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EIAIKEYZH «EQ@APMOZMENEZ MOYZIKEZ 2NOYAEZ- MOYZIKH EKNAIAEYZH»

Specialization “Applied Music Studies-Music Education”

EPAPMOZMENEX MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEYZH



MANEMIZTHMIO MAKEAONIAS TPOYPApHG OTIOUBWY
TMHMA MOYZIKHE EMIZTHMHE KAl TEXNHE

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH», ii.«BYZANTINH MOYZIKH», iii.«<EAAHNIKH MAPAAOZIAKH (AHMOTIKH)MOYZIKH», iv.«ZYTXPONH MOYZIKH» //MAJORS:
i."EUROPEAN (CLASSICAL) MUSIC", ii."BYZANTINE MUSIC", iii."GREEK TRADITIONAL (FOLK) MUSIC", iv."CONTEMPORARY MUSIC" .

Ewdikevon: «Edapuoopévec Mouoikeg Imoubeg - Mouotkn Exkmaibsuon»//Specialization:“Applied Music Studies - Music Education”

SYNOAO
MaOnuata//Courses Tonog Ma6ijuara 0/E ECTS E§aunvo-ECTS//Semester-ECTS
finaa// Awsdaokovteg // Lectures . NaSaywyukrig Total Saun I/
Yroxpewtikd Koppou//Core Requisites Type H/W 29 147 | 1 2 | 3
N 5\ 00
KaAAttexvikd Avtikelpevo KateuBuvonc//Major Applied Area I-VIII* ' iﬁ:x;szsnug;m::;fgv:éimv E/Lab 1 8 48 6 6 6 6 6 6 6
AvéplavomouAov Movika-
Aoknon AkorG-2oAdEL-PuBuikr Aywyn//Ear-Solfege-Rhythm Training I-IV E/Lab 2 4 12 3 3 3 3
non AkoriG-ZoAGEZ-Pub ki Avwyri// ge-Rhy g Kixou Euayyehia /
Oewplia kat MpaktikA tng Tovikng Mouaotkig//Theory and Practice of Tonal Music I- . ,
| BATINAKA 3-TTPOATIAITOYMENA MAGHMATA BouBapng MNetpog AL 6 2 12 6 6
Eloaywyn otn BuZavtvi EkkAnotaotikry Mouatkn//Introduction to Byzantine Natpwvag MrewpyLog, STupdkou
ECCIeSiaStiCaI MUSiC I_”BI\.I'IINAKA 3-NPOAMNAITOYMENA MAGHMATA EUQVVE}\{C( E/Lab 3 2 6 3 3
Eloaywyn otnv EAAnvikr Napadootakry Mouaoikr//Introduction to Traditional , ,
ywyn om nvuan tap 4 . W/ KoAApomtovAou EAévn A/L 2 2 6 3 3
Greek Music I-I1
BouBapng MNétpoc,
Texvikég Zuyypaodng Emotnuovikig Epyaciag//Academic Writing Techniques KaAAipomouAou EAévn, A/L 3 1 3 3
Srupdkou EvayyeAia
Eloaywyr otnv Akouotikr)//Introduction to Acoustics Nnotkakng ManA AL 3 1 3 3
Eloaywyn otnv EBvopouaotkoloyia//Introduction to Ethnomusicology KoAAiportovAou EAévn AL 3 1 3 3
H}\eKtpoou(ouom(r']//EIectracoustics2 Nnotikdkng MianA A/L 3 1 3 3
Epyaotrpto Mouotkric Texvohoyiac//Music Technology Lab I® Nnotwakng MyoanA E/Lab 3 1 3 3
MOUO'LKﬁ ”al&avwleﬁ//MUSiC Pedagogy -1 BA.MINAKA 4-MAGHMATA MAIAATQIIKHE EMAPKEIAZ ZTduOU /\E}\OL’)SG A/L * 2 3 9 3 3 3
Elcaywyn otn MeBoboloyia tng Emotnuovikig Epeuvacg//Introduction to Scientific ; ,
Resea rCh Method0IOgVB/&I'IINAKA3-I']POAI']AITOYMENA MAGHMATA ZTGHOU AE}\OUSG A/L 2 1 3 3
Elcaywyn otnv Mpaktikr Atdaktiki tng Mouowkrg//Introduction to Applied Music , ,
Teaching®/-MNAKA &-MACHMATA MAIAATOTKHE EMNAPKEIAZ Itdpou Aghovda E/Lab * 3 1 6 6
Mruytakr Epyasia ) Mpétiext //Bachelor’s Thesis or Project &\ MNAKA 3-TPOANAITOYMENA ASdoKovTEG OAWV TWV 1 1 30 15 | 15
MAGHMATA kateuBUvoewv (MEAH AEN &EEN)
ANAAOTA ME THN KATEYOYNZH NOY ENINEZATE BA.ZYNEXEIA NPOTPAMMATOZ $NOYAQN ITIZ ZEAIAEZ 4 & 5

1. Ta padrpota «KaAhtexviko Avtikeipevo I-VIIY tng eldikeuong Ebappoopéves Mouoikég Emoudéc-Mouatkn Eknaideuon adopolv To Kt * emMAOYAY YVWOTLIKO QVTIKEILEVO €K HEPOUG Tou dottntr. BAEME NINAKA 1 STHN ENOMENH ZEAIAA //Individual
courses "Major Applied Area I-VIII" are selected from table 1 on the next page.

2. Mo tnv napakoAolBnon tou padrpatog "HAEKTPOOKOUOTIKA" amartteital n CUMMARPWON TWV UTIOXPEWTIKWY TTAPOUCLWY Tou padhuatog "Elcaywyr othv Akouotiki"// For the attendance of the course "Electroacoustics" you are required to
complete the minimum number of compulsory presences at the "Introduction to Acoustics".

3. M thv napakoAolBnon tou pabrpartog "Epyacthplo Mouotkrg Texvohoyiag I" amatteital n cUMITARPWON TWV UNIOXPEWTIKWY TAPOUCLWY TwWV pabnudtwy "Eloaywyn otnv Akouotikn" kat "HAektpoakouotikr" //For the attendance of the course
"Music Technology Lab I" you are required to complete the minimum number of the compulsory presences at the "Introduction to Acoustics" & "Electroacoustics".

EPAPMOZMENEX MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEYXH oehida 2



MANEMNIXTHMIO MAKEAONIAX
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

TTPOYPAUUA CGTTOUSWV

n iVQKGC 1- npoooepépeva KaAreyvikd Avtikeipeva avd KatevBuvon (aAAayr KaAArexvikod

depending on the availability of the profersors and the level of each student(wich determined after hearing)

ZYMBAZIOYXOI)

Anpotikd tpayodt//Folk Song I-VIII

JupBactovyot

Exteleotikég Mpaktikég Aaikwv Opydavwy // Performance practice in Greek traditional music I-VIII

Awddokovteg Mapadootakng
KatetBuvong

Epyaotript KiBdpac// Guitar Workshop I-VIII

MNanavdpéou EAeva

Epyaotript 20vBeong // Composition Workshop I-VIII

SupBactolxog

Mouokr) Awpatiou//Chamber Music I-IV

AlSdokovteg Eupwmaikig
KatetBuvong

Opxnotpa//Orchestra I-VIII

Bpavog MewpyLog

Mpaktikég Ektéleong ZUyxpovng Mouotkrg//Contemporary Music Performance Praxis I-ll

Pantng Kwvotavtivog & Toévig
Katpiv

MNapaotatik ZuvoAwv// Ensemble Performance Practices I-VIII

Bao\eladng Avootaolog

Xopwbia//Choir I-IV

Juppactolyog

E®PAPMOZMENEZ MOYZIKEX ZMNMOYAEX-MOYZIKH EKMAIAEYZH

a o o q a a0 . . . E(K)M //E(C)M BM//BM EN(A)M // GT(F)M M //CM
AVTIKELMEVOU ETUTPETETOL LOVO KOTAL TO XELMEPLVO €€Gunvo) // Table 1 Major Applied Areas to AwSdokovreg // Lectures (KIM //E(€) 4 (AIM // GT(F) "
choose (You are allowed to change your sellection in "Major Applied" only in winter semesters)
ATOULKO KOAALTEXVIKO avTikeipevo Major Applied I-VIII (avéhoya pe Tig SlaBéotueg wpeg Twv SLEACKOVTWY [Ldvo Addokoves GAwv Twv
uéAn AEM] ko To eminedo tou ekdotote dpottntd [Mpoadiopiletat katdmv akpdaonc]-You may pick up a "Major Applied" kateuBuvoewv (MEAH AEM & A-H A-H A-H A-H

oehida 3



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

TTPOYPAUUA GTTOUSWV

DT s $YNOAO//
Mabn , Noud { Q/E ECTS E§aunvo-ECTS//Semester-ECTS
abripara//Courses Asdaokovteg // Lectures | Tumog//Type n:aln::(:e\::: f |./|/\;// Total !
Yroxpewtikad KatevOuvong//Major Requisites 15 45 1 2 3 4 5 6 7 8
lotopia Mouoikrg//Music History I-I| Pevtlenépn Avva Mapia AL 3 2 6 3 3
Baowkég Apxeg DwvnTikig Av.w\'/r']q//Basic Principles of Vocal Pevizenépn Awa Mapia ML 5 1 3 3
Training |
EW8ikd O¢pata lotoplag tng MouotKr’]q//Special Topics in Music Pevizenépn Awa Mapia ML 3 1 3 3
History |
ZTOLXSILU. Av_ur.o_ugnq//counterpointB/\.I'IINAKA3—I'|POAI'|AITOYMENA MAGHMATA K[KOU EUGVVE}\{Q A/L 2 1 3 3
Opvavovvwoia//lnstrumentationB/\.I’llNAKA 3-MPOAMAITOYMENA MAGHMATA ZépBac AeanOLoq A/L 2 1 3 3
XOpU)S’L(!//ChOIr I_IVB/\,I'IINAKAA—MAOHMATA NAIAATQTIKHE EMAPKEIAZ ZUHBQGLOOXOQ E/Lab £ 3 4 12 3 3 3 3
Avdhuon//Analysis -1l BouBapng Métpog AL 3 2 6 3 3
Qtswpia Atovikric Mouoikrig//Theory of Atonal Music ZépBag ABavdolog AL 2 1 3 3
AtevBuvon Tuvéhwv // Ensemble Conducting I-11 BMNAKAS- , , *
MPOAMNAITOYMENA MAG.&.MINAKA 4-MAGHMATA NAIAATQTKHZ EMAPKEIAL Bpavo‘; rswpvloc E/Lab 2 2 6 3 3
Yrioxpewtikd Emihoyrig KateBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 9 27 3 3 6 6 6 3
EAeUOepn¢ Emloyric//Free Electives (Mivakag 2-Table 2) 7 21 6 6 6 3
Zuvolo//Total 60 240 33 |30 (30|27 ( 30 ( 30 | 30 | 30

MaBrparta//Courses P ——— nx::::::;c S “'12:\:/ I ecrs E£Gnvo-ECTS//Semester-ECTS
Yroxpewtikd KatevOuvong//Major Requisites Endpkeiag 15 45 1 2 3 4 5 6 7 8
Xopootaoia//Chorostasia I-V Mapng Nektdplog E/Lab 2 5 15 3 3 3 3 3
Oeswplia Bulavtviig Mouatkng//Theory of Byzantine Music I-VI Mapng NektapLog A/L 2 6 18 3 3 3 3 3 3
Aettoupytkry//Christian Worship I-11 Mdpng Nektdplog E/Lab 2 2 6 3 3
lotopia Mouaotkic//Music History | Pevtlenépn Avva Mapia AL 3 1 3 3
lotopia EM\nvikii¢ Moualtkrg//History of Greek Music KoAApomtovAou EAévn AL 2 1 3 3
Yroxpewtikd Ertithoyrig KateuBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 8 24 3 3 3 6 6 3
EAe0Oepng Emloynig//Free Electives (Mivakag 2-Table 2) 8 24 3 3 6 6 6
ZUvolo//Total 60 240 30 | 33 (30| 30| 30 (27 | 30 | 30

A/L: AldAeEn/Lecture

E/Lab: Opasik6 i atopiko epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

EPAPMOZMENEX MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEYXH
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MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

TTPOYPAUUA GTTOUSWV

Mabipata

SYNOAO//

A ¥ ECTS E§a -ECTS//S ter-ECTS
Al Ea i ASdokovteg // Lectures TU’;:Z/ m NawSaywywr 04 ; v/v/ Total faunvo U
Yroxpewtikd KatevBuvong//Major Requisites ¢ Endpkerag 15 45 1|2(3]|4|5|6(|7]38
, , , . . AxaAwotdnoulog Mepuavag-2ivdnouvAog
SUvoha Napadootaknic Mouatkng//Traditional Music Ensembles I-V SkpdTnC TowoupiBne EAELOERLOC E/Lab 2 5 15 31313313
Apxéc EBvopouaikoloyikng Epeuvac//Introduction to Research in Ethnomusicology KoAApomoUAou EAévn A/L 2 1 3 3
Mouokomnotntikf Aoury//Music and Poetic Structure I-I1 Maradonoulog HAlag A/L 2 2 6 3|3
KaAAépyeta Akong-2wuatoc//Ear Traing/Embodied Music Cognition I-II JupBactolxog E/Lab 2 2 6 313
lotopia EAAnvikr¢ Mouotikrc//History of Greek Music KaAAomouAou EAévn A/L 2 1 3 3
Epyaotriplo Nowntikrc//Poetics Workshop I-11 ManadonouAog HAlag E/Lab 2 2 6 313
KoAAwpomouAou EAévn &
HyoyewAoyka Tortia tou EAAnvikoU Xwpou//Regional Musical Idioms of Greece I-II H n , : E/Lab 3 2 6 313
Towoupibng EAeuBéplog
Yroxpewtika Emloyric KatevBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 10 30 6| 6|66 3]|3
EAe0Bepng Ertthoynic//Free Electives (Mivakag 2-Table 2) 6 18 3613|313
JUvolo//Total 60 240 30(33|27)30|30|30(30](30

MaOiuata//Courses | MaBApuata AT ECTS E€aunvo-ECTS//Semester-ECTS
, Torog// [ o/E// Total
Awddokovteg // Lectures Type NawSaywywh e
Ynoxpewtikad KatevOuvong//Major Requisites ¢ Endpketag 15 45 1(2(3|4|5([6]|7]|8
lotopia Mouaotiknc//Music History I-11 Pevtlenépn Avva Mapia AJL 3 2 6 3|3
Baowkég Apxeg Dwvntikrig Aywyrg//Basic Principles of Vocal Training | Pevtlenépn Avva Moapia AL 2 1 3 3
Eldika O¢para lotopiag tng Mouatkrg//Special Topics in Music History | Pevtlenépn Avva Mapia AJL 3 1 3 3
stoela Avtiotiénc//Counterpoint®MNAKASTIPOANAITOYMENA MAGHMATA Kikou Euayyehia AL 2 1 3 3
Opvavovvwcia//lnstrumentationBA'mNAKA 3-MPOAMAITOYMENA MAGHMATA ZépBag ABavdotoc AL P 1 3 3
XOpw&i.a//ChOlr I_IVB/\.I'IINAKA 4-MAGHMATA NAIAATQTIKHE ENAPKEIAY ZUIJ.BQO'I.OL')XOC, E/Lab k 3 4 12 3 3 3 3
Avdhuon//Analysis I-11 BouBapng Métpog AL 3 2 6 313
Oswpia Atoviki¢ Mouaotkrig//Theory of Atonal Music ZépPag ABavdaotlog AJL 2 1 3 3
ALEL’)GUVO” zUVé)\UJV // Ensemble Conducting |-" BA.MINAKA 3-MPOAMAITOYMENA MAQG.&.MINAKA 4-MAOHMATA . ) *
MAIAATQTIKHE ENAPKEIAS Bpavog Fewpylog E/Lab 2 2 6 3 3
Yroxpewtikd Emtitdoyrig KatebBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 9 27 313 6| 6|63
EAeU0epn¢ Emuloyric//Free Electives (Mivakag 2-Table 2) 7 21 6| 6[6]3
Z0volo//Total 60 240 30/30(30|27|30|30|30(30

A/L: AldAe€n/Lecture

E/Lab: Opasiko i atopiko epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

EPAPMOZMENEX MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEYXH

oeAida 5



(i) KATEYOYNZH: "EYPQMAIKHZ (KAAZIKHZ) MOYZIKHE"

(i) MAJOR:"European (Classical) Music"

EIAIKEYZH QQNHTIKHZ MOYZIKHZ EKTEAEZHE: «k MONQAIA»
Specialization:"Vocal Performance"

EIAIKEYZEIZ OPTANIKHEZ MOYZIKHZ EKTEAEZHZ NAHKTPOD®OPQN KAI NYKTQN
Specialization: "Keyboard and Plucked String Instruments"

«MIANO/ Piano»
«KIOAPA/Guitar»

EIAIKEYZEIZ OPTANIKHZ MOYZIKHZ EKTEAEZHZ ETXOPAQN, MNEYZTQN KAI KPOYZITQN
Specialization: "String, Wind and Percussion Instruments"

«BIOAI/Violin»
«BIOAA/Viola»
«BIONONTZENO/Violoncello»
«KONTPAMIMAZO/Contrabass»
«®NAOYTO/Flute»
«OMMNOE/Oboe»
«KAAPINETO/Clarinet»
«ZAZODONO/Saxophone»
«®ArKOTO/Bassoon»
«KOPNO/Horn»
«TPOMMETA/Trumpet»
«TPOMIMONI/Trombone»
«TOYMMNA/Tuba»
«KPOYZTA/Percussion »

EYPQIMAIKH (KAAZIKH) MOYZIKH



MANEMIZTHMIO MAKEAONIAS TPOYPAPHA OTIOUBWY
TMHMA MOYZIKHE EMIZTHMHE KAl TEXNHE

KATEYOYNZH: i.«EYPQMNAIKH (KAAZZIKH) MOYZIKH»// MAIJOR: i."EUROPEAN (CLASSICAL) MUSIC"
El8ikevoelg: «Dwvntikr Mouatkr Ektéleon - Movwbia», «Opyaviki Mouaoikn Ektédeon MAnktpoddpwv kat Nuktwv» (Mdvo, KiBdpa), «Opyaviky Mouatkr EktéAeon Eyxopdwy, Mveuotwv Kat
Kpouotwv» (BloAi, BloAa, Blodovtogho, Kovtpaundoo, GAdouto, Ournos, Khapvéto, Daykoto, 2afddwvo, Kopvo, Tpouméta, Tpoumovt, Tovuna, Kpouotd)// Specializations: “Voice”, “Keyboard
and Plucked String Instruments” (Piano, Guitar), “Strings, Winds, and Percussion” (Violin, Viola, Violoncello, Contrabass, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone,
Tuba, Percussion).

, ) Mafnpata o .
M , Z0volo//Total | ECTS E§aunvo-ECTS//Semester-ECTS
B R e ASaokovteg // Lectures TUT';:/ / Noudaywykig Q//EW//H ovotof/tota
Ynoxpewtikd Koppou//Core Requisites Endipketag 21 147
, A 1 & BA.MINAKA 3-POAMAITOYMENA MAGHMATA Asdokovtes Evpwraikrg & Zoyxpovng
Ewdikevon//Specialization I-VII Mouaixic (MEAH AEN & SYMBASIOYXOI) E/Lab 2 7 84
A E KNG & 20
EwSikeuon-Mtuxtakoé Peottd//Specialization-Bachelor’s Recital VIII* 1OAOKOVEES Lﬁ:{?{i;?: OYXPOVNS | E/Lab 2 1 18 18
, , , i , . . Avéplavomnovlou Movika- Kikou
Aoknon Akong-2oAd£L-Pubukn Aywyn//Ear-Solfége-Rhythm Training 1-IV ) E/Lab 2 4 12 (33313
EvayyeAia
Oewpla kat Mpaktikd te TovikAc Mouotkrc//Tonal Music in Theory and Practice |13 MNAKAS: Bos ne AL 6 ) 12 lsls
MPOANAITOYMENA MAGHMATA OUGapnC £Tpog
lotopia Mouoiknc//Music History I-Il Pevtlenépn Avva Mapia A/L 3 2 6 3(3
Opvavovvwcia//lnstrumentationBA'nlNAKA 3-MPOAMAITOYMENA MAGHMATA ZépBac ABavdotoc AL ) 1 3 3
MOUGlKﬁ ”QLSQYU)VLKI”]//MUSiC Pedagogy -1l BA.MINAKA 4-MAGHMATA MAIAATQIIKHZ ENAPKEIAZ ZT('IIJOU /\E}\OOGQ A/L % 2 2 6 3 3
Avahuon I-1I//Analysis I-1I BoUBapng Nétpog AL 3 2 6 313
] ) Moclinee SvoA I E€GunVo-ECTS//S -ECTS
MaBnpata//Courses Asdokovtee // Lectures TUT,;.:// R, Q//E‘;I/H $0voho//Total | ECTS £4unvo-ECTS//Semester.
Yroxpewtikd ELikevoswv//Specialization Requisites Endpketog 8 24 (1(2|3|4|5|6|7]|8
XOpw&i.a//ChOlr -1l BA.NINAKA 4-MAGHMATA MAIAATQIIKHE ENAPKEIAZ ZUHBQGLOOXOC E/Lab %k 3 2 6 3 3
Mouowkr Awpatiou//Chamber Music I-IV MSdokovteg Eupwraikc Mouotkig | E/Lab 1 4 12 313(3(3
AlSaktikn tou Mavou/KiBapag- Npaktikr "Acknon//Piano/Guitar Teaching -Job Training I-1I BouBapng NéTpoc-Smupdkou *
BA.NMINAKA 4-MAOHMATA NAIAATQIIKHZ ENAPKEIAZ EU(IVVE}\I’.G/HGT[(IV&D!%OU ‘EAeval E/Lab 2 2 6 3 3
Ynoxpewtikd Erihoyrig Eldikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 17 51 313|6|6]9]9]9]|6
EAeUBepng Entihoyric//Free Electives  (Mivakag 2-Table 2) 6 18
Z0volo//Total 52 240 |33|30|30(30(30(33|27]|27

A/L: AldAeEn/Lecture
E/Lab: Opasiko i atopikd epyaotnplakd (10 urmoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

1.Ta padhpata «Edikevon I-VIlInadopolv To Kat * emthoyriv yvwoTiko avtikeipevo ek pépoug tou doutntry // The cources "Specialization I-VIII" are selected by the students.

EYPQMAIKH (KAAZIKH) MOYZIKH oehida 7



MANEMIZTHMIO MAKEAONIAS TPOYPApHG OTIOUBWY
TMHMA MOYZIKHE EMIZTHMHE KAl TEXNHE

. 3 Mabnpata . G -ECTS//S -ECTS
Ma6nuata//Courses MSéokovrec // Lectures Tunoge//Typ i g//gw//u s0volo//Total |  ECTS E€&unvo-ECTS//Semester-ECT
Yroxpewtikd El8ikevong//Specialization Requisites (S 12 36 1|2(3|4|5(6|7]|8
Baokég Muaviotikég As€lotnteg//Basic Keyboard Skills I-11 JupBactolxog E/Lab 1 2 6 3 (3
Zévn Nwooa//Language I-IV ASAoKovTEG Zévwv MNwoowv AL 3 4 12 3 (3(3]3
MeAoSpapatikn-Zuppetoxn o Mapaotdoelg//Opera-Performance Participation I-IV KaBapiou AyyeAkn E/Lab 3 4 12 313(13(3
ASaktkd g Movwsiog - Mpaktkr ‘Acknon //Vocal Teaching-Job Training I-11 2 MNA® 4 , , *
MAGHMATA MAIAATQIIKHS ENAPKEIAS KaBapiou AyyeAkn E/Lab 2 2 6 313
Yroxpewtikd Ertthoyrig Eldikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 13 39 6|16|19|9(|6]3
EAeUBepng Entlhoyric//Free Electives  (Mivakag 2-Table 2) 6 18 6|6 313
Z0volo//Total 52 240 33 130|30(30(30(33(27 |27
a Mabiuara Zvolo//Tot ,
M , TO T Q/E ECTS E€aunvo-ECTS//Semester-ECTS
abripata//Courses Awdaokovteg // Lectures UH:Z/ Iy Naudaywyt H// v/v/ al S6un
Yroxpewtikd EL8ikevoswv//Specialization Requisites kg 12 36 1 |2(3|4|5|6|7]|8
Baokég Muaviotikeg Aeglotnteg//Basic Keyboard Skills I-11 JupBaoctolxog E/Lab 1 2 6 313
Opynotpa//Orchestra I-VIII Bpavog Mewpylog E/Lab 3 8 24 3] 3] 3 3] 3] 3] 3] 3
Awdaktiki Twv Eyxopdwv/MNvevotwv/Kpouotwy - Mpaktikn ‘Acknon// VY605 /ﬁtéaokczvr/s; DS E/Lab * 5 ) 6 3|3
0pSwv/MNvevotwv/BacAeld a
Strings/Winds/Percussion Teaching-Job Training || %A 4 MAGHIMATA TAIBATATIHZ ENAPKEIAZ vxep . e
Avaotaolog
Yroxpewtikd Ertthoyrig Eldikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 13 39 6|16|19|9(|6]3
EAeUOepng Emhoyric//Free Electives  (Mivakag 2-Table 2) 6 18 6|6 3 (3
ZUvolo//Total 52 240 | 33 |30(|30(30(30|33|27|27

A/L: AldAe€n/Lecture
E/Lab: Opasiko i atopiko epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

EYPQMAIKH (KAAZIKH) MOYZIKH oeAida 8



(ii) KATEYOYNZH BYZANTINHZ MOYZIKHZ

(ii) Byzantine Music Major

EIAIKEYZH «<EPMHNEIA KAI EKTEAEZH WAATIKHZ»
Specialization “Chanting Interpretation and Performance

BYZANTINH MOYZIKH



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

KATEYOYNZH: ii. «<BYZANTINH MOYZIKH»//MAJOR: ii. "BYZANTINE MUSIC" yia stocoaktéoug £éwg 2016-17
Ewdikeuon: «Epunveia kot Ektédeon WaAtikng»//Specialization: “Chanting Interpretation and Performance"

TTPOYPAUUA GTTOUSWV

: . Mabrpara ZYNOAO// E€aunvo-ECTS//Semester-
M . ECTS un
el TAEe (s Awsaokovtieg // Lectures Tu:::e/ 4 Q/E-H/w| TOTAL ===
Ynoxpewtikd Koppou//Core Requisites Nasaywyt 39 204 1(2(3|4|5(6|7]|8
na N ) ,Bao\eiov Baoik ”
Ewsikeuon//Specialization I-VIl BMINAKA 3-TIPOATAITOYMENA MAGHMATA apng EKT“PL?Q ao ’ELOU QOLAELOG E/Lab 5 7 84 121121121121 121121 12
Noatpwvag Newpylog
Ewdikevon-Mrtuylakn MNapdotacn Epunveiag//Specialization-Bachelor’s Mapng Nektaplog,Bacheiou BaoiAelog, E/Lab 3 ) 13 13
Interpretation Performance VI MNatpwvog FewpyLog
Xopoaotacia//Chorostasia I-VIII Mapng NektapLog E/Lab 2 8 24 3131333333
Qswpia Bulavtvig Mouotkrc//Theory of Byzantine Music I-VI Mapng NektdpLog E/Lab 2 6 18 313133313
Eloaywyn otn Bulavtvr EkkAnolaotiky Mouaotkr//Introduction to Byzantine , , , .
Ecclesiastical Music. ||| MNAKA 3TIPOATATTOYMENA MAGHMATA Natpwvag Mewpylog, Znupakou EvayyeAia E/Lab 3 2 6 3(3
Etcaywyn otnv EAAnvikr) Napadootoky Mouotkn//Introduction to Traditional , ,
ywyn om nvun tap 4 . W/ KoAApomouAou EAévn A/L 2 2 6 313
Greek Music I-I|
Aoknon Akong-2oAdEL-PuBuikn Aywyr)//Ear-Solfége-Rhythm Training I-1I Av8plavomoulou Moévika, Kikou Evayyehia E/Lab 2 2 6 313
lotopia Mouoikric//Music History | Pevtlenépn Avva Mapia AL 3 1 3 3
BoUBoy MNétpog, KaAAipomoUAou EAEvn,
Texvikég 2uyypadng Emotnuovikic Epyaciog//Academic Writing Techniques VBapng Mt ,q tHoTE U v ARV A/L 3 1 3 3
Sniupakou EuayyeAia
Aettoupyikny//Christian Worship I-I1 Mdapng Nektdplog E/Lab 2 2 6 3|3
lotopia EAAnvikAg Mouatkric//History of Greek Music KoAApomouAou EAévn AL 2 1 3 3
Mo i Na 6(1 A Music Peda o -1l BA.MINAKA 4-MAGHMATA MAIAATQIIKHE
voun Madaywyw//Musi EHAPgKEE/ Itduou Aslolbapa AL * 2 2 6 3(3
ABakTkA TS Woktikic- Mpaktikd ‘Aoknon //Chant Teaching 11l ¥MMNAA 4 . , *
MAGHMATA MAIAATQIIKHS EMAPKEIAS Natpwvag FewpyLog AL 2 2 6 3|3
Elcaywyn otn MeBoboloyia tng Emtotnuovikng Epsuvac//Introduction to ) ,
Scientific Research Methodology®NAKA3 TPOANAITOYMENA MAGHMATA Ztdpou Aghovda oL 2 1 3 3
Mruxioakr Epyacia Ay Mpdtiext //Bachelor’s Thesis or Project 2MMNAA 3 ASdokovTeG OAWV Twv KateuBuvoewv (MEAH AEN &
MPOANAITOYMENA MAGHMATA EE|‘|) 1 1 18 9 9
Yroxpewtika Emhoyrig Ewdikeuong//Specialization Required Electives (Mivakag 1.3-Table 1.3) 5 15 3(3]3]6
EAeVOepn¢ Emloynic//Free Electives (Mivakag 2-Table 2) 7 21 6|3]|6 313
Z0volo//Total 52 240 30(30(30(30(30|30|30]|30

A/L: AldAe€n/Lecture

E/Lab: Opasiké i atopiko epyaotnplakd (10 umoxpewtikég apouaoieg)/ In working group or indivitually (10 compulsory attendance)

BYZANTINH MOYZIKH

oeAida 10




(iii) KATEYOYNZH EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ

(iii) Greek Traditional (Folk) Music Major

EIAIKEYZH «NOIHTIKH» (TEXNH THZ JYNOEZH2-MEAONOIIA-NOIHZH 3THN NAPAAOZIAKH MOYZIKH)
Specialization “Poetics” (Composition-Melos-Poetry in Traditional Music)

EIAIKEYZEIZ EPMHNEIAZ KAI EKTEAEZHE NAPAAOZIAKQN OPTANQN:
Specializations “Traditional Instruments Interpretation and Performance”

«AHMOTIKO TPATOYAl/Folk Song Singing»

«EMXOPAA ME AO=API (AYPA MONTIAKH, AYPA KPHTIKH, AYPA MOAITIKH, BIOAI)/Bowed S tring Instruments (Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin)»

«AYAOZ (KAAPINO/KABAAI/NEI/MDAOTEPA/ZOYPNAZ/ASKAYAOZ)
Avlos (Clarino, Caval, Ney, Flogera, Zournas, Askavlos)»

«NYKTA (KANONAKI/OYTI/AAOYTO/TAMMNOYPAZ/TPIXOPAO MMNOYZOYKI)
Plucked (Canonaki, Oud, Lute, Tamboura, Bouzouki) »

«XAAKINA MNEYZTA (TPOMMNONI/KOPNETA/TPOMIMETA)
Brass Winds (Trombone, Cornett, Trumpet) »

«KPOYZTA, ZANTOYPI/Percussion, Santouri»

EAAHNIKH MAPAAOZIAKH MOYZIKH



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

TTPOYPAUUA GTTOUSWV

KATEYOYNZH: iii. «kEAAHNIKHZ MAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ»// MAIJOR: iii."GREEK TRADITIONAL (FOLK) MUSIC"

ElSikeUoeLg: «Epunveia kat EktéAeon Mapadootakwy Opydvwv» (Anuotiko Tpayolst, Eyxopda [AUpa (Movtiakh, Kpntikr, MoAitkn ), BloAi], Auldg [KAapivo, KaBdht, NéL, DAoyépa, Zoupvdg, Aokaulog], Nuktd [Kavovakt, Outt,
Aaouto, Taumnoupadg, Tpixopdo Mmououkt], XdAkwa Mveuvotd [Tpournovy, Kopveta, Tpounétal, Kpouotd, Zavtoupt), «Mowntkn (Téxvn tng Z0vOeong-Mehomnotiag-2UvBeong otnv NMapadootakr Mouotkr)»//Specializations:
“Traditional Instruments' Interpretation and Performance” (Folk Song, Strings [Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin], Avlos [Clarino, Caval, Ney, Flogera, Zournas, Askavlos], Plucked Instruments [Canonaki, Oud,

Lute, Tamboura, Bouzouki], Brass Winds [Trombone, Corneta, Trompeta], Percussion, Santouri), "Poetics (Composition-Melos-Poetry in Traditional Music)"

Ma@ipara//Courses Tonog |Ma@hpara | Q/E |ZYNOAO Ecrs E§aunvo-ECTS//Semester-ECTS
AMbdokovteg // Lectures n :nc Y Total 1]2[3[a]s5[6[7]8
Type ) H/W
Yroxpewtikd Koppot//Core Requisites ERCPKRELCS 39 | 198
EwSikeuon//Specialization |-Vi|* & BTINAKA STIPOAAITOYMENA MAGHMATA A8dokovtes Mapadootakic KateBuvang E/Lab 2 7 84 12(12|12]12]12]12]12
n//sp
Ewdikeuon-Mtuxlakn Napdotacn Epunveiag// Specialization-Bachelor’s
f xtakn tiap . M EPHN o//sp 1 Alsaokovteg Mapadootakig KatelBuvong E/Lab 2 1 18 18
Interpretation Performance VIII
AxaAwvotonoulog Feppavog-Zvonouio
YUvoha Napadootaknic Mouaotkng//Traditional Music Ensembles I-VI XA T TIOUROS pH voc-a n LAOS E/Lab 2 6 18 3({313]3]13](3
Jwkpatng -Towkoupidng EAeuBEpLog
Evopxriotpwaon Mapadootakwv Opydvwv//Instrumentation with Traditional , ,
InStruments |-||B/-TINAKA &-MAGHMATA MAIAATQIIKHE EMAPKEIAT ZvOmouAog ZwKkpATng E/Lab * 2 2 6 313
Mouaotkomotntikry Aouri//Music and Poetic Structure -1 Maradonoulog HAlag E/Lab 2 2 6 313
KaAAiépyeta Akong-2wuatoc//Ear and Body Training I-I1 JupBactolyog E/Lab 2 2 6 313
Elca 1 EAN 1 Napadoactaki Mo 1//Introduction to Traditional Greek
Loaywyn oty EAMNVLKN Tiapaoooiakn _Umm/ / uet " KaA\porouAou EAévn AL 2 2 6 3|3
Music I-11
lotopia EM\nvikng Mouowknc//History of Greek Music KaAAwomovAou EAévn AL 2 1 3 3
Méhog tng Tpiyeveiac//Melos of Trigenias I-1I JupBactolyog E/Lab 3 2 6 313
Mouotkoi Tpdrot kat PuBpoloyia tng AvatoAikrng Meooyeiou I-11// JWOMOUAOG ZWKPATNG AL 3 2 6 313
MOoUGLK . nalﬁa WVLK '//MUSiC Peda o -1 BA.NMINAKA 4-MAGHMATA MAIAATQIIKHE ENAPKEIAZ ZT(’]IJ.OU AE)\OL’)SQ A/L %k 2 3 9 3 3 3
n YWYLKN gogy
PuBukn Mpaktiki-Kpovotd//Rhythmical Practice-Percussion I-1I JupBaclolyog E/Lab 2 2 6 3 (3
Qwvntikr Ektéleon otn Anpotikr) Mouotkn//Vocal Interpretation in Folk Music I-1I Juppactolyog E/Lab 2 2 6 3(3
KaAAwomnovAou EAévn & Towoupid
HyoyewAoyikd Tormia tou EAAnvikoU Xwpou//Regional Musics of Greece I-IV tHorouAou ’vr] oxoupiong E/Lab 3 4 12 3(3]13]3
EAeuBépLog
Elcaywyn otnv Mpaktikr) Atdaktiki tng Mouowkng//Introduction to Applied Music , ,
Teaching® "N 4-MAGHMATA NAIAATQIIKHE ENAPKEIAS Ztdpou Aedouda E/Lab * 3 1 6 6
Yroxpewtika Emloyiig Ewdikeuong//Specialization Required Electives  (Mivakag 1.4-Table 1.4) 9 27 6|3[3]|3|6]3]3
EAeVOepn¢ Emloyric//Free Electives  (Mivakag 2-Table 2) 5 15 3 313 313
53 240 33(30(30(30(30|30|27|30

1.Ta pabriuata «Ewdikevon I-VIli»adopolv to kat * emthoyiv yvwoTkO avTikeipevo ek pépoug tou doutntri // The cources "Specialization I-VIII" are selected by the students.

A/L: AldAeEn/Lecture

E/Lab: OpaSik6 i atopko epyaotnplakd (10 urmoxpewtikég apouoieg)/ In working group or indivitually (10 compulsory attendance)

EAAHNIKH NMAPAAOZIAKH MOYZIKH

oehida 12




(iv) KATEYOYNZH: "2YTXPONHZ MOYZIKHZ"

(iv) MAJOR:"Contemporary Music"

EIAIKEYZH OPTANIKH MOYZIKH EKTEAEZH «AKOPNTEON»
Specialization “Accordion”

EIAIKEYZH «2YNOEZH»
Specialization: “Composition”

EIAIKEYZH: "AIEYOYNZH OPXHITPA"
Specialization: "Orchestra Conducting"

EIAIKEYZH: "AIEYOYNZIH XOPQAIAL"
Specialization: "Choral Conducting"

ZYIXPONH MOYZIKH



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

KATEYOYNZH: iv.«ZYTXPONH MOYZIKH»// MAJOR: iv."CONTEMPORARY MUSIC"

Ewdikevoelg: «Opyavikry Mouoikr Ektéleon - AKopvtedvy», «ZUvBeon», «AlelBuvon Opxnotpag», «AtelBuvon Xopwdioc»// Specializations: “Accordion”,

Vs

“Composition”, “Orchestra Conducting”, “Choral Conducting”.

TTPOYPAUUA GTTOUSWV

a MaBnpata ZUvolo//Tot B
Y ECTS E§aunvo-ECTS//Semester-ECTS
IR TS ASdokovteg // Lectures T"T’;:‘e// Nasaywyi “// Ev/v/ & al
Yroxpewtikd Koppot//Core Requisites g 21 147
, - 1 & BA.MINAKA 3-TPOAMAITOYMENA MAGHMATA Aibdokovteg Eupwraikrig & 20yxpovng
Ewdikeuon//Specialization I-VII Moustkiic (MEAH AEM & SYMBASIOYXOI) E/Lab 2 7 84
ALS4 E {KAG & 2V
Ewsikeuon-Mtuytakd Peottd)//Specialization-Bachelor’s Recital VIII* 1oaoKovtes l:\z::[;ﬁ(';n: OYXPOVIIS | e oy 2 1 18 18
Avéplavomoulou Movika- Kikou
Aoknon Akong-ZohdEl-Pubuikn Aywyn//Ear-Solfége-Rhythm Training  I-IV P , E/Lab 2 4 12 3 3 3 3
Evayyelio
Otswpia kot MpaktikA tng Tovikng Mouaotkrg//Tonal Music in Theory and Practice I- , ,
| BATINAKA3-TIPOATIAITOYMENA MAGHMATA BouBapng Netpog oL 6 2 12 6 6
lotopiat Mouaotkrc//Music History I-lI Pevtlenépn Avva Mapia AL 3 2 6 3 3
OpVC(VOVVUJOI'.C(/ﬂnStrUmentatiOnBAﬂlNAKA 3-NPOAMNAITOYMENA MAGHMATA ZépBac ABavAatog ML 2 1 3 3
Mouotkh Nawdaywykr//Music Pedagogy I-Il BA.MINAKA 4-MAGHMATA MAIAATQTIKHS EMAPKEIAS STapou Aehovda AL k 2 2 6 3 3
AvdAuon I-11//Analysis I-11 BouBapng Métpog AL 3 2 6 3 3

. i MaBrpata ZUvolo//Tot n . X
Mabnpata//Courses AwdoKovrec // Lectures TuTnoqe// NuSaywyix n//fl/v/n o ECTS E€Gunvo-ECTS//Semester-ECTS
Yrnoxpewtikd ElSikevoewv//Specialization Requisites ve s 8 24 1 2 3 4 | 5 6 7 8
Xopwia//Choir I-II BA.NINAKA 4-MAGHMATA MAIAATQTIKHS EMAPKEIAS SULBAGLOUXOC E/Lab k 3 2 6 3 3
Mouowkr Awpatiou//Chamber Music I-IV MSdokovteg Eupwraikig Mouotkig | E/Lab 1 4 12 3 3 3 3
AlSaktikn tou Akopvteov - Mpaktiky ‘Acknon//Accordion Teaching -Job Training I-I1 , . *
BA.MINAKA 4-MAGHMATA MAIAATQIIKHE EMAPKEIAS Parmtng Kwvotavtivog E/Lab 2 2 6 3 3
Ynoxpewtikd Emihoyrig Eldikeuong//Specialization Required Electives (Mivakag 1.5-Table 1.5) 17 51 3 3 6 9 6
EAeUBepng Ertthoyric//Free Electives  (Mivakag 2-Table 2) 6 18 6
Zuvolo//Total 52 240 33 (30|30 (30|30 (33| 27|27

1.Ta padhpata «Edikevon I-VIlInadopolv To Kat * emloyriv yvwoTiko avtikeipevo ek pépoug tou doutntr // The cources "Specialization I-VIII" are selected by the students.

A/L: AldAe€n/Lecture

E/Lab: Opadiko i atopko epyootnplakd (10 urmoxpewtikég apouoieg)/ In working group or indivitually (10 compulsory attendance)

2YITXPONH MOYZIKH

oeAida 14



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

TTPOYPAUUA GTTOUSWV

, MabApara Zovoho// .
ECTS E€apnvo-ECTS//Semester-ECTS
e Awdaokovteg // Lectures Torog//Type |Naudaywywig| Q/E//H/W Total o 4
Yroxpewtikd Eldikeuong//Specialization Requisites Endpxkelag 12 36 1 2 3 4 5 6 7 8
SUyxpovn Mouaotkr//Contemporary Music I-VIII JupBactolyog E/Lab 2 8 24 3 3 3 3 3 3 3 3
AlevBuvon uvélwv//Ensembles Conducting I-|AMNAA 3 , ,
MPOAMAITOYMENA MAGHMATA & .MMINAKA 4-MAGHMATA NAIAATQIIKHE ENAPKEIAZ Bpavoq rewpvloq E/Lab * 2 2 6 3 3
AlSaktiki tng uvBeong-Mpaktikr Acknon //Composition ) ,
TeaChIng-JOb Tralnlng I_IIB/\..HINAKAA—MAOHMATA MNAIAATQTIKHZ ENAPKEIAZ Bpavoc rswpvloc E/Lab * 2 2 6 3 3
Yroxpewtikd Emthoyrg Etdikevong//Specialization Required Electives (Mivakog 1.5-Table 1.5) 13 39 3 3 6 6 6 6 6 3
EAeVBepn¢ Erthoyric//Free Electives (Nivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33 30 30 30 30 33 27 27

Mabipata Zovoho//T
g Noud ; ECTS E€Gunvo-ECTS//Semester-ECTS
e R Awsaokovieg // Lectures Torog//Type 02"::::1 :(:‘; Q/E//H/W otal K
Yroxpewtikd Eldikeuong//Specialization Requisites 14 42 1 2 3 4 5 6 7 8
‘Opyavo Opxnotpag yia AleuBuvtég//Orchestral Instrument for | Al6&oKoVTEG 0pYAVWY 0PXAOTPOG E/Lab 1 4 1 3 3 3 3
Conductors I-IV (Mé&An AEN & ZupBaciolyol)
Mudvo yla AteuBuvtéc//Piano for Conductors I-VI ZyoUpog lwavvng E/Lab 1 6 18 3 3 3 3 3 3
Mo 1 Anodoon MNaptitolpag yia AtevBuvtég//Piano Score
Laviotikn Artodoon 'ptLt Upag yla AteuBuvtecg//Pi Bpdvoc Fedpytoc AL 5 4 12 3 3 3 3
Reading for Conductors I-IV
Yrnoxpswtikd Emthoyric Eldikeuonc//Specialization Required Electives (Mivakag 1.5-Table 1.5) 11 33 6 6 12 9
EAc0UBepnc Emhoyr//Free Electives (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33 30 30 30 30 33 27 27

Mafpata Zovoho//T
g Noud ; ECTS E€Gunvo-ECTS//Semester-ECTS
MaBrpara//Courses Awsdokovteg // Lectures Tonog//Type 02":::’;:: < Q/E//H/W otal anve emester
Yrnioxpewtikd Eldikevong//Specialization Requisites 12 36 1 2 3 4 5 6 7 8
Dwvntikn Texvikn yla AteuBuvteg Xopwbiag//Vocal technique ) ,
T Texvaan v 6 7oP o/ q KaBapiou AyyeAkn E/Lab % 4 12 3 3 3 3
for Choral Conductors I-IV
Xopwébia // Choir I-IV JupBactolyog E/Lab 3 4 12 3 3 3 3
n 1 Anod n ' AlevB ec//Pi S
Laviotikn Antodoon gptutoupaq yla AteuBuvtég//Piano Score Bpdvoc FedpyLoc AL 5 4 12 3 3 3 3
Reading for Conductors I-IV
Ynoxpswtikd Emthoyric Eldikeuong//Specialization Required Electives (Mivakag 1.5-Table 1.5) 13 39 9 9 12 9
EAeVOepng Erthoyric//Free Electives (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 30 30 30 30 30 33 27 27

A/L: AldAe€n/Lecture

E/Lab: Opasiké i atopiko epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

2YITXPONH MOYZIKH

oehida 15



NINAKEZ/TABLES

Nivakoc 1.1- Yrnoxpewtikd Ertthoyn¢ KatevBuvong (EMZ)
Table 1.1- Major Required Electives

Nivakoc 1.2- Ynoxpewtikd Erthoync Ewdikevonc (KatevBuvonc Eupwraikic Mouoknc)

Table 1.2- Specialization Required Electives (Major European Music)

Nivakoc 1.3- Yrnoxpswtikd Erthoync Ewdikevonc (KatevBuvonc Bulavtivic Mouotkic)

Table 1.3- Specialization Required Electives (Major Byzantine Music)

Nivakac 1.4- Yroxpewtikd Emloyic Ewdikeuvonc (KateBuvoncg EAAnvikic Napadooiakic Mouotkic)

Table 1.4- Specialization Required Electives ( Major Greek Traditional Music)

Nivakag 1.5- Ynoxpewtika Emloync Eldikeuong (KatevBuvong Z0yxpovng Mouoikic)
Table 1.5- Specialization Required Electives (Major Contemporary Music)

Nivakog 2 - MaBipata Ertloyrg

Table 2- Elective Courses

Nivakoc 3. NMpoanoutovpeva Madiupata - AAucibec Madnuatwv

Table 3 - Prerequisite Courses — Chains of Courses

Nivakoc 4 - Npoamnattovpeva Madruota ywa tnv Artdoktnon Mwotonoinong Nawdaywywkng kot Atdaktikig EmApKeLag
Table 4 - Prerequisite Courses for the acquisition of teaching and pedagogical competence




MANEMIZTHMIO MAKEAONIAX
TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

TTPOYPAPHA GTTOUdWV

Ewdikeuon: «Edappoopéveg Mouaotkég Zmoubég - Mouowkn Eknaideuon»//Specialization:“Applied Music Studies - Music Education”

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH»,ii.«BYZANTINH MOYZIKH», iii. <EAAHNIKH NAPAAOZIAKH (AHMOTIKH) MOYZIKH», iv. «ZYTXPONH MOYZIKH»

3 3 ’ ’ . . . o, M e A
A/A NMivakag 1.1 -Yroxpewtikd Emthoynig Edikeuong // Table 1.1 - Specialization Aibéokoveeg // Lectures Tonog nm:ac::l‘;g e/ | s KATEYOYNZEIZ//MAJORS
Reauired Electives /[Type ° H/W E(KM // E(CM EN(A)M//GT(F)M BM//BM M //Cm
Baotkég Apxeg Tng MeBodou Suzuki yia tnv Opyaviky Mouoikr Atsaokahia//Basic
1 Principles of the Suzuki Method for the Instrumental Music Instruction BAMINAKA 4- Stapou Aelovda AL * 2 3 3T-H 3T-H
MAOHMATA MAIAATQrIKHZ ENAPKEIAY
. ' v A o o o P BA.MINAKA 3-
2 Baowkég Apxeg OwvnTikng Avu;\r’/orlgﬁT/O?’iEsb‘chi’gchpIes of Vocal Training Il PeviZenépn Awa Mapia A ) 3 B, A, 3T, H B, A, 3T, H
3 EW81kd Oépata lotopiag tng Mouaotkig//Special Topics in Music History Il Pevtlenépn Avva Mapia AL 3 3 A, 3T,H A, ST,H
Eloaywyn otn AwartoAwtiopikn Ekmaidsuon //Introduction to Interculture Education , * 30 Ka 40 £Toc & 30 KaL 40 &
4 BA.MINAKA 4-MAGHMATA NAIAATQrIKHZ ENAPKEIAZ ZU“BQOLOUXOL EKI-I A/L 3 5 0:‘202::;0:{::212:?( 6(:[:( T?p';z"d);pzf;zl
, , . . BA.MINAKA 4-MAGHMATA MAIAATQrIKHE TuApa EKN kdBe £tog (X and to tupa EKN
5 Elcaywyn otn Matdaywytkn //Introduc::z:(;c:zEducatlon SunTévou ABNva AL * 3 5 HE) k4B étoc (X E)
6 EvdplOpo Mrdoo//Figured Bass Avdpavorolov Mévika Kikoy £/Lab 2 3 B, A, ITH B, A STH
Evayyelia -Zyoupag lwavvng
7 Evopyfiotpwan//Orchestration I-Il BA.MINAKA 3-NIPOAMAITOYMENA MA@HMATA Z¢pBag ABavdoLog ML ) 3 E-H E-H
Epyaotripto Mouaikric Texvohoylac//Music Technology Lab [13NAKA STIPOATIATOYMENA
8 pyactie ne Tex viac// MAGHMATA &Y Nnotwdkng Muxanh E/Lab 3 3 3T,H IT,H
9 Zntipata Autooxediaopou |-l //Topics in Improvisationl-I| Bao\eladng Avaotdolog E/Lab 3 3 A-H A-H
10 Mpaktikég EAeVOepou Autooyedlaopou I-11//Free Improvisation Practice I-11 Atlokag EuBuplog E/Lab 2 3 E-H E-H
11 PuBukn Mpaktikh-Kpouotd//Rhythmical Practice-Percussion I-lI Juppactolxog E/Lab 2 3 E-H E-H
12 Stoeia (DOUVKGQ//FUgueBA'HlNAKA 3-TIPOATIAITOYMENA MAGHMATA Kikou EvayyeAia AL 2 3 A, ST H A, STH
070 30 Kat 40 £T0¢ OMWG 070 30 Kat 40 £10¢
13 (DI.)\OO'O(b(Q me nat&&iaq//PhilOSOphy Of EduCatiOn BA.NMINAKA 4-MAGHMATA NAIAATQIIKHZ EMAPKEIAZ KapaBdKOU BQO'L}\LKI"] A/L %k 3 5 T:ﬁpﬁ;ti%o:;z;&zfozo(x ozrl::f::ht?ifgl
nE) K&Be €tog (XA E)
Wnoaxn Enegepyacia Naptitovpac//Music Text Computer Editing ¥MNAM 4 MACHMATA . ,
14 Nt Py P pﬂ:\/A{\FQHKHZ EMAPKEIAZ P & Kuprakakng Fewpytog F/tab * } : EH E-H
Eloaywyn otn AwaroAwtiopikn Ekmaideuon //Introduction to Interculture Education , , * 70 30 Kat 40 £T0G
15 BA.MINAKA 4-MAGHMATA MAIAATQIIKHZ ENAPKEIAZ I—OU}\ETQ El.pr]vr] A/L 3 5 émuq
TipoodEpovial
Ewoaywyn otn Noudaywywkr //Introduction to Education ®/MNAKA #MAGHMATA NAIBATONIKH: , , * 6 To Trpa EKI
16 EMAPKEIAZ Zmnravou Aenva A/L 3 5 KaBe étog (XN E)
Evopxnotpwaon Napadootakwv Opydvwv//Instrumentation with Traditional , ;
17 Instruments |-1] BAINAKA &-MAGHMATA NAIAATQTIKHE ENAPKEIAT ZWOMOUAOG ZwKPATNg E/Lab * 2 3 r-H
Epyactrplo Mouaoikiic Texvohoyiac//Music Technology Lab 1|3 MINAKA 3TIPOANAITOYMENA , ,
18 pyaotie ne Tex viac// MAGHMATA &Y Nnotwdakng MixanA E/Lab 3 3 3T, H
KaAAwportovAou EAévn &
19 Hyoyewloyikd Toria tou EAAnvikou Xwpou//Regional Musical Idioms of Greece IlI-IV W ) , n E/Lab 3 3 Z-H
Towoupidng EAeuBépLog
20 MéAog tng Tpiyeveiag//Melos of Trigenia I-I SupBactolyog E/Lab 3 3 r-H
ZYNEXEIA NMINAKA ZTHN ENOMENH ZEAIAA
E®PAPMOZMENEZ MOYZIKEZ ZMOYAEZ-MOYZIKH EKMAIAEYZH oehida 17



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMIZTHMHX KAl TEXNHZ

TPOYPAUHO OTTOUdWV

Nivakoag 1.1 -Ynoxpewtikd Emhoynig Elbikevo s " KATEYOYNZEIZ//MAJORS
A/A S XP. L. VI‘IC . ne// Awdaokovteg // Lectures Tomog //Type n(;l i Q‘;v/v/ ECTS E(K)M //
Table 1.1 - Specialization Required Electives TapKela Son || TR BM//BM m//cm
Opyavoyvwaoia Tou EAAnvikoU Aaikoy MouatkoU , ,
21 i Atlakag EuBupiog E/Lab 2 3 A ST, H
MoAttiopov//Greek Folk Instruments
Mpaktikég EAeUBepou Autooxediaopo I-11//Free
22 P o p, . XEOLao /" Atokdg EuBUuLog E/Lab 2 3 E-H
Improvisation Practice I-II
23 PuBuikn I'IpaKtLKn—Kpouqa//RhythmlcaI Practice- SUpBAOLOXOC £/Lab , 5 H
Percussion I-1I
24 SUvoha Napadootaknig Mouaotkng//Traditional Music AXOAWOTOMOUAOG MEpUAVOC-SIVOTOUAOS E/Lab 5 3 $T-H
Ensembles VI-VIII Zwkpdng -Towoupidng EleubépLog
0710 30 Kat 40 £10G
dooodla tne Nawdeioc//Philosophy of Education ¥ ™M+ , , orwg
25 Plarmne MAOHMA?Z{'IAIAAFOFIKEX EymApmAz KapaBdkou Baowkn AL * 3 5 npocdépovtal and
To THApA EKM k&Be
€10G (XA E)
Quwvntikn EktéAeon otn Anpotik Mouowkr//Vocal ,
26 e f ) i . ot ) /1 JupBactolxog E/Lab 2 3 I-H
Interpretation in Folk Music I-II
Eloaywyn otn AlamoAttiopikn Ekmaidevon //Introduction to . ,
27 Interculture Education NAKA &-MAGHMATA NAISATTIKHS ENAPKEIAZ FouAeta Etprivn AL * 3 5 070 30 Kot 40 £T0€ MW
nipoodEpovral and to
A A i i | 40 étog (X A
Etoaywyn otn Naudaywyikr //Introduction to Education ) ) Wik EKT Kl
28 BA.MINAKA 4-MAGHMATA MAIAATQIIKHS ENAPKEIAS Zuntévou ABnva oL * 3 5 E)
Epyaotriplo Mouatkrg Texvoloyiag//Music Technology Lab , ,
29 | BATINAKA 3-TIPOANAITOYMENA MAGHMATA Nnotwakng Mo E/Lab 3 3 T, H
30 lotopia Mouatkrc//Music History I Pevtienépn Avva Mapia AL 3 3 B, A, 3T, H
Opyavoyvwaia tou EAAnvikoU Aaikol MoucikoU ) ,
31 ] Atlokag EuBUuLog E/Lab 2 3 B, A, 3T, H
MoAttiopou//Greek Folk Instruments
Mpaktikég EAeVBepou Autooyxediaouou I-1l//Free , ,
32 P ¢ p. ; XEOLAOH /" AtZaxdg EuBUpLog E/Lab 2 3 E-H
Improvisation Practice I-1I
PuBukn Mpaktiki-Kpovotd//Rhythmical Practice- ,
33 ukn e e . //Rhy JupBaclouxog E/Lab 2 3 r-H
Percussion |-l
34 YUvoha Napadootaknic Mouaotkrig//Traditional Music AXAAVOTOMOUAOG MEPUAVAG-SVOTIOUAOG E/Lab 5 5 ST-H
Ensembles VI-VIlI Zwkpdtng -Tawoupidng EAeuBepLog
070 30 KaL 40 £10G OMWG
Dooodia tne MNawdeiac//Philosophy of Education ¥ ) , * npoodépovral omd To
35 MAGHMATA MAIAATQTIKHE EMAPKEIAZ KapaBaKou BOLGL)\LKr] oL 3 5 TuApa EKM kdBe étog (X A
E)
36 Xopootaoia//Chorostasia VI-VIlI Mépng Nektdplog E/Lab 2 3 3T-H
A/L: AldAe€n/Lecture
E/Lab: Opasiko i atopko epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)
EPAPMOZMENEZ MOYZIKEZ ZMNOYAEZ-MOYZIKH EKIMAIAEYZH oeAida 18



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

TTPOYPAUUA GTTOUSWV

KATEYOYNZH:i. «EYPQMAIKH (KAAZZIKH) MOYZIKH»// MAJOR: i."EUROPEAN (CLASSICAL) MUSIC"
EldikevoeLg: «Qwvntikr) Mouotkr Ektédeon - Movwdia», «Opyavikry Mouowkr Exktéheon MAnktpodopwv kat Nuktwv» (Mdvo, KiBdpa), «Opyavik Mouotkr Ektédeon Eyxopdwy, Mveuotwy kat Kpouotwv» (BloAi, BioAa, BloAovtoého,
Kovtpapndoo, OAdouto, Oumnog, Khapwvéto, Paykorto, Zafoddwvo, Kdpvo, Tpouneta, Tpoumnodvy, Tovuna, Kpouvotd)// Specializations: “Voice”, “Keyboard and Plucked String Instruments” (Piano, Guitar), “Strings, Winds, and
Percussion” (Violin, Viola, Violoncello, Contrabass, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone, Tuba, Percussion).

Nivakag 1.2 -Ynoxpewtikd Emhoyng Ewdikevo Table 1.2 - 5 Ma®rara
A/A . C . Xp . an nq // ASéokovteg // Lectures TU:“ Nawsaywywrig nlﬁEV/V/ ECTS | MONQAIA MIANO KIGAPA O(:::I:"I\":AZ KPOYZTA IAZ0DQNO
Specialization Required Electives /Type | engpueins | H/
Baolkég ApxEg tng MeBddou Suzuki yia tnv Opyaviky Mouaotkr Atsaokahia// Basic
1 Principles of the Suzuki Method for the Instrumental Music Instruction ®"A % Stapou Aedovda A/L * 2 3 H H H
MAGHMATA MNAIAATQIIKHZ EMAPKEIAZ
AlevBuvon SuveAwv//Ensemble Conducting I-112MNAKA 3-TIPOATATOYMENA MAGHMATA ) ) b *
2 &MINAKA 4-MA@HMATA MAIAATQIIKHE EMAPKEIAZ Bpavog MewpyLog E/La 2 3 r-H r-H r-H r-H r-H r-H
3 EWdkd O¢pata lotopiag tng Mouaotkrig//Special Topics in Music History I-I1 Pevtlenépn Avwa Mapia A/L 3 3 E-H E-H E-H
E 1 M Aoyl E NG E Intr ion
4 Loaywyn otn 89050. OVL.(l. g Emwotnuovikig Epeuvvac//Introduction to Stéiou AehoUSa AL ) 3 T H T H T H
Scientific Research Methodology
Ewoaywyn otn AaroAttiopikny Ekmaideuvon //Introduction to Interculture . *
5 Ed . BAMINAKA 4-MAGHMATA NAIAAFQIIKHE EMAPKEIAZ ZupBactovyol EKM AL 3 5 070 30 Ko 40 £T0C OTTWC Tt ¢) . ) A
ucation G ¢ poodEpoVTaL OO TO TUAUA
: : i ion BATINAKA 4-MAGHMATA EKM kaBe €toc (Xeluepvo 1 Eapvo e€aunvo
6 Ewoaywyn otn NMawdaywytkr //Introduction to Education SuTnTavou ABNVa AL % 3 5 G (Xewuep neap ¢aunvo)
MAIAATQIIKHE ENAPKEIAZ
. . : -~ _BANINAKA3-TIPOATTAITOYMENA
E Al Intr nto A
7 oaywyn otnv Akouotikh//Int OdMLLZtJSATiO coustics Nnotkékng Migarnh AL 3 3 £z £z £z £z £z £z
8 Evdpt®po Mmndoo//Figured Bass AVSpLO“’OT]wU)‘OU Mévikat Kikou E/Lab 2 3 ASTH ASTH
Eononniedio Zuniiane liandnnine
9 Epyaothpt Kovtpapmndowv//Double-bass Workshop I-1 MoAitng Euyéviog E/Lab 1 3 A}(’:{p"’:‘ifui‘)“
10 Epyactriipto Mouoikrig Texvohoyiac//Music Technology Lab I*-Il Nnotwdkng Mo E/Lab 3 3 Z-H Z-H Z-H Z-H Z-H Z-H
11 HAektpoakouoTwkr//Electracoustics’ Nnotwdkng Mian AL 3 3 ITH ITH ITH ITH 3TH 3TH
12 Oeatpoloyia//Theatre Science I-lI SupBactolxog A/L 2 3 E-H
13 KwnaotoAoyia//Stage Movement I-1l JupBactouyog E/Lab 3 3 I-H I-H I-H r-H I-H I-H
14 Mouotkr Awpatiou//Chamber Music [-\/|BA-TINAKA 3-IPOATTAITOYMENA MAGHMATA AlSdokovteg Eupwnaikng Mouotkng E/Lab 1 3 Z-H (V-VI) | Z-H (V-VI) | Z-H (V-VI) r-H r-H r-H
15 =évn Nwooo//Language I-IV ASdoKkovTeG Zévwv NMwocwv AJL 3 3 A-H A-H
16 0 Enoyric//Elective | LIV ALS8AoKOVTEG OAWV TWV KATELBUVOEWY E/Lab 12 3 AH AH
pyavo Emiloyng//Elective Instrument I- (MONO MEAH AEN)
, Bpdvog Mrewpylog/ZépBag ABavdoiog
17 - E/Lab 3 3 Z-H (-
Opxriotpa//Orchestra I-VIII XawBpGKNG ANATPLOC /La (-
. . Adaokovteg Eupwnaikig & Z0yxpovng
18 Opxnotpkd Anoondopata//Orchestral Excerpts I-IV Mououric (MEAH AEM & SYMBAZIOYXOI) E/Lab 1/2 3 E-H E-H E-H
ZYNEXEIA MINAKA £THN ENOMENH ZEAIAA
EYPQINAIKH (KAAZIKH) MOYZIKH oeAida 19




MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

TTPOYPAUUA GTTOUSWV

Nivakag 1.2 -Ynoxpewtikd Emoyrg Edikevao Table Y Mabuara
A/A S XP. . vr?q R ns // Asdokovieg // Lectures TOROG | v Q/E // HIW ECTS MONQAIA MIANO KIOAPA og::;::/\z KPOYSTA SAZ00ONO
1.2 - Specialization Required Electives /Type | ensprcas
, , . . Zyoupag lwavwng &
19 Muaviotikn Zuvodeia//Piano Accompanying I-IV youpag wawvng E/Lab 1 3 E-H
JupBaotovyot
Mpaktikeg Ektéleong uyxpovng Mouotkng//Contemporar G i ¢
2 P S ﬂ.C yxeovng ' nc// p Y Pémn Kwvotavrivog & Togvtg £/Lab 3 3 A-H A-H A-H AH AH
Music Performance Praxis I-1I Karpiv
Mpoaktikeég EAsBepou Autooxebiaopou I-11//Free Improvisation
21 P S P X R W /1 P AtZokdg EuBUpog E/Lab 2 3 r-H r-H r-H
Practice I-Il
22 | PuBukn Npaktikni-Kpouotd// Rhythmical Practice-Percussion I-11 ZupBactolxog E/Lab 2 3 r-H
23 sknvik HBomotia//Stage Acting I-1I SupBactolxog E/Lab 2 3 E-H
i N . BA.MINAKA3-MPOANAITOYMENA
2 Stolxeia Avtiotiéng//Counterpoint Kixou Evayyehia ML 2 3 rEz rEZ
MAGHMATA
25 ZTOLXEi.Q (DOLI)VKQQ//FugueB/\.I'IINAKA 3-MPOAMAITOYMENA MAGHMATA Kikou EuayyeAia A/L 2 3 ASTH ASTH
AlSdokovteg EupwItakig
26 suyyevéc dpyavo//Related Instrumental Study I-1I * Mouakrig (MEAH AEM & E/Lab 1 3 E-H E-H
SYMBAZIOYXOI)
, , , , A-H (pdvo yua
27 S0vola BlohovtoéNwy //Cello Ensemble I-I| Népag AnpritpLog E/Lab 1 3 X (Wévoyy
Lohovtoého)
28 SUvola T¢al//Jazz Ensemble I-IV ZépBag ABavéoLog E/Lab 1 3 E-H (I-11) E-H E-H E-H E-H E-H
29 Texvikég Opmnoe Oaykotou//Oboe Techniques I-IV Xaouwtng Kwvotavtivog E/Lab 1 3 r-H
Texvikég Tuyypadng Emotnuovikrc Epyaciag//Academic BouBapns Néxpoc,
30 X ¢ Zuyypadns . n .nc Py o/l KoAApomoOhou EAévn, AL 3 3 B-H B-H B-H B-H B-H B-H
ertlng TEChmques Snupdkou Evayyehia
3 ®oocodio tne Nawseiac//Philosophy of Education #MMNAKA% ‘ A AL * 5 . T H - _ _ - -
MAGHMATA NAIAATQTIKHE ENAPKEIAZ apaBdxou Baotwi / ! ! ! ! ! !
3 Xopwia//Choir I-IV BA.MINAKA 4-MAGHMATA MAIAATQTIKHS ENAPKEIAS SupBaGo0X0G E/Lab k 3 3 FH (1) FH (1Y) FoH (1l-1V)
33 Wnoakn Enetepyaocia Naptitovpag //Music Text Computer Kuptakdkng MedpyLog E/Lab * 3 3 E-H E-H E-H E-H E-H E-H

A/L: AldAegn/Lecture

E/Lab: Opadiko fi atopikod epyoaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

Ma tnv napakoholBnon tou pabruartog "Epyactiplo Mouatkng Texvoloyiag I" armatteital n SUMITARPWON TWV UNIOXPEWTIKWY TTAPOUCLWY TwV pabnudtwy "Eloaywyr otnv Akouotkn" kat "HAektpoakouotkn" //For the attendance of the course

"Music Technology Lab I" you are required to complete the minimum number of the compulsory presences at the "Introduction to Acoustics" & "Electroacoustics"

Ma thv napakoAolBnon tou pabrpatog "HAEKTPOAKOUOTIKA" QmaLTETAL | CUMMARPWON TWV UTIOXPEWTIKWY TIAPOUCLWY Tou pabipatog "Etcaywyr otnv Akouotikn"// For the attendance of the course "Electroacoustics” you are required to complete
the minimum number of compulsory presences at the "Introduction to Acoustics"

Se ot adopd To pddnua «Opyavo Enoyng I-IV» o/n dortntrc/tpla uopei va emhéget va ekviioeL tnv ahuoida tou pabipatog (katdm akpoaong) oto A', I E' kat Z' €aunvo. ANayr Tou avTikelpévou tou pabrpatog dev mpoBAénetal // As it
concerns the courses "ELECTIVE INSTRUMENT I-IV", the student may choose to start taking the course series at 1st, 3rd, 5th & 7th Semester (provided that he/she has auditioned for the course). Change of the main subject of the course is not allowed.

EYPQMAIKH (KAAZIKH) MOYZIKH
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MANEMIZTHMIO MAKEAONIAS TPOYPApHG OTIOUBWY
TMHMA MOYZIKHE EMIZTHMHE KAl TEXNHE

KATEYOYNZH: ii.«BYZANTINH MOYZIKH»//MAIJOR: ii. "BYZANTINE MUSIC"

Ewdikeuon: «Epunveia kat Ektédeon WaAtikng»//Specialization: “Chanting Interpretation and Performance"

Nivaxag 1.3 - Yrioxpewrtikd Emihoyrig Eldikevo Table 1.3 - TV D sE
A/A S XPEWTIKA yns ons Z ASdokovteg // Lectures TS | nasaywywis [Q/E [/ H/W|  ECTS EZAMHNA
Specialization Required Electives //Type EndpKetas
1 Mehormotia-Mopdoloyia thg Bulavtvric Mouotkig I-1l // Melopoiia -Morphology Baoiheiou Basihetoc £/Lab 2 3 A-H

of Byzantine Music I-Il

2 Acknon axorg BuZavtivic Mouaotkig -MapaAAayi-OpBoypadia I-l// Ear Training Natobvoc Febovio E/Lab : 3 .
of Byzantine Music- Parallage-Orthography I-Il P g pytoc

070 30 KaL 40 £10G
AL * 3 5 o

nipoodépovrat

Eloaywyn otn AlamoAttiopikn Ekraidsuon //Introduction to Interculture Education ,
3 BA.MINAKA 4-MAGHMATA MAIAATQTIKHS ENAPKEIAS ZupBoaotouyot EKN

Qo To THApA

Ewoaywyr otn MNoudaywywkr //Introduction to Education 1NAKA #MAGHMATA BTN ke érog

4 vevnom ve n/ﬂ{XIAAFQI’IKHZ EMAPKEIAS Zintdvou ABnvd AL * 3 5 (Xewepwo
Eapwo e€dunvo)

5 Eloaywyn otnv Akouotikr)//Introduction to Acoustics Nnotkakng MyanA /L 3 3 (4
6 lotopia Mouatkig Il//Music History Il Pevtlenépn Avva Mapia AL 3 3 AST,H
7 lotopia tng Bulavtvig Mouoiknic I-11// History of Byzantine Music I-II Snupakou EvayyeAia E/Lab 2 3 A-H

M L Tpd PuBuoloyi A AKNG M t Mod d , .
N ouckoi Tpomot kat PuBuotoyia tng votr.o kG Meooyeiou /Modes an SWOTOUAOC SWKpATNG AL ) 3 -

Rhythms of Eastern Mediterranean I-I|

Opyavoyvwoia tou EAAnvikou Aaikot MoucokoU MoAttiopou//Greek Folk

9 pravoy n Instruments hou// Atlakag EuBupiog E/Lab 2 3 AST,H
AxoAwvotomouAog Mepuavog-ZvomouAog ZwKpatng -
10 Yuvola MNapadootakng Mouowknc//Traditional Music Ensembles I-I1 X S pl,l S ) g pate E/Lab 2 3 r-H
Towkoupibng EAcuBEpLog
®ooodia tne Nawsdelac//Philosophy of Education &\MNAKA - MACHMATA NIAIAATATIKHE , ,

11 latne o/ P E\QAPKE‘AE KapaBdkou BaotAkn AL * 3 5 ST, H

A/L: AldAe€n/Lecture

E/Lab: Opasik6 i atopiko epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

BYZANTINH MOYZIKH oehida 21



MANEMIZTHMIO MAKEAONIAS TPOYPApHG OTIOUBWY
TMHMA MOYZIKHE EMIZTHMHE KAl TEXNHE

KATEYOYNZH : iii. <EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ»//MAJOR: iii."GREEK TRADITIONAL (FOLK) MusIC"

Ewdkevoelg: «Eppunveia kat Ektéheon Napadooiakwy Opydvwv» (Anpotiko Tpayou s, Eyxopda [AUpa (Movtiakn, MoAitikn, Kpntikn), BloAl], Audog [KAapivo, KaBdAl, NEt, DAoyépa, Zoupvag, AokauAog], Nuktd
[Kavovakt, OuTt, Aaouto, Tapmoupdg, TpixopSo MmouoUkL], XdAkwa Mvevota [Tpoumovy, Kopvéta, Tpoumnétal, Kpouotd, Zavtolpt), «Mowntikn (TE€xvn tng 20vBeong-Melomotiag-2UvBeong otnv Napadoaotaxkn
Mouoikn)»//Specializations: “Traditional Instruments' Interpretation and Performance” (Dimotiko Tragoudi, Strings [Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin], Avlos [Clarino, Caval, Ney, Flogera,
Zournas, Askavlos], Plucked Instruments [Canonaki, Oud, Lute, Tamboura, Bouzouki], Brass Winds [Trombone, Corneta, Trompeta], Percussion, Santouri), "Poetics (Composition-Melos-Poetry in Traditional Music)"

. EPMHNEIA KAI
, , L N . . , Tomog | Ma®ikawe | q/E // EKTEAEZH
A/A| Nivakag 1.4 -Yrioxpewtikd Emloyng Etdikevong // Table 1.4 -Specialization Required Electives Awsdokovteg // Lectures //Type ne:::::z::c H/W ECTS N~ MNOIHTIKH
OPFANON
1 Aoknon Akong-2oAdET-PuBukn Aywyr//Ear-Solfege-Rhythm Training -1 Avbplavortouiou M,OVLKG_ Kikou E/Lab 2 3 A-H A-H
EvayyeAia
. o . . . BA.MINAKA3-
2 Apxéc EBvopouaoikoloyikng Epeuvac//Introduction to Research in Ethnomusicology KaAporothou EAévn AL 2 3 ASTH ASTH
NPOANAITOYMENA MAGHMATA
Eloaywyn otn Bufavrtvr EkkAnotaotikr) Mouaotkn//Introduction to Byzantine Ecclesiastical Music I- , ,
3 || BAMINAKA 3-TIPOATIAITOYMENA MAGHMATA Natpwvag Mewpytog E/Lab 3 3 A-H A-H
Eloaywyr otn Awrmoliopukr Ekmaideuon //Introduction to Interculture Education & MNAKA 4 MAGHMATA .
4 vevn f Heh r]|'I£I/AA!'§'1I'IK?'12 EMAPKEIAZ ZUHBQO-LOUXOL EKTI A/L * ’ ° oro 30 K'm o é.'mc b;:;lc T[":;Ud?épovmt
Qo TO THAKA KdBe €tog

5 Ewoaywyr otn MNoudaywywkr //Introduction to Education®"!VAKA ¢ MAGHMATA TAIBATOTKHE ENAPKEIAZ Juntévou ABnva AJL * 3 5 Xewepwvd i Eapus etdyunvo)

6 Eloaywyn otnv EBvopouactkoAoyia//Introduction to Ethnomusicology KaAAomoUAou EAévn AL 3 3 rEz rEzZ

7 Elocaywyn otn Oswplia tng Tlal//Introduction to Jazz Theory ZépPag ABavdaotog AJL 2 3 AT EZ AT EZ

8 Epyaotrplo Mowntikrg//Poetics Workshop I-I1 Maradonoulog HAlag E/Lab 2 3 A-H

9 Opyavoyvwaoia tou EAAnvikoU Adikol MouoikoU MoAttiopol//Greek Folk Instruments Atlakag EuBuuLog E/Lab 2 3 B,AZT,H B,AZT,H
10 Mapadootakoi Xopot kat Muppixn//Greek Traditional Dances JupBaclovxog E/Lab 2 3 AlEZ ATEZ
11 Mpaktikég EAeBepou Autooxebiaopol//Free Improvisation Practice I-II Atakdg EuBupiog E/Lab 2 3 E-H

. , , , . . . BoUBapng Métpog, KaAApomnoUAou

12 Texvikég Zuyypadng Emotnuovikig Epyaciag//Academic Writing Techniques ENévn, Zrtupdiou Evayyehia AL 3 3 B-H B-H
13 ®oocodia tne Nawdeiac//Philosophy of Education ¥1NAKA 4 MAGHMATA TIAIMATATIKHE ENAPKEIAZ KapaBdkou BaotAkn AJL * 3 5 T, H T, H
14 | Wndraxn Enefepyaoio Naptitovpac//Music Text Computer Editing 21NAKA #-MACHMATA NAIBATATIKHE ENAPKEIAZ Kuptakdkng FrewpyLog E/Lab * 3 3 E-H E-H

A/L: AldAeEn/Lecture
E/Lab: Opasik6 i atopiko epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)
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KATEYOYNZH: iv.«ZYTXPONH MOYZIKH»// MAIJOR: iv."CONTEMPORARY MUSIC"
EwdikeloeLg: «Opyavikr) Mouotkr Ektéleon - AKopvteovy, «XUvBeon», «Ale0Buvon Opynotpagy», «AlelBuvon Xopwdiag»// Specializations: “Accordion”, “Composition”, “Orchestra

TTPOYPAUUA GTTOUSWV

Conducting”, “Choral Conducting”
Nivakag 1.5 -Ynt Ka E 16 Ewbik Table 1.5 - 5 Mabiiuata
A/A ivakag 1.5 -Yrnioxpewtikd Erihoyn¢ Eldikeuong // Table 1.5 A towoveee f Lectures Tomog  [vebvare a/e// | oo AKOPNTEON SYNOESH AIEYOYNZH AIEYOYNZH
Specialization Required Electives N T EATEARY Xopaala:
Baokég Apxég tng MeBodou Suzuki yia thv Opyavikiy Mouowkn AdackaAia//
1 Basic Principles of the Suzuki Method for the Instrumental Music Instruction Ztdpou Aehoda AL * 2 3 H
BA.MINAKA 4-MAGHMATA NAIAATQIIKHZ EMAPKEIAZ
2 Baotkég Muaviotikég As€lotnteg//Basic Keyboard Skills I-11 SupBactolxog E/Lab 1 3 A-H
B . . BA.MINAKA 3-MTIPOAMAITOYMENA MAGHMATA
3 AleBuvon Tuvolwv//Ensemble Conducting |-l Bpdvoc Mebpyloc E/Lab % ) 3 rH H
&MINAKA 4-MAGHMATA NAIAATQIIKHZ ENAPKEIAZ

4 Ewdkd Oépara lotopiag tng Mouoikrg//Special Topics in Music History I-11 PeviZenépn Avva Mapia AL 3 3 E-H E-H E-H E-H

Ewoaywyn otn MeBodoloyia tng Emotnuovikrig Epguvag//Introduction to
5 Ywyn om i V. . ne ﬂll s Ep o/ Stdpou Aehovda /L 2 3 IT,H IT,H ST, H

Scientific Research Methodology

Eloaywyn otn AamoAtiopkn Eknaidsvon //Introduction to Interculture ) * , , , ,

6 Education B TNAKA &-MAGHMATA NAIBATOTIKH2 ENAPKEIA2 ZupBactovyot EKM AL 3 5 |oto 30 kal 40 £T0G OTWG TIPOGHEPOVTAL OO TO
ucation , . . o .

: - s -y o ” AR ARG tunuo EKM kaBe €tog (Xelpepvo i Eapvo

; Loaywyn otn Nawdaywyikn //Introduction to Education STV ABNV: AL * 3 5 |e€aunvo)
MAIAATQIIKHE ENAPKEIAZ
A i . . _BA.NMINAKA3-NMPOANAITOYMENA
3 Eloaywyr) otnv Akouotikry//Introduction to Acoustics NnoTKéKne Mixarih AL 3 3 £z £z £z £z
MAGHMATA
9 Eloaywyn otnv Zevkeptavr) Avaluon//Introduction to Schenkerian Analysis BouBapng Métpog A/L 2 3 z z
AvéplavonoUAou Moévika,
10 EvaplBuo Mndoo//Figured Bass Kikou Euayyehia, ZyoUpag E/Lab 2 3 ASTH
lwavvng
11 Evopxr’]otpwor]//Orchestration -1l BA.MINAKA 3-MPOAMAITOYMENA MAGHMATA ZépBaq AeanGLOQ AL 2 3 E-H
12 Epyaotrplo Mouotkrc Texvohoyiac//Music Technology Lab 1'-11 Nnotwakng Muyarid E/Lab 3 3 Z-H Z-H Z-H Z-H
13 H)\£|<tpoou<ou(mKr']//EIectracousticsZ Nnotwdkng Mian A/L 3 3 ITH ITH ITH ITH
14 Oewpia Atovikrc Mouoikrig//Theory of Atonal Music ZépBag ABavaciog A/L 2 3 H H
15 Kwnotoloyia//Stage Movement I-II JupBactolxog E/Lab 3 3 r-H
, , . N ASAaokovteg Eupwaikig
16 Mouoikr Awpatiou//Chamber Music 1-V|BINAKA 3-IPOATAITOYMENA MAGHMATA Mouoikiic E/Lab 1 3 Z-H (V-VI) Z-H (V-VI) Z-H (V-VI)
—, , ALSAOKOVTEG ZéVwV
17 = - AL 3 3 A-H A-H
Z¢vn Nwooa//Language |-V Mooty /
3 ALSAOKOVTEG OAWV TWV

18 ‘Opyavo Ertihoyric//Elective Instrument I-IV koteuBovoewy (MONO MEAH | E/Lab 1/2 3 AH AH

2YNEXEIA NMINAKA zTHN ENOMENH ZEAIAA

2YITXPONH MOYZIKH
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Mivakag 1.5 -Yroxpewtika Emoyng Ewdikevo Table 1.5 - Specialization Y Madipara
A/A . = VIS ns // P Awsdaokovteg // Lectures Tomog e Q/E [/ H/W ECTS AKOPNTEON [ ZYNOEIH AIEYOYNZH R

Required Electives //Type Endpreia OPXHETPAZ XOPQAIAZ

Bpdvog Mewpyloc/ZépBag
19 Opxnotpa//Orchestra I-VIII ABavEoLog /XavEpdKng E/Lab 3 3 A-H
Anprtplog
, ’ . . ZyoUpag lwavvng &
20 Maviotiki Zuvodeia//Piano Accompanying I-IV SULBAGLOOKOL E/Lab 1 3 E-H E-H
, , . . . . Pémtng K ivog & To#

21 Mpaktikég EktéAeang ZUyxpovng Mouoiknc//Contemporary Music Performance Praxis I-11 arme u)vc"(r:rv:‘\l/oc 8T E/Lab 3 3 A-H A-H A-H AH
22 Mpaktikég EAeVBepou Autooxediaopou I-11//Free Improvisation Practice I-11 Atgakdg EuBUpLog E/Lab 2 3 r-H r-H r-H
23 Pemeptdplo Xopwdiaknig Mouaotkng I-11// Choral Literature I-1l SupBactolxog E/Lab 3 3 E-H
24 ZTOLXEL(I AvrimLEnq//counterpointBI\.I'IINAKAS»I'IPOAI'IAITOYMENA MAGHMATA Kikou Euayyehia A/L 2 3 rEzZ IEZ rEZ IEZ
25 stoleta Dovykac//Fugue® MNAKA 3TIPOATIATOYMENA MAGHMATA Kixou Evayyehia AL 2 3 BITH AITH ASTH ASTH

JuM\oyikn Aoknon 2UvBeong-Mouowkn Mapdotaon//Collective Composition Practice-Music ) )
26 Kuplakdkng Mrewpylog E/Lab 3 3 r-H
Performance I-IV

27 ZUvola TZag//Jazz Ensemble I-IV Z¢pBag ABavaotog E/Lab 1 3 E-H

BoUBapng Métpog,,
28 Texvikég Zuyypadng Emotnuovikng Epyaociag//Academic Writing Techniques KaAupomovAou EAévn, AL 3 3 B-H B-H B-H
Srupdkou Evayyehia

' . . . BA.MINAKA 4-MAOHMATA NAIAATQrIKHZ ENAPKEIAZ . .
29 Oooodia tne Nawdeiog//Philosophy of Education Kapapdkou Baothwi AL * 3 5 ITLH ITH ITH ITH
30 Xopr'La//Chow -1V BA.MINAKA 4-MAOGHMATA NAIAATQIIKHZ ENMAPKEIAZ SUMBAGIOUXOG E/Lab * 3 3 T-H (H1-1V) r-H r-H
i . . . P BA.MINAKA 4-MAGHMATA
Wnoiakn Enefepyaocia Naptitovpag//Music Text Computer Editin
31 né n Sepy p p C// P g Kuptakdkng Mewpytog E/Lab * 3 3 E-H E-H E-H E-H

MAIAATQPIKHZ ENAPKEIAZ

A/L: AldAegn/Lecture
E/Lab: Opadikd ri atopikod epyootnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

1 Tt noapakoAolBnon tou pabnpatog "Epyaoctriplo Mouaotkig Texvoloyiag I" amatteital N SUMMARPWON TWV UTTOXPEWTIKWY TTOPOUOLWY TWV pabnudatwy "Eloaywyn otnv Akouotikn" kat
"HAektpoakouaotikn" //For the attendance of the course "Music Technology Lab I" you are required to complete the minimum number of the compulsory presences at the "Introduction to Acoustics" &
"Electroacoustics"

2 TtV mapakoAouBnon tou padipatog "HAEKTPOAKOUGTIKA" amatteital  oUUMARPWON TWV UTIOXPEWTIKWY TIOPOUCLWY Tou padnuatoc "Eloaywyn otnv Akouotikr"// For the attendance of the course
"Electroacoustics" you are required to complete the minimum number of compulsory presences at the "Introduction to Acoustics"

3 Je 6t adopd o pabnua «Opyavo Emthoync I-IV» o/n dottntig/tpla pmopel va emé€et va Eekvioet TV aAucida tou padripoatog (katomy akpoacng) oto A', I E' kat Z' e€dunvo. AAAayr TOU avTIKELUEVOU
Tou padnpatog Sev mpoPfAénetal // As it concerns the courses "ELECTIVE INSTRUMENT I-IV", the student may choose to start taking the course series at 1st, 3rd, 5th & 7th Semester (provided that he/she
has auditioned for the course). Change of the main subject of the course is not allowed.
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A/A Nivakoag 2- Madripata EAs0BOepng Emhoyric // Table 2 - Elective Courses Asdoxkovreg // Tomog // | Muéwvewd | Eggunva // | Q/E ECTS
1 AwoOntkn tng WaAtknc I-11// Aesthetics of Psaltic Art I-II Mapng Nektdplog AL E-H 2 3
2 Akouvotikdg NoAttiopog//Auditory Culture KaAApomouAou EAévn AJL ATlEZ 2 3
3 Apxttektovikfy Mouoikwv Xwpwv//Music Space Architecture Nnotkakng MyanA AL AST,H 2 3
4 BuZavtv Mouoikni MAnpodopikn I-11// Byzantine Music Informatics I-I1 BaotAelou Baoilelog E/Lab r-H 2 3
5 EWdikd O¢pata Akouaotikng//Special Topics on Acoustics BAMINAKA 3-MIPOAMIATOYMENA MAGHMATA Nnotkakng Muxani AL E,Z 3 3
6 Edikol Topeig AvdAuaong tng Mouoikric//Special Topics in Music Analysis BoUBapng Nétpog AL AST,H 2 3
7 Eloaywyr otnv MAnpodoptki//Introduction to Computers BA.MINAKA 4-MAGHMATA MAIAATQTIKHE EMAPKEIAS KupLakakng FredpyLog E/Lab * E-H 3 3
8 EAAnvikr MAwooa yla pottntég Erasmus//Greek Language for Erasmus Students I-I1 MéAn AEN/EEAIN /L A-H 3 3
9 Eppnveia tng Mouaotkng Mmapok: Oswpia kat MNpdén I-11 Juppactolyog E/Lab E-H 3 3
10 Ofpata lotopiag tng Woaktknc I-11// History Issues of Psaltic Art I-1 Snupdkou Evayyehia AL r-H 2 3
11 lotopikr) EBvopouoikoloyia otov ENnviké xwpo // Historical Ethnomusicology in Greece JupBaoctolxog AL B,AITH 2 3
12 Kowwvikr) Wuxoloyia tng Mouokrc//Social Psychology of Music I-II BG.GO\EI.’CLGHQ AL r-H 3 3
Avaotdoloc
13 Mouotkr] Anptoupyio//Music Invention Z£pBog ABavdolog AL A 3T, H 2 3
316 Aehovda &
14 Mouotkr Mponadeia//Early Childhood Music Education B NAKA 4 MAGHMATATAIBATOTIKHE ENAPKEIAZ 'L'IC(|J.0U 8, 005 AL * E, Z 2 3
Koviapn Afpntpa

15 Muaviotikr Andédoon Naptitovpac//Piano Score Reading Bpavog MewpyLog E/Lab z 2 3
16 MoAttiotikn Alayeiplon -Emkowwvia kat Méoa I-11 JupBaolouyog

17 Wuxoakouotikry//Psychoacoustics Nnotwkakng MyanA AJL IEZ 2 3

A/L: AldAe€n/Lecture

E/Lab: Opadiko fy atopikod epyoaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

1 3e 6t adopd to padnua «Opyavo Emthoyng I-1V» o/n poutntrig/tpla pnopet va emidé€et va Eekviiosl tnv aAuoida tou pabriuatog (katdmv akpoaong) oto A', I E' kat Z' €dunvo. AAAayr] TOU QVTLKELLEVOU TOU
padnuartog Sev mpoPAénetat // As it concerns the courses "ELECTIVE INSTRUMENT I-IV", the student may choose to start taking the course series at 1st, 3rd, 5th & 7th Semester (provided that he/she has auditioned
for the course). Change of the main subject of the course is not allowed.

AYNATAI NA ENIAEZETE Qf MAOHMATA EAEYOEPHE EMIAOTHZ MAGHMATA YINOXPEQTIKA H” YNOXPEQTIKA ENIAOTHZ AAANQN KATEYOYNZEQN/EIAIKEYZEQN

(KATOMIN ETKPIZHZ TOY AIAAZKONTA)

MAGHMATA EAEYOEPHZ ENIAOIMHZ
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A/A Nivakag 3 - Npoanoattovpeva Madripata // Table 3 - Prerequisite Courses
1 Qeswpia kot Mpaktikh tng Tovikng Mouaotkrig//Tonal Music in Theory and Practice | Oewpia kat MNpaktikr tng TovikAng Mouaotkng//Tonal Music in Theory and Practice I
2 Baowkég Apxeg Dwvntikrig Aywyng//Basic Principles of Vocal Training | Baowkeg Apxeg Dwvntikng Aywyrc//Basic Principles of Vocal Training Il
3 AtevBuvon Tuvolwv//Ensemble Conducting | AlevBuvon Tuvohwv//Ensemble Conducting Il
4 Ewdkevoelg I-1I-111-IV//Specialization I-11-111-1V Ewdikevoelg V-VI-VII-Mtuxiakod Peottd VIII//Specialization V-VI-VII- Bachelor’s Recital VIII
5 Eloaywyr otnv Akouotikr)//Introduction to Acoustics Edikd O¢para Akouotikig//Special Topics on Acoustics
6 Eloaywyn otnv EBvopouactikohoyia//Introduction to Ethnomusicology Apxég EBvopouaikoloyikrg Epeuvag//Introduction to Research in Ethnomusicology
7 Eloaywyn otn BuZavtn EkkAnolaotikry Mouotkn//Introduction to Byzantine Ecclesiastical Music | | Ewoaywyrj otn BuZavtwn EkkAnolaotikry Mouaotkr//Introduction to Byzantine Ecclesiastical Music I

Texvikég Zuyypodng Emotnuovikig Epyaciag//Academic Eloaywyn otn MeBodoloyia tng Emotnuovikig Epeuvag//Introduction to , L, , . .
Mtuylakn Epyacia ) Npotlekt//Bachelor's Thesis or Project

Writing Techniques ! Scientific Research Methodology
9 Epyoaotriplo Mouatkrg Texvoloyiag//Music Technology Lab | Epyaotiplo Mouotkng Texvoloyiag//Music Technology Lab II
10 KoA\iépyela Akong-2wpatog//Ear and Body Training Il KaAAépyeta Akong-2wuatoc//Ear and Body Training Il
11 Méhog tng Tpiyeveiag//Melos of Trigenias | Méog tng Tplyeveiag//Melos of Trigenias Il
12 Mouokr) Awpatiou//Chamber Music I-IV Mouokr) Awpatiou//Chamber Music V-VI
13 Mouotkorotntikyy Aopri//Music and Poetic Structure | Mouaotkomowntikr) Aopr)//Music and Poetic Structure I
14 Opyavoyvwoia //Instrumentation | Evopyriotpwon//Orchestration | I Evopxnotpwon//Orchestration |1
15 Stolxeia Avtiotiéng//Counterpoint | Itotxela ®olykag//Fugue

110 Hadnua "Texvikég uyypadng Emotnuovikig Epyaciog" eival mpoarmattoUpevo pe to "Mtuyxtakr Epyacia f Npdtlek" povo yia toug pottntég pe edikeuon "Edaproopéveg Mouaotkég Smoudeg-
Mouokn Eknaidsuon" 6Awv Twv KateuBuvoswv.

1.MPOANAITOYMENA MAGHMATA//PREREQUISITE COURSE

MNpoamnattovpeva gival ta pabniuata ota onoia mpoinobeon yla tnv apakoAouBnon tou 20u 1 30U okéAOUG gival n eMTUXAG e€€taon Tou 1ou. € mepimtwon Un emttuxolg e€€taong tou padrpartog tng 1ng otnAng o
doutntig dev unopei va mapakolouBrjoeL tn cuvéxela.// Condition for the attendance of the 2" & 3™ course is the successful examination of the 1 course.In case of failure at the 1% course, the student cannot follow up.

2.AAYZIAEZ MAGHMATQN//CHAIN OF COURCES

3T15 aAuoideg pabnudtwy npoinoBbeon yla Ty mapakoAolBnon Tou eMOUEVOU OKEAOUG ival N CUUIARPWON TWV UTIOXPEWTLKWY TTOPOUCLWY OTO TIPWTO f) T(PONYOUEVO OKEANOG, OTAV QUTEC UTTAPXOUV. (M.X. TpoUnoBeon
yla va tapakoAouBrjost o portnTtAg to udbnpa Etdikeuon mudvo IV eivat va £XeL CUUITARPWOEL TOV AIOLTOUEVO apLBpd apouctwy oto uabnua Ewdikeuon ruavo I11).//Condition for the attendance of the next course is the
completion of the minimum number of required precenses to the former courses (for example,you are not allowed to attend the course "Piano IV" if you have not completed the minimum requierd presences in " Piano III'

course.
3.MEMONQMENA MAGHMATA// INDIVIDUAL COURSES

S 0,TL adopd ta mapakdtw padriupata: AvaAuon I-1l, Evopxfiotpwon Napadootakwv Opydavwv I-1l, HyoyewAoyika Tortia EAAnvikou Xwpou I-1V,lotopia Mouowrg I-1l, Mouoikiy Awpartiov I-1V, Mouotki Awpatiov V-VI
,=éveg Nwooeg, Opxnotpa I-VIII, Npaktikég EktéAeong ZUyxpovng Mouaotkig I-ll, ZUyxpovn Mouowkn I-VIII,Z0voAa MNapadooiakig Mouotkrg I-VIII kat @wvntikh EktéAeon oty Anpotikh Mouowkn I-1l autd mpoodépovtat
Kal W pepovwueva padripota. O/H portntric/tpla puropsei va srilé€et and autd oto e€apnvo (Xelepvo i sapvo) ou poodépovtal.//The following series of courses are also offered individually.The student may choose
them at the semeter they are offered:Analysis I-1l,Music History I-1l,Chamber Music I-IV,Chamber Music V-VI, Orchestra |-VIIl, Contemporary Music Performance Praxis I-Il,Contemporary Music I-VIIl,Instrumentation with
Traditional Instruments I-1l, Regional Musical Idioms of Greece I-l, Vocal Interpretation in Folk Music and Traditional Music Ensembles I-VIII.
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Nivakag 4 - Npoanattovpeva Madrpata ywa tnv Antoktnon Muotonoinong Noawdaywytkng ko Awdaktikng Endpkeiag// Table 4 - Prerequisite Courses
for the acquisition of teaching and pedagogical competence
OEMATIKH MEPIOXH 1."@¢pata eknaibsuong ko aywyng"
A/A | KQAIKOZ MAGHMATA TMHMA AIAASKQN TYNOZ ESAMHNO Q/E ECTS
1 |[2E0507-3  |EISAFQrH STH AIAMOAITIEMIKH EKMAIAEYSH ] FOYAETA EIPHNH AL oTo 30 Kkai 40 3 5
2 [KEo105-1  |EIZArQrH STHN MAIAAMQrIKH EKTTQIBEUTIKAG Kot ZIMHTANOY AGHNA AL €10G 010G 3 5
Koivwvikrig TTPOCPEPOVTQI
3 |KE0102-2  |®IAOZO®IA THE MAIAEIAS MoAImkAg KAPABAKOY BAZIAIKH AL aTé To TUAUA 3 5
EKM kABs
OEMATIKH NEPIOXH 2."@¢pata padnong kat dStéaockoiiog"
A/A | KQAIKOZ MAGHMATA TMHMA AIAASKQN TYNOZ ESAMHNO Q/E ECTS
1 |[M30408  |MOYSIKH NAIAATQIIKH II Mouotkri Emotiyng kat STAMOY AEAOYAA AJL 5T 2 3
2 |M20322  |MOYSIKH MAIAATQTIKH IlI TEXvNG STAMOY AEAOYAA AL Z 2 3
OEMATIKH NEPIOXH 3."ELl81kr] 816aKTLKA Kot MPaKTik doknon"
A/A | KQAIKOS MAGHMATA TMHMA AIAAZKQN TYNOS ESAMHNO 0/E ECTS
BASIKES APXES THZ ME@OAOY SUZUKI IA THN OPTANIKH
1 {M2B108 oKk alnASKAAIA STAMOY AEAOYAA L H 2 3
2 |M29041  |AIAAKTIKH THS KIOAPAS - MPAKTIKH ASKHSH | MAMANAPEOY EAENA E/Lab z 2 3
3 |M29042  |AIAAKTIKH THS KIOAPAS- MPAKTIKH ASKHSH II MAMANAPEOY EAENA E/Lab H 2 3
4 |M29011  |AIAAKTIKH THE MONQAIAS - MPAKTIKH ASKHSH | KA©APIOY ATTEAIKH E/Lab z 2 3
5 |M29012  |AIAAKTIKH THS MONQAIAS -MPAKTIKH ASKHSH II KAGAPIOY ATTEAIKH E/Lab H 2 3
6 |Asyoo1 AIAAKTIKH THS SYNOESHS-MPAKTIKH ASKHSH | KYPIAKAKHZ FEQPT103 E/Lab z 2 3
7 |Asv002 AIAAKTIKH THS SYNOESHS-MPAKTIKH ASKHSH Il KYPIAKAKHS TEQPTIOS E/Lab H 2 3
8 |M29021  |AIAAKTIKH THE WAATIKHS -NPAKTIKH ASKHSH | MouGtKrg NATPQNAS FEQPTIOS E/Lab z 2 3
9 |M29022  |AIAAKTIKH THE WAATIKHS -MPAKTIKH ASKHSH Il ETuothpng Kau MATPQNAS FEQPTIOS E/Lab H 2 3
10 |M29051  |AIAAKTIKH TOY AKOPNTEON -MPAKTIKH ASKHSH | Téxvng PANTHS KQONSTANTINOS E/Lab z 2 3
11 [M39052  [AIAAKTIKH TOY AKOPNTEON -MPAKTIKH ASKHSH Il PAMNTHS KONSTANTINOS E/Lab H 2 3
BOYBAPHS METPO3-3MYPAKOY
12 |M29031  |AIAAKTIKH TOY MIANOY -MPAKTIKH ASKHEH | E/Lab z 2 3
EYAITEAIA
13 |ms9032 BOYBAPHS METPOS-3MYPAKOY E/Lab | 5 3
AIAAKTIKH TOY MIANOY -MPAKTIKH ASKHEH II EYAITEAIA
MATPAZ AHMHTPIOS, MOAITHS
14 |M29013  |AIAAKTIKH TQN EFXOPAQN -MPAKTIKH ASKHSH | EYFENIOS, XANAPAKHS E/Lab z 2 3
AHMHTPIOS

ZYNEXEIA NINAKA XTHN ENOMENH ZEAIAA

A/L: AdAe€n/Lecture
E/Lab: Opadiko 1 atopiko epyaotnplakod (10 uroxpewtikég apouaieg)/ In working group or indivitually (10 compulsory attendance)
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ZYNEXEIA NMINAKA 4

OEMATIKH NEPIOXH 3."E181kf} SL8KTLKNA KoL TTPAKTIKN doknon"

A/A | KQaIKOE MAGHMATA TMHMA AIAASKQN TYNO: | EEAMHNO |  QfE ECTS
15 |M29014  |AIAAKTIKH TQN ETXOPAQN -MPAKTIKH ASKHEH Il NATPAS AHMHTPIOS,MOAITHE E/Lab z 2 3
EYTENIOS, XANAPAKHS AHMHTPIOS
16 |[M29191  [AIAAKTIKH TQON KPOYSTQN -MPAKTIKH ASKHSH | BASIAEIAAHZ ANASTASIOS E/Lab z 2 3
17 [M29192  [AIAAKTIKH TQN KPOYSTON - MPAKTIKH AZKHSH II BASIAEIAAHZ ANASTASIOZ E/Lab H 2 3
MOYMOYAIAHE MIATIAAHS, TEENTS
18 [M39015  |AIAAKTIKH TQN MNEYSTON -MPAKTIKH AZKHSH | E/Lab z 2 3
KATPIN, XAZIOTHE KQNSTANTINOZ
MOYMOYAIAHE MIATIAAHS, TEENTS
19 [M39016  |AIAAKTIKH TQN MNEYSTON -MPAKTIKH AZKHSH II oYMO ’ E/Lab H 2 3
KATPIN, XAZIOTHE KQNZTANTINOZ
20 [M59211  [AIEYOYNSH SYNOAQON | BPANOS EQPTIO3 E/Lab z
21 |M29212  |AIEYOYNSH SYNOAQN Il Movotkne BPANOZ EQPTIOZ E/Lab H 2
EmotApng kat E tooch
, £WG
T
22 |M53107  |EISATQIH STHN NAHPO®OPIKH €xvng CYPIAKAKHS [EQPTIOS /L (ethowo) 3 3
23 |M350807-1 [EISATQIH STHN NPAKTIKH AIAAKTIKH THE MOYZIKHE STAMOY AEAOYAA E/Lab H 3 6
24 [NA0121  [ENOPXHITPQIH MAPAAOZIAKQN OPFANQN | 3INOMOYAOS 3QKPATHS E/Lab z 2 3
25 |NA0221  [ENOPXHZTPQ3H MAPAAOSIAKQN OPFANON i 3INOMOYAOS 3QKPATHS E/Lab H 2 3
26 |M30306  [MOYSIKH NAIAATQIIKH | STAMOY AEAOYAA /L E 2 3
27 |M350524  [MOYsIKH NPOMNAIAEIA STAMOY AEAOYAA /L E&Z 2 3
28 [M50512  [xOPQAIA | EKTAKTO AIAAKTIKO MPOZQMIKO E/Lab AT 3 3
29 |M350608  [XOPQAIA Il EKTAKTO AIAAKTIKO MPOZQMIKO E/Lab B-A 3 3
30 |[M30644  [xoPQalA Il EKTAKTO AIAAKTIKO MPOZQMIKO E/Lab E 3 3
31 |M30645  |XOPQAIA IV EKTAKTO AIAAKTIKO MPOZQMIKO E/Lab 5T 3 3
E éwg H
32 [M33108  |WHOIAKH EMEZEPTASIA MAPTITOYPAS E/Lab WS 3 3
KYPIAKAKHZ FEQPTI03Z (etiolo)

A/L: AldAe€n/Lecture

E/Lab: Opabiko i atopikd epyaotnplakd (10 unoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

IPOXOXH!

Ov eournTéc oV emMBVUOVY TNV OAOKTINGY TNG TLGTOTOINCNC TOGAYWOYIKAS KOL SO UKTIKNG EMAPKELNG TPETEL:

No. emré€ovy 8 émg 10 padipata and To Taparave 610 30 Kot 40 £T0G GTOVIAOV.

No emié€ovy podnpota ko o Tig 3 Oepatikéc meproyés,

Ta padpote Tpéner va 0w0didovy 610 6vvoro Tovidyietov 30 ECTS.

4. Oca podipata dev givar voypemTIKG 610 [pdypappo Xrovd®@v 1oy aKorovdel 0 evoro@epOPEVOg POLTNTIG, TPOTPEPOVTOL G YTOoYpemTiKIg EmAoyig, 1 EAev0epng Emioyiic.

MAOHMA NAIAATQIIKHZ AIAAKTIKHZ EMAPKEIAZ

oeAida 28



