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EIAIKEYZH «<EQAPMOZMENEZ MOYZIKEZ ZMOYAEZ»"

Specialization “Applied Music Studies”

'To TTapOV TPOYPAa oTToudWV I0XUEI yIa 600UG QoITNTEG el0rXOnkav oto TMET amd 1o akadnuaiko €1og 2009-10 kai €€RAg.MNa Toug
TIPONYOUHEVOUG POITNTEG I0XUEI TO TIPONYOUUEVO TTPOYPAUHO OTTOUSWV.



EIAIKEYZH «EQAPMOZMENEZ MOYZIKEZ ZMOYAEZ»

Specialization “Applied Music Studies”

Tutrog Q/E ZYNOAO Egaunvo/ECTS/Semester
Ma6npara/Courses ECTS
Type HIW Total 1 | 2] 3] a]s[e6] 7] s
YmoxpewTtikd/Required 45 174
KaAANITEXVIKO AVTlelusV?&/l\/laJor Applied AE/PL 1 8 81 9 9 9 10 10 10 12 12
Area |-VIII
loTtopia Mouaikng/History of Music I-IV o/C 2 4 8 2 2 2 2
Appovia/Harmony I-II o/C 2 2 4 2 2
Aoknon AkonRg-ZoApEC-PuBuikr Aywyn/Ear-
Solfege-Rhythm Training I-IV BL 2 4 12 3 3 3 3
MopgoAoyia/Form I-11 o/C 2 2 4 2 2
Eicaywyr otn BudavTivn
Mouaikr/Introduction to Byzantine Music I-| O/C 3 2 4 2 2
1]
Eicaywyn atnv EAAnvIKN Mapadoaoiakr)
(AnpoTiknr)) Mouoikr/Introduction to o/C 3 2 4 2 2
Traditional Greek Music I-11
Opyavoyvwaia/lnstrumentation E/L 2 1 2 2
>toixeia AvtioTigng/Counterpoint o/C 2 1 2 2
Xopwdia/Choir I-1V E/L 3 4 12 3 3 3 3
Eicaywyn otnv Evopxiotpwaon
/Introduction to Orchestration ore 2 ! 3 3
Eicaywyn otnv AKOUUTIKF]/|ntr0duCtI0n to olc 3 1 2 5
Acoustics
HAekTpoakouoTikry/Electracoustics o/C 3 1 2 2
Eicaywyn omv Eevopoum_l(o)\oyla/ olc 3 1 3 3
Introduction to Ethnomusicology
EpyaoTtrpio MouaoikAg Texvohoyiag/Music EIL 3 1 3 3
Technology Lab |
Mouoikni I'Ialéaywyuflrll/Musw Pedagogy I- oIc 2 3 9 3 3 3
Eiocaywyn otn MeBodoAoyia Tng
EmoTtnuovikng Epeuvag/Introduction to o/C 2 1 2 2
Scientific Research Methodology
Eidika ©épara loTopiag Tng
MouoikAg/Special Topics in the History of o/C 2 1 2 2
Music |
Oewpia AToVIKAG Moum_Kng/Theory of oic 2 1 3 3
Atonal Music
Mouaoikn I'Ipo1T'a|6£|a/Ea'rIy Childhood oic 5 1 ) 5
Music Education
Eicaywyn otn MpakTik AISAKTIK TNG
Mouaikng/Introduction to Applied Music E/L 3 1 4 4
Teaching
AvdAuon Mouclev_ Epywv I-1l/Music olc 2 2 6 3 3
Analysis |-l
Mruxiakr) Epyaaia // Bachelor’s Thesis 1 30 15 15
Ei1di1kAg BaputnTag avda KareuBuvon kai Eidikeuon /[Emphasis per
116 SapaTITAS . . Tl' s 4 P P 8 24 3 3 3 3 3 3 3 3
Major & Specialization
EAeuBepng EmiAoyng/Free Electives 6 12 2 2 2 2 2 2
Zuvolo/Total 60 240 27 27 28 31 26 23 38 40

A.E. = Atouiké Epyaotnpiakdé/P.1. = Private Instruction

E = EpyaoTnpiakd/L = Applied Courses (Lab) (10 utroxpewTikég TTapouacieg-10 compulsory attendance)

O = Opadiké/C = Class Work

(10 uttoxpewTIKEG TTapouaieg-10 compulsory attendance)

'To paonua «KaAAitexviko Avtikeipevor [-VIII diddoketar atrd péAn AEM pe avaBean o KAAMTEXVIKG ATOUIKG (EQOCOV O DIBACKWY £XEI EAEUBEPES WPEG Kal
poévo katéTv akpdaong).Ze auth Tnv TepimTwan ahhayr K.A. ptropei va yivel yévo pia @opd otnv didpkeia Twv omroudwv.O1 UTTOAOITION POITNTEG PTTOPOUV
va emMAEGoUV aTrd Ta TTaPakaTw opadikd epyaoTtnpiakd padhiuata:«OpxAoTpa I-Vili»,«Xopwdia I-VI» ,«Mouaoikr Awpariou I-VII»,«EpyacTtipr KiBdpag I-
Vlll», «Z0volo Zagoewvwy I-VilI»,«Zivoha Kpouatwv I-VIll», «MpakTikég ekTéAeang auyxpovng pouaikig I-Vily,«Eigaywyn atnv AidakTikA Tng Eidikeuang
I-1l», «BugavTivog Xopdg I-VIl,«Z0voAa Mapadoaiakig Mouoikig I-VIl» kal «PwvnTikd Z0voAo [-VIll» kaTdTmIv oUY@wvNg yVWHNG Tou dIddoKovTa TNG

€10ikeuong.

2H emAoyr «KaANITEXVIKOU AVTIKEILEVOUY TTPOaBIopiel TV KatewBuvan oTnv oToia aviikel n eidikeuan «E@appoopéves Mouoikég EToudécy./The Major

field of study in which the Specialization “Applied Music Studies” belongs depends on the student’s choice of “Major Applied Area”.

% Aev givai duvatn n emAoyr Tou padrpatog "KaAAirexviko AvTikeipevo lI-VI:Xopwdia" oTa e§aunva ommoudwv M-XT, é1rou 1o uédnua "Xopwdia I-1V'

TTPOCPEPETAl WG UTTOXPEWTIKO.




“Mabnruara Eidikn¢ BapUtntag/Emphasis (Mivakag/Table IV): Ta padripara Eidikig BaputnTag gival Tpidv (03) ECTS Kai agopouv HOVo TOUS QOITNTEC TNG
Eidikeuong «E@appoopéveg Mouaikég Zmoudég» (E.M.Z.). O1 poitnTég Tng Eidikeuong E.M.X. av@Aoya pe 1o KaAAITexvikd Toug AVTIKEIUEVO o@EiAOUV aTTd To
OUVOAO: TWV UTTOXPEWTIKWY HABNUATWY Tou KOpHOoU Twv eIBIKEUTEWY avda KatelBuvan Kal Twv padnuatwy emAoyng (BA. mivakeg I, 1ll), va emAéyouv 15
pabnuara ek Twv oTroiwv oKTW (8) pabnuata Tpiwyv (03) ECTS wg EidikAg Baputntag (E.B.). Mmopei va emAexBouv amré Toug goitntég pabruara E.B.
TIPOYEVEOTEPWYV ETWV TOU £€TOUG OTTOUDWV TOUG, ME TNV TTPpoUTTé0ean 6T dev uPioTaTal oAUTida HETAEU TwV HaBNUATWY auTwy TTou dnAwvovTal (BA. Tivaka

1.



(ii) KATEYOYNZH EYPQMAIKHE (KAAZIKHE) MOYZIKHS"

(i) European (Classical) Music Major

EIAIKEYZH ®ONHTIKHZ MOYZIKHZ EKTEAEZHZ: «<kMONQAIA»
Specialization:"Vocal Performance"

EIAIKEYZEIZX OPIANIKHZ MOYZIKHZ EKTEAEZHZ MAHKTPO®OPON KAI NYKTQON
Specialization: "Keyboard and Plucked String Instruments”

«MIANO/ Piano»
«KIOAPA/Guitar»

EIAIKEYZEIZ OPIANIKHZ MOYZIKHZ EKTEAEZHZ EFXOPAQN, MNEYZTON KAl
KPOYZTON

Specialization: "String, Wind and Percussion Instruments”

«BIOAI/Violin»

«BIOAA/NViola»
«BIOAONTZEAO/Violoncello»
«KONTPAMIAZO/Contrabass»
«OAAOYTO/Flute»
«OMMNOE/Oboe»
«KAAPINETO/Clarinet»
«ZAZ0OPQNO/Saxophone»
«@PArKOTO/Bassoon»
«KOPNO/Horn»
«TPOMNETA/Trumpet»
«TPOMIMONI/Trombone»
«TOYMMNA/Tuba»
«KPOYZTA/Percussion »

'To TTapodV TTPOYPAPKa aTToudwY IoXUEl yia 6o0ug QoITNTEG £10fXONKav ato TMET atré 1o akadnuaikod €1og 2010-11 kai €€AG. MNa
TOUG TTPONYOUNEVOUG POITNTEG I0XUEI TO TTPONYOUUEVO TTPOYPAUHO CTTOUDWV.



EIAIKEYZH ®QNHTIKHZ MOYZIKHZ EKTEAEZHZ « MONQAIA»
Specialization: “Vocal Performance”

0 E¢aunvo/ECTS/Semester
Ma6rjpara/Courses WS || (213 RIORS ECTS ghunv
Type || HW Total 1 [ 2] 3 4 [ 5 T 6 7 1s
Eidikeuon/Specialization 8 106
i AANATH
Movwdia/Vocal Performance I-VII A.E./P.I. 1 7 84 12 12 12 12 12 12 12 ECTS
Movwdia- Mruxiaké PeoirdA/Vocal
Performance — Bachelor’s Recital VIII AE/PI. ! L 22 22
YmoxpewTtikd/Required 41 104
Pemreptdpio-Mouoikn 4
>uvodeia/Correpetition 1-VI AE & 6 12 2 2 2 2 2 2
Baoikég MiaviaTikég AegioTnTeG/Basic
E/L VZ 2
Keyboard Skills I-II* / i 6 3 3 NEO
Aoknan Akong-ZoA@EC-Pubuikn Aywyn/
Ear-Solfege-Rhythm Training I-IV ElL 2 4 12 3 3 s 3
Apuovia/Harmony I-11 o/C 2 2 4 2 2
loTopia Mouomr]lngstory of Music | oIc 2 2 8 2 2 2 2
MoppoAoyia/Form I-1I o/C 2 2 4 2 2
Opyavoyvwaia/Instrumentation E/L 2 1 2 2
ANTIKATEXZTH
Baoikég Apxég PwvnTikng Aywyng / oIc 2 2 6 3 3 SE THN
Basic Principles of Vocal Training I-1 OPOO®ANIA
Kivnolohoyia/Stage Movement I-11 E/L 3 2 6 3 3
Xopwdia/Choir I-I1 E/L 3 2 6 3 3
>knvikr) HBoTtolia/Stage Acting I-II E/L 2 2 6 3 3
O¢tatpoloyia/Theatre Science I-1I o/C 2 2 4 2 2
MeAodpapaTiki-ZUPPETOXT O€
MapaoTdaoeig/Opera-Performance E/L 3 4 12 3 3 3 3
Participation I-IV
Mouaoikn I'Ia|6cxyw\|(_|:<lr]/Mu3|c Pedagogy olc 2 2 6 3 3
Eicaywyr) otn AIBAKTIKA TNG
Eidikeuong/Introduction to o/C 2 2 4 2 2
Instrumental\Vocal Tuition I-I|
AvdAuon Mouoikwy Epywv I-1I/Music
Analysis |-l Qe 2 2 6 & & NEO
YTroxpsw'rlKa‘IETrlevnglRequ)lred Electives 4 8 5 5 P 5
ZENH FTAQ33 A
EAe00 EmiAoyng/Free Electi 11 22 - L L 2 2 2 2
€00, Ao ree Electives
ubepng YNng *% 2 2 4 4 4 4
ZUvolo/Total 64 240 31 31 29 29 32 32 23 33

A.E. = Atopiké EpyaoTtnpiakd/P.1. = Private Instruction

(10 utroxpewTIKEG TTaPOUCieg-10 compulsory attendance)

E = Epyaotnpiakd/L = Applied Courses (Lab)
(10 utroxpewTIKEG TTaPOUCieg-10 compulsory attendance)

O = Opadiké/C = Class Work

*

** ¥Uvolo ects/egaunvo

20voAo padnudTwy /e§aunvo

1To pédnua " Baoikég MavioTikég AggiotnTeg I-II" avtikabioTd to paenua "Mdvo 1" .To pédnua "Mavo lI-IV" katapyeital.



EIAIKEYZH OPTANIKHZ MOYZIKHZ EKTEAEZHZ
NAHKTPO®OPQN KAI NYKTQN «MIANO/KIGAPA»

Specialization for Keyboard and Plucked String Instruments “Piano/Guitar”

Tomog

Q/E

E¢aunvo/ECTS/Semester

Ma6npara/Courses AL, ECTS
Type |[ H/W Total 1| 2 3 4 | 5 6 7 8
Eidikeuon/Specialization 8 118
; AE./P.I
Opyavo /Instrument I-VII 2 7 96 14 14 14 14 13 13 14
‘Opyavo-Mruxiokd PeairdMInstrument A.E./P.I
Bachelor’s Recital VIII 2 1 22 22
Ymoxpewtikd/Required 34 86
Appovia/Harmony I-II o/C 2 2 4 2 2
Aoknon Akong-ZoA@EC-Pubuikry Aywyr/ Ear-
Solfége-Rhythm Training |-IV ElL 2 4 12 3 3 3 3
loTtopia Mouaikng/History of Music I-IV o/C 2 4 8 2 2 2 2
MopgoAoyia/Form I-11 o/C 2 2 4 2 2
Opyavoyvwaia/lnstrumentation E/L 2 1 2 2
>toixeia AvtioTigng/Counterpoint o/C 2 1 2 2
Ztoixeia Polykag/Fugue o/C 2 1 2 2
Xopwdia/Choir I-I1 E/L 3 2 6 3 3
Mouoikry Awpartiou/Chamber Music I-IV E/L 1 4 12 3 3 3 3
EvapiBuo Mmaoo/Figured Bass I-11 E/L 2 2 6 3 3
Eidika ©¢para laTopiag Tng
Mouoikig/Special Topics in the History of o/C 2 2 4 2 2
Music I-11
Mouoikn Maidaywyik/Music Pedagogy I-1I o/C 2 2 6 3 3
AiglBuvan Mouoikwv ZuvoAwv/Music
Ensembles Conducting I-1l B 2 2 6 3 3
Mouoixn MpoTtraideia/ Egrly Childhood Music olC 2 1 2 5
Education
Eicaywyn otn AISaKTIKA TNG
Eidikeuong/Introduction to Instrumental\Vocal|| O/C 2 2 4 2 2
Tuition |-l
AvdAuon MOUO‘IK(.UV. Epywv I-1l/Music olc 5 5 6 3 3
Analysis I-I1
3
EAe00epng EmiAoyng/Free Electives 18 36
4 4 4 4 4 4 6 6
20voAo/Total 60 240 29 27 31 31 31 31 27 33

A.E. = Atouiké Epyaotnpiaké/P.1. = Private Instruction

(10 uttoxpewTIKEG TTapouaieg-10 compulsory attendance)

E = EpyaoTtnpiakdé/L = Applied Courses (Lab)

(10 uTtoxpewTIKEG TTapouaieg-10 compulsory attendance)

O = Opadiko/C = Class Work

10

>UvoAo pabnudrwy /e€dunvo

** ZU0voho ects/egaunvo

2 EZAMHNA
OXl 4

NEO



EIAIKEYZEIZ OPIFANIKHZ MOYZIKHZ EKTEAEZHZ EFXOPAQN, NMNEYZTQN KAI KPOYZTQN
Specialization for Strings, Winds and Percussion

«(1)BIOAI/(2)BIOAA*/(3)BIOAONTZEAO*/(4)KONTPAMMAZO*/(5)®AAOYTO*/(6)OMMNOE*/(7)KAAPINETO*/
(8)ZA=0DQNO*/(9)®ArKOTO*/(10)KOPNO/(11) TPOMMETA*/(12) TPOMMONI*/(13) TOYMIA*/(14)KPOYZTA*»

ESaunvo/ECTS/Semester
Ma@ipara/Courses Tomog Q/E EYNOAO - rg 1234|566 7]s
Type H/W Total
Ei1dikeuon/Specialization 8 110
Opyavo/lnstrument I-VII* AE./P.IL 2 7 88 13 |13 | 13|13 ] 12| 12 | 12
Opyavo-Truxiaké PeaitdMInstrument Bachelor’s Recital VII*[| A.E./P.1. 2 1 22 22
YmoxpewTikd/Required 41 106
Baoikég MiavioTikég Ae€iotnTeg/Basic Keyboard Skills I-11 2 E/L Y 2 6 3 3 NEO
Appovia/Harmony I-1I o/C 2 2 4 2 2
loTopia Mouoikrg/History of Music I-IV o/C 2 4 8 2 2 2 2
Aoknon AKOF]Q—ZOAQPEC-PUQ!JI!(I] Aywyry/ Ear-Solfége-Rhythm EL 2 4 12 3 3 3 3
Training I-IV
Mop@ohoyia/Form I-11 o/C 2 2 4 2 2
Opyavoyvwoaia/Instrumentation E/L 2 1 2 2
Petreptopio-Mouaikr Zuvodeia/Correpetition I-VI E/L Y 6 12 2 2 2 2 2 2
Mouaiki Awu’anou/Chan‘]ber Music-(14)Z0voho L 1 4 12 3 3 3 3
KpouoTwv/Percussion Ensemble I-IV
OpxiioTpa/Orchestra I-VI E/L 3 6 18 3|33 3]3]|s 2
EMNINAEO
MeAétn OpxnoTpikwyv AmrooTracpdTwv/Orchestral Excerpts N
AE./P.I Y 4 12 3 3 3 3 -
Study I-IV* EZAMHNA
Mouoikry Naudaywyikry/Music Pedagogy I-I1 olC. 2 2 6 3 3
Eioaywyr otn AidakTikf Tng Elélkepgngllntroduchon to olc 2 2 4 2 2
Instrumental\Vocal Tuition I-II
Avdaiuon Mouoikwv Epywv I-ll/Music Analysis I-1I o/c 2 2 6 8 8 NEO
YmoxpewTikd EmiAoynig/Required Electives 2 6 3 3
Zuyyevég 6pyavo /Related Instrumental Study I-I° AE/P.L 1 2 6 3 3
Epyaotrpi Kovtpapmraowv/Double-bass Workshop I-1l (uévo
. R E/L 1 2 6 3 3
yia kovtpapTtracioTeg/only for Double-bassists )I-1I
PuBuiki MpakTtikr-KpouoTtd/ Rhythmical Practice-Percussion
. . Lo E/L 2 2 6 3 3
(p6vo yia kpouaToug/(only for percussionists) I-1I
Mouaikr) Awpatiou/Chamber Music fi/or ZUvoAo L 1 2 6 a a
KpouoTwv/Percussion Ensemble V-VI
Xopwdia/Choir I-1I E/L 3 2 6 3 3
MpakTIKEG ekTENETNG OUYXPOVNG pouaikrig/Contemporary
) . E/L 3 2 6 3 3
Music Performance Practice I-1I
ZUvoAa Zagopwvwv/Saxophone ensemble I-11 E/L 1 2 6 3 3
Kivnolohoyia/Stage Movement I-1I E/L 3 2 6 3 3
Ml 1 2 1 1 1 1 2 0
EAel6e EmiAoynig/Free Electives 9 18 4
pNg viig/ | 2] a|l2|2]2|2]4]0
Zovolo/Total 60 240 29 | 29 | 28 | 28 | 34 | 34 | 26 | 32
- . . — pri . «0uUvoAo
A.E. = Atouiké Epyaatnpiakd/P.1. = Private Instruction HOBNUATEY
(10 utroxpewTIkEG TTapouaieg-10 compulsory attendance) * ects

E = EpyaoTnpiakd/L = Applied Courses (Lab)
(10 utroxpewTIKEG Trapoucieg-10 compulsory attendance)

O = Opadiko/C = Class Work

ATIOKAEIOTIKG 01 @oITNTEG TNG €I0IKEUONG «ZAEOPWVO» UTTOPOUV VO TTapaKoAouBouv, 6Tav n SIAVOur TwV TTPOYPAUHGTIOHEVWY £PYWYV TNG OPXAOTPOG DEV ETTITPETTEI TNV
ouppeToxn Toug 1 yia otroladATroTe dAAo Adyo, avti Twv padnudrtwy "MeAétn OpxnoTpikwv AtrootracpdTtwy lI-IV" kai "OpxAoTpa I-VI",1a pabruara :"ZivoAa Zagopwvwv
I-1I" , "Baoikég Texvikég Autooxediaopou I-II", "MpakTikég EkTéAeong Z0yxpovng Mouaoikig I-II", 'Zagéewvo TZag I-1l A -IV" A "TZag ZovoAa I-Il A HI-IV".

To péadnua " Baoikég MavioTikég AegioTnTeG I-11" avtikaBioTd To pédnua "Midvo I-11" .To pédnua "Mdavo IlI-IV" katapyeital.

3 AvéAoya pe Tnv Eidikeuot| Tou, o goItnTrig TrapakoAouBei: (1)BidAa/(3)Mmapdk BiohovioéAo 1 (3&4)BidAa via ykautra/(5)MikoAo/(6)AyyAikéd Képvo/(7)KAapivéTo ptrdoo-
KouapTivo/(8)Zagdpwvo cotrpavo-Tevépo-BapuTovo/(9)KovtpagaykoTo/(11)Tpoptréta Trikoho/(12) Euewvio/(13)Toupta Mi upeon i ®a/(14)Mapadooiaka Kpouotd. Depending
on his main Specialization area, the student attends: (1)Viola/(3)Baroque cello or (3&4)Viola da gamba/(5)Piccolo/(6)Cor anglais/(7)Basso Clarinet-Clarinet in
Eb/(8)Saxophone Soprano-Tenor-Baritone/(9)Contrabassoon/(11) Trumpet piccolo/(12) Euphonium/(13)Tuba Eb or F/(14)Traditional Percussion.

11



(i) KATEYOYN2H BYZANTINHZ MOYZIKH2

(i) Byzantine Music Major

EIAIKEYZH «<EPMHNEIA KAl EKTEAEZH WAATIKHZ »
Specialization “Chanting Interpretation and Performance

13



EIAIKEY2H «<EPMHNEIA KAI EKTEAEZH WAATIKHZ »

Specialization “Chanting Interpretation and Performance

Tutrog QIE [[[XYNOAO E¢aunvo/ECTS/Semester
Ma6@npara/Courses ECTS
Type H/W Total 1 2 3 4 5 6 7 8
Eidikeuon/Specialization 8 106
Epunveia kai _EKTsAson YaATikng/Chanting AE/PL 1 7 84 il
Interpretation and Performance |-VII
Epunveia kai EktéAeon WaATikng-MNruxiokr)
MapdaoTaon Epunveiag/Chanting
Interpretation and Performance-Bachelor’s AE/P.I. ! ! 22 22
Interpretation Performance VIII
Ymoxpewrikd/Required 35 82
Appovia/Harmony | o/C 2 1 2 2
XopooTtacia/ Chorostasia I-VII E/L 2 8 16 2 2 2 2 2 2 2 2
loTopia XpioTiavikig Aatpeiag/History of
Christian Worship I-lI ElL 2 2 6 3 s
Otwpia BUCGVTl\{ng MouglKng/Theory of E/L 5 6 12 2 5 2 5 2 5
Byzantine Music I-VI
BucZavtivi Mou_crlKo)\oylcx/Byzantlne E/L 3 2 6 3 3
Musicology I-11
Eicaywyr otnv EAAnvikn Mapadoaoiakn
(AnpoTikn) Mouoikry/ Introduction to o/C 3 2 4 2 2
Traditional Greek Music I-I
loTopia Mouoikng/History of Music I-lI o/C 2 2 4 2 2
OpBogwvia/Speech I-I o/C 2 2 6 3 3
loTopia EAANVIKAG Mongng/Hlstory of Greek o/c 5 5 4 2 5
Music |-
>uvoAa MNapadoaiakng Mouaoikng/Traditional
Music Ensembles V-VI ElL 2 2 6 3 3
BuCavTivi) MaAaioypagia/Byzantine Music E/L > 5 6 3 3
Paleography I-II
Mouoikn Maidaywyikr/Music Pedagogy -1 o/C 2 2 6 3 3
Eicaywyn otn AIBakKTIKA TNG
Eidikeuong/Introduction to Instrumental\Vocal|| O/C 2 2 4 2 2
Tuition I-ll
Mruxiakn Epyacia // Bachelor’s Thesis 1 16 8 8
EAeuBepng EmiAoyng/Free Electives 16 36 4 4 4 4 6 6 4 4
Zuvolo/Total 60 240 29 [ 27 | 28 | 28 | 31 | 31 | 28 | 38

A.E. = Atouiké Epyaotnpiaké/P.1. = Private Instruction
(10 uTtoxpewTIKEG TTapouaieg-10 compulsory attendance)

E = EpyaoTtnpiaké/L = Applied Courses (Lab)
(10 uttoxpewTIKEG TTapouaieg-10 compulsory attendance)

O = Opadiké/C = Class Work

15




(iii) KATEYOYNZH EAAHNIKHZ NMAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ
(iif) Greek Traditional (Folk) Music Major

EIAIKEYZH «EAAHNIKH MAPAAOZIAKH (AHMOTIKH) MOYZIKH»
Specialization “Greek Traditional (Folk) Music”

EIAIKEYZH «MOIHTIKH» (TEXNH THEZ ZYNOEZHZ-MEAONMOIA-MOIHEH XTHN NAPAAOZIAKH
MOYZIKH)

Specialization “Poetics” (Composition-Melos-Poetry in Traditional Music)

EIAIKEYZEIZ EPMHNEIAZ KAl EKTEAEZHZ MAPAAOZIAKQN OPI'ANQN:
Specializations “Traditional Instruments Interpretation and Performance”

«AHMOTIKO TPAIOYAI-@QNHTIKH EKTEAEZH/Folk Song Singing»
«EFXOPAA ME AO=API (AYPA, BIOAIl)/Bowed String Instruments (Lyra, Violin)»

«AYAOZ (KAAPINO/KABAAI/NEI/®AOTEPA/ZOYPNAZ/AZKAYAOZL)
Avlos (Clarino, Caval, Ney, Flogera, Zournas, Askavlos)»

«NYKTA (KANONAKI/OYTI/AAOYTO/TAMIMOYPAZ/TPIXOPAO MMNOYZOYKI)
Plucked (Canonaki, Oud, Lute, Tamboura, Bouzouki) »

«XAAKINA NMNEYZTA (TPOMMNONI/KOPNETA/TPOMMETA)
Brass Winds (Trombone, Cornett, Trumpet) »

«KPOYZTA, ZANTOYPI/Percussion, Santouri»
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EIAIKEYZH: «EAAHNIKH MAPAAOZIAKH (AHMOTIKH) MOYZIKH»
Specialization : “Greek Traditional (Folk) Music”

(1) ®PQNHTIKO £YNOAO -ENOPXHETPQSH NAPAAOSIAKQN OPFANQN!
(2) AHMOTIKO TPArOYAI-PQNHTIKH

(3)EKTEAEZH*/ErXOPAA(AYPA*/BIOAI*)/ AYAOZ(KAAPINO*/KABAAI*/NEI*/®AOTEPA*/ZOYPNAZ*/AZKAYAOZ*)/INYKTA(KANONAKI*/OYTI*/AAOYTO*/TA
MMOYPAZ*/TPIXOPAO MMNOYZOYKI*)/XAAKINA MNEYZTA(TPOMIMONI*/KOPNETA*/TPOMIMETA*)/KPOYZTA*/ ZANTOYPI

Tomog || Q/E ZYNOAO Egaunvo/ECTS/Semester
Maénpara/Courses ECTS
Type H/W Total 1 2 3 4 5 6 7 8
Eidikeuon/Specialization 8 98
(1) PwvnTikd ZOvoho I-IV E/L 1 4 48 12 12 12 12
(1) Evopxnotpwan Mapadoaiakwyv Opydavwy -l E/L 1 3 36 12 12 12
(2) Anporiké Tpaydudi I-VII E/L 1 7 84 12 12 12 12 12 12 12
(3) KaAhirexvikod AvTikeipevo*/Major Applied Area I-VII* E/L 1 7 84 12 12 12 12 12 12 12
(1),(2),(3) NruxiokA NapdoTtaon Epunveiag//Bachelor’s 1 1 14 14
Interpretation Performance VIII E/L
YmoxpewTikd/Required 33 92
>UvoAa Mapadoaiakrg Mouaikrig/Traditional Music
Ensembles I-VIII E/L 2 8 24 3 3 3 3 3 3 3 3
Eiocaywyn otnv EAAnvIkA Mapadooiakr (AnyoTiknA) 3 2 4 2 2
Mouaikry/Introduction to Traditional Greek Music I-II o/C
MouaikoTroinTikr) Aopr otnv MNapadooiakr) Mouaikry/ Music 2 2 4 2 2
and Poetic Structure in Traditional Music I-1I o/C
KaAAigpyeia Akong-2wpatog/Ear and Body Training I-1I E/L 2 2 6 3 3
loTopia EAAnvIKAG Mouoikrig/ History of Greek Music I-II oic 2 2 4 2 2
MéAog Tng Tpiyeveiag/Melos of Trigenias I-l1 E/L 3 2 6 3 3
Pubuikn MpakTik-KpouoTd/ Rhythmical Practice-Percussion
2 2 6 3 3
-1l E/L
EAMnvikd Mouaikd Opyava/Greek Musical Instruments olC 3 1 2 2
Eicaywyn otnv MoinTikr)/ Introduction to Poetics I-II E/L 2 2 6 3 3
PwvnTikr EkTéAeon otn Anpotiki Mouoiki-Epeuva kai
Karaypagr)/Vocal Interpretation in Folk Music-Research and 3 2 4 2 2
Registration I-1l o/C
HyoyewAoyikd Tomq Tou EAAnvikoU Xwpou/Regional 3 2 12 3 3 3 3
Musics of Greece I-IV E/L
MouaoikA Maidaywyikry/Music Pedagogy I-II o/C 2 2 6 3 3
MpakTikr) AidakTikA TNG EAANVIKAG Mapadoaoiakig
(AnpoTikig) Mouoikrig/Greek Traditional (Folk) Music 2 2 8 4 4
Teaching Method I-1 E/L
Mruxiakn Epyaoia // Bachelor’s Thesis 1 16 8 8
YmoxpewTikd EmiAoynig/Required Electives 2 4
OpxnoTikn (Mapadoaiakoi Xopoi kai Muppixn)/Dances
(Greek Traditional Dances) I-1I B/ 2 2 4 2 2
. . . || 2 2 2
EAe0Bepng EmiAoyng/Free Electives 16 32 — 7
ZuvoAo/Total 60 242 28 28 28 30 29 29 34 36
A.E. = Atopiké EpyaoTtnpiokd/P.1. = Private Instruction *  Z0OvoAo paBnudrwy /eEaunvo
(10 uttoxpewTIKEG TTapouaieg-10 compulsory attendance) ** Z0voAo ects/egdunvo

E = EpyaoTtnpiakdé/L = Applied Courses (Lab)
(10 uttoxpewTIKEG TTapouaieg-10 compulsory attendance)
0O = Opadiké/C = Class Work

Ta padriuata "dwvnTikd ZuvoAo I-1V" kal "Evopyriotpwon Mapadoaiakwyv Opydvwy I-IV" opifouv Tnv evétnta K.A. I-VIII kai
Tpoo@épovrtal ato 1°/ 3° £1og Kai oTo 2°/ 4° avrioToixa.
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EIAIKEYZH : «[MOIHTIKH (TEXNH THZ ZYNOEZHZ-MEAOIOI'TAZ-NMOIHZHZ XTH NAPAAOZIAKH MOYZIKH»

Specialization : “Poetics (Composition — Melos — Poetry in Traditional Music)”

ToOmog Q/E ZYNOAO Eg¢aunvo/ECTS/Semester
Ma6npara/Courses ECTS
Type HIW Total 1| 23] afls]e] 7]s
Eidikeuon/Specialization 8 120
MoinTikn- K.A/Poetics- MAA |-VII A.E./P.I. 2 7 98 14 | 14 | 14 | 14 | 14 | 14 | 14
Mruxiokn I'Iapac_mor] Epunveiag//Bachelor’s AEJPL 2 1 2 2
Interpretation Performance VIII
YtroxpewTtikd/Required 33 92
>UvoAa HapaépclaKng Mouaoikng/Traditional EIL 2 8 24 3 3 3 3 3 3 3 3
Music Ensembles I-VIII
Eicaywyn otnv EAAnvikn Mapadooiakn
(AnpoTikr) Mouaikry/Introduction to Traditional ol/IC 3 2 4 2 2
Greek Music I-Il
MouaoikotroinTiky Aour} otnv Mapadoaoiakn
Mouaikr)/ Music and Poetic Structure in oI/C 2 2 4 2 2
Traditional Music I-I|
KaAAiépyeia AKong-_Z_wpaTog/Ear and Body EIL 2 2 6 3 3
Training I-11
loTopia EAANVIKAG Mou.on(r]g/ History of Greek olc 2 2 4 2 2
Music |-l
MéAog Tng Tpiyeveiag/Melos of Trigenias I-11 E/L 3 2 6 3 3
PuBuikn I'IpcxlleKr]-Kpouochx/ Rhythmical EIL 2 2 6 3 3
Practice-Percussion I-11
EAAnvikd Mouoikd Opyava/Greek Musical oc 3 1 5 5
Instruments
KaAAiépyeia AKongl-Z‘wpaTog/ Ear and Body ENL 2 5 6 3 3
Training llI-1V
dwvnTikA EkTéAeon otn AnuoTikp Mouoikr-
‘Epeuva kai Kataypagri/Vocal Interpretation in ol/C 3 2 4 2 2
Folk Music-Research and Registration I-I1
HxoyewAoyika Totria Tou EAANVIKOU
Xwpou/Regional Musics of Greece I-IV EL 3 4 12 3 3 3 3
Mouaoikn MaidaywyikA/Music Pedagogy [-11 o/C 2 2 6 3 3
MpakTik AiIdakTIKA TNG EAANVIKAG
Mapadooiakng (AnuoTikng) Mouaikng/Greek E/L 2 2 8 4 4
Traditional (Folk) Music Teaching Method I-II
YmoxpewTikd EmAoynig/Required Electives 2 4
OpxnorTikn (Mapadoaiakoi Xopoi kai
Muppixn)/Dances (Greek Traditional Dances) | E/L 2 2 4 2 2
Il
* 2
EAeuBepng EmiAoyng/Free Electives 17 34 " n 7
20voAo/Total 60 250 30 30 32 32 31 31 28 36

A.E. = Atouiké EpyaaTtnpiako/P.I. = Private Instruction
(10 utroxpewTikéG TTapouaies-10 compulsory attendance)

E = Epyaotnpiakd/L = Applied Courses (Lab)

(10 uTroxpewTikéG TTapouaies-10 compulsory attendance)

O = Opadiké/C = Class Work
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EIAIKEYZH : <EPMHNEIA KAI EKTEAEZH NMAPAAOZIAKQN OPIFANQN»

AHMOTIKO TPAIOYAI-®QNHTIKH
EKTEAEZH*/EFXOPAA(AYPA*/BIOAI*)/AYAOZ(KAAPINO*/KABAAI*/NEI*/®AOIEPA*/ZOYPNAZ*/AZKAYAOZ*)/NYKTA(KANONAKI*/OYTI*/AAOYTO
*ITAMMOYPAZ*/TPIXOPAO MMNOYZOYKI*)/XAAKINA MNNEYZTA(TPOMIMONI*/KOPNETA*/TPOMIMETA*)/KPOYZTA*/ ZANTOYPI

Specializations “Traditional Instrument’s Interpretation and Performance”
Dimotiko Tragoudi(Voice)*/ Strings (Lyra*, Violin*)/Avlos (Clarino*, Caval*, Ney*, Flogera*, Zournas*, Askavlos*)

Plucked (Canonaki*, Oud*, Lute*, Tamboura*, Bouzouki*)/Brass Winds (Trombone*, Corneta*, Trompeta*)/Percussion*/Santouri*

) Tomoc || ae ||| ZYNOA E£Gunvo/ECTS/Semester
Moa@npara/Courses (0) ECTS
Type || HwW Total 1 2] 3[4]s5]e|[7] 8
Ei1dikeuon/Specialization 8 120
Opyavo*/Instrument |I-VII A.E./P.I. 2 7 98 14 | 14 | 14 | 14 | 14 | 14 | 14
Mruxiokn I'chpaomon Epunveiag//Bachelor’s AE/P.L 5 1 2 29
Interpretation Performance VIl
YmoxpewTikd/Required 33 92
>UvoAa Mapadoaiakng MouoikAg/Traditional Music EIL 2 8 24 3 3 3 3 3 3 3 3
Ensembles I-VIII
Eicaywyn otnv EAANvIKN MapadooiakA (AnuoTikA) olc 3 2 4 2 2
Mouaikry/Introduction to Traditional Greek Music I-1I
MouaoikoTroinTiky Aoun otnv MNapadoaiokry Mouaoikry/ olc 2 2 4 2 2
Music and Poetic Structure in Traditional Music |-
KaAAiépyeia AKong-praTlclng/Ear and Body Training | EIL 2 2 6 3 3
loTopia EAANVIKAG Moucr|||<_r|1|g/ History of Greek Music olc 2 2 4 2 2
MéAog Tig Tpiyeveiag/Melos of Trigenias I-11 E/L 3 2 6 3 3
PuBuikn ﬂpGKTIKr]-KpOUO'I:G/ Rhythmical Practice- EIL 5 2 6 3 3
Percussion I-1I
EAMnvikd Mouoikd Opyava/Greek Musical olc 3 1 2 2
Instruments
Eicaywyn otnv Mointikr)/ Introduction to Poetics I-Il|| E/L 2 2 6 3 3
dwvnTikA EkTéAeon otn AnpoTiki Mouaiki-Epeuva
ka1 Karaypaeri/Vocal Interpretation in Folk Music- ol/C 3 2 4 2 2
Research and Registration |-
HyoyewAoyikd Totria Tou EAAnvikou
. ; E/L 4 12
Xwpou/Regional Musics of Greece I-IV / 3 3 3 3 3
Mouaoikr Maidaywyiki/Music Pedagogy |-l ol/C 2 2 6 3 3
MpakTikn AIdakTIkr TNG EAANVIKNAG MNMapadoaiakig
(AnuoTikAG) Mouoikig/Greek Traditional (Folk) Music|| E/L 2 2 8 4 4
Teaching Method |-
YmoxpewTikd EmAoyng/Required Electives 2 4
OpxnaTikA (Mapadoaiakoi Xopoi kai EIL 5 ) 4 ) 5
Muppixn)/Dances (Greek Traditional Dances) I-lI
* 3
EAel0Bg EmiAoyng/Free Electives 17 34
png Yig | 5 7 12 2
Zuvolo/Total 60 250 30 | 30 | 32 | 32 | 31 | 31 | 28 36

A.E. = Atouiké EpyaoTtnpiako/P.I. = Private Instruction

(10 uttoxpewTikéG TTapouaieg-10 compulsory attendance)

E = Epyaotnpiokd/L = Applied Courses (Lab)
(10 uttoxpewTikéG TTapouaieg-10 compulsory attendance)

O = Opadiké/C = Class Work
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(iv) KATEYOYNZH ZYTXPONHZ MOYZIKHE"

(iv) Contemporary Music Major’

EIAIKEYZH «XYNOEZH»
Specialization “Composition”

EIAIKEYZH OPI'ANIKH MOYZIKH EKTEAEZH «AKOPNTEON»
Specialization “Accordion”

'To TTapOV TTPOYPAHa OTToudWV I0XUEl yIa 600UG QoITNTEG el0rXOnkav oto TMET amd 10 akadnuaikd €1og 2010-11 kai
€¢nc.MNa Toug TTponyoUpevoug QoITNTEG IGKUEI TO TTPONYOUHEVO TTIPOYPAUUO OTTOUDWV.
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EIAIKEYZH «ZYNOEZH»
Specialization “Composition”

TOtrog Q/E ZYNOAO E€aunvo/ECTS/Semester
Ma@nuara/Courses ECTS
Type HIW Total 1| 2]3]4fs]e]|] 7]s
Ei1dikeuon/Specialization 8 120
2 UvBeon/Composition I-VII A.E./P.1. 2 7 98 14 14 14 14 14 14 14
>uvBeon-MNruyiakd PeoirdA/Composition -
. A.E./P.l. 2 1 22 22
Bachelor’s Recital VIII
YmoxpewTikd/Required 37 90
Baaoikég MavioTikég Ae€iotnteg/Basic
© o 8 ”1 ¢ E/L % 2 6 3| 3
Keyboard Skills |-
Appovia/Harmony I-lI ol/C 2 2 4 2 2
Aoknon Akong-ZoA@éC-Pubuikn Aywyry/Ear:
. E/L 2 4 12
Solfege-Rhythm Training I-1V / 3 3 3 3
loTopia Mouaiknig/History of Music I-1V ol/IC 2 4 8 2 2 2 2
MopegoAoyia/ Form |- o/IC 2 2 4 2 2
Opyavoyvwaia/lnstrumentation E/L 2 1 2 2
Zuyxpovn MoucrlKr]/\C/)IcI)Intemporary Music I- oIc 2 8 16 2 2 2 2 2 2 2 2
Eicaywyn otnv Evopxnmpgaon/lntroductlon olc 2 1 3 3
to Orchestration
Xopwdia/Choir I-11? 2 2 6 3| 3
Ztoixeia Avtiomigng/Counterpoint ol/C 2 1 2 2
Zroixeia Pouykag/Fugue oIC 2 1 2 2
Evopxriotpwon/Orchestration I-II o/C 2 2 6 3 3
Eioaywyn otnv Zevkepiavn
AvdAuon/Introduction to Schenkerian oIC 2 1 2 2
Analysis
Oewpia ATOVIKAG Moum'mg/Theory of olc 2 1 2 2
Atonal Music
AvdAuon Mouaoikwv II_E”pyuuv/Musnc Analysis olc 5 2 6 3 3
AigtBuvaon Mouaikwv Zuvolwv/Music
. E/L 2 2
Ensembles Conducting I-1l / 6 3 3
MaviaTik ATrédoaon ﬂapTlTpupag/ Score ol 5 1 3 3
Performance on Piano
* 1
EAe008g EmiAoyng/Free Electives 15 30
png Yig » T2 1=
Z0voAo/Total 60 240 32 33 33 33 28 28 25 28

A.E. = Atouiké EpyaaTtnpiako/P.I. = Private Instruction

(10 uroxpewTikéG TTapouaies-10 compulsory attendance)

E = Epyaotnpiakd/L = Applied Courses (Lab)

(10 utroxpewTikéG TTapouaies-10 compulsory attendance)

O = Opadiké/C = Class Work

* Z0voAo podnudTwy /egdunvo
** FUvoho ects/egaunvo

To padnua " Baoikéc MavioTikég AeEIdTNTEC I-1I" avTIKaBIoTA To uadnua Midvo I-11
2To p@dnua "Xopwdia I-1I" avTikaBIoTd To uddnua "Mdvo I1I-1V"
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EIAIKEYZH OPIANIKH MOYZIKH EKTEAEZH
«AKOPNTEON»

Specialization “Accordion”

TOTmOog

Q/E

ZYNOAO

Egaunvo/ECTS/Semester

Ma@npuara/Courses ECTS
Type || HW Total 1 2 3 | 4 [ s [ 6 | 7 ] 8
Eidikeuon/Specialization 8 118
Opyavo/Instrument I-VII AEJ/P.L 2 7 96 14 14 14 14 | 13 | 13 14
Opyavo-Iruyiokd PeoitdMNInstrument 2 1 29 22
Bachelor’s Recital VIII A.E./P.I
Ymoxpewtikd/Required 34 86
Apuovia/Harmony I-1I oIc 2 2 4 2 2
Acoknon Akong-ZoA@El-Pubuikn Aywyry/ Ear-
2 4 12
Solfége-Rhythm Training I-IV EL SO I I
loTopia Mouaikrig/History of Music I-IV olc 2 4 8 2 2 2 2
Mop@oAoyia/Form I-II olc 2 2 4 2 2
Opyavoyvwaia/Instrumentation E/L 2 1 2 2
Z1oixeia AvtioTigng/Counterpoint oIc 2 1 2 2
Zroixeia Pouykag/Fugue olc 2 1 2 2
Xopwdia/Choir I-I1 EIL 3 2 6 3 3
Mouoikry AwpaTiou/Chamber Music I-IV EIL 1 4 12 3 3 3 3
EvdapiBuo Mtraoo/Figured Bass I-11 E/L 2 2 6 3 3
Eidika ©¢parta loTopiag Tng Mouoikrig/Special
L R . 2 2 4 2 2
Topics in the History of Music I-1I
o/C
Mouoikr Naidaywyikry/Music Pedagogy I-I1 oc 2 2 6 3 3
AiguBuvon Mouaoikwy ZuvoAwv/Music
. 2 2 6 3 3
Ensembles Conducting I-1I EIL
Mouoikn MpoTraideia/ Early Childhood Music 5 1 ) 5
Education oIc
Eioaywyn otn AIBaKTIKA TnG
Eidikeuong/Introduction to Instrumental\Vocal 2 2 4 2 2
Tuition I-11 olc
AvdaAuon Mouoikwv Elr_)l\llwv I-1l/Music Analysis olc 2 2 6 5 5
EAe00¢, EmiAoyng/Free Electives 18 36 " 2 2 2 2 2 2 3 3
PNg YNng ek 4 4 4 4 4 4 6 6
Zuvolo/Total 60 240 29 27 31 31 31 31 27 33

A.E. = Atouik6 Epyaotnpiakd/P.1. = Private Instruction
(10 uttoxpeWTIKEG TTApoUCieg-10 compulsory attendance)

E = Epyaotnpiakd/L = Applied Courses (Lab)

(10 uttoxPeWTIKEG TTApoUCieg-10 compulsory attendance)

O = Opadiké/C = Class Work
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** ZU0voho ects/e€dunvo
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AA Mivakagl - quqqua EmiAoyng Kareguvan Tomoc Egunva | QE | _ o | £g, o r—
Table | - Elective Courses Major Toe || SEESEr || R
1 ApPXITEKTOVIKA Moucn(guv Xwpwv/ Music Space oic A&ST 2 2 [Nw——
Architecture
AuTtooxediaopdg wg Zuyxpovn Evdookommnon/
2 Improvisation as a Contemporary Method for Self-| E(x)M & =M E/L A-H 3 3 BaoiAeiadng
observation (endoscopy)
Baoikég Apxég Tng MeBodou Suzuki yia Tnv
Opyavikr) Mouoikf AidackaAia/ Basic Principles of .
3 the Suzuki Method for the Instrumental Music oe H 2 2 Zrdpou
Instruction
Baoikég Texvikég AuTooyxediaopou/Basic
4 Improvisation Techniques Il (agopd Tnv opyavikf | E(x)M & =M E/L A XT&H 3 3 . ATZ0aKAG
pouaikn ektéAean)t™
5 BuZavTivog Xopdg/Byzantine Choir® B.M. E/L A&ZET 3 3 . AhuyIgakng
6 Eidikd Oépata AKouonKr_]g/Spemal Topics on oic E&7z 3 2 NnoTiKaKng
Acoustics
Eidikoi Topeig AvaAuong Tng Mouaoikng/Special .
! Topics in Music Analysis ore ET&H 2 2 BouBapng
8 Eioaywyn otn ©swpia ng T¢ad/ Introduction to oic rEZ 2 2 Zéppac
Jazz Theory
9 Eicaywyn otn Moumm Anuloypylcx/lntroductlon to orc rEz 2 2 Zéopac
Music Invention
10 Eicaywyn otnv MNMAnpogopikr| / Introduction to EIL AlEZ 3 2 I KUpIGKAKNG
Computer
. . . MONO A
1 EAANVIKA F)\u)cctfx ylg A[;_))(apmllng:Greek Language OITHTES orc r-H 4 4 EEAIN
or Beginners |- ERASMUS
. . . MONO A
12 EMnvika Lr Awooa V'f“ I‘I:gxwpnzelv ﬁ“d Greek | gorhTes | orc r-H 4 4 EEAIN
anguage for Advanced I- ERASMUS
Evopxnotpwon Mapadociokwyv .
13 Opyavwv/Instrumentation with Traditional ENA)M EIL A-H 2 3 . ATfaKdg-
243 2IvOTTOUAOG
Instruments |-IV
14 EpyaoTipio MouaikAg Tsxvol)\fg)yltxg/Musm N STaH 3 3 . NnoTikékng
Technology Lab Il
15 Koivwvikry Wuxohoyia Tng MoumKng/Somal orc Fe H 2 2 BaoTAEIGENG
Psychology of Music I-1I
16 MdaBnua Mruxiakig Y(pr]g/Smentl;‘lc Research AENINPOZOERPETAI
Structure Course I-Il
MeBodoAoyia Tng EBvoypagikig Epesuvag /
AEN MPOZPEPETAI
17 Ethnographic Research Methods I-II
MeA€Tn Trepi MouoIKAG ZuyypapaTwVv-AvaTTuén
18 Otwpiag /Study of Music Writings-Theory AEN MNMPOX®EPETAI
Development I-1V3
19 MeAéTn Tou Aadikou Mouqmoﬂ MoAimiopou/Study of AEN MPOS®EPETAI
Popular Music and Culture
20 MouaoikA Anpioupyia/Music Invention O/C | A 2T ,H 2 2 Z¢pBag
Mouaikr dnuoacioypagia, HOUGIKOKPITIKA Kial
21 deovToAoyia/Music journalism,music criticism and E/L A-H 2 2 I.Kupiakdkng
Ethics I-1I
22 =¢vn Nwooa/Language I-IV o/C A-H 3 2 EEAIN
+ E(k)M, B.M. & .
23 ‘Opyavo EmmAoync-/Elective Instrument- I-IV** ) =\ AE/RI| A-H A 3 « | MéAn AEM/EEAIN
21 OpxnoTikA (Hapq§00|aK0| Xopoi kail Muppixn)/ ENL 5 5 Muwuoisnc
Traditional Dances I-1I
25 MiavioTiki Zuvodeia/Piano Accompaniment I-I1 2% E(M  [AE/PL| A-H 1 3 . Mixé
MpakTikég EKTéAEONG ZUyXpOVNG
26 Mouaikriig/Contemporary Music Performance E/L A-H 3 3 . Pamtng/ Toevtg
Praxis I-Il
27 Texvikég Ounos/Obo'e Techniques I-1V (uévo yia E(M AE/PL A-H 1 3 . Xaoiimg
Ta avrioToixa K.A.)
Wnoeiakn emegepyaaia TapTitolpag/Music text } .
28 Computer Editing I-I E/L A-H 3 2 I .Kupiakdkng
29 YuxoakouaTikr / Psychoacoustics o/C E&Z 2 2 NnoTIKEKNG

BA. MNpoamnawtovpeva Madfipata-Alucibeg Madnudtwy (Mivakag I1)/See Prerequisites Courses — Chains of Courses (Table I1).

To HAOnua mpoodépetal HETA anod akpdaon evwriov ertporric/The course is offered after audition by jury.

3BA. Moadrpata Eldikig Bapitntag (Mivaka IV)/See Emphasis Courses (Table V).

“5€ 611 adopd To pddnua «Opyavo Emoyi I-IV» o/n pottntric/tpla propei va emiléget va Eekviogt T ahuoiSa Tou paBruaTog (Katémy akpdaonc) oto A, I kat E’
e€dunvo. ANayr Tou avtikeLpévou tou pabrpatog dev mpoBAénetal /As it concerns the courses “ELECTIVE INSTRUMENT I-IV”, the student may choose to start taking
the course series at 1st, 3rd & 5th Semester (provided that he/she has auditioned for the course). Change of the main subject of the course is not allowed

s Qg Opyavo Emloyrig mpoodépovtat OAa ta KAAALTEXVIKA QVTIKELLEVA OAWV TWV ELSIKEVOEWV Ttou SLddckovtal and MéAn AEM.
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Nivakag Il. Npoanattobpeva Madnipata - AAuoideg Madnpatwyv

A/A
Table Il. Prerequisite Courses — Chains of Courses
Appovia/Harmony | Appovia/Harmony II
Baotkég Apxéc Dwvntikrg Aywyng/Basic Principles of Vocal Training | Baowkég Apxég Dwvntkrg Aywyrig/Basic Principles of Vocal Training Il
3 AlevBuvon Mouaotkwv Zuvodwv/Music Ensembles Conducting | AlevBuvon Mouaotkwv Zuvédwv/Music Ensembles Conducting 1I
) Edikd O€pata Akouotikrig/Special Topics on Acoustics
Elwocaywyn otnv
4 Akouotikr/Introduction to Epyaotrplo Mouoikig
Acoustics HAektpoakouotwkry/ Electracoustics Epyaotrplo Mouotkrg Texvohoyiag/Music Technology Lab | Texvoloyiag/Music
Technology Lab Il
Etoaywyn BuZavtwn Ewoa ) BuZavtwn Mo 1/ Introduction to
5 ’ o vwvn'om Ul vnv'r] ' Loaywyn otn Bul vnv!'] UO.LKI']/ ucti BuZavtoc Xopoe/ Byzantine Choir
Mouowkn/Introduction to Byzantine Music | Byzantine Music Il
Ntuxiakn Epyacia [adopd tig EWSikeboelg: «E.M.Z.», «Epunveia kot Ektéheon WaATkrig» kat
6 Eloaywyn otn MeBoboloyia tng Emtotnpovikig Epeuvag/Introduction «EMnvkn Napadootakn (Anpotikh) Mouaotkr»]/Bachelor’s Thesis [concerns the
to Scientific Research Methodology specializations: «A.M.S.», “Chanting Interpretation and Performance” & “Greek Traditional
(Folk) Music”]
7 EvdplBpo Mndoo/Figured Bass | EvdplBpo Mndoo/Figured Bass Il
8 KaA\épyela Akong-2wpatog/Ear and Body Training I-11 KoA\tépyeta Akofg-2wpatog/Ear and Body Training IlI-IV
MeBodoloyia tng EBvoypadiknig Epeuvac/Ethnographic Research ) L )

9 ylame vP ¢Ment?1025| o grap MeBoboloyia tng EBvoypadiknig Epeuvag/Ethnographic Research Methods |1
10 MéAog tng Tpiyeveiag/Melos tis Trigenias | MéAog tng Tpiyeveiag/Melos tis Trigenias Il
11 Mopdohoyia/Form | Mopddoroyia/Form II
12 Mouotkn Awpatiou/Chamber Music I-IV Mouotki Awpoatiou/Chamber Music V-VI

Eloaywyn otnv , . E ) Orchestrati
13 ||Opyavoyvweia/Instrumentation i yovyn om . Evopxriotpwon/Orchestration | vopxfiotpwon/Orchestrati

Evopxrotpwon/Introduction to onll
14 Mouowkn nuocloypadia, povoikokprtikr & Seovtodoyia | Mouowkn npootloypadia,povoikokpitki & Seovtohoyia Il
15 Stoeia Avtiotiéng/Counterpoint Stoxeia Qovykag/Fugue
16 JUvolo Kpouotwv/Percussion Ensemble I-IV ZUvolo Kpouotwv/Percussion Ensemble V-VI
17 Quwvntkn Ektéleon otn Anpotik) Mouaowkn-Epeuva kat Kataypadr/ || Owvntkn Ektéheon otn Anpotik Mouotki-Epeuva kat Kataypadr/ Vocal Interpretation in
Vocal Interpretation in Folk Music-Research and Registration | Folk Music-Research and Registration Il

18 Wnaorakn enegepyacia naptitovpag | Wnouakn eneéepyaoia maptitovpog Il

. Ze otL adopd ta napakdtw padbnpata: Pemeptdplo — Mouoikr Zuvodeia I-VI, Mouotki Awpartiou I-1V, Mpaktikég EktéAeong Z0yxpovnG Mouaotkig I-11,
Zuvola Napadootakrg Mououwkng I-VIIl, AvdAluon Mouowwv Epywv I-1l, Z0yxpovn Mououwki I-VIII, HyoyewAoyikd Tortia EAAnvikoU Xwpou -1V, Opxnotikn
(Napadootakoi Xopoi kat Muppixn) I-1, lotopia Mouowng I-IV kat Evopxriotpwon MNapadooiakwv Opydvwy I-1V, autd npoodépovral wg LEROVWHEVA HaBpaTa
kat o/n dportntric/tpLa propei va emiAégel 6moto and autd BAeL oto e§aunvo (XEWHePVO i eapvo) mou npocdépovralt.

The courses: CORREPETITION I-VI, CHAMBER MUSIC I-IV, CONTEMPORARY MUSIC PERFORMANCE PRACTICE I-1l, TRADITIONAL MUSIC ENSEMBLES I-VIIl, MUSIC
ANALYSIS I-Il, CONTEMPORARY MUSIC I-VIIl, REGIONAL MUSICS OF GREECE I-IV, DANCING (TRADITIONAL DANCES) I-ll, HISTORY OF MUSIC I-IV and
INSTRUMENTATION WITH TRADITIONAL INSTRUMENTS I-IV, are not part of course series and they are treated as separate courses.

Ma6ruata Ertihoyrc/Elective Courses

. ‘OAa ta Yriioxpewtikd Mabrpota twv Koppwv tou MN.2. twv KateuBuvoewv anoteAovv alucida cUpdwva pe tnv e§apnviaia StapBpwor toug. Zvpdwva pe
Vv g§apnviaio ava eldikeuon aplOpNTIK KATATUNON TwV eMAeyOHEVWY padnpdtwy, erthéyovtat eEAeUBepa and toug pottnTég Tou THHHATOG IOV eV Ta £XOUV
WG UMOXPEWTIKA, ave§aptnTa and tnv KatevBuvon otnv onoia avrikouv. Ot pottntég odeilouv va emAéyouv HovVo ta Habipata EKEIVOL TTOU AVTLOTOLXOUV OTO £T0G
Ko oto e§apnvo oroudwv toug (BA. mivakeg |, 111), tnpwvtag tnv aductdwth e§apnviaia Stapbpwon Twv padnudatwv. Epocov ta Mabipata Entthoyrg anoteAovv
ANUGiSEG paBnudTwy, TOTE TO KABEVa MPOAMALTEL TO TPONYOUHEVO Kat LoXUouV ot puBpicelg mou avadépovral ota padnpata avtd (BA. mivaka ).

All core courses (excluding private lessons) can be taken as electives by any student of the department who does not take them as core courses. Elective courses can
be taken freely in the semester in which they are offered regardless of the student’s major. Students may only choose those courses offered in the particular year of
study and they must comply with the semester structure (see Tables I, IIl). In case some elective courses are part of a course series, they need to be taken as a series
and are governed by regulations for course series (see Table Il).

. MaBrpata Ewdwri¢ Baputntag/Emphasis (BA. mivaka/Table IV): Ta padrpata EWwrg Baputntag eivat tpuwv (03) ECTS kat adopolv povo toug Gotntég tng
Ewdikeuong «Edoappoouéveg Mouaotkég Emoudégy (E.M.5.). O portntég tng Ewdikevong E.M.5Z. avdloya pe To KaAALtexviko toug Avtikeipevo odeilouv amnd to ouvolo:
TWV UTIOXPEWTIKWY LaBNUATWY Tou KopHoU TwV L8IKEVCEWV avd katelBuvon Katl Twv padnudtwy emloyng (BA. mivakeg I, 111), va emdéyouv 15 pabriparta ek Twv
onoiwv oktw (8) padpata tpuwv (03) ECTS wg EkAg Baputntag (E.B.), Mmopei va emhexBouv arnd toug pottntég pabrpoata E.B. poyevéoTepwY ETWV TOU £TOUG
Omoudwv Toug, e TNV poindBeon otL bev udiotatal oAucida petalld Twv pabnudtwy autwy ou dnAwvovtat (BA. mivaka I1).
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Mivakag Il - YroxpewTikd Maénuarta wg

AJA Maénpata EmiAoyng/Table Il - Core Courses E.M.Z. E(x)M B.M EN.(A)M .M E.B.?
as Elective Courses
Avdiuon Mouaikwy ‘Epywv/ Music Analysis I-11 E-H E-H
2 Appovia/Harmony I-11* B (Il) A-B
3 Aoknon AKc‘)ng-Zo)\cpec-Pueylm Aywyr/Ear- AA AA
Solfége-Rhythm Training I-1V
. ; . . ‘. Bripei AA EKTOS THZ
4 Baoikég Apxég PwvnTIKNAG A.v(.»vng llBaS|c Principles MONQAIAS MOY TO AA AA AA .
of Vocal Training I-1I EXEI YIIOXPEQTIKO
A-B (EKTOZ THZ
5 Baoikég MiavioTikég Ae€ioTnTeg/Basic Keyboard A-B A-B ZYNOEZHZ MNOY .
Skills 111 TO EXEI
YMNOXPEQTIKO)
6 BudZavtivn) MouclKvoylolthyzantlne Musicology I- r-sT r.sT r-sT r.sT .
7 BuCavtivr) MaAaioypagia/Byzantine Music E-ST E.ST E-ST E.ST .
Paleography I-1I
8 AiguBuvon Mouoikwv Zuv_o)\wv/Musw Ensembles E-H E-H E-H
Conducting I-II
< Of : . ; 2T (extéG TOU |
9 E'B“‘O‘?EH“T‘? ":;“;fgtmg '\fi/‘l""'.‘”f’”SpeC'a' mou eivan E-ST | E-=T
opics in the History of Music |- UTTOXPEWTIKO)
10 Eicaywyn otn BUCGVTIVI’] MotljclKnilntroductlon to A-B A-B A-B A-B
Byzantine Music I-I
Eicaywyn otn AIBOKTIKN ThG
11 Eidikeuang/Introduction to Instrumental\Vocal Z-H Z-H
Tuition I-1I
Eicaywyn otn MeBodoAoyia Tng EmoTnuovikig
12 ‘Epeuvag/Introduction to Scientific Research T =T T T
Methodology
13 Eicaywyn otn MpakTikh AIBAKTIKA TNG H H H H
Mouoikrg/Introduction to Applied Music Teaching
14 Eicaywyn otnv AKouchKn/Introductlon to r r r r
Acoustics
15 Eicaywyn otnv Eevououc!Kvoyla/Introductlon to A A A A
Ethnomusicology
Eicaywyn otnv EAAnvIKN Mapadooiakn
16 | (AnuoTikn) Mouaoikry/ Introduction to Traditional A-B A-B
Greek Music I-II
17 Eicaywyn otnv Evopxr']cTQwolr]/Introduction to B&A B&A B&A B&A '
Orchestration (AKKOPVTEOGV)
18 Eicaywyn otnv I'I0|r]Tu<r]|/I Introduction to Poetics I E-ST E.ST E.ST E.ST .
19 Eicaywyn otnv ZEVKsplayn AvaAuqn/Introductlon E&7Z E&7 E&Z E&7
to Schenkerian Analysis
20 EAANvikd Mouaoikd Opyava/Greek Musical A A A A
Instruments
21 EvépiBpo Mmaoo/Figured Bass I-I1* E-2T E-T | E-XT E->T .
22 EvopxroTpwon/Orchestration I-11* r-H r-H r-H .
23 Epyaotipl Kovipapmdowv/Double-bass E-ST .
Workshop I-1
24 Epyaotipio Mouoikrg Texvo);oyiag/Music E E E E
Technology Lab |
25 HAexTpoakouaTikr/Electracoustics® A A A A
HxoyewAoyikd ToTria Tou EAAnVIKoU Xwpou/ . _
26 Regional Musics of Greece |-IV E-H E-H
E - XT (extég
27 Ocatpoloyia/Theatre Science I-11 E-2T Movw3diag TTou To £xel
UTTOXPEWTIKO)
28 Oewpia ATOVIKAG MoucllKr']g/Theory of Atonal - ST & H
Music
29 Oewpia BugavTiviig MouaoikAg/Theory of A-ST A-ST

Byzantine Music I-VI
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30

loTopia XpioTiavikAg Aarpeiag/History of
Christian Worship |-l
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ECTS
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Mivakag lll - YroxpewTtikd Maénpara wg
AJA Ma6nuata EmiAoyrg/Table lll - Core E.M.Z. E(k)M B.M EM.(A)M M E.B.® || ECTS
Courses as Elective Courses
31 loTopia EAANVIKAg MOL.JO'IKT]Q/HIStOFy of Greek A-A A-A A-A 5
Music |-l
32 loTopia Mouaikng/History of Music I-1V r-A (1-1V) A-A 2
33 KaAAiépyeia AKor]g-.Z_wuaTog/Ear and Body A-B A-B A-B A-B . 3
Training I-1l
KahAig AKkonG-Zu, E B
34 aAAiépyeia Kor].g . wuaTogl/ ar and Body E.ST E.sT E.sT E.ST . 3
Training llI-IV
35 Kivnaiohoyia/Stage Movement |-l r-=T r-xT r-=T r-xT . 3
MeAétn OpxnOTPIKWV
36 [Amoomragudrwv/Orchestral Excerpts Study I-| E-H E-H E-H E-H . 3
YA
MeAOBPAUATIKA-ZUUUETOXT OE ME ) H6§£KT°§
37 Mapaotdoeig/Opera-Performance E-H ovw !qg Trou E-H E-H E-H . 3
Participation I-IV TO EXEl
UTTOYDEWTIKO)
38 | MéAog Tng Tpiyeveiag/Melos of Trigenias I-I1* r-A
39 Mope@ohoyia/Form I-I1*
40 Mouoiki AwpaTtiou/Chamber Music - ZUvoAo
KpouoTuv/Percussion Ensemble I-VI*
41 | Mouoikr Maidaywyikr/Music Pedagogy I-111* E & Z(Ill)
Mouoikn Mpotraideia/Early Childhood Music
42 ) z
Education
MouaikoTtroinTikf Aopr otnv MNMapadoaoiakni
43 Mouaikry/ Music and Poetic Structure in
Traditional Music I-I|
44 Opyavoyvwaia/lnstrumentation
45 Opxnotpa/Orchestra | - VI
6 MavioTik ATrédoon MapTiToupag/Score
Performance on Piano
MpakTikA AIBakTIKR) TNG EAANVIKAG
47 | NMapadoaoiakng (AnuoTikng) Mouaikng/Greek
Traditional (Folk) Music Teaching Method I-I|
48 PuBpikn I'Ipon.mKn-Kpouna/Rhythmlcal r-sT
Practice-Percussion |-1I
E-2T (exTdg
49 2knvikr HBotrolia/Stage Acting I-11 E-2T Movwdiag TTou To E-2T E-2T E-2T . 3
£XEl UTTOXPEWTIKO)
50 >roixeia AvtioTigng/Counterpoint IMNEZ MNEZ 2
51 TToixeia Polykac/Fugue® A ST, H A 2T, H 2
52 >uyxpovn Mouoikr/Contemporary Music I- A-H A-H A-H A-H A-H ' 2
VI (AKKOOVTED
I-H (exT6g
ZUvoAa KpouaTtwy I-VI r-H E15.KpouoTa Tou 10 r-H r-H r-H 3
£XEI UTTOXPEWTIKO)
20voAa Mapadooiakig Mouaikrig/Traditional . } Z-H (VII- ) .
53 Music Ensembles I-VIII A-H A-H VII) A-H 3
dwvnTikA ExTéAeon otn AnporTikr) Mougoikn-
54 | ‘Epeuva kai Kataypaer)/Vocal Interpretation E-=T E->T E->T E-2T 2
in Folk Music-Research and Registration I-I1*
55 XopooTtagia/Chorostasia I-VIII A-H A-H A-H A-H 2
56 Xopw3ia/Choir I-IV E-ST(I-V) | =T rst |E- IZ\;(”" 3

L BA. Mpoamairodpeva padhuara-AAucideg padnuaTtwy (Mivakag 1) See Prerequisites courses or chains of courses (Table I1).

2 >T0UG PoITNTEG TNG €1dikeuang E.M.Z. pe KaAAitexviké AvTikeipevo «Movwdia i Opyavo OpxnoTpag», TIpoopEéPETal NUiwpo paBnual/To those students who major in
Applied Music Studies Specialization with Major Applied Area “Voice or Orchestra Instrument”, offered half hour course.

3BA. Ma®rjpara Eidikrig Baputntag (Mivaka IV)/See Emphasis Courses (Table 1V).
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AJA MNivaka MINAKAZ IV. MAGHMATA EIAIKHZ BAPYTHTAZ TABLE IV. RAIEIOIINEER Major
¢ Table EMPHASIS Courses (03 ECTS) E(K)M gm | ENAM M
E(COM GT(F)\M CM
I EpyaoTripio Mouaikri¢ Texvohoyiag/Music Technology Lab I1* 2T&H
Baoikég Apxég PwvnTikng Aywyng I-l1 A-A
3 | MpakTikég EkTéAeong ZUyxpovng Mouaoikrg/Contemporary Music Performance A -H
Praxis -1l
4 I} Baoikég MavioTikég AegiotnTeg/Basic Keyboard Skills |-11 A-B
5 | Baoikéc Texvikéc AuTooxediaopoU/Basic Improvisation Techniques I-l1*(agopd F-H
K.A. 0pyaVvIKNnG MOUTIKNG EKTEAETNG)
6 I} AigBuvon Mouaoikwv ZuvoAwv/Music Ensembles Conducting I-II E-H
7 I EvapiBuo Mméoo/Figured Bass I-11 E&2T
8 1] EpyaoTripi Kovipaptraowv/Double Basses Workshop I-112 E&ZT
9 Il KivnaioAoyia/Stage Movement |- r-xT
10 1] MeAéTn OpxnoTpIKwy ATrooTracudtwyv/Orchestral Excerpts Study I-1V2 E-H
1 i MeAodpapartiki-Zuppetoxn o€ MapaoTtdoeig/Opera-Performance Participation EH
-IV?
Mouaikr) Awpariou/Chamber Music-2ZUvoAo KpouaTtwv/Percussion Ensemble |4
12 I} VIt r-H
13 | Opyavo Emoyric-dwvnik EktéAeon/Elective Instrument-Voice I-IV 12 A-H
14 [ 1&m OpxroTpa/Orchestra I-VI**? r-H
15 | MiavioTikr Zuvodeia/ Piano Correpetition 1-112 A-H
PubBuikn MpakTik-KpouoTtd/Rhythmical Practice-Percussion I-Il (uévo yia
16 I} , o E&ZT
KpouaTouUg/only for percussionists)
17 1] 2knvikry HBotrolia/Stage Acting I-11 E&ZT
18 2uyyevég Opyavo/Related Instrument I-11 Z-H
19 2UvoAa Zagopwvwv/Saxophone ensemble I-1I E-H
20 | Texvikég Optroe-PaykdTou/Oboe-Bassoon Techniques I-IV (agopd Ta A-H

avrioToixa K.A.)
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