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EIAIKEYZH «EQAPMOZMENEZ MOYZIKEZ 2NOYAE2Z- MOYZIKH EKNAIAEYZH»

Specialization “Applied Music Studies-Music Education”

E®PAPMOZMENEZ MOYZIKEZ 2MNOYAEX-MOYZIKH EKMAIAEYZH



MANEMIZTHMIO MAKEAONIAYX TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ TTPOYPAMMA OTTOUBWY

KATEYOYNZEIZ: i.«EYPQMAITKH (KAAZZIKH) MOYZIKH», ii.«BYZANTINH MOYZIKH», iii.« EAAHNIKH NAPAAOZIAKH (AHMOTIKH)MOYZIKH», iv.«ZYTXPONH MOYZIKH» //MAJORS: i."EUROPEAN (CLASSICAL)
MUSIC", ii."BYZANTINE MUSIC", iii."GREEK TRADITIONAL (FOLK) MUSIC", iv."CONTEMPORARY MUSIC" .

Ewdikeuon: «Edappoopéveg Mouotkég Imoudeg - Mouotkr ExknaiSeuon»//Specialization:“Applied Music Studies - Music Education”

MaBruata//Courses Tpémnog L Q/E | zynono | EcTs E€aunvo-ECTS//Semester-ECTS
o ) MouSaywytkig //
; - Awdaokovteg // Lecturers napasoonc// S
Yrioxpewtiké Koppot//Core Requisites Teaching method (s H/W 29 147 2| 34|56 7] 8
AlSdokovteg OAWV Twv KateuBUvoewy (MEAH
KaMitexvikd Avtikeipevo KatevBuvonc//Major Applied Area I-VIITt AEM,EEMN,EAIN & ZYMBAZIOYXOI)/Lecturers of all E/Lab 1 8 48 61 6| 6| 6| 6|66
majors.
. , , , , L. Avéplavornovlou M., Kikou Eu./
Aoknon Akong-2oAdpel-PuBukn Aywyr//Ear-Solfege-Rhythm Training I-IV Andrianopoulou M., Kikou Ev. E/Lab 2 4 12 3 3 3
Osewplia kat Npaktikr tne Tovikic Mouoikrc//Theory and Practice of Tonal
P P e Mu:iqc I_”B/\.I'IIN;]KQA 31 Y BoUBapng Nétpog/ Vouvaris P. A/L 6 2 12 6
Etoaywyn otn BuZavtvn ExkkAnotaotik Mouotkr//Introduction to Natpwvag Mrewpylog, Emupdxou E/Lab 3 2 6 3
Byzantine Ecclesiastical Music 1-11%""A 31 Euayyelia/Patronas G., Spirakou Ev. @
Eloaywyn otnv EMnvikr) Napadootak Mouowkr//Introduction to KaAomoUAou EAévn/Kallimopoulou AL ) ) 6 3
Traditional Greek Music |-l El
Texvikég uyypadng Emotnuovikng Epyaciag//Academic Writing B’ouBapnq |y‘|erpog KQML,“OKOU}‘OL{
. BAMINAKA 3.1 EAévn, Zrupakou EuayyeAia/Vouvaris, A/L 3 1 3 3
Techniques Kallimopoulou, Spyrakou
Ewoaywyn otnv AKouoTikr//Introduction to Acoustics ¥MNAA32 Nnotwdxng MuanA/Nistikakis M. A/L 3 1 3 3
Ewoaywyn otnv EBvopouoikoloyia//Introduction to KoAAtportouAou EAévn/Kallimopoulou
. BA.MINAKA 3.1 A/L 3 1 3 3
Ethnomusicology El.
HAektpoakouotikr//Electracoustics® KA 32 Nnotikdkng Muxan)/Nistikakis M. A/L 3 1 3 3
Epyaotipto Mouotkrc Texvoroyiac//Music Technology Lab | BMMNAKA32 Nnotkdkng MuxanA/Nistikakis M. E/Lab 3 1 3 3
Mouotkr Mowdaywylkr//Music Pedagogy I-111 BMMNAKAS 2tdpou Aehoda /Stamou L. A/L * 2 3 9 3(3]3
Elocaywyn otn MeBodoloyia tng Emotnpovikng Epguvag//Introduction to
yevnom o vieme HOVEENS B,‘\)mNAKAZ/{ Itapou Aehovda /Stamou L. A/L 2 1 3 3
Scientific Research Methodology ™ ’
Elcaywyn otnv Mpaktikr Atdaktiki tTng Mouaotkng//Introduction to Applied
ywyn oty Tie n nme BA I‘IINAK;]E// PP Stdpou Aghovda /Stamou L. E/Lab * 3 1 6 6
Music Teaching
AlSdokovteg OAwv Twv KateuBUuvoewyv (MEAH
Mtuxiakr Epyaocta fj Npdtlext //Bachelor’s Thesis or Project ®™™A*A31 [ AEn,EEN,EAIN & 5YMBASIOYXOI)/ Lecturers of all 1 1 30 15 | 15
majors.
ANAAOTA ME THN KATEYOYNZH MOY EMIANEZATE BA.ZYNEXEIA MPOTPAMMATOZ ZNOYAQN ZTIZ ZEAIAEZ 4 & 5/ACCORDING TO THE
MAJOR YOU SELECTED SEE PAGES 4 & 5 OF COURSES SCHEDULE.
1. Ta podrApata «KoAAtexviko Avtikeipevo I-VIIIY tng ewdikeuvong Edappoouéves Mouokég Inoudég-Mouatkn Eknaideuon adopolv To Kat ' eMAOYAV YVWOTIKO OVTIKELHEVO EK HEPOUG TOU dottntr. BAEME MINAKA 1 STHN EMOMENH ZEAIAA //Individual courses "Major
Applied Area I-VIII" are selected from table 1 on the next page.

E®APMOXMENEX MOYZIKEZ ZMOYAEX-MOYZIKH EKMAIAEYZH

oeAida 2




MANEMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

TTPOYPAPKa OTTOUdWV

I'IivaKcu; 1- npoodepépeva KaAirexvikd Avtikeipeva avé KateiBuvon

(aAAayr} KaAAtexvikoO AVTIKELMEVOU ETUTPETETAL MOVO KOTA TO XELUEPLVO el e ) e E(K)M BM / /BM EI'I(A)M / / sM / / cM
g§aunvo) // Table 1 Major Applied Areas to choose (You are allowed to change / / E(C)M GT(F)M
your sellection in "Major Applied" only in winter semesters)
ATOpKO KAAALTEXVLKO avTikeipevo Major Applied I-VIII (avéhoya pe Tig SlaBéoipeg wpeg AB&oKOVTEC Ghwv TwV KaTeuBOVSEWY (MEAH
Twv SL80oKOVTIWY KaL To eMninedo tou ekdotote doltnt [mpoodiopiletal katdmv akpdaong]-You AEM,EEN,EAIMN & SYMBASIOYXOI)/Lecturers of all A-H A-H A-H A-H

may pick up a "Major Applied" depending on the availability of the profersors and the level of each
student(wich determined after hearing)

majors.

Epyaotrplo 20vBeong// Composition Workshop I-VIII

SupBactovxog/Contractor

Epyaothplo KiBdpacg// Guitar Workshop I-VIII

Manavépgou EAeva/Papandreou H.

Epyaotrplo pAdoutou// Flute workshop | - VIl

Toevtg Katpiv- Avvéte/Zenz Katrin

Mouotkiy Awpatiou//Chamber Music I-IV

Albdokovteg Eupwraikig & TUyxpovng
KatevBuvong/Lecturers of European and
Contemporary Major

Opxnotpa//Orchestra |-Vl

Bpdvog Mewpytog/Vranos G.

Mpaktikég EktéAeong Uyxpovng Mouatkng//Contemporary Music Performance

. BA.MINAKA 3.1
Praxis -1l

SupBactouxog/Contractor

Epunveia kot Baowkég Apxéc Adaokaliag tng uyxpovng Mouaotkic//Interpretation

. . BA.MINAKA 3.1
and teaching of contemporary music I-1l

Pamntng Kwvotavtivog/Raptis K.

MNapaotatikr ZuvoAlwv// Ensemble Performance Practices I-VIII

Bao\eladng Avaotdotog/Vassiliadis A.

Xopwébia//Choir I-IV

SupBaotouyoc/Contractor

Epyaotrplo Mapadooiakng pouaotknc// Traditional music workshop I-VIII

Albdokovte Mapadootakng
KatevBuvong/Lecturers of Greek Traditional
Major

SUvoha Mapadootlakng pouaotkng// Traditional Music Ensembles I-1V

Albaokovteg MapadooLakng
KatevBuvong/Lecturers of Greek Traditional
Major

Dwvntko epyaotrplo//Vocal workshop I- IV

AxoAwotonoulog I'./Achalinotopoulos G.

E®PAPMOXMENEX MOYZIKEX XMNOYAEXZ-MOYZIKH EKMAIAEYZH
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MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

TTPOYPAUUA OTTOUdWV

KoatevBivon: i. «Evpwnaikn (KAaooikr)) Mouowkn»//Major: i. “European (Classical) Music”

Ma6npata//Courses (s ; ZTF“V“""K/"; e/ zYNOA?/ ECTS E€&unvo-ECTS//Semester-ECTS
Awddokovteg // Lecturers T'eachiné‘ i H/W [Tota
Yroxpewtikd KatsbBuvong//Major Requisites method Cam——— 15 45 1 2 3 4 5 6 7 8
, R o Pevtlenépn Ava
lotopia Mouowknc//Music History I-1I Mapio/Rentzeperi A, AL 3 2 6 3 3
, , , , o L BAMINAKA 3.1 Pevilenepn Avva
Baotkeg Apxég Dwvntikng Aywyrc//Basic Principles of Vocal Training | Mapia/Rentzeperi A. A/L 2 1 3 3
Opyavoyvwoia//Instru mentation® M NAKAS.1 ZépBag ABavdolog/Zervas A. AJL 2 1 3 3
LA , R . L L Pevtlenépn Ava
EWdIka O¢pata lotopiag tng Mouotkric//Special Topics in Music History | Mapia/Rentzeperi A. AL 3 1 3 3
stowxeia Avtiotiénc//Counterpoint™ MNAKAS1 Kikou Euayyehio/Kikou E. AL 2 1 3 3
Xopwbia//Choir |-[yEMINAKAS supBactovyoc/Contractor | E/Lab * 3 4 12 3 (3] 3] 3
Avauon//Analysis [-]|PMTINAKA 32 BoGBapng ”‘E;p"d Vouvaris |y 3 2 6 3| 3
Oewpia Atovikng Mouatkrg//Theory of Atonal Music ZépBac ABavdolog/Zervas A. AJL 2 1 3 3
AelBuvon TuvoAwv // Ensemble Conducting I-I] BAMNAKA 31 & MINAKA 4 Bpdavog Mewpylog/Vranos G. E/Lab * 2 2 6 3 3
Yroxpewtikd Emtthoyrig KatevOuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 9 27 3 9 6 6 3
EAe00epn¢ Emloyric//Free Electives (Mivakag 2-Table 2) 7 21 6 6 6 3
Z0volo//Total 60 240 30 | 27 33 |1 30(30) 30| 30 | 30
KatelOuvon: ii «Bulavtivl Mouctkn»//Major: “Byzantine Music" [1A QOITHTES ME ETOZ EIZAFQIHE 2017-2018 KAI EEHZ
Tpé Naus: 7
Maer']uata/ /Courses nap‘:ioﬁtzqnt;/ E:;::(Vs‘:’:;"/’}( Q/E// ZY’\.:.OO:\:// ECTS E§apunvo-ECTS//Semester-ECTS
Awddokovteg // Lecturers Teaching Teaching e
Ynoxpewtik@ KatsbBuvong//Major Requisites method Competence 15 45 1 2 3 4 5 6 7 8
Xopoataoia//Chorostasia I-VIII Mdapng Nektdprog/Paris N. E/Lab 3 8 24 3 3 3 3 3 3 3 3
, . . . . . BA.MINAKA 3.2 Znupdkou
- - E/Lab 2 2 6 3 3
lotopia tng Bulavtiviig Mouaotkng I-Il// History of Byzantine Music I-1I Euayyehia/Spyrakou E. /La
. . : . BA.MINAKA 3.2 STUPAKOU
BuZavtivr Mouotkoloyia //Byzantine Musicology I-11 Evayyehia/Spyrakou E. E/Lab 3 2 6 3 3
Acknon Akong BuZavtvig Mouaotkrg -Napalayr-OpBoypadia // Ear Training of Natpwvag *
. . BA.MINAKA3.1 & MNINAKA 4 . E/Lab 2 2 6 3 3
Byzantine Music- Parallage-Orthography I-II"™ ‘ rewpylog/Patronas G.
, , , . . KaAApomovAou
lotopia EAAnvViKA¢ Mouatkrg//History of Greek Music Exévn/Kallimopoulou E. AL 2 1 3 3
Yroxpewtika Emttdoyrig KatevOuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 24 3 3 3 3
EAe0Bepng Emloyric//Free Electives (Mivakag 2-Table 2) 24 9
Z0volo//Total 60 240 30 | 33 30 | 30 | 27 27 | 30 | 33
A/L: AdAegn/Lecture
E/Lab: Opadiko ) atoptkod epyaotnplakd (10 uroxpewTikég tapouaisg)/ In working group or indivitually (10 compulsory attendance)
EPAPMOZMENEZ MOYZIKEZ ZMOYAEZ-MOYZIKH EKMAIAEYZH oeAida 4




MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ TTPOYPANUA OTTOUBWY

Kate0Buvon: iii. <kEAAnvikA Napadootakr) (Anpotik) Mouckn»//Major: “Greek Traditional (Folk) Music"
Ma6rpata//Courses Tpénog , flaboye ks SYNOAO// Total | ECTS E£4unvo-ECTS//Semester-ECTS
. , q e ALSdUKOWEC // Lecturers Treachingw Teaching// Ql-/li\zll
Yroxpewtikd KatevBuvong//Major Requisites — Competende 14 42 123|456 (|7]8
, , , .. . AxaAwotonoulog IM.-2womouAog 2. -Towkoupidng E./
Tuvoha Napadootakric Mouowkng//Traditional Music Ensembles I-1IV Achalinotopoulos G.-Sinopoulos S.-Tsikouridis E. E/Lab 2 4 12 3131313
KaAALepyelo AKONG- Appovika 2tolxeia/Ear Training- Harmonics I-11
Py ne-Apu BA l_”NAi(M 2/ & SupBaactovxog/Contractor E/Lab 2 2 6 3|3
lotopia EAAnvikiig Mouokrig//History of Greek Music KaAAyoroUdou EAévn/Kallimopoulou E. A/L 2 1 3 3
HyoyewAoywa Tortia tou EAAnvikoU Xwpou//Regional Musical Idioms KaAApomoUAou EAévn & Totkoupidng
. . . . E/Lab 3 2 6 3 3
of Greece |-l EAeuBéproc/Kallimopoulou E.-Tsikouridis E.
PUBKA Mpaktiki-Kpouotd//Rhythmical Practice-Percussion I-11 ¥ M- Aduog ABavdoiog/Laios A. E/Lab * 2 2 6 3|3
Apxég EBvopouaoikoloyikng Epeuvag//Introduction to Research in
OXES a yine p C'/B/A NINAKA 3.1 KaAApomnoUAou EAévn/Kallimopoulou E. E/Lab 2 1 3 3
Ethnomusicology ™ :
, , . Addokovteg Napadoolakig KatevBuvong/Lecturers
Epyaotnplo Nowntikric//Poetics Workshop I-1I of Greek Traditional Major E/Lab 2 2 6 313
Yroxpewtikd Entthoyrig KatevBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 10 30 6| 6|66 313
EAe0Oepng Emiloyrg//Free Electives  (Mivakag 2-Table 2) 7 21 3(3|3|3]6]3
ZUvolo//Total 60 240 27130(30|30(30|30]|30]33
KatebBuvon: iv. " Z0yxpovn Mouaikr) "//Major: "Contemporary music"
Ma6npara//Courses U y "“‘?“V“’V"‘/"‘/" o/ /) |EYNONO// Total] EcTS E€&unvo-ECTS//Semester-ECTS
. , A o AlGdOKOVl’EC // Lecturers Treachingl Teaching H/W
Yroxpewtikd KatevBuvong//Major Requisites —— o 15 45 123|456 (|7]8
lotopia Mouatkrng//Music History I-11 Pevtienépn Avva Mapia/Rentzeperi A. A/L 3 2 6 313
B £ ApxE 1C A 1¢//Basic Principl f Vocal Training |
aotkég Apxec Owvntikrg Aywyrig//Basic Principles of Vocal Training peviZenépn Awa Mapio/Rentzeperi A, AL ) 1 3 3
BA.MINAKA 3.1
Opyavoyvwoia//Instrumentation® MNAKA 31 Z¢pBoag ABavdotog/Zervas A. AL 2 1 3 3
Ewdika Oépata lotopiag tg Mouaotkrg//Special Topics in Music Histor
W pracne Inc// P P v Pevtlenépn Avva Mapia/Rentzeperi A. AJL 3 1 3 3
stoieio Avtiotiénc//Counterpoint® - MNAKA3-L Kikou Evayyehia/Kikou E. AL 2 1 3 3
Xopwdia//Choir [-[\/BAMINAKA 4 JupBaoctovxoc/Contractor E/Lab * 3 4 12 331313
Avdhuon//Analysis I-11 BA.NINAKA3.2 BouBapng Métpog/Vouvaris P. /L 3 2 6 3 3
Oewpia Atovikng Mouaotkng//Theory of Atonal Music Z£pBog ABavdolog/Zervas A. A/L 2 1 3 3
MevBuven SuvOAwv // Ensemble Conducting |-1| ¥ NAKA 31 &MINAKA S Bpcvoc Fedpyloc/Vranos G. E/Lab * 2 ) 6 33
Yroyxpswtikd Ertthoyrg KateuBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 9 27 319663
EAc0Ogpng Emloyric//Free Electives (Mivakag 2-Table 2) 7 21 66|63
ZUvolo//Total 60 240 30|27(33|30(30|30]|30]|30

A/L: Ad\eén/Lecture
E/Lab: Opabiké fi atoutkd gpyaotnplako (10 umoxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)
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(i) KATEYOYNZH: "EYPQNAIKHE (KAAZIKHZ) MOYZIKHE"
(i) MAJOR:"European (Classical) Music"

EIAIKEYZH OQNHTIKHZ MOYZIKHZ EKTEAEZHZ: « MONQAIA»
Specialization:"Vocal Performance"

EIAIKEYZEIZ OPTANIKHZ MOYZIKHZ EKTEAEZHZ NAHKTPO®OPQN KAI NYKTQN
Specialization: "Keyboard and Plucked String Instruments"

«MIANO/ Piano»
«KIOAPA/Guitar»

«APMA/Harp» (mapakoAouBsi to mpoypoppa oTIouSwWY TwV ELSIKEUCEWVY OPYAVIKHG LOUCLKAC EKTEAECNC EYXOPOWV, TIVELOTWY
kol kpouotwv/Follows the courses schedule of specializations:"String, Wind and Percussion Instruments")

EIAIKEYZEIZ OPTANIKHZ MOYZIKHZ EKTEAEZHZ EFTXOPAQN, NMNEYZITQN KAI KPOYITQN
Specialization: "String, Wind and Percussion Instruments"

«BIOAI/Violin»
«BIOAA/Viola»
«BIOAONTZENO/Violoncello»
«KONTPAMMAZO/Contrabass»
«®OAAOYTO/Flute»
«KAAPINETO/Clarinet»
«ZAZO0DONO/Saxophone»
«MATKOTO/Bassoon»
«KOPNO/Horn»
«TPOMNETA/Trumpet»
«TPOMMONI/Trombone»
«TOYMNA/Tuba»
«KPOYZTA/Percussion »

EYPQIAIKH (KAAZIKH) MOYZIKH



MANEMNIZTHMIO MAKEAONIAYZ TMHMA MOYZIKHZ EMIZTHMHX KAI TEXNHZ TTPOYPOUUA CTTOUBWV

KATEYOYNZH: i.«<EYPQMAIKH (KAAZZIKH) MOYZIKH»// MAIJOR: i."EUROPEAN (CLASSICAL) MUSIC"

Ewdikevoelg: «Dwvntikr) Mouotkr Ektéleon - Movwbia», «Opyavikry Mouowkn Ektédeon MAnktpoddpwv kat Nuktwv» (Midvo, KiBdpa,Apmna), «Opyavikry Mouotkr EktéAeon Eyxopdwv, Mvevotwy kat Kpouotwv» (BloAl,
BloAa, Blohovtoélo, Kovtpapundoo, OAdouto, Oumnos, KAapvéto, Daykoto, Zafddwvo, Kopvo, Tpournéta, Tpournovt, Touuna, Kpouotd)// Specializations: “Voice”, “Keyboard and Plucked String Instruments” (Piano,
Guitar, Harp), “Strings, Winds, and Percussion” (Violin, Viola, Violoncello, Contrabass, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone, Tuba, Percussion).

1! Tpémog Z0voho // ] i .
MabBnpuata//Courses ) RIS | ——— 1 \aserm et ECTS E£unvo-ECTS//Semester-ECTS
Awsdokovteg // Lecturers L - e
Ynoxpewtikd Koppou//Core Requisites Method 21 147 1 2 3 4 | 5 6 7 8

, B 1 & BANINAKA 3.1 uodoxovtes Eupunaidic & Zovipons E/Lab 2 7 8 | |12|12|12]|12]|12] 12 | 12
EwSikevon//Specialization I-VII KatelBuvong/Lecturers of European and /La

Contemporary Major

N Addokovteg Eupwraikig & SUyxpovng
Ewdikeuon-Mtuylakd Peowtd)//Specialization-Bachelor’s Recital VI KateUBuvonc/Lecturers of European and E/Lab 2 1 18 18
Contemporary Major

, , , , , N L. AvéplavorovAou M., Kikou Eu./
Acknon Akongc-2oAdEL-PuBuikn Aywyri//Ear-Solféege-Rhythm Training |-V Andrianopoulou M., Kikou Ev. E/Lab 2 4 12 3 3 3 3

Oswpia kat Mpaktikr tng TovikAg Mouaotkng//Tonal Music in Theory and Practice I-

| BATINAKAS 1 BoUBapng Nétpog/Vouvaris P. AL 6 2 12 6 6
lotopia Mouowkrig//Music History I-11 Pevtlenépn Avva Mapia/Rentzeperi A. AL 3 2 6 3 3
Opyavoyvwoia//Instrumentation®"NAKA 31 ZépBag ABavdoiog/Zervas A. AL 2 1 3 3
Mouaukr) NMauSaywyikr//Music Pedagogy I-I1 #MNAA4 2tdpou Aghovda /Stamou L. a/L * 2 2 6 3 3
Avéuon I-11//Analysis |-]|PHTNAA 3L BouBapng MNétpog/Vouvaris P. ML 3 2 6 3| 3
EwdikevozLg: «Opyavikry Mouotkr EktéAeon MAnktpodopwv kat Nuktwv» (Miavo, KiBdpa) // Specializations: “Keyboard and Plucked String Instruments” (Piano, Guitar)
Tpb 7
MoaBnpata//Courses i pemos o || g —_ 1 |aserm 2”‘;""" T ks E€Gpnvo-ECTS//Semester-ECTS
. P 16 YWYKNG otal
Awsaokovteg // Lecturers e -t o
Yroxpewtikd Etdikeboewv//Specialization Requisites Method 8 24 1 (2 (3|45 6 |7]|8
Xopwbia//Choir I-1] BMTNAKAS supBactouxog/Contractor E/Lab * 3 2 6 3|3
Adaokovteg Eupwmaikng
Mouotk Awpatiou//Chamber Music I-IV KatevBuvong/Lecturers of European E/Lab 1 4 12 313](|3 3
Major
Alsaktikn Tou Mdvou/KiBdpac- Npaktkh "‘Acknon//Piano/Guitar Teaching -Job Training I- BoUBapng Nétpog-Mavpou E/Lab * 2 2 6 3 3
|| BAMINAKA3.2 & 4 Etprivn/Vouvaris P.-Mavrou E. /La
Ynoyxpewtikd Erudoyrig Eldikevong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 17 51 3 3 6 6 9 9 9 6
EAe0Bepng Emiloyrig//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
Zuvolo//Total 52 240 33|130(30|30|30]| 33 | 27 | 27

A/L: Alde€n/Lecture
E/Lab: Opadikéd f atopkd epyactnplako (10 urmoxpewtikég mapouaiec)/ In working group or indivitually (10 compulsory attendance)

1.Ta padiuata «Ewbikevon I-VIlInadopolv To KAt * €MAOYAV YVWOTIKO avTIKEIUEVO EK Hépoug Tou doutnth // The cources "Specialization I-VIII" are selected by the students.

EYPQMAIKH (KAAZIKH) MOYZIKH oehida 7



MANENIZTHMIO MAKEAONIAYX TMHMA MOYZIKHZ EMNIZTHMHE KAl TEXNHZ TPOYPAHA OTTOUdWY

Ewdikevon: « Pwvntik) Mouowkn Ektédeon - Movwdia»//Specialization: “Voice”

o Zovolo//T 3
. 0 56 ] ) 6 ECTS E§aunvo-ECTS//Semester-ECTS
. Maet‘uutallcourses ALSGOKOVTEC // Lecturers Tp‘l::;::li:ngetho:;/ " Tea'chi'ng Eompetence " &')//E\I<I/H 212l s
Yroxpswtik@d EL8ikevong//Specialization Requisites 12 36 1 2 3 4 | 5 6 | 7 8
J18npomnovlou Xplotiva-
. . . . . BA.MINAKA 3.1 MNaponovAou
R E/L
Baowkég Maviotikég Asgiotnteg//Basic Keyboard Skills I-11 Eun/Sidiropoulou Ch.- /Lab 1 2 6 3 3
Giamopoulou E.
ABAOKOVTEG ZEVv
Z¢évn Nwooa//Language I-IV Mwoowv/Lecturers of foreign AL 3 4 12 3 3 3 3
languages
MeAoSpapaTIKN-ZULUETOXT| OE HapaotdltceLq//Opera-Performance Participation I- | KaBapiou AVVZ)\LKI"]/KathariOU E/Lab 3 4 12 3033 3
Adaktiki Tng Movwsiag - Mpaxktikn "Acknon //Vocal Teaching-Job Training I-1l | KaBapiou AyyeAwri/Kathariou *
BA.MINAKA 3.1 & 4 A E/Lab 2 2 6 3 3
Yroxpewtikd Ertthoynig Eldikevuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 13 39 6 6 9 9 6 3
EAe0Bepng Emlloyrig//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3
ZUvolo//Total 52 240 33130|30|30(30|33]|27| 27

Ewdikevoelg: «Opyaviky Mouoikr EktéAdeon Eyxopdwv, Nveuotwv kat Kpouotwv»//Specializations: “Strings, Winds, and Percussion”

, ZUVOA 5
Ma6npora//Courses LSS ) Tpbnoc Napésoone/ | Newbaywyudc End i Lases “;’:t;/ 7l Ecrs E€&unvo-ECTS//Semester-ECTS
. ’ AR a . . EDUCKOVIES // ecturers Teaching Method Teaching Competence H/W
Yroxpswtikd Eldikevoswv//Specialization Requisites 12 36 1 2 3 4 5 6 7 8
J18npomnovlou Xpiotiva-
MapomnouAou
. . . . . _ BA.MINAKA 3.1 E/L:
Baowkég Muaviotikég As€lotnteg//Basic Keyboard Skills I-11 Eun/Sidiropoulou Ch.- /Lab 1 2 6 3 3
Giamopoulou E.
Opxnotpa//Orchestra I-VIII Bpdvog Mewpylog/Vranos G. E/Lab * 3 8 24 3 3 3 3 3 3 3 3
Addokovteg EyxopSwv-
ASaktikh Twv Eyxopdwv/Mvevotwv/Kpouotwy - Npaktikr ‘Acknan// Nvevotwv/Baoelddng E/Lab * ) 2 6 3| 3
Strings/Winds/Percussion Teaching-Job Training |-1| BMNAKA3-1& 4 Avaotdotog// Lecturers of
strings-winds/Vasiliadis A.
Yroxpewtikda Ertihoyrig Ewdikeuong//Specialization Required Electives (Mivakoag 1.2-Table 1.2) 13 39 6 6 9 9 6 3
EAe0Bepng Erlhoyrig//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33 (30(30]|30]|30]|33]|27]| 27

A/L: AdAeén/Lecture

E/Lab: Opadikd r atoptkod epyaoctnplako (10 uroxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)

EYPQIMAIKH (KAAZIKH) MOYZIKH oehida 8



(ii)) KATEYOYNZH BYZANTINHZ MOYZIKHZ

(ii) Byzantine Music Major

EIAIKEYZH « EPMHNEIA KAI EKTEAEZH WAATIKHZ »

Specialization “Chanting Interpretation and Performance

BYZANTINH MOYZIKH



MANENIZTHMIO MAKEAONIAYX TMHMA MOYZIKHZ EMNIZTHMHE KAl TEXNHZ

KATEYOYNZH: ii. <cBYZANTINH MOYZIKH»//MAJOR: ii. "BYZANTINE MUSIC" yia etcaktéoug amnd 2017-18 Kat €€1G

Ewdikevon: «Epunveia kal Ektédeon Waktikng»//Specialization: “Chanting Interpretation and Performance"

TTPOYPAUHA OTTOUdWV

Tpéd a .
Mabnpata//Courses . nup':i;,:::n o nat5avwvwn<L_ /e j;:g?:l_ ECTS E§aunvo-ECTS//Semester-ECTS
Awdaokovteg // Lecturers Teaching 1/ T W
Yrioxpewtikd Koppou//Core Requisites Method EOPELSnCE 36 195 1|12 |3(4(|(5]|]6|7]|8
o Mdpng Nektaplog,Baoleiou Baaoihelog, Matpwvag
. A.MINAKA 3.1
Ewdikevon//Specialization I-VII B Fewpytoc/Paris N. Vassiliou V., Patronas G. E/Lab 2 7 84 12121212 |12] 12| 12
Ewdikeuon-Mtuxwakn Napdotacn Eppnveiag//Specialization-Bachelor’s Napng Nektaplog,Baotheiov Baoielog, Matpwvag E/Lab ) 1 12 12
Interpretation Performance VIII Fewpylog/Paris N. ,Vassiliou V., Patronas G.
Xopootaoia//Chorostasia I-VIII MNdpng Nektdplog/Paris N. E/Lab 2 8 24 3(31313]3]3 3 3
Aoknon akong BuZavtrig Mouoikng -Mapaiiayn-OpBoypadia I-11// Ear
i n. . fic Bug . e . A P yn-oesove B?\JHINAKA3/{ Natpwvag ewpylog/Patronas G. E/Lab * 2 2 6 313
Training of Byzantine Music- Parallage-Orthography I-11 ™™ '
BuZavtviy Mouatkohoyia I-1l //Byzantine Musicology I-11°M"NA 432 Inupdrou Evayyehia/Spyrakou E. E/Lab 3 2 6 313
lotopia Tn¢ Bulavtvric Mouctkic I-11// History of Byzantine Music -1 31NAKAS:2 Inupdkou Evayyehia/Spyrakou E. E/Lab 2 2 6 313
lotopia Mouatkri¢//Music History | Pevtlenépn Avva Mapia/Rentzeperi A. AJL 3 1 3 3
Texvike Zuyypadng Emotnpovikig Epyaociac//Academic Writing Techniques | BoOBapng Nétpog, KaAonovAou EAévn, Supdikou AL 3 1 3 3
BATMINAKA3.1 Evayyehia/Vouvaris P., Kallimopoulou E., Spyrakou E.
, , , . . na N : ,Bac\eiov Baai: Paris N.,
Oewplia Bulavtvric Mouoikng//Theory of Byzantine Music I-IV apnG NeKTaptog VO;:S”?;ZUV aoiretoc/Paris E/Lab 2 4 12 33133
, L. . né N y ,Bao\eiov Baail Paris N.,
Aettoupykn//Christian Worship I-11 apns Fextaptog,Bao .%:LOU aothetoc/Paris E/Lab 2 2 6 3 (3
Vassiliou V.
Mouotkr Nawdaywywkn//Music Pedagogy I-11 BMMNAKA Itépou Aeholda,Kéviapn Afpntpa/Stamou L., Koniari D.|  A/L * 2 2 6 313
Eltcaywyn otn MeBodoloyia tng Emotnuovikrc Epeuvag//Introduction to
yoviem o vieens m e BfHINAKAcal Stdpou AehovSa/Stamou L. /L 2 1 3 3
Scientific Research Methodology ™™ '
AwSokTikr TG Waktikrg- Npaktiky ‘Acknon //Chant Teaching-Job Training I-lI
nene ne-tie S\IHINAKP&PM & & Matpwvag Mewpytog/Patronas G. AJL * 2 2 6 3 3
A8 aokovTeg OAwV TWV KateuBUvoewv (MEAH
i N A . ' . . BA.MINAKA 3.1
Mtuxwakn Epyacia ) MNpotlekt //Bachelor’s Thesis or Project AEM,EEN)/Lecturers of all majors. 1 1 18 9 9
Yrioxpewtikd Ertthoynig Ewdikeuong//Specialization Required Electives (Mivakag 1.3-Table 1.3) 8 24 6|6 ]|6|3 3
EAe0Bepng Emihoyrig//Free Electives (Mivakag 2-Table 2) 7 21 313((3[3]3]3]3
ZUvolo//Total 51 240 30(30(30(30(30(30(30]| 30
B/L: AGAegn/Lecture
E/Lab: Opadikd f atoptkod epyaoctnplako (10 uroxpewTikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)
BYZANTINH MOYZIKH oehida 10



(iii) KATEYOYNZH EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ

(iii) Greek Traditional (Folk) Music Major
EIAIKEYZH "®QNHTIKH MOY3IKH EKTEAEZH (AHMOTIKO TPATOYAI)"

Specialization Vocal musical performance (Folk song)

EIAIKEYZEIZ OPTANIKHZ MOYZIKHZ EKTEAEZHZ "EFTXOPAA ME AO=API", "AYAOZ", "NYKTA", "XAAKINA NMNEY2TA", "KPOYZTA" KAl ":ANTOYPI"

Specializations instrumental musical performance

«EMXOPAA ME AO=ZAPI (AYPA NMONTIAKH, AYPA KPHTIKH, AYPA NMOAITIKH, BIOAI)/Bowed S tring Instruments (Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin)»

«AYNOZ (KAAPINO/KABAAI/NEI/DAOTEPA/ZOYPNAZ/AZKAYAOZ)
Avlos (Clarino, Caval, Ney, Flogera, Zournas, Askavlos)»

«NYKTA (KANONAKI/OYTI/AAOYTO/TAMIMOYPAZ/TPIXOPAO MMNOYZOYKI)
Plucked (Canonaki, Oud, Lute, Tamboura, Bouzouki) »

«XANAKINA NMNEYZTA: TPOMMETA/KOPNETA/TPOMIONI)
Brass Winds (Trombone, Cornett, Trumpet) »

«KPOYZTA /Percussion»

"IANTOYPI/Santouri"

EIAIKEYZH «NOIHTIKH» (TEXNH THZ 3YNOEZH2-MEAONOIIA-NOIHZH 3THN NAPAAOZIAKH MOYZIKH)

Specialization “Poetics” (Composition-Melos-Poetry in Traditional Music)

EAAHNIKH MAPAAOZIAKH MOYZIKH
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KATEYOYNZH: iii. «<kEAAHNIKHZ NAPAAOZIAKHE (AHMOTIKHZ) MOYZIKHZ»// MAJOR: iii."GREEK TRADITIONAL (FOLK) MUSIC"

El81keUoELg: «DWVNTIKN LOUOLKK EKTEAEON (SNUOTIKO TPayolSL)», «OpyavikiG pouotkig EktéAeong» , «Mowntikn (Téxvn tng ZUvOeong-MeAonotia-Moinon otnv Napadooiakr) Mouotki)»//Specializations: "Vocal

musical performance (Folk song)", " Instrumental musical performance", "Poetics (Composition-Melos-Poetry in Traditional Music)"

Tpoénog Nawdaywytkig ZYNOAO

MaBnpata//Courses : - Q/E//H ECTS E§aunvo-ECTS //Semester-ECTS
AMSdokovteg // Lecturers ﬂo;::f:i:r;d En:e ‘;';:;Z// / \I/\I /Rl 1y Total
Yrioxpewtikd Koppou//Core Requisites Method Competence 33 177 11213 a4a|5|6]7|8
Alsdokovteg Napadootakng
EwSikevon//Specialization [-VI| BATINAKASD KatevBuvanc/Lecturers of Greek Traditional E/Lab 2 7 84 12] 121212 12]12] 12
Major
, . . , e , ASsdokovteg Napadootakng
Edikeuon-n akn Mapdaotaon E elag// Specialization-Bachelor’s
wikeven-Tituxiakn Hapaot ('If] pHnveiac// Specializati KatevBuvonc/Lecturers of Greek Traditional E/Lab 2 1 18 18
Interpretation Performance VIII .
Major
, , i X X N . AvéplavorovAou M., Kikou Eu./
Acknon Akorg-2oAdEl-Pubuikn Aywyn//Ear-Solfége-Rhythm Training I-11 Andrianopoulou M., Kikou Ev. E/Lab 2 2 6 3(3
EMnvikoi Anpotikoi Xopoti I-11//Greek Folk Dances I-1I JupBaoctovyog/Contractor E/Lab 2 2 6 313

AxoAwotdnoulog I. -Zvomoulog 2. -
YUvoha Napadootaknig Mouoiknc//Traditional Music Ensembles I-11 Towoupidng E. /Achalinotopoulos G., E/Lab 2 2 6 3] 3
Sinopoulos S., Tsikouridis E.

Ewoaywyr otnv EAAnvikr Napadootakr Mouowkn//Introduction to

Traditional Greek Music I-I KaAApomnoUAou EAévn/Kallimopoulou E. AL 2 2 6 313
KaMépyeta Akoric-Appovikd Stoxeia /Ear Training- Harmonics |-[| BM1NAKA 32 Attaxdg EuBUpiog Atzakas E. E/Lab 2 2 6 313
Mouatkoi Tpomot tng AvatoAikic Mecoyeiou//Modes of Eastern AxoAwoTomouAog I, -2WvomouAog 3. AL 3 4 12 N
Mediterranean I-IV /Achalinotopoulos G., Sinopoulos S.
lotopia EAAnvikrc Mouotkng//History of Greek Music KaAAwomnoUAou EAévn/Kallimopoulou E. A/L 2 1 3 3

AtZokdg E., AxaAwotonoulog I'. -2wvomoulog 2.

M Y ZUvoAa -Aveld Melé Music E bles - Ind dent
ouowka 20voha -Avegdptntn Merétn// Music Ensembles - Independen -Towoupidng E. /Atzakas E., Achalinotopoulos E/Lab 1 2 6 3 (13

Study -l G., Sinopoulos S., Tsikouridis E. *
Mouokn NMawsaywywkn//Music Pedagogy I-11 BMMNAKAS Stapou Agholda /Stamou L. AL * 2 2 6 313
PuBuKr Mpaktkr-Kpouotd//Rhythmical Practice-Percussion I-11 N4 4 Aaiog ABavdotog/Laios A. E/Lab * 2 2 6 313
HyoyewAoyikd Tomia tou EAAnvikoU Xwpou//Regional Musics of Greece I-IV KaMuoro0Aou E., Towoupidng E. / E/Lab 3 4 12 3131313

Kallimopoulou E., Tsikouridis E.

Eidikevon:@wvntik Mouoikr Ektéleon (Anpotikd Tpayoubdi)//Specialization: Vocal musical performance (Folk song)

Tpomnog Nawdaywytkrig Z0volo //

MaBnuata//Courses ; ; Q/E//H ECTS E§aunvo-ECTS // Semester-ECTS
AwSdokovteg // Lecturers ﬂo;::f:i:r;d E“:;'::;Z/ /(o \I/\I /| total
Yroxpewtikd Eldikevong//Specialization Requisites Method Competence 5 15 1{2(3|4|5|6|7]|8
Qwvntikd Epyaoctripo// Vocal worcshop I-11 AxaAwotoémnouhog I./Achalinotopoulos G. E/Lab 2 2 6 313
, , . At{aKkdg E. -Zwvomouog £. -Towkoupidng E.

Opyavikn Zuvodeia // Instrumental Accompaniment JAtzakas E., Sinopoulos S., Tsikouridis E. E/Lab 2 1 3 3

ALSOKTIKN) TOU ANPOTIKOU TpayouSlou -npm;:;K":]AKAAiKI’]OI'] // Folk song teaching- Notpévac T. /Patronas G. E/Lab * 2 2 6 303
Job training I-Il ™
Yroxpewtika Ertihoyrig Ewdikeuong//Specialization Required Electives (Mivakag 1.4-Table 1.4) 11 33 313133 ]3(|3]9]6
EAe0Bepng Emioyri¢//Free Electives  (Mivakag 2-Table 2) 5 15 313]13]3 3

ZUvolo//Total 54 240 30| 30|30)30)30|30)|30|30

EAAHNIKH MAPAAOZIAKH MOYZIKH >ehida 12



153

Ewdikevoelg:0Opyavikng Mouowkng EktéAeong "Eyxopda pe ofapt"”, "Aulog”, "Nukta", "XaAkwva Mvevotd", "Kpovota" kot

"IavtoUpl"//Specializations: Instrumental musical performance "Bowed String Instruments, Avlos, Plucked, Brass Winds, Percussion, and Santouri"

5 Zovolo 2
Mabnipata//Courses VT A ECTS E§apunvo-ECTS//Semester-ECTS
, Napadoong/ | Nawdaywywkrg Enapkelag // Q/E//H/ // Total
Al&dGKOVtEC // Lecturers Teaching Teaching Competence W
Yroxpewtikda EldikeUoswv//Specialization Requisites Method 6 18 1(2|3(4a|5]| 6|78
0] 5 E ip0// Vocal workshop Il AxeAwoTérouAog E/Lab 2 2 |6 3|3
wvnTko Epyaothplo ocal workshop r/Achalinotopoulos G.
Epyaotrplo Nowntikic//Poetics Workshop I-I1 supBactovyog/Contractor E/Lab 2 2 6 3(3
Albdokovteg MapadooLakrg
Adaktikfy TG Ewdikevong-Npaktik Aoknon // Specialization KateuBuvong/Lecturers of E/Lab * 2 2 6 33
teaching-Job training I-Il BA.NMINAKA 4 Greek Traditional Major
Yroxpewtikd Ertthoyng Ewdikeuong//Specialization Required Electives (Mivakag 1.4-Table 1.4) 10 30 313|6]3|3|3]|6]3
EAeVBepng Ertthoyrig//Free Electives (Mivakag 2-Table 2) 5 15 313313 3
Zuvolo//Total 54 | 240 30/30|30|30|30( 30 |30|30

Ewdikeuon: «Mowntikn» (TExvn T Z0vBeon¢ -Melomnotia-Moinon otnv Napadooiaky Mouotkr))//Specialization: “Poetics” (Composition-Melos-Poetry
in Traditional Music)

Tpérnog Z0uvolo .
MaBrpata//Courses Napdsoons/ | Nasaywywic Endoxeacy/ | Q/E//H/ ECTS E§apunvo-ECTS//Semester-ECTS
5 Total
, , . . .. Aibaokovreg /[ Lecturers Teaching Teaching Competence W U
Ynoxpewtikad Eléikebong//Specialization Requisites Method 8 24 112(3|4)|5|6 (7|8
Mouowormountikr Aopn//Music and Poetic Structure I-I1 TupBoaotolyog/Contractor AL 2 2 6 3(3
JUyxpovn Mouoikr//Contemporary Music I-1I JupBaotovxog/Contractor E/Lab 2 2 6 313
Epyaotrplo Nowntikig//Poetics Workshop I-I1 TupBoaotolyog/Contractor E/Lab 2 2 6 3|3
Eloaywyn otnv Mpaktik AtSaKTIKNA T
, yovn . e . d ) n r].C BAINAKA 4 Stduou A./ Stamou L. E/Lab * 2 2 6 6
Mouatkng//Introduction to Applied Music Teaching™ ™
Yroxpewtikd Ertthoyng Eldikeuong//Specialization Required Electives (Mivakag 1.4-Table 1.4) 8 24 3131313 913
EAeVBepng Emtthoyng//Free Electives  (Mivakag 2-Table 2) 5 15 313|613
ZUvolo//Total 54 (240 30(30|30(30|30| 30 |27|33
A/L: Ald\egn/Lecture

E/Lab: Opadiko 1 atopiko epyaotnplako (10 unmoxpewtikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)
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(iv) KATEYOYNZH: "2YTXPONHZ MOYZIKHZ"

(iv) MAJOR:"Contemporary Music"

EIAIKEYZH OPTANIKH MOYZIKH EKTEAEZH «AKOPNTEON»

Specialization “Accordion”

EIAIKEYZH «2YNOEZH»

Specialization: “Composition”

EIAIKEYZH: "AIEYOYNZH OPXHITPAL"

Specialization: "Orchestra Conducting'

EIAIKEYZH: "AIEYOYNZH XOPQAIAY"

Specialization: "Choral Conducting"

2YIT'XPONH MOYZIKH



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMNIZTHMHZ KAI TEXNHZ

KATEYOYNZH: iv.«ZYTXPONH MOYZIKH»// MAJOR: iv."CONTEMPORARY MUSIC"

Ewdikevoelg: «Opyavik Mouotkr Ektéleon - Akopvtedvy», «ZUvBean», «AlevBuvon Opxfotpacy, «AlevBuvon Xopwbiag»// Specializations: “Accordion”, “Composition”, “Orchestra Conducting”,

TTPOYPAPUA OTTOUdWV

n o«

Choral Conducting”.

Maer'w.ata//Courses Tplécnoq p - , ) 20volo//Total ECTS E§Gunvo-ECTS//Semester-ECTS
Awbdokovteg // Lecturers r'Tr L ;/T e Q%/H
Ynoxpewrtikd Koppou//Core Requisites Method 21 147 1 2 3| 4 5 6 | 7 8
Abdokovteg Eupwmnaikng & Uyxpovng
EwSikeuon//Specialization [yt & BAMINAKAS.L KatebBuvong/Lecturers of European E/Lab 2 7 84 12 112 112 )12 ) 12 | 12 | 12
and Contemporary Major
Alddokovteg Eupwmaikng & ZUyxpovng
EwSikevon-Ttuxtakd Peottdh//Specialization-Bachelor’s Recital VIII* KatevBuvong/Lecturers of European E/Lab 2 1 18 18
and Contemporary Major
Aoknon Akonc-20AdET-PuBuLkr) Aywyn//Ear-Solfége-Rhythm Training -1V Avptavornolrou M., Kikou Ev./ E/Lab 2 4 12 3 3 3 3
non ne HLKN Aywyn g Y g Andrianopoulou M., Kikou Ev.
Oewpia kat Mpaktkr Tng TovikAc Mouotknc//Tonal Music in Theory and Practice |-
P P e e ”B,\_m,\,;],; 31 y BouBapng Nétpog/Vouvaris P. AL 6 2 12 6 6
lotopia Mouoikrig//Music History I-1I Pevtlenépn Avva Mapia/Rentzeperi A. /L 3 2 6 3 3
Op\/otvoy,lvuuoiot//lnstrumentationB’\‘nINAKA 31 ZépBag ABavaoiog/Zervas A. /L 2 1 3 3
Mouown Nawdaywyiki//Music Pedagogy 1-11 BMMNAKAS Ytapou Agholda /Stamou L. A/l * 2 2 6 3 3
Avdhuon I-11//Analysis | BATINAKAS.2 BoUBapng Nétpog/Vouvaris P. AJL 3 2 6 3 3
EldikevoeLg: «Opyaviky Mouaotkn EktéAeon - Akopvtedv»// Specializations: Accordion
Mabn ata//Courses U 30volo//Total ECTS E§Gunvo-ECTS//Semester-ECTS
N . Nopadoong/ | NauBaywyucs End Q/E//M
Awddaokovteg // Lecturers = T c w
Ynoxpewtikda EldikeUoewv//Specialization Requisites Method i 8 24 1 2 3 4 5 6 7 8
Xopwdia//Choir I-lI BAMINAKA 4 JupBaoctovxog/Contractor E/Lab * 3 2 6 3 3
Abaokovteg Eupwmnaikng & uyxpovng
Mouotk Awpatiouv//Chamber Music I-IV KateVBuvong/Lecturers of European E/Lab 1 4 12 3 3 3 3
and Contemporary Major
AwSaktikr tou Akopvteov - Mpaktikr "Aoknon//Accordion Teaching -Job Training I-1l
f e P EA.I'IINAKr/I 3? 84 & 8 Pantng Kwvotavtivog/Raptis K. E/Lab * 2 2 6 3 3
Yroxpewtikd Eriloyng Eldikevong//Specialization Required Electives (Mivakag 1.5-Table 1.5) 17 51 3 3 6 6 9 9 9 6
EAe0Oepng Emloyng//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33130303030 33|27 ]| 27

1.Ta pabhpata «Edikevon I-VIl»adopolv to kat * emhoyrv yvwoTko avTIKeipevo ek pépoug tou doutntr // The cources "Specialization I-VIII" are selected by the students.

E/Lab: Opadikd A atoukd epyaoctnplaxd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

ZYTXPONH MOYZIKH

oehida 15



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ TTPOYPANUA OTTOUBWY

Eldikebon:«20vOeon»//Specialization: "Composition"

MaBrporta//Courses Tpémog Ma@ipata Nausaywytkis 27;’:3/ ECTS E€aunvo-ECTS//Semester-ECTS
o 45oonc/ : //[Prerequisi Q/E//H,
. . Aibdokovreg // Lecturers k TreachingN Courses for th; Acquisition of ! V/V/ /
Yroxpewtikd Etdikeuone//Specialization Requisites Method e e 12 36 1|2 3 4 5 6 7 8
Vyxpovn Mouactkr)//Contemporary Music |- uppacLovxog a
35U M 1//Cont Music I-VIII 2 ) E/Lab 2 8 24 3 3 3 3 3 3 3 3
AeVBuvon Tuvolwv//Ensembles Conducting [-1[B4MNAA3-1 &4 Bpdvog MewpyLog E/Lab * 2 2 6 3 3
ASakTIKA TNG ZUVBeong-MNpaktik Aoknon //Composition ) ,
Teaching-Job Training |-]|®" "3t & & Kuprakakng Mewpytog E/Lab * 2 2 6 3 3
Yroxpewtikd Emloyng Eldikevong//Specialization Required Electives (Mivakag 1.5-Table 1.5) 13 39 3 3 6 6 6 6 6 3
EAe0Oepng Emihoyrig//Free Electives (Nivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33 (30| 30 | 30 30 33 | 27 | 27
El8ikebon: «AlevOuvon Opxriotpag»//Specialization: "Orchestra Conducting"
Ma@npara//Courses . Tp,‘;'m‘ s e z“"’:::/ M ecrs E€&pnvo-ECTS//Semester-ECTS
Awsdokovteg // Lecturers ?’;:d:::d u;;t:’:::a:;’::iﬁ‘” Q/E/[H/W
Yroxpewtika Eldikevuong//Specialization Requisites - 14 42 1 2 3 4 5 6 7 8
‘Opyavo Opxriotpag yia AteuBuvtég//Orchestral Instrument | AlSdokovteg opydvwy opxhotpag (MéAn AEM & E/lab 1 A 12 3 3 3 3
for Conductors I-IV JupBactovyot)/Lecturers of orchestra instruments
Muavo yia AteuBuvtég//Piano for Conductors I-VI Bpdvog rewpytog/Vranos G. E/Lab 1 6 18 3 3 3 3 3 3
Maviotik Aodoon I'Ic.xpntoupaq ywa AleuBuvteg//Piano Bpcvoc Fedpytoc/Vranos G. AL ; 4 12 3 3 3 3
Score Reading for Conductors I-IV
Ynoxpewtikd Ertthoyrig Eldikevuong//Specialization Required Electives (Mivakag 1.5-Table 1.5) 11 33 6 6 12 9
EAc0Oepng Emihoyrig//Free Electives (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 3313030 30| 30 | 33 |27 | 27
El8ikeon:" AleBuvon Xopwéiag" / /Specialization : "Choral Conducting"
Ma6rpata//Courses n JZ‘::: " NawSaywyikig z"’v":“:/ M ecrs E€Gunvo-ECTS//Semester-ECTS
Awsdokovreg // Lecturers T‘;achin: Endpketac//Teaching Q/E/H/w |—28
Yroxpewtika Eldikeuong//Specialization Requisites e Competence 12 36 1 2 3 4 5 6 7 8
1T ) AleuB £G X St Vocal
Duvnun £)$vu<n via AeuBuvrég Xopwsias//Voca KaBapiou Ayyelikri/Kathariou A. E/Lab % 4 12 3 3 3 3
technique for Choral Conductors I-IV
. + _j\y BATINAKA 4 E/Lab 3
Xopwbia // Choir I-IV JupBaociovxog/Contractor * 4 12 3 3 3 3
Motk Artodoon ngntoupac yla AteuBuvtég//Piano Bodvoc etpytoc/Vranos G. L 5 4 1 3 3 3 3
Score Reading for Conductors I-IV
Ynoxpewtikd Entthoyrig Eldikevuong//Specialization Required Electives (Mivakag 1.5-Table 1.5) 13 39 9 9 12 9
EAc0Oepng Emihoyrig//Free Electives (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33|130|30|30| 30 | 33 |27 27

B/L: AdAegn/Lecture
E/Lab: Opabiko r atopikd epyaotnplako (10 umoxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)
2YIT'XPONH MOYZIKH oeAida 16



NINAKEZ/TABLES

Nivakag 1.1- Ymoxpewtikd EntAoyng KateuBuvong (EMZ)
Table 1.1- Major Required Electives

Nivakac 1.2- Ymoxpewtikd Emhoync Ewdikevonc (KatevBuvonc Eupwraiknce Mouotkic)
Table 1.2- Specialization Required Electives (Major European Music)

Nivakag 1.3- Ymoxpewtikd EntAoyng Ewdikevong (KatevBuvong Bulaviivi¢ Mouotkig)
Table 1.3- Specialization Required Electives (Major Byzantine Music)

Nivakag 1.4- Yoxpewtikd EmAoyng Ewdikevong (KatevBuvong EAAnvikni¢ Napadooiakng Mouotknig)
Table 1.4- Specialization Required Electives ( Major Greek Traditional Music)

Nivakac 1.5- Ymoxpewtika Emloync Ewdikevonc (KatevBuvonc uyxpovne Mouotknc)
Table 1.5- Specialization Required Electives (Major Contemporary Music)

Nivakac 2 - Madnuata Emloync
Table 2- Elective Courses

Nivakag 3.1 Npoanattovpeva Madnipata (Enituxng e§€taon)
Table 3.1 Successful examination prerequisites

Nivakac 3.2 Npoamntattovpusva Madnuata (MapakoAovOnon)
Table 3.2 Prerequisite attendance

Nivakac 4 - Npoamntattovpeva Madnuata yia tnv Antoktnon Motonoinonc MNoudaywytknc kot Atdaktikne EmapkeLoC
Table 4 - Prerequisite Courses for the acquisition of teaching competence
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MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

TTPOYPAPHA OTTOUSWV

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH»,ii.«BYZANTINH MOYZIKH», iii. <EAAHNIKH MAPAAOZIAKH (AHMOTIKH) MOYZIKH», iv. «ZYTXPONH
MOYZIKH» //MAJORS:i. "EUROPEAN (CLASSICAL) MUSIC", ii."BYZANTINE MUSIC", iii. "GREEK TRADITIONAL (FOLK) MUSIC", iv. "CONTEMPORARY MUSIC".

Ewdikeuon: «Edappoopévec Mouoikeg Eoudec - Mouotkn Eknaidsuon»//Specialization:“Applied Music Studies - Music Education”

ni e 4 Ertovic ESi // Table 1.1 Toonos | s aveyuiic KATEYOYNZEIZ//MAJORS
ivakag 1.1 -Yrioxpewtika EntAo 1bikevo able 1.1 - ; Q/E
A/A s XP' .. VTIC . 1 Asdaokovteg // Lecturers "apas:.an(/ Endpkelac//Teachin /E/] ECTS
Specialization Required Electives Teaching AR H/W
Method EN(A)M//G
E(K)M // ECM | BM//BM oy M // CM
Baotkég ApxEG tng MeBdSou Suzuki yia thnv Opyavikry Mouatkn
1 |Adaokahia//Basic Principles of the Suzuki Method for the Instrumental Stdpou AedoUda /Stamou L. AL * 2 3 IT-H IT-H
Music Instruction 2MMNVAKA
' ] . / . . . P BA.MINAKA A Y
) Baotkég Apxég Dwvntikng Aywyng//Basic Principles of Vocal Training Il PEV;IIZET[Epﬂ AWO_[ AL ) 3 A ST H A 3T, H
31 Mapia/Rentzeperi A.
o , , . L - Pevtlenépn Avwa
A, 3T H A XTH
3 Eldkd O¢éparta lotopiag thg Mouotkrg//Special Topics in Music History Il Mopic/Rentzeperi A. AL 3 3 , 2T, , 2T,
Av6plavomouvlou M., Kikou
4 EvapBuo Mndaoo//Figured Bass Ev./ Andrianopoulou M., Kikou E/Lab 2 3 A, 3TH A, STH
Ev.
5  |Evopxrioctpwon//Orchestration [-[| BMNAKA3L ZépBag ABavdaclog/Zervas A. AL 2 3 E-H E-H
N a MuanA/Nistikakis
6 |Epyactiplo Mouotkic Texvohoyioc//Music Technology Lab 1|BMINAKA 32 notwakns '\L/)I( fib/Nistikaki £/Lab 3 3 STH STH
7 |zntipota A 5 ) I-11 //Topics in Improvisationl-Il Baoewddng E/Lab 3 3 r-H r-H
ntipoato Autooxedlaopou opics i provisatio Avaotdoioc/Vassiliadis A
Mpaktikeég EAebBepou Autooyxediacpou I-11//Free Improvisation Practice I- ) ) %
8 |[BATINARA 3.1 AtCokdg EuBOpLoG/Atzakas E. E/Lab 2 3 E-H E-H
9 PuBukr Npaktikn-Kpouotd//Rhythmical Practice-Percussion I-1I SupBaotovxog/Contractor E/Lab 2 3 E-H E-H
10  |stoweio Dovykac//Fugue® MNAKA3L Kikou EuayyeAia/Kikou E. AL 2 3 A, 3TH A, STH
, , , . ... BAMINAKA 4 Kuplakdkng %k
b 8 ;
11 |Wndrakn Eneéepyaoia Naptitovpac//Music Text Computer Editing Fepytoc/Kyriakakis G. E/La 3 3 E-H E-H
12 |Ewaywyn otn pouowkr buyxohoyia//Introduction to Music Psychology Kéviapn Afuntpa/Koniari D. AL 2 3 r,EzZ rEz
SYNEXEIA NINAKA XTHN ENOMENH ZEAIAA/CONTINUATION OF THE TABLE ON THE NEXT PAGE
E®APMOZMENEZ MOYZIKEZ ZMOYAEZ-MOYZIKH EKMAIAEYZH oeAida 18



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

TTPOYPAUUA OTTOUBWV

1o Mo . KATEYOYNZEIZ//MAJORS
Nivakag 1.1 -Yroxpewtikd EmtitAoyng Eldikevo Table poros UOAYWYLKNG
A/A S XP. JTLKC VI.IC ) n// Awsdokovteg // Lecturers Napasoons/ Endpketag//Teaching QS\;// ECTS - LI
1.1 - Specialization Required Electives Teaching Method Competence (E:q M// sv/em |ENA) ’é/ B smy/em
E ) ) Aoyia//Introduction to Musi
13 Loaywyn otn pouaotkr) YuxoAoyia//Introduction to Music Kéviapn Afuntpo/Koniari D. AL 5 3 rEZ
Psychology
B £C ApxE 16 A ¢ I-11 //Basic Principl f Vocal
14 at'jul(ec Pﬁ(frﬁNfi:\llﬂTlKﬂC vwyng 11 //Basic Principles of Voca Pevtlenépn Avva Mapia/Rentzeperi A. /L 2 3 A-H
Training I-II* :
Epyaotripto Mouaotkig Texvoloyiag//Music Technology Lab
15 HEXHINAS\ZJ e Tex viee// &Y Nnotwakng MuanA/Nistikakis M. E/Lab 3 3 3T, H
16 Oswpia Bulavtvic Mouoikric//Theory of Byzantine Music I-IV Mdapng Nektdprog/Paris N. A/L 2 3 r-H
17 lotopia Mouatkrig//Music History I-I1 Pevtlenépn Avva Mapia/Rentzeperi A. A/L 3 3 A-H
18 Aettoupykr//Christian Worship I-11 Mapng Nektdprog/Paris N. E/Lab 2 3 r-H
19 MoAwtioptkn Opyavoloyia//Cultural Organology Atlakd EuBUog/Atzakas E. E/Lab 2 3 A, 5T, H
Mpaxtikég EAevBepou Autooyedlaopou I-II//Free Improvisation
20 P . ¢ BA I'IINAK’/?\S 1 ox W /1 P Atfokag EuBuog/Atzakas E. E/Lab * 2 3 E-H
Practice I-Il ™ ’
21 PuBukn Mpaktikni-Kpouaota//Rhythmical Practice-Percussion I-lI JupBaotovyog/Contractor E/Lab * 2 3 E-H
AxaAwvotonouAog I -ZwvomouAog 2. -
22 Juvoha Napadoaoiakng Mouowkrc//Traditional Music Ensembles I-1l[  Towoupidng E. /Achalinotopoulos G., E/Lab 2 3 A-H
Sinopoulos S., Tsikouridis E.
EPAPMOZMENEZ MOYZIKEZ ZMOYAEZ-MOYZIKH EKMAIAEYZH oeAida 19



Tpomnog

KATEYOYNZEIZ//MAJORS

Mivakoag 1.1 -Yroxpewtika EmtiAoyn g Eldikevo Table , 46 f1at5ayyddic
A/A ¢ XP_ L. Vf_lC i ne// Awsdokovteg // Lecturers ":Z:d:‘:‘"d Endapketac// Teaching | Q/E // H/W ECTS E(KIM // EN(AIM//GT(
1.1 - Specialization Required Electives 4 @ErEES BM//BM M // M
Method E(CM )M
Baotkég Apx£g Tng MeBd6ou Suzuki yia tnv Opyaviky Mouotkn
23 Awbaokalia//Basic Principles of the Suzuki Method for the Ytdpou AeAolSa /Stamou L. AL * 2 3 H
Instrumental Music Instruction ®*™**4
E ) ) Aoyia//Introduction to Musi
24 Loaywyr otn pouoikn Yuxoloyia//Introduction to Music Kéviapn Afpnpa/Koniari D. AL 3 3 rEZ
Psychology
25 EAAnvikoi Anpotikoi xopot I-1l //Greek Folk Dances JupBaoctolyog/Contractor E/Lab 2 3 r-H
26 Epyaotriplo Mouatkng Texvoloyiag//Music Technology Lab NROTIKAKNC .. 3 3 ST H
[|BATINAKA 3.1 MuxanA/Nistikakis M. /ta !
KaAAipomovAou E. &
HyoyewAoytkd Tortia tou EMAnvikoU Xwpou//Regional Musical TowkoupidngE. /
27 . . K - E/Lab 3 3 Z-H
Idioms of Greece IlI-IV Kallimopoulou E. -Tsikouridis
E.
Oewpla kat mpagn Malatdg Mouaotkng//Early Music: Theory and
28 P . pagn g Ac//Early ¥ SupBaoctovxog/Contractor E/Lab 3 3 E-H
Interpretation I-ll
Mouacikoi tpomol tng AvatoAikng Meooyeiou |- IV / Modes of Jwénouhog
29 . . . AL 3 3 r-H
Eastern Mediterranean I-IV Swkpdtng/Sinopoulos S.
30 MoAwtioptkr) Opyavoloyia// Cultural Organology AtZokdg EuBUulog/Atzakas E.|  E/Lab 2 3 A, 2T, H
MNpaktikec EAeUBOepou Autooxediaopou I-11//Free Improvisation
31 P . o BA n,NAKE3 1 X W P Attakdg EuBUoc/Atzakas E.|  E/Lab * 2 3 E-H
Practice I-1I""" ’
Yuvoha Napadooiakrc Mouoikrg//Traditional Music Ensembles V- AXQNYOTO"OU}\OQ rs,p“avoq-
32 Vi Somoulog wKpATng - E/Lab 2 3 E-H
Towoupidng EAeuBépLog
AXOALVOTOMOUAOG
33 Qwvntkd Epyaoctriplo//Vocal Workshop I-1 Fepuavog,Zuppactovyoc/Ach|  E/Lab 2 3 r-H
alinotopoulos G., Contractor
34 Wnolakr Eneéepyaoia Naptitovpac//Music Text Computer Kuptakdkng E/Lab * 3 3 -
Editing BA.MINAKA 4 lewpylog/Kyriakakis G. @ ]
, . NNoTKAKNG
35 Wuxoakouotikr//Psychoacoustics Muxauid/Nistikakis M. /L 2 3 rEz
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MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMNIZETHMHZ KAI TEXNHX

KATEYOYNZH:i. «<EYPQMAIKH (KAAZZIKH) MOYZIKH»// MAIJOR: i."EUROPEAN (CLASSICAL) MUSIC"

TTPOYPAP A GTTOUBWV

EldikevoeLg: «Qwvntiky Mouaotkr Ektéleon - Movwdiar, «Opyavikry Mouoikn Ektédeon MAnktpodopwy kat Nuktwv» (Mdvo, KiBdpa), «Opyavikry Mouoikn Exktéheon Eyxopdwv, NMveuotwy kat Kpouotwv» (BloAl, BloAa, Biodovtoélo,
Kovtpaundoo, Apmna, ®Adouto, Ournoe, Khapweto, Daykoto, Zafodwvo, Képvo, Tpournéta, Tpoumnovy, Tovumna, Kpouotd)// Specializations: “Voice”, “Keyboard and Plucked String Instruments” (Piano, Guitar), “Strings, Winds, and
Percussion” (Violin, Viola, Violoncello, Contrabass, Harp, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone, Tuba, Percussion).

, , ) , Tpémnog Nadaywykig OPTANA
Mivakag 1.2 -Yroxpewtikd Emhoyng Ewdikevong // , Napésdoong/ Endpketac// | Q/E// MONQAIA/ | MIANO/ KIOAPA/ | OPXHITPA3/ | KPOY:TA/ |:AZO®QNO/
A/ A Ai8aokovteg // Lecturers X i ECTS
Table 1.2 - Specialization Required Electives Teaching Teaching H/W VOICE PIANO GUITAR ORCHESTRA | PERCUSSION | SAXOPHONE
Method Competence INSTRUMENTS
U\LULI\CS I"\IJA'CS I.Ils IVICUUUUU OULZUNI YL\L \.I|V UFY\LVLI\II
1 Mouowkn Atbackalia// Basic Principles of the Suzuki Itduou AehoUda /Stamou L. A/L * 2 3 H H H
AA_ sl 1 c ol I s lnn PR T " BA.MINAKA 4
AYE]S) JUVOA Ensemble Conducting I-11ZNAKA 3.1 &
2 e08uvon 2uvéAwv// MINAKA 4 ucting Bpdvog Mrewpytog/Vranos G. E/Lab * 2 3 r-H r-H r-H r-H r-H r-H
Eldkd O¢ | { M 1¢//Special Topics i Epn / { i
3 Loka Ogpata lotoplag ?r]q_ ouotkrc//Special Topics in Pevtlenépn Avwa Mapia/Rentzeperi AL 3 3 E-H E-H E-H
Music History I-1l A.
Elocaywyn otn MebBoboAoyia tng Emotnpovikn
.| oy om AoyLaTng ErttotnHoving Stdytou AeNovSaL /Stamou L. AL 2 3 STLH | ST,H | sT,H
Epeuvag//Introduction to Scientific Research Methodology
E A A A Int ti to A ti BA.MINAKA
s |Floavwyd omy Akouotiki// ”3'2°d“c lon to Acoustics Nnotwakne Muarih/Nistikakis M. AL 3 3 EZ E,Z E,Z £,z E,Z E,Z
6 EvéplOpo Mndoo//Figured Bass AvbpuavorioGrou E/Lab 2 3 ASTH | ASTH
pLop g M./Andrianopoulou M. e e
7 Epyaotrpt Kovtpapmndowv//Double-bass Workshop I-1I MoAitng Euyéviog/Politis E. E/Lab 1 3 A-H (“é‘,'o
Kovtpaumnaoo)
Epyaotiplo Mouaotkng Texvoloyiag//Music Technology Lab
g | -Pvecme e | I’I(BWNXKA /1 gy Nnotiéxng Mixar\/Nistikakis M. | E/Lab 3 3 Z-H Z-H Z-H Z-H Z-H Z-H
9 HAektpoakouatikr//Electracoustics® ™M 4 32 Nnotakng Muarid/Nistikakis M. Ly 3 3 IT,H IT,H ITH STH STH STH
10 O@eatpoloyia//Theatre Science I-1I JupBaciovyog/Contractor A/L 2 3 E-H
1 Kwnotohoyia//Stage Movement [-]| BMNAKA3:2 ZupBaotovxos/Contractor E/Lab 3 3 r-H r-H r-H r-H r-H r-H
AlSdokovteg Eupwmaikng
12 Mouotkr Awpartiov//Chamber Music I-V/PMMNAA 31 KatevBuvong/Lecturers of European E/Lab 1 3 Z-Hv-v) | Z-Hv-v) | Z-H (v-v) r-H r-H r-H
Major
ALSAOKOVTEG ZEVWV
13 Zévn Nwooa//Language I-IV Mwoowv/Lecturers of foreign A/L 3 3 A-H A-H
languages
ALSAOKOVTEG OAWV TWV
14 'Opyavo Ermtthoyric//Elective Instrument I-IV katevBuvoewv (MEAH E/Lab 1/2 3 A-H A-H
AEN)/Lecturers of all majors.
, Bpavog I'., ZépBag A., Xavdpakng A. *
15 - -H (-
Opxnotpa//Orchestra I-VIII Nranos G., Zervas A., Xandrakis D. E/Lab 3 3 Z-H (-n)
ZYNEXEIA NINAKA XTHN ENOMENH ZEAIAA / CONTINUATION OF THE TABLE ON THE NEXT PAGE
EYPQIMAIKH (KAAZIKH) MOYZIKH oeAida 21



MANEMNIZTHMIO MAKEAONIAYZ TMHMA MOYZIKHZ EMIZTHMHX KAI TEXNHZ

TPOYPAPHA GTTOUd WV

) OPFANA
o Mivakag 1.2 -Ynoxpewtikd Emdoynig Eldikevong // Table P ;’:::;iunc " Nausaywyus Endpreas// | el oo MONQAIA/ | MIANO/ KIOAPA/ | opxuzTPAz/ | KPOVZITA/ | zAzO®ONO/
1.2 - Specialization Required Electives Teaching Method Teaching Competence VOICE PIANO GUITAR ORCHESTRA PERCUSSION SAXOPHONE
INSTRUMENTS
Addokovteg Eupwrnaiknig &
SUyxpovng KateuBuvong (Méhn
16 Opxnotpkd Artoontdopata//Orchestral Excerpts I-IV AEN kat SupBactovyot) /Lecturers E/Lab 1/2 3 E-H E-H E-H
of European and Contemporary
Major
17 Muaviotikn Zuvodeia//Piano Accompanying I-IV Maupou Etprivn/Mavrou E. E/Lab 1 3 E-H
Mpaktikég EktéAeong ZUyxpovng Mouotkrc//Contemporary Music . %
18 X BAMINAKA 3.1 SupBactovxog/Contractor E/Lab 2 3 A-H A-H AH AH A-H
Performance Praxis I-1l ™ '
Mpaktikég EAelBepou Autooxeblaopou I-1l//Free Improvisation . . %
19 . BAMINAKA 3.1 AtZakdg EuBUptoc/Atzakas E. E/Lab 2 3 r-H r-H r-H
Practice I-Il ™ ’
20 PuButkr Mpaktiki-Kpovotd// Rhythmical Practice-Percussion I-Il JupBaotovxoc/Contractor E/Lab * 2 3 r-H
21 Sknvikr) HBorolia//Stage Acting I-I1 SupBactovxog/Contractor E/Lab 2 3 E-H
22 stoleia AvtioTiénc//Counterpoint® MNAKA 31 Kikou Evayyehio/Kikou E. AL 2 3 rEZ IEzZ
23 STolEla (DOL')yKt::tq//FugueB/\'r”NAKA 31 Kikou EvayyeAia/Kikou E. a/L 2 3 ASTH ASTH
Awbaokovieg Eupwmaikng
. KatevBuvong (MéAn AEN kat
24 Zuyyevég opyavo//Related Instrumental Study I-11 E/Lab 1 3 E-H E-H
vvevéc dpyavo// v JupBaoctouyol) /Lecturers of /La
European Major
B i . , A-H (povo yua
25 YUvoha BlolovtoéAhwv //Cello Ensemble I-1I Ndtpac Anuftplog/Patras D. E/Lab 1 3 Blohoviotho)
26 SUvola TZag//Jazz Ensemble I-IV Z¢pBag ABavdotog/Zervas A. E/Lab 1 3 E-H (I-11) E-H E-H E-H E-H E-H
" , . Xaowtng Kwvotavtivog/Hassiotis
27 Texvikég Opmnoe Paykotou//Oboe Techniques I-IV K E/Lab 1 3 r-H
Texvikég Tuyypadrc Emotnpovikrg Epyaociag//Academic Writing BouBapn’q n., KO‘MLHOT[OPAOU E.,
28 hni BA.MINAKA 3.1 snupdkou E. /NVouvaris P., AL 3 3 B-H B-H B-H B-H B-H B-H
Techniques Kallimopoulou E., Spyrakou E.
29 Xopwdia//Choir I-[VBMTNAKAS supBactovxoc/Contractor E/Lab * 3 3 HEE) | rR@ey) | eH ey
Wnoakn Enegepyacia Naptitovpag //Music Text Computer Editin
30 nétaxn bepy P B/\.I'\FI)NACK/(ﬁ P & Kuptakdkng I'. /Kyriakakis G. E/Lab * 3 3 E-H E-H E-H E-H E-H E-H
A/L: AdAegn/Lecture
E/Lab: Opasdiko fi atoptkd epyactnploko (10 umoxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)
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MANEMIZTHMIO MAKEAONIAYZ TMHMA MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

KATEYOYNZH: ii.«BYZANTINH MOYZIKH»//MAJOR: ii. "BYZANTINE MUSIC"

Ewdikevon: «Epunveia kat ExktéAeon Walktikic»//Specialization: “Chanting Interpretation and Performance"

TPOYPAPHG GTTOUdWYV

Nivakag 1.3 - Ynoxpewtikd Emloyrg ElSikeuo: 5 5 Maudaywyids ESAMHNA,
A/A S XP- L vr]q . ne // MSdokovteg // Lecturers Ipon:.c naMp(:zozw Endpkewac//Teaching (Q/E // H/W|  ECTS !
Table 1.3 - Specialization Required Electives eaching Metho e SEMESTERS

1 AwoBntikr tng WaAtikng // Aesthetics of Psaltic Art I-11 Mdpng Nektdplog/ Paris N. A/L 2 3 E-H

5 Aoknon Akong-2oAdEL-Pubuikn Aywyr//Ear-Solfége-Rhythm AvSplavomnovlou M., Kikou Eu./ E/Lab ) 3 F-H
Training I-ll Andrianopoulou M., Kikou Ev.
BuZavtwvrp Mouotkry MAnpodoptkr // Byzantine Music

3 ¢ f] BA n{LAKA?? optkn // By Baot\eiou Baoilelog/Vassiliou V. E/Lab * 2 3 r-H
Informatics I-Il ™™ :
Ewoaywyr otnv Akouotr//Introduction to Acoustics 2 MAKA

4 [ofvevRom i/ Nnotikékne Muxar)/ Nistikakis M. AL 3 3 [EZ
O¢épata lotopiag tng WoATwk History Issues of Psaltic Art

5 L] K practne fic // y Inupdkou Evayyelia/Spyrakou E. AL 2 3 I-H

6 lotopia Mouaotkng //Music History Il Pevilenépn Avwa Mapia/Rentzeperi A. A/L 3 3 AT H
Melonotia-Mopdoloyia tne Bulavtivic Mouownc //

7 . Pohoyia g Z_ A . B/\nl'?INAKA3 1 Bao\eiou Baoilelog/Vassiliou V. E/Lab 2 3 r-H
Melopoiia -Morphology of Byzantine Music |- 117" :
M L Tpad A Akig M { Mod d

8 OUOLKOL TpOTIOLTNG Vc'xto fic Meooyeiov /Modes an Swomnouhog Zwkpdtng/Sinopoulos S. AL 3 3 r-H
Rhythms of Eastern Mediterranean I-I|

9 MoAttiopuikn opyavoloyia// Cultural organology Atlokdg EuBoutog/Atzakas E. E/Lab 2 3 AT H
A/L: AldAeén/Lecture
E/Lab: Opadiko f atopiko epyaotnploko (10 unoxpewtikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)

BYZANTINH MOYZIKH oehida 23



KATEYOYNZH : iii. «kEAAHNIKHZ NAPAAOZIAKHE (AHMOTIKHZ) MOYZIKHZ»//MAIJOR: iii."GREEK TRADITIONAL (FOLK) MUSIC"
ElSikeUoelg: «DwvnTKr Houoikn ektéAeon (Snpotiko tpayoldi)», «Opyavikrg pouctkrg Ektédeong» (‘Eyxopda pe §ofapt [Avpa (Movtiakn,Kpntikr, MoAitkn ), BloAi], Aulog [Khapivo, KaBdAt, Néi, OAoyeépa, Zoupvag, Aokauvloc], Nuktd [Kavovakt, OUtt, Aaouto,
Taunoupdg, Tpixopdo MrouZouki], XdAkwa Mvevotd [Tpounovy, Kopvéta, Tpounéta], Kpouotd, Zavtolpt), «Mowntkn (Téxvn e Z0vOsong-MeAlomnotia-Moinon otnv Napadoctak Mouoiki)»//Specializations: : "Vocal musical performance (Folk song)", "
Instrumental musical performance" , Strings [Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin], Avlos [Clarino, Caval, Ney, Flogera, Zournas, Askavlos], Plucked Instruments [Canonaki, Oud, Lute, Tamboura, Bouzouki], Brass Winds [Trombone, Corneta,
Trompeta], Percussion, Santouri), "Poetics (Composition-Melos-Poetry in Traditional Music)"

Opy g g EKTEA 8 Sa pe Sogapt”, "AuAdc”,
3 K I3 . Tpén:oq I'Iat&avwvtkr'](; (0} A M I "Nuktd", "XdAkwa MNvevotd"”, | & Ko " opt"//" «n f» (Téxvn g 20 mg
anaKaC 1'4 Ynoxpswthu E"movnq AleUKOVTEq // napd&oonc/ EﬂdeElaC// Q/E // E:z::;:n(An:l;::ig Instrumental musical performance" , Strings [Lyra of Pontus, Cretan 2UvBeong -Melonotia-Moinon otnv
A/A ElsiKEUUnq // Table 1.4 - ) . ECTS ) ) Lyra, Lyra of Constantinople, Violin], Avlos [Clarino, Caval, Ney, Flogera, | Mapa&ooiakr Moucki) // "Poetics
N . . . Lecturers TeaChmg TeaCh'ng H/W Tpayoust)// Vocal musical Zournas, Askavlos], Plucked Instruments [Canonaki, Oud, Lute, (Composition-Melos-Poetry in
SpeCIallzatlon ReqUIred Electives method Competence performance (Folk song) Tamboura, Bouzouki], Brass Winds [Trombone, Corneta, Trompeta), Traditional Music)"
Percussion, Santouri)
MOYZIKH MPAZH KAl AHMIOYPTIA/ MUSIC PRACTICE AND CREATION
. , . JupBaociovxog /
1 |[Epya oMo Poetics Workshop I-1I E/L 2 Z-H
pyaotrplo MowTukrg//Poeti P Contractor /Lab 3
Oewpia kat Npd&n NaAaidg Mouotkrc // Early JupBaciovxog /
2 E/L E-H E-H E-H
Music: Theory and Interpretation I-I| Contractor /Lab 3 3
MéMog tng Tpiyeveiag//Melos of Trigenias I-I1 JupBaotovyog /
3 |eanimakasa Contractor E/Lab 2 3 r-H r-H r-H
Mouakonowntikr Aopry//Music and Poetic JupBactovyo
4 Nt dopr// HB xo6/ AL 2 3 A-H A-H
Structure I-11 Contractor
AxoAwotomnoulog I -
Jwoémnoulog 3. -
SUvola Mapadootakng Mouaotkng//Traditional Towoupidng E.
5 _ _ _
Music Ensembles I11-IV /Achalinotopoulos G., E/Lab 2 3 r-H r-H r-H
Sinopoulos S.,
Tsikouridis E.
MOYZIKH EKMAIAEYZH/MUSIC EDUCATION
Baotkég Apxég Tng MeBodou Suzuki yia tnv
Opyavikr) Mouotk Atdaokalia// Basic Stduou
I el 1A Sran AL * 2 3 H H H
Principles of the Suzuki Method for the Nehovda/Stamou L.
Instrumental Music Instruction M4
Eloaywyn otn BuZavtwvr EKKANCLAOTIKN n , Fed y
7 |Mouown//Introduction to Byzantine Tpuwvag TEWPYLOg E/Lab 3 3 A-H A-H A-H
N . BA.MINAKA 3.1 Patronas G.
Ecclesiastical Music I-1I
Eloaywyn otnv Mpaktikf AWSaKTkn TG - AholS
8 [Mouownc//Introduction to Applied Music Tapou Ashouoa E/Lab * 3 6 H H
. BAMINAKA4 /Stamou L.
Teaching™ ™
Mouowkn Nawbaywywkrn//Music Pedagogy 11 Stdpou Ashovda
9 lonmmacas Istamou L. oL * 2 3 z z Z
MNpaktikeég EAeUBepou Autooxedlaopou I- Atlakdg *
10 ’ E/Lab 2 3 E-H E-H E-H
11//Free Improvisation Practice |-1| BMNAKAS2 EuBUpog/Atzakas E. /

EAAHNIKH NMAPAAOZIAKH MOYZIKH

ZYNEXEIA MINAKA $THN ENOMENH ZEAIAA / CONTINUATION OF THE TABLE ON THE NEXT PAGE
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Opyavikig Mouotkrig

q q AoV s Tpémnog NawSaywyikrig Guvnd Mootk ExtéAeong "Eyxopda pe «Mowtk» (Téxvn T
A/A Mivakac 1.4 -YT.I:O).(pE(:u)thCL Er:. Sy El.leuonc " AMSdokovteg // Lecturers "‘;"“6:_“ il E"“"K:f“‘mea o/E//Hw | EcTs Extéeon (Anporid ..{:’g“p.l:." :::Dc :n"‘;em"fm;z.""e“""
Table 1.4 -Specialization Required Electives eaching Ching Toayoust) UKL B i)
method Competence MNvevotd", "Kpovotd" Napadootakny Mouaotkr)
Kat "Zavroupt"
EONOMOYZIKOAOIA/ETHNOMUSICOLOGY
Apxéc EBvopouakohoyikrg Epeuvac//Introduction to Research in ) i
11 |0 ) W s/\.nm\imgi e . Aduiog ABavdotog/Laios A. E/Lab 2 3 AT H AT H AT H
Ethnomusicology
Eloaywyn otnv EBvopouoikoloyia//Introduction to KaAAonoUAou
12
Ethnomosicology M1 Exévn/Kallmopoulou E. AN 3 3 ATEZ ATEZ ATEZ
13 [MoAwtiopikry Opyavoloyia// Cultural Organology Atfakdg EuBUpLog/Atzakas E. E/Lab 2 3 B,A2T,H B,AZT,H B,AZT,H
BouBapng Nétpog, KaAAiwomnovAou
Texvikég Tuyypadng Emotnpovikig Epyaociac//Academic Writing EAévn, Zmupdakou
14 Techniques ®MkA31 Euayyehia/Vouvaris P., AJL 3 3 B,A2T,H B,A2T,H B,A2T,H
Kallimopoulou E., Spyrakou E.
MOYZIKH NAPATQrH/MusIC PRODUCTION
15 |Ewoaywyr) otnv Akouctiki//Introduction to Acoustics 2432 Nnotidkng MuxanA/Nistikakis M. AJL 3 3 lEZ rEzZ lEzZ
Epyaotriplo Mouaotkng Texvoloyiac//Music Technology Lab | ; S
16 BfX,NAKAZE ne Tex vias 24 Nnotkdkng MuxanA/Nistikakis M. E/Lab 3 3 E,Z E,Z E,Z
17  |HAektpoakouotiki//Electracoustics® ™A 432 Nnotwdakng MyanA/Nistikakis M. AL 3 3 AT H AT H AT H
Wnoakn Enefepyaoia Maptitovpac//Music Text Computer
18 Edﬂj') QI\.HINAiAgv ? poc/ P Kuptakdkng Mewpytog/Kyriakakis G. [ E/Lab * 3 3 E-H E-H E-H
iting
19 |Wuyoakouotikr//Psychoacoustics Nnotkdkng MuxaniA/Nistikakis M. AJL 2 3 lEZ lEZ lEZ

A/L: AldAe€n/Lecture
E/Lab: Opadiko 1 atopiko epyaotnplako (10 uroxpewtikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)

EAAHNIKH MAPAAOZIAKH MOYZIKH
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MANEMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

KATEYOYNZH: iv.«ZYTXPONH MOYZIKH»// MAJOR: iv."CONTEMPORARY MUSIC"

”

EldikeVoeL: «Opyavikr) Mouoikr Ektélean - Akopvtedvy», «ZUvBean», «AtebBuvon Opxnotpagy», «AlelBuvon Xopwbdiag» // Specializations: “Accordion”, “Composition”, “Orchestra Conducting”, “Choral Conducting”

AIEYOYNZH
q . . . NauSaywykig 0/E AIEYOYNZH
Nivakag 1.5 -Yroxpewtikda Enidoyrig Ewdikevo Table , , AKOPNTEON ZIYNOEZH, OPXHZTPAZ
A/A s I Xp . v_nc ns // Awsaokovteg // Lecturers Turog //Type Endipkelac//Teaching // |ECTS / / / XOPQAIA:/CHORAL
1.5 - Specialization Required Electives e H/W ACCORDION | COMPOSITION | ORCHESTRA CONDUCTING
CONDUCTING
Baotkég Apxég Tng MeBodou Suzuki yia tnv Opyavikn
1 Mouotkr AdaokoAia // Basic Principles of the Suzuki Stdpou Aehobda /Stamou L. L * 2 3 H
Method for the Instrumental Music Instruction ®M™MNAA4
) BBA%::;EE;TLQV[GTLKEQ AeLotnteg//Basic Keyboard Skills I-11 SupBoctotyoc/Contractor E/Lab 1 3 A
AevBuvon Tuvéhwv//Ensemble Conducting I-11PMNAKA 31 &
3 HINAKA 4 n /" J Bpavog Mewpylog/Vranos G. E/Lab * 2 3 r-H r-H
ElSka O€ | { M ¢//Special Topics i
4 ¢ ufa _E“Ma otopiag G Mouatkii//Special Topics in Pevtlenépn Avva Mapia/Rentzeperi A AL 3 3 E-H E-H E-H E-H
Music History I-1l
Eloaywyn otn MeBodohoyia tng EMLOTNUOVIKAG
5 ‘Epeuvac//Introduction to Scientific Research Methodology Stdpou AghovSa /Stamou L. /L 2 3 ST, H 3T, H 3T, H
BA.MINAKA 3.1
. . . .+ BA.MINAKA
6 SE;UOLvu)vr] otV Akouotiki//Introduction to Acoustics Nnotwdkng MyanA/Nistikakis M. /L 3 3 EZ EZ EZ EZ
Eloaywyn otnv Zevkeptavr Avaluon//Introduction to
7 Y vr! " . g,\ nw\:lma 2 /I BouBapng Métpog/Vouvaris P. AL 2 3 EZ |4
Schenkerian Analysis ~ ’
. . . Avéplavorovhou M., Kikou E./
8 E/Lab 2 3 ASTH
EvépiBuo Mndoo//Figured Bass Andrianopoulou M., Kikou E. fa
9 |Evopxfotpwon//Orchestration |-I| BMMNAKA3E ZépBac ABavéotoc/Zervas A. AL 2 3 EH
Epyaotrplo Mouotkrg Texvoloyiag//Music Technology Lab
10 | TIXA'H'NEZ\S'l e Tex viac// &Y Nnotikdkng MuaiA/Nistikakis M. E/Lab 3 3 Z-H Z-H Z-H ZH
Epunveia kat Baowkég Apxég Alsaokahiag tng ZUyxpovng
11 [Mouotkrig//Interpretation and teaching of contemporary Parttng Kwvotavtivog/Raptis K. E/Lab * 2 3 r-H r-H r-H r-H
music I-11 BA.MINAKA 3.1
HAektpoakou otk cUvBeon & ZUvBeon NAEKTPOVLKAG
12 |pouoikng Il // Electroacoustic Composition & Electronic Kuptakdkng rewpytog/Kyriakakis G. E/Lab 3 3 E-3T
Music Composition -1l (BA. . 3.1)
13 HAektpoakouotikr//Electroacoustics BAMINAKA 3.2 Nnotwdkng MyxanA/Nistikakis M. AL 3 3 STH ITH STH STH
14 |@ewpia Atovikig Mouokng//Theory of Atonal Music ZépBag ABavdolog/Zervas A. AL 2 3 H H
15 |Kwnotohoyia//Stage Movement |-I| BATNAKA 32 supBactovog/Contractor E/Lab 3 3 rH
AlSdokovieg Eupwraikig
16 |Mouowr Awpatiou//Chamber Music 1-V|PMTNAKA 3L KatevBuvong/Lecturers of European E/Lab 1 3 ZH (V-VI) ZH (V-VI) ZH (V-VI)

Major

2YTXPONH MOYZIKH

ZYNEXEIA NINAKA ZTHN ENOMENH ZEAIAA / CONTINUATION OF THE TABLE ON THE NEXT PAGE
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MANENIZTHMIO MAKEAONIAYZ TMHMA MOYZIKHZ EMIZTHMHE KAl TEXNHZ

TIPOYPAPHA GTTOUSWV

: . . . Natsaywyikng AIEYOYNZH AIEYOYNZH
Mivakag 1.5 -Yrnoxpewtikd Enloyng Etdikevo Table IYNOE:H
/A < Ts.s xpi iaation R V?: A Eloctiy ns /1 Aiséorovtes // Lecturers Tomog //Type | Enépewac//Teaching |Q/E//H/W| ECTS AKOPNTEON/ACCORDION composm/o \ | OPXHETPAZ/ORCHESTRA | XOPQAIAZ/CHORAL
-2 - opeciafization Required Flectives Competence CONDUCTING CONDUCTING
ALSEOKOVTEG ZEVWV
17 |Zévn Nwooa//Language I-IV Mwoowv/Lecturers of foreign AL 3 3 AH AH
languages
ALS&oKovVTEG OAWV TWV
18 [Opyavo Emthoyric//Elective Instrument I-IV* KateuBOvoewv (MEAH E/Lab 1/2 3 A-H A-H
AEN)/Lecturers of all majors.
, Bpavog I'., ZépBag A., Xavdpdakng *

19 - E/Lab 3 3 A-H

Opxfiotpa//Orchestra I-VIll A./Vranos G., Zervas A., Handrakis D. /la
20 |Muawviotikr uvodeia//Piano Accompanying I-IV SupBactoxog/Contractor E/Lab 1 3 E-H E-H

MNpaktikég Ektéleong ZUyxpovng Mouaotkrg//Contemporar
21 P ¢ N6 20vxe QEHWAK“ i fio// P v SupBaotovxog/Contractor E/Lab * 3 3 AH AH AH AH

Music Performance Praxis I-1l ~ :

Mpaktikég EAeBepou AutooxeStaopoU I-11//Free Improvisation
22 e ¥ BA. n.NAz; 3.1 X W i P Atlakdg EuBUpiog/Atzakas E. E/Lab * 2 3 rH H -

Practice I-Il ™ )
23 |Peneptoplo Xopwdiakig Mouotkig I-11// Choral Literature I-11 SupBactovxog/Contractor E/Lab 3 3 E-H
24 |stoeia Av-r'LcmEr]q//CounterpointB’\'”"“AK“'1 Kikou Evayyehia/Kikou E. AL 2 3 rEzZ rEZ IEZ rEzZ
25 | ztowxeia Movykac//Fugue® MNAKA3L Kikou Evayyehio/Kikou E. AL 2 3 ASTH ASTH ASTH ASTH
2% ZuMolefr} AcKr]or]'Zqueor.]q— Movuown Mapdotacn//Collective Kuptakdkn Fedpytoc/Kyriakakis G. E/Lab 3 3 T-H

Composition Practice -Music Performance I-1l ( BA. mw. 3.1)
27 |2Uvola TZag//Jazz Ensemble I-IV Z¢pBag ABavdolog/Zervas A. E/Lab 1 3 E-H

Texvikég Zuyypadrc Emotnpovikng Epyaociacg//Academic Writing BoUBapng M., KaAponovAou E.,
28 BAMINAKA 3.1 . . /L 3 3 B-H B-H B-H

Techniques ™™ - snupakou E. /Vouvaris P.,

Kallimopoulou E., Spyrakou E.

29 |Xopwbia//Choir I-IVBMMNAKAS SupBaoctovyog/Contractor E/Lab * 3 3 T-H (11l-IV) r-H r-H

Wndraxr Ene§epyacio Naptitovpag//Music Text Computer
30 Edr?? D,\ NNAEA,?V d pas// P Kuptakdkng Frewpyloc/Kyriakakis G. E/Lab * 3 3 E-H E-H E-H E-H

iting ="

A/L: AudAeén/Lecture

E/Lab: Opadiké A atoptkd epyactnplakd (10 unoxpewtikég mapouociec)/ In working group or indivitually (10 compulsory attendance)

2YITXPONH MOYZIKH
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MANEMIZTHMIO MAKEAONIAYX TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ

TTPOYPAUHa OTTOUdWV

q q o n MNodaywytkng a
Nivakag 2- MaBnpata EAsUOe Ermtido Table 2 - ESaunva Q/E
A/A S s . pne vic // Awddokovteg // Lecturers TOnog // Type | Emdpkeiag//Teaching ES HN ‘ 1 H//W ECTS
Elective Courses . emester
1 Akouotikdg NoAttiopog//Auditory Culture KaAAwportovAou EAévn/Kallimopoulou E. AJL ATEZ 2 3
2 Apxttektovikr) Mouowkwv Xwpwv//Music Space Architecture Nnotikakng MuanA/Nistikakis M. AJL AT H 2 3
Anpoupykég Mouotkég / Mouotkomatdaywykég Kowwvikég pdoetg- Kootk
3 | pouotkn eknaibeuon I-11// Creative Music/ Music Education Community Projects - Stapou Aelolba /Stamou L. E/Lab * E-H 3 3
Community Music Education I-Il BA. . 4
4 EL61kd Ofparta AkouoTikic//Special Topics on Acoustics #MMA*A31 Nnotwdxng MuanA/Nistikakis M. AL E,Z 3 3
5 ElSikoi Topeig AvaAuong thg Mouaotkrig//Special Topics in Music Analysis BouBapng Nétpog/Vouvaris P. A/L AT H 2 3
6 Elcaywyn otn Oswplia tng T¢al//Introduction to Jazz Theory Z¢pBag ABavdotog/Zervas A. /L AT, E Z 2 3
7 Ewoaywyn otnv MAnpodopwkr//Introduction to Computers ¥ MNAA4 Kuptakdkng rewpytoc/Kyriakakis G. E/Lab * E-H 3 3
, . s MéAn AEM/EEAIN ANwv T ) Lect f
8 |EAAnvkA Mwooa yla pottntég Erasmus//Greek Language for Erasmus Students I-I1 AN / wv Tunudrw/ Lecturers from A/L A-H 3 3
other departments
Zntn AwcB 16 AdikoU M O MoA 0// Aestheti f Folk Musi
9 nata Adntikdc Aaikod Mouotkol MoAttopo// Aesthetics of Fo usic AxaAwotdnoulog Meppavog/Achalinotopoulos G. A/L MEZ 3 3
Culture
10 Kowwviky Wuxoloyia tng Mouowknc//Social Psychology of Music I-11 Bao\etddng Avaotdolog/Vassiliadis A. A/L r-H 3 3
11 Mouotkr Anploupyia//Music Invention Z¢pBag ABavaoiog/ Zervas A. AJL A ST, H 2 3
Ztdpou Aehovda & Koviapn Anuntpo/Stamou L. &
12 Mouotkr) Mportoudeio//Early Childhood Music Education 2MMNAA4 W Koni;)rri] Dnun pa/ A/L * E,Z 2 3
13 Maviotkh Antodoon Maptitovpac//Piano Score Reading Bpdvog Mewpylog E/Lab z 2 3
1 MoAltiotiknr Ataxeiplon —EmKotv.wv(.a KaL Méoa I.—II// Cultural Management- SupBactodyoc/Contractor ML AH 5 3
Communication and Media I-II
SUMUETOXN OF €peuva, Ue EPdacn otnV KOALTEXVIKA BACLOMEVN EKTTOLSEUTLKN
15 £peuva I-11// Participation in Research Project, with Emphasis on Arts-Based Stdpou Aglovda /Stamou L. E/lab Z-H 1 3
Educational Research

A/L: Adhe€n/Lecture

E/Lab: Opadiko fi atopko epyaotnpiakd (10 unoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

MMNOPOYN NA ENIAEFOYN YNOXPEQTIKA H° YNOXPEQTIKA ENIAOTHZ MAGHMATA AAAQN KATEYOYNZEQN, QF MAOHMATA EAEYOEPHZ ENIAONHZ,
KATOMIN YNENNOHzHZ ME TON AIAAZKONTA./ STUDENTS CAN CHOOSE CORE REQUISITES OR SPECIALIZATION REQUIRED ELECTIVES COURSES OF
OTHERS MAIJORS, AS ELECTIVE COURSES, AFTER MEATING THE LECTURERS.

MAGHMATA EAEYOEPHZX EMIAOIHZ
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MANENIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

A/A Mivakag 3.1 - Npoanoautobpeva MabApata (Ertuxnig E§étacn) // Table 3.1 - Successful examination prerequisites
1 Aoknon akor¢ BuZavtvrig Mouowkig -Mapailayr-OpBoypadia// Ear Training of Byzantine Music- Aoknon akor¢ BuZavtviig Mouokig -Mapalayn-OpBoypadia | // Ear Training of Byzantine Music-
Parallage-Orthography | Parallage-Orthography Il
2 |Baowkég Apxeg Dwvntikig Aywyrig//Basic Principles of Vocal Training | Baotkég Apxég Dwvntikig Aywyrc//Basic Principles of Vocal Training Il
3 Baotkég Muaviotikég AggLotnteg//Basic Keyboard Skills | Baokég MuavioTikég As€ldtnteg//Basic Keyboard Skills 11
4 BuZavtvii Mouowkr MAnpodoptkry // Byzantine Music Informatics | BuZavtiv) Mouoikf MAnpodopikr // Byzantine Music Informatics Il
¢ |Butavtvi Mousikohovia //Byzantine Musicology I-I BAMINAKAS2 (3 hopd MEVO TOUG GOLTNTEG TNG
katevBuvong Bulavtivrig Mouowknig (EM2-ME & EiSikeuon)
6 |Ewoaywyr otn MeBodoloyia tng Emotnuovikrg Epeuvac//Introduction to Scientific Research Methodology Mruxwaxi Epyacia r Npétiext//Bachelor's Thesis or Project
7 |Texvikég Tuyypadrig Emotnpovikrg Epyaciag//Academic Writing Techniques
8 |AwelBuvon Tuvolwv//Ensemble Conducting | AlevBuvon Tuvohwv//Ensemble Conducting II
9 |EikevoeLg //Specializations I-VII MtuxLakod PeottdA VIII//Bachelor’s Recital VIII
10 [Eikevoelg //Specializations I-11-111-1V El8ikeogLg V-VI-VII- Mtuyxlako Peottd VIII// Specializations V-VI-VII-Bachelor's Recital VIII
1 Eloaywyn otn MeBodoloyia tng Emtotnuovikig Epeuvag//Introduction to Scientific Research Methodology |Zuppetoxn oe épeuva, pe éudaon otnv KAANTEXVIKA Baotopévn ekmatbeutikn épeuva// Arts-based
(BaBuog >=7) educational research
12 [Ewoaywyn otnv AkouoTtikry//Introduction to Acoustics Et6ikd O¢pata AkouaTtikrc//Special Topics on Acoustics
13 |Ewcaywyn otnv EBvopouctikohoyia//Introduction to Ethnomusicology ApxéG EBvopouoikohoyikng Epeuvag//Introduction to Research in Ethnomusicology
ELoavwv’n otn Bu(av'nvn EKKN]UU'ZIO'ELKI'] o ELoaywyt otn Bulavivd EkkAnotaotiki Mouatki//Introduction to Byzantine Aoknon AKonq Bl-JlC(thvr]Q Mouotkrg -napu}\)\uv’n-Opeoveaqna 1// EarTra‘ining of
14 |Mouowkn//Introduction to Byzantine Ecclesiastical . . Byzantine Music- Parallage-Orthography | (ektog tng eidikevong Eppnveia kot
R Ecclesiastical Music Il . .
Music | EktéAeon WolTikrg)
Ewoaywyn otnv AkouoTtikri//Introduction to Acoustics-HAektpoakouotikr//Electracoustics-Epyaotrplo i i , .
E M T: A M Technol Lab Il
15 Mouatkrg Texvoloyiac//Music Technology Lab | pyactiplo Mououkis Texvohoyiac//Music Technology La
16 [Oswpla kat NpaktikA TG Tovikg Mouatkrig//Tonal Music in Theory and Practice | Oewpla kat Npaktikn TG TovikAg Mouaotkrc//Tonal Music in Theory and Practice Il
17 [Oswpla kot NpaktikA TG Tovikg Mouatkrig//Tonal Music in Theory and Practice |1 AvdAuon 1// Analysis |
18 [lotopia tng Bulavtiviig Mouoikrg // History of Byzantine Music I-11 O¢parta lotopiag tng Waktkrg // History Issues of Psaltic Art I-11
19 | Melomnotia-Mopdoloyia tng BuZavtrg Mouatkrg // Melopoiia -Morphology of Byzantine Music | Meorotia-Mopdoloyia tng Bulavtvrig Mouotkrg // Melopoiia -Morphology of Byzantine Music |1
20 |Méhog tng Tptyeveiag//Melos of Trigenias | Méhog tng Tpiyeveiag//Melos of Trigenias II
21 [Mouowkr Awpatiov//Chamber Music I-IV Mouotkr) Awpatiov//Chamber Music V-VI
22 |Mouoikomontik Aopri//Music and Poetic Structure | Mouaotkomotntik Aopr)//Music and Poetic Structure Il
23 |Opyavoyvwoia //Instrumentation Evopxriotpwaon//Orchestration | Evopxriotpwon//Orchestration Il
24 |MNpaktikég EAevBepou AutooxeSiaopol //Free Improvisation Practice | Mpaktikég EAeUBepou Autooxedlaopol //Free Improvisation Practice Il
E t B £G Apxég Als AL 3V M 1¢//Int tati d teachi f t
25 |Mpaktikég Ektéeong ZUyxpovng Mouaotkrg//Contemporary Music Performance Praxis I-1 r:i?:?a ko Baotég Apxés Adaokahag g 2yxpovng Mouatkiic//Interpretation and teaching of contemporary
26 |Itoweia Avtiotigng//Counterpoint Stoxeia ®olykag//Fugue
27 SuMoyiki Aoknon 20vBeong — Mouatkr Mapdotaon I-11//Collective Composition Practice -Music HAektpoakouotikr 2UvBeon — 2UvBeon HAektpoviking Mouotkng I//Electroacoustic Composition &
Performance I-II Composition of Electronic Music |
28 HAektpoakouotikr 2UvBeon — 2UvBeon HAektpovikng Mouotkig I//Electroacoustic Composition & HAektpoakouotikr 2UvBeon — 2UvBeon HAektpovikng Mouotkng I1//Electroacoustic Composition &

Composition of Electronic Music |

Composition of Electronic Music Il

H erutuxng e€étaon oto/ota pddnuo/Ta tng aploteprg oTAANG amotelel mpoamnaitntnon yla thv mapakoAolOnon tou/Twv padnudtog/twv tng e€Ldg otiAng./ The successful examination of the courses in the left-hand
column is prerequired for the attendance of the courses in the right-hand column

MPOAMAITOYMENA MAGHMATA (emiTuxfic e€étaon)
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A/A NMivakag 3.2 - Npoanattopeva Madrpota (MapakoAovOnon)// Table 3.2 - Attendance prerequisites
1 BuZavtiv) MouotkoAoyia //Byzantine Musicology | BuZavtivp Mouaotkoloyia //Byzantine Musicology Il
e v ey | st Movmonaayovd s pons ovon sl
Education | ekmnaibevon 1l//Creative Music/ Music Education Community Projects: Community Music Education Il
3 ASaktikr tng KiBapag- Mpaktik ‘Acknon//Guitar Teaching -Job Training | Awdaktikn tng KiBdpac- Mpaktikr ‘Acknon//Guitar Teaching -Job Training Il
4 Alsaxtikr Tng Movwdiag - Mpaktikr “Acknon //Vocal Teaching-Job Training | AwdakTikn TG Movwdiag - Mpaktikr "Acknon //Vocal Teaching-Job Training Il
5 Aldaktikn Tng 2UvBeong-Mpaktik Aoknon //Composition Teaching-Job Training | Awdaktikn Tng 2UvOeong-NMpaktikr Acknon //Composition Teaching-Job Training Il
6 Asaktikn Tng WaAtkig- Npaktiky "Aoknon //Chant Teaching-Job Training | Awdaktikn tng Waltknc- Mpaktikn ‘Acknaon //Chant Teaching-Job Training I
7 AlSaktikr) Tou Akopvteov - Mpaktikr ‘Acknon//Accordion Teaching -Job Training | AlSakTikr Tou Akopvteov - Mpaktikr “Acknon//Accordion Teaching -Job Training Il
8 Awdaktikr Tou Mudvou- Npaktikn ‘Acknon//Piano Teaching -Job Training | Awdaktikn tou Mudvou- MNpaktikn "Acknon//Piano Teaching -Job Training Il
9 AlSaktikr Twv EyxopSwv- Mpaktikr ‘Acknon// Strings Teaching-Job Training | AlSakTikn Twv EyxopSdwv- Mpaktikr "Acknon// Strings Teaching-Job Training Il
10 |Abaktikn Twv Kpouotwy - Npaktikn ‘Acknon// Percussion Teaching-Job Training | AwdakTikn Twv Kpouotwy - Mpaktiky "Acknon// Percussion Teaching-Job Training Il
11 |Aaktikn Twv Mveuotwy - Mpaktikn "Acknon// Winds Teaching-Job Training | AlSakTikn Twv Mvevotwv - Mpaktikn "Acknon// Winds Teaching-Job Training II
12  |Ewcaywyn otnv Akouotikn//Introduction to Acoustics HAektpoakouotikr//Electracoustics
13 HAektpoakouotikn//Electracoustics Epyaotrplo Mouotkrg Texvohoyiag//Music Technology Lab |
14 |BGewpla kal MpaktikA tng Tovikng Mouatkng//Tonal Music in Theory and Practice Il Elcaywyn otnv Zevkeplavr Avaluon//Introduction to Schenkerian Analysis
15 lotopia tng Bulavtiviic Mouotkng // History of Byzantine Music | lotopla tg Bulavtiviic Mouotkrg // History of Byzantine Music Il
16  |KaAAiépyela Akorc- Appovikd ototxeia //Ear Training -Harmonics | KaAAiépyela Akorig- Appovika otoxeia //Ear Training -Harmonics Il
17  |Kwnolohoyia//Stage Movement | Kwnaotoloyia//Stage Movement I

H mapakoAolBnon tou/Twv HadnuaTtog/Twy TG apLloteprg oTHANG amoTeAel mpoaraitnon yLa tnv mopakoAoubnon tou/Twv pabnudtoc/twv tg §€Ldg otAng
The attendance of the courses in the left-hand column is prerequired for the attendance of the courses in the right-hand column

MPOAMAITOYMENA MAGHMATA (TTapakoAoiBnon)
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Nivakag 4 - Npoarnattoipeva Madrpata yia tnv Antéktnon Miotonoinong Natdaywyikrg kat Atdaktikig Endpkerag (‘Eykpion mivaka pe tv um.aptdp.14/20.02.2019
anddaon g ZuykAfitou) // Table 4 - Prerequisite Courses for the acquisition of teaching competence (No 14/20.2.2019 Senate's Decision)

A/A | KQAIKOZ |MA@HMATA /COURSES AIAASKONTEZ/LECTURERS | TYMOZ/TYPE | EZAMHNO/SEMESTER | Q/E//H/W ECTS
i ABMOO1 Acknon akorig BuZavtwiig Mouotkig -MapaAiayi-OpBoypadia// Ear Training of Byzantine Music- Natpwvag Mewpyog/Patronas £/lab ATEZ ) 3
Parallage-Orthography |
) ABMO02 | ACKNON axoris Bulavtvric Mouous -NapaMayi-OpBoypacia// Ear Training of Byzantine Music- Natpdovag Fedpytog/Patronas Elsb BAITH ) 5
Parallage-Orthography Il
3 ME6108 Baotkég Apxég tng MeBosou Suzu).ﬂ vy qPVuV\Kﬂ Mouoikr Asackahia//Basic Principles of the Suzuki Stépov Aehovsa /Stamou L L STH N 3
Method for the Instrumental Music Instruction
BaotAeiou Baoihs il
4 BMM001 | BuZavtiv) Mououkr} MAnpodopikri // Byzantine Music Informatics | condovtes etog/Vassiliou E/Lab rEz 2 3
" " " . . N BaotAeiou Baoiks il
5 BMN002 | BuZavtv Mouaikd Mnpodoptkr // Byzantine Music Informatics 11 aoetou Mv eio/Vassiliou E/Lab DITH 2 3
o | wsosrs éc pououds, . £ KouwIkES SpéoEs- Koworud Hovou exmaSsuon o0 Aeholta fStamou L b ez N N
1//Creative Music/ Music Education Community Projects: Community Music Education |
B M59374 £G HOUOIKEG / 0 £G KOWWVIKEG épdqslqj Kowortikr pouotkn eknaideuon Stdgiou Aehotsa /Stamou L E/lab STH 3 3
11//Creative Music/ Music Education Community Projects: Community Music Education Il
Aaktikr Tou Anpotikol Tpayouslol -Mpaktik Acknon // Folk song teaching- Job training | Natpivag Med Pat
s maozor |2 mWMn i pay paxtwk Aoknon // g g g latpiovacg Medpytog/Patronas E/lab 2 N 3
AaKTikr Tou ANpoTIKoL Tpayouslol -Mpaktikr Acknon // Folk song teaching- Job training II i G
5 naozo | BBkt ylt pay paxtikr) Asknon // g g g Matpdvag Febpytog/Patronas E/ab M ) 3
MSdokoveg Napasootaxri
10 NA9703 | Aaktik tng Ewdikeuang- Mpaktikr Aaknon//Specialization teaching-Job training | KatevBuvong/Lecturers of E/Lab z 2 3
Greek Traditional Major
MSdokovreg Napasootaxrig
1 NA9704 | Asaxtikr T ErSikeuong- Mpaxtikr Aoknon//Specialization teaching-Job training 11 KatevBuvang/Lecturers of E/Lab H 2 3
Greek Traditional Maior
" . . . . - Nanavspéou
12 Mz9041 - - E/Lab z 2 3
Abaxtu Tng KiBdpac- Npaxtikr “Acknon//Guitar Teaching -Job Training | Eheva/Papandreou E. /La
Nanavspéou
13 M59042 4 dpac- g i ing - ini E/Lab H 2 3
Akt tng Kibdpag- Mpaxtikd *Acknon//Guitar Teaching -Job Training Il Ereva/Papandranu . /La
" " - . . KaBapiou Ayyehwri/Kathari
14 ME9011 | Awatikd g Movwsiag - Npaktikd 'Acknon //Vocal Teaching-Job Training | adaplou WZ wii/Kathariou £/Lab z 2 3
" . L . . KaBapiou Ayyehwri/Kathari
15| ME9012 | Aakti Te Movwsiag - Mpaktikri ‘Aknon //Vocal Teaching-Job Training If oepton el w/Kathario | gy H 2 3
. Kuptakdkng
16 A5Y001 A o | y. i - i E/Lab z 2 3
Aokt Tng 2uvBeanc-Mpaktr Acknon //Composition Teaching-Job Training | Fe@pyto/Kyriakakis G. /Lal
X | » - . - Kuptakdkng
17 A3Y002 - - E/L H 2
ABaxtik Tng Z0vBeone-Mipaxtikr Acknon //Composition Teaching-Job Training Il Fewviod/Kyriakakis G /Lab 3
. - . - Natpdovag M Pat
18 M59021 | Asatu g Wektiric- Mpaktukri *Acknon //Chant Teaching-Job Training | atpivas Tedpytog/Patronas E/Lab z 2 3
Natpdvag M Pat
19 M29022 | Aotk Tng Wairic- Mpaktikd ‘Acknon //Chant Teaching-lob Training Il atpwvas Emﬁp"""/ atronas E/Lab H 2 3
20 Mz9051 | ABatikr} Tou Akopvtedv - Mpaxtikr ‘Acknan//Accordion Teaching -Job Training | Pamng Kwvotavrivog/Raptis K. E/Lab z 2 3
21 Mz9052 | Adaktikr Tou Akopvteov - Mpaktikr ‘Acknon//Accordion Teaching -Job Training Il Pantng Kwvotavtivog/Raptis K. E/Lab H 2 3
2 ME9031 | Ak o0 M n oA J/PianoTeaching -lob Training | BovBapng M., Irupaxou E. E/Lab " ) 3
(Saktikr Tou Midvou - Mpaktkr “Acknon//PianoTeaching -Job Training Nouaris P, Spyrakou E.
23 M29032 | Atbauur} Tou Midvou - Mpaxtu *Acknan//PianaTeaching -Job Training I BouBapng M, 2rupdkou E. E/Lab H 2 3
Nouvaris P., Spyrakou E.
Nétpag Anuritpog, MoAitng
X X L. . . - Euyéviog, Xavspdkng
24 M359013 - - E/L: z 2 3
ABaktik Twv Eyxépdwv - Mpaktikr ‘Acknon// Strings Teaching-Job Training | Anuteptod/ Patras D, Politis E, /Lab
Handrakis D.
Nétpag Anuritpog,MoAitng
X X L. . . - Euyéviog, Xavspdkng
2 M59014 - - E/L: z 2 3
5 ABaktik Twv Eyxdpdwv - Mpaktikr ‘Acknan// Strings Teaching-Job Training II Anuteptod/ Patras D, Politis E, /Lab
Handrakis D.
" " - . . - Baoewadng
26 M59191 - - E/Lab z 2 3
Akt twv Kpouatdv - Mpaktd ‘Acknon// Percussion Teaching-lob Training | AvacmicwocNassiladis A /La
, . L . . - BaoeLds:
27| M9192 | Aaktii Twy Kpouotioy - Mpaxtii “Acknon// Percussion Teaching-Job Training I o Aracairadis A E/lab H 2 3
MoUpOUALENG
Mukuddng, Togveg Katpiv,
28 M39015 | Akt Twv Mveuotiy - Mpaktir ‘Acknon// Winds Teaching-Job Training | Xaowimng Kwvotavtivog/ E/Lab z 2 3
Moumoulidis M., Zenz
K. Hassiotis K.
Mz9016 | Asaktikr Twv Mveuotwv - Mpaktikr ‘Acknon// Winds Teaching-Job Training 11 Moupouhisng
Mudsdng, Toévg Katpiv,
29 Xaoubtng Kwvotavtivoc/ E/Lab H 2 3
Moumoulidis M., Zenz
K. Hassiotis K
30 M19211 | AehBuvon SuvoAwv // Ensemble Conducting | Bpavog Mewpytog/Vranos G. E/Lab z 2 3
31 M29212 |AwbBuvon Zuvodwv // Ensemble Conducting Il Bpavog Mewpytog/Vranos G. E/Lab H 2 3

ZYNEXEIA MINAKA ZTHN ENOMENH ZEAIAA

MPOAMAITOYMENA MAOHMATA IlA AMIOKTHZH MIZTOMOIHZHE MAIAAMQrIKHE KAI AIAAKTIKHE EMAPKEIAZ
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2YNEXEIA MNINAKA 4

Mpoarnattobpeva Madrpata yia tv Artdktnon Mictonoinong Nawdaywytkhg kat Awaktikig Endpkelag//Prerequisite Courses for the acquisition of teaching competence

A/A KQAIKOZ |MAGHMATA /COURSES AIAAZKONTEZ/LECTURERS TYNOZ/TYPE | EEAMHNO/SEMESTER | Q/E//H/W ECTS
32 Mz23107 Ewoaywyr otnv NAnpodoptki//Introduction to Computers Kuptakdkng Frewpytog/Kyriakakis G. AL 3 3
33 M30807-1 |Elcaywyn otnv Mpaktikh Atdaktikr tng Mouotkic//Introduction to Applied Music Teaching stépou Aehovda /Stamou L. E/Lab H 3 6
34 EBADOS Es:&ﬁi:;lﬁ:::cé? Apxég Asaokaliag tng ZUyxpovng Mouotkrg//Interpretation and teaching of Péenc Kvotavtivoe/Raptis K. £/Lab ez ) 3
35 EBAO10 Ss:tr:::tpo;::rfn:(z:céﬁApxéc AlsaokaAiog tng ZUyxpovng Mouotkng//Interpretation and teaching of Pénc Kwvotavtivoe/Raptis K. £/Lab ASTH ) 3

At{akdg E. -AxaAwotomnoudog . -
36 MNA0530 Mouotkd Uvoha-Avegdptntn Mehétn | i:::;;??:;;ﬁt::pp;ﬁ:zEé” E/Lab E 1 3
Sinopoulos S., Tsikouridis E.
AtZakdg E. -AxoAwotomnouhog I -
37 MA0630 Mouotka Zovoha-Ave§dptntn MeAétn I /::::E;??;il;:lﬁ\::);pp;ilnocsEG.A, E/Lab T 1 3
Sinopoulos S., Tsikouridis E.
38 M20306  [Mouokr Naudaywykn//Music Pedagogy | 2tépou Aeholda /Stamou L. AL E 2 3
39 Mz20408  [Mouotkn MNawdaywyikr//Music Pedagogy I 2tdpou Aeholda /Stamou L. /L T 2 3
40 Mz0322 Movuotkr Mawdaywyikr//Music Pedagogy 11 Stapou Aghovda /Stamou L. A/L z 2 3
41 Mz20524  [Mououn Nponaiseia//Early Childhood Music Education 2tdpov Aehouda /Stamou L. AL E&2Z 2 3
42 Mz0126 Opxriotpa//Orchestra V Bpdvog Mewpytog/Vranos G. E/Lab E 3 3
43 Mz0127 Opxriotpa//Orchestra VI Bpavog Mewpytog/Vranos G. E/Lab T 3 3
44 M39128 Opxriotpa//Orchestra VII Bpdvog Mewpylog/Vranos G. E/Lab z 3 3
45 Mz9129 Opxriotpa//Orchestra VI Bpdvog Mewpytog/Vranos G. E/Lab H 3 3
46 Mz9331 Mpaktikég EAeBepou AutooxebiaopoU I-11//Free Improvisation Practice | At{okdg EuBUptog/ Atzakas E. E/Lab rEzZ 2 3
47 Mz9332 MNpaktikég EAeliBepou AutooxebiaopoU I-11//Free Improvisation Practice Il At{akdg EuBUpiog/ Atzakas E. E/Lab ASTH 2 3
48 Mz0354 Mpaktikég EktéAeang 2Uyxpovng Mouatkr//Contemporary Music Performance Praxis | JupBactovxog/Contractor E/Lab ATEZ 2 3
49 Mz0453 Mpaktikég EktéAeong ZUyxpovng Mouaotkr//Contemporary Music Performance Praxis |1 SupBactolyog/Contractor E/Lab B,AST,H 2 3
50 NA0304  |PuBuikn MpaktikA-Kpouotd//Rhythmical Practice-Percussion | 2upBactovxoc/Contractor E/Lab rEzZ 2 3
51 MA0419 PuBuikn Mpaktiki-Kpouvotd//Rhythmical Practice-Percussion Il JupBaotovxog/Contractor E/Lab ASTH 2 3
52 Mz20512 Xopwdia//Choir | SupBaotovxog/Contractor E/Lab AT 3 3
53 Mz0608 Xopwdia//Choir Il Suppaotovxog/Contractor E/Lab B-A 3 3
54 Mz0644 Xopwbia//Choir Il SupBaatovxog/Contractor E/Lab E 3 3
55 Mz0645 Xopwd&ia//Choir IV SupBaotovxog/Contractor E/Lab T 3 3
56 Mz3108 Wnorakn Ene§epyaoia Naptitovpacg//Music Text Computer Editing Kuptakdkng Frewpytog/Kyriakakis G. E/Lab E éwg H (etholo) 3 3
Ot doutntég mou entBupnovV TNV ANOKTNON TNG MLOTONOiNONG oS AyWYLKNAG Kot SLEAKTLKIG EMAPKELAG IPEMEL:
1 Na ertidé§ouv Touldytotov 8- 10 pabrpata and Ta napandvw.
2 To padrip TPEMEL VO 5ib: 010 6UVOAO ToUAGY 30 ECTS.

NPOAMAITOYMENA MAOHMATA TM'A AMOKTHZH NIZTOMNOIHZHZ NAIAAIQrIKHZ KAI AIAAKTIKHZ ENAPKEIAL

Students wishing attend prerequisites courses for the acquisition of teaching competence must:
Choose at least 8-10 courses from the list above

All those courses must give 30 ECTS in total

TIPOYPAPUA OTTOUSWV
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