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EIAIKEYZH «EQPAPMOZMENEZ MOYZIKEZ 2NOYAEZ- MOYZIKH EKMAIAEYZH»

Specialization “Applied Music Studies-Music Education”

EPAPMOZMENEX MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEYZH



MANEMNIZTHMIO MAKEAONIAXZ TTPOYPAUUA CGTTOUdWV

TMHMA MOYZIKHZ EMIZTHMHX KAl TEX
KATEYOYNZEIZ: i.«EYPQMAIKH (KI\AZZIKH) MOYZIKH»,iv. «ZYTXPONH MOYZIKH»,ii. «<BYZANTINH MOYZIKH», iii. <EAAHNIKH NAPAAOZIAKH (AHMOTIKH)MOYZIKH»//MAIJORS: i.

"EUROPEAN (CLASSICAL) MUSIC",iv. "CONTEMPORARY MUSIC", ii. "BYZANTINE MUSIC", iii. "GREEK TRADITIONAL (FOLK) MuUsIC"

Ewdikeuon: «Edapuoouéves Mouotkég Inmoudeg - Mouoikr Eknaidsuon»//Specialization:“Applied Music Studies - Music Education”

i ) IYNOAO ]
Ma@nuata//Courses Tonog MaBFpata Q/E — ECTS E§aunvo-ECTS//Semester-ECTS
Awsdokovteg // Lectures Nawdaywyikrig
Yroxpewtikd Koppot//Core Requisites Type SR H/W 29 147 | 1 | 2 | 3| 4|5 (|6 | 7| 8

ALSACKOVTEG OAWV TWV

KoAAttexvikd Avtikeipevo KatehBuvang//Major Applied Area I-VIII* kateuBovoewy E/Lab 1 8 48 6 6 6 6 6 6 | 6 [ 6
(MEAH AEN & £YMBAZIOYXOI)

Acknon Akong-2oAdEL-Pubuikn Aywyn//Ear-Solfege-Rhythm Training I-IV Avéplavomovlou Movika | E/Lab 2 4 12 3 3 3 3

Oewplia kat MpaktikA tng Tovikng Mouaotkig//Theory and Practice of Tonal Music I- . ,
| BATINAKA 3-TIPOANAITOYMENA MAGHMATA BouBapng Metpog A/L 6 2 12 6 6

Eloaywyn otn BuZavtvr) EkkAnotaotikry Mouatkr//Introduction to Byzantine , ,
BA.MINAKA 3-IPOAMAITOYMENA MAGHMATA Napng Nektaptog E/Lab 3 2 6 3 3

Ecclesiastical Music I-II
Eloaywyn otnv EAAnvikn Napadoactakry Mouoikr//Introduction to Traditional
Greek Music I-I1

KoAApomovAou EAévn A/L 2 2 6 3 3

BouBapng Métpog &

Texvikég Zuyypaodng Emotnuovikig Epyaciag//Academic Writing Techniques A/L 3 1 3 3
XVIKEG ZUyYpadnc nuovikng Epyaciac// g q KaALoTtoUAOU EAEV /
Eloaywyn otnv Akouotikr)//Introduction to Acoustics Nnotikdkng MoanA AL 3 1 3 3
Elocaywyn otnv EBvopoucikoloyia//Introduction to Ethnomusicology KaAAwomnovAou EAévn A/L 3 1 3 3
H}\eKtpoou(ouom(r']//EIectracoustics2 Nnotikdkng MixanA AL 3 1 3 3
Epyaotriplo Mouaikrig Texvohoyioc//Music Technology Lab I? Nnotdkng MianA E/Lab 3 1 3 3
MOUO'LKI"] ”al&avwlel”]//MUSiC Pedagogy -1 BA.MINAKA 4-MAGHMATA MAIAATQIIKHE EMAPKEIAT szIJ.OU AS}\OL’)SCI A/L * 2 3 9 3 3 3
Eloaywyn otn MeBodoloyia tng Emotnuovikig Epeuvacg//Introduction to Scientific , ,
Research Methodology™ "NAKAS-TPOATAITOYMENA MAGHMATA Ztdpou Aedovba AL 2 1 3 3
Elcaywyn otnv Mpaktikr Awdaktik tng Mouowkrg//Introduction to Applied Music , ,
Teaching®/-MNAKA &-MACHMATA MAIAATOTIKHE EMNAPKEIAZ Ztdpou Aehovda E/Lab * 3 1 6 6
Mruytakr Epyasia ) Mpétiekt //Bachelor’s Thesis or Project &MNAKA 3-TIPOANAITOYMENA AL&?GKOVTEQ Ohwv Twv
KateuBuvoswv 1 1 30 15 | 15

MAGHMATA

(MEAH AEO &EEM)
ANAAOTA ME THN KATEYOYNZH NOY ENIAEZATE BA.ZYNEXEIA MPOTPAMMATOZ ZMOYAQN ZTIZ ZEAIAEZ 3 & 4

"

1. Ta padrpota «KaAheexviko Avtikeipevo I-VIIY tng eldikeuong Ebappoopéves Mouoikég Emoudég-Mouatkn Eknaideuon adopolv To Kat * emMAOYAY YVWOTIKO QVTIKEILEVO €K HEPOUG Tou dottntr. BAEME NINAKA 1 STHN ENOMENH ZEAIAA //Individual
courses "Major Applied Area I-VIII" are selected from table 1 on the next page.

2. Mo tnv napakoAolBnon tou padrpatog "HAEKTPOOKOUOTIKA" amartteital n CUMMARPWON TWV UTIOXPEWTIKWY TTAPOUCLWY Tou padhuatog "Elcaywyr othv Akouotiki"// For the attendance of the course "Electroacoustics" you are required to
complete the minimum number of compulsory presences at the "Introduction to Acoustics".

3. MNa tnv mapakoAoudnon tou padhpatog "Epyaotriplo Mouaotkrig Texvoloyiag I" amatteitol n cUMMARPWON TWV UTIOXPEWTLKWY TOPOUCLLV TwV padnudtwy "Ewoaywyr otnv Akouotiki" kat "HAektpoakouotiki" //For the attendance of the
course "Music Technology Lab I" you are required to complete the minimum number of the compulsory presences at the "Introduction to Acoustics" & "Electroacoustics".

EPAPMOZMENEX MOYZIKEZ ZMOYAEZ-MOYZIKH EKMAIAEYXH oehida 2



MANEMIZTHMIO MAKEAONIAS TPOYPAPHA OTIOUBWY
TMHMA MOYSIKHE EMETHMHE KAl TEXNHE

KATEYOYNZEIZ//MAJORS
anGKGQ 1- Npoodepopeva KaAAttexvika Avtikeipeva ava KatevBuvon (aAAayr) KaAAttexvikol
AVTIKELMEVOU ETUTPEMETAL LOVO KOTA TO XELUEPVO e€dunvo) // Table 1 Major Applied Areas to Asaokovieg // Lectures EOM //EOM T Ertls(ﬁ():)n N{/ e
choose (You are allowed to change your sellection in "Major Applied" only in winter semesters)
Atopkd kaAALTEXVIKO avTikeipevo Major Applied I-VIII (avéhoyo pe Tic Stabéoteg kpeg Twv S5ackoviwy [uovo péhn | Adaokovteg GAwv Twv kateuBlvoewv
AEN] ko to eminedo tou ekdotote portnth [mpoodlopiletal katomy akpoacng]-You may pick up a "Major Applied" depending on (MEAH AEN A-H A-H A-H A-H
the availability of the profersors and the level of each student(wich determined after hearing)) & YMBAZIOYXOI)
Epyaotrpt KiBdpag// Guitar Workshop I-VIII MNamnavépéou EAeva A-H
Mouokr) Awpatiou//Chamber Music I-IV ASdokovteg Eupwnaikrg KatevBuvong r-H
Opynotpa//Orchestra I-VIII Bpdavoc Mrewpylog A-H
P& K avtivog & Toé
Mpaktikég Ektédeong ZUyxpovng Mouoatkrg//Contemporary Music Performance Praxis |-l TTns wvo;a:;:\\: G & TOBVIG A-H
YUvoho Kpouotwv//Percussion Ensemble I-VIII BaoW\eladng Avaotdolog A-H
Xopwbia//Choir I-IV JupBactolyog A-B & Z-H
Epyaotrpl 2UvBeong // Composition Workshop I-VIII JupBaoctolxog A-H
Anpotikd tpayoudi//Folk Song I-VIII KoatoaveBdakn ABnva A-H
ExteleoTikeég Mpaktikég Aaikwv Opydavwy // Performance practice in Greek traditional music I-VIII Asdokovteg Napadootakng Katevbuvong A-H
MaBrpata ZYNOA
Ma6nuata//Courses , Tumog//T|Nasaywywis|Q/E // | Of/ | ECTS E6unvo-ECTS//Semester-ECTS
Addaokovteg // Lectures o~ Endprewas | H/w | Total
Yroxpewtikd KatevOuvong//Major Requisites 15 | 45 1|12|3(4|5|6([7]|8
lotopia Mouaotknc//Music History I-11 Pevtlenépn Avva Moapia AJL 3 2 6
Baokég Apxéc Dwvntikig Aywyng//Basic Principles of Vocal Training | Pevtlenépn Avva Mopla A/L 2 1 3 3
Elbika O¢para lotopiag tng Mouatkrg//Special Topics in Music History | Pevtlenépn Avva Mapia AJL 3 1 3 3
ZTOLXSLQ AVTi.OTL&I']Q//COUnterpOintBA'nlNAKA}nPOAnAITOVMENA MAGHMATA ZéPBGC AeanO’LOq A/L 2 1 3 3
Opvavovaoia//lnstrumentationBA‘mNAKA 3-MPOAMAITOYMENA MAGHMATA ZépBag ABaVAGLoC AL 5 1 3 3
XOp(A)S’L(X//ChOII' I_IVB/\.I'IINAKA 4-MAGHMATA NAIAATQIKHE ENAPKEIAY ZUHBQULOOXOQ E/Lab * 3 4 12 3 3
AvdAuon//Analysis I-1I BoUBapng Métpog A/L 3 2 6 3
Oswpia Atovikic Mouatkric//Theory of Atonal Music ZépBag ABavdaaotlog A/L 2 1 3 3
A B 9 3 i }\ E bl C d ti -1l BA.NINAKA 3-MPOAMAITOYMENA MAQG.&.MINAKA 4-MAGHMATA MAIAATQIIKHE
LevBuvon uvolwy // Ensemble Conducting S Bodvoc FedpyLoc E/Lab * 5 5 6 33
Yroxpewtikd Emdoyrig KatevBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 9 27 33 66|63
EAe0Bepng Emloync//Free Electives (Mivakag 2-Table 2) 7 21 6|6|6]|3
ZUvolo//Total 60 | 240 |(33|30|30(27|30|30|30(30
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MANEMIZTHMIO MAKEAONIAS TPOYPAPHA OTIOUBWY
TMHMA MOYSIKHE EMETHMHE KAl TEXNHE

. $YNOAO// ,
¢ ECTS E -ECTS//Semester-ECTS
MaOniuata//Courses ASéokovrec // Lectures Tur;:z//T n.ﬁ \;// " £apunvo: //Semester.
Yroxpewtikd KatevOuvong//Major Requisites 15 45 1|2|3|(4|(5|6|7]|8
Xopootaoia//Chorostasia I-V MNdpng Nektdplog E/Lab 2 5 15 3131333
Oewpla Bulavtviig¢ Mouaotkng//Theory of Byzantine Music I-VI MNdpng Nektaplog AL 2 6 18 313(3(3]3]3
Aettoupykry//Christian Worship I-Il MNdpng Nektdplog E/Lab 2 2 6 313
lotopia Mouoiknc//Music History | Pevtlenépn Avva Mapia | A/L 3 1 3 3
lotopia EAAnvik¢ Mouotikrc//History of Greek Music KaAApomouAou EAévn AL 2 1 3 3
Ynoxpewtikad Enthoyrig KatevBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 8 24 313|3(|6]6 3
EAeVOepng Erthoyric//Free Electives (Mivakag 2-Table 2) 8 24 313|[6]6][6
Zuvolo//Total 60 240 30|33|30(30(30(27(30|30
a SYNOAO// ,
5 ECTS E -ECTS//Semester-ECTS
MaBnpata//Courses e TGS Tur;:z//T né; ‘L/ o £apunvo. //Semester-
Yroxpewtikd KatevOuvong//Major Requisites 15 45 1|2|3|(4|(5|6|7]|8
AxoAwotonoulog Meppovog-
JUvoha Napadootaknig Mouaotkng//Traditional Music Ensembles I-V Swoémouhog Swkpdrng -Tawoupisng | E/Lab 2 5 15 3133313
EAeuBépLog
Apxéc EBvopouaoikoloyikng Epeuvac//Introduction to Research in Ethnomusicology KaAAwomouAou EAévn AL 2 1 3 3
Mouaotkomotntiky Aouri//Music and Poetic Structure I-1I MNamnadoénoulog HAlag AJL 2 2 6 3(3
KoaAAiépyeta Akong-2wpatoc//Ear Traing/Embodied Music Cognition I-II MNaradonovlog HAlag | E/Lab 2 2 6 313
lotopia EAAnvikrg Mouaotiknc//History of Greek Music KaAAwwomoUAou EAévn AJL 2 1 3 3
Epyaotrplo Mowntikrc//Poetics Workshop I-I1 Mamadomouiog HAlag | E/Lab 2 2 6 313
KoaAAwpomouAou EAgvn &
HyoyewAoyka Tortia tou EAAnvikoU Xwpou//Regional Musical Idioms of Greece I-II H , ) 4 E/Lab 3 2 6 3(3
Towoupidng EAcuBEpLog
Ynoxpewtikd Emidoyrig KateuBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 10 30 6|6|6|6[3]3
EAeUBepng Ertthoynic//Free Electives (Mivakag 2-Table 2) 6 18 316(3]3](3
Zuvolo//Total 60 240 30|33|27(30(30(30(30|30

A/L: AdAe€n/Lecture
E/Lab: Opadiko ) atoptko epyaotnplakd (10 uroxpewtikég apouaieg)/ In working group or indivitually (10 compulsory attendance)

EPAPMOXZMENEX MOYZIKEX ZMOYAEX-MOYZIKH EKMAIAEYZH oelida 4



(i) KATEYOYNZH: "EYPQMAIKHZ (KAAZIKHZ) MOYZIKHE"
(i) MAJORS:"European (Classical) Music"

EIAIKEYZH OQONHTIKHZ MOYZIKHZ EKTEAEZHZ: « MONQAIA»
Specialization:"Vocal Performance"

EIAIKEYZEIZ OPTANIKHZ MOYZIKHE EKTEAEZHE NAHKTPOMOPQON KAI NYKTQN
Specialization: "Keyboard and Plucked String Instruments"

«MIANO/ Piano»
«KIOAPA/Guitar»

EIAIKEYZEIZ OPTANIKHZ MOYZIKHEZ EKTEAEZHZ ETXOPAQN, MNEYZTQN KAI KPOYITQON
Specialization: "String, Wind and Percussion Instruments"

«BIOAI/Violin»
«BIOAA/Viola»
«BIOAONTZEAO/Violoncello»
«KONTPAMIMAZz0/Contrabass»
«®AAOYTO/Flute»
«OMIMOE/Oboe»
«KNAAPINETO/Clarinet»
«ZAZ0ODONO/Saxophone»
«®ATKOTO/Bassoon»
«KOPNO/Horn»
«TPOMMETA/Trumpet»
«TPOMMONI/Trombone»
«TOYMMA/Tuba»
«KPOYZTA/Percussion »

(iv) KATEYOYNZH: "2YIXPONHZ MOYZIKHZ"
(iv) MAJORS:"Contemporary Music"

EIAIKEYZH OPTANIKH MOYZIKH EKTEAEZH «AKOPNTEON»
Specialization “Accordion”

EIAIKEYZH «ZYNOEZH»
Specialization: “Composition”

EIAIKEYZH: "AIEYOYNZIH OPXHITPAZ"
Specialization: "Orchestra Conducting"

EYPQMAIKH (KAAZIKH) KAl ZYTXPONH MOYZIKH



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMIZTHMHX KAl TEXNHZ

TTPOYPAUHA CTTOUSWV

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH», iv.«<ZYTXPONH MOYZIKH»// MAJORS: i."EUROPEAN (CLASSICAL) MUSIC", iv."CONTEMPORARY MUSIC"

EldikeoeLg: «Owvntikr) Mouoiwkn Exktéheon - Movwsiay, «Opyaviki Mouoikn Ektédeon MAnktpoddpwv kat Nuktwv» (Mdvo, KiBdpa), «Opyaviki Mouaotkr EktéAeon Eyxopdwv, Mveuotwy kat Kpouotwv» (BloAi, BloAa, BloAovtoého, Kovipaundco, ®Adouto, Ournoe,
Khapwéto, Daykdto, 2agodwvo, Képvo, Tpouméta, Tpounovy, Tovuna, Kpouotd), «Opyaviky Mouotkr) EktéAeon - AKopvtedvy, «ZUvBeon», «AlevBuvon Opxriotpag»// Specializations: “Voice”, “Keyboard and Plucked String Instruments” (Piano, Guitar), “Strings,
Winds, and Percussion” (Violin, Viola, Violoncello, Contrabass, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone, Tuba, Percussion), “Accordion”, “Composition”, “Orchestra Conducting”

] 5 Mebinca sy 1| Ects EScnvo-ECTS//Semester-ECTS
Moariuara//Courses Awsaokovieg // Lectures TUT,;:Z” Nausaywyudic n//Ev/v/H 2ovoroffTotal | ECT Eaunvo-ECTS//Semester
Ynoxpewtik@ Koppou//Core Requisites EndpKelag 21
. T 1 & BA.MINAKA 3-TIPOAMAITOYMENA MAGHMATA Aisdorovteg Eupwraikig & 20yxpovng
Ewdikevon//Specialization I-VII Moustkic (MEAH AEM & SYMBASIOYXOI) E/Lab 2 7
JEYe! E {KAG & 2V
Edikeuan-Mtuyiakd Peottd)//Specialization-Bachelor’s Recital ViII* 1oaoKovtes l:\zow:;t:(?: OVXPOVIS | /10y 2 1 18 18
Aoknon Akonc-2oAdET-Pubuiki Aywyr//Ear-Solfége-Rhythm Training  I-IV Avéplavomoulou Movika E/Lab 2 4 12 (3333
Oswpia kat Mpaktikd tg Tovikng Mouowknc//Tonal Music in Theory and Practice [ BATINAKAS- , ,
P P e 1 FIPOAFIAITnOYMENA MAGHMATA Y BOUB(xpnq I'Istpoq A/L 6 2 12 6 6
lotopia Mouotkric//Music History I-1I Pevtlenépn Avva Mapia AL 3 2 6 313
Opvavovaoia//lnstrumentationB’\‘”'NAKA 3-MPOAMAITOYMENA MAGHMATA ZépBac ABavdotog ML ) 1 3 3
MOUOlKﬁ |'|(1L5avaLKr']//Music Pedagogy -1l BA.MINAKA 4-MAOHMATA NAIAATQrIKHZ ENAPKEIAZ zrle.OU /\E}\OL’JSG A/L * 2 2 6 3 3
Avaluon I-1l//Analysis I-11 BouBapng Métpog AL 3 2 6 313

M6 , 5 Mabrpora Sovoho//Total | ECTS E€GUNV0-ECTS//Semester-ECTS
B R Awddokovteg // Lectures TUT';:Z// NouSoaywytkrig Q//f’/v/ H| | 2ovote//Tot
Yrnioxpewtikd ElSikevoewv//Specialization Requisites Endpketog 8 24 |1(2|3(4|5|6|7]|8
XopriOL//ChOIr 111 BA.MINAKA 4-MAGHMATA NAIAATQIIKHZ ENMAPKEIAZ ZUHBQULO[’JXOQ E/Lab * 3 2 6 3 3
Mouowkn Awpatiou//Chamber Music I-IV Addokovteg Eupwnaikric Mouowkig | E/Lab 1 4 12 3131313
Awdaktikr Tou Mavou/KiBapag/Akopvteodv - Mpaktikr ‘Acknon//Piano/Guitar/Accordion Teaching -Job BouBapng Nétpoc /Mamavdpéou *

Training I-Il BA.NINAKA 4-MAGHMATA MAIAAFQIIKHS ENAPKEIAS EAevo,/PAmTnG Kuvotavtivog E/Lab 2 2 6 313
Yroxpewtikd Ertithoyrig Eldikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 17 51 3(3|6|6|9]9]|9]6¢6

EAeVOepng Emhoyric//Free Electives  (Mivakag 2-Table 2) 6 18 6|6 313
ZUvolo//Total 52 240 |33(30|30|30(30|33(27]|27

: 5 Ma@rpara sovoho//Total | ECTS E€Gunvo-ECTS//Semester-ECTS

MaBriuara//Courses Awsaokovrteg // Lectures T"T';:Z// Nausaywyiic n//f’{l/ H| | 2ovotel/Tot
Yroxpewtika El8ikevong//Specialization Requisites Endipketog 12 36 |1|2|3|4|[5(6|7]|38
Baotkég Muaviotikeg Asglotnteg//Basic Keyboard Skills I-11 Juppaoctolyog E/Lab 1 2 6 313
Zévn Nwooa//Language I-IV A8&okovieg Zévwv Mwoowy AL 3 4 12 133|133
MeloSpapatiki-Zuppetoxn os Napaotdoelg//Opera-Performance Participation I-IV JupPactolyog E/Lab 3 4 12 3131313
Aokt Tne Movwdiag - Mpaktikd ‘Acknon //Vocal Teaching-Job Training I-1] #1NAKA 4-MAGHMATA Bpdvoc Medpyloc E/Lab * P 2 6 3103
MAIAATQIIKHZ EMAPKEIAY

Yroxpewrtikd Emhoyng Eldikeuong//Specialization Required Electives (MNivakag 1.2-Table 1.2) 13 39 6[6|9]9([6]3

EAeVOepng Erthoyrc//Free Electives  (Mivakag 2-Table 2) 6 18 6|6 313
ZUvolo//Total 52 240 (33(30(30(30|30|33|27|27

1.Ta padhpata «Edikevon I-VIlInadopolv To Kat * emloyriv yvwoTiko avtikeipevo ek pépoug tou douentr // The cources "Specialization I-VIII" are selected by the students.
EYPQMAIKH (KAAZIKH) KAl ZYTXPONH MOYZIKH oelida 6



MNANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMIZTHMHX KAl TEXNHX

TTPOYPAUHA CTTOUSWV

o Mafnip Z0voho// D
0 ECTS E§a 0-ECTS//Semester-ECTS
MaOnpata//Courses Awbéokovrec // Lectures TUTMZ// ata (:ll/Ev/v/ S §aunv //
Yroxpewtikd El8ikevoswv//Specialization Requisites YP€ | nausay 12 36 |1[2|3|4|5([6|7]|8
Baowkeg Muaviotikég Ae€lotnteg//Basic Keyboard Skills I-11 JupBaoctolxog E/Lab 1 2 6 3(3
Opxnotpa//Orchestra I-VIII Bpavocg Frewpylog E/Lab 3 8 24 31 3] 3 3] 3] 3 31 3
AlSaktiki twv Eyxopdwv/MNvevotwv/Kpouotwy - Mpaktikr ‘Acknon// ASEOKOVTES
Strings/Winds/Percussion Teaching-Job Training |-|| 2 NAKA 4-MAGHMATATIAIBATATIKH: Eyxopdwv/MNvevotwv/Bac\elddng E/Lab * 2 2 6 313
EMAPKEIAZ AV(XOT(’XOLOC
Yroxpewtikd Emthoyng Etdikevong//Specialization Required Electives (MNivakag 1.2-Table 1.2) 13 39 6|6]9[9]6]3
EAeVOepng Emhoync//Free Electives  (Mivakag 2-Table 2) 6 18 6|6 3|3
Juvolo//Total 52 240 (33(30(30|30|30|33|27|27

Mabip

3ovolo//

Ma6n . TO Q/fE, ECTS E§apunvo-ECTS//Semester-ECTS
alrjpara//Courses AMdokovteg // Lectures UT';::Z// ota H//v(,/ Total faun
Yroxpewtika Ewdikeuong//Specialization Requisites Nausay 14 42 (1]|2|3(4a|5|6|7]|8
Baokég Muaviotikeg Asglotnteg//Basic Keyboard Skills I-11 JupBactolxog E/Lab 1 2 6 3(3
SUyxpovn Mouatkn//Contemporary Music I-VIII JupBaoctolxog E/Lab 2 8 24 133131333313
Evopxriotpwon//Orchestration |-1|2"NAKA 3-TIPOATAITOYMENA MAGHMATA ZépBag ABavdclog iy 2 2 6 3(3
ALSl:leUVO' ZUVéAwV//EnSembIeS COnduCtin I_”BI\.I'HNAK/-\ 3-NMPOANAITOYMENA MAOHMATA & .MINAKA 4- , s
n MAGHMATA HA\AAFQFIKE{ EMAPKEIAZ Bpavoq rewpvtoq E/Lab * 2 2 6 3 3
Yrnoxpswtikd Ermthoyrig Edikeuonc//Specialization Required Electives (Mivakog 1.2-Table 1.2) 11 33 313]6[6]9]6
EAc0Bepnc¢ Emhoyrc//Free Electives (Nivakag 2-Table 2) 6 18 6|6 313
ZUvolo//Total 52 240 (33(30(30|30|30|33|27|27

, Mabnpat ZUvolo//T .
5 v ECTS E€ -ECTS//Semester-ECTS
Mabnpata//Courses ASéokovrec // Lectures Tur;t;ce//T « n//z/v/u - Gpnvo emester.
Yroxpewtika Ewdikeuong//Specialization Requisites 14 42 |1|2|3|4|(5(6|7]|8
ALBAOKOVTEG OpYAVWY OpPXNHOTPOL
‘Opyavo Opxriotpag yia AteuBuvtég//Orchestral Instrument for Conductors I-IV ) 6 oY PXN p, . E/Lab 1 4 12 |3|13(3(3
(MéAn AEN & ZupuBactovyol)
Miavo yia AteuBuvtég//Piano for Conductors I-VI JupBactolxog E/Lab 1 6 18 |3(3(3]3]|3(3
Muwaviotikr) Antdédoon Naptitovpag yia AteuBuvtég//Piano Score Reading for
f ntap pacy o// g Bpavog Mrewpylog AL 2 4 12 3(3(3]3
Conductors I-IV
Yroxpewtikd Emtthoynig EwSikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 11 33 616129
EAc0Bepn¢ Emhoyrig//Free Electives (Mivakag 2-Table 2) 6 18 6|6 313
Z0volo//Total 52 240 (33(30(30|30|30|33|27|27

A/L: Ade€n/Lecture

EYPQIAIKH (KAAZIKH) KAl ZYTXPONH MOYZIKH
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MANEMIZTHMIO MAKEAONIAS TPOYPAPHA OTIOUBWY
TMHMA MOYSIKHE EMETHMHE KAl TEXNHE

E/Lab: Opadiko r atopiko epyaotnplakd (10 uroxpewtikég apouaieg)/ In working group or indivitually (10 compulsory attendance)

EYPQIAIKH (KAAZIKH) KAl ZYTXPONH MOYZIKH oehida 7



(ii)) KATEYOYNZH BYZANTINHZ MOYZIKHZ

(ii) Byzantine Music Major

EIAIKEYZH «EPMHNEIA KAI EKTEAEZH WAATIKHZ »
Specialization “Chanting Interpretation and Performance

BYZANTINH MOYZIKH



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMIZTHMHX KAl TEXNHZ

KATEYOYNZH: ii. «<BYZANTINH MOYZIKH»//MAIJOR: ii. "BYZANTINE MUSIC"

Ewdikeuon: «Epunveia kat Ektéheon Waktikrig»//Specialization: “Chanting Interpretation and Performance"

TTPOYPAUHA CTTOUSWV

, E§aunvo-ECTS//Semester-
Madrpara//Courses . Tonogyy | _MVi@Onmata zv;v;;ﬁ// ECTS Saun /1
Awddaokovieg // Lectures Type Nousaywykig | Q/E-H/W ECTS
Yroxpewtikd Koppou//Core Requisites Endprerag 39 204 1(2|3|4|(5(6]|7]|8
Ewsikeuon//Specialization I-V|| BMNAKA 3 IPOATATOYMENA MAGHMATA Népnc NektdpLog E/Lab 2 7 84 1212(12(12|12]12]12
EL6i -M 1 MNoapd E { Specialization-Bachelor’
8ikevon-Mtuylakn apaora?n punveiac//Specialization-Bachelor’s Népnc NektépLoc E/Lab 5 1 1 ”
Interpretation Performance VI
Xopoaotacia//Chorostasia I-VIII MNdpng Nektaplog E/Lab 2 8 24 31313331333
Otswpia Bulavtviig Mouaotkng//Theory of Byzantine Music I-VI MNdpng Nektdplog E/Lab 2 6 18 313(3(3]3]3
Eloaywyn otn Bulavtvr EkkAnotaotiky Mouatkry//Introduction to Byzantine , ,
Ecclesiastical Music. |-]|B\INAKA 3TIPOATAITOYMENA MAGHMATA Napng Nektaptog E/Lab 3 2 6 313
Eloa ) EAA 1 Napadootakn Mo 1//Introduction to Traditional
Loaywyn oty EAMNVIKT Tiapadootakn e vow// uet " KaAtomovlou EAévn AL 2 2 6 3|3
Greek Music I-I1
Aoknon Akong-2oAdEL-PuBukn Aywyry//Ear-Solfége-Rhythm Training I-1I AvSplavorovlou Movika E/Lab 2 2 6 313
lotopia Mouoikrc//Music History | Pevtlenépn Avva Mapia A/L 3 1 3 3
Texvikég Zuyypadng Emotnuovikng Epyaciag//Academic Writing Techniques BoUBapng Nétpog & KaAAipomouAou EAEvn AL 3 1 3 3
Aettoupykry//Christian Worship I-I1 MNdpng Nektdplog E/Lab 2 2 6 3(3
lotopia EAAnvikrg Mouotiknc//History of Greek Music KaAAwomoUAou EAévn AL 2 1 3 3
MOUGLKﬁ |'|0ll.5avaLKr']//Music Pedagogy -1l BA.MINAKA 4-MAOHMATA NAIAATQrIKHZ ENAPKEIAZ ZT(’IHOU /\E)\OL'J(S(I A/L * 2 2 6 3 3
Aaktk T Waktikric- Npaktikr ‘Acknon //Chant Teaching 11l M MNAKA 4 ) , *
MAGHMATA MNAIAATQIIKHE ENAPKEIAZ napnq NEKTapLOC A/L 2 2 6 3 3
Eloaywyn otn MeBoboloyia tng Emotnuovikig Epguvag//Introduction to , .
Scientific Research Methodology®NAKAS TIPOATAITOYMENA MAGHMATA Ztapou Aehovda o/l 2 1 3 3
Mruytaxr Epyacia rj Mpétiext //Bachelor’s Thesis or Project 2 1NAKA3- ALBAOKOVTEG OAWV TV KATELBUVOEWY
MPOAMAITOYMENA MAGHMATA (MEAH AEN & EEM) 1 1 18 9|9
Yroxpewtikd Ermtthoyrig Eldikeuong//Specialization Required Electives (Mivakag 1.3-Table 1.3) 15 3 6
EAeVBepnc Emlloyric//Free Electives (Mivakag 2-Table 2) 21 6 6 313
30volo//Total 52 258 30/30(30(30(30(30(30|30
A/L: Ade€n/Lecture
E/Lab: Opadiko r atopiko epyaotnplakod (10 uroxpewtikég apouaieg)/ In working group or indivitually (10 compulsory attendance)
BYZANTINH MOYZIKH oeAida 9




(iii) KATEYOYNZH EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ

(iii) Greek Traditional (Folk) Music Major

EIAIKEYZH «MOIHTIKH» (TEXNH THE $YNOEZHZ-MEAOMOIIA-NOIHEH $THN
NAPAAOZIAKH MOYZIKH)
Specialization “Poetics” (Composition-Melos-Poetry in Traditional Music)

EIAIKEYZEIZ EPMHNEIAZ KAl EKTEAEZHZ MAPAAOZIAKQN OPTANQN:
Specializations “Traditional Instruments Interpretation and Performance”

«AHMOTIKO TPATOYAI-DQNHTIKH EKTEAEZH/Folk Song Singing»
«EFXOPAA ME AO=API (AYPA, BIOAI)/Bowed S tring Instruments (Lyra, Violin)»

«AYNOZ (KAAPINO/KABAAI/NEI/DNOTEPA/ZOYPNAZ/AZKAYAOZ)
Avlos (Clarino, Caval, Ney, Flogera, Zournas, Askavlos)»

«NYKTA (KANONAKI/OYTI/AAOYTO/TAMIMOYPAZ/TPIXOPAO MIMOYZOYKI)
Plucked (Canonaki, Oud, Lute, Tamboura, Bouzouki) »

«XAAKINA NMNEYZTA (TPOMMNONI/KOPNETA/TPOMNMETA)
Brass Winds (Trombone, Cornett, Trumpet) »

«KPOYZTA, SANTOYPI/Percussion, Santouri»

EAAHNIKH MAPAAOZIAKH MOYZIKH



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMIZTHMHX KAl TEXNHZ

TTPOYPAUHA CTTOUSWV

KATEYOYNZH: iii. «kEAAHNIKHZ MAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ»// MAIJOR: iii."GREEK TRADITIONAL (FOLK) MUSIC"

Eldikevoelg: «Eppnvela kat Ektéheon Napadootakwv Opydvwvy (Anpotiko TpayouSi-Dwvntikr EktéAeon, Eyxopda [AUpa, BloAl], Auddg [KAapivo, KafdAl, NEL, DAoyépa, Zoupvag, AokauAog], Nuktd [Kavovdkt,
0OuTL, Aaouto, Taumoupdg, Tpixopdo Mmoulouky], XaAkwva NMveuotd [Tpoundvy, Kopveta, Tpouneta], Kpouotd, Zavtoupt), «Mowntikn (Téxvn tng L0vOeong-Mehomotiag-2UvBeong otnv Mapadoaotakn
Mouowkn)»//Specializations: “Traditional Instruments' Interpretation and Performance” (Folk Song-Vocal Performance, Strings [Lyra, Violin], Avlos [Clarino, Caval, Ney, Flogera, Zournas, Askavlos], Plucked
Instruments [Canonaki, Oud, Lute, Tamboura, Bouzouki], Brass Winds [Trombone, Corneta, Trompeta], Percussion, Santouri), "Poetics (Composition-Melos-Poetry in Traditional Music)"

MaBnpata//Courses Tonog |Medrfipata [ o/e  |sYNOAO Ecrs E§aunvo-ECTS//Semester-ECTS
. Nawdaywyt
Awsaokovteg // Lectures e i w LT 1[2[3[a[s[6][7]8
Yroxpewtikd Koppou//Core Requisites Erdpketag 39 | 198
Ewsikeuon//Specialization I-Vi|* & BATINAKA STIPOAAITOYMENA MAGHMATA A8dokovteg Mapadootakic KatelBuvang E/Lab 2 7 84 |[12[12|12]12]12]|12]12
n//sp
Ewdikeuon-Mtuxlakn Napdotacn Epunveiag// Specialization-Bachelor’s
f xtaxn tiap . M EPHN o//sp 1 Alsaokovteg Mapadootakig KateBuvong E/Lab 2 1 18 18
Interpretation Performance VIII
AxaAwvotonoulog Feppavog-Zvonouio
YUvoha Napadooiaknic Mouaotkng//Traditional Music Ensembles I-VI XA T TIOUROS pH voc-a n vAOS E/Lab 2 6 18 3(3]13]3]13]3
Jwkpatng -Towkoupidng EAeuBEpLog
Evopxriotpwaon Mapadootakwv Opydvwv//Instrumentation with Traditional , ,
InStruments |-||B/-TINAKA &-MAGHMATA MAIAATQIIKHE EMAPKEIAT ZvOmouhog TwKkpATng E/Lab * 2 2 6 313
Mouaotkomotntikry Aouri//Music and Poetic Structure -1 Maradonoulog HAlag E/Lab 2 2 6 313
KaA\iépyela Akong-Swpatog//Ear and Body Training I-I1 Nanadomnoulog HAlag E/Lab 2 2 6 313
Elca 1 EAN 1 Napadoactaki Mo 1//Introduction to Traditional Greek
Loaywyn oy EAnVKN Tapadogtakn Mic vow// uet " KaAALomooiou EAévn AL 2 2 6 3|3
Music I-11
lotopia EMAnvikA¢ Mouatkrig//History of Greek Music KoAApomovAou EAévn AL 2 1 3 3
Méog tng Tplyeveiag//Melos of Trigenias I-1 NManadomnoulog HAlag E/Lab 3 2 6 313
Mouotkoi Tporot kat PuBpoloyia tng Avatohikrng Meooyeiou I-11// JWOMOUAOG ZWKPATNG AL 3 2 6 313
Mouoikr Nawsaywyikri//Music Pedagogy I-Il BA.MINAKA 4-MAGHMATA MAIAATQIIKHS EMNAPKEIAS stdpou Aehouda AL % D) 3 9 3033
PuBukn Mpaktiki-Kpovotd//Rhythmical Practice-Percussion I-1I JupBaclolyog E/Lab 2 2 6 3|3
Qwvntikr EktéAeon otn Anpotikr) Mouaotkn//Vocal Interpretation in Folk Music I- , .
|| BANINAKA 3-TIPOATIAITOYMENA MAGHMATA KatoaveBakn Abnva E/Lab 2 2 6 313
KaAAwomnovAou EAévn & Towoupid
HyoyewAoyikd Tormia tou EAAnvikoU Xwpou//Regional Musics of Greece I-IV tHorouAou ’vr] oxoupiong E/Lab 3 4 12 3(3]13]3
EAeuBépLog
Eloaywyn otnv Mpaktikr) Atdaktiki tng Mouowkng//Introduction to Applied Music , ,
Teaching® "N 4-MAGHMATA NAIAATQIIKHE ENAPKEIAS Ztdpou Aedouda E/Lab * 3 1 6 6
Yrioxpewtikd Ertihoyrig Eldikeuong//Specialization Required Electives  (Mivakag 1.4-Table 1.4) 9 27 613133633
EAe0Oepng Emloyrig//Free Electives  (Mivakag 2-Table 2) 5 15 3 313 313
53 240 33|/30(30(30(30|30|27|30
1.Ta pabruata «Ewdikeuvon I-VIli»adopolv to kat * emthoyfiv yvwoTiko avTikeipevo ek pépoug tou doutntri // The cources "Specialization I-VIII" are selected by the students.
A/L: AldAeEn/Lecture
E/Lab: OpaSiko i atopko epyootnplakd (10 urmoxpewtikég apouoieg)/ In working group or indivitually (10 compulsory attendance)
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NINAKEZ/TABLES

Nivakac 1.1- Yrmoxpewtikd Emhoync KatevBuvone (EMZ)

Table 1.1- Major Required Electives

Nivakag 1.2- Yroxpewtikd Emhoync Ewdikevonc (KateBuvong Eupwmnaikng & Zuyxpovng Moucikic)

Table 1.2- Specialization Required Electives (Majors European & Contemporary Music)

Nivakacg 1.3- Yrmoxpewtikd Emhoync Ewdikevonc (KateBuvong Bulavtivic Moucikic)

Table 1.3- Specialization Required Electives (Major Byzantine Music)

Nivakoc 1.4- Yrioxpewtikd Emhoyr¢ Ewdikeuonc (KatevBuvonc EAAnvikr¢ Napadoctokic Mouotkic)

Table 1.4- Specialization Required Electives ( Major Greek Traditional Music)

Nivakac 2 - MaBnpata EmtAoync

Table 2- Elective Courses

Nivakac 3. Npoamnattovpueva MaBnuata - AAucidec Madnudtwv

Table 3 Prerequisite Courses — Chains of Courses



MANENIZTHMIO MAKEAONIAX
TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

Ewdikeuon: «Edpapuoouéveg Mouoikég Imoudéc - Mouoikh Exknaibeuon»//Specialization:“Applied Music Studies - Music Education”

TTPOYPAPHA GTTOUdWV

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH»,iv. «ZYTXPONH MOYZIKH»,ii.«BYZANTINH MOYZIKH» iii. <kEAAHNIKH MAPAAOZIAKH (AHMOTIKH) MOYZIKH», //MAJORS:i. "EUROPEAN
(CLASSICAL) MUSIC",iv. "CONTEMPORARY MUSIC",ii."BYZANTINE MUSIC",iii. "GREEK TRADITIONAL (FOLK) MUSIC"

Madipara | KATEYOYNZEIZ//MAJORS
. . , . am A a A g Tomog , QfE
A/A Mivakag 1.1 -Yrioxpewtikd Emloyrig Ewdikeuong // Table 1.1 - Specialization Required Electives Awsdokovteg // Lectures J/Type I'Iﬂétﬁftvwvmnc H/W ECTS [ E(k)m & zm// EN(A)IM//GT(FIM BM//BM
TapKeLag E(C)M & CM
Baotkég ApxEg tng MeBddou Suzuki yia tnv Opyavikr Mouowkn Awdaokalia//Basic Principles of the , , *
! Suzuki Method for the Instrumental Music Instruction 2/M!NAKA 4 MAGHMATATIAIBATOTIKH> ENAPKEIA> Frdpou Aerolba o : ? 2T
2 Baotkég Apxéc Dwvntikng Aywyrig//Basic Principles of Vocal Training |[¥1NA 3 TIPOATATOYMENA MAGHMATA Pevtlenépn Avva Mapia AL 2 3 B, A, 3T
3 EW81kd O¢pata lotopiag tng Mouotkig//Special Topics in Music History Il Pevtlenépn Avva Mapia AL 3 3 A, 3T
4 Ewoaywyr otn Nawsaywywk //Introduction to Education BA.MINAKA 4-MAGHMATA MAIAATQrIKHS EMAPKEIAS sInTévou ABnvd AL % 3 5 £z
5 EvapBuo Mndoo//Figured Bass AvéplavorovAou Movika E/Lab 2 3 B, A, ST
6 Evopxfiotpwan//Orchestration I-Il BA.MINAKA 3-MPOANAITOYMENA MAOHMATA ZépBag ABavdoLog ML 2 3 E-ST
7 Epyaotiplo Mouotkic Texvohoyiac//Music Technology Lab []BMNAKA 3-TPOANAITOYMENA MAGHMATA NnoTikdkng Mixan E/Lab 3 3 5T
8 ZntAuata Autooxedtaopou -1l //Topics in Improvisationl-Il Bao\eladng Avaotdolog E/Lab 3 3 A-H
9 MNpaktikég EAeBepou Autooyxedlaopou I-11//Free Improvisation Practice I-11 Atlokdg EuBuuLog E/Lab 2 3 E-3T
10 PuBukn Mpaktikn-Kpouotd//Rhythmical Practice-Percussion I-1I SupBactolyog E/Lab 2 3 E-3T
11 stoiyeta Dodykac//Fugue®MNAKA 3TIPOANAITOYMENA MAGHMATA ZépBag ABavaotog v 2 3 A, 5T,
12 |®docodia tne Naseiac//Philosophy of Education BA.MINAKA 4-MAGHMATA MAIAATQIIKHS EMAPKEIAS KapaBakou Baoki AL % 3 5 ST, H
Wnduakr Enegepyooia Naptirodpac//Music Text Computer Editing &AM 4 MAGHMATA MAIMATQNIKHE , ,
13 néax Sepy p pac// EMAPKEIAS P & Kuptakakng Fewpylog E/Lab * 3 3 AEZ
14 Ewoaywyn otn Noudaywytkr //Introduction to Education & 1NAKA 4 MAGHMATA TAIBATATIKHS ENAPKEIAX Zimntdvou ABnva A/L * 3 5 EZ
Evopyxnotpwon Napadooiakwv Opydvwv//Instrumentation with Traditional Instruments I-1I BILMINAKA 4- , ) *
15 MAGOHMATA NAIAATQIKHE ENAPKEIAS ZWomouRog ZwKPATNG E/Lab 2 3 r-21
16 Epyaotipto Mouotkric Texvohoyiac//Music Technology Lab [1BTNAKA 3-TIPOATAITOYMENA MAGHMATA NNoTIKakNg MuxarA E/Lab 3 3 T, H
, , oy . . . KaAAwomouAou EAévn &
17 HyoyewAoytkd Tomia tou EAAnvikoU Xwpou//Regional Musical Idioms of Greece IlI-IV W , , 4 E/Lab 3 3 Z-H
Towoupidng EAeuBEpLog

ZYNEXEIA MINAKA ZTHN ENOMENH ZEAIAA

E®PAPMOZMENEZ MOYZIKEX XMOYAEX
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KATEYOYNZEIZ//MAJORS

Mivakag 1.1 -Yrioxpewtikd Emloyng Eldikevo i aslinar
A/A . xp' L vt]q . ne// Awsdokovteg // Lectures Tonog //Type | Naubaywywig QP/;‘;I/ ECTS
Table 1.1 - Specialization Required Electives EerEns
18 MéMocg tng Tpwyeveiag//Melos of Trigenia I-II MNanadoénoulog HAlag E/Lab 3 3
Opyavoyvwaia tou EAAnvikoU AaikoU MouctkoU
19 pravey } ; AtZakdg EuBOULOG E/Lab 2 3
MoAttiopou//Greek Folk Instruments
MNpaktikég EAcUBepou Autooxediaopou I-Il//Free
20 P ¢ pou ~ XedLaok " Atlokdg EuBUuLog E/Lab 2 3
Improvisation Practice I-1I
PuBukn Mpaktikn-Kpouotd//Rhythmical Practice-
21 wun te e . //Rhy Juppactovxog E/Lab 2 3
Percussion |-l
22 ZUvola MNapadoaoilakng Mouaotkrc//Traditional Music  [AyaAwoténouoc reppavéc-swvénouog E/Lab ) 3
Ensembles VI-VIII Zwkpdng -Towoupidng EleubépLog
Oooodia tg Nawdeiag//Philosophy of Education , , *
23 BA.MINAKA 4-MAGHMATA MAIAATQrIKHE ENAPKEIAZ KapaBaKOU BQOLALK” A/L 3 5
Quwvntkn Ektéleon otn Anpotikr) Mouotkn//Vocal
24 Interpretation in Folk Music ||| B MINAKA3-TIPOATATOYMENA KatoaveBakn ABnva E/Lab 2 3
MAGHMATA
Eloaywyn otn Nawdaywykry //Introduction to , ,
25 . BAMINAKA 4-MAGHMATA NAIAATQrIKHE ENAPKEIAZ Zuntavou ABnva AL * 3 5
Education
Epyaotrplo Mouaotkig Texvoloyiac//Music
26 Nnotikdkng MianA E/Lab 3 3
Technology Lab | BATINAKA 3-TIPOANAITOYMENA MAGHMATA n ng Man
27 lotopia Mouoikric//Music History Il Pevtlenépn Avva Mapia AL 3 3
Opyavoyvwaoia tou EAAnvikoU Aaikoy MouatkoU ) ,
28 pravey } ; AtZakdg EuBOpLOG E/Lab 2 3
MoAttiopov//Greek Folk Instruments
Mpaktikég EAelBepou Autooxediaopol I-1I//Free , ,
29 P ¢ pov ” Xedtaok 4 Atokdg EuBUuLog E/Lab 2 3
Improvisation Practice I-II
PuBukn Mpaktiki-Kpovotd//Rhythmical Practice- ,
30 huen Mpaktikn-Kpovor //Rhy TupBAcLOOXOC E/Lab 2 3
Percussion |-l
. ZUvola Napadooiakig Mouaotkrc//Traditional Music  |AyaAwotémoulog reppavéc-swénouiog E/Lab 5 3
Ensembles VI-VIII Zwkpdtng -Totkoupidng EAeuBEpLog
DOoocodia tng Nauwdsiag//Philosophy of Education , , *
32 BA.MINAKA 4-MAGHMATA MAIAATQIIKHE ENAPKEIAZ KapaBaKOU Baol}\lKI'] A/L 3 5
33 Xopootacia//Chorostasia VI-VIII MNdpng Nektdplog E/Lab 2 3

A/L: Alde€n/Lecture
E/Lab: Opadiko 1 atopiko epyaotnplakd (10 uroxpewtikég apouaieg)/ In working group or indivitually (10 compulsory attendance)

E(K)M & sM//
E(C)M & CM

EN(A)M//GT(F)M

oeAida 14



MNANEMIZTHMIO MAKEAONIAX
TMHMA MOYZIKHZ EMIZTHMHX KAl TEXNHX

®Adouto/ (6) Ouroe/ (7) Khapwéto/ (8) Zafddwvo/(9) Daykdto /(10) Képvo/ (11)Tpopméta /(12)Tpounove /(13) Tovpna /(14) Kpouotd) «Opyavikri Mouaoikr Ektéheon - Akopvtedv», «ZUvBean», «AlevBuvan Opxnotpag»

KATEYOYNZEIZ:i. «<EYPQMAIKH (KAAZZIKH) MOYZIKH», iv.«ZYTXPONH MOYZIKH»// MAJORS: i."EUROPEAN (CLASSICAL) MUSIC", iv."CONTEMPORARY MUSIC"
EwdkeUoelg: «Dwvntikr) Mouoikr EktéAeon - Movwsia», «Opyavikry Mouoikh Ektéheon MAnktpodopwv kat Nuktwv» (Mdvo, KiBdpa), «Opyavikh Mouotkn Ektéleon EyxdpSwv, NMveuotwy kat Kpouotwv» ((1)BloAi / (2) Bioda/ (3) Biodovtoého/ (4) Kovtpaumndoo /(5)

//  Specializations: “Voice”, “Keyboard and
Plucked String Instruments” (Piano, Guitar), “Strings, Winds, and Percussion” ((1)Violin /(2)Viola/ (3) Violoncello/(4) Contrabass/(5) Flute/(6) Oboe/(7) Clarinet/(8) Saxophone/(9)Bassoon/ (10) Horn/ (11) Trumpet /(12) Trombone/(13)Tuba/(14) Percussion),
“Accordion”, “Composition”, “Orchestra Conducting”

TTPOYPAUUA CTTOUSWV

. o a a a Mabnpata
n 1.2 -Y; Eru El8 T Q/E KIOAPA & OPrANA
e || UEEES S R A § IR MiSdokovreg // Lectures bnos | sayoyuaic | YE/ | ects | monaaia | miano KPOYSTA | ZAZO®QNO | SYNOEZH | AIEYOYN:H
Table 1.2 - Specialization Required Electives //Type e H/W AKOPNTEON OPXHZITPAZ
Baokég Apxég tng MeBodou Suzuki yia thv
1 Opyavikr; Mouoikn Adaokahia// Basic Principles of st AehoUS AL . ) 3 M H N
the Suzuki Method for the Instrumental Music TaKou Aghouoa /
|nStI’uCti0n BA.MINAKA 4-MAGHMATA NAIAATQrIKHZ ENAPKEIAZ
AtevBuvon Zuvolwv//Ensemble Conducting I-
2 ”B/\.I'HNAKA 3-MPOAMAITOYMENA MAGHMATA &IMINAKA 4-MAGHMATA Bp(’lVOQ rEdeVLOQ E/Lab * 2 3 E-H E-H E-H r-A r-A r-A
MNAIAATQIIKHZ ENAPKEIAZ
Eldika O€ | { M 16//Special
3 6 Oépara lotoplag TG Mououric//Specia PeviZenépn Awa Mapia AL 3 3 E-H E-H E-H Z-H Z-H
Topics in Music History I-II
Etoaywyn otn MeBodoAoyia tng Emotnpovikig
4 ‘Epeuvag//Introduction to Scientific Research Stapou Aehovda A/L 2 3 3T, H 3T, H ST, H ST, H ST, H
Methodology
Etoaywyn otn Mawdaywywkn //Introduction to ) ,
5 Education B MNAKA 4-MAGHMATA MAIBATQIKHZ ENAPKEIAZ Zuntdvou ABnva AL * 3 5 EZ EZ Ez Ez EZ Ez EZ Ez
Ewoaywyn otnv Akouotiki//Introduction to ) ’
6 . __BA.MINAKA3-MPOATAITOYMENA MAGHMATA Nnotidkng Myanii AL 3 3 E E E E E E E E
Acoustics
Eloaywyn otnv Zevkeplavr) Avéhuon//Introduction ) ,
7 BoUBa Nétpo AJL 2 3 z
to Schenkerian Analysis Baeng pos /
8 EvdplOuo Mndoo//Figured Bass AvSplavorovAou Movika E/Lab 2 3 A A
Epyaotrpt Kovtpaundowv//Double-bass Worksho AH
9 pvaothe paw il P MoAitng Euyéviog E/Lab 1 3 (novo yua
Kovtpaumndoo)
Epyaotrplo Mouactkrig Texvoloyiag//Music
10 praomp ne e i Vi Nnotwkakng Mxani E/Lab 3 3 Z-H Z-H Z-H Z-H Z-H Z-H Z-H Z-H
Technology Lab |'™-II
11 HAektpoakouaTiki//Electracoustics’ Nnotwdkng MixaniA AL 3 3 T T 3T 2T 2T 2T 2T 2T
12 Oeatpoloyia//Theatre Science I-I SupBactovxog AL 2 3 E-3T
13 |Oewpia Atovikig Mouotkrc//Theory of Atonal Music Z€pBag ABavaotog AL 2 3 H
14 Kwnolohoyia//Stage Movement I-Il JupBactovxog E/Lab 3 3 r-xT r-x7 r-s7 E-IT E-3T E-IT
Movuocikr Awpatiou//Chamber Music I-V[P-TNAA 3 Addokovteg Eupwmnaikig
15 O Movoucic E/Lab 1 3 ZH(V-VI) | Z-H(V-VI) | Z-H (v-v1) r-H I-H r-H Z-H (V-VI) Z-H (V-VI)
16 =évn Nwooa//Language I-IV ALBAoKOVTEG Zévwv NMwoowv AL 3 3 A-A A-A
ASAOKOVTEG OAWV TWV
17 ‘Opyavo Enhoyric//Elective Instrument I-IV? KoteuBUvoewv (MONO MEAH E/Lab 1/2 3 A-H A-H E-H
AEM)
18 Opyxnotpa//Orchestra I-VIII Bpdvog Mrewpytog E/Lab 3 3 Z-H (1-1) Z-H (VII-VIII)
ZYNEXEIA MINAKA THN ENOMENH ZEAIAA
EYPQIMAIKH (KAAZIKH) KAI ZYTXPONH MOY ZIKH oehida 15



0 7 n n . Brjpata
NMivakag 1.2 -Yrioxpewtik@ Enihoyrig Ewdikevong // . Tomog L i KIOAPA & OPTANA _
A/A A6 AOKOVTE! Lectures Noud Q/E /[ H/W ECTS MONQAIA NIANO KPOYZTA ZAZ0DONO ZYNOEZH | AIEYOYNZH
/ Table 1.2 - Specialization Required Electives </ 11T¥Pe | Cndmeniac /EI/H/ AKOPNTEON | OPXHITPAS
AlSdokovteg Eupwrnaikig &
19 Opxnotpwa Anoondopata//Orchestral Excerpts I-IV | Z0yxpovng Mouoikiig (MEAH AEN E/Lab 1/2 3 E-H E-H E-H
& TYMBAZIOYXOI)
20 Maviotkr Tuvodeia//Piano Accompanying I-IV SupBactouxog E/Lab 1 3 E-H E-H
21 ’ MpaKTIKESG EKté)\son.q 0yxpovng ‘ Partng vac'rcxvr’ivoq & Toévtg E/Lab 3 3 AH AH FA FA A FH
Mouotkrig//Contemporary Music Performance Praxis I-1 Katpiv
n ¢G EAeVO A 8 O I-11//F , ,
2 patés EAelBepou AutooxeBuaopod HI//Free Ataxég EBUMOG E/Lab 2 3 r-H rH r-H r-sT ZH
Improvisation Practice I-II
23 PuBukn ﬂdeTLKr’]—KpOUG'EId// Rhythmical Practice- SUUBacLolyOC E/Lab 3 3 rA
Percussion I-Il
24 Sknvikr HBomotia//Stage Acting I-1I JupBactolyog E/Lab 2 3 E-3T
Stoeia AvriotL{r]q//CounterpointB/\'m'\‘AKAWPOAM‘TOW\AENA , ,
25 VAGHMATA ZépBag ABavaolog /L 2 3 r r r E
26 ZTOL)(S{(X q)Olr)VKaq//FugueB/\ﬂlNAKA 3-NMPOAMAITOYMENA MAGHMATA ZépBOLC AeadeLoc A/L 2 3 A A A ST
ASaokovTeg Eupwrakig
27 Suyyevéc 6pyavo//Related Instrumental Study I-11 * Mouotkig (MEAH AEN & E/Lab 1 3 E-Z E-Z
ZYMBAZIOYXOI)
A-H 5
28 ZUvola BlohovtoéAwy //Cello Ensemble I-1I Ndtpag AnunATpLog E/Lab 1 3 (HOVO, ya
BloAovtoéAo)
29 JUvola TZal//Jazz Ensemble I-IV ZépBag ABavaolog E/Lab 1 3 Z-H (1-11) E-H E-H E-H E-H E-H
30 Texvikég Opnoe Qaykotou//Oboe Techniques I-IV Xaowtng Kwvotavtivog E/Lab 1 3 r-s7
T 93 G E G E t Al i Bou né
31 |Texvies uyypadng thotnuovmr]q pyaciag//Academic ouBotpr]c’ £1pOog & ML 3 3 AH B-H B-H AH AH AH AH STH
Writing Techniques KaAAwomouAou EAévn
Ddoooodia tng Mawdeiag//Philosophy of Education . , k
32 BATTINAKA 4-MAGHMATA NAISALQNKHS ENAPKEIAS Kapafdkou BaolAkn A/L 3 5 2T, H 3T, H 3T, H 3T, H 3T, H 3T, H 3T, H 3T, H
33 | Xopwsia//Choir I-IV BA.NINAKA 4-MAGHMATA MAIAATQrIKHS EMAPKEIAZ SURBAGLOUXOC E/Lab E 3 3 3 r-A (1-11) r-A (I1-IV) r-A (I1-IV) E-H E-H
Wnouakn Enefepyaocia Naptitovpag//Music Text ) ,
34 Computer Editing BA.MINAKA 4-MAGHMATA MAIAATQIIKHS EMAPKEIAS Kuptakdkng Fewpytog E/Lab * 3 3 E-H E-H E-H E-H E-H E-H E-H E-H

A/L: Aldegn/Lecture

E/Lab: Opadikd fi atoptkd epyaoctnplako (10 urmoxpewTtikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)

1 MNa v napakolovBnon tou padripatog "Epyactriplo Mouaotkrig Texvoloyiag I" amatteltal n SUMMARPWON TWV UTIOXPEWTIKWY TIAPOUCLWY TwV padnudtwv "Elcaywyn otnv Akouotiki" kot "HAektpoakouotikiy" //For the attendance of the course "Music Technology

Lab I" you are required to complete the minimum number of the compulsory presences at the "Introduction to Acoustics" & "Electroacoustics"

2 T tnv napakoAolBnon tou pabrpatog "HAEKTPOOKOUOTIKA'" amalteltal . CUMMARPWON TWV UTIOXPEWTIKWY TTAPOUCLWY Tou pabripatog "Elcaywyn otnv Akouotiki"// For the attendance of the course "Electroacoustics" you are required to complete the minimum
number of compulsory presences at the "Introduction to Acoustics"

3 Je 6t adopd to uabnua «Opyavo Emhoyng I-IV» o/n dottntrig/tpla propei va emhé€eL va §ekvioel Tnv aluoiba tou padripatog (katdm akpoaong) oto A', I E' kot Z' e€dunvo. ANayr) Tou avtikelpévou tou pabrpatog dev mpoPAénetal // As it concerns the courses
"ELECTIVE INSTRUMENT I-IV", the student may choose to start taking the course series at 1st, 3rd, 5th & 7th Semester (provided that he/she has auditioned for the course). Change of the main subject of the course is not allowed.

4 Avdloya pe tnv Ewdikeuor tou, o dpottntrg mapakolouBei: (1)BloAa/(5)MikoAo/(6)AyyAkd Kopvo/(7)Khapivéto pndoo/pL Udeon/(8)iafddwvo conpdvo/tevopo/Baputovo/(9)Kovtpadaykdto/(11)Tpounéta nikoho/(12) Eudwvio/(13)Tovuna M udeon i da //
Depending on his main Specialization area, the student attends: (1)Viola/(5)Piccolo/(6)Cor anglais/(7) Clarinet bass/in Eb/(8)Saxophone Soprano-Tenor-Baritone/(9)Contrabassoon/(11)Trumpet piccolo/(12) Euphonium/(13)Tuba Eb or F.
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MNANEMIZTHMIO MAKEAONIAX
TMHMA MOYZIKHZ EMIZTHMHX KAl TEXNHX

KATEYOYNZH: ii.«BYZANTINH MOYZIKH»//MAJOR: ii. "BYZANTINE MUSIC"

Ewdikeuon: «Epunveia kat Ektéleon Waktikrig»//Specialization: “Chanting Interpretation and Performance"

TTPOYPAUUA CTTOUSWV

Nivaxkag 1.3 - Ynoxpewtikd Enthoyrig Ewdikeuo Table 1.3 - Specialization Tono DGl
A/A s 2 us M /" g Asdokovteg // Lectures S| newsavovwis [Q/E // H/W|  ECTS ESAMHNA
Required Electives //Type e
Eloaywyr) otn Nawdaywywkr //Introduction to Education ®MNAKA 4+ MAGHMATA ) ,
1 MAIAATQIIKHZ EMAPKEIAZ ZLT[ITEC(VOU Aenva A/L * 3 > E'Z
2 Eloaywyr otnv Akouotikr//Introduction to Acoustics Nnotikakng MuyonA /L 3 3 rE
3 lotopia Mouowkng 11//Music History Il Pevtlenépn Avva Mapia /L 3 3 AT
4 Mouokoi Tpdmot kat PuBpoloyia tng AvatoAikng Meooyeiou I-l1 JWOTMOUAOC ZWKPATNG /L 3 3 r-x7
Opyavoyvwoia tou EAAnvikou Aaikot MoucoikoU MoAttiopou//Greek Folk
5 pyavoy n hou// ATZaéc EUBOMLOC E/Lab 2 3 AT
Instruments
AxaAwvotdnouAog Meppavog-2Lvomoulog TwKpAtng -
6 JUvoha Napadooiaknic Mouatkng//Traditional Music Ensembles I-11 X S pH S , ¢ patng E/Lab 2 3 r-xT
Towoupidng EAeuBéplog
®oocodia tne MNousdeioc//Philosophy of Education &AM - MACHMATA TAIBATATIKH ) ,
7 EHAPKHAZCb e o Py KapaBdxou Bacthkr AL * 3 5 T, H
A/L: AldAe€n/Lecture
E/Lab: Opasiko i atopikd epyaotnplakd (10 umoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)
BYZANTINH MOYZIKH oehida 17



MANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMNIZTHMHX KAl TEXNHZ

KATEYOYNZH : iii. <EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ»//MAIJOR: iii."GREEK TRADITIONAL (FOLK) MusIC"

Ewdikevoelg: «Epunveia kat EktéAeon Napadootakwv Opyavwv» (Anuotikd Tpayoudi-Owvntikr Extéheon, Eyxopda [AUpa, BloAi], Auhdg [KAapivo, KaBdAl, Néi, Dhoyépa, Zoupvadg, Aokaulog], Nuktd [Kavovdkt, OUt,
Aaouto, Taumnoupdc, Tpixopdo Mmouloukt], XdAkwa NMveuotd [Tpoumnodvy, Kopveta, Tpounéta), Kpouotd, Zavtoupt), «Mowntkr (TExvn tng ZivBeong-Melomotiag-2uvBeong otnv Napadooiakrh Mouaotkn)»//Specializations:

“Traditional Instruments' Interpretation and Performance” (Dimotiko Tragoudi-Vocal Performance, Strings [Lyra, Violin], Avlos [Clarino, Caval, Ney, Flogera, Zournas, Askavlos], Plucked Instruments [Canonaki, Oud, Lute,
Tamboura, Bouzouki], Brass Winds [Trombone, Corneta, Trompeta], Percussion, Santouri), "Poetics (Composition-Melos-Poetry in Traditional Music)"

TTPOYPAUUA GTTOUSWV

EPMHNEIA KAI
Nivakog 1.4 -Yroxpewtikd Emhoyrg Ewdikeuc Table 1.4 -Specialization ToOmno Mabijata | 0 /g
A/A g L vr!q . ns /1 & Awsaokovteg // Lectures 5 Nawsaywyurig /E/] ECTS EKTEAEZH MOIHTIKH
Required Electives 1/Type | Engpxerac H/W MAPAAOZIAKQN
OPFANON
1 Aoknon Akonc-2oAdET-Pubuiki Aywyn//Ear-Solfége-Rhythm Training I-l1 AvSplavomoulou Movika E/Lab 2 3 A-A A-A
Apxéc EBvopouoikoloyiknc Epeuvac//Introduction to Research in , ,
2 KoAApomovAou EAévn A/L 2 3 AST AT
EthnOmUSiCOIOEV BA.NINAKA3-NMPOAMNAITOYMENA MAGHMATA
Eloaywyr) otn BuZavtvr) EkkAnotaotikr) Mouatkr//Introduction to Byzantine
3 X MNdpng Nektdplo E/Lab 3 3 A-3T AT
Ecclesiastical Music  |-]|P-1NAKA 3-TIPOATIAITOYMENA MAGHMATA pNng pLog /
A A . . BA.MINAKA 4-MAGHMATA
4 Eloaywyn otn Nawdaywyikn //Introduction to Education Juntdvou ABnva A/L * 3 5 E, Z
MAIAATQIIKHE ENMAPKEIAZ

5 Eloaywyn otnv EBvopouactkoloyia//Introduction to Ethnomusicology KoAAipomouAou EAévn A/L 3 3 Ez lEzZ

6 Eloaywyn otn Oswpia tng TZag//Introduction to Jazz Theory ZépBag ABavdaolog AL 2 3 AT E Z AT, E Z

7 Epyaotrplo Mountikrg//Poetics Workshop I-11 MNanadomnoulog HAlag E/Lab 2 3 A-3T

Mouatkn Anpoaotoypadia, Mouatkokpttikn kat Asovtohoyia/Music Journalism, , ,
8 A Anpoctoypad Gkokptrla ) via/ Kuptakdxng Fewpytog E/Lab 2 3 B,AZT B,AZT
Music Criticism and Ethics
Opyavoyvwoia tou EAAnvikoU Adikou MouoikoU MoAwtiopol//Greek Folk
9 pravoy 4 hot// Atlokdg EuBUuLog E/Lab 2 3 B,AST B,AST
Instruments
10 MNapadootakoi Xopol kat Muppixn//Greek Traditional Dances SupBactolyog E/Lab 2 3 AlEZ ATEZ
11 Mpaktikeég EAeVBepou Autooxedlaopol//Free Improvisation Practice |-l Atlakdg EuBupLog E/Lab 2 3 E-3XT
, . , , . . . BoUBapng Nétpog &
12 Texvikég Zuyypadng Emotnuovikig Epyaciag//Academic Writing Techniques , X AL 3 3 B-2T B-:T
KaAAipomoUAou EAévn
. . . . BA.MINAKA 4-MAGHMATA MAIAATQIIKHZ
13 Owoocodia ng I'Iouésuxq//PhlIosophgl/ijpi:-fflzucatlon KatpaBdou Baotu AL k 3 5 ST H
Wnodrakr Enetepyaoio Maptitovpoag//Music Text Computer Editing ®™MNA4+ , ,

14 MA@HMATA MAIAAFQIIKHS EMAPKEIAS Kuplakakng Mrewpytog E/Lab * 3 3 ATE AE
A/L: AldAe€n/Lecture
E/Lab: Opasik6 i atopiko epyaotnplakd (10 unoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)
EAAHNIKH NMAPAAOZIAKH (AHMOTIKH) MOYZIKH oeAida 18



MNANEMIZTHMIO MAKEAONIAZ
TMHMA MOYZIKHZ EMIZTHMHX KAl TEXNHX

TTPOYPAUHA CTTOUSWV

; i i , . AlSdokovte Tono MaBipara E€apunva Q/E
A/A Mivakag 2- MaBnipata EAeUBepng Emhoyrig // Table 2 - Elective Courses </l s/ NouSaywyiig §apnva // / ECTS
Lectures Type EndpKetag Semester H/W
1 Akouvotikdg NoAttopoc//Auditory Culture KoAApomovAou EAévn AL ATEZ 2 3
2 Apxttektoviky Mouaokwv Xwpwv//Music Space Architecture Nnotwakng Myanh A/L A&ST 2 3
3 El61kad O¢pata AkouoTtikng//Special Topics on Acoustics BA.MINAKA 3-TIPOAMAITOYMENA MAGHMATA Nnotwkakng Myxani A/L E&Z 3 3
4 Edikoi Topeic AvaAuong tng Mouoiknc//Special Topics in Music Analysis BoUBapng Nétpog AL AT,H 2 3
5 Eloaywyn otn AlamoAttiopikny Ekmaidsvon //Introduction to Interculture Education BANINAKA 4-MAOHMATA NAIMATQTIKHE EMAPKEIAZ Fouléta Eprivn A/L * E,Z 3 5
6 Ewoaywyr otnv MAnpodopki//Introduction to Computers BA.MINAKA 4-MA©HMATA MAIAATQTIKHE ENAPKEIAS Kuptakdxng MedpyLog E/Lab % ATEzZ 3 3
MéAn AEN/EEAIN
7 EAAnvikn Mwooa yla pottntég Erasmus//Greek Language for Erasmus Students I-I1 , f / ) AL A-H 3 3
AMwWV Tunuatwy
8 lotoptkr) EBvopouoikoloyia otov EAnviké xwpo // Historical Ethnomusicology in Greece KatoaveBdkn ABnva AL B,AST 2 3
, ; , . . BaolAeladng
9 Kowwvikr) Wuxoloyia tng Mouowkng//Social Psychology of Music I-11 ) AL r-H 3 3
AvooTaoLog
10 Mouoikr Anptoupyia//Music Invention ZépBag ABavdaolog AL A 3T, H 2 3
11 Mouotkr Mpornoudeio//Early Childhood Music Education &MNAK 4 MAGHMATATIAIRATQTIKHE ENIAPKEIAZ 2tdpou Aedovda A/L * E&Z 2 3
12 Opyavo Enthoyric//Elective Instrument I-IV* MéAn AEM/EEAIN E/Lab A-H % 3
13 Maviotik Aédoon Maptitovpac//Piano Score Reading Bpavog rewpylog E/Lab z 2 3
14 Wuyoakouotikr//Psychoacoustics Nnotwakng Myani AL rE 2z 2 3

A/L: DdAe€n/Lecture

E/Lab: Opadiko 1 atopiko epyaotnplakod (10 unoxpewtikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)

13e 6t adopd to pabnua «Opyavo Emhoynig I-IV» o/n dottntig/tpla pmopei va emhégel va Eekvioet Tnv aAucida tou pabrpatog (katomv akpoaong) oto A', I E' kal Z' e€dunvo. ANAayr Tou avtikelpévou Tou padnipatog Sev mpoPAénetal // As
it concerns the courses "ELECTIVE INSTRUMENT I-IV", the student may choose to start taking the course series at 1st, 3rd, 5th & 7th Semester (provided that he/she has auditioned for the course). Change of the main subject of the course is not

allowed.

AYNATAI NA ENIAEZETE Q MAOHMATA EAEYOEPHZ EMIAOTHEZ MAOHMATA YNOXPEQTIKA H YNOXPEQTIKA EMIAOTHZ AAAQN KATEYOYNZEQN/EIAIKEYZEQN

AEN ENITPENETAI NA ENIAETETE TA MAGHMATA NEPAN TQN EEAMHNQN NOY AYTA NPOXMEPONTAI

MAGHMATA EAEYOEPHZ EMIAOIHZ
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MANENIZTHMIO MAKEAONIAZ TTPOYPAPHA GTTOUdWV
TMHMA MOYZIKHZ ENIZETHMHE KAI TEXNHZ

A/A NMivakoag 3 - MNpoanottovpeva Madipata // Table 3 - Prerequisite Courses
1 Oewpla kat Mpaktiki tng Tovikng Mouoikng//Tonal Music in Theory and Practice | Oewpla kat MNpaktikr TG Tovikng Mouaotkric//Tonal Music in Theory and Practice Il
2 Baotkeg Apxéc Dwvntikric Aywyrig//Basic Principles of Vocal Training | Baowkég Apxég Qwvntkrg Aywyrig/Basic Principles of Vocal Training Il
3 AleVBuvon Zuvohwv//Ensemble Conducting | AlevBuvon Zuvolwv//Ensemble Conducting Il
4 Ewdkevoelg I-1I-11I-1V//Specialization I-1I-1I-1V Ewdikevoelg V-VI-VII-Ntuxiako PeowtdA VIII//Specialization V-VI-VII- Bachelor’s Recital VI
5 Eloaywyn otnv Akouaotikri//Introduction to Acoustics EWdikd O¢pata Akouotikrc//Special Topics on Acoustics
6 Ewoaywyn otnv EBvopouoikohoyia//Introduction to Ethnomusicology Apxéc EBvopouaikoloyikrg Epsuvac//Introduction to Research in Ethnomusicology
7 Ewoaywyn otn Bulavtvry Mouotkri/Introduction to Byzantine Music | Ewoaywyn otn Bulavtviy Mouotkr/ Introduction to Byzantine Music Il
8 |Ewoaywyr otn MeBodoloyia tng Emotnuovikrg Epeuvag//Introduction to Scientific Research Methodology Mtuxwakn Epyaocia A Npdtlekt//Bachelor's Thesis or Project
9 Epyaotriplo Mouatkrg Texvoloyiag//Music Technology Lab | Epyaotrplo Mouoikrg Texvohoyiag//Music Technology Lab II
10 Mouoiwkf Awpatiou//Chamber Music I-IV Mouowk Awpatiou//Chamber Music V-VI
11 Opyavoyvwoia //Instrumentation Evopxnotpwon//Orchestration | Evopxnotpwon//Orchestration 11
12 stowxeia Avtioti€ng//Counterpoint Stoxeio Qovykag//Fugue
13 Quwvntkn Ektéleon otn Anpotik Mouaotkn I//Vocal Interpretation in Folk Music | Quwvntikry ExtéAeon otn Anpotikry Mouowkn 11//Vocal Interpretation in Folk Music |l

1.NPOANAITOYMENA MAGHMATA//PREREQUISITE COURSE
[Tpoamattoupeva ival Ta pabnuata ota onoia mPounobeaon yLa tnv mapakoAounaon Tou 20U ) 30U OKEAOUG ELVAL N ETILITUXNG ELETOON TOU 10U. 2€ TIEPUTTWON M ETLTUXOUG ELETOONG TOU patdnuatog tng 1ng otnAng o

dountrg Sev pnopei va napakohouBriceL tn ouvéxela.// Condition for the attendance of the 2™ & 3™ course is the successful examination of the 1% course.In case of failure at the 1% course, the student cannot follow
up.

2.ANYZIAEZ MAOHMATQN//CHAIN OF COURCES

3116 aAuoideg pabnudtwy npounoBeon yla Tnv mapakoAolBnon Tou EMOUEVOU OKENOUG ELVOL N CUUTTARPWON TWV UTTIOXPEWTIKWY TTOPOUCLWY OTO TIPWTO f TPONYOUHEVO OKENOG, 0TV QUTEG UTtApXOUV. (M.X. polndBeon
yla va tapakoAouBrioet o dpottntrig to udbnua Ewdikeuon miavo IV eivat va éxel GUUMANPWOEL TOV QIOLTOUEVO aplBpod apouoLwy oto pabnua Ewikeuon mdvo lll).//Condition for the attendance of the next course is
the completion of the minimum number of required precenses to the former courses (for example,you are not allowed to attend the course "Piano IV" if you have not completed the minimum requierd presences in "
Piano III' course.

3.MEMONQMENA MAGHMATA// INDIVIDUAL COURSES

Je 0,TL adopd ta mapakdtw podripata: Avaluon I-1l,lotopia Mouaotkig I-1l, Mouaotkr) Awpatiou I-1V,0pyavo Emtioyng, Mpaktikég ExktéAeong ZUyxpovng Mouaotkng I-1l, ZUyxpovn Mouaotkn I-VIIl, Evopxriotpwon
Napadootakwv Opyavwy I-1l, Hyoyewhoywd Tomia EAAnvikoU Xwpou I-1V kat Zuvoha Napadootakric Mouokig I-VI, autd mpoodEpovtat Kot wg pepovwpeva padriuata. O/H dportntrig/tpla unopel va emhégeL anod auvta
oto e€apnvo (xelepwo i eapvo) mou npoodépovtat.//The following series of courses are also offered individually. The student may choose them at the semeter they are offered:Analysis I-1l,Music History I-Il,Chamber
Music I-IV, Elective Instrument I-1V,Contemporary Music Performance Praxis I-11,,Contemporary Music I-VIll,Instrumentation with Traditional Instruments I-1l, Regional Musical Idioms of Greece I-Il and Traditional Music
Ensembles I-VI.

MPOAMAITOYMENA MAGHMATA oeAida 20



Mivakag 4 - Npoanattovpeva Madrpata yia thv Anoktnon Mictonoinong Naudaywyikng kat Aidaktikrg Endpketag// Table 4 - Prerequisite Courses for the acquisition of teaching
and pedagogical competence

OEMATIKH MEPIOXH 1."@¢pata eknaidsuong ko aywync"”

A/A KQAIKOE MAGHMATA TMHMA AIDNAZKON TYNO: | EEAMHNO | QJE ECTS
1 |=E0507-3 EISAFQIH =TH AIATIOAITIEMIKH EKMNAIAEYSH TOYAETA EIPHNH AL EZ 3 5
2 |KE0105-1 EIZAFQrH STHN NAIAATQIIKH EK.M. SIMHTANOY AGHNA AL EZ 3 5
3 |KE0102-2 ®INOSODIA THE MAIAEIAS KAPABAKOY BAZIAIKH AL ST-H 3 5

OEMATIKH NEPIOXH 2."0pata padnong kot SitdackaAiag"”

A/A KQAIKOZ MAGHMATA TMHMA AIDAZKON TYNO: | EEAMHNO | QJE ECTS
1 |mz3107 EISAFQrH STHN MAHPO®OPIKH KYPIAKAKHE FEQPFIOE AL EH 3 3
2 [ms0408 MOYZIKH MAIAAFQIIKH Il MET. STAMOY AEAOYAA AL ST 2 3
3 [mz0322 MOYZIKH MAIAATQIKH Il STAMOY AEAOYAA AL z 2 3
4 |Mz3108 WHOIAKH ENE=EPTAZIA MAPTITOYPAS KYPIAKAKHE FEQPTIOS E/Lab E-H 3 3

OEMATIKH NEPIOXH 3."El61kA S180KTIKI KoL TTPAKTIKA Aoknon"

A/A KQAIKOE MAGHMATA TMHMA AIDAZKON TYNO: | EEAMHNO | QJE ECTS
1 |vse108 EﬂgZYI;E(ZH AAFKEE }J:/i AIVIEOOAOY SUZUKI TIA THN OPTANIKH STAMOY AEAOYAA AL h 5 5
2 [mz9041 AIAAKTIKH THE KIOAPAS - IPAKTIKH ASKHZH | MAMANAPEOY EAENA E/Lab z 1 3
3 [mzo042 AIAAKTIKH THE KIOAPAZ- IPAKTIKH AZKHEH II MAMANAPEOY EAENA E/Lab H 1 3
4 [Mz9011 AIAAKTIKH THE MONQAIAS - IPAKTIKH ASKHEH | BPANOZ FEQPTIOS E/Lab z 1 3
5 [mzo012 AIAAKTIKH THE MONQAIAS -MPAKTIKH AZKHEH II BPANOZ FEQPTIOS E/Lab H 1 3
6 |Mz9021 AIAAKTIKH THE WAATIKHS -TPAKTIKH ASKHSH | MAPHZ NEKTAPIOZ E/Lab z 1 3
7 [mz9022 AIAAKTIKH THE WAATIKHE -TPAKTIKH ASKHEH Il MAPHZ NEKTAPIOZ E/Lab H 1 3
8 |Mz9051 AIAAKTIKH TOY AKOPNTEON -MPAKTIKH ASKHSH | PAMNTHE KONZTANTINOS E/Lab z 1 3
9 [mz9052 AIAAKTIKH TOY AKOPNTEON -MPAKTIKH ASKHEH II PAMTHE KONZTANTINOS E/Lab H 1 3
10 |Mz9031 AIAAKTIKH TOY MIANOY -NPAKTIKH ASKHEH | BOYBAPHS METPOS. E/Lab z 1 3
11 |Mz9032 AIAAKTIKH TOY MIANOY -NPAKTIKH AZKHEH Il BOYBAPHS METPOS E/Lab H 1 3
12 |ms9013 AIAAKTIKH TON EFXOPAQN -MPAKTIKH ASKHSH | T ANAPAKHE Aoy E/Lab z 1 3
13 |mz9014 AIAAKTIKH TON ETXOPAQN -MPAKTIKH ASKHEH II T ANAPAKHE ALTEIOY E/Lab H 1 3
14 [mz9191 AIAAKTIKH TON KPOYSTON -MPAKTIKH ASKHSH | ME.T. BAZIAEIAAHE ANAZTAZIOS E/Lab z 1 3
15 |mz9192 AIAAKTIKH TON KPOYSTON - MPAKTIKH ASKHEH Il BASIAEIAAHE ANASTAZIOS E/Lab H 1 3
16 [msz9015 AIAAKTIKH TON NINEYETON -MPAKTIKH ASKHEH | T s KONSTAN TGS E/Lab z 1 3
17 |msz9016 AIAAKTIKH TON MINEYETON -MIPAKTIKH ASKHEH II AT iTHE KONSTANTINDS E/Lab H 1 3
18 |Mz9211 AIEYOYNSZH SYNOAON | BPANOZ FEQPTIOS E/Lab z 2 3
19 |mz9212 AIEYOYNEH SYNOAON I BPANOS FEQPTIOS E/Lab H 2 3
20 |M=0807-1 EISAFQrH STHN MPAKTIKH AIAAKTIKH THE MOYSIKHE STAMOY AEAOYAA E/Lab H 3 6
21 [nAo121 ENOPXHETPQSH NAPAAOSIAKQN OPTANON | SINOMOYAOS SOKPATHS E/Lab z 2 3
22 |[nA0221 ENOPXHSTPQSH MAPAAOSIAKQN OPFANON I SINOMOYAOS SOKPATHS E/Lab H 2 3
23 |Mz0306 MOYZIKH MAIAATQIKH | STAMOY AEAOYAA AL E 2 3
24 |Ms0524 MOYZIKH MPOMAIAEIA STAMOY AEAOYAA AL E&Z 2 3
25 |mz0512 XOPQAIA | EKTAKTO AIAAKTIKO MPOSQMIKO E/Lab AT 3 3
26 |M=0608 XOPQAIA Il EKTAKTO AIAAKTIKO MPOZQMIKO E/Lab B-A 3 3
27 |Ms0644 XOPQAIA IIf EKTAKTO AIAAKTIKO MPOSQMIKO E/Lab E 3 3
28 |Mz0645 XOPQAIA IV EKTAKTO AIAAKTIKO MPOSQMIKO E/Lab ST 3 3

A/L: Aldegn/Lecture
E/Lab: Opadiko ) atopiko epyaotnplako (10 uroxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

MPOXOXH!

O 0o1TNTEC TOV EMOVUOVY TNV OTOKTNON TNG TLCTOTOINGNS TOLIUYMYIKNG KOl OIOUKTIKNG EMAPKELNGS TPETEL:
Na emrégovv 8 £wg 10 padipartoe omdé Ta Tapardve 6to 30 Kt 40 £T0G GTOVIADV.

Eal o

Noa gmré€ovy pobipota ko oo Tig 3 Oepatikég meproyic,

To podipata tpénel vo 0modidovy 610 cvvoro Tovidyetov 30 ECTS.

Oca natpata dev givor vroypeTiKd 6o Mpodyponne Tmovddv mov 0korovOel 0 EvOLLOEPONEVOC POLTNTNG, TPOGOEPOVTAL OC YToypeTIKNC EmAoync, 1 EAed0epng Emioync.




