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EIAIKEYZH «EQPAPMOZMENEZ MOYZIKEZ 2NOYAEZ- MOYZIKH EKMAIAEYZH»

Specialization “Applied Music Studies-Music Education”

E®PAPMOZMENEX MOYZIKEZ ZMNOYAEZ-MOYZIKH EKMAIAEYZH



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHE KAI TEXNHZ TTPOYPAPUA OTTOUBWY

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH», ii.«BYZANTINH MOYZIKH», iii.«kEAAHNIKH NAPAAOZIAKH (AHMOTIKH)MOYZIKH», iv.«ZYTXPONH MOYZIKH» //MAJORS: i."EUROPEAN
(CLASSICAL) MUSIC", ii."BYZANTINE MUSIC", iii."GREEK TRADITIONAL (FOLK) MUSIC", iv."CONTEMPORARY MUSIC" .

Ewbikeuon: «Edappoopéveg Mouotkég Imoudeg - Mouaotkr Eknaidsuon»//Specialization:“Applied Music Studies - Music Education”

MaOfuata//Courses S Q/E | zynonO | ECTS E§aunvo-ECTS//Semester-ECTS
. . Awsdokovteg // Lecturers napasoonc// "af;vcwhn:'(";?‘m::;:: W
Yroxpewtikd Koppot//Core Requisites Teaching method S H/W 29 147 2 3 4 5 6 7 8
ABAoKoVTEG OAWV TwV KateuBUvoewv (MEAH
KaMrexviké Aviiketpevo KatetBuvonc//Major Applied Area I-VIII* AEN,EEN,EAIN & EYMBAZIOYXOI)/Lecturers of all E/Lab 1 8 48 6| 6|66 ]|6]|6]|6
majors.
. , . , , . Avéplavorovlou M., Kikou Eu./
Aoknon Akong-ZoAdEL-Pubuikr Aywyr//Ear-Solfege-Rhythm Training I-IV Andrianopoulou M., Kikou Ev. E/Lab 2 4 12 313]|3
Oswpia kat Mpaktikn tng Tovikng Mouaotkng//Theory and Practice of
e P s fl-C BA mND,i/a/l Y BoUBapng Nétpog/ Vouvaris P. A/L 6 2 12 6
Tonal Music I-II""™ :
Eloaywyn otn Bulavtvy EkkAnotaotiky Mouoikr//Introduction to
vy om Bug . f . A . n_ BA HTNAKA 31 Natpwvag Mewpylog /Patronas G. E/Lab 3 2 6 3
Byzantine Ecclesiastical Music I-1I" :
Eloaywyn otnv ENnvikr) Napadootakry Mouoikr//Introduction to KaAAporovAou EAévn/Kallimopoulou AL 5 5 6 3
Traditional Greek Music I-Il El
. . . , . - BoUBapng Métpog, KaAAomovAou
Texvikeég Tuyypadng Emotnuovikng Epyaciac//Academic Writing ) ] " .
. BAMINAKA 3.1 EAévn, Zrupdkou Evayyehia/Vouvaris AL 3 1 3 3
Techniques P., Kallimopoulou E., Spyrakou E.
Eloaywyr otnv Akouotwkr//Introduction to Acoustics 2MNVAA 32 Nnotikakng MuxarA/Nistikakis M. A/L 3 1 3 3
Eloaywyn otnv EBvopouactkohoyia//Introduction to KaAAportovhou EAévn/Kallimopoulou
. BA.MINAKA 3.1 A/L 3 1 3 3
Ethnomusicology® : El.
HAektpoakouotiki//Electracoustics™ MAA 32 Nnotikéakng Man)/Nistikakis M. AL 3 1 3 3
Epyaotipto Mouatkric Texvohoyiac//Music Technology Lab | B1NAKA3:2 Nnotikdkng MuxanA/Nistikakis M. E/Lab 3 1 3 3
, , . BAMINAKA 4 . . 1(8/L) & 1-111
Mouotkn Mabaywyikr//Music Pedagogy I-111 Itdpou Aedolda /Stamou L. (E/Lab) * 2 3 9 3 3 3
Ewoaywyn otn MeBodolhoyia tng Emtotnpovikng Epguvag//Introduction
yeynom o vieme MHOVENG B,F:H,NAKA:I Ytapou Aedovda /Stamou L. A/L 2 1 3 3
to Scientific Research Methodology ™ ‘
Elcaywyn otnv Npaktikn Adaktikr Tng Mouoikng//Introduction to
vovn omvie . f . f T].C BA ,.”NAKQE// 2tapou Aglovda /Stamou L. E/Lab * 3 1 6 6
Applied Music Teaching™
AlSdokovteg OAwv Twv KatevBUvoswv (MEAH
Mruyxaxr Epyacia A Mpdtiext //Bachelor’s Thesis or Project #~M™AKA3-1 | aen,een,eain & sYMBAZIOYXOI)/Lecturers of all 1 1 30 15| 15
majors.
ANAANOTA ME THN KATEYOYNZH NOY EMIAEZATE BA.ZYNEXEIA MPOrPAMMATOZ ZMOYAQN :TIZ ZEAIAEZ 4 & 5/ACCORDING TO THE
MAJOR YOU SELECTED SEE PAGES 4 & 5 OF COURSES SCHEDULE.
1. Ta padnpata «KaAltexviko Avttkeipevo I-VIIIY g ewdikevong Edapproopéves Mouotkég Emoudég-Mouatkr ExmaiSeuon agpopolv To KAt * EMAOYNV YVWOTIKO QVTLKELLEVO €K HEPOUG Tou dottntry. BAEME MINAKA 1 STHN ENOMENH SEAIAA //Individual courses "Major
Applied Area I-VIII" are selected from table 1 on the next page.

E®PAPMOXMENEZ MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEY>H
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MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMZTHMHZ KAl TEXNHZ

TTPOYPAUKA OTTOUBWV

nivou(aq 1- npoodepdpeva Karhtexvikéd Avtikeipeva ava KatebBuvon

student(wich determined after hearing)

may pick up a "Major Applied" depending on the availability of the profersors and the level of each

all majors.

Epyaotrplo Z0vBeong// Composition Workshop I-VIII

Suppactouyog/Contractor

Epyaotnplo Kibapag// Guitar Workshop I-VIII

Nanavépéou EAeva/Papandreou E.

Epyaotrplo dpAdoutou// Flute workshop | - VIII

Toevtg Katpiv- Avvéte/Zenz Katrin

Mouotky Awpatiou//Chamber Music I-VI

Alsdaokovteg Eupwnaikig & Zuyxpovng
KatevBuvong/Lecturers of European and
Contemporary Major

Opxnotpa//Orchestra I-VIII

Bpavog I, ZépBag A., Xavdpakng A., Xaowwtng

K./Vranos G., Zervas A., Handrakis D.,Xasiotis K.

. BA.MINAKA 3.1
Praxis Il

Mpaktikég Ektéleong ZUyxpovng Mouatkrc//Contemporary Music Performance

SupBactovxog/Contractor

Epunveia kot Baotkég Apxég AlbaokaAiag tng ZUyxpovng
Mouaotkng//Interpretation and teaching of contemporary music I-Il

BA.MINAKA 3.1

SupBactovxog/Contractor

MNapaotatiki uvodwv// Ensemble Performance Practices I-VII

Baothelddng Avaotdolog/Vassiliadis A.

Xopwbia//Choir I-IV

SupBactovxog/Contractor

Epyaotniplo Mapadoctakng povoiknc// Traditional music workshop I-VIII

Albdokovteg Mapadootaknig
KatevBuvong/Lecturers of Greek Traditional
Major

YUuvoha Mapadooiakng povoiknc// Traditional Music Ensembles I-IV

AlbAaokovteg MopadooLakng
KatevBuvong/Lecturers of Greek Traditional
Maior

Vil

Qwvntkd cuvolo Napadootakng pouaotkng//Vocal ensemble Traditional music |-

SupBaoctouyog/Contractor

E®PAPMOZMENEX MOYZIKEX 2MOYAEXZ-MOYZIKH EKMAIAEYZH

(aAAayr} KaAALTEXVIKOU AVTLKELMEVOU ETUTPEMETAL LOVO KOTAL TO XELLEPLVO Aibdoxoveee //ilecturers E(K)M BM//BM EN(A)M // M // CM
ggaunvo) // Table 1 Major Applied Areas to choose (You are allowed to change // E(C)M GT(F)M
your sellection in "Major Applied" only in winter semesters)
ATOULKO KaAALTEXVLKO avtikeipevo Major Applied I-VIIl (avdloya pe Ti StaBéoipeg wpeg ABAoKOVTEC BAwY TwV KateuBOvaEewy (MEAH
Twv 51800KAVTWY Kat To eminedo tou ekdotote dpoltnth [mpoodlopiletal katom akpdaong]-You AEM,EEM,EAIN & SYMBAZIOYXOI)/Lecturers of A-H A-H A-H A-H

oehida 3



MANETMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ

TTPOYPAUUA CTTOUSWV

KoatewBuvon: i. «Eupwnaikn (KAacoikr)) Mouoikn»//Major: i. “European (Classical) Music”
Ma6npata//Courses  Teomos r:f‘fs“"“"’“‘/"‘; /e il th0/\0/ ECTS ESGNVo-ECTS//Semester-ECTS
ASdokovteg // Lecturers B B b Total
Yroxpewtikd KatevOuvong//Major Requisites —— A 15 45 1 2 3 4 5 6 7 8
, R C Pevtienépn Avva
lotopia Mouoiknc//Music History I-Il Mapia/Rentzeperi A. AL 3 2 6 3 3
, , , , . L . BAMINAKA 3.1 Pevtlenépn Avva
Baokég Apxég Dwvntikig Aywyrg//Basic Principles of Vocal Training | Mapia/Rentzeperi A. AL 2 1 3 3
. . Z¢ ABava VA
Opyavoyvwoio//Instrumentation® MVAKA 31 cpPac Q\ZXOLOC/ ervas A/L 2 1 3 3
EWdikd O¢pata lotopiag tng Mouatkrg//Special Topics in Music History | Ps\{rlenepn A""‘?‘ AL 3 1 3 3
Mapia/Rentzeperi A.
stoela Avtiotiénc//Counterpoint® - MNAKAS1 Kikou EvayyeAia/Kikou E. A/L 2 1 3 3
Xopwsia//Choir I-[yBMINAKA4 Juppactovyog/Contractor E/Lab * 3 4 12 3 3 3 3
. . Bou Mé V i
Avéhuon//Analysis [-1|PMNAKA 32 ouapn F';pod ouvars A/L 3 2 6 3 3
Z¢ ABava VA
Oewplia Atovikng Mouaotkig//Theory of Atonal Music cpPac mgmlod ervas A/L 2 1 3 3
AtebBuvon TuveAwv // Ensemble Conducting I-1] B NAKA 31 & NINAKA4 Bpdvog Mewpylog/Vranos G.[  E/Lab * 2 2 6 3 3
Ynoxpewtikd Emtthoyri¢ KatebBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 9 27 3
EAeuBepnc Emhoynic//Free Electives (Mivakag 2-Table 2) 7 21
Z0volo//Total 60 240 30 | 27 33 (30 (30 (30| 30| 30
KatevOuvon: ii «Bulavtivi Mouokr)»//Major: “Byzantine Music" _ 1A ®OITHTES ME ETOS EISATQIHS 2020-21 KAl EHS
Tpé Maus: g
Ma6npata//Courses - o p :l. avwle;;C Q/E// zwio:\?/ I ecrs E€&unvo-ECTS//Semester-ECTS
Awsdokovieg // Lecturers T'eaching'" Te'aching - ota
Ynoxpewtikd KateBuvong//Major Requisites o othon c 16 48 1 2 3 4 5 6 7 8
Xopootacia//Chorostasia I-VIII Ndpng Nektdprog/Paris N. E/Lab 3 8 24 3 3 3 3 3 3 3 3
, , , . . . BA.MINAKA 3.2 Znupdkou
lotopia tng Bulavtvig Mouoikng I-1I// History of Byzantine Music I-II Euayyehia/Spyrakou E. E/Lab 2 2 6 3 3
Mopdotoyia g BuZavtvig Mouaotkrg I/Morphologia(structure)of Byzantine Baoweiou
i , L E/Lab 2 1 3 3
Music | BaoiAelog/Vassiliou V.
. f : . BA.MINAKA 3.2 Smupdkou
- E/Lab 3 2 6 3 3
BuZavtivri Mouctkohoyia //Byzantine Musicology |-l Euaweia/Sovrakou E. /La
Acknon Akong BuZavtvric Mouoikig -Mapallayni-OpBoypadia // Ear Training of Natpwvag *
. . BA.MINAKA3.1 & NINAKA 4 ‘ E/Lab 2 2 6 3 3
Byzantine Music- Parallage-Orthography I-1I""™ ‘ lewpylog/Patronas G.
, , , . . KaAAtporoUAou
lotopia EN\nvikng Mouowkng//History of Greek Music EAévn/Kallimopoulou E. AL 2 1 3 3
Yroxpewtikd Ermttdoyric KatebBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 24 3 3 3 3 3 3
EAe0Bepng Emloynic//Free Electives (Mivakag 2-Table 2) 21 3
30volo//Total 60 240 30 | 33 30 (30 ( 27 | 24 | 30 | 33
A/L: Ade€n/Lecture
E/Lab: Opadikd f atoukd epyaotnplako (10 unoxpewtikeg mapouoiec)/ In working group or indivitually (10 compulsory attendance)
EPAPMOZMENEZ MOYZIKEZ ZMNOYAEZ-MOYZIKH EKIMAIAEYZH oeAida 4



MANENIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ TIPOYPANHA OTTOUBWY

KatevOuvon: iii. «kEAAnvikr) NMapadootakn (Anpotikny) Mouctkii»//Major: “Greek Traditional (Folk) Music"

) fBorce latbayoyikie SYNOAO// Total | ECTS E£ -ECTS//S: ter-ECTS
MaBrpata//Courses Ay —— s || et . // Tota £apunvo //Semester.
. . - oA Teaching Teaching H/W
Yroxpewtikd KatevBuvong//Major Requisites - — 14 42 1|12|3|4|5|6|7|38
, , , - . AxaAwwtonoulog . -Towkoupidng E.- Zapiag I. / *
Yuvola Napadoaotaknc Mouatknc//Traditional Music Ensembles I-1V Achalinotopoulos G..-Tsikouridis E.-Zarias . E/Lab 2 4 12 313|3]3
KaAAiépyela Akonc- ApuOVLKgAZnTﬁ;IZ(ASSu;L/Ear Training- Harmonics |-l Attaxdc E. /Atzakas E. E/Lab 2 2 6 3|3
lotopia EAAnvikA¢ Mouatkn//History of Greek Music KaAAoroUAou EAévn/Kallimopoulou E. A/L 2 1 3 3
HxoyewAoyika Tomia tou EAAnvikoU Xwpou//Regional Musical Idioms KaAAorovhou EAévn & Totkoupidng E/Lab 3 ) 6 3| 3
of Greece |-l EAeuBépLrog/Kallimopoulou E.-Tsikouridis E. a
i i 3 . . . BA.
PuBukn I'IpaKrLKn-Kpouota//R:Y:lZm|ca| Practice-Percussion |-l Adioc ABavéoioc/Laios A. E/Lab * 2 2 6 3| 3
Apxé¢ EBvopouaoikohoykng Epeuvag//Introduction to Research in
PXEG H VINGER o// KaAAomoUAou EAévn/Kallimopoulou E. E/Lab 2 1 3 3
Ethnomusicology BALMINAKA 3.1
Epyaotnptlo Mowntikrg//Poetics Workshop I-1I supBactolyog/Contractor E/Lab 3 2 6 313
Yrioxpewtikd Erthoyrig KatevBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 10 30 616|166 (3|3
EAe0Oepng Emthoyrig//Free Electives  (Mivakag 2-Table 2) 7 21 313]13|13]6{3
JUvolo//Total 60 240 27|30|30(30]|30( 30 (30]33
KatetBuvon: iv. " 20yxpovn Mouoiwki "//Major: "Contemporary music"
, Tpémog Noudaywyikrg E€G _ECTS//S ter-ECTS
Ma6npata//Courses R rapadoone/ | Endpxewcs/ | QJEJ/ 3YNOAO// Total| ECTS £apnvo //Semester
Teachi Teachi H/W
Yrioxpewtikd KatevBuvone//Major Requisites :,Zih:': CO::etI:fce d 15 45 1(2 (34|56 (7|8
lotopia Mouoikrig//Music History I-11 Pevt{emépn Avwa Mapia/Rentzeperi A. A/L 3 2 6 3 (3
Baowkég Apxéc Dwvntikig Aywyng//Basic Principles of Vocal Training | Pevizentpn Awva Mapia/Rentzeperi A. AL 5 1 3 3
BA.MINAKA 3.1
Opyavoyvwoia//Instrumentation® MNAKA 31 Z¢pBoag ABavdolog/Zervas A. AL 2 1 3 3
Eldikd Opata lotopiag tng Mouatkig//Special Topics in Music
W pracne i A¢//sp P Pevtienépn Avva Mapia/Rentzeperi A. AL 3 1 3 3
History |
stowyela Avtiotiénc//Counterpoint® MNAA 31 Kikou EuayyeAia/Kikou E. a/L 2 1 3 3
Xopw&ia//Choir 1-[vEHTNAKAS supBactovyoc/Contractor E/Lab * 3 4 12 3(3]3]|3
Avéhuon//Analysis |-[] BMINAKAS:2 BouBapng Métpog/Vouvaris P. A/L 3 2 6 3|3
Oswpia Atovikii¢ Mouatkrg//Theory of Atonal Music ZépBag ABavdolog/Zervas A. /L 2 1 3 3
AtevBuvon Suvélwv // Ensemble Conducting |-[| B TINAKA 3.1 &MINAKAS Bpdvoc Mewpytoc/Vranos G. E/Lab * 2 2 6 3|3
Yrnoxpewtikd Ertthoyrig KateuBuvong//Major Required Electives (Mivakag 1.1-Table 1.1) 9 27 3|9|6(|6]|3
EAeUOepng Emloyric//Free Electives (Mivakag 2-Table 2) 7 21 66|63
Z0volo//Total 60 240 30(27|33(30]|30( 30 (30|30

A/L: AldAegn/Lecture
E/Lab: OpabIko 1 atopikd epyactnplako (10 unoxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)

EPAPMOZMENEZ MOYZIKEX ZMOYAEZ-MOYZIKH EKMAIAEYZH oehida 5



(i) KATEYOYNZH: "EYPQMAIKHZ (KAAZIKHZ) MOYZIKH:"

(i) MAJOR:"European (Classical) Music"

EIAIKEYZH OQNHTIKHZ MOYZIKHZ EKTEAEZHZ: « MONQAIA»
Specialization:"Vocal Performance"

EIAIKEYZEIZ OPTANIKHZ MOYZIKHE EKTEAEZHZ NMAHKTPO®OPQON KAI NYKTQN
Specialization: "Keyboard and Plucked String Instruments"

«MIANO/ Piano»
«KIOAPA/Guitar»

EIAIKEYZEIZ OPTANIKHZ MOY2IKHZ EKTEAEZHZ ETXOPAQN, NMNEYZTQN KAI KPOYZTQN
Specialization: "String, Wind and Percussion Instruments"

«APMA/Harp»
«BIOAI/Violin»
«BIOAA/Viola»
«BIOANONTZEAO/Violoncello»
«KONTPAMIMAZO/Contrabass»
«OAAOYTO/Flute»
«KAAPINETO/Clarinet»
«ZAZ0ODQNO/Saxophone»
«®MATKOTO/Bassoon»
«KOPNO/Horn»
«TPOMMETA/Trumpet»
«TPOMIMONI/Trombone»
«TOYMNA/Tuba»
«KPOYZTA/Percussion »

EYPQIAIKH (KAAZIKH) MOYZIKH



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ ENIZTHMHZ KAl TEXNHZ

KATEYOYNZH: i.«EYPQMNAIKH (KAAZZIKH) MOYZIKH»// MAJOR: i."EUROPEAN (CLASSICAL) MUSIC"

TTPOYPANHA OTTOUSWV

Eldikevoeig: «Quwvntiky Mouokn ExtéAeon - Movw6ia», «Opyaviky Mouaotkn Ektédeon MAnktpodopwv kat Nuktwv» (Mavo, KiBapa), «Opyaviky Mouowkn EktéAeon Eyxopdwy, Mveuotwy kat Kpouotwv» (Apma,
BloAi, BloAa, Blohovtoélo, Kovipapndoo, DAdouto, Oumnoe, Khapveto, aykoto, Lafddwvo, Kopvo, Tpoumnéta, Tpounovy, Touuna, Kpouotd)// Specializations: “Voice”, “Keyboard and Plucked String Instruments”
(Piano, Guitar, Harp), “Strings, Winds, and Percussion” (Harp,Violin, Viola, Violoncello, Contrabass, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone, Tuba, Percussion).

, Tpénog Zovoho // o o o
Mabfuata//Courses ) HepdBoone/T| Naisepwic ol ECTS E€Gunvo-ECTS//Semester-ECTS
. . .. AI.&(IGKOV'I.'EC // Lecturers eaching Teaching Competence /W
Yrioxpewtikd Koppou//Core Requisites " 21 147 1|12 |3(4a4]5 6 7| 8
1 & BAMINAKA 3.4 ASdokovieg Eupwrnaikig & ZUyxpovng
EtSikeuon//Specialization I-VII ' ' KateuBuvonc/Lecturers of European and E/Lab 2 7 84 12 (12 |12 |12 (12| 12 | 12
Contemporary Major
AwSdokovteg Eupwmnaikig & TUyxpovng
EwSikevon-TMtuyiakoé Peottdh//Specialization-Bachelor’s Recital VIII* KatevuBuvaong/Lecturers of European and E/Lab 2 1 18 18
Contemporary Major
, , . , . N - Avéplavorovlou M., Kikou Eu./
- - - - - E/Lab
Acknon Akong-2oAdEL-Pubpuikn Aywyr//Ear-Solféege-Rhythm Training |-V Andrianopoulou M., Kikou Ev. /La 2 4 12 3 (3 313
Oewpla kat Mpaktikn Tng Tovikng Mouaotkrg//Tonal Music in Theory and Practice I-
P P nme ne BA I'IIN:\]KQA/S/l v BouBapng MNétpog/Vouvaris P. A/L 6 2 12 6 6
L .
lotopia Mouatkric//Music History I-1I Pevtlenépn Avwa Mapia/Rentzeperi A. AL 3 2 6 3 3
Opyavoyvwota//Instrumentation® MNAKA 31 ZépBag ABavdolog/Zervas A. AL 2 1 3 3
Stapou Aghovda, Koviapn A. /Stamou L., | 1(a/L)& 11 *
. , . BA.MINAKA 4
Mouokn Nadaywytkr)//Music Pedagogy I-1I Koniari D. (E/Lab) 2 2 6 3 3
AvéAuon I-11//Analysis |-11BMMNAKA 31 BouBapng Métpoc/Vouvaris P. AL 3 2 6 3| 3
El8ikevoelg: «Opyavikii Mouaotkr EktéAeon MAnktpodopwv kat Nuktwv» (Mdvo, KiBapa) // Specializations: “Keyboard and Plucked String Instruments” (Piano, Guitar)
, Tpénog Zovoho // .
MaBfuata//Courses ) Nanisoanc/ | Mt . I el ol ECTS E€Gunvo-ECTS//Semester-ECTS
Awsdokovieg // Lecturers A VIV ota
N , f(Fi A a-n Teaching Teaching Competence /W
Yroxpswtik@d El8ikeoewv//Specialization Requisites Mothod 8 24 1 2 3|14(5 6 7 8
Xopwbdia//Choir |-1| BMTNAKAS supBactovyog/Contractor E/Lab * 3 2 6 3|3
ASdokovteg Eupwmnaiknig & ZUyxpovng
Mouoiky Awpatiouv//Chamber Music I-IV KatewBuvong/Lecturers of European and E/Lab 1 4 12 3 313 3
Contemporary Major
BoUBa Métpog-Mauvpou
ASaktikr Tou Midvou- Mpaktikr "Acknon//Piano Teaching -Job Training I-1l BALMINAKA 3.2 & 4 EL .VB /%szarig Pc—Maer:Ju £
pnvn : : E/Lab * 2 2 6 3|3
. . . . . . BAMINAKA3.2 & 4 -
ASaktkn tng KiBapag- Mpaktikr ‘Acknon//Guitar Teaching -Job Training I-11 Namnavépéou EAeva/Papandreou E.
Yroxpewtikd Emhoyrig Ewdikeuong//Specialization Required Electives (Mivakoag 1.2-Table 1.2) 17 51 3 3 6 6 9 9 9 6
EAeGOepng Entlloyrig//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33(30|30(30(|30]| 33 (27| 27
B/L: Ddhe€n/Lecture
E/Lab: Opadikd ri atoptkd gpyaotnplakd (10 umoxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)
1.Ta padrjpata «Ewdikeuon I-VII»apopoUv To kat * €AoYV YVWOTIKO QVTKEipeVO ek pépoug tou doutntr // The cources "Specialization I-VIII" are selected by the students.
EYPQMAIKH (KAAZIKH) MOYZIKH oehida 7



MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ ENIZTHMHX KAl TEXNHZ TTPOYPANHA OTTOUBWY

Ewdikevon: «Pwvntikp Mouowkh EktéAeon - Movwébian//Specialization: “Voice”

MaOnuata//Courses , Tpénog Napasoons/ | Nawsaywyikig End 11 |azerm|Fovero/Tl gcrs E§&unvo-ECTS//Semester-ECTS
. , s a s ALBGOKOV‘[EQ // Lecturers Teaching Method Teaching Competence /W atal
Yrioxpewtikd ELSiketiong//Specialization Requisites 12 36 1 2 3 4 5 6 7 8
, , , . board Skill BAMINAKA 3.1 J16nponovAou Xplotiva E/Lab 1 ) 6 3 3
Baotkég Maviotikég Asflotnteg//Basic Keyboard Skills I-11 /sidiropoulou Ch.
ALSAOKOVTEG ZéVwV
Z¢vn Nwooa//Language I-IV Mwoowv/Lecturers of foreign AL 3 4 12 3 3 3 3
languages
Mehodpapatiki-ZUPHETOX OE I'|Olpowtolt\c/reLu://Opera—Performance Participation |- |KaBapiou AVVEA?\LKH/Kathar'OU E/Lab 3 4 12 3|13[3]3
AwdakTikn tng Movwédioag - Npaktikn "Acknaon //Vocal Teaching-Job Training |-l |KaBapiouv Ayyelwkr/Kathariou *
E/Lab 2 2 6 3 3
BA.MINAKA 3.1 & 4 A.
Yrioxpewtiké Eriloyrig Ewdikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 13 39 6 6 9 9 6 3
EAe0Bepng Entthoynic//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33 |30(30|30|30(33]|27] 27

EldikeUoeLg: «Opyavikii Mouotkr Ektédeon Eyxopdwv, Mvevotwv kat Kpovotwv»//Specializations: “Strings, Winds, and Percussion”

Mabrpata//Courses A5G L Tpémog NapdSoons/ | Mausaywyuis Endpretas // | Q/E// z";’:;"ll /| kcts E€&unvo-ECTS//Semester-ECTS
- - . 1 . . . RUCORGHIES // ecturers Teaching Method Teaching Competence H/W
Yroxpewrtika Eldikeboswv//Specialization Requisites 12 36 1 2 3 4 5 6 7 8
, i , X board Skill BAMINAKA 3.1 Z16nponovAou Xpiotiva E/Lab 1 ) 6 3 3
Baoikég Maviotikég Asflotnteg//Basic Keyboar ills 1-11 /sidiropoulou Ch.
Bpavog I'., ZépBag A.,
Opxriotpa//Orchestra I-VIII Xavdpdkne A., Xaouwtng E/Lab * 3 8 24 3[3|3]|3|3|3]3]3
K./Vranos G., Zervas A.,
Handrakis D _Xasiotis K
AlSAaokovteg EyxopSdwv-
AlSakTIkn Twv Eyxopdwv/MNveuotwv/Kpouotwy - Mpaktikn ‘Acknon// MVeuoTeV/Bachetddng EfLab * 5 5 6 3 3
a
Strings/Winds/Percussion Teaching-Job Training I-1| ¥-"NAA31& 4 Avaotdotoc// Lecturers of
strings-winds/Vasiliadis A.
Yroxpewtikda Entihoyrig Ewdikeuong//Specialization Required Electives (Mivakag 1.2-Table 1.2) 13 39 6 6 9 9 6 3
EAe0Bepng Enlhoynric//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
Z0voAo//Total 52 240 33 (3030|3030 33| 27| 27

A/L: Aldheén/Lecture

E/Lab: Opadiko ) atopkd epyactnplakd (10 unoxpewtikég mapouaoieg)/ In working group or indivitually (10 compulsory attendance)

EYPQMAIKH (KAAZIKH) MOYZIKH oehida 8



(ii) KATEYOYNZH BYZANTINHZ MOYZIKHZ

(ii) Byzantine Music Major

EIAIKEY2ZH «<EPMHNEIA KAI EKTEAEZH WAATIKHZ »

Specialization “Chanting Interpretation and Performance

BYZANTINH MOYZIKH



MANENIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMIZTHMHZ KAl TEXNHZ

KATEYOYNZH: ii. «<BYZANTINH MOYZIKH»//MAIJOR: ii. "BYZANTINE MUSIC" yia etoaktéoug and 2020-21 kot £§r¢

Ewdikevon: «Epunveia kat Exktédeon Woktwkric»//Specialization: “Chanting Interpretation and Performance"

TTPOYPAPHA GTTOUdWV

Tpé i o
Ma6npata//Courses ) nup?;;‘m/ I'Im&avwvmncu e ;}'28;\; ECTS E§aunvo-ECTS//Semester-ECTS
Awdaokovteg // Lecturers Teaching /T .
Yroxpswtika Koppou//Core Requisites - COmBELEHES 39 204 112|3|4(5(6]|7]|38
; o AMINAKA 3.1 Napng Nektdplog,Baceiov Baoihelog, Natpwvag
ESikevon//Specialization I-VII B Fewpytoc/Paris N. Vassiliou V., Patronas G. E/Lab 2 7 84 121211212 (12|12 ] 12
Ewdikeuon-Mtuyxlakn Napdotaon Epunveiag//Specialization-Bachelor’s Ndpng Nektdplog,Bacheiou Baaoilelog, Matpwvag E/Lab ) 1 12 12
Interpretation Performance VIII Fewpytoc/Paris N. ,Vassiliou V., Patronas G.
Xopootaoia//Chorostasia I-VIII Ndpng Nektdploc/Paris N. E/Lab 2 8 24 313((3]13]13(3]{3 3
Aoknaon akong Bulavtvrig Mouowkng -MapaAhayn-OpBoypadia I-1V// Ear
A _n_ 6 BUg . e . i P vn-oe W;A ?INAKM 1/Tﬁv4 Natpwvag Mrewpytog/Patronas G. E/Lab * 2 4 12 313313
Training of Byzantine Music- Parallage-Orthography I-IV™"™ I
BuZavtivh Moucwoloyia I-1l //Byzantine Musicology I-113MNAA3-2 Znupdkou EvayyeAia/Spyrakou E. E/Lab 3 2 6 313
lotopia tng BuZavtvig MOUOL;(P;J_A:Ks/zHiStOW of Byzantine Music I-1I Snupékou Evayyehla/Spyrakou E. E/Lab P 2 6 3| 3
Mopdoloyia tng Bulavtivig I\/Iouou(r']s /Morphologia(structure)of Byzantine Baotelov Baoietog/Vassiliou V. E/Lab 5 2 6 3|3
Music I-II
Texvikég Zuyypadng Emotnuovikrg Epyaciac//Academic Writing Techniques BoUBapng Métpog, KaAAponovAou EAévn, Zupdkou AL 3 1 3 3
BA.MINAKA3.1 Evayyehio/Vouvaris P., Kallimopoulou E., Spyrakou E.
, , , . . na N ) ,Baci\elov Bagoik Paris N.,
Oewpla Bulavtvig Mouowkng//Theory of Byzantine Music I-1IV apne Rektapios V(;Zsilfzuv aoihetoc/Paris E/Lab 2 4 12 3131313
Aewtoupyikn//Christian Worship I-I1 Népng Nektdplog, Inupdkou E. /Paris N., Spyrakou E. E/Lab 2 2 6 3|3
. . . BA.MINAKA 4 . . . , L 1(A/L)& NI *
Mouowkn Nawdaywywn//Music Pedagogy I-I1 2tdpou Aeholda,Kéviapn Afpntpa/Stamou L., Koniari D. (E/Lab) 2 2 6 313
Elcaywyr) otn MeBodoloyia tng Emotnpovikng Epeuvag//Introduction to
yevn om o vieme fHOVEANG Bgl'IINAKAq?,/{ 2tdpou Aeholda/Stamou L. A/L 2 1 3 3
Scientific Research Methodology ‘
Awsaktikn Tng WaAtikng- Npaktikr "Aoknon //Chant Teaching-Job Training I-II
s nete S\NNAKD&P&/A/ & & Natpwvag Mrewpytog/Patronas G. A/L * 2 2 6 3 (3
, L. , , .  BAMINAKA 3.1 Addokovteg OAwv Twv kateuBUvoewv (MEAH
Mtuxwakn Epyaoia ) Npotiekt //Bachelor’s Thesis or Project AEM,EEN)/Lecturers of all majors. 1 1 18 9 9
Ynoxpewrtikd Erthoyng Eldikeuong//Specialization Required Electives (Mivakog 1.3-Table 1.3) 6 18 316|163
EAeUOepng Emloyrig//Free Electives (Mivakag 2-Table 2) 6 18 3|13|6|6
ZUvolo//Total 51 240 27(30(30|33|33(33| 27| 27
A/L: AdAegn/Lecture
E/Lab: OpabIko 1 atopikd epyactnplako (10 unoxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)
BYZANTINH MOYZIKH oehida 10



(iii) KATEYOYNZH EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ

(iii) Greek Traditional (Folk) Music Major
EIAIKEYSH "®ONHTIKH MOYSIKH EKTEAEZH (AHMOTIKO TPATOYAI)"

Specialization Vocal musical performance (Folk song)

EIAIKEYZEIZ OPTANIKHZ MOYZIKHZ EKTEAEZHZ "ETXOPAA ME AO=API", "AYAOZ", "NYKTA", "XAAKINA MNEYZTA", "KPOY2TA" KAl "ZANTOYPI"

Specializations instrumental musical performance

«EFXOPAA ME AO=API (AYPA MONTIAKH, AYPA KPHTIKH, AYPA MOAITIKH, BIOAI)/Bowed S tring Instruments (Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin)»

«AYAOZ (KAAPINO/KABAAI/NEI/DNOTEPA/ZOYPNAZ/AZKAYNOZ)
Avlos (Clarino, Caval, Ney, Flogera, Zournas, Askavlos)»

«NYKTA (KANONAKI/OYTI/AAOYTO/TAMMNOYPAZ/TPIXOPAO MIMOYZOYKI)
Plucked (Canonaki, Oud, Lute, Tamboura, Bouzouki) »

«XANKINA NNEYZTA: TPOMNETA/KOPNETA/TPOMIMONI)
Brass Winds (Trombone, Cornett, Trumpet) »

«KPOYZTA /Percussion»
"$ANTOYPI/Santouri"

EIAIKEYZH «MOIHTIKH» (TEXNH THE 3YNOEZHZ-MEAOMOITA-NOIHZH XTHN NAPAAOZIAKH MOYZIKH)

Specialization “Poetics” (Composition-Melos-Poetry in Traditional Music)

EAAHNIKH NMAPAAOZIAKH MOYZIKH
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KATEYOYNZH: iii.«<EAAHNIKHZ NAPAAOZIAKHZ (AHMOTIKHZ) MOYZIKHZ»// MAJOR: iii."GREEK TRADITIONAL (FOLK) MUSIC" yLa ELOQKTEOUC OO TO OK. ETOC
2019-20 kat £EAG

Ewdikeboelg: «Pwvntiki Houoikh ektéAeon (Snpotikd Tpayold)», «Opyavikig Louotkig Ektédeong» , «Mowtikn (Téxvn tng ZOvBeong-Melonotia-Moinon otnv Napadooiakh Mouoiki)»//Specializations:
"Vocal musical performance (Folk song)", " Instrumental musical performance", "Poetics (Composition-Melos-Poetry in Traditional Music)"

- Tpomog Nawbaywyikiig ZYNOAO .
Mabrpata//Courses A4 /] Lect Napasoons/ | Enapeewas// |Q/E/IWI| "y poy | ECTS E€&unvo-ECTS //Semester-ECTS
- - — 18aokovteg // Lecturers Teaching Teaching W
Yrioxpewtikd Koppout//Core Requisites Method Competence 31 171 1|2|3|a|5|6]7]8
AlSdokovteg Mapadootlakng
Ewdikeuon//Specialization I-VII BAMINAKAS.1 KatevBuvong/Lecturers of Greek Traditional E/Lab 2 7 84 12112 (12|12 |12 |12{12
Major
. , . , T , Addokovteg Napadoolakng
Ewdikevon-Mrtuytakn Napaotacn Eppnveiag// Specialization-Bachelor’s
i xakn tlap ‘f'l PN o//sp KatevBuvong/Lecturers of Greek Traditional E/Lab 2 1 18 18
Interpretation Performance VIII Maior
, , , , , N L Av6plavortovlou M., Kikou Eu./
Aoknon Akong-2oAdel-Pubuikr) Aywyr//Ear-Solfége-Rhythm Training I-I1 Andrianopoulou M., Kikou Ev. E/Lab 2 2 6 313
EM\nvikoi Anpotikoi Xopot I-11//Greek Folk Dances I-II SupBactouyog/Contractor E/Lab 2 2 6 3|3
, , . - . AxoAvwtomoulog I'. -Towkoupidng E.- Zapiag I. *
Suvoha Napadoaotakng Mouaotkig//Traditional Music Ensembles I-11 / Achalinotopoulos . -Tsikouridis E.-Zarias J. E/Lab 2 2 6 33
E 1 EAM AN 6 1M 1//Introduction t
toaywyn oty nVLKn, ‘apa ootakn ?Uolm// ntroduction to KaAAporouhou EAévn/Kallimopoulou E. AL 2 2 6 313
Traditional Greek Music I-1l
KoAALépyela AKORG-APLOVIKG ZTOlXE'l:lZ/Ear Training- Harmonics |-1| BMNAKA Atakdc EuBGoc Atzakas E. E/Lab 2 2 6 33
M { Tpd A 15 M { M fE
ouatkol Tpomot tng VOtTO?\LKI’]Q eooyeiou//Modes of Eastern Aoiioc A Laios A. ML 3 ) 6 33
Mediterranean I-1I
lotopia EAAnvikAg Mouoiknc//History of Greek Music KaMporoUAou EAévn/Kallimopoulou E. AL 2 1 3 3
P . . . AT{akdg E. -AxaAwotdmouhog I'. -Adiog A.-
M )2 -A M M E les-1
ovoa 20voha veﬁaptr]stn d Er\ﬁtﬂ// usic Ensembles - Independent Towoupidng E. /Atzakas E., Achalinotopoulos E/Lab 1 2 6 313
tudy |1l BAninaka 4 G., Laios A., Tsikouridis E. *
. . . BA.MINAKA 4 . . 1(A/L)& 11 *
Mouokr Mawdaywykn//Music Pedagogy I-11 3tdpou Aehovda /Stamou L. (E/Lab) 2 2 6 313
PuBKA Mpaktiki-Kpouotd//Rhythmical Practice-Percussion I-I #MNAKA4 Adiiog ABavaaiog/Laios A. E/Lab * 2 2 6 313
HxoyewAoywkd Tomia tou EAAnvikoV Xwpou//Regional Musics of Greece I-IV Towkoupidng E. / Tsikouridis E. E/Lab 3 4 12 313313
Ewdikeuon:@wvnrtikn Mouoiwkr) Ektédeon (Anuotiké Tpayoudi)//Specialization: Vocal musical performance (Folk song)
. Tpémog NauSaywyuwig Zuvoho // q
Ma6npata//Courses I, L Napasoone/ | Endprewacs/ |Q/E//H/ S ECTS E§aunvo-ECTS // Semester-ECTS
18dokovteg // Lecturers Teaching Teaching o
Yroxpewtikd ElSikevuong//Specialization Requisites Method Competence 7 21 1(2)|3|4|5|6|7(8
Qwvntko Epyaotripto// Vocal worcshop I-11 AxoAwvwtémnoulog I'. / Achalinotopoulos G. E/Lab 2 2 6 313
AT{akdg E. -AxaAwvwtonoulog I -Totkoupidng
Opyavtkn Zuvodeia // Instrumental Accompaniment E. /Atzakas E., Achalinotopoulos G., Tsikouridis E/Lab 2 1 3 3
E.
Epyaotriplo Nowntikng//Poetics Workshop I-11 2upBactobyog/Contractor E/Lab 3 2 6 313
. . s 4 [T Addokovteg Napadootakng
AwSaktikn g Eldikeuong-Npaktikr Aokno Specialization
nme ne-tie n BArI]_”erK{A/‘l P KatevBuvong/Lecturers of Greek Traditional E/Lab * 2 2 6 313
teaching-Job training I-1l ™" Maior
Yroxpewrtikd Emloyrg ELikeuong//Specialization Required Electives (MNivakag 1.4-Table 1.4) 11 33 31313133 ]|3|9]|6e
EAeVOepng Erihoync//Free Electives  (Mivakag 2-Table 2) 5 15 3131313 3
Zuvolo//Total 54 240 30/30)27(27)30(30]|33|33

EAAHNIKH MAPAAOZIAKH MOYZIKH Zehida 12



153

Ewdikevoeig:0pyavikng Mouowkng EktéAeong "Eyxopda pe ogapt”, "Audog"”, "Nukta", "XaAkwva Mvevota”, "Kpouotd" kot
"Iavtoupl"//Specializations: Instrumental musical performance "Bowed String Instruments, Avlos, Plucked, Brass Winds, Percussion, and

Santouri"
. Tpoémnog Zuvolo q
MoaOnipata//Courses ) MapdSoons/ | Naibaywywis Endoxeas// | Q/E/HY | /7 Total ECTS E§aunvo-ECTS//Semester-ECTS
Awdokovteg // Lecturers e ;
] , L . . eaching Teaching Competence w
Yroxpewtikd Eldikevoswv//Specialization Requisites Method 6 18 112 |3(4]|5[6|7]8
, , AxoAwwtonouvAog I /
QDwvntiko Epyaotrplo// Vocal workshop I-II Achalinotopoulos G. E/Lab 2 2 6 313
Epyaotrpto Mowntikng//Poetics Workshop I-11 JupBaoctouxog/Contractor E/Lab 3 2 6 313
ASsdokovteg Mapadootakng
Adaktikr ™G Edikevonc-Npaktikr Aoknon // Specialization | KatetBuvenc/Lecturers of E/Lab * 2 2 6 33
teaching-Job training I-1l **""A44 Greek Traditional Major
Yroxpewtikd Emoyng Ewdikeuong//Specialization Required Electives (Mivakag 1.4-Table 1.4) 10 30 313 3|13 ]6]3
EAeUOepn¢ Emhoyrig//Free Electives (Mivakag 2-Table 2) 7 21 313 6
30volo//Total 54 240 30(30(30|30(30]| 30 |30(30

Poetry in Traditional Music)

Ewdikevon: «MowntkA» (TExvn tng 2UvOeong -MeAonotia-Moinon otnv Napadociak Mouaoikr)//Specialization: “Poetics” (Composition-Melos-

. Tpoémnog Z0volo .
Ma®nuata//Courses ABéokovtec // Lecturers | 1248000/ MaSaywyuis Endpreias// Q/E/H] | ) roen ECTS E§aunvo-ECTS//Semester-ECTS
. . < Teaching Teaching Competence W
Yroxpewtikd El8ikevong//Specialization Requisites - 7 21 1(2)|3|4|5]|]6|7|8
Mouowkomouwntikn Aopr//Music and Poetic Structure I-11 TupBactovxog/Contractor AL 2 2 6 3 (3
Juyxpovn Mouotkr//Contemporary Music I-11 2upBaoctouxog/Contractor E/Lab 2 2 6 313
Opyavoyvwoia gi. mv. 3.1 ZépPBag ABavdotog/Zervas A. AJL 2 1 3 3
Asaktikh Tng Etdikeuonc-NMpoaktikh Acknon // Specialization AL‘Sdof‘m’Te‘; Napadooiakric %
. L BAMINAKA 4 KatevBuvong/Lecturers of E/Lab 2 2 6 313
teaching-Job training I-Il Greek Traditional Major
Ynoxpewtikd Entloynig Eldikeuonc//Specialization Required Electives (Mivakag 1.4-Table 1.4) 8 24 3131313 9|3
EAeUOepn¢ Emloyric//Free Electives  (Mivakag 2-Table 2) 8 24 313|616 313
J0volo//Total 54 |240 30|30(27)|30(33| 30 |[30(30
A/L: Aldhe€n/Lecture

E/Lab: Opadiko f atopkd epyaotnplako (10 unoxpewtikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)

EAAHNIKH MAPAAOZIAKH MOYZIKH
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(iv) KATEYOYNZH: "2YTXPONHZ MOYZIKHZ"

(iv) MAJOR:"Contemporary Music"

EIAIKEY2ZH OPTANIKH MOY2IKH EKTEAEZH «AKOPNTEON»

Specialization “Accordion”

EIAIKEYZH «2YNOEZH»

Specialization: “Composition”

EIAIKEYZH: "AIEYOYNZH OPXHXTPAL"

Specialization: "Orchestra Conducting'

EIAIKEYZH: "AIEYOYNZH XOPQAIAL"

Specialization: "Choral Conducting"

2YXPONH MOYZIKH



MANEMNIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

KATEYOYNZH: iv.«ZYTXPONH MOYZIKH»// MAJOR: iv."CONTEMPORARY MUSIC"

TPOYPAUUA GTTOUdWV

EWdikevoelg: «Opyavikr) Mouoikn Ektéleon - Akopvtedvy, «ZUvBeon», «AlevBuvon Opxriotpagy, «AlevBuvon Xopwbsiag»// Specializations: “Accordion”, “Composition”, “Orchestra Conducting”, “Choral

Conducting”.

Ma9r’1 IJ.CI'[Q//COUI‘SGS Tponog Z0volo//Total ECTS E§aunvo-ECTS//Semester-ECTS
. Napadoong/ | Meudaywywkrg Q/E//H
Awdaokovteg // Lecturers B A
. . . eaching // Teaching Competence /W
Yrioxpewtikd Koppot//Core Requisites Method 21 147 1|12 |3 (4|5(|6]|7]8
Awsaokovteg Eupwmaikng & Tuyxpovng
El8ikeucn//Specialization |-vi|* & BhIINAKASL KatehBuvong/Lecturers of European E/Lab 2 7 84 12 (12|12 (12| 12|12 | 12
and Contemporary Major
AlSdokovteg Eupwmaikig & TUyxpovng
ElSikeuon-Ttuxiakd Peottdh//Specialization-Bachelor’s Recital VIII* KatebBuvonc/Lecturers of European E/Lab 2 1 18 18
and Contemporary Major
Acknon Akorc-ZoAdEl-PuBuKH Aywyr//Ear-Solfége-Rhythm Training 11V AvpuavortoUhou M., Kikou Eu./ E/Lab 2 4 12 31333
non ns HKn Avwyn g Y g Andrianopoulou M., Kikou Ev.
Oswpla kat Mpaktiky TN Tovikc Mouaotknc//Tonal Music in Theory and Practice I-
P P s e ”BA_mN:; 31 Y BoUBapng Nétpog/Vouvaris P. AL 6 2 12 6|6
lotopia Mouatkri¢//Music History I-1I Pevtienépn Avva Mapia/Rentzeperi A. AL 3 2 6 3 3
Op\(otvoyvuuo'tot//lnstrumentationB/\'”"\‘AKA 31 ZépBag ABavdolog/Zervas A. AL 2 1 3 3
. . . BA.MINAKA 4 . . I(A/L)& 11 *
Mouaowkn MNadaywytkri//Music Pedagogy |-l ™ Itdpou Aehovda /Stamou L. (E/Lab) 2 2 6 3|3
AvéAuon I-11//Analysis |-]|BMINAKAS:2 BouBapng Métpog/Vouvaris P. AL 3 2 6 3| 3
EwdikeoeLg: «Opyaviky Mouotkn EktéAeon - Akopvteovn// Specializations: Accordion
o Tpémog a o
MaOnp.ata//Courses Lo o , Z0volo//Total ECTS E§apunvo-ECTS//Semester-ECTS
. Nap 16/ | Naudaywykrig Q/E//H
AwSaokovteg // Lecturers B /) Teaching C i
Yroxpewtikd EtSikeboewv//Specialization Requisites Method ) 8 24 1|12 |3 (4|5(|6]|7]8
Xopwdia//Choir Il BAMINAKA 4 JupBactovxog/Contractor E/Lab * 3 2 6 3 3
Albdokovteg Eupwnaikng & Tuyxpovng
Mouokn Awpatiou//Chamber Music |-V KatewBuvong/Lecturers of European E/Lab 1 4 12 3 3 3 3
and Contemporary Major
ASaKTIKA Tou AKOpPVTEOV - Mpaktikr "Acknon//Accordion Teaching -Job Training I-Il
f P P ZA.nlNAKZ 3_Té/4 8 & Pdmtng Kwvotavtivog/Raptis K. E/Lab * 2 2 6 313
Yrioxpewtik@ Eriloyrig Ewdikeuong//Specialization Required Electives (Mivakog 1.5-Table 1.5) 17 51 3 3 6 6 9 9 9 6
EAeVBepng Emtthoyrg//Free Electives  (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33|130|30|30(30 (33|27 27

1.Ta padbhpata «Edikeuon I-VII»adopolv To KAt ' eMAOYHV YVWOTIKO QVTIKEIUEVO eK HEPOUG Tou doutnth // The cources "Specialization I-VIII" are selected by the students.

E/Lab: Opadiko i atopikod epyaotnplako (10 unoxpewtikeg mapouaoiec)/ In working group or indivitually (10 compulsory attendance)

ZYI'XPONH MOYZIKH
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NANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHZ KAI TEXNHZ

TTPOYPAPHA GTTOUdWV

El8ikebon:«20vBson»//Specialization: "Composition"

MaBrpata//Courses Tpémog MaBripata Nousaywyikig o Zt’)::t)\ac:// ECTS E€&unvo-ECTS//Semester-ECTS
o p6d ; //Prerequisi E//H
. . Asdokovreg // Lecturers r‘Teachingh/ Courses for thle Acquisition of /V/V/ /
Yroxpswtikd Etdikeuong//Specialization Requisites Method Teaching Competence 12 36 1|23 ]| 4 5 6 |7 | 8
JUyxpovn Mouowkr//Contemporary Music I-VIII JupBactovxog/Contractor E/Lab 2 8 24 3 3 3 3 3 3 3 3
AlebBuvon Tuvolwv//Ensembles Conducting |-[[BMMNAKA3-1 &4 Bpdvog Mewpytog/Vranos G. E/Lab * 2 2 6 3 3
Awdaktikn g ZuvBeonc-MNpaktikr) Aoknon //Composition ) , ) )
Teaching-Job Training I-|[E 21 & & Kuptlakdkng Fewpytoc/Kyriakakis G. E/Lab * 2 2 6 3 3
Ynoxpewtikd Emhoyng Eldikeuong//Specialization Required Electives (Mivakag 1.5-Table 1.5) 13 39 3 3 6 6 6 6 6 3
EAgV0gpng Emhoyrig//Free Electives (Nivakag 2-Table 2) 6 18 6 6 3 3
Z0volo//Total 52 240 33[(30(30 |30 | 30 | 33 |27 ]| 27
El8ikebon: «AlebBuvon Opxnotpac»//Specialization: "Orchestra Conducting"
Ma@rpata//Courses 0 UL g1 nas o " z""’::‘_;/ M ecrs E€4unvo-ECTS//Semester-ECTS
Abaokovteg // Lecturers T';aching' Tea;hi'ng é‘ompertence Q/E//H/W
Yroxpewtika Eldikeuong//Specialization Requisites - 14 42 1| 2 3 4 5 6 7 8
‘Opyavo Opxrotpag yia AteuBuvtég//Orchestral ASdoKovTeG opydvwy opxotpag (MéAn AEMN &
, ) E/Lab 1 4 12 3 3 3 3
Instrument for Conductors I-IV JupBaotovyot)/Lecturers of orchestra instruments
Muavo yia AtevBuvtég//Piano for Conductors I-VI ZyoUpag lwavvng/ Zgouras 1. E/Lab 1 6 18 3|3 3 3 3 3
Maviotiki Anddoon ﬂgpuroupaq ywa AteuBuvtég//Piano Zyolpac lwdwne/ Zgouras I. AL 5 4 1 3 3 3 3
Score Reading for Conductors I-IV
Ynoxpewtikd Emuhoyric Eldikeuonc//Specialization Required Electives (Mivakag 1.5-Table 1.5) 11 33 6 6 12 9
EAe0Bepng Emhoyrc//Free Electives (Mivakag 2-Table 2) 6 18 6 6 3 3
ZUvolo//Total 52 240 33|130(30 (|30 30 | 33 |27 27
El8ikelon:" AlebBuvon Xopwdiag" / /Specialization : "Choral Conducting"
Ma6nuata//Courses . na;‘;'::z‘ » Nousaywytkiic zov:g/ ™ s E€Gpunvo-ECTS//Semester-ECTS
Awdaokovteg // Lecturers 8 Endpkelac//Teaching Q/E//H/W
Yroxpewtikd Eldikeuong//Specialization Requisites T;Z:':: Competence 12 36 1] 2 3 q 5 6 7 8
1T ) AteuBuvtég Xopwbi Vocal
Dwvnun E)('VLKn v AeuBuveég Xopwbiac//Voca KaBapiou Ayyelwkr/Kathariou A. E/Lab % 4 12 3 3 3 3
technique for Choral Conductors I-IV
; . BA.NINAKA 4 E/Lab 3
Xopwbia // Choir I-IV JupBactoxog/Contractor * 4 12 3 (3 3 3
Muaviotikn Andédoon I'Ic.xpuroupaq ywa AteuBuvtég//Piano 2yo0pac lwéwnc/ Zgouras I, L 5 4 12 3 3 3 3
Score Reading for Conductors |-V
Ynoxpewtikd Eruhoyric EWbikeuonc//Specialization Required Electives (Mivakag 1.5-Table 1.5) 13 39 9 9 12 9
EAe0Bepng Emhoyrc//Free Electives (Mivakag 2-Table 2) 6 18 6 6 3 3
Z0volo//Total 52 240 33(30(30 |30 | 30 | 33 |27 | 27

A/L: AdAegn/Lecture

E/Lab: Opadiko n atopikd epyaotnplakd (10 uroxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)

>YITXPONH MOYZIKH
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NINAKEZ/TABLES

Nivakac 1.1- Ynoxpewtika EmtAoync KatevBuvonc (EMZ)
Table 1.1- Major Required Electives

Nivakac 1.2- Ynoxpewtika EmtAoync Ewdikevonc (KatevBuvonc Evpwnaikinic Mouciknc)
Table 1.2- Specialization Required Electives (Major European Music)

Nivakac 1.3- Yrnoxpewtika ErtAoync Ewdikevonc (KatevBuvonc Bulavtivic Mouoiknc)
Table 1.3- Specialization Required Electives (Major Byzantine Music)

Nivakac 1.4- Ynoxpewtika ErtAoync Ewdikevonc (KatevBuvonc EAAnvikne Napadociaknc Mouoiknc)
Table 1.4- Specialization Required Electives ( Major Greek Traditional Music)

Nivakag 1.5- Ynoxpewtikd Endoyng Edikeuong (KatsuBuvong Z0yxpovng Mouoikig)
Table 1.5- Specialization Required Electives (Major Contemporary Music)

Nivakac 2 - Madnuato ErttAoync
Table 2- Elective Courses

Mivakag 3.1 Npoanattovpeva Madnpata (Emtuxng e€€tacn)
Table 3.1 Successful examination prerequisites

Nivakac 3.2 Npoamnattovpeva Madnuata (MapakoAouOnon)
Table 3.2 Prerequisite attendance

Nivakac 4 - Npoamnattovpseva Madnuata yia thv Antoktnon Motonoinonc Natdaywyitknc Kot Atdaktiknc EnapkKeLoc
Table 4 - Prerequisite Courses for the acquisition of teaching competence
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MANEMNIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ ENIZTHMHZ KAI TEXNHZ

TTPOYPAPKA OTTOUBWV

KATEYOYNZEIZ: i.«EYPQMAIKH (KAAZZIKH) MOYZIKH»,ii.«BYZANTINH MOYZIKH», iii. <EAAHNIKH NAPAAOZIAKH (AHMOTIKH) MOYZIKH», iv. «XYTXPONH
MOYZIKH» //MAJORS:i. "EUROPEAN (CLASSICAL) MUSIC", ii."BYZANTINE MUSIC", iii. "GREEK TRADITIONAL (FOLK) MUSIC", iv. "CONTEMPORARY MUSIC".

Ewdikevon: «Edappoopévec Mouoikég Imoudég - Mouoikn Ekmaibeuon»//Specialization:“Applied Music Studies - Music Education”

ni 11y e e 02 | e | KATEYOYNZEIZ//MAJORS
ivakag 1.1 -Yroxpewtika ErmttAo 1bikevo able 1.1 - 4
A/A g XP. L. Vlle ] e Awsackovteg // Lecturers Mapddoonc/ e 4 oxeia//Teachin ECTS
Specialization Required Electives fiEachine g Competence H/W
Method eom /7 eom | ewyzem | ETEMIGL s em
T(FM
1 |AvarmTugiokr WuxoAoyia Tng Mouaikig Koviapn Ajuntpa/Koniari D. AL 2 3 AZT,H AZT,H
Baoikég Apxég tng MeBodou Suzuki yia tnv Opyavikry Mouaotkn
2 Awdaokalia//Basic Principles of the Suzuki Method for the Instrumental Ytdpou Aehoda /Stamou L. AL * 2 3 3T-H IT-H
. . BA.MINAKA 4
Music Instruction
3 Baoikég Apxéc Dwvntikfg Aywyrg//Basic Principles of Vocal Training 11%""A4 Psv‘r{snépn 'Avvg A 5 3 A ST H A ST H
31 Mapia/Rentzeperi A.
LA , , . L s Pevtlemépn Avva
AL
4 |EWdka O¢parta lotopiag tng Mouatkng//Special Topics in Music History Il Mapia/Rentzeperi A. / 3 3 A, 3T,H A, ST,H
5 |Ewcaywyn otn pouaotkr Yuxoloyia//Introduction to Music Psychology Kéviapn Ajuntpa/Koniari D. AL 2 3 r,Ez rEz
Avéplavornovlou M., Kikou
6 |EvaplBuo Mndoo//Figured Bass Ev./ Andrianopoulou M., Kikou E/Lab 2 3 A, 2T,H A, 3T,H
Ev.
7 |Evopyriotpwon//Orchestration ||| BMMNAKA 3L ZépPag ABavdolog/Zervas A. AL 2 3 r-H r-H
Nnotwakne MuxanA/Nistikakis
8 |Epyaoctripto Mouatkng Texvoloyiag//Music Technology Lab [BATINAKA 3.1 n ne I\ZI( " E/Lab 3 3 3T,H 3T,H
9  |Zntiparta Autooxeblacpou I-Il //Topics in Improvisationl-Il Baowewddng E/Lab 3 3 r-H r-H
e X s P P Avaotdoloc/Vassiliadis A
10 ﬂF))\UKOLuEpn MouoLKn TnAeomtkn Mapaywyr//Multicamera Music TV and  [Nnotikdkng Muan)/Nistikakis E/Lab ) 3 STH STH
Video Production A mv. 3.2 M.
Mpaktikég EAeUBepou AutooxeSiaouou I-1I//Free Improvisation Practice I- ) , *
11 [P INAKA 3.1 AtCokdg EuBUpog/Atzakas E. E/Lab 2 3 E-H E-H
12 |PuBukn Mpaktiki-Kpouotd//Rhythmical Practice-Percussion I-1l gx. muv.4 Aatog A. /Laios A. E/Lab * 2 3 E-H E-H
13 Stoleia (DOL'jVKaq//FugueBA'mNAKA 31 Kikou EvayyeAia/Kikou E. AL 2 3 A 2TH A 3TH
. . Kuptakdkng
. . . BA.MINAKA 4 E/Lab * E- E-
14 |Wnoakn Enegepyacio Maptitovpac//Music Text Computer Editing Fepyloc/Kyriakakis G. /La 3 3 H H

EPAPMOZMENEZ MOYZIKEZ ZMNOYAEZ-MOYZIKH EKIMAIAEYZH
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MANETMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ

TTPOYPAUUA GTTOUSWV

Tos e . KATEYOYNZEIZ//MAJORS
MNivakag 1.1 -Ynoxpewtika Emdoyng Ewdikevo Table pomog ASAYWYIKAG
A/A g e 1k e " Adokovteg // Lecturers Napéboons/ preiac//Teaching Qﬁ\g BT kw27 EN(A)M//GT(F)
1.1 - Specialization Required Electives Teaching Method Competence e BM//BM M M // CM
Avattuglaky WuyoAoyia 1ng Mouaikng Koviapn Afpuntpa/Koniari D. AL 2 3 AT H
15
16 Eloaywyn otn pouoik Yuyxohoyia//Introduction to Music Koviapn Miuntpa/Koniari D, ML ) 3 rEZ
Psychology
B £c ApxE 1A 16 I-1l //Basic Principl f Vocal
otc'mfsq p)B(flﬁNfigYnthnc vwyng 11 //Basic Principles of Voca Pevtlenépn Avva Mapia/Rentzeperi A. A/L 2 3 A-H
17 Training I-1I*" -
Epyaotrplo Mouatkng Texvoloyiag//Music Technology Lab
18 ”BPXHINAS\F;J 6 Tex via// &Y Nnotwkakng Muwan/Nistikakis M. E/Lab 3 3 5T, H
19 Oeswpia Bulavtivig Mouatkrc//Theory of Byzantine Music I-IV Mapng Nektdplog/Paris N. A/L 2 3 r-H
20 lotopia Mouoikrc//Music History I-Il Pevtlenépn Avva Mapia/Rentzeperi A. A/L 3 3 A-H
, _— . Mdpng Nektdplog, Inupdkou E. /Paris N.,
- E/L r-H
21 Aettoupyikn//Christian Worship I-1I Spyrakou E. /Lab 2 3
22 MoAttioptkr Opyavoloyia//Cultural Organology AtZakdg EuBupiog/Atzakas E. E/Lab 2 3 A, 3T, H
23 HO}\l.JKap.SpI’] Mf)uou(r] Tr])\a_)rmkn Mapaywyr)//Multicamera NnoTdne Mori/Nistikakis M. E/Lab 5 3 STH
Music TV and Video Production gr. muv. 3.2
Mpaktikeg EAeVBepou Autooyedlaouou I-Il//Free Improvisation
Atlakdg EuBopog/Atzakas E. E/Lab * 2 3 E-H
24 Practice ||| #MMNAA3
25 PuBuukn Mpaktikn-Kpouotd//Rhythmical Practice-Percussion I-I| Aduog A. /Laios A. E/Lab * 2 3 E-H
. , , . . AxaAwwtomoulog I -Tokoupidng E.-
ﬁuvo)\a Napadootakng Mouowkncg//Traditional Music Ensembles |- Zapiac 1. / Achalinotopoulos G..- E/Lab * 2 3 A-H
26 Tsikouridis E.-Zarias J.
EPAPMOZMENEZ MOYZIKEZ ZMNOYAEZ-MOYZIKH EKIMAIAEYZH oeAida 19



ni 1.1-Y % Emt\oviic Eisi // Tabl Tpérmog Nt aywywic KATEYOYNZEIZ//MAJORS
tvakag 1.1 -Yrmoxpewtika EntAo 6ikevo able ;
A/A < )(P' L. vl_“q . ns Awsdokovrteg // Lecturers n?pasf.c"c/ G /[Teachi n‘;vlv/ ETS [cuom /7
1.1 - Specialization Required Electives Competence BM//BM | NAPAAOZIAKH |EM/CM
Method E(C)M
57 Avarrruglakfy Wuyohoyia Tng Mouoikig Koviapn Afuntpa/Koniari D. AL 2 3 AZT,H
Baowkég ApxEg tng MeBoddou Suzuki yia tnv Opyavikry Mouaotkn
28 Adackalio//Basic Principles of the Suzuki Method for the Jtduou Aehovda /Stamou L. A/L * 2 3 H
. . BA.NINAKA 4
Instrumental Music Instruction
Eloaywyn otn pouaotkn Yuxohoyia//Introduction to Music Kéviapn My pa/Koniari D. AL ) 3 [EZ
29 Psychology
30 EA\nvikot Anpotikoi xopot I-1l //Greek Folk Dances Aaidéyhou A./Lailoglou A. E/Lab 2 3 r-H
Epyaotrpto Mouatkrig Texvoloyiag//Music Technology Lab :
SXWNA&F; ‘ ng rex viag// 3% Nlnctu‘wt‘n(nq‘ E/Lab 3 3 5T H
31 1" ’ MuxanA/Nistikakis M.
32 H).(OVE(L)AOVLK(:( Tomia tou EN\nvikoU Xwpou//Regional Musical Towoupidng E. / Tsikouridis E/Lab 3 3 7H
Idioms of Greece llI-IV E.
Qewpla KC(% npdén Mahaidg Mouowkng//Early Music: Theory and SuuBastolyoe/Contractor E/Lab 3 3 EH
33 Interpretation |-l
34 Mouotkol 'Ep.OTLOL ™¢ AvatoAwkrig Meooyeiou |- Il / Modes of Aoiiog ABavéotog/Laios A. AL 3 3 EH
Eastern Mediterranean I-1I
. , A 4G EuBUY Atzak
35 MNoAttioptkr Opyavoloyia// Cultural Organology Takag Ev Léuloc/ zakas E/Lab 2 3 A, 3T, H
36 I'Io}\L.JKauspn M.ououm TI’]AE?T{TLKH Napaywyr//Multicamera N’ncru‘wt‘n(ns E/Lab 5 3 STH
Music TV and Video Production pi. ruv. 3.2 MuanA/Nistikakis M.
Mpaktikég EAevBepou Autooyebiacpou I-11//Free Improvisation : )
p S P X [ // p At{akdg EuBupLog/Atzakas £/Lab * ) 3 EH
37 Practice |-1|?MNAKA3 E.
AxaAlvwtomoulog I -
18 Yuvola Mapadoaotakng Mouaotkng//Traditional Music Ensembles Towoupidng E.- Zapiag . / E/Lab * 5 3 E
V-VI Achalinotopoulos G..-
Tsikouridis F.-Zarias |
i , AxoAwwtonoulog I. /
39 Qwvntko Epyaotrplo//Vocal Workshop I-II Achalinotopoulos G. E/Lab 9 3 r-H
Wnouakn Eneéepyacia MNaptitovpag//Music Text Computer
40 né Br/]\ rIINAK£A fV P poac// P SupBaoctovyog/Contractor E/Lab * E-H
Editing "~ 3 3
, . NnoTwakng
a1 Wuyoakouotiki//Psychoacoustics Mixar\/Nistikakis M. AL 5 3 MEz
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MANETMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAl TEXNHZ

KATEYOYNZH:i. «EYPQMAIKH (KAAZZIKH) MOYZIKH»// MAJOR: i."EUROPEAN (CLASSICAL) MUSIC"

TTPOYPAUUA GTTOUSWV

Ewdwkeloel: «Pwvntiky Mouaotkr Ektéleon - Movwdia», «Opyavikry Mouoikn Ektéheon MAnktpodopwy kat Nuktwv» (Mavo, KiBdpa), «Opyaviky Mouaotkr Ektéeon Eyxopdwy, Mveuotwy kat Kpouotwv» (BloAl, BloAa, Blohovtoého,
Kovtpaumndoo, Apria, @Adouto, Oumoe, Khapwéto, Daykdto, Safddwvo, Kdpvo, Tpoumnéta, Tpoumndvy, Tovuna, Kpouotd)// Specializations: “Voice”, “Keyboard and Plucked String Instruments” (Piano, Guitar), “Strings, Winds, and
Percussion” (Violin, Viola, Violoncello, Contrabass, Harp, Flute, Oboe, Clarinet, Saxophone, Horn,Bassoon, Trumpet, Trombone, Tuba, Percussion).

, ) ) ) Too Naudaywyknig OPTANA
Mivakag 1.2 -Yroxpewtikd Emhoyng Ewdikevong // ) SIS ; /] | e/l MONQAIA/ | MIANO/ KIOAPA/ | OPXH:TPA3/ | KPOYSTA/ |sAZO®QNO/
A/A ASdokovieg // Lecturers MNapadoong/ i ECTS
Table 1.2 - Specialization Required Electives Teaching Method | T8 H/W VOICE PIANO GUITAR ORCHESTRA | PERCUSSION | SAXOPHONE
g Competence INSTRUMENTS
Baoikég ApxEg Tng MeBadou Suzuki yia tnv Opyavikn
1 Mouokr Adackalia// Basic Principles of the Suzuki Stapou Aehouda /Stamou L. AJL * 2 3 H H H
Method for the Instrumental Music Instruction BMNAKA#
B . . BA.MINAKA 3.1 &
2 AedBuvon ZUVO)\(»V//Ensenm:):ffonductmg - Bpavog Mewpytog/Vranos G. E/Lab * 2 3 r-H r-H r-H r-H r-H r-H
3 EWdIka O¢pata lotopiag an !\/IouoLKr']q//Special Topics in | PeviZemépn Avva Mapia/Rentzeperi AL 3 3 E-H E-H E-H
Music History I-1I A.
Eloa ) MeBobohoyia E OVIKN
4 toaywyn ot YL TG EMLaTNHOVLKNG Stapou Aghovda /Stamou L. A/L 2 3 2T, H 3T, H 3T, H
‘Epeuvac//Introduction to Scientific Research Methodology
Eloaywyn otnv Akouotikr//Introduction to
5 ywyn om . n%{m : Nnotikékne Muar)/Nistikakis M. AL 3 3 rez | nez | rez rEzZ nEz | ez
Acoustics ™ :
, , . AvéplavoroUiou
6
EvaplOuo Mndoo//Figured Bass M./Andrianopoulou M. E/Lab 2 3 AST,H AST,H
7 Epyaotript Kovtpoundowv//Double-bass Workshop I-I1 MNoAitng Evyévioe/Politis E. E/Lab 1 3 AH (wévo
Kovtpapndoo)
Epyaotrplo Mouaotkng Texvoloyiag//Music Technology Lab
g | -PvacHe fic Texvohoylac/f &y Nnotudkng MxarMNistikakis M. | E/Lab 3 | 3 Z-H ZH Z-H Z-H ZH ZH
- .
9 HAektpoakouotiki//Electracoustics® MNAA 32 Nnotikdkng MuxariA/Nistikakis M. A/L 3 3 r,EZ r,EZ r,EZ r,EZ r,EZ r,EZ
10 Oeatpoloyia//Theatre Science I-II JupBactovyoc/Contractor AJL 2 3 E-H
1 Kwnotooylo//Stage Movement [-[| M1NAKA3:2 Zuppactovyog/Contractor E/Lab 3 3 r-H r-H r-H r-H r-H r-H
ASdokovteg Eupwmnaikig &
12 Mouotkr Awpatiou//Chamber Music [-V|B TNAKA 3L 20yxpovng KarebBuvang/Lecturers E/Lab 1 3 F-H(I-VI) | Z-H vy | Z-H vy [ T-H(-VI) | T-H(I-VIE) | T-H(1-V1)
of European and Contemporary
Maior
ALSAOKOVTEG ZEVWV
13 Z¢évn Nwooa//Language I-IV Mwoowv/Lecturers of foreign A/L 3 3 A-H A-H
languages
ASAOKOVTEG OAWV TWV
14 ‘Opyavo Emloynic//Elective Instrument I-IV kateuBvvoewv (MEAH E/Lab 1/2 3 A-H A-H
AEM)/Lecturers of all majors.
Bpavog ., ZépBag A., XavEpdkng A.
15 Opxnotpa//Orchestra I-VIII Xaowwtng K./Vranos G., Zervas A., E/Lab * 3 3 Z-H ()
Xandrakis D., Xasiotis K.
ZYNEXEIA MINAKA :THN ENOMENH ZEAIAA / CONTINUATION OF THE TABLE ON THE NEXT PAGE
EYPQIAIKH (KAAZIKH) MOYZIKH oeAida 21



NANEMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ ENIZTHMHZ KAI TEXNHX

TTPOYPAUHO OTTOUBWV

X OPFANA
A/A NMivakag 1.2 -Yroxpewtikd Emhoyrg Edikeuong // Table ABS J/ Lect :Ip"“,"; - Naudaywywis Endoxeias// |l e MONQAIA/ | MIANO/ KIOAPA/ | opxHzTPAZ/ | KPOVEITA/ | zAzO®QNO/
1.2 - Specialization Required Electives RTERLERS ) HEAIRAR T;‘::i:::nemo | Teaching Competence VOICE PIANO GUITAR | ORCHESTRA | PERCUSSION | saxopHONE
INSTRUMENTS
Awddokovteg Eupwnaikig &
SUyxpovng KatevBuvong (MéAn
16 Opxnotpikd Anoontdopata//Orchestral Excerpts I-1V AEM kat ZupBaciolyol) /Lecturers E/Lab 1/2 3 E-H E-H E-H
of European and Contemporary
Major.
17 Muwaviotikn Zuvobdeia//Piano Accompanying I-1IV Zyoupag |./Zgouras 1. E/Lab 1 3 E-H
MoAukapepn Mouatkn TnAeomtki Napaywyn//Multicamera
1 Kdpepn M A TnAeorrrik Mapay vi// Nnotikékng Muar/Nistikakis M. E/Lab 2 3 ITH 3TH 3TH 3TH ITH 3TH
Music TV and Video Production pA. mv. 3.2
Mpaktikég Ektéleong ZUyxpovng Mouatkrg//Contemporary Music
19 P g NG 20vXpovnG K BTQHI/,{AK“ 1 P y JupBaoctovyog/Contractor E/Lab * 2 3 AH AH AH A-H A-H
Performance Praxis I-Il ’
Mpaktikég EAeUBepou AutooyeSiaopou I-1I//Free Improvisation ) . *
20 BANINAKA 3.1 At{akdg EuBoupog/Atzakas E. E/Lab 2 3 r-H r-H r-H
Practice I-1l ™ )
PuBKA Mpaktiki-Kpouvotd// Rhythmical Practice-Percussion I-11*™
21 uun e n-ce 1 HINZKA4 JupBaoctovyog/Contractor E/Lab * 2 3 r-H
22 Iknvik HBormotia//Stage Acting I-1I JupBaoctolyog/Contractor E/Lab 2 3 E-H
23 stoweia Avtiotiénc//Counterpoint® MNAA3 Kikou Evayyehia/Kikou E. AL 2 3 IEz IEz
24 Stoeia (DoOyKag//FugueBA'mNAKA 31 Kikou Euayyehia/Kikou E. AL 2 3 ASTH ASTH
ASd&okovteg Eupwmaikng
. KatevBuvong (MéAn AEM kot
25 b2 Vi vo//Rel Instrumental 1-11 E/Lab 1 3 E-H E-H
uyyeveg Opyavo//Related Instrumental Study SupBactoyol) /Lecturers of /!
European Major
, . . ) A-H (povo yua
26 SUvola BloAovtoéNwv //Cello Ensemble |- Mdtpag Anurtplog/Patras D. E/Lab 1 3 Buohoveatho)
27 SUvoha TZag//Jazz Ensemble I-IV Z¢pBoag ABavdolog/Zervas A. E/Lab 1 3 E-H (I-11) E-H E-H E-H E-H E-H
Xaowwtng Kwvotavrtivog,
28 Texvikég Opmoe Qaykotou//Oboe Techniques I-IV supBaotolyog /Hassiotis K., E/Lab 1 3 r-H
Contractor
Texvikég Zuyypadrc Ermotnuoviknig Epyaoiag//Academic Writing Bouﬁo‘p”? n., KaMl”O’TO_U)‘OU E,
29 ) BA.MINAKA 3.1 Inupdxou E. /Vouvaris P., AL 3 3 B-H B-H B-H B-H B-H B-H
Techniques Kallimopoulou E., Spyrakou E.
30 Xopwbia//Choir |-IVEMMNAKA4 ZupBactolyog/Contractor E/Lab * 3 3 I-H (1-11) FHIY) | FH V)
Wnorakn Enefepyaoia Maptitovpac //Music Text Computer
31 nétakn Sepy Ed't'p B/\.I‘I’TNACKA4 P Kuptakakng I. /Kyriakakis G. E/Lab * 3 3 E-H E-H E-H E-H E-H E-H
iting

A/L: AldAegn/Lecture

E/Lab: Opadikd f atopiko epyactnplako (10 unoxpewtikég mapouaieg)/ In working group or indivitually (10 compulsory attendance)

EYPQMAIKH (KAAZIKH) MOYZIKH
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MANEMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMIETHMHE KAl TEXNHZ

KATEYOYNZH: ii.«BYZANTINH MOYZIKH»//MAIJOR: ii. "BYZANTINE MUSIC"

Ewdikeuon: «Epunveia kat EktéAeon Waltiknc»//Specialization: “Chanting Interpretation and Performance"

TTPOYPANHA OTTOUBWY

Nivakag 1.3 - Ynoxpewtikd Emloyng Ewdikevuc ; ; NauSaywywis Q/E EZEAMHNA
A/A S xp. L vr.]c . ns // Awsaokovieg // Lecturers Tpo":.q "apa:":"q/ Endpkerac//Teaching /E/] ECTS /
Table 1.3 - Specialization Required Electives [E=chinRlMELio e . H/W SEMESTERS

1 AwoBntikn tng Waltikng // Aesthetics of Psaltic Art | Ndpng Nektdplog/ Paris N. AJL 2 3 AST
Aoknon Akong-2oAdel-Pubuikn Aywyn//Ear-Solfege- AvbplavornoUiou M., Kikou Eu./

2 L : ) E/Lab 2 3 I-H
Rhythm Training I-1I Andrianopoulou M., Kikou Ev.
MAnpodopiwkr Bula 1S Mo 16//Byzantine Musi

3 npod .PlKﬂ viavevng vouwnc//Byzanti usic Bao\eiou Baaoihelog/Vassiliou V. E/Lab * 2 3 IE
Informatics gx. mw. 4
Eloaywyn otnv Akouotikn//Introduction to Acoustics ) R

4 BAMINAKA 3.2 Nnotkakng Muxan)/ Nistikakis M. AJL 3 3 MEZ

5 lotopia Mouoikr¢ //Music History |- 1I Pevtienépn Ava Mapia/Rentzeperi A. AJL 3 3 r-sT
M L Tpo A 1cM { M

6 ougtkol | poroLTng V(.XTO)\lKr]Q gooyeiov /Modes and Swoémnoulog Swkpdtng/Sinopoulos S. AJL 3 3 E-2T
Rhythms of Eastern Mediterranean I-l|

7 MoAttiopikr) opyavoAoyia// Cultural organology Atlakdg EuBuutog/Atzakas E. E/Lab 2 3 AT H
A/L: AlG\e€n/Lecture
E/Lab: Opadiko r atoukd epyaoctnplakd (10 unmoxpewtikég mapouoieg)/ In working group or indivitually (10 compulsory attendance)
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Taumoupadc, Tpixopdo MrmouZoUki], XaAkwa Nvevota [Tpoumovy, Kopveta, Tpounéta], Kpouotd, Zavtoupt), «Mowtkn (Téxvn tng ZuvBeong-Mehomotia-Moinon otnv Napadootakhy Mouown)»//Specializations: : "Vocal musical performance (Folk song)",

KATEYOYNZH : iii. «<EAAHNIKHEZ NAPAAOZIAKHE (AHMOTIKHZ) MOYZIKHZ»//MAJOR: iii."GREEK TRADITIONAL (FOLK) MUSIC"

Ewdikevoelg: «Dwvntikr) pouotkr ektéAeon (Snpotikd tpayold)», «Opyavikig povoikrig EktéAeong» (Eyxopda pe §o&dapt [AUpa (Movtiakn,Kpntkr, MoAitkn ), BloAi], Auldg [Khapivo, KaBdAy, Néy, DAoyépa, Zoupvag, Aokaulog], Nuktd [Kavovdki, Outy, Aaouto,

Instrumental musical performance" , Strings [Lyra of Pontus, Cretan Lyra, Lyra of Constantinople, Violin], Avlos [Clarino, Caval, Ney, Flogera, Zournas, Askavlos], Plucked Instruments [Canonaki, Oud, Lute, Tamboura, Bouzouki], Brass Winds [Trombone, Corneta,

Trompeta], Percussion, Santouri), "Poetics (Composition-Melos-Poetry in Traditional Music)"

rr, ', 1] 3\ 4 & HE GOE('XPI", "AUA('}Q“,
I'IivaKac, 1.4 'YT[OXPEWT[K& ET[LAOVT:]C , TQOTIOC I'Iat!lSavwvtan Dwvntiki Mouctkr "Nuktd", "Xﬁh.xwu n\flsucrni", ':‘Kpnu.md" Kat "Z:(wm’:pt"//“ «I"Imennn‘]» (Té)‘xvn r?g Zl';\fesanq mg
) Al&aGKOVTEC // napa&oonq/ Enapxstaq// Q/E // EKtéhEan (Anuutlké Instrumental musical per ormanfe K Strings [Lyra.o Pontus, Cretan 20vBeong -Melomnotia-Moinon r.m:w
A/A ElSikevol // Table 1.4 - ECTS ) ) Lyra, Lyra of Constantinople, Violin], Avlos [Clarino, Caval, Ney, Napadootaki Mouotki) // "Poetics
ns i i Tpayousy)// Vocal I
. . . . Lecturers Teaching Teaching H/W payovst)// Vocal musica Flogera, Zournas, Askavlos], Plucked Instruments [Canonaki, Oud, (Composition-Melos-Poetry in
Specialization Required Electives method Competence performance (Folksong) | Lute, Tamb T Traditional Music)"
Trompeta], Percussion, Santouri)
MOYZIKH NMPA=H KAI AHMIOYPTIA/ MUSIC PRACTICE AND CREATION
ZépBa
1 |Evopxriotpwon//Orchestration I-1] BMMNAKA 3L AeavdeE/qurvas A AJL 2 3 Z-H
) GewPLa ka MNpdaén MNohawdg M‘oumknq // Early JupBactovyxog / E/Lab 3 3 E-H E-H E-H
Music: Theory and Interpretation I-II Contractor
MéAog tng Tptyeveiag//Melos of Trigenias I-11 ZupBactolyog /
C Contractor E/Lab 2 3 r-H r-H r-H
4 Mouotkonotntik Aopri//Music and Poetic SupBaotovyog / AL 2 3 A-H A-H
Structure I-1I Contractor
AxoAlvwtonoulog I. -
, , , " Towkoupidng E.-
SUvola Napadootakrig Mouotk raditional ,
5 e Tap e io//T Zaplag 1. / E/Lab * 2 3 r-H r-H r-H
Music Ensembles I1I-IV )
Achalinotopoulos G..-
Tsikouridis E.-Zarias J.
MOYZIKH EKNAIAEYZH/MUSIC EDUCATION
Baowkég Apxég tng MeBddou Suzuki ya tnv
6 Opyaviky Mouotkr AdaokaAia// Basic JTauou AL * 2 3 H H H
Principles of the Suzuki Method for the AelovSa/Stamou L.
Instrumental Music Instruction BMNAKA4
Eloaywyn otn Bulavtivr) EKKANGLOOTIKN , s
n I
7 |Mouotkr//Introduction to Byzantine aTpavaL fewpyoc/ E/Lab 3 3 A-H A-H A-H
. . . BA.MINAKA 3.1 Patronas G.
Ecclesiastical Music |-l
Eloaywyn otnv Npoktikn ASaKkTiki thg , ,
Ztapou Agholda
8 |Mouokrg//Introduction to Applied Music tamov v E/Lab * 3 6 H H H
TeachinEB/\.I’IINAKA4 /Stamou L
Mouokni Mawdaywykr//Music Pedagogy Il Jtauou Agholda
9 |enninakas /Stamou L. E/Lab * 2 3 Z 7 z
Mpaktikég EAevBepou Autooxediaopol I- ATLoKAG *
10 , E/Lab 2 3 E-H E-H E-H
I1//Free Improvisation Practice -1 2AMNAKA32 EuBuuog/Atzakas E. /

EAAHNIKH MAPAAOZIAKH MOYZIKH

ZYNEXEIA NINAKA 3THN ENOMENH ZEAIAA / CONTINUATION OF THE TABLE ON THE NEXT PAGE
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Opyavikig MouGLKAG

. . OVF si Tpémog Nawdaywywig Guwvneud Moveud ExtéAeong "EyxopSa pe |  «MowtikA» (Téxvn Tng
A/A Mivakag 1.4 -Yr.|:0).(ps(f)t|.Ka En, ovn Ev . LTS ASdokovteg // Lecturers napdBoon/ | Enbpkewas//Tea) o )y | gcrs Excéheon (Anporis | S0SPY "AVASG, e
Table 1.4 -SpeC|aI|zat|on Reqwred Electives Teaching ching Toayousy) Nuktd", "XaAkwva Melonotia-Moinon otnv
method Competence Mvevotd", "Kpouvotd" Napadoctak Mouotkr)
Kat "Zavrovupt"
EONOMOYZIKOAOTNA/ETHNOMUSICOLOGY
Apxég EBvopouatkoloyikng Epguvag//Introduction to Research in KoAAomouAou
11
thnomusicology AN Exéun/Kallmopoulou E. E/Lab 2 3 BSTH AT H AT H
Ewoaywyn otnv EBvopouoikoloyia//Introduction to KaAAwpomouAou
12
Ethnomusicology ®"A4 3 EXévn/Kallimopoulou E. AL 3 3 ez ez rEz
13 [MoAwtiopkr) Opyavoloyia// Cultural Organology At{akdg EuBUpog/Atzakas E. E/Lab 2 3 B,AXT,H B,A,2T,H B,A,2T,H
BoUBapng Netpog, KaAAponoUAou
Texvikég Tuyypadng Emiotnpovikng Epyaciag//Academic Writing EAévn, Imupdkou
14 Techniques ® M4 31 EvayyeAlo/Vouvaris P., AJL 3 3 B,AZT,H B,AZT,H B,A2T,H
Kallimopoulou E., Spyrakou E.
MOYZIKH NAPAIQrH/MusIC PRODUCTION
15 |Ewoaywyr otnv Akouatikr//Introduction to Acoustics 2NAA 32 Nnotwakng Muan)/Nistikakis M. AL 3 3 lEZ lEZ rEzZ
Epyaotripto Mouoikng Texvohoyiag//Music Technology Lab | , oy e s
16 foNAKAZg NG Tex viac// gy Nnotwkakng MuxanA/Nistikakis M. E/Lab 3 3 E,Z E,Z E,Z
17  |HAextpoakouotikr//Electracoustics® "N 32 Nnotwakng Muan)/Nistikakis M. AL 3 3 AST,H AST,H AT H
MoAukapepn Mouotkr) TnAeomtikr Mapaywyn//Multicamera B} PR
18 Nnotikakng MuxarA/Nistikakis M. E/Lab 2 3 2T, H 2T, H 2T, H
Music TV and Video Production BA. muwv. 3.2 : s Muyadp/ ° ! ! !
w 1 E an 0 Music Text C t
19 [V g ecta Maprratpac//husic Text Computer Kuptaxdung Tepyiog/Kyriakakis G. | E/Lab * 3 3 E-H E-H E-H
iting
20 [Wuyoakouotikr//Psychoacoustics Nnotwakng MuxaniA/Nistikakis M. AJL 2 3 lEZ lEZ lE<Z

A/L: AdAe€n/Lecture
E/Lab: Opasdiké A atoptkod epyaoctnplaké (10 urmoxpewtikég tapouaoieg)/ In working group or indivitually (10 compulsory attendance)

EAAHNIKH MAPAAOZIAKH MOYZIKH
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NANEMIZTHMIO MAKEAONIAY TMHMA MOYZIKHX EMNIZTHMHZ KAl TEXNHXZ

EwdikevoeLg: «Opyavikr) Mouotkr Ektéheon - Akopvtedv», «Z0vBean», «AlebBuvan Opxrotpag», «AlelBuvon Xopwsiag» // Specializations: “Accordion”, “Composition”, “Orchestra Conducting”,

KATEYOYNZH: iv.«ZYTXPONH MOYZIKH»// MAIJOR: iv."CONTEMPORARY MUSIC"

n u

TTPOYPAUHa GTTOUdWV

Choral Conducting”

AIEYOYNZH
, . , ; Nadaywykig Q/E AIEYOYNZH
Nivakag 1.5 -Yrioxpewtika Enloyrig Ewdikeuo Table ., . AKOPNTEON IYNOEZH OPXHZTPAL
A/A 15-G . - pr - \:l'lq ns // Awsdaokovteg // Lecturers Tournog //Type Endpketac//Teaching // |ECTS ACCORDION/ COMPOSITIi)N ORCHESTRA/ XOPQAIAZ/CHORAL
.5 - Specialization Required Electives @EEE H/W CONDUCTING
CONDUCTING
Baowég ApxEg tng MeBdSou Suzuki yia tnv Opyavikn
1 Mouotkn Alsaokalia // Basic Principles of the Suzuki Jtdpou Aehoda /Stamou L. AL * 2 3 H
Method for the Instrumental Music Instruction ®M™MNAA4
) Baotkég MuavioTtikég Ae§lotnteg//Basic Keyboard Skills I-11 516nponotiou X. / Sidiropoulou Ch, £/Lab 1 3 AH
BA.MINAKA 3.1
AlevBuvon Zuvohwv//Ensemble Conducting ||| BAMINAKA 3.1 & ., i *
3 MINAKA 4 Bpdvog lrewpytog/Vranos G. E/Lab 2 3 r-H r-H
EWS1ka O | t M 16//Special Topics i
4 ¢ lK,a 'Epotr(x otopiag e Mousuie//Special Topics in Pevtlenépn Avva Mapia/Rentzeperi A. /L 3 3 E-H E-H E-H E-H
Music History I-lI
Ewoaywyn otn MeBodoloyia Tng EMOTNHOVIKAG
5 |Epeuvag//Introduction to Scientific Research Methodology Stdpou Aghovda /Stamou L. AL 2 3 3T, H 3T, H ST, H
BA.MINAKA 3.1
. . . . BA.MINAKA
6 f;cavwvn ot Akouatik//Introduction to Acoustics Nnotwdkng MyanA/Nistikakis M. AL 3 3 rEz rEz rEz rEz
Eloaywyn otnv Zevkeplavr Avduon//Introduction to
7 ywyn ot g/\ mNrLK“ 5 n// BouBapng Nétpog/Vouvaris P. AL 2 3 Ez &z
Schenkerian Analysis ™ ’
. . . Avéplavorovhou M. /
8 E/Lab 2 3 ASTH ASTH
EvapBpo Mndoo//Figured Bass Andrianopoulou M. /Lal
9 |Evopxiotpwan//Orchestration I-Il BMNAA3 Z¢pBag ABavdaiog/Zervas A. an 2 3 r-H
Epyaotiplo Mouotknig Texvoloyiag//Music Technology Lab
10 I'IJI!A'HINQQS'l ne Tex viac// gy Nnotwkdkng MyanA/Nistikakis M. E/Lab 3 3 Z-H Z-H Z-H Z-H
Epunveia kat Baotkég Apxég Atbaokahiag tng ZUyxpovng
11 |Mouowrg//Interpretation and teaching of contemporary SupBactolyog/Contractor E/Lab * 2 3 r-H r-H r-H r-H
music -1l BA.MINAKA 3.1
HAektpoakouoTiki oUvBeon & UVBEON NAEKTPOVLIKAG
12 |pouowng I-ll // Electroacoustic Composition & Electronic Kuplakdkng Frewpytog/Kyriakakis G. E/Lab 3 3 E-ST
Music Composition I-Il (BA. rw. 3.1)
13 |HAektpoakouotwki//Electroacoustics MMNAKA 32 Nnotkdkng Mixan)/Nistikakis M. AL 3 3 ASTH ASTH ASTH AITH
14 |@ewpia Atovikiig Mouoiknc//Theory of Atonal Music Z¢pBag ABavdoiog/Zervas A. AL 2 3 H H
15 [Kwnotohoyia//Stage Movement |-1| BMNAKA 32 ZupBaoctobxoc/Contractor E/Lab 3 3 r-H
AlSdokovteg Eupwmnaikng &
16 |MoucwnA Awpatiou//Chamber Music I-vi& MNAKA 3L sOyxpovng KateuBuvang/Lecturers of E/Lab 1 3 Z-H (V-VI) T-H (I-V1) T-H (I-V1) T-H (I-v1)
European and Contemporary Major

>YITXPONH MOYZIKH

ZYNEXEIA MINAKA $THN ENOMENH ZEAIAA / CONTINUATION OF THE TABLE ON THE NEXT PAGE
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NANENIZTHMIO MAKEAONIAZ TMHMA MOYZIKHX EMIZTHMHX KAl TEXNHX

TPOYPAUHA OTTOUdWV

. . . . ] AIEYOYNZH AIEYOYNZH
MNivaxag 1.5 -Yrioxpewtiké Enoyric Ewdikeuong // Table . ) lesoyoiisy SYNOEZH/
A/A 15-§ ialization R ired Electi Asdokovteg // Lecturers Torog //Type | Emdpkeiac//Teaching | Q/E// H/W ECTS AKOPNTEON/ACCORDION COMPOSITION OPXHZTPAZ/ORCHESTRA | XOPQAIAZ/CHORAL
.2 = Specialization Require! ectives Competence CONDUCTING CONDUCTING
ALSAOKOVTEG ZEVWV
17 |Zévn Nwooa//Language I-IV rwocwv/Lecturers of foreign AL 3 3 AH A-H
languages
ALSAOKOVIEG OAWV TWV
18 [Opyavo Erthoyric//Elective Instrument I-IV* korevBOvoewy (MEAH E/Lab 1/2 3 A-H A-H
AEN)/Lecturers of all majors.
Bpavog I, ZépBag A., Xavdpdkng A.,
19 |Opxriotpa//Orchestra |-Vl Xaowwtng K./Vranos G., Zervas A., E/Lab * 3 3 AH
Handrakis D..Xasiotis K.
20 [Mwaviotikr Zuvobeia//Piano Accompanying I-IV ZyoUpag I. / Zgouras |. E/Lab 1 3 E-H E-H
21 HOAL,JKa“Epn M?Umm Tnke?nrlkn Mopaywyn//Multicamera Nnotikdkng MuxarA/Nistikakis M. E/Lab 2 3 STH STH STH 3TH
Music TV and Video Production gx. mv. 3.2
MNpaktikég Ektéleong ZUyxpovng Mouatkrig//Contemporar
22 P g NG 20vXP ;]/\QHINAKASI e/ P v JupBaotouxog/Contractor E/Lab * 3 3 A-H A-H A-H A-H
Music Performance Praxis I-1l ’
Npaktikég EAetBepou AutooxeStacpou I-1I//Free Improvisation
n | P o ey POy xebaopod HI// P Atads EvBOpLog/Atzakas E. E/Lab * 2 3 rH rH r-H
Practice I-Il ™ )
24 |Peneptoplo Xopwbiakng Mououkrg I-11// Choral Literature I-11 SupBactovxog/Contractor E/Lab 3 3 E-H
25 |stoiyeia Avtiotiénc//Counterpoint® MNA31 Kikou EvayyeAia/Kikou E. AL 2 3 rEZ rEzZ rEzZ rEzZ
26 |stoieia @ovykac//Fugue® MNAKAS: Kikou EvayyeAia/Kikou E. AL 2 3 ASTH ASTH AITH AITH
SuMoytiki Aoknon 20vBeong- Mouaoikr Mapdotaon//Collective
27 v n n ﬂ' r,]c n P n// Kuptakdkng Fewpylog/Kyriakakis G. E/Lab 3 3 r-H
Composition Practice -Music Performance I-II ( BA. Tuv. 3.1)
28 [sUvoha TZag//Jazz Ensemble I-IV ZépBag ABavdolog/Zervas A. E/Lab 1 3 E-H
Texvikég Zuyypaodng Emotnpovikig Epyaociag//Academic BoUBapng M., KaApomnoudou E.,
29 e . BAMINAKA 3.1 Smupd E. /Vi is P o 3 3 BH BH BH
Writing Techniques ™ ’ mupdkou E. /Vouvaris P.,
Kallimopoulou E., Spyrakou E.
30 [Xopwbia//Choir I-VI|BANAKAS supBaoctouxog/Contractor E/Lab * 3 3 T-H (llI-IV) T-H(I-IV) T-H(I-IV) E-H(V-VIll)
Wnduakn Ene§epyacia Naptirovpag//Music Text Computer
31 néuakq Seoy d pas// P Kuprakdkng Fewpylog/Kyriakakis G. E/Lab * 3 3 E-H E-H E-H E-H

BA.MINAKA 4

Editing

A/L: DdAegn/Lecture

E/Lab: Opadiké i atopikd epyactnplako (10 uroxpewtikég mapouoiec)/ In working group or indivitually (10 compulsory attendance)
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NANEMIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ ENIZTHMHZ KAI TEXNHX

p p o a Noudaywyikng g
Nivakag 2- MaBripata EAeUOe Ermtido Table 2 - ESaunva Q/E
A/A ¢ nu . png vic // Awdaokovteg // Lecturers Tunog // Type | Emdpkelag//Teaching Z N N / H//W ECTS
Elective Courses T emester
1 AkouoTtikog MoAttiopog//Auditory Culture KaAAorovAou EAévn/Kallimopoulou E. AJL ATEZ 2 3
2 ApxLtektovikr Mouaotkwv Xwpwv//Music Space Architecture Nnotkdkng MuxoarA/Nistikakis M. AJL ASTH 2 3
3 H Mouaotkr otnv KO'LVOTr]tO.( kat otn Oepaneia/Yyeia I-11// Music in the Stépov AehobSa /Stamou L. E/Lab * E-H 3 3
Community and in Therapy / Health I-Il g\ wv.3.1 & 4
4 EW8ké Oépata AkouoTikrc//Special Topics on Acoustics BMMNAA 32 Nnotkdkng Muan)/Nistikakis M. AL E,Z 3 3
5 Ewdika B¢pata Mehonotiag // Melopoiea (Composition) topics Baoweiou Baoilelog/Vassiliou V. E/Lab AT 2 3
6 Ewdikoi Topeig Avdhuong tng Mououkng//Special Topics in Music Analysis BoUBapng Métpog/Vouvaris P. AL AST,H 2 3
7 Eloaywyn otn Oewpia tng T¢ag//Introduction to Jazz Theory ZépBag ABavaotog/Zervas A. /L AT, EZ 2 3
8 A A i BAMINAKA 4 Kuplakakng Frewpytoc/Kyriakakis G. E/Lab * E-H 3 3
Ewoaywyn otnv MAnpodopukn//Introduction to Computers P NG Fewpytog/Kyi a
9 EAAnVikA Mwaooa yla pottntég Erasmus//Greek Language for Erasmus Students I-| MéAn AEM/EEAIN AMwv Tunudtwy/ Lecturers from ML AH 3 3
Il other departments :

Znt Al 16 Aaiikou M o n U// Aestheti f Folk Musi

10 ntApata Awdntikrg Aaikol Mouatkol MoAttiopou// Aesthetics of Fo usic AxaAwotéTouhoc Meppavoe/Achalinotopoulos G. ML [EZ 3 3
Culture

| & E évn Erute W 16 TE I-11 // Hi icall
11 ['oTopwd Evnpepwpévn mte}\e.or] ™G Waktikng Téxvng I-1l // Historically SrupGKov Evayyehio/Spyrakou E. ML AH ) 3

Informed Performance of Psaltic Art -1l
12 Kowwvikr) Wuxoloyia tng Mouatkrg//Social Psychology of Music I-I1 Baoweddng Avaotdotog/Vassiliadis A. A/L r-H 3 3
13 Mouotkr Anpoupyia//Music Invention Z¢pBag ABavdoiog/ Zervas A. AJL A, 3T, H 2 3

314 A 0 Ko AR L.
14 Mouotkr Mporoudeio//Early Childhood Music Education 2MMNAA4 Tdpou Aehovsa & EZ;E:DW”TW/StamOU & E/Lab * E,Z 2 3
15 Maviotikr Antodoon Naptitovpag//Piano Score Reading Zyoupag I. / Zgouras 1. E/Lab z 2 3
16 MoAwtiotikr Ataxeiplon -ET[lKOLV'le.a kot Meoa I'—II// Cultural Management- SupBoctobyoc/Contractor AL A-H ) 3
Communication and Media I-II
SUMUETOXN OE €pEuva, HE ERdacn oTnV KAANTEXVIKA BACLOMEVN EKTIALEEUTLKT
17 £peuva I-11// Participation in Research Project, with Emphasis on Arts-Based 2tdpou Aghouda /Stamou L. E/lab Z-H 1 3
Educational Research

18 Dwvntiko ouvolo Mapadootakrg pouotkrg//Vocal ensemble Traditional music |- SupBaotodyoc/Contractor £/lab AH 5 3

Vil

A/L: AldAegn/Lecture

E/Lab: Opadiké rj atopko epyaotnplakd (10 unoxpewtikég apouoies)/ In working group or indivitually (10 compulsory attendance)

MMOPOYN NA EMIAETOYN YNOXPEQTIKA H" YNOXPEQTIKA ENMIAOTHZ MAGHMATA AAANQN KATEYOYNZEQN, Q2 MAGHMATA EAEYOEPHZ ENIAOTHE,

KATOMIN YNENNOHZHZ ME TON AIAAZKONTA./ STUDENTS CAN CHOOSE CORE REQUISITES OR SPECIALIZATION REQUIRED ELECTIVES COURSES OF

OTHERS MAIJORS, AS ELECTIVE COURSES, AFTER MEATING THE LECTURERS.

MAGHMATA EAEYOEPHZ EMIAOIHZ

TTPOYPAUHO OTTOUBWV
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Mivakag 3.1 - Npoanotwtoupeva Madripata (Emtuxrg E€étacn) // Table 3.1 - Successful examination prerequisites

Fa va mTapakoAouBnoETE Ta HABA LT TG APLOTEPHG OTAANG, TIPOATALTEITOL N EMUTUXAG E€ETOON TWV HABNUATWVY TG S£§LAG 6TAANG

MAGHMATA

MPOANAITOYMENA

AvdAuon | // Analysis |

Ocswpia kat Mpaktikn tng Tovikng Mouowkng Il //Tonal Music in Theory

1 and Practice Il
Apxég EO A CE Introduction to R hi , , . .
PXES V?HOUGLKO oviii Epevvag //Introduction to Research in Eloaywyr) otnv EBvopouatkoloyia //Introduction to Ethnomusicology
2 Ethnomusicology
Aocknon akon¢ Bulavtvric Mouaoiknc -Napallayn-OpBoypadia Il // Ear Aoknon akor¢ Bulavtivic Mouaotkic -Mapaiiayn-OpBoypadia | // Ear
3 Training of Byzantine Music- Parallage-Orthography Il Training of Byzantine Music- Parallage-Orthography |
Ewoaywyn otn BuZavtvi EkkAnolaotik Mouaotkn | //Introduction to
Acknon Akon¢ BuZavtvrg Mouaotkng -Mapailayn-OpBoypadia I// Ear Training of ¥ .Vﬂ n _Z . " . n 4 i/
. . . . , Byzantine Ecclesiastical Music |
4 Byzantine Music- Parallage-Orthography | (n mpoanaitnon avth 8&v woxUEL yLa Toug - - - - -
dormntéc me ewbikevonc Eppunveie ke ExcéAean Wektikic) Ewoaywyr) otn BuZavtvh EkkAnolaotiki Mouaotkn Il //Introduction to
Byzantine Ecclesiastical Music I
5 Baotkég Apxég Dwvntikng Aywyng Il //Basic Principles of Vocal Training Il Baotkég Apxég Dwvntikng Aywyng | //Basic Principles of Vocal Training |
6 Baowég Muaviotikeg Ae€lotnteg Il //Basic Keyboard Skills |1 Baowkég Muaviotikég Ae€ldtnteg | //Basic Keyboard Skills |
H Mouotkn otnv Kowvdtnta kat otnv Oepaneia/Yyeia Il // Music in the H Mouagtkn otnv Kowdtnta kat otnv Oepaneio/Yyeia | //Music in the
7 Community and in Therapy / Health Il Community and in Therapy / Health |
8 AlevBuvon Zuvohwy Il //Ensemble Conducting Il AlevBuveon Zuvohwv | //Ensemble Conducting |
Ebika Bépata AkouaoTtikrig//Special Topics on Acoustics Ewoaywyr otnv Akouaotikn//Introduction to Acoustics
9
A . . . . Mopdoloyia tng B 1CM ¢ /Morphologia (structure) of
ESkd Bépata Melornotiag // Melopoiea (Composition) topics OPd)(? ovia T‘ﬂc vZavavAc Mouatkiic /Morphologia (structure) o
10 Byzantine Music I-II
1 Ewdikevon V // Specialization V Eldikevoelg //Specializations I-1I-111-1V (autég avefoptnteg peTtafl Touc)
Eloaywyn otn Bufavtivr EkkAnotaotiky Mouotkr 1l //Introduction to Byzantine |Etcaywyr otn Bulavtivr) EkkAnotaotiky Mouowkn | //Introduction to
12 Ecclesiastical Music Byzantine Ecclesiastical Music |

13

Evopxriotpwon//Orchestration |

Opyavoyvwoia //Instrumentation




14 Evopyxriotpwon//Orchestration Il Evopxnotpwan//Orchestration |
1.Etoaywyn otnv Akouotikr//Introduction to Acoustics
15 Epyaotrplo Mouaotiknig Texvoloyiag Il //Music Technology Lab II 2.HAektpoakouotikn//Electracoustics
3.Epyaotriplo Mouatkic Texvoloyioc//Music Technology Lab |
Epunveia kat Baoikég Apxég Asackaliag tng Zuyxpovng Mouaoikig | //Interpretation  |Mpaktikég EktéAeong ZUyxpovng Mouaotknic I-Il //Contemporary Music
16 and teaching of contemporary music | Performance Praxis I-11
HAektpoakouoTikn ZUvBeon — 20vBeon HAektpovikng Mouotkig | Julhoywkn Aoknon LUvBeong — Mouaotkn Mapdotaon I-11 //Collective
17 //Electroacoustic Composition & Composition of Electronic Music | Composition Practice -Music Performance I-II
HAektpoakouoTikf TUvBeon — 2UvBean HAektpovikig Mouotkng I HAektpoakouoTikr LUvBeon — 20vBeon HAekTpOVIKAG MOUGLKAG |
18 //Electroacoustic Composition & Composition of Electronic Music Il //Electroacoustic Composition & Composition of Electronic Music |
Oewpla kat MpaktikA tg Tovikng Mouowkng Il //Tonal Music in Theory and Ocswpia kat Npaktikn tng Tovikng Mouowkng | //Tonal Music in Theory
19 Practice Il and Practice |
20 lotopia tng Bulavtivrg Mouowkng Il // History of Byzantine Music Il lotopia tng Bulavtiviig Mouoikng | // History of Byzantine Music |
Mopdoloyia tng Bulavtivrig Mouowkng Il // Morphologia (structure) of Mopdoloyia tng Bulavtivig Mouotkng | // Morphologia (structure) of
21 Byzantine Music Il Byzantine Music |
29 Mélog tng Tptyeveiag Il //Melos of Trigenias Il Méhog tng Tpiyeveiag | //Melos of Trigenias |
23 Mouokr Awpatiou V-VI //Chamber Music V-VI Mouoikr Awpatiou I-1V //Chamber Music I-IV
24 Mouoikomotntikr Aoun Il //Music and Poetic Structure 11 Mouagtkomotntikn Aoury | //Music and Poetic Structure |
- Mpaktikég EAeUBepou Autooxedlaopou 1l //Free Improvisation Practice Il Mpaktikég EAeUBepou Autooxedilaouou | //Free Improvisation Practice |
26  |Mtuxioko PeottdA Vill//Bachelor’s Recital VIII EldikevoeLg //Specializations I-VII
1. BuZavtivr) Mouaotkoloyia I-11 //Byzantine Musicology I-1l (adopd povo
Toug dpoltnTég TN KartewBuvong Bulavtviig Mouaotkng (EM2-ME &
Ewdikevon Bulavtivic)
27 1 o n o ! i j , , . .
Mruxiaxn Epyacia A Mpdtlext//Bachelor's Thesis or Project 2. Eloaywyn otn MeBoboloyia tng Emtothuovikng Epguvag//Introduction
to Scientific Research Methodology
3. Texvikeg Tuyypadric Eruotnuovikng Epyaoiag//Academic Writing
Techniques
28 Itotxeia Mouvykag //Fugue Itoeia Avtiotiéng //Counterpoint
SUMETOXN O€ £pEuva, HE Eudacn otnVv KAAALTEXVIKA BAoLOPEVN EKTTAULSEUTIKA , , L .
, HHEToXN P ME End . n ot X B Hevn K " Eloaywyr) otn MeBoboloyia tng Emotnpovikig Epeuvag //Introduction
£peuva I-Il // Arts-based educational research I-1l (ave§aptnta petagy toug, n e ,
to Scientific Research Methodology (Ba®pag >=7)
29 EMEE tpOQmaUtoupevn Kat yia ta 2)
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MANEMIZTHMIO MAKEAONIAZ TMHMA MOYZIKHZ EMIZTHMHEZ KAI TEXNHZ

TTPOYPAUUG OTTOUSWV

A/A Mivakag 3.2 - Npoanattovpeva Madripata (MapakoAolOnon)// Table 3.2 - Attendance prerequisites
Ma va tapakoAouOAoETE Ta LAOAATA TG APLOTEPHG OTAANG, Tpoamatteital n tponyoUEVN TtapakoAouOnon Twv Hadnuatwy tng 6£§Lag oTHANG
1 BuZavtvp MouatkoAoyia //Byzantine Musicology Il BuZavtwvl MouaotkoAoyia //Byzantine Musicology |
2 Alsaxktikn tng KiBdpac- Mpaktikn ‘Aoknon//Guitar Teaching -Job Training Il Awsaktikn tng KiBdpac- MNpaktikn "Aoknon//Guitar Teaching -Job Training |
3 Alsaktikn tng Movwdiag - Mpaktikr) "Acknon //Vocal Teaching-Job Training Il Alsoaktikn TN Movwdiag - Mpaxktikr "Acknon //Vocal Teaching-Job Training |
4 AlSaxkTikn tng 2UvBeonc-Npaktikr) Aoknon //Composition Teaching-Job Training Il AlSokTikn tng 2UvBeonc-Mpaktikr) Aoknon //Composition Teaching-Job Training |
5 AlsakTikn Tng WaAtikng- Mpaktikr "Acknon //Chant Teaching-Job Training Il Adaktikn Tng WaAtkng- Mpaktkn ‘Aoknon //Chant Teaching-Job Training |
6 AlSakTIKr) Tou AKopvTeOV - Mpaktikn ‘Acknon//Accordion Teaching -Job Training Il AlSakTIKn Tou AKopvTedy - Mpaktikr "Acknon//Accordion Teaching -Job Training |
7 AlSaxktikr tou Midvou- Mpaktikn "Acknon//Piano Teaching -Job Training Il AlSakTikr tou Midvou- Mpaktikr 'Acknon//Piano Teaching -Job Training |
8 AlSakTikn Twv Eyxopdwv- Mpaktikr) "Acknon// Strings Teaching-Job Training Il AlSakTikn Twv Eyxopdwv- Mpaktikr) "Acknaon// Strings Teaching-Job Training |
9 AlSaxktikr Twv Kpouotwv - Npaktiky ‘Acknon// Percussion Teaching-Job Training Il Alsaktikn Twv Kpouotwv - Npaktikn "Acknon// Percussion Teaching-Job Training |
10  |Adaktikr Twv Mvevotwy - Npaktiky ‘Acknon// Winds Teaching-Job Training Il Adoktkn Twv Mvevotwy - Mpaktkn “‘Acknon// Winds Teaching-Job Training |
11 HAektpoakouotikry//Electracoustics Eloaywyn otnv Akouotikr//Introduction to Acoustics
1.Elcaywyn otnv Akouotikn//Introduction to Acoustics
12 |Epyaotriplo Mouoikng Texvoloyiag//Music Technology Lab |
2. HAektpoakouotikri//Electracoustics
13 |Ewaywyn otnv Zevkeplavr) AvaAluon//Introduction to Schenkerian Analysis Oewpla kat Npaktikr TG Tovikng Mouaotkng//Tonal Music in Theory and Practice Il
14  |lotopia tng BuZavtiviic Mouoiknc // History of Byzantine Music Il lotopia tng Bulavtiviic Mouoikrc // History of Byzantine Music |
15  |KaAAiEpyeta Akorg- Appovikd ototxeia //Ear Training -Harmonics 11 KaA\iépyela Akorg- Appovika otokeia //Ear Training -Harmonics |
16  |Kwnowloyia//Stage Movement |l Kwnolohoyia//Stage Movement |
1. Eloaywyn otnv Akouotikr) //Introduction to Acoustics
17 MoAukdpepn Mouaotkr) TnAeomtik Mapaywyn//Multicamera Music TV and Video Production 2. H\ektpoakouotikn //Electracoustics

3. Epyaotrplo Mouowknc Texvoloyiag | //Music Technology Lab |

MPOAMAITOYMENA MAGHMATA (TrapakoAol8non)
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Nivakag 3.3 - Madnpata nov £Xouv wg npolnodeon tnv KaAn
yvwon tng ayyAkng yAwooag // Table 3.3 - Courses that require
a good knowledge of English

MAOHMATA

1 Avdluon I-1l // Analysis I-1I
) BuZavtivii Mouctkoloyia I-11// Byzantine Musicology I-11

AlSokTikn Tou Akopvteov-Npaktikr aoknon I-1I//Accordion Teaching -Job
3 Training I-11
4 Awdaktikn tou Mdvou- Mpaktikr "Acknon//Piano Teaching -Job Training I-lI
5 Aldaktiki Twv ivevotwy I-1I// Winds Teaching- Job Training I-II
6 Ewdwcol Topeig AvaAuong tng Mouowkng //Special Topics in Music Analysis
2 Elcaywyn otnv EBvopouoikoloyia // Introduction to Ethnomusicology
3 Eloaywyn otnv Zevkeplavr avaluon// Introduction to Schenkerian Analysis
9 lotopia tng Bulavtviic Mouaowkng I-1l // History of Byzantine Music I-II
10 KaAALEpyela akong-Apuovika otolxeia I-11// Ear Training- Harmonics I-lI
11 MoAttioptkry OpyavoAoyia//Cultural Organology
> Mtuxwakn Epyaocia f MNpotlekt//Bachelor's Thesis or Project
13 Texvikég Tuyypadnc Emotnuovikng Epyacioc// Academic Writing Techniques
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MANENIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAI TEXNHZ

TTPOYPAPHA GTTOUdWV

NMivakag 4 - Npoarnattovpeva Madfipata yia tnv Anéktnon Miotonoinong Natdaywywkig kot Adaktikrg Endpkelag (' Eykpilon mivaka pe tTnv ur.aptdu.14/20.02.2019
antodaon tns ZuykAntou) // Table 4 - Prerequisite Courses for the acquisition of teaching competence (No 14/20.2.2019 Senate's Decision)
EZAMHNO/SEMESTE
A/A KQAIKOZ |MAGHMATA /COURSES AIAAZKONTEZ/LECTURERS | TYNOZ/TYPE R/ Q/E//H/W ECTS
1 ABMOO1 Acknon akon¢ BuZavtvrig Mouaotkng -Mapailayr-OpBoypadia// Ear Training of Byzantine Music- Natpwvag Frewpylog/Patronas E/Lab AT B 3
Parallage-Orthography | G.
) ABM002 Aoknon akor¢ BuZavtivrg Mouatkrg -Napalayr-OpBoypadia// Ear Training of Byzantine Music- MNatpwvag Mewpylog/Patronas E/Lab BA 5 3
Parallage-Orthography Il G.
3 ABM003 Aoknon akor¢ BuZavtivrg Mouatkrg -Napalayr-OpBoypadia// Ear Training of Byzantine Music- MNatpwvag Mewpylog/Patronas E/Lab £z 5 3
Parallage-Orthography Ill G.
4 ABMO04 Aoknon akor¢ BuZavtvrig Mouatkrg -Napalayr-OpBoypadia// Ear Training of Byzantine Music- MNatpwvag Mewpylog/Patronas E/Lab ST H 5 3
Parallage-Orthography IV G.
< M56108 BCXUI.K.EQ Apx€G g MeBodou Suzuki yia 'II.I‘]V OpVU.VL.KI‘] Mouowkn Adaokalia//Basic Principles of the Stéyi00 AeAobSal /Stamou L. AL ST H 5 3
Suzuki Method for the Instrumental Music Instruction
Albdokovteg Napadootakrg
6 NA9703 |Awdaktikr tng Ewdikeuong- Mpaktikn Aoknon//Specialization teaching-Job training | KatewBuvong/Lecturers of E/Lab z 2 3
Greek Traditional Major
Alsdokovteg Napadootakrg
7 NA9704 |Awdaktikr tng Eldikeuong- MNpaktik Aoknon//Specialization teaching-Job training Il KatewBuvong/Lecturers of E/Lab H 2 3
Greek Traditional Maior
. . L . . . MNaravépéou
8 Mz29041 |AwSaktik tng KiBdpac- Mpaxtikr ‘Acknon//Guitar Teaching -Job Training | FAeva/Papandreou E. E/Lab z 2 3
, . . . . - Manavdpéou
9 M29042 |Awdaktikn tng KiBdpag- Mpaxktiky ‘Acknon//Guitar Teaching -Job Training Il EAeva/Papandreou E. E/Lab H 2 3
, , L . . K {ou A i/Kathari
10 M29011 [Awdaktikr tng Movwébiag - Mpaktikr ‘Acknaon //Vocal Teaching-Job Training | aBapiov VVZNKH/ athariou E/Lab z 2 3
K {ou A i/Kathari
11 Mz29012 |ASaktikr tng Movwdiag - Mpaktikr) ‘Aoknon //Vocal Teaching-Job Training II aaplov VVZNKH/ athariou E/Lab H 2 3
12 ASY00L |AS t e S0vO n S ition Teaching-Job Training I Kupuaxaxng E/Lab z 2 3
Saktikr g ZUvBeonc-Mpaktiki Aoknon //Composition Teaching-Job Training Fedpytoc/Kyriakakis G.
13 A3TY002  [AwdoakTikr TnG TUvBeong-Npaktikr) Acknon //Composition Teaching-Job Training I Kupuaxaxng E/Lab H 2 3
nne ne-tie n nen P 5 8 rewpylog/Kyriakakis G.
14 M29021 [Awdaktikr tng Waktikrc- Mpaktikr "Acknon //Chant Teaching-Job Training | Mozpivag I’ewprloq/Patronas E/Lab z 2 3
n i leu Patl
15 M29022 |Awbaktikr tng Waktiknc- Npaktikr "Acknon //Chant Teaching-Job Training Il arpwvac ewgvlog/ atronas E/Lab H 2 3
16 Mz9051 |AiSakTtiki Tou Akopvteov - Mpaktikr ‘Acknon//Accordion Teaching -Job Training | Pdntng Kwvotavtivog/Raptis K. E/Lab z 2 3
17 Mz9052 |AiSakTtiki Tou Akopvteov - Mpaktikr ‘Acknon//Accordion Teaching -Job Training Il Pdntng Kwvotavtivog/Raptis K. E/Lab H 2 3
18 Mz9031 |AwSakTtikn Tou Miavou - Npaktikr "Acknon//PianoTeaching -Job Training | BoUBapng M. /Vouvaris P. E/Lab H 2 3
19 Mz9032 |ASaktikn Tou Midvou - Mpaktikr "Acknon//PianoTeaching -Job Training Il BoUBapng M./Vouvaris P. E/Lab H 2 3

MPOAMAITOYMENA

MAGHMATA A AMNOKTHZH MIZTOMOIHZHZ MAIAATQIIKHZ KAI AIAAKTIKHZ EMAPKEIAY



MANENIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAI TEXNHZ

TTPOYPAPHA GTTOUdWV

20

Mz9013

Adaktikn Twv Eyxopdwv - Npaktiki "Acknaon// Strings Teaching-Job Training |

Ndtpag Anurtplog,MoAitng
Euyéviog, Xav8pdkng
Anuntplog/ Patras D., Politis
F_Handrakis D.

E/Lab

21

M29014

ASaxtikh Twv Eyxdpdwv - Npaktikr| ‘Acknon// Strings Teaching-Job Training Il

MNdtpag AnurtpLlog,MoAitng
Euyéviog, Xav8pdkng
AnpAtplog/ Patras D., Politis
E.. Handrakis D.

E/Lab

22

M29191

ASaxtikh Twv Kpouotwv - Mpaktik ‘Acknon// Percussion Teaching-Job Training |

Baowelddng
Avaotdotlog/Vassiliadis A.

E/Lab

23

Mz9192

Adaktikn Twv Kpouotwv - Mpaktikr "Acknon// Percussion Teaching-Job Training |l

Baow\elddng
Avaotdotloc/Vassiliadis A.

E/Lab

24

Mz9015

Adaktikn Twv Mvevotwy - Npaktiki "Acknon// Winds Teaching-Job Training |

MoupouAidng
Mu\tddng, Togvtg Katpiv,
Xaowwtng Kwvotavtivog/

Moumoulidis M., Zenz
K Haccintic K

E/Lab

25

Mz9016

ASaxtikh Twv Nvevotwy - Npaktikr "Acknon// Winds Teaching-Job Training Il

MoupouAidng
Mu\tadng, Togvtg Katpiv,
Xaowwtng Kwvotavtivog/

Moumoulidis M., Zenz
K Haccintic K

E/Lab

26

Mz9211

AleVBuvaon Zuvohwy // Ensemble Conducting |

Bpavog lewpytog/Vranos G.

E/Lab

27

M29212

AleVBuvon Suvolwv // Ensemble Conducting Il

Bpavog lewpytog/Vranos G.

E/Lab

MPOAMAITOYMENA MAOHMATA I'A ANOKTHZH MIZTOMOIHZHZ MAIAATQIIKHE KAI AIAAKTIKHZ EMAPKEIAY

ZYNEXEIA NINAKA ZTHN EMOMENH ZEAIAA



MANENIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAI TEXNHZ TIPOYPANHA OTTOUBWY

Mpoanottotpeva Madrpata ya tnv Antoktnon Motonoinong Noudaywyikig kat Atdaktikig Endpkeiag//Prerequisite Courses for the acquisition of teaching competence
A/A KQAIKOX |MAGHMATA /COURSES AIAATKONTES/LECTURERS TYNOZ/TYPE | EEAMHNO/SEMESTER | Q/E//H/W ECTS
28 Mz23107 Ewoaywyn otnv NMAnpodoptkr//Introduction to Computers Kuptakdkng Frewpytog/Kyriakakis G. A/L 3 3
29 Mz0807-1 |Ewcaywyr otnv Mpaktikr Adaktikr tng Mouaotkrig//Introduction to Applied Music Teaching Stdpou Aehovda /Stamou L. E/Lab H 3 6
Epunveia kat Baoikég Apxég Adaokahiag tng Z0yxpovng Mouatkric//Interpretation and teaching of
30 EBAO0O9 PHN . G APXES 6 TNG 2LyXpOVNG e/ P J Partng Kwvotavtivog/Raptis K. E/Lab lEzZ 2 3
contemporary music |
Epunveia kat Baotkég Apxég Aldaokalia SUyxpovng Mouatkng//Interpretation and teaching of
31 EBAO10 PHN o . G APXES o G TNG LyXpovne ownc// P J Pdrtng Kwvotavtivog/Raptis K. E/Lab ASTH 2 3
contemporary music Il
H Mo ] Kowétnta ko Oeparneia/Yyeia // Music in the Community and in Thera
32 Mz9373 vou ot Kowstnra kat otn Oepartelo/Yyeia // Music unity ! py/ JupBactouxog/Contractor E/Lab E-Z 3 3
Health |
H Mo ] Kowétnta ko Oeparneia/Yyeia // Music in the Community and in Thera
33 Mz29374 vou oty Kowdtnta kat ot Oepareio/Yyeio // Music i unity ! py/ JupBactouyxog/Contractor E/Lab 3T,H 3 3
Health Il
AtZakdg E. -Axahwvotonoudog . -
. . i Adiiog A.-Tawkoupibng E. /Atzakas
34 MA0530 Mouotkd ZUvoha-Avegdptntn MeAétn | E., Achalinotopoulos G, Laios A, E/Lab E 1 3
Tsikouridis E.
Atfokdg E. -AxaAwvotomnouAog I -
A . , Adiiog A.-Towkoupibng E. /Atzakas
35 MNA0630 Mouotkd Zuvoha-Ave§dptntn MeAétn Il E., Achalinotopoulos G, Laios A, E/Lab 5T 1 3
Tsikouridis E.
36 M30306  |Mouoikr Mawdaywytkry//Music Pedagogy | stdpou Aghobda /Stamou L. AL E 2 3
37 Mz20408  |Mouotkr Noudaywykr//Music Pedagogy I Stapou Aehoda /Stamou L. E/Lab 3T 2 3
38 Mz0322  |Mouotkr Mawdaywytkry//Music Pedagogy I stdpou Aghobda /Stamou L. E/Lab z 2 3
39 Mz0524 Mouown Mpomnaideio//Early Childhood Music Education Stdpou Aehovda /Stamou L. E/Lab E&Z 2 3
40 M30126  |Opxfiotpa//Orchestra V Bpdvog Mewpylog/Vranos G. E/Lab E 3 3
41 M30127  |Opxnotpa//Orchestra VI Bpavog ewpytoc/Vranos G. E/Lab 5T 3 3
42 M:9128  |Opxrjotpa//Orchestra VI Bpdvog Mewpyloc/Vranos G. E/Lab z 3 3
43 Mz9129 Opxnotpa//Orchestra VIl Bpdvog Mrewpylog/Vranos G. E/Lab H 3 3
44 BMMO03  |MAnpodopikr BuZavtvig Mouoikng// Byzantine Music Informatics Baot\eiou Baoilelog/Vassiliou V. E/Lab rEz 2 3
45 Mz9331 Mpaxtikég EAeVBepou Autooyxediacpou I-1l//Free Improvisation Practice | Atlokdg EuBuuog/ Atzakas E. E/Lab IEzZ 2 3
46 Mz9332 Mpaxtikég EAeBepou Autooxediaopou I-11//Free Improvisation Practice Il Atlakdg EuBUpLog/ Atzakas E. E/Lab AITH 2 3
47 Mz0354 Mpaktikeg ExtéAeang Z0yxpovng Mouaotkrg//Contemporary Music Performance Praxis | SupBaotovxog/Contractor E/Lab AEZ 2 3
48 Mz0453 Mpaktikeg ExtéAeang Z0yxpovng Mouatkrig//Contemporary Music Performance Praxis |1 SupBaotovxog/Contractor E/Lab B,A,ZT,H 2 3
AP OARATFOYMENAMASHMATATHAARSKFHEH-HETFOROHEHE RAAAFORHKHEKAHAIAAKFHKHEERAPKEAT
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49 NA0304 PuBuikn Npaktikr)-Kpouotd//Rhythmical Practice-Percussion | SupBaoctovyog/Contractor E/Lab rEz 3
50 NA0419 PuBuikn Npaktikr)-Kpouotd//Rhythmical Practice-Percussion II SupBactovyog/Contractor E/Lab ASTH 3
AxoAwwtomnoulog I. -Towkoupidng
51 Mz0321 Suvola Mapadootakng Mouoikig | //Traditional Music Ensembles E.- Zapiag I. / Achalinotopoulos G..- E/Lab A-H 3
Tsikouridis E.-Zarias J.
AxoAwvwtonoulog I, -Towkoupidng
52 Mz0422 Suvola Mapadootakrng Mouoikig II//Traditional Music Ensembles E.- Zapiag I. / Achalinotopoulos G..- E/Lab A-H 3
Tsikouridis E.-Zarias J.
AxoAwwtomnoulog I'. -Towkoupidng
53 M33003 Suvola Mapadoaotakng Mouaotkng Ill//Traditional Music Ensembles E.- Zapiag I. / Achalinotopoulos G..- E/Lab A-H 3
Tsikouridis E.-Zarias J.
AxoAwvwtonoulog I, -Towkoupidng
54 Mz23004  |Z0voha Mapadootakric Mouaotkng IV//Traditional Music Ensembles E.- Zapiag |. / Achalinotopoulos G..- E/Lab A-H 3
Tsikouridis E.-Zarias J.
AxoAwwtomnoulog I, -Towkoupidng
55 MA0502 Suvola Mapadoaotakng Mouaotkng V//Traditional Music Ensembles E.- Zapiag I. / Achalinotopoulos G..- E/Lab A-H 3
Tsikouridis E.-Zarias J.
AxaAwwtémoulog I'. -Tokoupibng
56 NA0602 SUvola Mapadootakrig Mouaotkrig VI//Traditional Music Ensembles E.- Zapiag I. / Achalinotopoulos G..- E/Lab A-H 3
Tsikouridis E.-Zarias J.
57 M30512  |Xopwdia//Choir | ME}‘LVKOT[O”}‘O”M/ Meligopoulou E/Lab AT 3
58 M30608 Xopwbia//Choir I MS)\LVKOT[OU)\OU[\')IA./ Meligopoulou E/Lab B-A 3
o Mz0644 Xopwia,//Choir Il ME}\LVKOT[OU}\OU|\|>|/|./ Meligopoulou E/Lab E 3
M 0 M./ Meli |
60 Mz0645  |Xopwbia//Choir IV ehykorovAou " / Meligopoulou E/Lab 5T 3
61 M50646  |Xopwbia//Choir V ME}‘LVKOT[O”}‘O”MM‘/ Meligopoulou E/Lab E-H 3
M 0 M./ Meli |
62 M30647  |XopwSia//Choir VI ehykonosrou " / Meligopoulou E/Lab E-H 3
Meh UAou M./ Meli |
63 M50648  |Xopwsia//Choir VII Ehtykortou °“M / Meligopoulou E/Lab E-H 3
64 M350649  |Xopwsia//Choir VIII ME}‘LVK°"°”)‘°”MM -/ Meligopoulou E/Lab E-H 3
65 Mz23108  |Wndrakn Enegepyaocia Naptitovpacg//Music Text Computer Editing Kuptakdkng Frewpytog/Kyriakakis G. E/Lab E éwg H (etolo) 3

nPOANATRERARENE I A LA FRRE £ AT RAGRE IS APAYT ONOIHEHE NAIAATQIIKHE KAI AIAAKTIKHE EMAPKEIAS

O dottnTég Tov MLBUKOUV TAV ANOKTNON THG TILOTONMOINoNC TTALSAYWYLKIG KoL SLEAKTIKAC EMAPKELOC TPETEL:

Na emthé§ouv TouAdyLotov 9- 10 pabripata anod To NApANavw.
Ta pabnpara npénet va anodidouv oto cuvolo touAdyiotov 30 ECTS.

Students wishing attend prerequisites courses for the acquisition of teaching competence must:




MANENIZTHMIO MAKEAONIAY TMHMA MOYZIKHZ EMNIZTHMHZ KAI TEXNHZ TIPOYPANHA OTTOUBWY

All those courses must give 30 ECTS in total

>ehida 36

MPOAMAITOYMENA MAOHMATA I'A ANOKTHZH MIZTOMOIHZHZ MAIAATQIIKHE KAI AIAAKTIKHZ EMAPKEIAY



