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EIAIKEYZH «EQPAPMOZMENEZ MOYZIKEZ 2NOYAEZ- MOYZIKH EKMAIAEYZH»

Specialization “Applied Music Studies-Music Education”

E®PAPMOZMENEX MOYZIKEZ ZMNOYAEZ-MOYZIKH EKMAIAEYZH



MANEMIZTHMIO MAKEAONIAYZ TMHMA MOYZIKHX ENIZTHMHE KAl TEXNHX TTPOYPAPHA OTTOUBWV

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH», ii.«BYZANTINH MOYZIKH», iii.«EAAHNIKH MAPAAOZIAKH (AHMOTIKH)MOYZIKH», iv.«ZYTXPONH MOYZIKH» //MAJORS:
i."EUROPEAN (CLASSICAL) MUSIC", ii."BYZANTINE MUSIC", iii."GREEK TRADITIONAL (FOLK) MUSIC", iv."CONTEMPORARY MUSIC" .

Ewdikeuon: «Edappoouéveg Mouaotkég Zroudec - Mouoikr] Eknaibsuon»//Specialization:“Applied Music Studies - Music Education”

MoBripor SYNOAO
MoaOrpata//Courses Tonog a Q/E ECTS E€Gunvo-ECTS//Semester-ECTS
ASdokovree // Lectures Nawsaywy lotal
Ynoxpewtikad Koppot//Core Requisites Type En;';lim H/W 29 147 |1 (2 | 3|4 | 5|6 |78
N 5\ 8¢ MEAH
KaAAttexviko Avtikeipevo KatevBuvong//Major Applied Area vt ‘ MKOVTEZ:nwg\Z;m;Z;E;Y;Z)T)EW( E/Lab 1 8 48 6 6 6 6 6 6 6 6
Avd HAou Mé , Ki
Aoknon Akong-2oApE-Pubuikr) Aywyn)//Ear-Solfege-Rhythm Training I-1V v plavonc:;acxe}\&wm tov E/Lab 2 4 12 3 3 3 3
Oswpla kat Mpaktikd TG Toviknc Mouotknc//Theory and Practice of
P P nte fl? BA ,.”NQKQA“ Y BoUBapng Métpog A/L 6 2 12 6 | 6
Tonal Music I-1I"™ :
Ewoaywyn otn Bufavtvn EkkAnolaotiky Mouotkr)//Introduction to Natpwvog MrEwpyLog, IMupdkou
. N . BA.MINAKA 3.1 ; E/Lab 3 2 6 3 3
Byzantine Ecclesiastical Music I-II Evayyehia
Eloaywyn otnv E}\}\I’]VLKr'].r.lCIPCIGOOLCIKr'] M'oumKr']//Introduction to KoAiomoUAOL ENEVI ML 5 5 6 3 3
Traditional Greek Music I-lI
Texvikég Zuyypadng Emotnuovikig Epyaciac//Academic Writing BouBapng Métpoc, KaAyomovAou
. BA.MINAKA 3.1 L 4 3 A/L 3 1 3 3
Techniques EAévn, Zrupdkou Euayyelia
Eloaywyr} otnv Akouotiki//Introduction to Acoustics ¥MNAA 32 Nnotkdkng Mo A/L 3 1 3 3
Eloaywyn otnv EBvopouoikoloyia//Introduction to
ywynom W ] B/\vI'IINﬁéAS 1 KaAAoroUAou EAévn AJL 3 1 3 3
Ethnomusicology ™~ :
HAextpoakouotiki//Electracoustics®MNAKA 32 Nnotwakng MixanA A/L 3 1 3 3
Epyaotrplo Mouoikrc Texvohoylac//Music Technology Lab | BAINAKA3:2 Nnotkdkng Mo E/Lab 3 1 3 3
Mouotki} Maudaywywkr//Music Pedagogy I-111 ¥NAA4 2tdpou Agholda A/L k 2 3 9 31313
Ewoaywyn otn MeBodoAoyia tng Emotnuovikng Epguvag//Introduction to
yevn ot o viems e s BgnlNAKAqs/{ Itdpou Aghovda A/L 2 1 3 3
Scientific Research Methodology ™ :
Ewoaywyn otnv Mpaktikn Adaktiki TG Mouaotkng//Introduction to
yevn otvie ) f ) f r].Q BA nlNAKT\i// Itapou Aghovda E/Lab * 3 1 6 6
Applied Music Teaching™
ASS 5\ X MEAH
Mruxtakr Epyaota fj Npdtekt //Bachelor’s Thesis or Project ¥ MNAA 31 orovEe wVATEﬁV&K:;;;) Ovoewv( 1 1 30 15 | 15
ANAAOTA ME THN KATEYOYNZH NOY ENINE=ATE BA.ZYNEXEIA MPOTPAMMATOZ ZNMOYAQN 2TIZ ZENIAEZ 4 & 5

1. Ta padnpata «KoAtexvikd Avtikeipevo I-VIIY tng eldikevong Edappoouéveg Mouaotkég Emoudég-Mouoikr Eknaibeuon adopolv To KAt EMAOYNV YVWOTIKO OVTLKEIEVO €K HEPOUG Tou dottntr. BAEME MINAKA 1 3THN EMOMENH ZEAIAA
//Individual courses "Major Applied Area I-VIII" are selected from table 1 on the next page.

EPAPMOZMENEX MOYZIKEX 2MOYAEZ-MOYZIKH EKMAIAEYZH oehida 2



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMZTHMHZ KAl TEXNHZ

TTPOYPAUKA OTTOUBWV

nivou(aq 1- npoodepdpeva Karhtexvikéd Avtikeipeva ava KatebBuvon

; y : : 5 ; 5 E(K)M EN(A)M
(aAAayn} KaAAttexvikol AVTLKELHEVOU ETILTPEMETAL LOVO KOTA TO XELLEPLVO Aibéoxoveee // Lectures ( ) BM / /BM ( ) / / M / / CcM
ggaunvo) // Table 1 Major Applied Areas to choose (You are allowed to change / / E(C)M GT(F)M
your sellection in "Major Applied" only in winter semesters)
ATOMLKO KAAALTEXVLKO avtikeipevo Major Applied I-VIIl (avétoya e Tig StaBéoipeg wpeg
Twv S18aoKOVIWY Kat To eminedo tou ekdotote dpottntr [poodlopiletal katdm akpoacngl-You Albdokovteg OAwv Twv kateuBUvoewv (MEAH A-H A-H A-H A-H

may pick up a "Major Applied" depending on the availability of the profersors and the level of each
student(wich determined after hearing)

AEN & YMBAZIOYXOI)

Epyaotript KiBdpag// Guitar Workshop I-VIII

MNanavépéou EAeva

Mouotkry Awpatiou//Chamber Music I-IV

ASdokovteg Eupwmaikng & Zuyxpovng KateuBuvong

Opxnotpa//Orchestra I-VIII

Bpdvocg Mrswpylog

Mpaktikég EktéAeong ZUyxpovng Mouatkrig//Contemporary Music Performance
Praxis I-1l BA.NMINAKA 3.1

Juppactouyog

Epunveia kot Baolkég ApxEg AlbaokaAiag Tng ZUyxpovng

Mouatkric//Interpretation and teaching of contemporary music I-1] BM1NAKA 31

Pamtng Kwvotavtivog

Mapaotatiki uvodwv// Ensemble Performance Practices I-VII Bao\elddng Avaotaolog
Xopwbia//Choir I-IV JupBaotolyog
Anpotiko tpayoudt//Folk Song I-VIlI JuuBaactovyot

Exteheotikég Mpaktikég Aaikwv Opydvwy // Performance practice in Greek
traditional music I-VIII

Awsdokovteg Mapadoaotakrg KatelBuvong

Epyaotrpt 2UvBeonc // Composition Workshop I-VIII

Juppactovyog

E®PAPMOZMENEX MOYZIKEX 2MOYAEXZ-MOYZIKH EKMAIAEYZH
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MANETMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ

TTPOYPAUUA CTTOUSWV

KoateuBuvon: i. «Eupwnaikr (KAacoikr)) Mouowkn»//Major: i. “European (Classical) Music”
Ma®rpata//Courses D e AT ECTS E£&nvo-ECTS//Semester-ECTS
X ] Nawsaywyw| Q/E// Total
ASbokovteg // Lectures | Tomog//Type e MW
Yroxpewtikd KatevBuvong//Major Requisites BnrEng 15 45 1 2 3 4 5 6 7 8
lotopia Mouotkric//Music History I-1I Pevtlenepn Avwa Mapia AJL 3 2 6 3 3
Baowkeg Apxéc DwvnTikric Aywyric//Basic Principles of Vocal Training | #4311 Pevizenépn Avwa Mapia A/L 2 1 3 3
Eldika O¢pata lotopiag tng Mouatkng//Special Topics in Music History | Pevtienépn Avva Mapia AL 3 1 3 3
stowela Avtiotiénc//Counterpoint® - MNAKAS1 Kikou Evayyehia AJL 2 1 3 3
Opyavoyvwoia//Instrumentation® MNAKA3-1 ZépBag ABavdotog AL 2 1 3 3
Xopwdia//Choir - \/BATINAKA 4 SupBactouxog E/Lab * 3 4 12 3 3 3 3
AvéAuon//Analysis |-/|BMINAKAS:2 BouBapng Metpog /L 3 2 6 3 3
Oewplia Atovikrc Mouoikrig//Theory of Atonal Music Z¢pBag ABavdolog AJL 2 1 3 3
AevBuvon Tuvéhwv // Ensemble Conducting I-If BMNAKAS.1 & TINAKA 4 Bpdavog Mrewpylog E/Lab * 2 2 6 3 3
Ynoxpewtikd Ertthoyri¢ KatebBuvong//Major Required Electives (Mivakoag 1.1-Table 1.1) 9 27 3 3 6 6 6 3
EAewBepn¢ Emtdoynic//Free Electives (Mivakag 2-Table 2) 7 21 6 6 6 3
Zuvolo//Total 60 240 33 30 30 | 27 | 30| 30 (| 30 | 30
KatevOuvon: ii «Bulavtivi Mouokr)»//Major: “Byzantine Music" 1A ®OITHTES ME ETOS EIZAFQIHE 2017-2018 KAl EHE
Ma®npata//Courses Dl s zYNOAo// ECTS E§&unvo-ECTS//Semester-ECTS
; , Nadaywytk Total
Awddaokovteg // Lectures | Tomog//Type e Q/E /[ H/W
Yrnioxpewtika KatevOuvong//Major Requisites BinrEns 15 45 1 2 3 4 5 6 7 8
Aoknaon Akong BuZavtivic Mouaotkig -MapaAayi-OpBoypadia // Ear Training of
non 6 Bug . i . e ° ynee VF;A gTNAKM 1 & Notpwvag Mewpylog E/Lab * 2 2 6 3 3
Byzantine Music- Parallage-Orthography I-1I"™ :
Xopootaoia//Chorostasia I-VIlI Ndpng Nektdplog E/Lab 3 8 24 3 3 3 3 3 3 3 3
BuZavtivi Mouatkoloyia //Byzantine Musicology I-1I5%1NAKA3-2 Inupdkou Evayyedio E/Lab 3 2 6 3 3
lotoplo tng BuZavtivhc Mouotwrc I-11// History of Byzantine Music 1-112MMNAKA 32 Inupdkou Evayyedio E/Lab 2 2 6 3 3
lotopia EAAnvikAg Mouotkrc//History of Greek Music KaAwportoulou EAévn AL 2 1 3 3
Yroxpewtikd Ertthoyri¢ KatebBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 8 24 3 3 3 3 3 3 3 3
EAeUOepng Ertthoyric//Free Electives (Mivakag 2-Table 2) 8 24 3 3 9 9
Zuvolo//Total 60 240 30 | 33 30 | 30 | 27 | 27 | 30 | 33
A/L: AlGAeEn/Lecture
E/Lab: Opadikd i atoptkd epyactnplako (10 unoxpewtikeg mapouaiec)/ In working group or indivitually (10 compulsory attendance)
EPAPMOZMENEZ MOYZIKEZ ZMNOYAEZ-MOYZIKH EKIMAIAEYZH oeAida 4



MANETMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ TTPOYPAUA OTTOUSWV

KoatebOuvon: iii. «<EAAnvikr) Napadooiakn (Anpotik) Mouoiki»//Major: “Greek Traditional (Folk) Music"
K )
Mab
Ma6npata//Courses u:mn . ZY'\'T(;::/ / ECTS E§&unvo-ECTS//Semester-ECTS
Awsaokovteg // Lectures Tomoe//Type | nowsa| p/w
Ynoxpewtikad KatevOuvong//Major Requisites VwyK 15 45 1(2(3|4|5(6]|7]|8
JUvoha MNapadootaknig Mouaotkng//Traditional Music Ensembles I-V Arodwotdnovhog rspwva;f;:ggs::;oq Zwkpdmng -Towoupldne E/Lab 2 5 15 313(13(3]3
Apxeg EBvopouoikoloyiknig Epeuvag//Introduction to Research in
PHES . yHens p C/B//\I'IINAKA31 KaApomoUAou EAévn A/L 2 1 3 3
Ethnomusicology ~ ‘
Mouotkornointik Aopri//Music and Poetic Structure [-[ BMTNAKA 3L ZupBactolyog A/L 2 2 6 313
KaAAiépyela Akong-2wpatoc//Ear Traing/Embodied Music Cognition I-II SULBAGLOUXOC E/Lab 2 2 6 3|3
BA.MINAKA 3.2
lotopia EAAnvikA¢ Mouotkric//History of Greek Music KoAAportovAou EAévn A/L 2 1 3 3
Epyoaotriplo Motntikric//Poetics Workshop I-11 AlSdokovteg MapadooLakng E/Lab 2 2 6 3|3
HxoyewAoyka Toria tou EAAnvikoU Xwpou//Regional Musical Idioms of KoAApomtovAou EAévn & Towkoupibng E/Lab 3 2 6 3| 3
Crooca 111 EdcinnDénine
Yrnoxpewtikd Enthoyrig KateuBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 10 30 6|l 6|6 6 3|3
EAe0Bepng Ertthoynic//Free Electives (Mivakag 2-Table 2) 6 18 31613 3 3
Z0volo//Total 60 240 30|33(27|30|30( 30 (|30]30
KateBlvon: iv. «Z0yxpovn Mouctkn»//Major: i. “ Contemporary Music”
B
Ma@npata//Courses A ATl ECTS E€aunvo-ECTS//Semester-ECTS
. , . a , wara | Q/E // Total
Stdpou Aeholda,Kéviapn Ajyuntpa Tomoc//Type | foi5a H/W
Ynoxpewtikd KatevBuvong//Major Requisites YOy 15 45 1(2|3|4|5|6|7]|8
lotopia Mouaotkic//Music History I-11 Pevtlenépn Avva Moapia A/L 3 2 6 313
Baowég Apxeg Dwvntikig Aywyrig//Basic Principles of Vocal Training | Pevtlenépn Ava Mapia AJL 2 1 3 3
BA OINAKA 3 1
Eldika Oépara lotopiag tng Mouotkng//Special Topics in Music History | Pevtlenépn Avva Mapia A/L 3 1 3 3
stoeia Avtiotiénc//Counterpoint® MNAKA 3 Kikou Evayyeia AL 2 1 3 3
Opyavoyvwoia//Instrumentation® MVAKA 31 ZépBag ABavdotlog AL 2 1 3 3
Xopwbdia//Choir [-[\/BAMINAKA 4 Suppaotovyog E/Lab * 3 4 12 31313 3
AvdAuon//Analysis |-]] BMINAKAS2 BoUBapng Nétpog AL 3 2 6 3|3
Oswpia Atovikic Mouotkric//Theory of Atonal Music ZépBag ABavdolog A/L 2 1 3 3
AevBuvon Suvdhwv // Ensemble Conducting I-1] BTNAKA 3-L&MINAKA 4 Bpdvog ewpytog E/Lab * 2 5 6 3|3
Yroxpewtikd Ermtitdoyric KatebBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 9 27 313 6|66 |3
EAe0Bepng Emloynic//Free Electives (Mivakag 2-Table 2) 7 21 6|66 3
Z0volo//Total 60 240 33/30(30|27|30( 30 (30]30

A/L: AldAe€n/Lecture
E/Lab: Opasiko i atouko epyaotnplakd (10 umoxpewtikég apouaoieg)/ In working group or indivitually (10 compulsory attendance)

EPAPMOZMENEX MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEYXH oehida 5



(i) KATEYOYNZH: "EYPQMAIKHZ (KAAZIKHZ) MOYZIKH:"

(i) MAJOR:"European (Classical) Music"

EIAIKEYZH OQNHTIKHZ MOYZIKHZ EKTEAEZHZ: « MONQAIA»
Specialization:"Vocal Performance"

EIAIKEYZEIZ OPTANIKHZ MOYZIKHZ EKTEAEZHZ NAHKTPOMOPQN KAI NYKTQN
Specialization: "Keyboard and Plucked String Instruments"

«MIANO/ Piano»
«KIOAPA/Guitar»

EIAIKEYZEIZ OPTANIKHZ MOY2IKHZ EKTEAEZHZ ETXOPAQN, NMNEYZTQN KAI KPOYZTQN
Specialization: "String, Wind and Percussion Instruments"

«BIOAI/Violin»
«BIOAA/Viola»
«BIONONTZEAO/Violoncello»
«KONTPAMIMAZO/Contrabass»
«OAAOYTO/Flute»
«KAAPINETO/Clarinet»
«ZAZ0DQNO/Saxophone»
«®MATKOTO/Bassoon»
«KOPNO/Horn»
«TPOMMETA/Trumpet»
«TPOMIMONI/Trombone»
«TOYMNA/Tuba»
«KPOYZTA/Percussion »

EYPQIAIKH (KAAZIKH) MOYZIKH



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ ENIZTHMHZ KAl TEXNHZ

KATEYOYNZH: i.«EYPQMNAIKH (KAAZZIKH) MOYZIKH»// MAIJOR: i."EUROPEAN (CLASSICAL) MUSIC"

Ewdikevoelg: «Qwvntiky Mouowkn Ektéleon - Movwsia», «Opyaviki Mouowkn Ektédeon MAnktpoddpwv kat Nuktwvy» (Mdvo, KiBdpa), «Opyavikr Mouowkn EktéAeon EyxopSwvy, Mveuotwv Kat
Kpouotwv» (BLoAi, BloAa, Biolovtoého, Kovtpapmndoo, DAdouto, Oumog, Khapivéto, Daykdto, 2afodwvo, Kdpvo, Tpoumnéta, Tpournovt, Touumna, Kpouotd)// Specializations: “Voice”, “Keyboard and
Plucked String Instruments” (Piano, Guitar), “Strings, Winds, and Percussion” (Violin, Viola, Violoncello, Contrabass, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone, Tuba, Percussion).

TTPOYPANHA OTTOUSWV

MaOruata//Courses MaBfuaca p— m‘"”“:/ fTotal ¢ ers E£aunvo-ECTS//Semester-ECTS
Awsdokovteg // Lectures Tonos//Type | nowsaywye| w
Yroxpewtikd Koppou//Core Requisites KAl 21 147
B .. . 1 & BA.NINAKA 3.1 Addokovteg Eupwnaikrg & ZUyxpovng Mouoikrg
Ewdikeuon//Specialization I-VII (MEAH AEN & SYMBASIOYXOI) E/Lab 2 7 84
A5G E KNG & 30
EwSikeuon-Mtuytakd Peottd)//Specialization-Bachelor’s Recital VIt 1oaokovtes :z:aoﬁ(':lc Cvxeovie E/Lab 2 1 18 18
Acknon Akonc-ZoAdEl-Pubuikn Aywyn//Ear-Solfége-Rhythm Training 1-IV Avéplavornoirou Movika, Kikou E/Lab 2 4 12 3 (3 313
Enmiedin
Oewpla kat MNpaktikn tng Tovikng Mouaotkng//Tonal Music in Theory and Practice I- BouBapng Nétpoc AL 6 2 12 6 6
11BA.MINAKA3.1
lotopia Mouatkri¢//Music History I-1l Pevtlenépn Avva Mapia AL 3 2 6 3 (3
Op\(t::tvoyvuucsic:t//lnstrumentationB’\'rIINAKA 31 ZépBag ABavdolog AL 2 1 3 3
Mouokr Nawsaywykr//Music Pedagogy -1 BMTNAKA4 sTdpou Aeholda AL * 2 2 6 3 ( 3
AvéAuon I-II//Analysis |-]|BTNAKA 31 BoUBapng Métpog AL 3 2 6 3] 3

Ma@rpata//Courses A T _— mvc”“:/ fmotal e s E€Gpnvo-ECTS//Semester-ECTS
Awsdokovteg // Lectures Tonoe//Type | nowsaywne| w
Yroxpewtikd Elikevoewv//Specialization Requisites G 8 24 |1 (2|3 ]|4]|5 6 7| 8
Xopwd&ia//Choir I-1I BAMINAKA 4 SupBaoctovxog E/Lab * 3 2 6 3 3
Mouotkr Awpatiou//Chamber Music I-IV ASdokovteg Eupwnaiki¢ MouoLkrg E/Lab 1 4 12 3 3|3 3
AwSaktik Tou Midvou/KiBdpag- Mpaktikh ‘Acknon//Piano/Guitar Teaching -Job Training BoOBapng Métpoc-2nupdkou E/Lab % ) 2 6 3 3
, 11 BAMINAKA 3.2 & 4 Evayyehia/Nanavdpéou EAeva
Yrioxpewtikd Erthoyrig Ewdikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 17 51 3 3 6 6 9 9 9 6
EAe0Bepng Erthoyrig//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 | 33301303030 33 |27 27

A/L: AldAegn/Lecture
E/Lab: Opadiko | atoptkod epyaoctnplako (10 umoxpewtikég mapouoiec)/ In working group or indivitually (10 compulsory attendance)

1.Ta pobrpata «Ewdikeuon I-VIlI»adopouv To kat * emhoyfv yVwoTkd avItKeipevo ek pépoug tou poutntr| // The cources "Specialization I-VIII" are selected by the students.

EYPQIMAIKH (KAAZIKH) MOYZIKH
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MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHE KAI TEXNHZ TTPOYPAPUA OTTOUBWY

Ewdikevon: «@wvntik) Mouotki EktéAeon - Movwéia»//Specialization: “Voice”

Ma@ruata//Courses Mﬁ:‘" i s6voho//Total |  ECTS E€Gunvo-ECTS//Semester-ECTS
Awsaokovteg // Lectures Tonoc//Type nasay | /w
Yroxpewtikd El8ikevong//Specialization Requisites WYIKAG 12 36 1 2 3 4 (5 6 7 8
Baotkéc MiavioTikés As§udtntec//Basic Keyboard Skills [-1] B MNAKA 31 Juppaotovxog E/Lab 1 2 6 3 3
Zévn NMuwooa//Language I-IV ASAoKOVTEG ZEVWV TAWGOWV AL 3 4 12 313|313
Mehodpapatiki-Zuppetoxn oe Napaotdoelg//Opera-Performance Participation |- KaBapiou AyyeAkn E/Lab 3 4 12 31333
N/
Asaktiki tng Movwédiag - Npaktikr ‘Acknon //Vocal Teaching-Job Training I-1I KaBapiou AyyeAkn E/Lab % 5 2 6 3| 3
BA.MINAKA3.18 4
Ynoxpewrtikd Enthoyng Eldikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 13 39 6 6 9 9 6 3
EAe0Bepng Eniloyng//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
JUvolo//Total 52 240 33|130(30(30(|30)33|27| 27

El8ikevoelg: «Opyaviky Mouowkr) EktéAeon Eyxopdwv, NMvevotwyv kat Kpouotwv»//Specializations: “Strings, Winds, and Percussion”

T - )
MaBrparta//Courses ;‘:‘ ofl} z”"°7:°|/ ITot|  eers E£Gunvo-ECTS//Semester-ECTS
Awdaokovteg // Lectures Tonog//Type I:utéu HIW
Yroxpewtikd Eldikevoswv//Specialization Requisites S 12 36 1 2 3|14(5|6]|7|38
Baotkéc MiavioTiké Asfiotntee//Basic Keyboard Skills 1-11 BMNAKA3 SupBOGLOUYOC E/Lab 1 2 6 3|3

Opxnotpa//Orchestra I-VIII Bpavog Mewpylog E/Lab * 3 8 24 3] 31 31 31 3 31 3 3

AldakTik Twv Eyxopdwv/Mvevotwv/Kpouotwv - Mpaktikn ‘Acknon// ALBAOKOVTEC E/Lab * 9 5 6 3| 3

Caot DAL Ao /D i T L 1 L T HH 1 11 BAnINAKAal& 4 F\IVAHRIA\\I/I-I\ICIIITTI:\\I/RIYITI
Ynoxpewtika Emloyng Eldikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 13 39 6 6 9 9 6 3
EAe00gpng Emloyric//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
Z0volo//Total 52 240 33|130(30(30|30)|33|27| 27

A/L: Adeén/Lecture

E/Lab: Opadiko i atoukd epyaotnplako (10 umoxpewTtikég apouoieg)/ In working group or indivitually (10 compulsory attendance)

EYPQMAIKH (KAA%ZIKH) MOYZIKH oehida 8



(ii) KATEYOYNZH BYZANTINHZ MOYZIKHZ

(ii) Byzantine Music Major

EIAIKEY2ZH «<EPMHNEIA KAI EKTEAEZH WAATIKHZ »

Specialization “Chanting Interpretation and Performance

BYZANTINH MOYZIKH



MANEMNIZTHMIO MAKEAONIAYZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ TTPOYPAUPA OTTOUdWV

KATEYOYNZH: ii. «BYZANTINH MOYZIKH»//MAIJOR: ii. "BYZANTINE MUSIC" yia elocaktéoug and 2017-18 ko €8¢

Ewdikevon: «Epunveia kat Exktédeon Waltikic»//Specialization: “Chanting Interpretation and Performance"

o
Ma@nuata//Courses Tonoe ff Mo anuur zv:'gT':z/ ' ecrs E€aunvo-ECTS//Semester-ECTS
Awsdaokovteg // Lectures Ty:e Noubaywy | YEH/W
Yroxpewtikd Koppou//Core Requisites wiig 36 195 1(2(3|(4(5|6 |7 ]| 8
Na Nektdplocg,Baotheiov Baoilelog, Matpwva
Eisikevon//Specialization I-VIl BMTNAKA 31 PG TEKTAPLOG, BaoUA OUAELOG, TIATPWVAS | e 2y 2 7 ga ||12]12 12|12 |12] 12 12
Fewpylog
Ewdikevon-Mtuylakn MNapdotaon Epunveiog//Specialization-Bachelor’s MNdpng Nektaplog,Baotheiou BaaoiAelog, Matpwvag E/Lab 3 1 12 13
Interpretation Performance VIl lewpyLog
Xopootacio//Chorostasia I-VIlI MNdpng Nektdplog E/Lab 2 8 24 313131313 ]3]3]3
Acoknon akong Bulavtvrig Mouowkng -Napaliayn-OpBoypadia I-11// Ear
n n, . fic Bug ) e . e o vnroeEove B?mNAKAM Matpwvag Mewpytog E/Lab * 2 2 6 33
Training of Byzantine Music- Parallage-Orthography I-II
BuZavtwr Mouctkoloyia I-11 //Byzantine Musicology I-11B%1NAKAS2 Snupdkou Evayyehia E/Lab 3 2 6 313
lotopia tng Bulavtvrigc Mouowkic I-11// History of Byzantine Music I-II Snupékou Evayyehia E/Lab 2 2 6 3|3
BA.MINAKA3.2
lotopia Mouoikrc//Music History | Pevtlenépn Avva Mapia AL 3 1 3 3
Texvikég Zuyypadng Emotnuoviki Epyaciog//Academic Writing Techniques BoUBapng Nétpog, KaAAipomoUAou EAévn, AL 3 1 3 3
BAMINAKAS.1 srupdkou Evayyehia
Oewpia Bulavtvig Mouoikng//Theory of Byzantine Music I-IV Mapng Nektdplog,Bacileiov Baoilelog E/Lab 2 4 12 313313
Aettoupykr//Christian Worship I-1I Mapng Nektaplog,nmupdkou Evayyelia E/Lab 2 2 6 313
Mouotkr} NMawdaywyikri//Music Pedagogy 1-11 2 MNAR4 Stapou Aghouda,Kdviapn Afuntpa AL * 2 2 6 313
Ewoaywyn otn MeBodoloyia tng Emtotnuovikrg Epguvag//Introduction to
vevnom o viems fHOVIKNS B,F\)mNAKAcSl Ztdpou Aghovda AL 2 1 3 3
Scientific Research Methodology ™™ i
Adaktikr Tng Waktikic- Mpaktikr ‘Acknon //Chant Teaching-Job Training I-1I , ,
BAMINAKA 3.1 & 4 MNatpwvog Mewpylog A/L * 2 2 6 313
. I , . . . ALS6 O\ 0 MEAH AEN &
Mruytakr Epyasia f Mpotiekt //Bachelor’s Thesis or Project 2MNAKA 31 1oackovees oAwv Ty KSE;L; bvoewy | 1 1 18 919
Yroxpewtikd Ermtthoyni¢ Eldikeuong//Specialization Required Electives (Mivakag 1.3-Table 1.3) 8 24 6|6 |[6]3 3
EAe0Bepn¢ EmtiAoynic//Free Electives (Mivakag 2-Table 2) 7 21 3131313(13]3]3
Zuvolo//Total 51 240 30(30(30|30(30(30)| 30| 30

A/L: Aldhegn/Lecture
E/Lab: Opadiko fi atoptko epyaotnplako (10 uroxpewTikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)
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(iii) KATEYOYNZH EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ

(iii) Greek Traditional (Folk) Music Major

EIAIKEYZH «MOIHTIKH» (TEXNH THE $YNOEZHE-MEAOMOIIA-NOIHEH $THN NAPAAOZIAKH MOYZIKH)
Specialization “Poetics” (Composition-Melos-Poetry in Traditional Music)

EIAIKEYZEIZ EPMHNEIAZ KAl EKTEAEZHZ NAPAAOZIAKQON OPTANQN:
Specializations “Traditional Instruments Interpretation and Performance”

«AHMOTIKO TPATOYAI/Folk Song Singing»

«EFXOPAA ME AO=API (AYPA MONTIAKH, AYPA KPHTIKH, AYPA NMOAITIKH, BIOAI)/Bowed S tring Instruments (Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin)»

«AYAOZ (KAAPINO/KABAAI/NEI/DNOTEPA/ZOYPNAZ/AZKAYNOZ)
Avlos (Clarino, Caval, Ney, Flogera, Zournas, Askavlos)»

«NYKTA (KANONAKI/OYTI/AAOYTO/TAMMNOYPAZ/TPIXOPAO MIMOYZOYKI)
Plucked (Canonaki, Oud, Lute, Tamboura, Bouzouki) »

«XANKINA NMNEYZTA: TPOMNETA/KOPNETA/TPOMIONI)
Brass Winds (Trombone, Cornett, Trumpet) »

«KPOYZTA, ZANTOYPI/Percussion, Santouri»

EAAHNIKH NMAPAAOZIAKH MOYZIKH



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ ENIZTHMHX KAl TEXNHZ TTPOYPANHA OTTOUBWY

KATEYOYNZH: iii. «kEAAHNIKHZ MAPAAOZIAKHE (AHMOTIKHZ) MOYZIKHZ»// MAJOR: iii."GREEK TRADITIONAL (FOLK) MUSIC"

EwdwkeloeLg: «Eppnveia kat EktéAeon Napadootakwv Opyavwv» (Anuotikd Tpayoust, Eyxopda [AUpa (Movtiakn,Kpntikn, MoAitikn ), BloAi], Aulog [Khapivo, KaBdAt, Néi, DAoyépa, Zoupvdg, Aokauhog], Nuktd [Kavovakt, OUTt,
AaoUTto, Taproupdg, Tpixopdo MmouloUkt], XdAkwa Mveuotd [Tpoumndvy, Kopveéta, Tpounéta)], Kpouotd, Zavtoupt), «Mowntikr (Téxvn thg 20vBeong-Melomotiog-2UvBeong otnv Napadootakr) Mouaotkn)» //Specializations:
“Traditional Instruments' Interpretation and Performance” (Folk Song, Strings [Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin], Avlos [Clarino, Caval, Ney, Flogera, Zournas, Askavlos], Plucked Instruments [Canonaki,
Oud, Lute, Tamboura, Bouzouki], Brass Winds [Trombone, Corneta, Trompeta], Percussion, Santouri), "Poetics (Composition-Melos-Poetry in Traditional Music)"

Q/E [IYNOAO E§&unvo-ECTS//Semester-ECTS
MaOnipata//Courses ECTS
AwSdokovteg // Lectures " Total 1 2 3lals|el|7]s
Yroxpewtikd Kopuot//Core Requisites 39 | 198
EwSikevon//Specialization |-v|| BMMNAKA3L ASdokovteg NMapadootakng KatevBuvong | 2 7 84 1212 |12 |12 12 ] 12|12
Ewdikeuon-Mruylakn Napdotaon Eppnveiag// Specialization-Bachelor’s Interpretation
" xtakn Hap N EPN o//Sp P Albdokovteg Napadootakrg KatevBuvong 2 1 18 18
Performance VI
YUvola Napadootakig Mouotkng//Traditional Music Ensembles I-VI AxahvoténouAog rsp‘,mvoq-mor,mu}\oc Bukpang - 2 6 18 3 3 3 (3]3](3
Towkoupidng EAeuBépLog
Evopxriotpwon Napadociakwyv Opydavwv//Instrumentation with Traditional Instruments |- , ,
|[BATINAKA 3.2 4 ZWvomouAog TwkpdTng 2 2 6 313
Mouaotkomotntikry Aoury//Music and Poetic Structure || BA-TINAKA 3.1 JupBactovyog 2 2 6 3
KaAAtépyeta Akorg-2wuatog//Ear and Body Training I-11 BAMINAKA 3.2 SupBactovxog 2 2 6 3
Ewoaywyn otnv EMnvikr) Napadootakh Mouotkr//Introduction to Traditional Greek Music I-11 KoaAAwpomoUAou EAévn 2 2 6 3 3
lotopia EAAnvikric Mouotkric//History of Greek Music KoaAApomouUAou EAévn 2 1 3 3
Méhog tng Tpwyevetoc//Melos of Trigenias I-1] 2MMNAA 3L Juppactovyog 3 2 6 313
Mouotkot Tpomot kat PuBpoAoyia tng Avarf)MKr']q Meooyeiou//Modes and Rhythms of Eastern SWOTOUAOC TWKPATNC 3 5 6 3|3
Mediterranean |-l
Mouotkn NMadaywykn//Music Pedagogy I-11l BAMINAKA 4 Stapou Aghovda 2 3 9 313 |3
PuBuukn Mpaktik-Kpouotd//Rhythmical Practice-Percussion I-I1 SupBactovxog 2 2 6 313
Quwvntiki Ektédeon otn Anpotikry Mouoikr//Vocal Interpretation in Folk Music I-11 MNatpwvag MewpyLog 2 2 6 3 (3
HyoyewAoyikd Tormia tou EAAnvikoU Xwpou//Regional Musics of Greece I-IV KaMpornovAou EAévn & Towkoupidng EAeuBeplog 3 4 12 313313
Eloaywyn otnv Mpoaktikh Adaktiki thg Mouokrg//Introduction to Applied Music , ,
. BAMINAKA 4 Ztdpou Aghovda 3 1 6 6
Teaching ™™
Yroxpewrtikda Enthoyng Eldikeuong//Specialization Required Electives  (Mivakag 1.4-Table 1.4) 9 27 6 3 3 13|]6] 3|3
EAeUBepng Emuloyr//Free Electives  (Mivakag 2-Table 2) 5 15 3 3|3 3|3
53 240 33|30 |30(30|30|30]|27| 30

B/L: AdAeén/Lecture
E/Lab: Opadiko ) atoukd epyaoctnplakd (10 unoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

EAAHNIKH MAPAAOZIAKH MOYZIKH

aehida 12



(iv) KATEYOYNZH: "2YTXPONHZ MOYZIKHZ"

(iv) MAJOR:"Contemporary Music"

EIAIKEY2ZH OPTANIKH MOY2IKH EKTEAEZH «AKOPNTEON»

Specialization “Accordion”

EIAIKEYZH «2YNOEZH»

Specialization: “Composition”

EIAIKEYZH: "AIEYOYNZH OPXHXTPAL"

Specialization: "Orchestra Conducting'

EIAIKEYZH: "AIEYOYNZH XOPQAIAL"

Specialization: "Choral Conducting"

2YXPONH MOYZIKH



MANEMNIZTHMIO MAKEAONIAYZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

KATEYOYNZH: iv.«ZYTXPONH MOYZIKH»// MAJOR: iv."CONTEMPORARY MUSIC"

TPOYPAPNA GTTOUdWV

EwdikeUoelg: «Opyavik Mouaikr Ektéleon - Akopvtedvy», «IUvBeon», «AlebBuvon Opxnotpag», «AlebBuveon Xopwbdiag»// Specializations: “Accordion”, “Composition”,

V]

“Orchestra Conducting”, “Choral Conducting”.

Ma@nuata//Courses T m":;‘:/ ™ ecrs E£Gnvo-ECTS//Semester-ECTS
Awsdokovteg // Lectures Tonog//Type [ NeuSaywywr W
Yroxpewtikd Koppot//Core Requisites ¢ Endpketag 21 147 _
, T | . ASaokovteg Eupwrnaikng & ZUyxpovng Mouotkig
EwSikeuon//Specialization [-vii* & BMINAKASE {MEAH 85 & SYMEAZIOVXO) E/Lab 2 7 84 [12|12|12|12]|12|12] 12
ALSG E ik & 20
E1Sikevon-Mtuytakd Peottd)//Specialization-Bachelor’s Recital VIII* 1DAoKOVIES lﬁ:f;;ﬁ? ovpovns E/Lab 2 1 18 18
Acknon Akong-2oAdEL-Pubuikr Aywyn//Ear-Solfége-Rhythm Training -1V AvéplavortobAou Movika- Kikou E/Lab 2 4 12 313([(3]3
Erionniedin
Oswpia kat Mpaktikr Tng Tovikrig Mouaotkng//Tonal Music in Theory and Practice |- , ,
|[BATINAKA 3.1 BoUBapng Metpog B/L 6 2 12 6 | 6
lotopia Mouaotknc//Music History I-1I Pevtlenépn Avva Mapia AL 3 2 6 313
Opyavoyvwoia//Instrumentation® MNVAKA 31 ZépBag ABavaoiog AL 2 1 3 3
MouotkA Nawsaywywki//Music Pedagogy 1-11 BTNAKA4 Jtapou Aelovda AL * 2 2 6 3|3
AvéAuon I-11//Analysis |-[|BMNAKAS-2 BouBapnc Nétpoc AL 3 2 6 33

ZovoAo//T

MaOnpata//Courses Madipaa | JE/H otal ECTS E€aunvo-ECTS//Semester-ECTS
Awddaokovteg // Lectures Tonog//Type | Nowdaywyukr W
Yrnioxpewtikd ElSikevoewv//Specialization Requisites ¢ Emdpxerag 8 24 1|2 (3|4|[5|6 (7|8
Xopwdia//Choir Il BANINAKA 4 JupBactouyog E/Lab * 3 2 6 3 3
Mouowkr Awpatiou//Chamber Music I-IV Addorovreg El:\jwnau(,nq & 2Gyxpovng E/Lab 1 4 12 3 3 3 3
QUOLKAC
AlSaktikn tou Akopvteov - Mpaktik ‘Acknon//Accordion Teaching -Job Training I-I1 Pértne Kwvotavtivoc E/Lab % 5 P 6 3 3
BA.NMINAKA 3.1 & 4
Yrnioxpewtikd Emhoyrig Eldikeuong//Specialization Required Electives (Mivakag 1.5-Table 1.5) 17 51 3 3 6 6 9 9 9 6
EAe0Oepng Erloyrg//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33 (30(30|30|30]|33]| 27| 27
1.Ta podfpata «Edikeuon I-VIlI»adopolv to Kat * emAoyrV yVWOTIKO QVTIKEIHEVO €K PEPOUG Tou doutntr // The cources "Specialization I-VIII" are selected by the students.
E/Lab: Opadiké fi atopiko epyaotnplako (10 unoxpewTtikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)
ZYITXPONH MOYZIKH oehida 14



NANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

TTPOYPAPHA GTTOUdWV

El8ikebon:«20vBson»//Specialization: "Composition"

- i Ma@ruara ZUvolo// < g .
MaBrpata//Courses Abéokovrec // Lectures Tunoqe//Typ P Q/Ii’/v/H/ Total | ECTS E§&unvo-ECTS//Semester-ECTS
Yrnoyxpswtikd Ewdikeuong//Specialization Requisites 3 12 36 1 2 3 4 5 6 7 8
YUyxpovn Mouaikr//Contemporary Music I-VIII JupBaactovxog E/Lab 2 8 24 3 3 3 3 3 3 3 3
AlevBuvon Tuvolwv//Ensembles Conducting I-[[BAMNAkA3 284 Bpdvog Mewpylog E/Lab * 2 2 6 3 3
AlSaxktikn tng ZuvBeonc-Npaktikr) Aoknon //Composition ) , *
Kuplakadkng Fewpylo E/Lab 2 2 6 3 3
Teaching-Job Training |-||?" MNAA3:1 & 4 P N6 TEWPYLOS
Yrnoxpewtika Entdoyng Ewdikevong//Specialization Required Electives (Mivakag 1.5-Table 1.5 13 39 3 3 6 6 6 6 6 3
XP! & Eniloyrig Elsi // | d El (Ni bl )
EAe00epng Emhoyric//Free Electives (Nivakag 2-Table 2) 6 18 6 6 3 3
Zuvolo//Total 52 240 33 30 30 30 30 33 27 27
Ewdikevon: «AlevBuvon Opxnotpag»//Specialization: "Orchestra Conducting”
a MaBfipata Z0volo//T Ef6 _ECTS//S _ECTS
MaOrpata//Courses Abéokovrec // Lectures e [T | s . ECTS £6unvo-ECTS//Semester-
Yrnoxpewtikd Eldikevuong//Specialization Requisites g 14 42 1 2 3 4 5 6 7 8
‘Opyavo Opxrotpag yia AteuBuvtég//Orchestral AlSdokovteg opyavwy opxriotpac (MéAn E/Lab 1 4 1 3 3 3 3
Instrument for Conductors I-IV AEN & SupBactovyol)
Muavo yia AtevBuvtég//Piano for Conductors I-VI Bpavog ewpylog E/Lab 1 6 18 3 3 3 3 3 3
Mo 1 Anodoon Maptitovpag ya Ateubuvtég//Piano
Laviotikn Anodoon . ptitovpag ylo AleuBuvtég//Pi Bpdvoc Fepyloc AL 5 4 1 3 3 3 3
Score Reading for Conductors I-IV
Ynoxpewtikd Emuhoyric ElSikevuonc//Specialization Required Electives (Mivakag 1.5-Table 1.5) 11 33 6 6 12 9
EAe0Bepng Emhoyrc//Free Electives (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33 30 30 30 30 33 27 27
El8ikebon:" AlebBuvon Xopwdiag" / /Specialization : "Choral Conducting"
5 Mabfipara Z0volo//T n J N
MaOniuata//Courses ey v [ S | ey o ECTS E€Gunvo-ECTS//Semester-ECTS
Yroxpewtikd Eldikeuong//Specialization Requisites s 12 36 1 2 3 4 5 6 7 8
Quwvntikn Texvikn yia AteuBuvtég Xopwdiag//Vocal ; ,
KaBapiou AyyeAik E/Lab % 4 12 3 3 3 3
technique for Choral Conductors I-IV e YVerum /ta
Xopwdia // Choir |-y BMTINAKAS ZupBaatovyog Eflab * } 4 12 3 3 3 3
Maviotik AtéSoon Naptitolpag yia AteuBuvtég//Piano ) ,
Bpavog lewpylo a/L 2 4 12 3 3 3 3
Score Reading for Conductors |-V pavos pYLos
Ynoxpewtikd Emuhoyric Ebikeuonc//Specialization Required Electives (Mivakag 1.5-Table 1.5) 13 39 9 9 12 9
EAe0Bepng Emhoyrc//Free Electives (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33 30 30 30 30 33 27 27
A/L: AdAegn/Lecture

E/Lab: Opadiko n atopikd epyaotnplakd (10 uroxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)

>YITXPONH MOYZIKH
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NINAKEZ/TABLES

Nivakac 1.1- Ynoxpewtika EmtAoync KatevBuvonc (EMZ)
Table 1.1- Major Required Electives

Nivakac 1.2- Ynoxpewtika EmtAoync Ewdikevonc (KatevBuvonc Evpwnaikinc Mouciknc)
Table 1.2- Specialization Required Electives (Major European Music)

Nivakac 1.3- Yrnoxpewtika ErtAoync Ewdikevonc (KatevBuvonc Bulavtivic Mouotknc)
Table 1.3- Specialization Required Electives (Major Byzantine Music)

Nivakag 1.4- Ynoxpewtikd Enhoyng Ewdikeuong (KatsuBuvong EAAnvikng Napadootakng Mouotkng)
Table 1.4- Specialization Required Electives ( Major Greek Traditional Music)

Nivakac 1.5- Ynoxpewtika ErtAoync Ewdikevonc (KatevBuvonc uyxpovne Mouoikic)
Table 1.5- Specialization Required Electives (Major Contemporary Music)

Nivakac 2 - Madnuata ErttAoync
Table 2- Elective Courses

Nivakac 3.1 Npoamnattovpueva MaBnuoata (Emttuxne eé€taon)
Table 3.1 Successful examination prerequisites

Nivakac 3.2 Npoanattovpeva Madnuata (MapakoAovOnon)
Table 3.2 Prerequisite attendance

Nivakoc 4 - Npoanrattovpeva Madnuata yia thv Antoktnon Notonoinonc Motdaywyitknc Kot AtdakTiknc ElMApKeLOC
Table 4 - Prerequisite Courses for the acquisition of teaching and pedagogical competence




MANETMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ

TTPOYPAUUA CTTOUSWV

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH»,ii.«BYZANTINH MOYZIKH», iii. <EAAHNIKH MAPAAOZIAKH (AHMOTIKH) MOYZIKH», iv. «ZYTXPONH
MOYZIKH» //MAJORS:i. "EUROPEAN (CLASSICAL) MUSIC", ii."BYZANTINE MUSIC", iii. "GREEK TRADITIONAL (FOLK) MUSIC", iv. "CONTEMPORARY MUSIC".

Eldikevon: «Edappoopéveg Mouotkeg Stoudec - Mouowkn Exknaidsuon»//Specialization:“Applied Music Studies - Music Education”

MaBfpara KATEYOYNZEIZ//MAJORS
Nivakag 1.1 -Yrioxpewtika Emhoyng Ewdikeuo Table 1.1 - Q/E
A/A S Xp' L. VI']'; . ns// Awddaokovteg // Lectures | Tomog //Type A /E/] ECTS
Specialization Required Electives ] s H/W
Tiapkeas E(OM // EQM | BM//BM E"(T’?l';"://l/ G M//Cm
Baowkég Apxeg tng MeBodou Suzuki yia tnv Opyavikr) Mouotkn
1 Adackahia//Basic Principles of the Suzuki Method for the Instrumental Jtauou Aeholda AL * 2 3 3T-H 3T-H
Music Instruction #1NAKA4
. 1 . ’ . : i [ BA.NINAKA
) Baokeg Apxeg DwvnTikng Aywvnc//Biflc Principles of Vocal Training Il PeviZenpn Awa Mapio L ) 3 B A 3T, H B A 3T, H
3 EWdika O¢pata lotopiag tng Mouatkrg//Special Topics in Music History Il Pevtlenépn Avva Mapia AL 3 3 A, 3T,H A, 3T,H
4 EvdaplOpo Mndoo//Figured Bass AvbpiavorodAou M,OVLKQ Kwou E/Lab 2 3 B, A, 3T,H B, A, 3T H
EvayyeAia
5 Evopxfiotpwon//Orchestration I-] #MNAKA 31 ZépBag ABavdotog AL 2 3 E-H E-H
6 Epyaotriplo Mouoikrc Texvohoylac//Music Technology Lab [[BMMNAKASL Nnotikakng ManA E/Lab 3 3 IT,H IT,H
7 Zntipata Autooxediaopou -1l //Topics in Improvisationl-I| Bao\eladng Avaotaolog E/Lab 3 3 A-H A-H
Mpaktikeg EAeUOepou Autooxediaopou I-11//Free Improvisation Practice |-

8 P o P X ”B/\,nﬁmma,l P Atlaxdg EuBupLog E/Lab * 2 3 E-H E-H
9 PuBuikn Mpaktiki-Kpouotd//Rhythmical Practice-Percussion -1l Juppactolyog E/Lab 2 3 E-H E-H
10 Jtoeia (])o(]ychq//Fugm:,BA'n”\‘AKA 31 Kikou Evayyelia AL 2 3 A, IT,H A, STH
11 | Wnduakn Enetepyaoia MNaptirovpac//Music Text Computer Editing ¥MNA 4 Kuplakdkng FewpyLog E/Lab * 3 3 E-H E-H

ZYNEXEIA MNINAKA ZTHN ENOMENH ZEAIAA

EPAPMOZMENEX MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEYXH
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MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

TTPOYPAPKA OTTOUDWV

Nivakag 1.1 -Yroxpewtikd Emloyng Eldikevo KATEYOYNZEIZ//MAJORS
A/A ¢ xp_ L. VPC K ne// Awsaokovteg // Lectures Torog //Type  |Moudaywy Ql_/lEV/V/ ECTS E(K)M // EN(A)M//GT(F)
Table 1.1 - Specialization Required Electives wr / E(QM ER/E M ALl
Baotkég Apxéc wvntikng Aywyng I-1l //Basic Principles of ., ,
12 Pevtlenepn Avva Maopia AL 2 3 A-H
Vocal Training |-]]%""NA31 tenepn P
Epyaotiplo Mouatkng Texvohoyiag//Music Technology Lab
13 pyeote e ”)é,\.mNA\,:A 32// &Y Nnotikdkng MuanA E/Lab 3 3 3T, H
ia B 1C M 1¢//Th fB tine Musi
14 Oewpla Bulavtivig ouotKIr]If/// eory of Byzantine Music Mépnc Nektdptoc AL " s FH
15 lotopia Mouotkng//Music History I-II Pevtlenépn Avva Mapia AL 3 3 A-H
16 Aettoupyikn//Christian Worship I-11 Mapng NektapLog E/Lab 2 3 r-H
Opyavoyvwoia Tou EAAnvikou AaikoU Mouactkou , ,
17 Atlakag EuBupo E/Lab 2 3 A, 3T, H
MoAttiopol//Greek Folk Instruments takag hog °
MNpoktikéc EAeVBepou Autooxebiaopou I-11//Free
18 P ¢ ) .p ] X BA nthAKA_,, 1 AtZakag EuBuutog E/Lab * 2 3 E-H
Improvisation Practice |-l ™~ '
PuBuikn Npaktikn-Kpouota//Rhythmical Practice- )
19 Hn e e . //Rhy JupBaclouyog E/Lab * 2 3 E-H
Percussion |-l
20 JUvola Napadootakric Mouaotkng//Traditional Music AXaAVOTOTIOUAOG MEpUaVEG-EVOIouAog £/Lsb " 3 AH
Ensembles I-Il JwKPATNG -Talkoupidng EAeuBEpLog @
Evopxnotpwon MNapadociakwyv Opydvwv//Instrumentation
21 PXl 'p 1 ) .p oY BAMINAKA 3.2 & 4 Z1vOmouAog ZwKPATNG E/Lab * 2 3 r-H
with Traditional Instruments I-Il ™ '
Epyaotrplo Mouotknig Texvoloyiag//Music Technology Lab
22 pyoote e ”)é,\.mNA\,:A 32// &Y Nnotikdkng MuanA E/Lab 3 3 3T, H
23 HyoyswAoyika Tormia tou EAAnvikoU Xwpou//Regional KaAAporovAou EAévn & E/Lab 3 3 7 H
a -
Musical Idioms of Greece IlI-IV Towkoupibng EAeuBEpLog
24 Méhoc tne Tpwyeveiac//Melos of Trigenias [-[1 2MNAKASL ZupBaclovxog E/Lab 3 3 r-H
Opyavoyvwoia tou EAAnvVikoU Aaikol Mouoikou , ,
25 , At{akdg EuBupiog E/Lab 2 3 b, 3T, H
MoAttiopol//Greek Folk Instruments
Mpaktikég EAelBepou Autooxeblacpou I-11//Free *
26 AtZaxdg EuBUo E/Lab 2 3 E-H
Improvisation Practice I-II BAMINAKA 31 fakag wios
PuB 1N 1-K 1//Rhythmical Practice-
27 LK MpaKTIKA pouo?a// ythmical Practice SUUBACIOGOC E/ab * X s H
Percussion |-l
’8 Juvoha Napadootakng Mouaotkng//Traditional Music AXaAVOTOTOUAOG MEPHAVOC-EIVOTIOUAOG - " 3 ST-H
Ensembles VI-VIII 2wkpdtng -Totkoupidng EAeuBepLog °
wvnTkn Ektédeon otn Anuotikn Mououkn//Vocal , \
29 wvnukn n i n .l’]H 4 . W/ Natpwvag Mewpylog E/Lab 2 3 r-H
Interpretation in Folk Music I-1I
EPAPMOZMENEZ MOYZIKEZ ZMNOYAEZ-MOYZIKH EKMAIAEYZH oeAida 18



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMZTHMHZ KAl TEXNHZ

KATEYOYNZH:i. <EYPQMNAIKH (KAAZZIKH) MOYZIKH»// MAIJOR: i."EUROPEAN (CLASSICAL) MUSIC"

Ewdikevoelg: «Owvntikr) Mouaotkn EktéAeon - Movwsia», «Opyavikry Mouaotkn EktéAeon MAnktpodopwv kat Nuktwv» (Midvo, KiBdpa), «Opyavik Mouacikr Ektéleon Eyxopdwyv, NMveuotwy Kat Kpouotwv» (BloAl, BloAa,
BloAovtoého, Kovtpaundoo, ®Adouto, Oumnoe, Khapivéto, Daykoto, Laéddwvo, Kopvo, Tpoumnéta, Tpoumdvy, Touumna, Kpouotd)// Specializations: “Voice”, “Keyboard and Plucked String Instruments” (Piano, Guitar), “Strings,
Winds, and Percussion” (Violin, Viola, Violoncello, Contrabass, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone, Tuba, Percussion).

TTPOYPAUUO OTTOUdWV

i o ) A i Mabnpata
A/A Mivakag 1.2 YTt.ox.psot)tha Eru.onnq EI.5.|.K€UO‘I'|§ // Asdokovreg // Lectures Tomnog //Type ﬂmﬂac:vmr'\c Q/E/] ECTS MONQAIA MIANO KIOAPA WAL KPOYZTA | AZ0DQNO
Table 1.2 - Specialization Required Electives endpreas | H/W OPXHITPAZ
Baowkég Apxeg tng MeBodou Suzuki yia tnv Opyavikn
1 6 , PXECTNG . L ,V v =ey ﬂ Jtduou Aeholda AJL * 2 3 H H H
Mouatkr Atbaokalia// Basic Principles of the Suzuki
. i . BA.MINAKA 3.1 &
, | DevBuvon Zuvo)\wv//Enster]rI\;E:f4Conductlng -1l Bpavoc Mempyloc E/Lab * 2 3 r-H r-H r-H r-H r-H r-H
Eldika O€pata lotopiag tng Mouaoikng//Special Topics in
3 W plas ,nq, e//Sp P Pevtlenépn Avva Mapia A/L 3 3 E-H E-H E-H
Music History I-l|
Elcaywyn otn MeBodohoyia Tng EMLotnoviKh
4 ywyn om YL TG ETLOTNHOVLKNG Stépou Aehousa AL 2 3 STH | sTH | =T H
‘Epguvac//Introduction to Scientific Research Methodology
Elcaywyn otnv Akouotikn//Introduction to
5 yevn om ukl//intr NNoTwKaKkng MuxarA AL 3 | 3 EZ £z £z EZ £z £z
Acoustics™ :
6 EvaplOpo Mndoo//Figured Bass AvéplavomoUAou Movika E/Lab 2 3 ASTH AST,H
, , , , A-H (uévo
7 Epyaothpt Kovtpaundowv//Double-bass Workshop I-II MoAitng Euyeviog E/Lab 1 3 Kovipayudoo
Epyaotrplo Mouatkng Texvoloyiag//Music Technology Lab 7
g |-PYacTe e | I’I(BAAHINXK;{/ gy NNoTikaKkng Muxarih E/Lab 3 | 3 Z-H Z-H Z-H zZH | zH | zH
9 HAektpoakouotikr//Electracoustics™ MNAA 32 Nnotikdkng Muxani AL 3 3 IT,H IT,H IT,H IT,H IT,H IT,H
10 Osatpoloyia//Theatre Science I-II JupBactovyog A/L 2 3 E-H
11 Kwnotohoyia//Stage Movement [-[| 2MNAKA3:2 TupBactovxog E/Lab 3 3 r-H r-H r-H r-H r-H r-H
Alddokovteg Eupwrmaikn
12 Mouatkr Awpatiou//Chamber Music |-v|BMNAKA 31 6 p ns E/Lab 1 3 Z-Hv-viy | Z-H v-viy | Z-H (v-w) r-H r-H r-H
Mouokng
13 Zévn Nwooa//Language I-1V Addokovteg Zévwv Nwoowv AJL 3 3 A-H A-H
. . . ALS&oKoVTEG OAWV TWV KATELBUVOEWY
14 Opyavo Emloyn¢//Elective Instrument I-IV (MONO MEAH AEN) E/Lab 1/2 3 A-H A-H
. Bpdvog Mewpylog/ZépBag ABavdolog k
15 Opxnotpa//Orchestra I-VIII /XavBpaKkne AnuitoLoc E/Lab 3 3 Z-H (-1
ZYNEXEIA NMNINAKA ZTHN ENOMENH ZEAIAA
EYPQMAIKH (KAAZIKH) MOYZIKH oeAida 19



MANETMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ

TTPOYPAUUA CTTOUSWV

NMivakag 1.2 -Yroxpewtikd Emhoyrg Ewdikevong // Table

MaSrpata

OPTANA

A/A . . . . Awsdokovteg // Lectures TOnog //Type | nasavuvwic [ Q/E // H/W ECTS MONQAIA MIANO KIOAPA KPOYZTA SAZ0DQNO
1.2 - Specialization Required Electives Endpuatas OEXHZIEA
, , ASdokovteg Eupwraikig &
16 - . . ;
Opxnotpika Antoondopata//Orchestral Excerpts |-V SOyxpovnC Moustkic (MEAH AEM & E/Lab 1/2 3 E-H E-H E-H
17 Muaviotiki Zuvodeia//Piano Accompanying I-IV ZupBactolyog E/Lab 1 3 E-H
Mpoaktikeg EktéAeong Z0yxpovng Mouatkric//Contemporary Music
18 P ¢ N6 2UyXpovng X B:\] f]I/N/AKA 31 P ¥ Pdmtng Kwvotavtivog & Toévtg Katpiv E/Lab * 2 3 A-H A-H A-H A-H A-H
Performance Praxis |-l ™ ’
Mpoaktikeg EAeVBepou Autooxebiaopou I-11//Free Improvisation
19 P ¢ P X BA HLIINAKA 3 1// P At{akdg EuBupiog E/Lab * 2 3 r-H r-H r-H
Practice I-Il ™™ ‘
20 PuBuikn Mpaktikh-Kpouotd// Rhythmical Practice-Percussion I-1I ZupBaclolxog E/Lab * 2 3 I-H
21 Sknvikry HBomotio//Stage Acting I-1 ZupBactotxog E/Lab 2 3 E-H
22 stoela Avtiotiénc//Counterpoint® - MNAKAS1 Kikou Evayyehia oL 2 3 rEzZ rEZ
23 stoweio @ovykac//Fugue®MNAKA3 Kikou Evayyehia AJL 2 3 ASTH ASTH
. AwSdokovteg Eupwmakig MouGLKAG
24 Juyyeveg 6pyavo//Related Instrumental Study I-11 (MEAH AT & TYMBAZIOYXO) E/Lab 1 3 E-H E-H
' : . . A-H (ué

25 SUvoha BlohovtoéAAwv //Cello Ensemble I-II Métpag AnpAteLog E/Lab 1 3 (ubvo yia

BloAovtogho)
26 SUvola Tai//Jazz Ensemble I-IV ZépBag ABavdioLog E/Lab 1 3 E-H (I-11) E-H E-H E-H E-H E-H

27 Texvikég Opnoe Qaykotou//Oboe Techniques I-IV Xaowiytng Kwvotavtivog E/Lab 1 3 r-H
Texvikég 2uyypadng Emotnuovikig Epyaciag//Academic Writing BouBapng Nétpog, KaAAiomouAou EAévn,
28 BAMINAKA 3.1 , ) A/L 3 3 B-H B-H B-H B-H B-H B-H
Techniques - . Srupdkou Euayyelia
29 Xopwébia//Choir |-\/BATTINAKA S SupBactotxog E/Lab * 3 3 r-H (I-I1) F-H (V) | rH )
Wnoakn Enetepyaoia Naptitovpag //Music Text Computer
30 n¢ f E Py . p BA I"I:I)NAQKA{{ P Kuptakdkng Mewpytog E/Lab * 3 3 E-H E-H E-H E-H E-H E-H
Editing ™
A/L: AldAegn/Lecture
E/Lab: Opadiko fi atopikod gpyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)
EYPQMNAIKH (KAAZIKH) MOYZIKH oehida 20




MNANEMZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

KATEYOYNZH: ii.«BYZANTINH MOYZIKH»//MAIJOR: ii. "BYZANTINE MUSIC"

Ewdikevon: «Epunveia kat Ektédeon WaAtikng»//Specialization: “Chanting Interpretation and Performance"

TTPOYPAUHA OTTOUdWV

Nivakag 1.3 - Ynoxpewtikd Enhoyng EtSikevo Mabruara 0/E
A/A k XP. L vr:|(; . ns /1 Awsaokovteg // Lectures Tomog //Type | Naaywywis /e ECTS EZAMHNA
Table 1.3 - Specialization Required Electives R H/W
1 AwoBntki tng Waktkrig // Aesthetics of Psaltic Art I-11 Madpng Nektdplog AL 2 3 E-H
5 Aoknon Akonc-2oAdEl-Pubuikn Aywyn//Ear-Solfege- AvbplavomoUAou Movika, Kikou E/Lab 5 3 H
Rhythm Training |-l Evayyehia
BuZavtwvp Mouatki MAnpodoptkn // Byzantine Music
3 ¢ i i r]p ¢ E,\ mrL,{K/ASZ Baothelou BaoiAelog E/Lab * 2 3 r-H
Informatics I-1l :
Eloaywyn otnv Akouotikr//Introduction to Acoustics
4 vevnom BA_H?N/AA 32 Nnotikdkng MixanA A/L 3 3 rEz
Ofuarta lotopia WAtk History Issues of Psaltic
5 hatalotoptae s T // History lssu I Inupdkou EvayyeAia AL 2 3 r-H
Art I-lI
6 lotopia Mouaoikrc //Music History Il Pevtlenépn Avva Mapia AL 3 3 ASTH
MeAomnotia-Mopdoloyia tng Bulavtivrig Mouaikh
7 . paloyia T .Z n_q BA n?Ni\,{,(_,, 1 Baothelou BaoiAelog E/Lab 2 3 r-H
Melopoiia -Morphology of Byzantine Music |- 117 ’
Mouactkol Tpomol kal PuBpoAoyia tng AvatoAikig
8 Meooyeiou /Modes and Rhythms of Eastern Mediterranean ZLVOTOUAOG ZWKPATNG AJL 3 3 r-H
1-11
Opyavoyvwoia tou EAAnvikoU AdikoU Mouatkou , ,
9 . AtZakdg EuBupLog E/Lab 2 3 ASTH
MoAttiopou//Greek Folk Instruments
A/L: Ade€n/Lecture
E/Lab: Opadiko 1 atopikd epyactnplakd (10 urmoxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)
BYZANTINH MOYZIKH oeAida 21



MANETMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ TTPOYPAUA OTTOUSWV

KATEYOYNZH : iii. <EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ»//MAJOR: iii."GREEK TRADITIONAL (FOLK) MusIC"

El8ikevoelg: «Eppunvela kat Exktéheon Napadootakwyv Opydvwv» (Anuotikd TpayoUdt, Eyxopda [AUpa (Movtiakn, MoAitikn, Kpntikr), BloAl, Auldg [Khapivo, KaBdAl, Né, Ohoyépa, Zoupvag, Ackaulog],
Nukta [Kavovakt, OUtt, AaoUto, Tapmoupdg, Tpixopdo MmouloUkL], XaAkwva Mveuvotd [Tpoumovy, Kopvéta, Tpounétal, Kpouotd, Zavtoupt), «Mowntikn (TE€xvn tng Z0vBeong-Mehomnotiag-2UvBeong otnv
Mapadootakn Mouaikn)»//Specializations: “Traditional Instruments' Interpretation and Performance” (Dimotiko Tragoudi, Strings [Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin], Avlos [Clarino,
Caval, Ney, Flogera, Zournas, Askavlos], Plucked Instruments [Canonaki, Oud, Lute, Tamboura, Bouzouki], Brass Winds [Trombone, Corneta, Trompeta], Percussion, Santouri), "Poetics (Composition-Melos-
Poetry in Traditional Music)"

MaBrpara EPMHNEIA KAI
Mivakag 1.4 -Yroxpewtikd Entdoyng Eldikevo Table 1.4 -Specialization Required Tumo Q/E
A/A g L LA . ns /1 g § Awsaokovteg // Lectures 5 T /E/] ECTS EKTEAEZH MOIHTIKH
Electives //Type fig H/W MAPAAOZIAKQN
EndipkeLag OPIrANON
1 Aoknon Akong-2oAdET-PuBukn Aywyn//Ear-Solfege-Rhythm Training I-11 AvbpavortovAou M,OVLKOL_ Kikou E/Lab 2 3 A-H A-H
Evayyelia
2 | Apxéc EBvopouaikoloyikric Epeuvac//Introduction to Research in Ethnomusicology 2431 KoAApomouAou EAévn AL 2 3 AT H AT H
Eloaywyn otn Bulavtivr) EkkAnotaotikr) Mouatkr//Introduction to Byzantine Ecclesiastical , ,
3 Music |-J[EMTINAKA .1 Natpwvog NrewpyLog E/Lab 3 3 A-H A-H
4 Ewoaywyr otnv EBvopouctkohoyia//Introduction to Ethnomusicology N4 32 KoAAipomouAou EAévn AL 3 3 rEzZ rEzZ
5 Eloaywyn otn Oswpia tng Tlag//Introduction to Jazz Theory Z£pBog ABavdolog AJL 2 3 AT EZ AT EZ
6 Epyaotnplo Nowntikng//Poetics Workshop I-I1 Alddokovteg NapadooLokig E/Lab 2 3 A-H
7 Opyavoyvwoia tou EAAnvikoU Aaikoy MouactkoU MoAttiopou//Greek Folk Instruments Atlakag EuBupLog E/Lab 2 3 B,A2T,H B,AZT,H
8 Mapadootakoi Xopot kat Muppixn//Greek Traditional Dances I-II Juppactolxog E/Lab 2 3 A-H A-H
9 Mpaxtikéc EAeUBepou Autooxedlacpol I-Il//Free Improvisation Practice |-[] #MMNAKAS2 Atokdg EuBuulog E/Lab * 2 3 E-H
, , , , . . . BA.MINAKA 3.1 BouBapng Nétpog, KaAApomnolou
10 Texvikég Zuyypadng Emotnuovikng Epyaciag//Academic Writing Techniques EAévn, Zrupdkou Evayyehia A/L 3 3 B-H B-H
11 Wnobrakr Enetepyaoio MNaptitovpag//Music Text Computer Editing BMMNAA4 Kuplakdkng FewpyLog E/Lab * 3 3 E-H E-H

A/L: AldAeEn/Lecture

E/Lab: Opasiko i atopikd epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

EAAHNIKH MNMAPAAOZIAKH (AHMOTIKH) MOYZIKH
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MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMZTHMHZ KAl TEXNHZ

KATEYOYNZH: iv.«XYTXPONH MOYZIKH»// MAIJOR: iv."CONTEMPORARY MUSIC"

TTPOYPAUUO OTTOUdWV

EwdikeUoeLg: «Opyaviky Mouoikr] EKtéAeon - Akopvtedv», «Z0vBsan», «AtcvBuvon Opxriotpagy, «AlebBuvon Xopwdiag»// Specializations: “Accordion”, “Composition”, “Orchestra

Conducting”,

” ou

Choral Conducting”

Nivakag 1.5 -Yroxpewtika EmAoyrg Eldikevo Madfuata
A/A < . X-P . . vnes . ns // ASaokovteg // Lectures Tonog //Type NauSaywyikri /e /] ECTS AKOPNTEON ZYNOEZH AIEYOYNZH AIEYOYNZH
Table 1.5 - Specialization Required Electives tndpreias | H/W OPXHITPAZ XORQAIAZ
Baolkég ApxEG tng MeBddou Suzuki yia tnv Opyaviki
1 c, PXEG TNE , . . .v " - "] STdpou Aehovda AJL * 2 3 H
Mouoikn Adaockalio// Basic Principles of the Suzuki
5 Baokég Muaviotikeg Ae€lotnteg//Basic Keyboard Skills I-I1 SUUBACIOUXOC E/Lab 1 3 Ak
BA.MINAKA 3.1
. . . BA.MINAKA 3.1 &
3 AleBuvon Zuvolwv//Ensemble Conducting I-l1 Bodvoc FedpyLoc E/Lab * 5 3 H H
MINAKA
EWdika @éparta lotopiag tng Mouoikrg//Special Topics in
4 W pLag .l']C X A<//sp P Pevtlenépn Avva Mapia A/L 3 3 E-H E-H E-H E-H
Music History I-ll
Eloaywyr otn MeBodoloyia Tng EMLOTNUOVLK]
5 . il n_ . y- ! ns i s STdpou Aehovda AL 2 3 3T, H 3T, H ST, H
Epeuvag//Introduction to Scientific Research Methodology
Eloaywyr otnv Akouaotiky//Introduction to ) )
6 . BAMINAKA 3.2 Nnotwakng Mixani A/L 3 3 E,Z EZ EZ EZ
Acoustics ’
Eloaywyr otnv Zevkeptlavr AvéAuon//Introduction to
7 ywynom .p d . BA |:]|NAKA3 N BoUBapng Nétpog AL 2 3 EZ EZ
Schenkerian Analysis ~ ‘
8 EvapBpo Mnaco//Figured Bass Avéplavomoiiouv Mévika, Kikou Euayyehia E/Lab 2 3 AZTH
9 Evopxriotpwon//Orchestration |- BM1INAKA 3L ZépPag ABavdoiog AL 2 3 E-H
Epyaotripo Mouatkic Texvoloyiac//Music Technology Lab
10 Py e ne | I)I(B/\AI'IINXKA ;1 gy Nnotkakng Myanh E/Lab 3 3 Z-H Z-H Z-H Z-H
Epunveia kot Baotkég ApxEg AlbaokaAiag Tng UyXpovng ) %
11 , . . Pantng Kwvotavtivog E/Lab 2 3 r-H r-H r-H r-H
Mouatkng//Interpretation and teaching of contemporary
12 HAektpoakouaotikn//Electracoustics BAMINAKA 3.2 Nnotkdkng MuxanA AL 3 3 ITH STH STH STH
13 Ocswpia Atovikng Mouoiknc//Theory of Atonal Music Z¢pBag ABavdolog AL 2 3 H H
14 Kwnotohoyia//Stage Movement |-[| BMNAKA 32 ZupBactolyog E/Lab 3 3 r-H
15 Mouoikn Awpatiou//Chamber Music [\ BN TINAKA 3.1 Addokovteg Eupwraikig Mouoknig E/Lab 1 3 Z-H (V-VI) Z-H (V-VI) Z-H (V-VI)

ZYIXPONH MOYZIKH

2YNEXEIA NINAKA ZTHN EMOMENH ZEAIAA
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MANEMNIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

TPOYPAPKA OTTOUBWV

Nivakag 1.5 -Yroxpewtikda Emtloyn g Elbikevo Table —
A/A < XP. B . V':IC . ne // Awsdokovteg // Lectures TUmnog //Type  |nasavavic | Q/E // H/W ECTS AKOPNTEON SYNOE:H (IR SN
1.5 - Specialization Required Electives Endpaias OEXHETEA2 | ERXOEOAIA
16 Z¢évn Nwooa//Language I-IV AMSACKOVTES Zévwv MWOoWV AL 3 3 AH A-H
, , . AlSdokovteg OAwV Twv kateuBvvoswv (MONO
17 Opyavo Erhoyrc//Elective Instrument I-IV* MEAH AEN) E/Lab 1/2 3 A-H A-H
, Bpdvog MrewpyLog/ZeépBag ABavaotog k
18 - E/Lab 3 3 A-H
Opxnotpa//Orchestra I-VIII XavBpaKnC Anuitptoc /la
19 Muaviotikn Zuvodeia//Piano Accompanying I-1V SupBacLobXOC E/Lab 1 3 E-H E-H
Mpaktikég Exktédeong Uyxpovng Mouotkric//Contemporary %
20 . . BAINAKA 3.1 Suppactolxog E/Lab 3 3 A-H A-H A-H A-H
Music Performance Praxis I-1l :
Mpaktikég EAeUBepou Autooxebiaouou I-Il//Free Improvisation %
21 . BATINAKA 3.1 At{akdg EuBUpog E/Lab 2 3 r-H r-H r-H
Practice I-Il ™ )
22 Pemeptoplo Xopwdiakng Mouatkrg I-1l// Choral Literature I-11 ZupBaatovyog E/Lab 3 3 E-H
23 stoweia Avtiotiénc//Counterpoint® MNAKAS-L Kikou Evayyehia A/L 2 3 IEzZ rEZ TEzZ rEzZ
24 stoixeia Dolykac//Fugue® MNAKA 31 Kikou Evayyehio A/L 2 3 ASTH ASTH ATH ASTH
SuM\oykr Aoknon 20vBsong-Mouotkn Mapdotaon//Collective
25 yun n .n. T].C X n e n// Kuptakdkng Fewpylog E/Lab 3 3 r-H
Composition Practice-Music Performance I-IV
26 JUvola T¢ag//Jazz Ensemble I-IV Z¢pBa