva

Q/E

) Table | - Elective Courses Major T;%ZG Semester | Hw |ECTS|E-B3|  AiBdokwy
1 APXITEKTOVIKA Mouomt_uv Xwpwv/ Music Space ol A&ST 2 5 M.NNGTIKaKNC
Architecture
Autooxedloopog wg Zuyxpovn Evéookdton I-11/
2 Improvisation as a Contemporary Method for Self- E(xk)M & M E/L A-H 3 3 A.BaoiAeiddng
observation (endoscopy) I-II
Baoikég Apxég Tng MeBddou Suzuki yia Tnv
Opyaviki Mouoikiy AidaokaAia/ Basic Principles of .
3 the Suzuki Method for the Instrumental Music /e H 2 2 A-21aou
Instruction
Baoikég Texvikég Autooxediaouou/Basic
4 Improvisation Techniques I-ll (apopd& TNV opyavikn E(K)M & =M E/L A-H 3 3 . E.AtCokdg
HoUCIKN ekTéAeon)®
5 Eidik& ©éuata AKouoTqug/SpemaI Topics on o/ E&7 3 5 M.NNGTIKAKNC
Acoustics
Eidikoi Topeig AvaAuong Tng Mouoikrg/Special .
6 Topics in Music Analysis o/C ZT&H 2 2 .Booapng
7 Eicaywyn otn AieuBuvaon OpxnoTpag E/L B 2 2 I.Bpdvog
8 Eicaywyn otn Ocwpia tng T¢al/ Introduction to Jazz o/C rez 2 5 AZépBac
Theory
9 Eicaywyn o Mouolm Anploppylallntroductlon to oIc rEz 2 5 A.ZépBac
Music Invention
10 Eicaywyn otnv MNMAnpogopikr / Introduction to E/L ATEZ 3 5 [ Kupiakaknc
Computer
EANnvikn Mwaooa yia Apxdpioug/Greek Language MONO T'A )
11 for Beginners I-Il POITHTE2 o/e r-H 4 4 EEAIM
ey . MONO A
12 EM”V”‘”Lr;‘;*’i‘;“g'%r“ﬁgz(;‘zg‘éﬂ‘f ﬁ”g/ Greek QOITHTES | o/C | T-H | 4 | 4 EEAIM
guag ERASMUS
EvopyxnoTtpwon MNapadooiakwv A ,
13 Opyévwv/Instrumentation with Traditional EMA)M EL | A-H 2 3 . TaKag-
243 21IVOTTOUAOG
Instruments I-1V
E ipio M AicT Aoyiag/Musi
14 pyaoTnpio Mouolkns sxvolgylag usic E/L ST&H 3 3 . M.NnoTIKakng
Technology Lab Il
15 Koivwviky Wuyoloyia tng M_oumKr]g/SomaI olc F—H 5 5 A.BaoiAeiddne
Psychology of Music I-1l
16 Mouoikn Anuioupyia/Music Invention O/C |A, ZT ,H| 2 2 A.ZépBag
Mouaoikr} dnuoacioypagia, JOUCIKOKPITIKY Kal
17 deovrohoyia/Music journalism,music criticism and E/L [BAZTH| 2 2 I".Kuplakdkng
Ethics
18 =¢évn Nwooa/Language I-IV 0O/C A— 3 2 EEAIN
, , , E(k)M, B.M. & [A.E./P.I MéAN
4+5 — 1 .
19 Opyavo EmAoyrig-/Elective Instrument- |-V SM V2 3 AEM/EEAIN
20 OpxnoTikA (I'Iapq§00|m<0| Xopoi kai Muppixn)/ E/L EST 5 5 Mawuoisnc
Traditional Dances |-l
. AE./P.I
21 MavioTikr Suvodeia/Piano Accompaniment I-11 23 E(x)M A-H 1 3 . ﬂPOZﬁJ?E'\Fl’ETAI
MpokTikéG EkTéAEONG ZUYXPOVNG K P&Trinc/
22 |Mouoikig/Contemporary Music Performance Praxis - E/L A-H 3 3 . . ne
I Toevrg
23 >UvoAa BiohovtaéAAwv I-IV/Cello Enseble I-1V E/L A-H 1 3 A.Natpag
24 Texvikég OpTros/Obog Techniques I-1V (u6vo yia Ta E(M A.E./P.l A-H 1 3 . K Xao1dmne
avrioToixa K.A.)
o5 WYneiakn eTeéepyaaia TTGpT.IT.OUpGQ/MUSIC text EIL ATEZ 3 2 I KUPIOKGKNG
Computer Editing
26 YuxoakouarTikr) / Psychoacoustics o/C E&Z 2 2 M.NnoTIKdkNng

! BA. Npoanattotpeva Madrpata-Alucidec Mabnpdtwy (Mivakac I1)/See Prerequisites Courses — Chains of Courses (Table I1).
To pEBNHO TPOohEPETAL HETA Od aKPOAON EVWTTLOV eTLTPOTr/The course is offered after audition by jury.
® BA. MaBrpata Etikric Baputntag (Mivaka IV)/See Emphasis Courses (Table IV).
*5& 6Tl adopd To pHEBnpa «Opyavo EAoYAC I-IV» o/n dortntic/tpLo uopet va emhé€eL vo EekvioeL TV aAuoiSa tou padrpatoc (katdr akpdaonc) oto A, I’
KaL E’ €apunvo. ANayr Tou avtikelpévou tou padrpatog Sev poBAénetal /As it concerns the courses “ELECTIVE INSTRUMENT I-1V”, the student may choose to
start taking the course series at 1st, 3rd & 5th Semester (provided that he/she has auditioned for the course). Change of the main subject of the course is not

allowed

® ¢ Opyavo Emhoyrc mpoodépoviat dAa Ta KOAMTEXVIKE QVTIKELUEV OAWY TWV EBIKEVGEWY TIou S1&dokovTal ard MéAn AEM.
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Nivakog Il. NpoanattoVpeva Madipata - AAvoidsg Madnudatwv

A/A
Table II. Prerequisite Courses — Chains of Courses
1 Apuovia/Harmony | Appovia/Harmony I
5 Baowkeg Apxeg Dwvntikng Aywyng/Basic Baotkeg Apxeg Dwvntikng Aywyng/Basic Principles of Vocal
Principles of Vocal Training | Training Il
3 AleBuven Mouokwy Zuvolwv/Music AleBuvon Mouokwv Zuvolwv/Music Ensembles
Ensembles Conducting | Conducting Il
Ewoaywyn otnv Eldka O¢pata Akovotikrig/Special Topics on Acoustics

4 AKOUOTfKn/m”Od HAEKTPOAKOUGTIKI)/ Epyaotrplo Mouaotkig Epyaotrplo MouGLKig

uction to Electracoustics Texvohoyiag/Music Texvohoyiag/Music Technology

Acoustics

Technaolanovulah | 1ah Il
5 Eloaywyn otn Buavtwvry Mouotkn/Introduction Ewoaywyn otn Bulavtvr) Mouowkry/ Introduction to
to Byzantine Music | Byzantine Music Il

Mtuxlokn Epyacia [adopd T ElSikeVoELg: «E.M.Z.»,
«Epunvela kat Ektédeon Waktikrg» Kal « EAANVIKN

Elcaywyn otn MeBodoloyia tng Emotnuovikr
ywyn om ya e H ns MNapadoaotakn (Anpotikr) Mouatkn»]/Bachelor’s Thesis

‘Epeuvag/Introduction to Scientific Research
6 P o/ Methodolo [concerns the specializations: «A.M.S.», “Chanting
&y Interpretation and Performance” & “Greek Traditional (Folk)
Music”]
7 EvaplBpo Mnaoco/Figured Bass | EvaplBpo Mnaoco/Figured Bass I
8 KoMigpyera AKC_JrnC?ZfHHTTlTQ/EaF and Body KaAAiépyela Akong-2wpatog/Ear and Body Training IlI-1V
raining |-
9 MeBoboloyla tng EBvoypadikng MeBobdoAoyia tng EBvoypadwkng Epsuvac/Ethnographic
‘Epeuvag/Ethnographic Research Methods | Research Methods I
10 Mé£MNog tng Tpiyeveiag/Melos tis Trigenias | MéAog tng Tpyeveiag/Melos tis Trigenias Il
11 Mopdotoyia/Form | Mopdohroyia/Form II
12 Mouoikn Awpatiou/Chamber Music I-IV Mouoikr Awpatiou/Chamber Music V-VI
13 OpyavovvwoL.a/ ’EI.C(IVU.)W] otnv . Evopxriotpwon/Orchestration | Evopxriotpwaon/Orchestrati
Instrumentation [ Evopxnotpwon/Introduction on ll
14 Ytoxeia Avtioti€ng/Counterpoint Stoxeia Qovykag/Fugue
15 YUvolo Kpouotwv/Percussion Ensemble -1V YUvolo Kpouotwv/Percussion Ensemble V-VI
QwvnTtikn EktéAeon otn Anpotikry Mouotkn- QwvnTtikn EktéAeon otn Anpotikry Mouotki-Epeuva kat
16 || Epeuva kat Kataypadn/ Vocal Interpretation in || Kataypadr/ Vocal Interpretation in Folk Music-Research
Folk Music-Research and Registration | and Registration Il

e Je OtL adopd Ta napakdtw pabripata: Peneptoplo — Mouotkr Zuvobeia I-VI, Mouoki Awpartiou I-1V, Mpaktikég EktéAeong ZUyxpovng
Mouowng I-11, ZuvoAa Mapadooiakrig Mouowkrg I-VIII, AvdAucon Mouowkwv Epywv I-II, Z0yxpovn Mououwr I-VIII, HxoyewAoyikd Tortia
EAAnvikoU Xwpou I-1V, Opxnotikn (Mapadooiakoi Xopoi kat Nuppixn) I-11, lotopia Mouacikig I-IV kat Evopxrictpwon Mapadooiakwv Opydvwv I-
IV, autd mpoodépovral wg pepovwpéva pabnpata kat o/n portntig/tpLa propei va emtthéget 6molo and auvtd OéAeL oto e§apunvo (XEHEPVO 1
€apwod) mou npoodépovtat.

The courses: CORREPETITION I-VI, CHAMBER MUSIC I-IV, CONTEMPORARY MUSIC PERFORMANCE PRACTICE |-, TRADITIONAL MUSIC ENSEMBLES |-
VIIl, MUSIC ANALYSIS I-1l, CONTEMPORARY MUSIC I-VIIl, REGIONAL MUSICS OF GREECE -1V, DANCING (TRADITIONAL DANCES) I-1I, HISTORY OF
MUSIC I-IV and INSTRUMENTATION WITH TRADITIONAL INSTRUMENTS I-1V, are not part of course series and they are treated as separate courses.

Ma6iupata Enihoyng/Elective Courses

© O\ ta YoXpewTik@d Mabpata twv Koppuwv tou MN.2. twv Kateubivoewv arnoteAovv aAucida cUpdpwva pe tnv e§apnviaio StapBpwon toug.
Jupdwva pe TV e§apnviaia ava el8ikeuon aplOUNTIKN KOTATUNON TWV EMAEYOUEVWV HaBnpdatwy, ermiléyovtal eEAeUBepa and toug poLTnTég
Tou TUANATOG TTOU SEV T £XOUV WG UTIOXPEWTLKA, AVEEAPTNTA Ao TV KAteLOUVON otV onoia avikouv. Ot pottntég opeilouv va emdéyouv
HOVO T HaOrpaTa EKELVA TTOU AVTLOTOLXOUV OTO £T06 Kal 0T0 €§Aunvo ortoudwv toug (BA. tivakeg |, 1ll), tnpwvrag thv aAuoidwrth e§apnviaia
S1apOpwon Twv padnudtwv. Epdcov ta Madrjpata Enthoyng anoteAolv AAUGiSeg pLaBnpdtwy, TOTE TO KOBEVA TPOATALTEL TO TPONYOUHEVO
Kot LoxUouv ot pubpioeig mou avadépovtal ota padnpata avtd (BA. rivaka II).

All core courses (excluding private lessons) can be taken as electives by any student of the department who does not take them as core courses.
Elective courses can be taken freely in the semester in which they are offered regardless of the student’s major. Students may only choose those
courses offered in the particular year of study and they must comply with the semester structure (see Tables |, lll). In case some elective courses
are part of a course series, they need to be taken as a series and are governed by regulations for course series (see Table I1).

o Mabnipara Ediking Baputntac/Emphasis (BA. mivaka/Table IV): Ta padripata Edikng Baputntag eivat tpuwv (03) ECTS kat adopouv povo
toug dottntég tng Eldikeuong «Edpappoopéveg Mouotkég Imoudégy (E.M.Z.). Ot dottntég tng Ewdikeuong E.M.2. avdloya pe to KaAALTEXVLKO TouG
AvTikeipevo odeilouv amod to GUVONO: TWV UTIOXPEWTLKWY HABNUATWY TOU KOPUOU TWV ELSIKEVOEWV avd KateuBuvon Kat Twv pabnudatwyv
erhoyng (BA. mivakeg I, 1), va emidéyouv 15 padrpota ek Twv onoiwv oktw (8) padripata tpuwv (03) ECTS wg Etdkrig Baputntag (E.B.), Mnopei va
emhexBouv amd toug dottntég padrpata E.B. mpoyevECTEPWY ETWV TOU £TOUG OTIOUSWV TOUG, LE TNV PoUnobeon ot ev udiotatat akucida
UETaEL TwV padnudtwyv autwv ou SnAwvovtat (BA. mivaka ).
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Mivakag Il - YroxpewTtikd Madnuarta wg
AJA Ma6énuara EmiAoyng/Table Il - Core Courses as | E.-M.Z. E(k)M B.M ||EMN.(A)M M E.B.2 [|[ECTS
Elective Courses
1 AvaAuan Mouoikwv Epywv/ Music Analysis I-11 E-H E-H 3
2 Appovia/Harmony I-1I* B() | AB 2
3 Aoknon Akong-ZoA@éC-Pubuikr) Aywyry/Ear-Solfége AA AA 3
Rhythm Training I-IV
. . . . . A-A
4 Bacn(eg. Apxeg DwvnTIKAG A.y(.uvng / 1BaS|c AL " ﬁf'f;iﬁ ;ch | oaa AA AA . 3
Principles of Vocal Training I-Il EXE| YTTOXPEQTIKO
A-B
& ¢ A i EKTOZ THZ
5 Baoikég MavioTikég A§§|0Tnng/BaS|c Keyboard AB AB AB e . 3
Skills I-11 MOY TO EXEI
YNOXPEQTIKO
6 | BuZavtivi MouaikoAoyia/Byzantine Musicology -1 r-s=t r-s=T r-st r-sT . 3
7 BuCavTivn MaAaioypagia/Byzantine Music E-ST E-ST E-ST E-ST . 3
Paleography |-l
E-H
’ ; 5 i E-H
8 AigtBuvon Mouclécg\r:dZUCvtgn)\wl\_/llll\/lu&c Ensembles E-H ETOs E-H E-H A,\lﬂg(,\é?( IZ;\H . 3
ucting MIANO/KIOAPA OPXHSTPAS
ST E-5T
9 Eidika @¢éuarta loTopiag Tng MouaoikAg/Special £KTOC TOU | ekTOG Midvo- E-sT | EosT 2
Topics in the History of Music I-II mou eivar | KiBdpa Tou eivall
UTTOXPEWTIKO UTTOXpEUJTIKé
10 Eicaywyn otn BuZavTivii Mouaikry/Introduction to A-B )
Byzantine Music I-II*
Eicaywyn otn AIBakKTIKA TNG
11 Eidikeuang/Introduction to Instrumental\Vocal 2
Tuition |-l
Eicaywyn otn MeBodoAoyia Tng ETTIoTNPOVIKAG
12 ‘Epeuvag/Introduction to Scientific Research 2
Methodology
13 Eicaywyn otn MpakTik) AIBOKTIKA TNG 4
Mouaikng/Introduction to Applied Music Teaching
14 |Eicaywyn otnv AkouoTikry/Introduction to Acoustics 2
15 Eicaywyn otnv EBvopouaikoAoyia/lntroduction to 3
Ethnomusicology
Eicaywyn otnv EAAnvIKA MNapadooiakr (AnpoTikn)
16 | Mouoikry/ Introduction to Traditional Greek Music I- A-B 2
11
5 q i B&A
17 Eicaywyrh otnv Evopxnchwcrln/Introductlon to Ban | Ban oA 3
Orchestration AKOPNTEON
18 | Eioaywyn otnv MoinTikry/ Introduction to Poetics I-1 E-5T | - [ 3
19 Eicaywyrh otnv ZEVKeplayn AvaAuqn/Introductlon to Eaz E&z E&z 2
Schenkerian Analysis
20 EAAnvikd Mouaikd Opyava/Greek Musical A A A 5
Instruments
21 EvapiBuo Mméoo/Figured Bass I-I11* E-T 3
22 EvopxroTpwan/Orchestration I-11* r-H 3
23 Epyaothpi KOVTpapndctlul\i/Double-bass Workshop E.ST 3
EpyaoTtrpio Mouaoikrg TexvoAoyiag/Music
24 1 E E 3
Technology Lab |
25 HAekTpoakouoTiki/Electracoustics’ A A 2
26 onysw)\o_lea Tomq Tou EAANVIKOU Xwpou/ E-H E_H E_H 3
Regional Musics of Greece |-IV
E-XT
27 Oearpoloyia/Theatre Science I-1I E-2T | extog Movwdiagmou | E- =T 2
TO £X€I UTTOXPEWTIKO
28 | ©cwpia Atovikng Mouaikig/Theory of Atonal Music ST&H ST&H 3
29 Octwpia BuCavtivig MouglKng/Theory of Byzantine A-ST 5
Music I-VI
30 loTopia XpioTiaVIKAG /\aTgsiag/History of Christian A-B A-B A-B A-B 3
Worship |-l
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MNivakag I - YroxpewTtikd Madnuara wg
AJA Ma6nuara EmiAoyng/Table lll - Core E.M.Z. E(x)M B.M EM.(A)M M E.B. ||[ECTS
Courses as Elective Courses
31 loTopia EAANVIKAG Mogcmﬁg/History of Greek A-A A-A A-A 5
Music |-l
32 loTopia Mouaikri¢/History of Music I-IV r_|A\/(\|”_ A-A 2
33 KaANi€pyeia AKong-.E.u.)uchog/Ear and Body A-B A-B A-B A-B . 3
Training |-
. . , E-XT
34 Kahhigpyeia AKon.g-.Ewuchogl/Ear and Body E_sT E_sT E.sT | esMonm EsT . 3
Training Ill-IV WY 10 GE
UTTOXPEWTIKO
35 Kivnoiohoyia/Stage Movement I-11 r-st r-st . 3
MeAéTn OpxnOTPIKWYV
36 | AmooTracpdrwyv/Orchestral Excerpts Study |- E-H E-H . 3
nsl
MeAOBPAUATIKA-ZUPUETOXA O€ E-H
37 Mapaotaoeig/Opera-Performance E-H |extogMovwdiagmou| E-H E-H E-H . 3
Participation -1V TO £XEI UTTOXPEWTIKO
38 | Méhog Tng Tpiyeveiag/Melos of Trigenias I-11*
39 Mop@oloyia/Form I-1I*
40 Mouaoikn Awpariou/Chamber Music - £0voAo
KpouoTwv/Percussion Ensemble I-VI*
41 | Mouoikr Naidaywyiki/Music Pedagogy I-I1I* E&Z () 3
42 | Mouoikn Mpotmraideia/Early Childhood Music 7 2
Education
MouaoikotroinTikiy Aour otnv MNMapadoaoiokr)
43 Mouaikr)/ Music and Poetic Structure in 2
Traditional Music I-1I
44 Opyavoyvwaia/lnstrumentation 2
45 OpxnoTtpa/Orchestra | - VI 3
MavioTikr ATT6doaon MapTiTodpag/Score
46 . 3
Performance on Piano
MpakTikA AiIdakTikA TNG EAANVIKAG
47 | Napadooiakng (AnuoTikng) Mouaikng/Greek 4
Traditional (Folk) Music Teaching Method I-I|
PuBuikn MpakTikA-KpouoTtd/Rhythmical
48 . . 3
Practice-Percussion |-l
E-3T EKTOG
49 >knvikl HBotroria/Stage Acting I-II E-5T | MovwSiagmouto | E-ZT E-=T E-=T . 3
£XEI UTTOXPEWTIKO
I, E, Z ext66 Mdvo
50 >toixeia AvrioTigng/Counterpoint Keapamoutoéxer | I, E, Z rEz 2
UTTOXPEWTIKO
A, 2T, H exrog
51 TToIxeia Pouykag/Fugue® A, 5T, H |miévo-kiapamouto| A, ET,H | A, T, H 2
£XEI UTTOXPEWTIKO
A - H extog
52 | Zuyxpovn Mouaoikr)/Contemporary Music I-VIII| A-H A-H A-H A-H Z"’V)ig"é‘;'ll"w 2
UTTOXPEWTIKO
M-H EKTOG
>uvoAa KpouoTwy I-VI r-H KpouaTd TTou To £xel r-H r-H 3
UTTOXPEWTIKO
>UvoAa MNapadooiakig Mouaikrg/Traditional i i Z-H (VII-
53 Music Ensembles I-VIIl A-H A-H viin 3
dwvnTikA ExTéAeon otn AnpoTikr) Mouoikn-
54 |'Epeuva kai Kataypaery/Vocal Interpretation in| E-=T E-=T E-3T 2
Folk Music-Research and Registration I-I1*
55 XopooTaoia/Chorostasia I-VIII A-H A-H A-H 2
56 Xopwdia/Choir I-IV E - =T (IlI-IV) r-ZT r-ZT E - ZT (llI-IV) 3

1BA. MpoarairoUueva pabrnuara-AAucideg pabnudatwy (Mivakag 1)/ See Prerequisites courses or chains of courses (Table I1).

2 2T10UG POITNTEG TNG €1dikeuong E.M.Z. pe KaAAirexvikd Avtikeipevo «Movwdia i} Opyavo OpxAoTpagy, TTpoa@épeTal NUiwpo padnua/To those students who major in Applied Music Studies
Specialization with Major Applied Area “Voice or Orchestra Instrument”, offered half hour course.

SBA. Mabnuata EdikAg Baputntag (Mivaka IV)/See Emphasis Courses (Table 1V).
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A/ |Mivaxag| MINAKAZ IV. MAGHMATA EIAIKHE BAPYTHTAZ TABLE IV. EmJEYOYNZE'En(A)MM“;n
Table EMPHASIS Courses (03 ECTS) E(CM BM GT(EM| cMm
1 I EpyaoTrpio Mouaikrig TexvoAoyiag/Music Technology Lab II* (T&H
2 Baoikég Apxég PwvnTikAg AywyAg I-l1 A-A
MpakTikég EkTéAeoNng ZUyxpovng Mouaikig/Contemporary Music
3 I . A -H
Performance Praxis I-ll
4 Il Baoikég MiavioTikég AegiotnTeg/Basic Keyboard Skills I-11 A-B
5 | Baoikég Texvikég Autooxediaauol/Basic Improvisation Techniques |- 7H
Ill(acpopc'x K.A. 0pyavIKrG JOUTIKNG EKTEAEONG)
6 Il AlebBuvon Mouaoikwyv ZuvoAwv/Music Ensembles Conducting |- E-H
7 1l EvapiOuo Mmaoo/Figured Bass I-1I? E&T
8 Il EpyaoTripl Kovipaptmdowv/Double Basses Workshop I-112 E&ZT
9 1] KivnaioAoyia/Stage Movement |- -7
10 m MeAétn OpxnoTtpikwyv Atrootracudtwv/Orchestral Excerpts Study I- E-H
n/+2
11 " MeAodpapaTikn-Zupuetoxn o€ Mapaotaoeig/Opera-Performance EH
Participation |-IV*
12 " Mouoikn Awpatiou/Chamber Music-ZUvoho KpouaTtwv/Percussion roH
Ensemble I-VI**?
13 | Opyavo EmAoyng-Pwvnrikr) EkTéAean/Elective Instrument-Voice I-IV A-H
1+3
144 1&1n OpxrioTpa/Orchestra |-VI** r-H
15 I MavioTikh Suvodeia/ Piano Correpetition I-11? A-H
16 m PuBuikn MpakTikr-Kpouotd/Rhythmical Practice-Percussion I-1l (u6vo E&ST
via koougTouc/onlv for bercussionists)
17 Il >knvikr} HBotroiia/Stage Acting I-lI E&ZT
18 >uyyevég Opyavo/Related Instrument I-lI Z-H
19 ZUvoAa Zafopwvwv/Saxophone ensemble I-lI E-H
20 | Texvikég Opumroe-Paykdrou/Oboe-Bassoon Techniques I-1V (agpopd Ta
avrioTorxa K.A.)
21 Il BuZavtivij MouaikoAoyia/Byzantine Musicology |-
22 Il BucZavtivi MaAaioypagia/Byzantine Music Paleography I-11
23 | BuZavTivog Xopog/Byzantine Choir®
24 1] loTopia XpiaTiaviki¢ Aatpeiag/ History of Christian Worship I-1
‘Opyavo EmiAoyrig/AnuoTikd Tpayoudi/Elective Instrument/Folk Song |
25 | V3
26 11 > UvoAa Mapadoaiakrig Mouaikrg/Traditional Music Ensembles V-VI
27 Il Eicaywyn otnv Mointikr)/ Introduction to Poetics I-II
28 | Evopxnotpwon Mapadoaoiakwy Opydvwv/Instrumentation with
Traditional Instruments I-IV°
29 " HyoyewAoyikd Totria Tou EAAnvIKoU Xwpou/ Regional Musics of
Greece I-IV
30 i KahAiépyeia Akong-Ewpatog/ Ear and Body Training I-IV*
31 1l Méhog Tne Tpiyeveiac/Melos tis Trigenias I-I1*
32 | 1&ll PuBuikrj MpakTikii-KpouoTtd/Rhythmical Practice-Percussion |-1V*
33 i >uvoha MNapadooiakig Mouaikrg/Traditional Music Ensembles I-VIII
34 I EvdpiBpo Mmaoo/Figured Bass I-117
35 1] EvopxfioTpwaon/Orchestration I-I1*
36 I Mouoikr] Awpartiou/Chamber Music I-VI**?
37 | 'Opyavo Emidoyng/Anuotikd Tpayoudi/Elective Instrument/Folk Song |
|V1+3
38 Il MavioTik Amédoon MNapTitoupag/Score Performance on Piano

* BA. Mpoamairoupeva padripara — AAuaideg padnudtwy (Mivakag 1)/ See Prerequisites courses or chains of courses (Table II).

2 O¢ padruata Twv avrioTolgwy Eidikeuoewy: Movwdia/Midvo/Eyxopda-MveuoTd-KpouaTd, TTpoo@EpovTal KATATTIV aKPOAoNC Kai GTOUS QoItnTéS NG EME e

avrtioToixo K.A.. Tnoouuévnc Tnc e€aunviaiac 81608owaonc Touc.
*To pABNUA TIPOCPEPETAI PETA ATTO AKPOATT EVWITTIOV eTTITPOTIC/The course is offered after audition by jury.
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