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ITIPOAOI'OX

To 2021 amoTEAETE LA XPOVLA «OPOCTILO» YA TIG PLAXPLOVLIKEG OPXT|OTPES,
Ta oUVOAQ TIVELOTWV Kal TN SI8AoKAAlQ TIVELOTWV KAl KPOUCTWV 0PYAVWY
YevikoTepQ, KaBw¢ 1 Tavdnuia emnpéace TOAAEG ATLO TIG TTAPASOCLAKESG SOUES Kol
TPOTIOUG AELTOUPYING AUTWV TWV GLVOAWV (ATOULK Kot opadikn Sidaokaiia,
SOKILEG, CUVAVALEG, NYXOYPAPOELS, ETAPT] LE TO KOO, TEXVOAOYLKEG QATIALTIOELG,
VUYELOVOUIKA TIpwTOKoAAa). EmumAgov, to 2021 ocuvemeoe pe TNV €METEO SVO
YEYOVOTWYV TIOU, TO KaBéva pe Tov TPOTIO Tov, kabBoploav TNy LoTopia Kal Ty
€CEALEN TNG HOVOLKNG TWV CUVOAWYV TIVELOTWV oTtnv EAAGSa: ta 200 xpovia amd
™mv évapén ™me¢ EAAnvikng Emavaotaong kat ta 100 xpovia amd tn yévvnor tou
Nikov Aotpwidn (1921-2010).

Me Baon ta avwtépw, to Epyactipio Zuvodwv Ilvevotwv Opydvwv
(TIN.O.E.Z.) Tov Tunuatog Movowkng Emiotung kot Téxvng tov IMavemiotnpiov
Maxkedoviag (T.M.E.T.) oe ovvepyaoia pe v EAAnviky ®appovikn Etapeia
(E.®.E.) xat tov Opdo ®i{dwv Nikov Actpwidn (0.9.N.A.), amogpdcicav va
Slopyavwoouvv to 6° AleBvég Zuvédplo EAAnvikwv ®lappovikwv Opynotpwy pe
TiTA0 «ZUVOAX TIVELGTWV: LOTOPLKY] avadpoun}, Stadpopr) kat petapoaon
otV £toxN TG Tavdnuiag» otn Ocooadovikn, petagd 25 kat 27 lovviov 2021.

Tnv mepiodo ™¢ EAAnvikng Emavaoctaong ewonxbnoav amod to eEwtepiko
KAl AELTOVUPYNOQV Yl TPWTN @op& otov EAAadikd xwpo olVoAQ TVELOTWV
0pYAavwy, N AelTovpyia Twv oTolwv oTadlaKd eVTaxOnKe oTo LOVOIKA SpWUEVA
™G Xwpas. [TapoAo Tov o€ TOAAEG TIEPLOYES TNG XWPAS, 1) ETILPPOT] TWV CUVOAWYV
aQUTWV elTe eiye Eekvnoel oAU maAlotepa (Emtavnoa), eite kabBuotépnoe Kata
évav alwva 1 kat meplocdtepo (Bopela EAAGSa, Awdekavnoa), n Spdon Ttoug
onuatodotnoe og peyaro Babuo v eEEALEN TNG LOVOLKNG KoL TNG LOVGLKN G (w1
™G XWPAS.

Yt Oecoalovikn, Eva amd Ta GUVOAX AQUTA ivat ) PLAapOVIKT) TOL AfjLov
Oeocoarovikng (Spuvon to 1937), otV omola LVTMPETNOE YL TIOAAQ XPOVIA WG
KAAALTEXVIKOG SLEVOVVTNG KAl apXLLOVOLKOS 0 SleBVoUG avayvwplong cLVOETNG,
Taviotag kat Stevbuvtng opynotpag Nikog AcTtpvidng. Me To KAAALTEXVIKO TOV
uéyebog, o Aotpviong emmpéace TNV mopeia TG PLAAPUOVIKNG AAAG Kol eVpVTEPQ
TNG LOVGLKNG YL GUVOAQ TIVEUGTWV G TNV TIOAT).

To Zuvédplo avedelge Ta TpoANHATA KAL TIG TIPOOTITIKES IOV SlavolyovToal
otnVv emoyn tov COVID-19, Slaitepa og OTL aopa TNV ekTEAEON Kt StSaoKoAia
TIVEVOTWV KL KPOUGTWV 0PYAVWV O€ ATOWUIKO Kal opadiko emimedo, v otopia
TNG LOVGLIKTG TWV TIVELOTWYV Ao TO 1821 £w¢ TIG HEPEG PG KAL TNV KOAALTEYXVIKN
mpoo@opad ToL Nikov AcoTpwidn G CUVOETN KAl APXLHLOUVGIKOU OUVOAWV
TvevoTwv. OL Bepatikég Tov Zuvedplov Tav oL eENG:

= ZUVoAa TVELOTWV: LOTOPla, GUYXPOVEG OSLOAKTIKEG, ETLOTNUOVIKEG KoL
KAAALTEXVIKEG TIpOCEYYIOELS

= Ot Pappovikég Kot Ta oUvoAa Ttvevotwv otV EAA&GSa kat tnv Kumtpo amo
™mv EMnvikny Emavaoctaon wg onuepa: LOTOPLIKA OTOLYElR, PETEPTOPLO,
OLVOETEG, ApXLLOVOLKOL, TAPASOCELG

= 0 Nixog Aotpwidng wg ouvBETNG Kot SLEvBUVTIG CUVOAWY TIVELOTWV:
PETEPTOHPLO, aAVAALOT), SLAXLOT) TOV £PpYOU TOU

*  To ovola VELOTWV GTNV ETOXT TNG TAVENUIXG: {NTHUATA VYELOVOULKOV
EVOLAPEPOVTOG

vii



* Ta oOVoOAd TIVELOTWV OTNV ETOXN TNG Tavonuiag: Teploplopol Kot
TIPOOTITIKEG [E BACT TIG GCUYXPOVEG TEXVOAOYLKEG ECEAIEELS

[Tap& TOUG TTEPLOPLOUOVGS TNG € ATTOCTACEWS AELTOVPYING TOV, EEAIPETIKA
OTUOVTLKT ) TAV 1) KAAALTEXVIKT] GUVSPOLT] TTOAAWV (POPEWV TA OTIOLX ATIECTEL AV
OTITIKOOKOUOTIKO VAIKO €I8IKA TIPOETOLUAOUEVO YA TO XUVESPLO, TO OTOl0
ATETEAECE ONUAVTIKO HEPOG TWV EPYACLWV. Ol CUVELCPOPES NVTEG TTapaTiBevTal
OTOV OXETIKO Tivaka. Edikd yux ta povoikd ocvvoAa touv Tunpatog Mouvoikng
Emomung «kat Téxvng, To OYeTlKO VAKO elvat  TpoofAciyo oTo
https://www.youtube.com/playlist?list=PLrU4PB7bR5fDoFQsUWedtQe9_eYL4E
Trn.

Ta Ipaktikd tou Zuvedpilov TOVL €xeTe OoTA XEPLA O0AG TEPAAUBAVOLY
HEYAAO aplBpd amod TIG AVAKOLVWOELS TOV Zuvedplov (pe SeS0UEVo OTL TTOAAEG ATTO
TIG CUUUETOXEG NTAV GE HOPPN EPYACTNPILOV Kal OXL HLAG TUTILKNG aKASUATKNG
avakoivwong). Euxn pag elvatl va ouvexlotovv ol TPpoomabeleg akadnuaikwy,
APXLOVO KWV, KXl KABE evELa@ePOIEVOL Y TNV avaSeLEn Kal TpofSoAn Tou €pyou
TWV EAANVIKWV 0pYNOTPWV TIVEVGTWY, LECH ATIO TNV LOTOPLKY EpELVa, TN cUVOEDT
VENG LLOVUOLKNG, TNV ApPXELXKT KATAypaY], T oLvyxpovn Si8aktikn pebodoroyia
KO TN XP1OT) VEWV TEXVOAOYLWV.

Kwotg Xaowwtng, Kabnyntg, Tunua Movowng Emotiung kot Téxvng
AtevBuvrs Epyaotnpiov Zuvodwv Ivevotwv Opydvwv IIN.O.E.X.
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PREFACE

2021 became a turning point regarding the function of symphonic bands,
various wind ensembles, and the instructional methods for wind and percussion
instruments in general, as the pandemic greatly influenced many of the traditional
structures and modus operandi of all these ensembles (personalized and
ensemble instruction, rehearsals, concerts, recording sessions, interaction with
the audience, technological challenges, public health mandates, etc.). Additionally,
2021 coincided with the anniversary of two pivotal events that have defined the
history and evolution of wind music in Greece: the 200 years from the beginning
of the Greek Revolution against the Ottoman Empire and the 100 years from the
birth of Nikos Astrinidis (1921-2010).

Based on the above, the Wind Ensemble Laboratory (PN.O.E.S.) of the
Department of Music Science and Art, University of Macedonia, in collaboration
with the “Hellenic Philharmonic Society” and the “Friends of Nikos Astrinidis
Association” decided to organize the 6th International Conference of Hellenic
Symphonic Bands with the title “Wind Ensembles: historical retrospect, journey
and transition in times of pandemic” in the city of Thessaloniki, between 25 and
27 of June 2021.

During the Greek Revolution, wind ensembles from abroad were
introduced for the first time in Greek music life. These ensembles operated and
gradually merged into Greek musical life. Although in some regions of Greece the
influence of such ensembles had started way earlier (Ionian islands) or was
delayed for some 100 years or more (Northern Greece, the Dodecanese), their
activities greatly influenced the country’s music and musical life.

In Thessaloniki, one of these ensembles is the Thessaloniki Municipality
Wind Orchestra (established in 1937), where the internationally acclaimed
composer, pianist, and conductor Nikos Astrinidis, served for many years as
artistic director and conductor. His artistic magnitude influenced not only the
development of the orchestra itself but also the music for wind ensembles in the
city in a broader sense.

The Conference emphasized the problems as well as the prospects in the
era of COVID-19, regarding especially the performance and instruction of wind
and percussion instruments in both individual and ensemble settings, the history
of wind music from 1821 to the present time and Nikos Astrinidis’ artistic
contributions as a composer and conductor of symphonic bands. The main
subjects of the Conference were as follows:

* Wind Ensembles: history, modern instructional methods, scientific &
artistic approaches

= Symphonic Bands and Wind Ensembles in Greece and Cyprus from the
Greek Revolution to the present time: historical evidence, repertoire,
composers, conductors, traditions

» Nikos Astrinidis as a composer and conductor of Wind Ensembles:
repertoire, analysis, spread, and permeation of his work

* Wind Ensembles at the time of pandemic: personal and public health
considerations

* Wind Ensembles at the time of pandemic: limitations and prospects based
on modern technological advancements



Despite the limitations posed due to the distance function of the
Conference, the artistic contribution of many participating institutions was
extremely important, sending audiovisual material specially prepared for the
Conference, which constituted an important part of the proceedings. These
contributions are listed in the relevant table of contents. Especially for the musical
ensembles of the Department of Music Science and Art, the relevant material is
accessible at
https://www.youtube.com/playlist?list=PLrU4PB7bR5fDoFQsUWedtQe9_eYL4E
Trn.

The Conference Proceedings that you have in your hands include a large
number of the conference papers (given that many of the submissions were in the
form of a workshop and not of a typical academic paper). Our wish is to continue
the efforts of academics, conductors, and anyone interested in highlighting and
promoting the work of Greek wind orchestras, through historical research,
composition of new music, archival recording, modern teaching methodology and
the use of new technologies.

Kostis Hassiotis, Professor, Department of Music Science and Art
Director of the PNOES Wind Ensemble Laboratory
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Novéto Ilvevotwv touv Tunuatog Movowng Emiotiung kat Téxvng,
[Tavemiomuio Makedoviag / Wind Nonet of the Department of Music Science and
Art, University of Macedonia

e Nikog Aotpwvidng, Avo kouudatia og EAAnviko Vgpog Op. 16 / Nikos Astrinidis,
Deux piéeces en style Grec Op. 16

e Nikog Aotpwvidng, Zxknvikn povoikn yia tov ‘Taptovpo’ tov MoAiépov Op. 36
/ Nikos Astrinidis, Incidental music for 'Tartuffe' by Moliére Op. 36

Empérea/mpocapuoyn: Kwotg Xaocwmg / Editing/adaptation: Kostis
Hassiotis

Auntpa KatodAn, @Adovto

Nikog Xplotiavog, [Mapaokeun Maifavika, Opmoe

AAe€avépa Miaywwtn, Eiprivn XapaAaumdaxn, KAapveta

‘OAya MoAgéon, ZTéAda PovpAa, caldpwva

Kwvotavtivog BafdArag, Evayyeiia-Anuntpa Xatlnvaoiov, aykota

Adaokario: Kwotg Xaowwmg, Kwvoetavtivog Badiag

Dimitra Katsali, flute

Nikos Christianos, Paraskevi Paivanika, oboes

Alexandra Plagioti, Irini Charalambaki, clarinets

Olga Molfesi, Stella Fourla, alto saxophones

Konstantinos Vavalas, Evaggelia-Dimitra Chatzinasiou, bassoons

Coached by: Kostis Hassiotis, Konstantinos Vavalas

41 Yyvedpia: Prdappovikég kot Covid-19 / 4th Session: Bands and Covid-19

Evangelia Vletsi: Wind instruments and Covid 19

[Mavayww Kapapouln: H Si8ackaAla Twv eVpOTATKWY KPOUGTWVY 0PYAVWV
oTNV €mox1M NG Tavdnuiag /

Panagio Karamouzi: Teaching western percussion instruments during the
pandemic

Foteini Angeli: The operations of University of Northern lowa's Ensembles
through a Covid-year



51 Zuvedpia: Pldappovikég kat Kowvwvia / 5th Session: Bands and Society

Nicolae Gheorghita: The Construction of National Military Music: Romanian
Military Fanfares in the First Half of the 20t Century

lwdvvng Kovkag: OL opx10TPEG TVEVGTWY KL Ol ATEIKOVIOELS TOUG OTIG
EIKAOTIKEG TEXVES /

loannis Koukas: Wind Orchestras and their depictions in the Visual Arts

AAknotig Toyw & Tavvng MupdAng: ZuvaloOnpaTiky amo@opTion Kal
Pux ik evelia epaottexvwy Hovoikwy o€ dU0 pumavtes otnv EAAada kat Kompo /

Alkistis Togia & Dr. Yiannis Miralis: Emotional discharge and mental
wellbeing of amateur musicians of wind bands in Greece and Cyprus

ZYNAYAIA / CONCERT:

Zuvoro PAdovtwy @YZQ tov Tunpatog Movowkng Emotung kat Téxvng /
Flute ensemble Physo of the Department of Music Science and Art, University of
Macedonia

e EvayyeAia Kikov, oV eivat ot tomot oag (2021), apniynon ylux evvéa
@Aaovta Baoclopévn oto pilitiko Aypluta ki aypiudakia / Evangelia Kikou, Where
your places are (2021), narration for nine flutes based on the traditional song
Agrimia ki Agrimakia

e Nikog XkaAkwtag, Hmepwtikog amd Ttovg 5 EAANvikoUs Xopoug
(netaypagn: Katepiva Toevtg) / Nikos Skalkotas, Epirotikos from Five Greek
dances, (arranged by Katerina Zenz)

Oeodwpa AmootoAiSov, Pavr) BaAtadwpov, Auntpa KatodAn, Mapiva
KeAaidwvn, Pag@anAla Koévrov, Anuntpa Kwotika, KuBéAn MaBovdakn,
Kwvotavtn Ztpatakn, Katepiva Toevig (@Adouto, GATO @AAOULTO, UTACO
@AAaovTo)

Theodora Apostolidou, Fani Valtadorou, Dimitra Katsali, Marina Kelaidoni,
Rafailia Kontou, Dimitra Kostika, Kiveli Mathioudaki, Konstanti Strataki, Katerina
Zenz (flute, alto flute, bass flute)

Coached & conducted by: Katepiva Toevtg / Katerina Zenz

61 Yuvedpia: Opyava kot Prdappovikég / 6th Session: Instruments and
Bands

Dr Beata Iwona Glinka: The role of the flute in an American band music
Robert Visser: The Euphonium in Historical Context

7" Zuvedpla: Movokn yix 6Vvoda tvevotwy 1 / 7th Session: Wind
ensemble music 1

Dr. Matthew Arau: The History of Harmoniemusik and its Influence on the
Modern Wind Band

ZYNAYAIA / CONCERT:

Lawrence University Wind Ensemble

e Charles Lefebvre, Méditation, Op. 68 for wind octet (critical edition and
transcription by Dr. Matthew Arau)

¢ Richard Strauss, Serenade in E-flat Major, Op. 7

[Ipoetopacia & StevBuvon / Coached & conducted by: Dr. Matthew Arau

ZYNAYAIA / CONCERT:




Wind Ensemble of University of Nebraska at Kearney

Wind Ensemble GOLD:

¢ Ralph Vaughan Williams, My Bonny Boy (from English Folk Song Suite)
¢ John Mackey, This Cruel Moon

¢ Hayato Hirose, Siegfried

Wind Ensemble BLUE:

¢ Gustav Holst, Intermezzo (from First Suite in E-Flat)

e Julie Giroux, The Bonsai Tree by Julie Giroux

¢ Brian Balmages, Blue Ridge Reel

UNK Wind Ensemble GOLD:

Alisha Vavra, Gresham, Sydney Wilson, Minden, NE, flutes

Abbey Nemec, Norfolk, Rachel Witt, Hastings, NE, clarinets

Anna Overbeck, Omaha, NE, bass clarinet

Jacob Cahill, North Platte, NE, Samantha Johnson, Castle Rock, CO, alto
saxophones

Jacob Solomon, Kearney, NE, horn

Giovanni Flores, Lexington, Courtney Kastens, Anselmo, DeVere Larington,
Ogallala, Ally Phillips, Dannebrog, NE, trumpets

Jacob Temme, Kearney, NE, trombone

Ming Li Goldston, East Stroudsburg, PA, euphonium

UNK Wind Ensemble BLUE:

Hayden Baldwin, Parker, CO, flute

Michaela Fegter, Kearney, & Jonathan Madison, Lexington, NE, clarinets
Jakob Gutschenritter, North Platte, NE, bassoon

Bailey Manhart, Central City, Morgan Wadkins-Meyer, Gibbon, Devin
Wolcott, North Platte, NE, alto saxophones

Bailey Roeder, North Platte, NE, tenor saxophone

Ryan Johnson, Ravenna, Elijah Mackie, Columbus, Allison Singh, Crete,
Greggory Stoner, North Platte, Sadie Uhing, Hartington, NE, trumpets
Hannah Hofaker, Holdrege, Haley West, Superior, NE, trombones

Janea Hirschman, Norfolk, euphonium

Daniel Shipley, Fremont, NE, tuba

Oscar Erives, Grand Island, NE, piano

Kassi Cooper, Culbertson, Kenna Krahulik, Mitchell, Gabe Reynoso, Mitchell,
Ryan Sims, Columbus, NE, percussion/piano

[Ipoetopaoia, S1e¥Buvon / Coached, conducted by: Duane Bierman

Kvpuakn 27 Iovviov / Sunday, June 27

81 Xuvedpia: ZnTiuata SiSackaiiag & Tadaywykng /
8th Session: Teaching and pedagogy issues

Anutpng Kvpavaotaong: ‘Epguva yia ) SidaokaAia Tov KAapvéTou ota
Movowd ZxoAsio: [otopikn avadpoun], TPofAHLATA KoL TTPOOTITIKES /

Dimitris Kiranastasis: Research in teaching clarinet in Music Schools:
Historical retrospect, problems and outlook.

NwkoAaog Xpvooxoov: H BeAtiwon touv Emmedov tg PLAapuovikng pog
Méow Tov AvBevtikov Pemeptopiov g Opynotpag Ilvevotwv / Nikolaos
Chryssochoou: Improving our ensemble through authentic wind literature
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ZYNAYAIA / CONCERT:

Mmavtiva tov MovoikoU ZxoAsiov Aevkddag / Lefkas Music School Band

e Paul Yoder, Expo 70

¢ Angelo Sormani, Summer Tour: i) July: March and beat, ii) August sunsets,
iii) September in swing

e Kupldkog Z@étoag, Introduction & Finale from Countess Valerena
(netaypagn: 'Extopas MepkoVpng) / Kyriakos Sfetsas, Introduction & Finale from
Countess Valerena (Transcription by Ektoras Merkouris)
[Ipoetowpaoia, Sievbuvon: 'Extopag MepkoVpns / Coached & conducted by:
Ektoras Merkouris

91 Yuvedpia: EAAnvikéc Phappovikég 2 / 9th Session: Hellenic Bands 2

[TamaotepylomovAov AAegavdpa: H evowpdtwon g t¢al 0To pemePTOPLO
™G ZTPaTwTikiG Movoikng ®povpds ABNvwv ot apxés tov 21ov awwva /
Papastergiopoulou Alexandra: The integration of jazz in the repertoire of the
Hellenic Army Band of Athens at the beginning of the 21st century

Zaxoapiag dwng, loidwpog OVUNG, Mavaywwtg Ntwvtrg / Zacharias Fotis,
Isidoros Thymis, Panagiotis Ntintis: Movowkr EAAnvikov IoAepikoy Navtikov,
Movowkn kot Movoikol tTwv EvomAwv Avvapewv

ZYNAYAIA / CONCERT:

Yovodo Ilvevotwv «Ilétpog ZkapAdtog», Pappoviky ZxoAn I[I&AAng,
Ke@aAdovia / “Petros Scarlatos” Wind Ensemble, Pallis Philharmonic School,
Kefalonia

AvBevTtikég Snulovpyleg yia veavikn opxnotpa mvevotwv Emtavnoinv kat
Zévwv Anpovpywv / Original Works for Youth Wind Orchestra by Ionian Islands
and foreign composers

[Ipoetowpaoia & Sievbuvon: Xapaaumog Makpng / Coached & conducted
by: Charalambos Makris

10m Zuvedpia: Zntuata peneptopiov 1 / 10th Session: Repertory issues 1

Aapmpoyiavvng Iepavng: Kegaovitikn povoikn dnuovpyia yia pmavta
(1864-1940) / Lambrogiannis Pefanis: Kefalonian musical creation for band
(1864-1940)

Imupidwv Poufdg: Awoviuolog PodoBedtog: «ABadia», yiax opynotpa
Tvevotwv — ‘Epevva, kpltikn €ékdoon kal ektédeon / Spiridon Rouvas: Dionysios
Rodotheatos: “Athalia” for wind orchestra. Research, critical edition and
performance

ABavaolog  ZépBag: ‘Epya yia ocafdé@wvo Tou Anunitpn  OfueAn.
[TepimtwoloAoyikr HeAETN: «NTovETO Y BLOAL Kal GATO cagd@wVvoy, «Xyediaoua
Yy 660 dAto caid@wvo» / Athanasios Zervas: Compositions for saxophone by
Dimitris Themelis; case study “Duo for violin and alto saxophone,” “Sketch for solo
alto saxophone”

ZYNAYAIA / CONCERT:

Yegtéto AutmAwv Mwttidwv Tov Tunpatog Movownig Emotiung kot Téxvng,

[Tavemiotuio Makedoviag / Double-Reed Sextet of the Department of Music
Science and Art, University of Macedonia




e W. A. Mozart, Ntifeptipévto oe ML Vgpeon peilova KV252 / W. A. Mozart,
Divertimento in E flat major KV252

e ['lavvng Kwvotavtwviong, Aéka Aaikoi eAAnvikol okomol Yl KOUIWVTETO
mvevotwv / Yannis Constantinides, Ten airs populaires Grecs for wind quintet

(Metaypa@n Kol TPOoCAPUOYN Yl OEETETO  SIMAWYV  YAWTTIOwV:
Kwvotavtivog BafdAag / Transcribed and adapted for double-reed sextet by
Konstantinos Vavalas)

Xpnotog Tooylag-Palakoe, Kwotns Xaowwng, oputmoe

Nikog XploTtiavog, 6umoe vt apope

[Mapaokeun Maifavika, ayyAiko k6pvo

Kwvotavtivog BafdAag, Evayyeiia-Anuntpa Xatlnvaolov, @aykota

ASaokaiia/mpoetolpacio: Kwotig Xaowwtng, Kwvotavtivog BafaAag

Christos Tsoyias-Razakof, Kostis Hassiotis, oboes

Nikos Christianos, oboe d’amore

Paraskevi Paivanika, english horn

Konstantinos Vavalas, Evaggelia-Dimitra Chatzinasiou, bassoons

Coached & conducted by Kostis Hassiotis & Konstantinos Vavalas

11" Zuvedpla: Movoikn yla 6Uvoda tvevotwy 2 / 11th Session: Wind
ensemble music 2

Zwkpdtng Aving: Kouvwtéto xaAkwvwv mvevotwv-Melos Brass / Socratis
Anthis: Brass ensemble-Brass quintet-Melos Brass

Mapia Ntovpouv: H mapovoia kat 0 poAOG T®WV TVEVLOTWV OTIS HOUGCIKES
amodooelg tov K. I. Kapden / Maria Dourou:_The presence and role of wind
instruments in the music settings of C. P. Cavafy’s Poetry

ZYNAYAIA / CONCERT:

Jazz Octet ZTpatiwTikns Movoikng AXAYY / Jazz Octet ASDYS

Ghost Notes Project:

¢ Benny Golson, Blues March (Tenor Sax solo) (Intro)

¢ Duke Ellington, Barney Bigard, Mood Indigo (wind ensemble)

¢ Duke Ellington, Oclupaca (Tenor Sax solo)

e Mongo Santamaria, Afro Blue (Flute solo)

e Mavog Xatlidaxtg, Never on Sunday (Trumpet solo)

¢ Duke Ellington, Pyramid (Trombone theme solo)

e W. C. Handy, St Louis Blues (Baritone Sax solo)

¢ Paquito d'Rivera, Samba for Carmen & To Brenda with Love

YTAyog Kepards Kwvotavtivog, Trumpet

YTAyog Xat{nuwavvou lwdavvng, Bass

AvOAYo6g ABavaoadng NikoAaog, Drums

AvOAyog Kaitkng Iwavvng, Trombone

AvBotc MaAdkng Aewvidag, Baritone Sax

AAyilag Kwvotavtakng 'ewpylog, Tenor Sax

Alylag Zapapd Osodwpa, Flute

AXxlag Zwtog Kwvotavtivog, Piano

AXyiag IMavAng 'ewpylog, Percussion

Alyxlag Tepg IMavaywwtng, Sound Mix

Alyiag Zapapag NikoAaog, Sound Mix

AAyilag Towtong Owuag, Video




Lieutenant Kefalas Konstantinos, Trumpet
Lieutenant Chatziioannou Ioannis, Bass

Second Lieutenant Athanasiadis Nikolaos, Drums
Second Lieutenant Kaikis loannis, Trombone
Warrant Officer Malakis Leonidas, Baritone Sax
Sargent Major Konstantakios George, Tenor Sax
Sargent Major Samara Theodora, Flute

Sargent Major Zotos Konstantinos, Piano
Sargent Major Pavlis George, Percussion
Sargent Major Terzis Panagiotis, Sound Mix
Sargent Major Samaras Nikolaos, Sound Mix
Sargent Major Tsotsis Thomas, Video

121 Zuvedpia: Zntuata peneptopiov 2 / 12th Session: Repertory issues 2

Claudio Re: Complete Repertoire for the Wind Band: raison d'étre and
Approach

XapdAapmos Makprg / Charalambos Makris: H povokr twv mvevotwy oty
Evpwmm kat o poAog ¢ petappLBuiong tov Alessandro Vessela ot Stapdppwon
™G oUYXPOVIG 0PXTOTPAS TIVEVGTWV

ZYNAYAIA / CONCERT:

Tuvodo Evpwmaikwv Kpovotwv tov Tuniuatog Movoikng Emomung kot
Téxvng / UOM Percussion Ensemble

e Avaotdolog Baoclewadng Aaika kevitiuata yia oOVOAO KPOUOTWV
opyavwyv (emelepyaoia: Mavayw Kapapouln) / Anastasios Vasileiadis, Laika
kentimata for percussion ensemble (arranged by Panagio Karamouzi)

e XmUpog Adaumovpag, Emidoyés amdé ta 13 KovapTéTa ylia@ TAUmTOUPO
(mpooappoyn: Mavayww Kapapoln / Spyros Lambouras, Selections from 13 snare
drum quartets (arranged by Panagio Karamouzi)

[Ipoetopaoia & StevBuvon: MMavayww Kapapoln / Coached & conducted by:

Panagio Karamouzi

XTPOITYAH TPAIIEZA: NIKOX AXTPINIAHX / ROUND-TABLE: NIKOS
ASTRINIDIS

BdAwa Bpdxa: To Apxeio touv NikdAaov Aotpvidn otn Movowkn Bi3Ato0nkn
«AlAlav Boudovpn» / Valia Vraka: The Nikos Astrinidis Archive at the Music
Library of Greece “Lilian Voudouri”

Ayyedog IoAltng: Nikog Aotpwidng: O avBpwmog, cuvepydtng Kat @iAog /
Angelos Politis: Nikos Astrinidis: The man, partner and friend

Ap. HAlag Xpuooyoidng: Nikog Aotpwidng: H de0tepn ekatovtaetia / Dr.
[lias Chrissochoidis: Nikos Astrinidis: The next hundred years

Kwot¢ Xaowwtng: Nikog Aotpwidng: €pevva, epunveia kat ektédeon / Dr.
Kostis Hassiotis: Nikos Astrinidis: research, interpretation and performance

BUpwv P16etlng: O Nikog Aotpvidng OTwG Tov BUHGpaL WG EKTEAEDTY),
ouvvBétn kat avBpwmo / Byron Fidetzis: My personal recollections of Nikos
Astrinidis as a performer, conductor and person
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ANAKOINQZXEIX / PAPERS
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H ®YXIOT'NQMIA TOQN MEAQN
THX ®PIAAPMONIKHYE ETAIPIAY THX KEPKYPAX «kMANTZAPOX»
KATA TO [IPQTO MIXO TOY 2000 AIQNA

OAya ayn
[Meppepelakn AtevBuvon IMpwtoBaduiag kat AsvtepoBabuiag Exmaidevong
Ioviwv Njowv
olgapac@yahoo.gr

Mepianym

Zta téAn touv 190v awwva n Képkupa yvwpilel aApatwon Blopnxavikn
AVATITUEN. ZUVETIEL QUTNG TNG BLOPNXAVIKNG avaTTUENG TV 1 (SpuoT TOAAWY
EPYATIKWV cwpateiwy, kKabBws kat tov Epyatikol Kevipou Képkupag. Ze avtd to
TAQIOL0 EVIACOETAL KUL 1] QUOLOYVWUIA TwV peAwv ¢ appovikng Etaplag
«Mavtlapog», 1 omoia Wpvetal To 1890. ETot, cVU@wvA UE TOV KAVOVIGUO TOU
1891 okomdg ¢ Etapiag ftav n Puxaywyia g epyatikng Tdéng kat ta pHeAn
TOU OWUATOS TWV I8puTwv - Kuplapyo cwpa TS Etaplag - €émpemne va aviikouv
omv epyatikn tain. EEaAdov, anmd v aAinroypagia tg PAAPUOVIKIG aQUTHS
NG TEPLOSOV PAIVETALT GTEVI] CUVEPY O X TNG E TA EPYATIKA CWUATELA.

XapakmploTiKe, OpwS, TG €EEAENG NG PUOLOYVWUING TWV UEAWV TNG
DAAPUOVIKIIG OTNV TIOPEIX TWV ETWV Elval TO KAVOUPYLO KATACTATIKO NG
Etaiplag mou eykpivetat amo to [lpwtodikeio ¢ Képkupag to 1901. e autd Sev
yiveTtal Kapla ava@opd otnv €pyatikn TAén. Amo tn peA£n Tou Mntpwou
[8puTtwv, 6TO 0TO{0 VTTAPYOLUV HE AAPAPBNTIKT CEPd eYYpa@ESG amd To 1915 péxpt
kat to 1955, evtomifovpe ™V €yypa@n HEYGAOL aplBPOV ATOUWY TIOU VKAV
omv aotikn ta&n g Keépkupag. Ma mapadeypa, to €tog 1935 €xovpe v
EYYPAPN 72 HEAWV ATIO TNV AOTIKN TAEN KAl LOVO 6 HEAWY ATTO TNV EPYATIKN TALN.
H ®appoviky Etapia, Aowmdv, amd v mpwtn oTiyu) ¢ (Spuvong g,
QATIOTEAECE OMUAVTIKO TTAPAYOVTA TNG KEPKUPATKNG KOWVWVIAG KAl EVOWUATWOE
0TO KATAOTATIKO TNG OAEG TIG KOWWVIKES eEEAEELS KL AAAXYEG.

1. Eloaywyn

Zta TéAn tov 190v awwva n Képkupa yvwpilet aApatwdn Blopunyxavikn
avamtuén. To 1871 15pvbnke To £py0oTAT 10 KAVVA NG KAt loUTNG ToL AscVAAQ Kol
To 1873 18pUBNKE TO EPYOCTACIO YPAPIKWY TEXVWV ACTILWTN, IOV EXE KAL TO
HOVOTIWALO KATOOKELUNG Taxvioxdptwy. Emiong Aettovpynoav m yaAakto-
Bopunxavia katmayomoteia Mapyapitn, ot arevpdpviot KaAABwkd, Zo@avomou-
Aov, AaAiEtov, N kamvoBopnyavia Nikneopov, to BeAyikd epyosTAGLO YUXALOV,
TO EPYOCTAGLO TAYOL AnNpovAitoa, To epyootdoto BupcodePiag tov Taimn kal
Aol

ZUVETIEL VTG TNG BLOTEYVIKNG KAl BLOUNXAVIKNG OVATITUENG NTAV TNV
meplodo auvtn va 16puBovv 1 «Epyatikn ASed@otns» to 1887, 0 «Z00XALGTIKOG
TVvdeopog» to 1894, to «Epyatikd Kévtpo» to 1897 xat o Epyatikog ZOvdeopog

1 TtavpovAa Apyvpov, H eééMién tne PBloteyviag-Prounyaviag otnv Képrvpa (Képkupa:
Exd6oeig Atdéotpopog,2010), 26-29.
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Képkupag to 1910».2 O o¥UAAoyos «Epyatikny ASEAQOTNG» avayvwpioTnke To
1889, padi pe TV £yKpLom ToL KATAOTATIKOV Tov.3 MdAlota to (510 £t0¢, oTIg 12
IovAiov, eykpiBnke amod tov Yovpyo Ecwtepikwv katn Stabnkn touv Zmupidwvog
TaoVTln, 0 omoiog d@nve 6AN TV Teplovoia Tov 6Tov 6VAAOYO «Epyatikr) ASeA-
@OTNG».4 XN SUvaun tov Epyatikov Kévtpou evtdyOnkav otadiakd ta cwpateia
TWV APTEPYATWY, TO oTtolo 18pVBNKe v 11 Malov 1910, Twv AepfoV)xwv, To oTIo(0
Bpubnke otig 27 ZemrtepPpiov 1916, TwV KATVEPYATWYV, VTTOSNLATOTIOLWY, O-
AEwv, gpyatwv Apévog, xbuvomwAwy, Bepuactwy, BUTIOTODY, KAPAYWYEWY,
KPEOTIWAWY, SVAOUPYWV, ETUTAOTIOWWY, PATTEPYATWY, UVTTAAANAWY KAPEVEIWY,
(POPTOEKPOPTWTWY, BapeAoTolwy, CUUAPOAAEVPOTEXVITWY, BUPCOSEPEPYATWY,
EAQLOYPWHATIOTWY, EUTOPOVTIAAANAWV.

2. H guoloyvopia Tov 18puTtikov neAwv Katda thv mepiodo 1890-

1928

H ®appovikn Etatpia «Mavtlapog» i§pvetat to 1890. Zvupwva pe tov
Kavoviouod, o omoiog cuvtaymke otig 20.12.1890 kateykpibnke amd Tov Ymoupyo
Eowtepkwv A. Zaiun otig15.10.1891,°

okomog ¢ Etawplag elvat n Swxmpnols Movokoy 6idcov Tpog
Puxaywyiav g epyatiknig taéews. H ETapia ovykpoteitat €€ iSputwv Kat
ouvvelo@opewv. OLdputat avépyovtal 1 100. OUToL 5£€0V v £XwoL oLUTE-
TANPWHUEVOV TO 219 £T0G TNG NAKIAG TWV, VA WOV KAA®WV KAl Tiiwv 0wy,
Vo U1 KATESIKAOON oAV TTOTE €T KAKOUPYNUATL 1] TANUUEALATL KXl VX
QVINKWOLV €1 TNV EPYATIKNY NG Vijoov Ttav. OL cuvelo@opeig Suvavtalva
elvaL AP@OTEPWV TWV PUAWV.®

To dpBpo 5, To omolo GpIle OTLOL LIEPUTEG ETTPETIE VAL ALVIIKOUV G TNV EPYATIKN
T&EN, oAV yp1yopa amotéAecse onueio TpPng oto Zwpa twv Idputwv. ‘Etol, BAE-
ToVE 0N ovvedplaon ¢ 18ng Ampidiov 1893 va yivetat peydAn cvlnmon yw
™V TaIKn TpoéAsvon TwV WpLTWV. Emonuaivetatdtt «OLidputal opeirovov va
AQVIKWOLY €15 TNV €PYATIKNV TAEv, S10TL aAAws N Etapia [..] améAlvot tov
XOUPAKTNPA TNG EPYATIKNG TALEWS OV AVAPEPELO KAVOVIOUOG KAl [...] TEBwOLY €k
To8wv oL epyatikol oitveg kal ispvoav v Etatpiav». Tedikd Opwsg 1o Zwpa
ATOPACL0E «OTWG €K Twv 100 W8putwv ovg opifet o Kavoviopog ta pev 2/3 va
OUYKELTALEK TNG EPYATIKNG TAEEWG, TO € ETEPOV TPITOV €K TNG AVWTEPUG TAEEWS.”

Alyo apyotepa, oTig apxés touv 2000 alwva Kol GUYKEKPLUEVA OTN
ovvedplaon ¢ 277 lavovapiov 1901, to Zwpa ISputwv eéovolodotel ™
Awoiknom, va cuvtagel To véo kataotatiko s Etapiag. To véo Kataotatikod
yneiomke otig 15 Ampiliov 1901 kot amotedovvtav amd 70 d&pBpa

2Tewpylog Zovumos, lotopla ths Pidapuovikis Etaipeiag «Mavtiapocr» Képkupag (1890-
1911), (Képkupa: 2013), 3-4.

3 Epnuepic tne KuBepvroewc, ap. 127/15.05.1889.

4 Epnuepic tns KuPepviioewg, ap. 180/13.07.1889.

5 '0Aya Moy, «O avtiktumog g Snudotag totopiag oty Pravta s PLAappovikig
Etaiplag Mavtiapogkatatnv mepiodo 1910-1920», H umdvra mvevotwy oty EAA&Sa. loTopia ko
Ipoomtéc,( Képkupa: 2020), 26.

6 Epnuepic tn¢ KvBepviioews, ap.309/6 -11-1891.

7 AtotknTiko Apyeio @rappovikis Etapiag Mavtlapog (oto e&ng ®.E.M.), Ilpaktirt
Zwuarog ISputav.

8 Ibid.
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KATATAVEUNHEVH 0€ OKTW Ke@aAala. To Se0TEPO KEPAANLO, ATTOTEAOVEVO ATIO
eEVVEQ ApBpa, a@opd T PEAN. ZUUP VA HE AVTO TO KATAOTATIKO:

Zxomdg g ev Kepxvpa appovikig Etatpeiag «Mavtlapog» eivat 1 Si-
daokaAia kat Stadooig g Movokng Téxvng. H Etapela ovykpoTteital €€
[§putwy, Zuveloc@opéwv, Emitipwy kat [Ipocatlpetwv HeEA®V, EKAEYOUEVW®V
€€ AUPOTEPWV TWV PUAWV. OLISpuTal amoteAovoL To Kuplapxov ZWHA TG
Etaipeiag, kat amo@aci{ovolmepl TwV a@opwvTwy auTiv.?

Zuykpivovtag Ta 600 KATAOTATIKA TTAPATNPOVLE TIS £E16 S OPEGS: a) ZTO
KataoTatiko Tov 1891 okomog g Etatpiag eival n Yuxaywyla g epyaTikng
TA&NG, eV 010 KATAoTATIKO Tov 1901 1 SidaockaAia kat S1dSoon TG HOVGIKNG
TEYVNG. B) Zto kataotatikd touv 1891 ol I8putég €mpeme va avikouv oTnV
EPYATIKI] TAEN TOV VNOLOV, EVW 0TO KATACTATIKO Touv 1901 Sev umapyel avtog o
0p0G.y) Zto kataotatiko Tou 1891 1 Etalpia cvykpoteitat povo amo 8puTteg Kal
OUVELOPOPEILS, EVW 0TO KATAGTATIKO TOL 1901 cuykpoTEiTAL KAl aTtd EMITIHA KAL
TPOCALPETA HEAN.

Emitipa péAn avayopebovtal TPoTAcEL TNG ALOIKNOEWS KAL EYKPIGEL TOV
Iwuato§ Twv I§putwv, oL Sla TwV YVWOE®WY KAL TNG KOWWVIKAG QUTWV
B€0ewg SUVAEVOL VX CUVTEAEAWOLY €1 TNV ETITEVELV TOU OGKOTOU TNG
Etapeiag. Tpocalpeta péAN avayopeVovial LTO NG ALOIKNOEWS,
MPOCWTA AOKOLVTA TNV MOucIKNV TEXYVNY, WG KAL ATOQPOLTOL TNG
Etapelag.10

8) Zto xataotatikd Tov 1891 poOVo oL cuvELTPOPEIG uTTOpOVC AV VA Elval Kol A0
T 500 PUAQ, eV 0TO KATAOTATIKO TOU 1901 OAa T péAN eKAEYOVTAL KL ATTO T
dVo @VAa. Qotoco, ota [lpaktika ™G Aoiknong PAemovpe 6tL 11 Aokovoo
Emutpom), 6t ouvedplaon g 157 Askeufpilov 1890, eixe amo@aciocelva evtagel
070 ZwUa TwV I§pUTWV Kol EMTA YUVAIKES, TAPOTL AVUTO SeV TPOBAETOTAV GTOV
Kavovioud tov 1891.

9 Kataotatikov s ev KepkUpa Pidappovikig Etatpiag «<Mavtiapog», (Képkupa:
Tumoypageiov Epurg, 1901), 7- 8.
10 4.1, 8.
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[Tivaxag 1. Tuvaikes oto Zopa Twv [§putwv

1 KapoAivn Imtiépn

2 EAcafet Tyovpov-Tletodin
3 Moapia TomaAn

4 Mapia Apafavtivol

5 Moapia Katwpépn

6 Moapyapia [To@avm

7 Ayyeglixn [Mowav

[Inyn: ®.E.M,, llpaktikd Aloiknong, Zuvedpilaon 15-12-1890.

Agv Swowletat Mntpwo ISputwv amd TG V0 TPWTEG OEKAETIES
Astrtovpylag ™G PLAApUOVIKNG, WOTE va €XOUUE To aKppr] oTolelo Tou
ETIAYYEARATOG TV ISPUTWV. OLEYYpa@ES oTO UTIdPXOV MnTpwo [§putwv Eekivolv
T0 1915. Elval kataywpnuéves Katd ad@afnTikn oepd, CUUE VA OUWS, LOVO LE
TO TIPWTO YPAUUAX TOV aA@APNTOU Kal 0€ KABe ypapupa KatoaxwpoLvTayv e Baon
™V nuepounvia eyypa@ng. Ouws, uovo yia to ypapua A kat B vtapxel kataye-
YPOUUEVN I UEPOUN VI eyypa@ns TTpv To 1935. e 6Aa T VTTOAOLTIA YPAUUATA,
oL eyypa@ES peAwv py to 1935, Sev ava@épouv v akplffn nuepounvia eyypa-
Pne.

[ v mepiodo 1915-1928 BAETOUE OTL OAQ TAL ATOUA TIOV EVEYPAPTOAV
0to Mntpwo I8puTwV KAl EXOVHE Ta TTANPT CTOLXEIX TOUG VKAV GTNV AOTIKN)

Tadn.
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[Tivaxag 2. Eyypa@ég oto Mntpwo I§putwv 1915-1928

ETtwvupo ‘Ovopa ETtayyeApa Hpepounvia
A)apavog Kwvotavtivog ovppoAraloypa@og 07/03/1915
Aptafavng | Kwvotavtivog SIKAOTIKOG UTTAAANAOG 14/10/1917
AyloBAacitng Mo Siknyopog 23/09/1920
Avaotaciov Avaotaoiog YnaAAnAog tpamelag 24/12/1923
Aptafdavng MianA EUToPOG 24/12/1923
Avayvwotng Anpnitplog EUTIOPOG 16/06/1924
Aptafavng lwdvvng VTIAAANAOG TpATE(QLG 31/1/1926
Avtioyog Xpuoavbog KaOnyntig 01/01/1927
Bepovikng lewpylog UTIAAANAOG 01/03/1927
Aylovg lwavvng @APUAKOTIOLOG 04/12/1927
Avong AXEEavSpog EUTIOPOG 09/10/1927
BepBitoiwmg Tewpylog EUTTOPOG 01/03/1927
ApyvpomovAog Irupidwv epyoAdBog 26/02/1928
Ayyedomovdog | [Mavaywtg | SievBuvtrg Aeypa@eiov 25/05/1928
Avepoyavvng Ztavpog @APLAKOTIOL0G 25/08/1928
BeAAavitng Zmupidwv Sknyadpog 01/04/1928

[Inyn: ®.E.M,, BifAlov I8putwv.

QoTO600, TAPA TOV HEYAAO aplOpd W8pLUTWV TOU eixav eyypagel o
dAapuovikny, amd v aAAnAoypa@ia auTig TG TEPLOSOV EAIVETAL OTL UTIPXE
otevn] ovvepyaoia s Plapuovikng pe to Epyatikd Kévtpo kal ta epyatikd
ocwpateia. Evéewktikd avag@épovpe: 1) To 1911 n «Epyatkn ASeA@oOTng»
evxaplotel Tov MPOedpo ™G PLAXPUOVIKNG Yo TNV Tapayxwpnon albovoag yu
ovvedplaom katto 1912 {ntdel amo to Aokntiko ZupfoVAo va tapafpedel o
dooloyia mov Ba ywotav oty MntpomoAn yia ta 25 xpovia amd v (6puon g
«Epyatikng AdeA@otntac». 2) To 1912 1 cuvteyvia vtodnpatomolwy (NTAEL AT
™ PAAPUOVIKY) TOV SAVEIGUO KAATIWV YA VA YIVEL 1] EKAOYT] TNG SLoiknong ¢
ovvteyviag katto 1915 intasl v mapaxwpnon aibovoag yla cuvedpiaon. 3) To
1921 o oVvdeopog aptepyatwv (ntael amo ) Prlappovikn tov Savelopo 15 kaA-
WV Yl TNV €KAoyN ™G Sloiknong tov Zuvdéopov kat to 1922 o cVvdeopog apfu-
AoTtolwv Tdel amd ™ PAAPUOVIKT TNV TTHpaywpnon ¢ aibovoag yla ouvedpi-
aon. 4) To 1922 to «Epyatikd Kévipo» koaAel to Aowkntikd ZuvpfovAlo Tng
dAapuovikng oe ovvédevomn otV aibovoa ™G PAaPUOVIKNG pe Bépa TIg
ETIOITIOTIKEG AQVAYKEG Tou vnooV, kabwg to vnol Ba €peve xwpls Pwpl
A&lomtpdoekTto eival 6TL oV emoToA To Epyatikd Kevipo mpookaAeita péAn tov
Aowntiko Zupfoviiov, amokaAwvtag Ttouvg «ZuvddeAg@ow. 5) To 1923 7
ouvvteyvia Kovpéwv tael amd ™ Plapuoviky v Tapaxwpnon aibovoag yu
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Vo SLlEVEPYNOEL APXALPETIEG VI VEX SLlolkNOT), ETELON OL APXES ElXaV ETLTAEEL TNV
aiBovoa tov cwpateiov kat to 1924 kaAeito Atokntikd Zupfovio g P appo-
ViknG otn defiwon mov Ba ywotav oty aibovoa g PAApPUOVIKNG Yl TV
ETETELO (SpLOMNG TNG cLvTEXVIAG. 6) To 1924 1 opooTovSia epyaTtwv NTAELATIO TN
dappoviky v Tapoxwpnon ¢ aibovoag ya cVokePn TwV SLOKNTIKWY
ovpBovAlwv Tov amoteAovoav T cuvopooTovsia epyatwy, kat (7) to 1925 o
oUVSEGHOG CUUAPOAAEVPOTEYXVITWV {NTAEL ATIO TN PIAAPUOVIKY TNV TTIAPAXWPTON
™G alBovoag KAl TWV KAATIWV YIo VA SIEVEPYTOELEKAOYEG YA TNV AVASELEN NG
VEag Sloiknong Tov cwpateiov.11

3. H puooyvepia tTov ISputikowv peAwv katd v niepiodo 1929-

1955

It 25 Iouvviov 1929 1o Ilpwtodikelo ™G Képkupag eykpivel véo
Kataotatiko s Etatpiag, amotedovpevo amo 68 dpbpa, Kataveunuéva o OKTw
Ke@aAala.12 Tuykpivovtag to Kataotatikd tov 1901 pe autd touv 1929, doov
a@opa TI§ Sataels yia ta péAn, evromi{ovpe TI§ £&N¢ Slaopec: o) Zto apbpo 4
0TO KATAOTATIKO TOU 1929 Sev umapyel NAKINKOG TTEPLOPLOUOG VLU TOUG LOPUTES,
EVW O0TO KATaoTATIKO Tou 1901 €Aeye OTL «oVTOL S0V va Mval nAkiog ouyl
KATWTEPAS TOV EIKOGTOV TPWTOU £TOUG». B) ZT0 GpHBPO 6 0TO KATAGTATIKO TOU
1929 ¢€xeL mpootebel Ot Ta Emitipa péAn «Sikalovvtal va UETEXWOL TWV
ov{NToewV Avev YM@ov, o aplpos Opws ToVTwv v Suvatat va vmepfalvel To
1/10 twv ISputwv». y) 10 dpbpo 8, vmapyouvv aArayes otnv Ymeopopia.
TUYKEKPIUEVA CUHPWVA PE TO KATAOTATIKO Tov 1901 o Sputég Ymeiovtal amo
To Zopa Twv I§putwv Kal oL elo@opeis amd To AoKNTKO ZupfBovAlo, pe TN
OUUUETOXT] KL TIEVTE IBPUTWV, EK TIEPLTPOTING, EVW CUHPWVA PE TO KATACTATIKO
Tou 1929, kAL oL W6PUTEG Kal Ol CUVELSPOPEIS Yn@ilovtal amd 10 ZwHA TwV
[§putwv. Kat ota §vo Kataotatika ot yuvaikeg [6putég kat Elo@opeis Ymeifovtat
1ovo atmo to Aotkntiko Zupfovilo. §) To Tocd TG unviaiag 0@ opdg avidvetal
LE TO KATAOTATIKO TOV 1929, yia toug 18puTég oe S€ka (10) Spaxpég Tov unva amd
800 (2) katylx Toug elo@opeis oe mévte (5) Spaypes tov unva amd pia (1) Sporyun.

ATo T peAétn touv Mntpwou ISputwv ywx v mepiodo 1930-1955
evtomi(ouvpe: a) Tnv eyypa@n Swdeka yuvalkwy o€ SlaoTtnua SEKAETING, ATO TO
1937 péxpt katto 1947. 1o onpeio autd va 61UELWOOVIE OTL TNV TIEPi0S0 auTh N
avamtuén g PBlotexviag, n avamtuén tov Snuoclov Touéa Kol 1 Snpovpyla
EPYATIKNG TAENG 0TI TOAEG odnynoav TS yuvaikes otn Siekdiknon g
OUUUETOXTG TOUG 0TV ayopd epyacing.13

11 @.E.M. ETuotoAsg,

12 Kataotatikév s ev Kepkipa @idapuovikic Etawpeias «Mavtlapog», (Képkupa: 1929).

13 '0Aya Moy, «H Oéon g yuvaikag omv EAAGSa tov pecomorépov. Mia ouvomtiki
Bewpnom», Aviotépntov, ap. 38 (2013): 3.
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[Tivakag 3: Eyypaen yuvaikwv oto Mntpwo [§putwv 1937-1947

Emtwvupo '‘Ovopa Emtayysipa Hpepopnvia
EYYpa@ng
BAd&ikou EAgvn KTNUOTiaG X-X-
Aapopov Ev@pooivn - 01/12/1942
Aapopov Ade€avdpa Xnueio teAwveiov 01/08/1947
KaAodn Appodit - 01/09/1942
Kapliépn ‘OAya OLKOKLP G 27/12/1937
Aautipn Moapia OLKOKLP& 18/02/1938
Mavtldpov l'ewpyla - XX
MuptéAlov KaAAom - 20/04/1939
Nikokdafovpa Ayaon Kabnyntpla 7/12/1955
[TavAoylavvn [ToAvEévn - v18/03/1947
[MIatoa [Iimitoa HoOnTplx 05/05/1940
dpaykn AlAn YPAUUATEQS ELCAYYEALQG 15/07/1937
[IpwToSIKWYV

[Inyn: PEM, Mntpwo [§putwv.

B) Tnv eyypa@n HeYAAov aplBpov aTOUWY OV AVIIKAV 0TNV Ao Tk Taén s Kép-

KUPOG.

[Tivakag 4. Eyypa@r atopwy Tov aviikav 6ty aoTikn taén g Képkupag

Entwvupo ‘Ovopa ETtayysipa Huepounvia
ABavaaciov ABavaclog KTNUATIAG 26/05/1935
Alaudavog Evdyyeiog KTNUATIAG 17/02/1935
Avaotaciov ['epaopog EUTTOPOG 17/11/1935
ApBavitakng XapaAautmog KaONynTg¢ 17/11/1935
Apwvng lwdvvng KATIVEUTIOPOG 17/02/1935
Bavdwpog Imupidwv SIKNyOpogs 17/02/1935
BAaotog Xapidaog KTNUATIAG 17/11/1935
BAdyoc Ayyedoc SIKNnyopoc 17/02/1935
BouAyapng Avépéag EUTTOPOG 27/01/1935
BouAyapng Imupidwv EUTTOpPOg 27/01/1935
BouAyapng Imupidwv SiKnyopog 17/02/1935
BpoayAtwg Kwvotavtivog ovpfoAaloypa@og 17/11/1935
Aavng ['pnyo6ploc SIKNy6poc¢ 17/01/1935
AeTtdoANG NikOAo oG EUTTOPOG 17/02/1935
AOVKAKNG ['epdoog Eevodoy0¢ 17/01/1935
Oe0TOKNG ImOpPog BovAgv g 17/02/1935
IyyAéong AvSpoylavvng EPETNG 26/05/1935
KaAoudng AvaoTtao1og SIKAOTIKOG UTTAAANAOG 27/01/1935
KauBooag NikoAaog SLEVOLVTNC PLAAK WV 17/02/1935
Kavdpng [lepucAng eEAEYKTNG EOpLOG 26/05/1935
KapBéAnc Kwvotavtivog | ypauuatéageioayyeilag 17/11/1935
Katwmodne NikOAx oG ELCAYYEAEAC TIPWTOS KWV 26/05/1935
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Kepalag NikOAxoG Siknyopoc 17/02/1935
KoyeBivag Alvog KTNUATIAG 17/02/1935
Koév TopounA £UTTopOog 27/01/1935
KOkkivoc ITEQAVOC KTNUATIAG 17/11/1935
KoAAag Iupidwv SIKnyoépoc 17/02/1935
Kookivag AploToTéANG AOYLOTNG 17/11/1935
KovAovpng Kwvotavtivog SiKnyoépoc 17/02/1935
Kouvp1¢ XpnoTtog EUTTOPOG 27/01/1935
Adavdog MuyanA SMUOGLOYPAPOS 17/11/1935
Advtoag Imupidwv TUTIOY PAPOG 27/01/1935
Aavpavog Ayyedog KTNUATIOG 17/02/1935
Aegovtapitne 0e0dwpoc S1evBuvTC Ao TULVOUING 17/11/1935
MapkETNG [TaOAOG VOUAPXNS 17/02/1935
MapTtivng CEAVOTAYY YPOAUUXTEQS
TITALOUATOSIKE(OV
MapTtivng ITupidwv KTNUATIAG 17/02/1935
MavpoTovAog [Iétpoc ELOAYYEAENC EQETWV 26/05/1935
Mavpoudng ['epdoog EUTTOPOG 17/11/1935
MepTtikag NikOAxog TOY LA TAPYNS 17/02/1935
MnAlapeong ['ewpylog A0XyOC oTpaToAoying 17/11/1935
MovaompLwTne Aplotog KaOnynmg 26/05/1935
Movaotnplnng ['ewpyLlog SIKnyoépoc 17/02/1935
Movaotnplnng Iwdvvne BouvAgv g 17/02/1935
Movkag Kwvotavtivog EUTTOPOG 17/11/1935
NaBavani ITupidwv SIKnyopoc 17/02/1935
Nitoag Imupidwv OUVTAYHATAPXNG 17/02/1935
OBaAeg ZwTpPLog VTIAAANAOG TEAWVEIOV 26/05/1935
[Matlng NwoAaog ATOCTPATOS 17/02/1935
UTTOOTPATN YOG
[TaAaoAdyog NikOAo oG vTaAAnAog tayvdpoueiov | 17/11/1935
[MaAAng - Stevbuvtg EOvikng 17/11/1935
Tpamelag
[TavaywTakoTovAoG ['ewpylog SIKnyoépoc 17/02/1935
[Tavong BaoiAel0g XNUKOG 26/05/1935
[amaBAacdTovA0C ITupidwv Siknyodpoc 17/02/1935
[TamavaoTacatog Iupidwv KaONynme 17/02/1935
[Tiéppng Kwvotavtivog UTIAOTUVOUOG A’ 17/02/1935
[TAaokacofitng Evotabiog EUTTOPOg 17/02/1935
[MAaokacofitng NikOAoog EUTTOPOG 17/02/1935
[TAevpnc BaoiAel0g KaONynte 27/01/1935
[ToAupevoTOUAOG Niko¢ EPYOOTACLAPYNS 17/11/1935
[TouvAnuévoc Iupidwv EUTTOPOG 17/02/1935
[TouAn ¢ MevéAdaog Siknyoépoc 17/02/1935
PKdkne [Tavaywg TPOESPOG EPETWV 26/04/1935
TkAaBevitng Xapidaog SEPUATEUTIOPOC 27/01/1935
Y0oASATOG Kwvotavtivog StevBuvtc BLBALOON KNG 17/02/1935
YOUUEAEKNG ['ewpylog YUUVOGLAPXNS 27/01/1935
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D aKIOAAG ITEQPAVOC Siknyopoc 17/11/1935
DapuaKng BaoiAelog amoOoTPATOC aflwuatikos | 27/01/1935
DWTEWVOG Evyéviog YUUVOGLAPXNS 17/11/1935
XaAKIOTTOUAOG NikOAx oG EQPETNG 26/05/1935
XaAKIOTTOUAOG Iupidwv SIKnyoépoc 17/02/1935
XploTtdTOUAOG NikOAx oG SevBuvtc Nouapyiog 26/05/1935
ABatayyelog ZwTpPLO¢ EUTOpOg 29/03/1936
AyyeAdTovAog MuyanA TPWTOSIKNG 20/12/1936
AptaBavng AnumTplog LEPENC 20/12/1936
Acoép Iakwpog EUTTOPOg 20/12/1936
Avyepivog ABavaaclog SiKnyopog 20/12/1936
BaoiAakng AAEEavSpoc KTNUATIAG 20/12/1936
Bataodg ['ewpylog LLTPOC 20/12/1936
Bapeladne Euuavouni EUTTOPOG 20/12/1936
BAdyog ZUHEWYV SIKNyopogs 20/12/1936
KaAAovag AnuniTplog KaONyntg¢ 20/12/1936
KapSakog NikOAo0G epyoAafog 20/12/1936
Kokotog AAEEavdpog KTNUATIAG 20/12/1936
Kooudatog NikOAx0G Q0 TUVOUOG 20/12/1936
Kovpnc Mevédaog EUTIOPOC 20/12/1936
Kovpkovuéinc AnunTplog KTNUATIAG 20/12/1936
Kpokiéng [lepkAng LLTPOG 20/12/1936
MdauaAog ABavaclog LLTPOG 01/03/1936
MdauaAog BaoiAelog SIKnyopoc 20/12/1936
MoAvBiatng Kwvotavtivog KTNUaTiag 20/12/1936
Movpikng NikoAaog amoéoTpatos aflwuatikos | 20/12/1936
Mmapovxag Kwvotavtivog SIKnyoépoc 20/12/1936
Mmotag Mdplog EANLOEUTIOPOC 20/12/1936
Mwpaitng Epwtdxpltog LLTPOC 20/12/1936
[TaAANG AnunTplog TUPEUTIOPOG 20/12/1936
[TavomovAog ['ewpylog StevBuvtnig Exdotikig
TpaTElS
[ToAltng Evyéviog KTNUATIAG 20/12/1936
[ToAltng Imupidwv LLTPOG 20/12/1936
I[Ipiptng HAlog amooTPAToS aflwuatikos | 20/12/1936
Yopdivag 0e06wpog LLTPOG 20/12/1936
Yopdivag Iwavvng YEWTOVOG 20/12/1936
ZUppPog Kwvotavtivog TPWTOSIKNG 21/12/1936
D paykoVLANG Avépéag StevBuvtc Eevodoyxeiov 29/03/1936
dpev dpaykiokog epyoAafBoc 20/12/1936
Xewaplog Iwavvne LLTPOC 20/11/1936
KaAoyepomouvAog ['ewpylog KaOnynmg¢ Avkeiov 15/07/1937
Kokovétong AAEEavdpog UTIOOTPATN YOG 25/07/1937
Kookvag Po86Apoc¢ amooTpatog tayuatapyns | 15/07/1937
NikoAdov [Tétpoc LtpPOC 20/12/1937
YépPocg Iwdvvne TOY LATAPYNS 25/07/1937
XovdpoyLavvng ['ewpylog SNuodI8&oKAA0G 04/04/1937
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AgoOAAaG NikOAxoG odovTiaTpog 18/12/1938
0e0660T0G Kwvotavtivog ueoitng 17/11/1938
KapaAng [Tovaywtmg TPAKTOPEID EQNUEPISWV 16/10/1938
KovBapdc Iwdvvne EQPENG 16/10/1938
Kupldkng NikOAx oG epyoiafoc 16/10/1938
Awapdoc Avdpéacg KTNUATIOG 05/03/1938
Mdveong lwdvvne EQPENG 16/10/1938
MoapvaKkng Iupidwv ETILYELPNUATIOG 16/10/1938
MikeA€éTng NwkoAaog YPOUUATEQS ELCAYYEALOG 16/10/1938
EQPETWV
Movtoog Aavid £UTTOPOG 18/12/1938
Mwpaitng TnAépaxog epyoAafog 18/12/1938
Nepavting AmdéotoAog Heoitng 18/12/1938
[MavaywtdémovAog Anuntplog UTIAAANAOG EloayYEAlag 16/10/1938
EPETWV
[Maookag Ayapépvwv UTAAANAOG EloayYEAlOG 16/10/1938
EQPETWV
Avtioyog XpLotd68ovAog KaOnynmg 16/04/1939
IadoBac AnunTplog EUTTOPOC 04/06/1939
Baiavdg ['ewpylog LTPOG 28/01/1940
Aamépyorag Imupidwv KaOnynmg 28/03/1940
[TamadomovAog Iwavvng KTNUaTiag 05/05/1940
ZopuounA Eupavouni Siknyopog 05/05/1940
Ayabog Iwdvvne EPYOOTACLAPYNG 15/11/1941
Adpag AnunTplog TPWTOSIKNG 19/10/1941
AnuntpomouvAog [Tavaywtg EUTTOPOC 07/11/1941
Aovatog Imupidwv €UTI0pOG 19/10/1941
KoAAag ITupidwv TPWTOSIKNG 19/10/1941
Motoeviyog Iwavvng epyoAafog 19/10/1941
AyyeAkOTOLAOG [Tovaywtmg ETOTTNG £pYWV S1UOV 01/09/1942
Aonudmoviog AnunTplog KTNUATiag 01/09/1942
Bpad|g Imupidwv UTIAAANAOG TapEiov 01/12/1942
Aa@vnig 0dvoocag VTTAAANAOG e@ETEIOV 01/09/1942
Kapddung Imupidwv UTLAAANAOG eloaryyeAlog 01/09/1942
TPWTOS KWV
Kopiavog Iwdvvne EQPENG 01/09/1942
Kovtoywwpyog Iupidwv (POLTNTNG 01/09/1942
Moakp1ig NikOAoog EUTTOPOTIAOIXPXOG 01/09/1942
MavpoTovAog BaoiAelog EQENS 01/09/1942
MeTaAANVOG AnunTplog VTIAAANAOG e@ETEIOV 01/09/1942
Motoeviyog Mapyapitng epyoAafoc 01/01/1942
Mwpaitng KA£apyog (OLTNTNG 01/09/1942
Mwpog Iupidwv 0dovTiaTpog 01/02/1942
0pevtlaTog AAEEavSpoc UNYOVIKOG 01/09/1942
ZoUOVNA Iupidwv (PAPUAKOTIOLOC 01/01/1942
XovSpoylavvng ABavaclog KATAGTNUATAPYNS 01/09/1942
XovépoyLavvne Evdyyeloc TPOESPOC TPWTOS KWV 01/09/1942
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Ayabog Xpnotog EUTTOPOC 01/01/1943
Avaotaciov ['epaoog KTNUATIOGC 01/01/1943
Apuévng NikOAo oG amoOoTPATOS aElwpatikog | 28/03/1943
Aocwvitng NikOAx oG EUTTOPOG 28/03/1943
BeAAavitng ['ewpylog OAPUAKEUTTIOPOG 01/01/1943
Kapudng AnunTplog (OLTNTNG 01/01/1943
Kalidvng Aploteidng ATOCTPATOC aElwUATIKOC | 28/03/1943
KoAvtdg Iwavvne epyoiafoc 28/03/1943
Kovpodapng Imupidwv £UTTOPOG 28/03/1943
Kwotakng AvaoTtao1og EUTTOPOUED(TNG 28/03/1943
Kwvotaving AnunTplog KTNUATiaGg 01/01/1943
A&lopng Kwvotavtivog KTNUATIOG 01/01/1943
Adokapng NikOAx oG amooTPATOS aElwuatikoc | 01/03/1943
MavpoTovA0g Aloyévng S8 oKaAAOG 15/02/1943
Povtong Iwavvne oTPATIWTIKOS cuvTatlovyos | 01/01/1943
Zyovpog Kwvotavtivog EUTTOPOG 01/01/1943
TOoVEPEP Imupidwv POLTNTNG 01/01/1943
Tmivovdag ['ewpyLlog lEpEQg 01/01/1943
Xovpatidv Xoopwe LTPOg 01/01/1943
Yappag OWUAG amooTpatos atlwuatikoc | 28/03/1943
ATépyng [TatpokAog EUTI0pO¢ 01/11/1944
ZepBoToOvAOG Avépéag EUTTOPOC 01/06/1944
0&e066010G ZEVOQ WV EUTTOPOC 01/06/1944
Katwmddng AAEEavdpoc ypoappatéag emueAnmpiov | 01/06/1944
Kovtoytavvng Kwvotavtivog EUTTOPOG 01/06/1944
MmoUKkag NikOAx oG KTNUATiaGg 01/06/1944
Avayvwotng Kwvotavtivog EUTTOPOG 01/08/1945
ApBavitoywwpyog Avépéag YPOUUATEQS ElOAYYEAIQS 23/05/1945
EPETWV
Kotwdg Xpnotog VTTAAANAOG 01/09/1945
TITALO UATOSIKE(OV
Adqumpog BaoiAelog PAPUAKOTIOLOG 01/08/1945
MeTaAAnvoc AvaoTtdolog KTNUATIOGC 01/10/1945
MeTaAAnvog Aploteidng KTNUATIOG 01/10/1945
MeTaAAnvoc Iwavvne KTNUATIOG 01/10/1945
MeTaAAnvoc Ned@uTtog KTNUATIOG 01/10/1945
Movpovpng Imupidwv £UTTOPOC 01/12/1945
Mmiong Emauevovdog AOYLOTNG 01/05/1945
TkopSiAng [TepkAng YPAUUATEAG AVAKPIOEWS 08/10/1945
Imabng Mapivog YPAUUXTENS 01/02/1945
TITOLO LATOSIKE(OV
ApxoVdng AnunTplog £UTTOPOG 01/08/1946
BeAAavitng Kwvotavtivog PAPUAKOTIOLOG 03/03/1946
Aovkag ZTUALAVOC amootpatoc afwuatikoc | 03/03/1946
KaAoyepdmouvAog lwdavvng KaOnynmg 01/07/1946
Ka&pupne ITupidwv KATAOTNUATAPYNS 01/07/1946
Malapdkng HAlog KATAOTNUATAPYNS 01/07/1946
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MnAlapeong ['ewpylog ATOoTPATOC a€lwuatikoc | 03/03/1946
Mmovag ITEQPAVOC OTITIKOG 01/08/1946
AyaBog Imupidwv £UTTOPOC 01/03/1947

AywoBracitg MuyanA S1KNy6pog 09/03/1947
Apwvng MuiyanA EPYOOTACLAPYNG 01/12/1947
BAaotog XapiAaog KTNUATIOG 09/03/1947

AeAnylavvne NikOAx oG ELOAYYEAX TTPWTOS KWV 01/10/1947
AMpog AAEEavdpoc S1knyopog 22/01/1947

Za@@EPOTTOVAOG TapavIng EPYOOTACLAPYNG 26/02/1947
Za@eIpOTOVA0G Twod0e0¢ EPYOOTACLAPYNG 22/01/1947
ZEPVIOTNG Mapivog £UTTOPOG 01/10/1947
KaAoyepomouvAog 0e0dwpoc EUTTOPOG 01/10/1947
Katoapog Xapaiautmog AOYLOTNG EUTTOPLIKNG 01/11/1947
Tpamelog
Kopiavog ['ewpylog VOUOKTNVINTPOG 28/03/1947
Kpntikoc NikOAo oG EUTTOPOG 01/10/1947

Malapdkng AnunTplog TIAOLOKTI)TNG 09/03/1947

Malapakng Kwvotavtivog TIAOLOK T TNG 09/03/1947

Mapwvakng Iupidwv £UTTOPOG 01/11/1947

Mavpolwvapng Alkivoog EUTI0pOC 01/11/1947
Mavpolwvapng ImHpog EUTI0pO¢ 01/11/1947
MmdkAng M apiwv EUTTOPOC 01/10/1947
MTtdkoAng ITupidwv EUTTOPOG 01/11/1947
[TamaBeodwpou [Tétpoc S1IKNyo6pog 09/03/1947
[Tamokag Ayauéuvwv ELOAYYEAX TIPWTOS KWV 01/10/1947

[TuAapvog Imupidwv LTPOC 09/03/1947
Yovong Aéwv £UTTOPOG 01/10/1947
TovoLav Avtwviog Siknyopog 09/03/1947

Toplyydxng [Tovaywtg £UTTOPOG 01/10/1947

Xewaplog MuiyanA apyLeLAaE 28/03/1947
AgoVAAaG MyomA @OLTNTNG 01/12/1948
KovAovpng Ayyeloc SEPUATEUTIOPOG 01/04/1948
NaBavani AvaoTtdolog EUTTOPOG 01/11/1948
NaBavani ['ewpylog £UTTOPOG 01/11/1948
[TamadomovAog Iwavvng g@opeia 01/03/1948
TpBulag NikOAo0G £UTTOPOG 01/11/1948

[Iny": Apxeio ®@.E.M, Mntpwo I§putwv.

Y) INUAVTIKO aplOpd eYypa@®y aTOU®Y TG AOTIKNG TAENG YlX TOUG 0Toloug Sev
EXELKATAYPAPEIN NUEPOUNVIA EYYPAPTG.

[Mivakag 5. Eyypa@n atopwv xwpis nuepounvia eyypaeng

A/A Entwvupo ‘Ovopa Emtayysipa
1 AyaBog Iwavvng £UTTOPOG
2 AyyeAdTovA0G HAlog £UTTOPOG
3 AyyeAdTTOUAOG Xpnotog £UTTOPOG

24




4 Apapavrtog Iupidwy €UTI0POG

5 Avayvaotng AAEEavSpoc LTPOS

6 AvSpoutoéAng Apacéviog LLTPOG

7 Avepoyldvvne ['ewpylog (OAPUAKOTIOLOC

8 ApBavitaxkng Xap&Aautog KTNUATIOG

9 Apyaidg ImOpog vaAAnioc A.0.AIl.
10 ApAwg Aopnvikog KTNUATIOG

11 Apko0dnc Imupidwy €UTI0POC

12 Apwvng MuyanA EPYOOTACLAPYNG
13 Avyepvog ABavaolog Siknyopog

14 BaoiAdtog Imupidwy KTNUaTiag

15 BeAAavitne I'epdoog vtaAAnioc A.0.A.T1
16 BAdkoc ['ewpylog KTNUATIAG

17 BAdyoc AAkivooc EUTTOPOC

18 BAdyoc ['ewpylog SEPUATEUTIOPOG
19 BAdyoc Alov0G10G KTHatiog

20 BAdyog Imupidwy £UTTOPOG

21 BAdyog D OTIOG £UTTOPOG

22 BoyAng MuyanA TAY LATAPYNS
23 Boliknc BaoiAelog Aoxayoc melIKoU
24 Bovtetolavog Imupidwv KTnuotiog

25 Boudoupng dimmog €UTI0POG

26 BouAyapng Iwavvne LtPOg

27 Boupyidéne Iwavvne vtaAiniog A.0.A.I
28 BpoayAtwng 0e08wpog LtPOS

29 Bpuwvng ['epaoog £UTTOPOG

30 Bpuwvwng ['pnydplog KTNUATIOG

31 Ao KNVOG AAEEaVEpOC LLTPOC

32 AaTEPYOANS lwavvne S1IKNy6pog

33 Aa@vng lwavvne ouvTaloVxos SNUoSIEACKAAOG
34 Aetl{wpTtlng Imupidwy €UTI0POC

35 Aovag Avépéag £UTTOPOG

36 Aocidng ['ewpylog KTNUATIOG

37 Za@EIPOTOVAOG [Mavayng Blounyoavog

38 Z¢pPBag BaoiAelog YUUVOGLAPYNS
39 ZepBoc Biktwp EUTTOPOG
40 ZepBoc Anuntplog EUTTOPOG
41 ZepBoc lwavvne KTNUATIOG
42 ZepBoc NikOAx0G ATOCTPATOG AELWUATIKOG
43 ZoVAAG Imupidwy KTHatiog
44 ZOUTIAVOG Imupidwy Siknyopog
45 Oe0TOKNG Iwavvng KTNUaTiag
46 Iwavvidng Kwvotavtivog £UTTOPOG
47 KaAaBpélog ['ewpy1og KTnuotiog
48 KaAdovac ['ewpylo¢ 080vTioTPOC
49 KaAoudne AnpocBévne LtPOg

50 Kavapng [TepkAng EQOPLAKOC
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51 Kamodilotploag HAlag SNuodI8aoKaA0G

52 KaméAog Kwvotavtivog €UTI0POC

53 Kapovoog ['ewpylog KTNUATiag

54 Kapudng ['ewpylog KTNUATIOG

55 Kao@ixkng ['ewpylog ATOCTPATOG AELWUATIKOC

56 KatooUAng HAlag KTNUATIOG

57 Kepaudag ['ewpylog EUTTOPOG

58 KAadag NikOAx0G SNUoc Loy pAPog

59 KoyeBivag Avtwviog KTNUATIOG

60 Kokovétong AAEEavSpoc alwUATIKOG

61 KoAAag AAEEavSpoc YEWTIOVOG

62 KoAAag AavinA LLTPOC

63 KoAAag [TepkAng ATOCTPATOC AELWUATIKOC

64 KoAAag Imupidwyv SNuUapxoc

65 KoAwag I'ewpylog OUVTOYHATAPYNG EV
ATOCTPATEIQ

66 Koung Avtwviog KaOnynmg

67 KoutmoAitng ['ewpylog VTIOAOY YOG TECIKOV

68 Kovtog MuyanA VTIOAOY YOG TTECIKOV

69 Koplakiavitng Apxumoéne ALLEVIKT) ETILTPOTIN

70 Kopiknc Imupidwv EUTI0pO¢

71 KovAag Avtwviog KaOnynmg

72 KovAovpnc NikOAx0G EUTTOPOG

73 Kovpeuévog lwavvne Tpamelitg

74 Koup1g EpwTtokpltog LtPOS

75 Koupr1)g ZTEQPAVOC S1IkNnyopog

76 Kovpkoudog Imupidwyv £UTTOPOG

77 Koutooupng [Tovaywtng KTNUATIOG

78 Kuptdkng I'epaoiuog UNYOVIKOG

79 Kupldkng NikOAx0G epyoiafBoc

80 Aafpavog AAEEVEpOG KTnpatiog

81 Adlapng Imupidwv Blounxavog

82 Aaloc XpnoTtog €UTI0POG

83 AaAwTng AmdéoTtoAog £opog

84 Adumpog Kwvotavtivog LTPOG

85 Adumpou BaoiAelog PAPUAKOTIOLOG

86 Adumpou Emapevavdog £UTTOPOC

87 Adokapng AAEEVEpOC KTuotiog

88 Aéunc Avépéag EUTTOPOC

89 AltoapSoTovA0G Iwavvne KTNUATIAGC

90 Malapakng ['ewpylog EUTTOPOC

91 Mapyapitng M tiadng Blounxavog

92 MapTtéAog ITEQPAVOC KTHHatiog

93 MapTtivog NikoAaog vTtaAAnAog A.0.AIL

94 Mavpoyévne Aewvidac Aoxayoc e(IKOV

95 Mavpolwvapng Imupidwyv EUTTOPOG

96 Movtoeviyog Mapyapitng epyoiafoc
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97 Motoeviyog Xapilaog vtaAAniog A.0.AIl.

98 MovoTtdkng ToAoUwVv vtaAAniog A.0.A.I

99 MTakAng [Aapiwv Slevbuvtig epyootaciov
AaALETOV

100 Mmotdg D OTLOG £UTTOPOG

101 [Moylatdkne Evotd0iog LEPEQAS

102 [Tavong Anuntplog KaOnynmg

103 o €wvoc NikOAx0G avOLTTHOTILO TG TIECLKOV

104 [MamaAe€iov Kwvotavtivog KTNVIXTPOG

105 [Tapkag ZTUALVOG AUEVAPYNMS

106 [Tepibng ['ewpylog KaOnynmg

107 [TAoupun|g BaoiAelog KaOnynmg

108 [TouvAnuévog AnunTplog KaOnynmg

109 [TovAnuévog ITEQPAVOG aoTtuvopog B’

110 PautomouvAog [Tovaywtg TAYUATAPYNS

111 Poumotig lwavvne OTPATIWTIKOG GLVTAELOVXOG

112 TKa@LOAC Kwvotavtivog LEPENG

113 ZKIaSOTOVA0G MuyanA KAONYNTNGS YAAAKNG

114 ZKLa8OTOVAOG [TepkAng Aoxayo¢ e(IKOU

115 Yovpfivog ['ewpy1log KaOnynmg

116 dovne Kwvoetavtivog EUTI0pO¢

117 XaAKLOTIOVAOG Anuntplog vmaAAnioc A.0.AIl.

118 Xepdapng Zayaplag ONUoSI8&AoKAAOG

Amé ta vtdpyovta Aotmov otoiyela, fAeTovpe 0TLTo £T0G 1935 €£Y0UpE TNV
EYYPOUPT) 72 HEAWVY TIOU AVIIKAV TNV A0 TIKN TAEN KoL LOVO €EL LEAWV TTOL VKOV
omv epyatikn taén. Na onuewwoovpe BERata 0tL to 1935 mapatnpeitat o peya-
AVTEPOG APLOUOG EYYPAP WV UEAWV TNG AOTIKNG TAENG. TAEVOLWVTAG TIG EYYPAPESG
TWV WOPUTWV TIOU AVIKOV OTNV QOTIKN TAEN KATA ETMAYYEAUXTA TPOKVTITEL
LEYAAOG CUYKPLTIKA aplOUOG EUTTOPWY IOV EVEYPAPNOCAV 0TO ZWUX TwV [§puTwdv
KABWG KaL EYypaet atopwy pe e€€xovoa BEGT 0TV KEPKLPATKN KOWVWVIA, OTIWG
0 vopapyns Mapxeémg, o dnuapyxog Emupidwv KoAlag, ot BouAsutég Emupog
OeotoknG kat Iwdavvng Movaompuwtg. ‘Etol, BAEmouvue 6TL 01O AOIKNTIKO
YupBovAlo, To omolo TPoePXOTAV ATIO TO ZWHA TWV [SpUTWV KAl EKAEYOTAV ATIO
auto, amo to 1935 uéxpt kat to 1953 mpdedpog Nrtav o Lté@avog Kovprg,
Swnyopog, evw amod to 1935 péxpt kat to 1950 avtimpodedpog tav o Apiotog
Movaoplwtng.

[Mivakag 6. EmayyeAua Isputwv

AplOuocIsputwv Emtdyysipa
79 EUTTOPOG
47 KTNUATIOG
29 SIKnyopog
2 ovufoAaloypa@og
22 YLtpOg
3 odovtiaTtpog
19 KaONynTg
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6 SA0KAAOG

16 OTPATIWTIKOG

15 ATOCTPATOG

14 S1IKAOTNG

13 SIKAOTIKOC UTTAAANAOG

13 dMuUOG10¢ VTTAAANAOG

Bropmxavog

epyoiafoc

QAPUAKOTIOLOGC

StevBuvt¢ SnuodoLag vmnpesiag

vtaAAniog A.0.AIl

LEPENC

@ortnTg

ueoitg

KATAOTNUXTAPXNG

AOYLOTNG

[TAoloktN NG

EUTTOPOTIAOIOPYOG

Stevbuvtg Tpamelag

Stevbuvtnie BBAL0ONKNC

N[RN[R ]|WWW|UT1|UT ||| |O |©

BouvAeutig ( ©€0TOKN G EMUPOG, MovaoTnpLwng
Iwdvvnc)

UNYOVIKOC

YEWTIOVOC

SNUOGLOYPAPOS

KTNVINTPOG

VOLOKTNVITPOG

SMuapyos (KéAAag Zmupidwv)

Eevodoyo¢

SlevBuvtc Eevodoxeiov

mpaktopeio eenuepidwv ( Kapaing Mavayiwtng)

XNIKOG

vouapxns (Mapkeétg IavAog)

tpamelime (Kovpeuévog Iwavng)

TUTIOYPAPOG

Stevbuvtg epyoctaciov AaAlETou

OTITIKOG

ETIXELPNUATIOG

(RN JUEY) Uy Y [ERY JUIN) [UEY [URY U] JUEN [UIY) [URN JSN (SN TR TR TN

(wypa@oc¢ (PAwpiac Kwvotavtivog)

[Inyn: ®EM, Mntpwo [§putwv.

0 Apiotog Movaotnpuwng, o omoilog yevwnOnke to 1877, ava@épetal oTto
Mntpwo ISputwv, w¢ kabnynmgc. Ouwg, omovdace oto EOvikd6 Metoodfelo
[ToAvtexveio pnxavikog kat Ntav eEalpeTikds (wypdagog. Epydotnke otnv
KoaAlteyvikn ZxoAn Képkvpag amo to 1929 pexpt kat to 1940. MaAwota, amd to
1934 péxpt katto 1940 Sietédeoe SlevBuvtig g KaAditeyvikng ZxoAng, n omoia
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KAl aQvayvwploTnke amd To Kpato§ To 1936 w¢ emayyeAuatikd oyoAesio.l*
XapakmmploTiko emiong Tov aviavopevou aplpol HEAWV aTd TNV ACTIKN TALN,
elvatkattoyeyovog otitov Iovvio tou 1937 1 tektovikn otod «Poivig» mpookaAel
ToV TPOeSpo ToL AloKNTIKOU ZupuBovAiov oTn pabnTiky emidel€n TG VUKTEPLVG
oXOAMG aVaAPABNTWY amopwv Maidwv oto KTiplo ™G Epmopkng ZxoAng. Zto
onpelo auTo va ava@EPoue 0TLo TPOESPOG TG PAapurovikng Ete@avog Kovpng,
NTaV HEAOG TNG TEKTOVIKNG OTOAG, KAOBWG €mMONG KAL 0 QAVILTPOESPOG TNG
dapuoviknig, Apiotog Movaotnplwtng kat o Stevbuvtic ¢ Epmopkns ZxoAng,
'ewpylog Tpépng. Qotodoo, Mpémel va tovicovpe otL 1 Pappovikn Etaipia
«Mavtlapog» St pnoe Tov PA0AATKO TNG TTPOCAVATOALGUO KL AUTO @aiveTal
aTo TN CLVVEXL{OUEVN EYYPAPT OTO ZWHX TWV [SPUTWV ATOHWY ATIO TNV EPYATIKN
TAEN, AAAd KL aTtO TN CLVEPYAOIX HE EPYATIKA cwpateia. T mapaderypa, To
1935 0 oVUVdeopog TAVTOTWAWY {NTAELATO TN PAAPHOVIKI] TNV TTAPAXWPTOT TS
atbovoagyla cuvedpiaon katto 1937 0 cVVOECHOG EPTTOPOPATITWV {NTAEL ETTIONG
TNV TTapaxwpenon g aibovoag ya cuvedpiaon.ts

4, Tupunépacpa

TeAwd, amd ) peAétn tov AlowkntikoV Apxeiov g P happovikng Etatpiog
«Mavtlapog» KaTaAnyoupe oto cupmépacpa 0t Etapia, amd myv mpwtn otiy-
un s (6puong ™G, ATOTEAEGE KOUUATL TNG KEPKUPATKIG KOLVWVIAG KoL TIOAD yp1)-
YOpPQA EVOWUATWOE 6TO KATAGTATIKO TNG OAEG TIG €EeAEELS KAl aAAaYEG TIOU O -
HELWONKaV 6To Vol TV TeEP(080 TOU HECOTIOAENOV, TIETLXAIVOVTAG £TOLVA AVTL-
HETWTIOEL OAEG TIG OLKOVOUIKESG KAL AEITOVPYIKEG SUOKOALEG KL VX EKTIANPWOEL LE
HEYAAN emiTuXiot TOV OKOTIO TNG Tov Sev NTav AAAog, amd v Puxaywylia, ™
SibaokaAia kat ™ Stadoon TG HOVOIKNG TEXVNG o€ 6AoVG/e¢ Toug Kepkupaioug
kat Ti§ Kepkupaleg, avedptnta amod v Kowwvikny taén oty omola avijKav.

IIny£c ko BLAtoypagia

Inyzg
Apyxelaxéc mnyéc
Aontiko Apxelo Pappovikis Etatpiag «Mavtlapog»
EmiotoAég
Mntpwo [§putwv
[Ipaktika Aloiknong
[Mpaktika Zopatog [Sputwv

ANUOOIEVUEVESCTTNYES
Epnuepic tne Kvfepvrioswg, ap. ¢.127/15.05.1889.
Enuepic tne KvBepvnoewg, ap. @.180/13.07.1889.
E@nuepic tne KvBepvnoewg, ap. @.309/6.11.1891.
Kataotatikov tn¢ ev Kepkvpa @dapuovikric Etaipias «Mavtiapog», Képkupa:
1901, 1929.

14 Tewpylog Aoyapas, KaAditeyvikn ZyoAn Kepkvpag. KaAditeyvikog kat BloTteyvikog
ZUAdoyoc¢ Keprpag,(Képkupa: Exdooeis doiviE, 2011), 53, 54, 73, 81.
15 @.E.M. ETiiotoAg,
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THE PROFILE OF THE MEMBERS OF THE CORFU PHILHARMONIC
SOCIETY “MANTZAROS” DURING THE FIRST HALF OF THE 2014
CENTURY

Olga Pachi
Regional Directorate of Primary and Secondary Education of the Ionian Islands
olgapac@yahoo.gr

Abstract

At the end of the 19th century, Corfu sustained rapid industrial growth. The
consequence of this industrial growth was the establishment of many labor
unions, as well as the Labor Center of Corfu. In this context is included the profile
of the members of the Philharmonic Society "Mantzaros", which is founded in
1890. Thus, according to the regulation of 1891 the purpose of the Society was the
entertainment of the working class and the members of the founding fathers -
sovereign body of the Company- had to belong to the working class. Besides, the
correspondence of the Philharmonic of this period shows its close cooperation
with the trade unions. However, a feature of the development of the profile of the
members of the Philharmonic is the new regulation of the Company in 1901. No
reference is made to the working class. From the study of the Register of Founders,
in which there are, in alphabetical order registrations from 1915 to 1955, we
identify the registration of a large number of people who belonged to the
bourgeoisie of Corfu. For example, in the year 1935 we have the registration of 72
members from the bourgeoisie and only 6 members from the working class. So,
the Philharmonic Society from the first moment of its foundation, was an
important factor of the Corfiot society and incorporated in its statute all social
developments and changes.
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H MITIANTA TOY XTPATOY XTHN ANATOAH (1919-1922)

Avtiovvtayuatapyne (M) e.a. ABavaoio¢c Maviatng
zwimou06@yahoo.gr

Nepiinym

H ouvOnkn touv MoUdpov épepe ovolaoTikd To TéAog Touv A’ [laykoopiov
[MoAépov (1914-1918) ko v amdé@acn Touv «Avwtdtov Zvppoayikol
TupBovAiov» yla amOOTOAN oOTpATEVMATWY oTtnv M. Acia Tpokelévou va
Statnprioovv TV TAEN KAl va TIPOPUAGEOUV TOUG EAANVIKOUG TTANBUGUOUE TTov
KATOKOVOAV OTIG KPACLATIKEG TIEPLOXES.

H elocod0¢ Tou EAAnvikoU Ztpatov otn Zpvpvn tov Mato tov 1919, épepe
Kal Tig EAAnvikéc Ztpatiwtikég Mmavteg otnv evéoxwpa s AvatoAns. ‘Hrtav
TAPOVOEG OTIG EMXELPTOELS ATO TNV ZpVpvn £wg TV [lpovoa kat amd tov ‘Epupo
WG TOV Zayyaplo moTapd, Puxaywywvtas Kot avuyovovtas To Nk Twv
OTPATIWTWV.

To pemeptopld TOUG, €KTOG amO EAANVIKA Kol &Eva  epfatnpla,
TEPLEAGUBAVE ATIOGTIACUATH ATIO YVWOTEG OTIEPES, OTIEPETES, BAAG, TIOAKES EEVWV
kat EAAvwv ouvBetwv. ZTPATIWTIKOL LOVGLIKOL 1TV avayKaio va avTlypa@ouv
0€ TETPASIA HOVCLIKNG, TA TOWKIAX HOVOIKG £pya WOTE va €ELTMPETNOOLVY TA
LOVOIKG& oUVOAX Ttov Bplokovtav otn Mikpaoiatikn Exotparteia.

0 Swowbelg TUTMOG TNG €MOXNG TAPOLCIAlE CUVEXWS TO EPYO TOUG,
Tovi{ovTag To pOAO Kol TNV TTOAVTIOIKIAY SpacTnploTnTA o Sladpapatilav.

H Mmdavta tov Ztpatov otnv avatoAn Stadpapdatile Eévav Sla@opeTikod
pOA0, 0 oTtol0G eMISpovoE pEca otV Puxn TwV avBpwTwy, Toug £5wve T SUvaun,
TO 00€V0G KOl TO KOUPAYLO ATEVAVTL OTIS avTIE0OTNTEG KaL TIG SUCKOAIEG TOU
TIOAELOV.

1. Elcaywyn

Amo v 8puvon g EAAnvikn g Ztpatiwtikig Movowkng oto NavmAlo to
€106 1824, ot MTtavteg amoteAoVoav avamdoTAGTO KOUUATL TOV OTPATEVUATOG [UE
TAPOVC(a oXESOV 0€ OAEG TIG OTPATIWTIKES ETILYELPTNOELS.

'H6n to €tog 1918 o EAANVIKOG ZTpatdg SIEOETE TIC TAPAKATW EVVEQ
ITpATIWTIKEG MOVOIKEG:
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[Tivaxag 1. Ot Mmtavteg tov EAAnvikov Ztpatol to 19181

Movowkn Ppovpdgs ABnvawv
Movaoikn Ppovpds Oecoarovikng
Movown A" Zopatog Xtpatol
Movowkn B’ Zopatog Xtpatol
Movown E’ Zopatog Ztpatov
Movowkn Zouatog EBviknic Apdvng
Movowkn Mepapylag ApximeAdyoug
Movoikn Ppouvpdg Kprjtng
Movaoikn @pouvpag Zapov

[Inyn: [poTuTog Ztpatiwtiky Xopwdia kat Opynotpaz kabws kat 'evikn
EmiBbewpnon.3

2. lotopkd vioPabdpo

Me v ouvvOnkn Tou MoUSpPoU TIOV OVCLAOTIKA £PEPE TO TEAOG Tou A’
[Taykoopiov MoAépov (1914-1918), n Stadpoun mpog to Spduog g «Meyaang
[6£ag» @avnke va VAOTIOLE(TAL LE TNV SLEKSIKNOT) WKPACLATIKWY TIEPLOYX WV, OTIOV
Katolkovoav eEAANVIKol TAn6uopol.

TTPATMATOTIOIHEEN ONEIPOMM

Ewova 1: EmiotoAikd Aedtapio ekdooelg M.N. MiyaAomovAov, ABNva, pe TitAo
«lpayuatomonBév oveipov». [inyn: ZuAdoyn ABavaoiog Mavidtng

1 B.A. «Ilepi Oplopo¥ Twv ZTpatiwtikwv Movoik®v touv Kpdtoug», 17.08.1918.

Z Ou omoleg katapynOnkav apyotepa pe to B.A. «Ilepl katapyoews TG ZTPATIWTIKNG.
Opynotpag kat Xopwdiag», ap. 34, 3.3.1921.

3 N.A. 1424 «lepi [§pUoews ZTpatiwtik®wv Movowkwv», 15.5.1918.

32



H teAikn amoaon ya v amootoAr] tov EAAnvikol Ztpatov* otnv M.
Acla mapOnke amo tov [pdedpo twv HITA kat toug [IpwbBumovpyols g AyyAiag
kat TFoAdiag otig 23 Ampuidiov 1919, pe v ovykatabeon touv EAgvBéplov
BeviléAlov o oToiog €ide TV evkalpia ylx TNV 0AOKANPWON TOU OPAUATOS TNG
«MeydAng [8€ag».

['la Vv eloodo tov EAAnvikoV Ztpatol atn Zuvpvn tov Mato touv 1919, o
['dAA0G OTPATIWTIKOG avaAuTng, Zuvvtayuatdpyns Bujac oto BiAio tov Ot
ekotpateies tov EAAnvikov Ztpatov,® ava@épel 0Tl «OAOKANpog o EAANVIKOG
Itpatog Nto ekel. Ot kwdwveg nyxoLv. Al oTpatiwtikal povowkal mailovv
TATPLWTIKA ACUATO.

Tous droits rdservés
Phts Edirs. de PADOVA FRERES
Ruo Franque 116

Arrivée du Généralissime
Helldns
L Paraskevepoulos
Smyrae 11//10

Ewova 2: ETiotoAko AeAtdplo amd tnv a@i€n touv AloknTr) ¢ ZTPaTids
Zuvpvng Ztpatnyol Aswvida lMapackevomoviov otig 11 lovA 1919.
[Inyn: ZuAdoyn ABavdaciog Mavidng.

3. Ot Mmtavteg ZTpatov 6TV AVaTtoAn

ATo ™V £w¢ Twpa épevva oty Tepiodo g Mikpaolatikis Ekotpateiag,
oe apxela tov [MoAepuiko Movoeiov ABnvwv, Tng Eotiag N. Zpvpvng, g EBviknig
BiBA1061xn ¢ s EAAGS0G kat Tov StacwBEévta TUTO NG ETOXNG, TPOKVTITEL OTL OL
TAPAKATW LTPATIWTIKEG MTTAVTES peTeiyav otnv Mikpaoiatiky Exotpateia:

3.1. Movokn Etpatiag M. Aciag
H Mmavta eixe eykataotabel cOp@wva pe v E@nuepidba AuaiBsiad ot
meploxn Tov KopdeAlov, podaotio TG Zpvpvng, kadovuevo emionpa wg Mepaia.”

4 http://mikrasiatikhekstrateia.gr/politiki/poreia_pros_tin_ionia (4.10.20).
5 Colonel Bujac: Les Campagnes de L’Armee Hellenique (1918-1922), Paris 1930.
6 Epnuepida Audrbeia, ap.19179, 19(1).3.1922.
7 «Kop8eA1d Zuvpvnex», mpoomédaon 6 Oxtwfplov 2020,
http:// www.el.wikipedia.org/wiki/Kop8eAi6_Zpvpvng.
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Ewoéva 3: Puyaywyia o€ vocokoueio ekotpateiag amd v Movoikr) g
Itpatiag Zuvpvng to 1921. Apxeio EBvikng BifAodnkng t¢ EAAGSoG.

3.2. Movowkn I’ Zopatog Ttpatov

Ewéva 4: H Ztpatiwtikiy Movowkr touv I'" £X o Ilpovoaq, eTolpaletat yo
oLVaALa pe aopun 25" Maptiov 1921, €é€w amod to Aovi Tlaut. Xt
ewTtoypa@ia Stakpivovtal o Atoikntng g Mmavtag, Aoxayog ASap

Moavpidaxng (oto péoo), o Ymoroxoayog AAéEavdpog Taxtatlng (8eud) kat o
AvBumodoxayos Nikodaog Ztabepog (aplotepd). IInyn: Apxeio EOvikng
BifAoOnkn¢ ¢ EAAGSog.
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3.3. Movoikn 110v Zuvtaypatog IV Mepapyiag

Ewova 5: Ztpatiwtikiy Movoikn 11ov Zuvtaypatog g IV Mepapyiog
o€ Yuxaywyla otig 6 Okt 1921.
[Inyn: Pwtoypa@ikd Apyelo [ToAepiko) Movoeiov ABnvmv.

3.4. Movoikn 280V ZuvTtdyuatog

Ewova 6: H Ztpatiwtikiy Movowkn tov 28 Zuvtdypatog oto Xeivin ['aln. To
Tetv Faln v pée n €8pa Tov oTad oV SLoiKNoMG TOV ZVVTAYUATOG
atmd 29 Okt 1921 €wg 29 Amp 1922.

[Inyn: Pwtoypa@ikd Apyelo [ToAepiko Movoeiov ABnvwv.
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3.5. Movowk Il Megpapyiag

Ewova 7: Puyaywyla omALIT®V VTIO TOUG X0VE TNG ZTPATIWTIKNG MOUGIKNG TNG
[l Mepapyla oto Taviopav (mAnciov Tov TotapoL Zayydpiov) to 1922. Iinyn:
dwtoypaikd Apyeio [ToAepiko Movoeiov ABnvmv.

3.6. Movowkn VII Mepapyiag

Ewova 8: H Ztpatiwtikiy Movown g VII Mepapylag, o Yuxaywyla oto 370
Tovtayua otig 27 IovAiov 1921.
[Inyn: Pwtoypa@ikd Apyelo [ToAepiko) Movoeiov ABnvwv.
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3.7. Movowkn XIII Mepapylag

Ewéva 9: Yuyaywyia oto pétwmo tov Ouodk pe TNV ZTPATIWTIKY MouoIKT) TG
XIII Mepapxiag otig 5 Iovviov 1921.
[Inyn: Pwtoypa@kd Apxelo lotopikov & EBviko) Movaoeiov.

ATIO TA £WG TOPA PWTOYPAPIKAE TEKUNPLA TN TTAPOVCIAONG TIPOKVUTITEL OTL
N Yuxaywyia Touv Tpoowmiko Twv Movadwv Tov eTXeElpooAV 6TO HETWTIO ) TAV
TPOPAV®S it oLXVY SPACTNPLOTNTA TWV ZTPATIWTIKWV MTavtwv.

4. Ot Apxpovoikoi Tov Ztpatov

Me v évapén tng ekotpateiag, Embewpntis ZTpatiwTikwv Movoikwy
NTav o maykoopag euférelag povokog kat ouvBétng g Nedtepng EAAGSog
Taypatapyns M. Kadopoipng, o omoiog vméBaie Tnv mapaitnon Tou HETA TNV
ekAoykn Ntta touv EAevBépilov BeviZédov to Noépfpio tov 1920.8

8 E@nuepida EOvog, ap. 2427, 09.11.1920.
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Ewova 10: T'evikdg EmBewpn ¢ ZTpatiwtikwv Movoikwy, Tayuatdpyns
MavwAng KaAopoipng.
[Inyn: Pwtoypa@ikd Apxelo ZuAAGyov MavwAn KaAopoipn.

AVo emiong afloAoyol €KTPOOWTOL TNG €OVIKNAG HOUGLIKNG OXOANG, O
Imupidwv Kaioapng kat o AAE€avdpog Kalavtlng avaiapufdavouv EmiBewpntég
TWV ZTPATIWTIKOV MOVGIK®WV EKEIVNG TNG ETTOXTG.

Q¢ I'evikdg EmiBewpn ¢ ZTpatiwtikwv Movoikwv EAAGSog, avaiappavet

o Taypatapyxng Zmupidwv Kaioapng, o omoiog avakaAeitat pe B.A. otnv evepyd
uTMpEsia.

Mgt Tposwrae'd (Tuipa 1L Toap. B "Aph Hows. 40154 (1961
legl dvaxdjoews B. A. dnoospasslag Tay.avdg. Kaloagy Znvg.

‘Ev "Abdvaic F 3 Magsiou 1921
K

RoTyey Duty tpw th dwb 9 dedgovnsiov & € B.A-
X mepl <o) & mepuhndes dvrinsynévoy Srpomevdty sis <o um &-
. 37 < 1305 3lau wavis vl Erou; @iMhey i éonpeside; T
Sepdosos redyoc [V.) mbg yvidew,

KONETANTINOX
BASIAEXE TAN EAAHNGN

Tlgozdas: w00 ‘Hperégou émt tiov Srpumiorvedy  Vmoupyel dne-
ouolarysy xah Srasoopsy :
Avaxalodpey
© amb 12 "Amgikion 1918 B. duiraypa Znoovpzseiac Tayparic.
o0 *Erd 5 oy Movowdy Kaigzen Smupid
Rl wby aivhy Trougyby dvasifieper why Sngosisuaw xzl Exziie-
sy T00 TapovTo; MaTdypaTos.
By "Abwax 1§ 9 defpovzginy 1921
KONSTANTINOE B.

‘0 Yrovpyds Thv Srpatiwrieds
A, TOYNAPHE

Ewova 11: B.A. «Ilept avaxAnoews amootpateiag tov Taypatdpyn Kaioapn
Imupidwvog», Ap. PuA. 37, 13 Maptiov 1921.
[Iny"n: Apxelo Ymmpeoiag Ztpatiwtikwv Apyelwv/TEX
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https://www.facebook.com/profile.php?id=100030813373473

Tavtoxpova, W8pvetal EmbBewpnon Itpatiwtikng Movowkng lwviag pe
ESpa TV Zpvpvn kot Feviko EmBewpnti) tov Aoxayd AAéEavdpo Kalavta).

Atedovaes Mooawmound | Tpfpe Th—"Agt%. mzwr. 102151 (576)

S g : b3 A Mo -
e /)

gt 1dpt 0 7
“Loviac pé Edgav vy Zudovyy

*Ey *Abivane =g 12 Mstoy 1921
Kuswrégo xowomod b and 28 'Amgiion & & B avdvypec 34~

poezuliey ¢ 2170606y i *Eprpegidos efig Ku-
Seprisens ( e dvrieeiiven pds YOO,

) wsp! Tod v

KQNITANTINOY ¢

BASIAEY 2 TUN EAAHNON

Tigoriaes v6) “Huerégou &xl 1oy Stparioudy YTrovpyol, xal é-
yovees ' Gen oy Nopoy 1424 oo 1918, dmspuoiaoper wal diec-
Sheenuey

ATpoopey

"Eribedpmawy Srparuonviy Moveway luviag pd Epay iy Splgvav.

Elc téy aindy “Yroupysv dvazifispey Ty Grposlevaty el xtéd
W xagévro; Atdypatos,

"By "Abivarg ©f 28 CAmpidion 1921
KONETANTINOE B,

‘0 inl w8y Drpanoundy Ymovpyés -
N. @ROTOKHZ

Ewova 12: B.A. «Ilept 16pUoews EmiBewproews X1p/xng Movokng lwviagy,
ap. @UA. 75, 4 Atpidiov 1921. IInyn: Apxelo Ymnpeoiag ZTpATIWTIKWY
Apxelwv/TEEX.

Auedbavas Tprowmenod (Tuign 1. —Apd. ngos. 102166 (77},

Iep! romodsus) doyayod M o Kalavilij "Ai.

"By *Abivaig 71 12 Matow 1321

Kazoségo nowamod w drb 28 "Amgiddon & & B. A, Snpoaien -
Bev elg <b apf. 98 30-4-21 odkhoy <ii 'I-}qml;upi%; <7 Ku-
Bepviosag (veiyos 1Y) mepl ol &y meguhiiber dvaine:pévon wods Yvidoty,

KQNZTANTINOZ
BASIAEYE TQN FAAHNON

Mpordae. 705 ‘Huerépon éml tdy Jrpuriwnndy “Yroupysd, dme.
praloxpey nal Surrdosopey,

Tomoleczolpmey
ragd: o "Brbswghon Srpar, Movaway Tovies b Emdsopnriy vty
Acyayby Mousuby Kodavelay ‘Al
Blg oy abrdv ‘Yropyby, dvatifepey viv Snpocisvaiy xed fxtéhe-
oW 105 mogdyrog AwTdypaTos.

*Ev "Abfvag < 28 "Ampilbov 1921,
KONETANTINOE B.

‘0 Ymoupyds oY SrpatonxGy
N. @EOTOKHE

Ewova 13: B.A. «Ilepi tomoBetoews Aoxayo Movaoikov Kalavtln AA», ap. @UA.
98, 30 AmpAiov 1921. [Inyn: Apxelo Ymmpeoiag Ztpatiwtikwv Apyelwv/TEX.
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'Onwg avaépel oe apbBpo tov o kKabBnyntg Movoikng touv Qdsiov Twv
[Maploiwv k. A.T. Midavdakng otnv eenuepida AudrBsia (ekboBeic otn Zpvpvn),

O SLOKEKPLUEVOG LOVOLKOG Kal AploTog BLoAlotng, kKabnyntng touv Qdeiov
BpueAdwyv, emBewpnm¢ TwV oTPATIWTIKOV Movowkwv, [..] k. AAEeE.
Kalavtlng, evplokopevog evtavba evépynoe Seoviwg Sia tnv (Spuov
Q8¢elov ev Zpvpvn, Eypade Kot TOAAQ €1G TNV Appovia.®

To Snuocicvpa amotumwvel To evdlaépov Tov tote EmBewpnt lwviag
Yl TNV Hovotkn) ekmaidevon twv EAAvwv g Zpopvng mpoo@épovtag o (5106 Tig
YVWOELS TOV Kal §ivovtag pia wBnon otnv povoikn eEEALEN.

5. KaOnkovta (ETpatiwTika - Movoika)

OL Mmavteg Touv ZTPATOU €KTOG ATMO TA UOVOLKA KabrKovta elyav Kot
OTPATIWTIKA KaBNKovTa OMw¢ Kataypd@etal amd 1o Motoeviyelo lotopikod
Apxelo. Iio ovykekpuéva elxav KaBNKOVTA VOGOKOUOU - TPAVHATIOPOPEN. LTO
auvtofloypa@ikd onueiwpa o Avtiouvvtaypatapyxns Movoikov EAgvBéplog
Moavpoppdng, wg Movokog I TaEews (EmAoyiag) avagépet Ta €€ng:

E&noxnoe ta kabnKkovTa Tou TPAUHATIOPOPEN KATA TAg Ldxas Tov Toaovg
TowAik (oxupd Mouvvtayxeiag) kat tov KaAé I'pdto (oxupov g Aykupag).
Al TV vTMpEciav TAU TNV Hov amoveundn eb@NUog puveia g V Mepapxioag
kaL o Apyvupdv Aploteiov Avdpeiag.10

To mapamavw yeyovog emiBefatwvetal kKal amo To amdéomacua Huepnoiag
Awatayng g 21 OktwBpiov 1921 tng V Mepapyiag.

Ewova 14: Amoomacpata Hpepriowag Atatayng tg V Mepapxiag.
[Iny"n: Apxelo Ymmpeoiag Ztpatiwtikwv Apyelwv/TEX.

9 E@nuepiSa AudAbeia, ap. 19233, 18(1).6.1922.
10 Motoeviyelo lotopikd Apxeio, @. 4681 /A’ Ltpatiwtikai Movoikai.
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OL MTtavteg Tou ZTPATOU 0TV AVATOAN, CUUUETE(XAV OTN HOUGOLKY {wn
TOCO TWV TOTIKWV KOWWVIWY, 000 KoL Tou (5l0v Tou oTPATEVUATOG TIOV
ETIYELPOVOE 0TO PETWTO. Puxaywyovoav To oTpaTo, £5lvaV CUVAVALEG 0TO KOLVO
KOl CUUUETEYAV O€ AYWVEG TTOSOCPAIPOV KAL LVILOCUVA UTIEP TWV TIECOVTWV.

0 SlaocwBEV TUTIOG TNG £TTOXTG SNUOCLEVEL CUOTNUATIKA €SN OELS e OEpa
™V ZTPATIWTIKY MOUOLIKY TTHPOoUGLAlOVTAS TNV KABNUEPIVOTNTA KL TIG SPACELS
™m¢. EvSiagépov mapovoidlsl to mpwtooéAibo g epnuepidag Apuoviall g
Tuopvng, tov Ampidto tou 1920, pe titdo «To Xtpatomedo», otnv omola
TEPLYPAPETE 1) (N 0€ Eva oTPATOTESO KOVTA oTtov Ttotapd ‘Eppo,? ue técoepelg
ava@opES oTo (8o dpBpo ywax tnv ZTpatiwtiky Movown g Mepapylag.

0 apylovvtaxkng tov apbpov Kwotag MiocanAidng otig 15 Ampidiov 1920
WG TOAEULIKOG OVTATIOKPLTNG TOU MIKpAolaTIKOU METWTOU, TEPLYPAPEL TIS
OTIYUEG TWV OTPATIWTWV:

M wpaia eikova. ‘Eva nuikvkAto ta fouvd. Ki dAAo nukvkAlo ot aymAEg
Agvkes. Kat ot péon 1 koitn tov Eepoyeipappov. ESw kat n Movoikn g
Mepapyliag, Tailet tov Kadapatiavo. Kat m kukAwvel o xopogs. ASlwpatikol
Kol VT LWHATIKOL Kol oTpaTiwTeg padv. ‘'OAot (8lot, Kt 6AoL avTikpu GTOV
Oavato ov B’ avtapwoovv avplo. Evag omaptiatiopos. [Moavnyvptn paym
kat 0 Bavatog Oprapfog, Kat n Nikn kovtd, mavta Kovta kat mavto padlv.
TkAaBa.l3

To &pBpo cuvexilel va TTEPLYPAPEL TOUG OTPATIWTES VA GLYOTPAYOUSOUV TN
«Mava tov Kitoou» kal va cuvavaoTpEPOVTaL L€ TOUG KATOIKOUG TOU TOTILKOU
Xwpov, evw «n Movown tng Opynotpag &umvad Toug avtidadovug Tou
ItpatoméSour, «twpan Opynotpa mailel To ZEPRLKo TPayoud» Kol «oL @avTapol
uag akovve T Movoikr). Kat viwBouv piav cuykivino».

11 Epnuepida Apuovia, ap. 40, 26.4.1920 (Amd v BLBA0dN kN s Eotiag N. Zpuvpvng).

12 0 'Eppog motapdg eivat o §e0tepog peyadtepog motapds g Autikric Tovpkiag Tov
Tmyadel amd ta 6pn Movpdt oty meploxr] s Kiovtayeiag kat ekBdAel oto Atyaio Bopela g
Zuvpvng. «Eppog motapogy», mpoonédaon 20 ®eBpovapiov 2021,
https://el.wikipedia.org/wiki/Eppog_motapog.

13 Enuepida «Apuovian, ap. 40, 26.4.1920 (Amo v BipAtodkn ¢ Eotiag N. Zudpvng).
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Ewova 15: E@nuepida Apuovia, ap. @uA. 40 Zpdpvn, 26 Attpiriov 1920.
[Inyn: Apxelo Eotiag N. Zpvpvng.

[a v e&0Pwon kat Puyxaywyld TwV OTPATEVUATWYV GUUUETEXOVV OF
AYWVEG TOS00@AIPOV HE TNV «Z. HOVOIKN TAlAVI{ouoo TA VIKNTHPLA, €V HECW
TavSalpoviov Twkpavywv»l* aAdd kot oe «eMPBANTIKOV pvnUOcUVOV» TIOU
Slopyavwvetal amo tov Aokntn s [Vng Mepapyiag Ymootpdtnyo k. A. Anpapg,
«UTIEP TWV TECOVTWV Kal Bavoviwv katd Tnv MiKpaolaTikiv ekoTpateiov
A§LWUATIKWV KAl OTALIT®WV TNG Mepapylag».1s

4 Epnuepida AudAbeia, ap. 19201, 16(29).4.1922.
15 Epnuepida AudAbeia, ap. 19249, 11(24).6.1922.
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Ewova 16: Emxndeleg Tipég oe EAAnva Afiwpatikd oto Eoki Zeyip.
Emike@aAng g mopum§ 1 ZtpatiwTikn) Movoikn, 1921. [Inyn: Pwtoypa@ikd
Apxelo EAAnvikoU Aoyoteyvikov & Iotopikol Apxeiov.

Eotialovtag o avakowwoelg oty e@nuepiba Audrbeia, BAEmovpue ™
SL0pYGvwon HLaG «<EVEPYETIKNG OLVAUALXG» 16 1) oTIolal KOAEL TO «(PIAOLOVGO KOLVO»
™G Zudpvng, oty aibovoa tov Kivnpatofedtpov TkavSaAn. Opoiwg pe agopun
XOpeuTIKN Nuepida «H Movowkn g ZTpatiag evysvwg mapaywpnbeioa BEAeL
Tatavidel kaB' 6ANV Vv Stapkela TG Huepidog»,17 OTwe KoL KATA TNV €0PTH TWV
Aylwv ATIOOTOAWVY «1 ZTPATIWTIKY LOVOLKT) TNG ZTPATIAS O Tty onepoV €1G
TOV LAYEVTIKOV KNJTTOV Tov CuBoToleiov Aid».18

6. PeteptopLo
‘Eva amd ta epufatipla TOv akoUyovTal €Kelvn Tnv €moxn elval To
euBatnplo «0 Aetdc» Tou Zmupidwva Kaloapn.

O AHTOX

BAZINIKON ©OYPION
o EMYPOY KAIZAPH

=
»

Ewova 17: Maptitovpa Epfatnpiov 0 Antdg.
[Iny"n: ZuvAdoyn ABavaciog Maviatng.

16 Enuepida AudAfeia, ap. 19179, 19(1).3.1922.
17 E@nuepida AudABeia, ap. 19283, 24(6).7.1922.
18 Enuepida AudAfeia, ap. 19262, 30(13).6.1922.

43



H enuepiba Kabnuepivn tov lovAlo kat Abyovoto tou 1921 ava@épel o
8Uo Onupocievoel TG TNV EMSPAOT TOU ACKOVUCE OTO OTPATEVUA TO
OUYKEKPLUEVO EURATNPLO KATA TNV SIAPKELX TWV ETILXELPNTEWV.

'Hto n 8 mpwivn): AAL" atpviding, xwplg KAVEIS va TO TEPLUEVT] ATIO TOV
eyyUs Aowiokov n Movowkn touv B' Zwpatog Xtpatol kot O6Aol ol
TaAmyktal , a@nvouv va okopmioBolv ol xoL Tou «Agtov o T'uldgy. Tu
emakoAovOnoe! Aalay, Ve a, katatyls, agppol pepovopuévns Baraoong.1?

Kati avaioyo ocuvéPn katl otnv paym tov I'épdiov:

Apvisiwg v peonufpiav 0ot Tavtoxpovws ot EAAnvikal ocaAmiykeg
npxwoav S pds caimilovoat «Tov Antovy. O EZTpatog dev ekpatnon
mAéov. 'EEaAAog, @pikiwv €€ evBouoiopoy, cuvnpmayn VT TNV TIPOTPOTNV
Tou Bovplov, xwpig kav v' akovon a&v Sletayxbn va Tpoxwpnon,
TIPOVYWPNOEV, EMTMECWV KATA Tov £x0pol Kepauvvwdng @ofepos dyplog
AKPATNTOG.20

Ao Ta mapamdvew SUocLEVLATA HTTOPOUE VX KATAAGBOVE OTL HETK ATIO
TO GKoVop €vOS gufatnpiov aviavotav o evOOLCLAGHOG TWV CTPATIWTWY UE
O0TOXO TNV EKTANPWOT) TNG ATOCTOANG IOV S€V NTAV GAAN EKEVA TA XPOVLA, ATIO
To Opapa TG «MeydAng I6€ag».

Amé v épevva oto Ilotopikd Movowkd Apyxeio g Awevbuvong
MovoikoV/TEZ, elk@letat OTL TO KUPLO PETEPTOPLO CUUPWVA WUE TIG XELPOYPAPES
TAPTITOVUPEG2! Tov cwlovTal LEXPL TIG HEPES LaG NTAV €T TO TAEloTOV TTOT TTOUPL
aTO YVWOTEG OTIEPES KL OTIEPETES EEVWV Kol EAAjvwv cuvBeTwv, BaAg, TTOAKES Kal
EEva epatnpla.

19 Enuepida H KaOnuepwn, ap. 649, 19.7.1921.
20 Eqnuepi8a H KaOnuepwv, ap. 652, 21.8.1921.

21 ANZH MOYZIKOY/TEZ, Xelpoypaa BiAia Movowkng [eptdSov MikpaoLatikrg
Exotpateiag (1919-1922), mpooméAdaon 20 defpovapiov 2021,
www.army.gr/sites/mousikoarxeio/index.php.
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[Mivakag 2. Movoika épya meplodov Mikpaoiatikns Ekotpatelag

P. Caravanna

Marcia Triomfale

Ch. Gounod

Pot Pourri Opera "Mireille"

Von Oscar Fetras

Operetta Die keusche Susanne

Marche dei Tambouri

Leo Delibes

Pot Pourri Opera "Lakme"

Franz von Suppé

Morning noon and night in Vienna

Emmerich Kalman

Operetta "Der Zigeunerprima"

Sydney Baynes

Valse "Destiny"

Marche "Astra"” Sousa

Tchouhadjian, Dikran

ABnvaikn Omepéta "Xop-Xop Ayag”

Franz Lehar

Pot Pourri Operetta "Eva"

0ed@paoTos TakeAAapidng

Mépog amo tnv Omepéta «ApAekivog»

Paul Lincke

"Intermezzo"

Walter

Rapsodia "Americana"

C. Kerl

Marche "Germania"

Giacomo Puccini

Opera "La Bohene"

Polka "France et Russie"

Giacomo Puccini

Pot Pourri Opera "Madame Butterfly

I Zapapa

Pot Pourri Opera "La Flora Mirabilis"

I Zapdpa

Intermezzo "La Martire"

Overture "Isabella”

Von Oscar Fetras

Valse Die Keusche "Susanne"

N. Xtabepog Marche "Le Progres”
Fantasia Orientale Gayto
G. Anna Marcia "Galaduomini”

[Inyn: Iotopkd Movoko Apxelo AtevBuvong Movoikov I'EX.
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Gomstuntinople Bagaald 1§ Chamli Iekéndé

Ewova 18: Xelpoypago BiAio yia @Adovto pe nuepounvia, Aopviaiov 4-5-1922,
[Inyn: Iotopikd Movoko Apxeio AtevBuvong Movaoikov I'EX.

OmMwg TPOKVUTITEL ATO TNV £PEVVA, AVTLYPAEPEIS avamapiyayav Ta
TAPATAVW HOVCIKA £PYX YLA TIG AVAYKES TNG MTavTtag Katd v SldpKela g
ekotpateiog oto Eoki Zeyip (AopUAaiov), e nUEPOUNVIES KaTaypa®ns 4 ATpiiiov
1922 kot 8 Iouviov 1922 avtioTtouya.

Ewova 19: Atokoppa xelpoypa@wyv BAlwv Hovoiknig.
[Inyn: lotopikd Movoko Apyeio AtehBuvong MovowkoV I'EX.

Ta 8& TevTtaypapua mov YpnooToLloVVTAL YIX TNV YPAPT) TWV LOVCLKWY
Epywv TwV EAANVIKOV ZTpaTiwTikwv Mouoik®v Tpoépxovtal amd Hovotkd oiko
ekelvn G T emoxn¢ tov Chamli Inskeder ot KwvotavtivolmToAn.
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Constantinople Bayazid 18

Ewova 20: Amokoppa xelpoypa@wv BBAIWY HOVCIKNG.
[Inyn: Iotopkd Movoko Apxelo AtevBuvong Movoikov T'EX.

AxoAovBwvTtag Ta EAANVIKA OTPATEVHATA OTNV TPOEAACT) TOUG OTNHV
evloywpa ™G AvaTOANG, TA TUNHATA NG ITPATIWTIKNG Movoiknig, Omwg
TIPOKUTITEL ATIO TNV EPEVVA, NTAV TIAPOVTA 0€ OAEG OXESOV TIG ETILXELPT)OELS ATIO TNV
Tuopvn €wg v [lpovoa kat and tov ‘Eppo éwg tov Zayyaplo motapo.

Evla@épov mapovoialel 0Tl oTIG oUAAOYEG Tov Movaoegiov TG ToANG
Ovtepic,?? otnv emapyia g Zudpvng (Odemis Yildiz Kent Arsivi ve Miizesi),
eKOETOVTAL 6 HOVCIKA OpYyava PE TNV AeLAVTA «Ta HOVaIKa Opyava ThG EAAnvikn¢
Ppovpac».

Ewova 21: AiBovoa pouvoikamv opyavwv Tou povosiov Odemis g Zpdpvng.
[Iny": Pwrtoypagud apyeio povosiov Odemis.

7. LUUTEPAO AT

KAelvovtag to pHikpd a@lépwpa otig Mmavteg touv ZTpatol otnv AvatoAn
(1919-1922) mapatnpovpe 0Tl SLSPAUATI(E EVay SLAPOPETIKO POAO, O OTIOL0G
embpovoe péoa otnv YPYuxn Twv avlpwmwyv oavuPovovtas To NBkd Twv
ITPATIWTWV KAl TWV TOTILKWV KOLVWVLWYV, TOUG £5Lve T SUvaun, To 60€vog kal To
KOUPAYLO ATEVAVTL OTIG AVTIE0OTNTES KL TIG SUOKOALEG TOV TIOAENOV.

22 www.odemis.bel.tr /tesislerimiz/odemis-yildiz-kent-arsivi-ve-muzesi.html,
mpooméAdaon 3 Pefpovapiov 2020.
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BiAoypagia
Colonel Bujac, Les Campagnes de L’Armee Hellenique (1918-1922), Paris 1930.
Iotopkd Movoko Apxeio AtevBuvong Movoikov I'EX.

THE ARMY BAND IN ANATOLIA (1919 - 1922)

Lieutenant colonel Athanasios Maniatis
zwimou06@yahoo.gr

Abstract

The Armistice of Mudros virtually meant, on the one hand, the end of the
First World War (1914 - 1919) and, on the other, the decision of the “Allied
Powers” which involved landing troops in Asia Minor so as to maintain order and
protect the Greek population inhabiting the regions of Asia Minor.

The Greek Army Landing in Smyrna (Izmir) in May 1919 brought the Greek
Army Bands to the mainland of Anatolia too. They were present during the
military operations from Smyrne to Bursa and from the Ermos River (Gediz River)
to the Sangarios River entertaining and boosting the soldiers’ morale. Their
repertoire, except for Greek and foreign marches, included fragments/parts of
well-known operas, operettas, waltz, and polkas by foreign and Greek composers.
It was vital that military musicians copy the various musical works into musical
staves so as to serve the musical ensembles existing in the Asia Minor expedition.

The surviving press of that period continually presented their work,
stressing the significant role they played and the highly diverse activity they had.

The Army Band in Anatolia held a different role which acted upon people’s
souls and gave them strength, bravery, and courage against the adversities and the
difficulties of war.
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ASTRINIDIS’S “ITHAKA”: SETTLING IN THESSALONIKI

Illias Chrissochoidis
Stanford University
ichriss@stanford.edu

Abstract

In 1965, Nicolas Astrinidis accepted the directorship of the Philharmonic
and Mixed Choir of the Municipality of Thessaloniki, effectively moving his
residence from Paris to Thessaloniki. His decision was owing to family and
financial reasons, but it had lasting consequences both for his creative output and
for the city’s musical life. A permanent post with a major musical ensemble
provided financial stability and creative opportunities for him, but it also was
cutting him off from the European scene. On the other side, a culturally
conservative Thessaloniki was being exposed to the cosmopolitanism and
advanced music language of a Diaspora composer. Drawing on primary sources,
this paper provides biographical and historical background on Astrinidis’ decision
to settle in Thessaloniki and to invest his creative powers in the city’s rich history
and culture. It also considers the challenges and outcome of this decision as well
as ways of promoting the city’s heritage through Astrinidis’s music.

1. Early Life

Nicolas Astrinidis was born in Akkerman, Bessarabia (Romania) on May 6,
1921.1 He was the third son of a Greek immigrant trader who had made fortunes
both in pre-revolutionary Russia and in Romania, and of a Romanian-Russian
mother with an artistic background.? Despite his mixed ethnic ancestry and
ignorance of the Greek language, Astrinidis was raised in full awareness of his
Greek heritage.

His childhood was one of comfort and educational opportunities.3 He began
his musical studies around the age of ten, first taking private lessons in piano and
music theory, and then studying in the music school of his native town. A
performance of Verdi’s Rigoletto kindled his interest in composition.

In 1939, he continued his studies at the Bucharest Conservatory,
simultaneously studying Chemistry at the University. He also met and took lessons
from Dinu Lipatti (1917-1950),* whose personality and artistic authenticity made
a deep impact upon him.

1 HAlag Xpuooyoidng [Ilias Chrissochoidis], «To cuvBetiko £pyo touv Nikov Actpvidn: M
Tpwtn Tpocfyylon» (B.A. thesis, Aristotle University of Thessaloniki, 1992), partially revised in
llias Chrissochoidis, Nicolas Astrinidis: Life - Works Catalog (Stanford, CA, 2012).

2 For the Greek presence in the Black Sea during this period, see Gelina Harlaftis, “The Role
of the Greeks in the Black Sea Trade, 1830-1900,” in Shipping and Trade, 1750-1950: Essays in
International Maritime Economic History, ed. Lewis R. Fischer and Helge W. Nordvik (Pontefract:
Lofthouse, 1990), 63-95.

3 Evridiki Sifneos, “Cosmopolitanism’ as a Feature of the Greek Commercial Diaspora,”
History and Anthropology 16 (2005): 97-111. For a political and social overview of Romania at this
period, see E. Garrison Walters, The Other Europe: Eastern Europe to 1945 (Syracuse, NY: Syracuse
University Press, 1988), 219-36.

4 Ilias Chrissochoidis, “Dinu Lipatti (1917-1950),” Movowotpomieg 1/1991 (1991): 23-
31, available online: https://www.academia.edu/249434.
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World War Il put an end to this life. The invasion of Bessarabia by the Soviet
Army, in Summer 1940, trapped him (he had returned there for the vacations) and
his parents, and separated them from his two brothers, who had stayed in
Bucharest.> Only the composer would meet again one of them, nearly thirty years
later.

After a year of persecution and deprivation, the Soviet authorities allowed
the dismembered family, who were Greek citizens, to leave for Greece. By the time
they reached Constantinople, Greece had already been under German occupation,
thus forcing them to find refuge in Palestine. Having settled his parents in a
refugee camp there, Astrinidis enlisted in the Royal Greek Air Force as a volunteer
and served on the Libyan front for two years (1941-1943).6 Unable to practice the
piano in the desert, he began sketching his first orchestral works.

Having been wounded and awarded the Medal for Outstanding Deeds, he
was transferred in 1943 to Cairo, where he remained until his discharge in 1946.
During this period Astrinidis decided to follow music professionally and
completed his musical education through private study. Cairo proved to be a very
stimulating environment, as it was at that time the center of the world due to its
strategic position. The Allies, especially the British, provided their troops with the
best possible sources of entertainment, including music clubs.

In Cairo, Astrinidis made his first public appearances as pianist and
composer. From 1943 to 1945 he gave eighty concerts for the Allied troops, while
he won the First Prize, both as pianist and composer, in the Eisteddfod Festival in
1944,7 and he presented his first major symphonic work, Oedipus Rex, in the Cairo
Opera the following year.

After his discharge from the Army, in 1946, he stayed in Cairo one more
year to continue his artistic career. Although his parents had already moved to
Greece, he decided not to follow them because of the outbreak of the Greek Civil
War. As he could not afford the voyage to the U.S.A., where he had been accepted
at the Juilliard School, he left for Paris.

Arriving in Paris in 1947, Astrinidis enrolled in the Schola Cantorum,
graduating the next year with Diplomas in Piano and Composition. Almost
immediately after his graduation, and thanks to useful artistic contacts he had
made in Cairo, he started incessant tours throughout the world, collaborating with
famous artists, such as Devy Erlich, Christian Ferras, Henryk Szeryng, and Jacques
Thibaud, or appearing as soloist.

His compositional activity continued, though regulated by his professional
commitments. In 1949, Ricordi Americana published two of his piano works (Deux
préludes and Danse Grecque), while several of his orchestral works were
performed by some of the most prestigious orchestras in Paris.

5 Keith Hitchins, Rumania, 1866-1947 (Oxford: Clarendon Press, 1994, 445-50). For a
history of this volatile region, see Charles Upson Clark, Bessarabia: Russia and Roumania on the
Black Sea (New York: Dodd, Mead & Company, 1927), available online:
http://depts.washington.edu/cartah/text_archive/clark/meta_pag.shtml.

6 For the state of the Greek armed forces at that time see Procopis Papastratis, British
Policy towards Greece during the Second World War, 1941-1944 (Cambridge: Cambridge University
Press, 1984), 33-43.

7 For a history of this festival, see Ivor Wynne Jones, The Cairo Eisteddfod and other Welsh
adventures in Egypt (Llanrwst, Wales: 2003), 99-103. I am thankful to Stefanos Katsaros for
bringing this source to my attention.
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From 1959 to 1962 Astrinidis spent most of his time in Martinique (French
Antilles), where, together with the violinist Colette Frantz, he founded, directed,
and taught in a Conservatory set up by the French Government. He also founded
and conducted the Chamber Orchestra of the French Antilles.

2. Astrinidis and Thessaloniki

In 1951 he visited Greece for the first time and in the following years he
made his visits more frequent. A proposal, made to him in 1956, to direct the State
Conservatory of Thessaloniki came to nothing.® Three years later, in 1959, he
participated in the inaugural concert of the Symphonic Orchestra of Northern
Greece with his work Variations concertantes.

Of great historical importance for the musical life of Thessaloniki was the
premiere, albeit partial, of his first oratorio Saint Demetrius (the city’s guardian
Saint) in 1962.° The same year he was awarded the Golden Cross of the Order of
George [ by King Paul of Greece.

As his involvement with the musical life of Thessaloniki was becoming
more frequent and intense, Astrinidis decided to accept the proposal to become
director of the Philharmonic and Mixed Choir of the Municipality of Thessaloniki
and settled in the town in 1965.10 Following the death of both his parents in 1966,
he was tempted to return to Paris, but he had already lost his contacts with artistic
circles there. In the same year, Thessaloniki revived the Byzantine festival of
“Demetria” (in honor of Saint Demetrius). For this festival Astrinidis would
compose and perform some of his most significant symphonic works.

From 1970 onwards he made many tours in Romania and Bulgaria as a
pianist, composer, and conductor, playing a very important role in the
establishment of strong cultural relations between Greece and these (former)
members of the communist bloc (moreover, in the middle of the seven-year
dictatorship in Greece).

Astrinidis uniquely enriched the musical life of Thessaloniki by presenting
many first performances, by composing music inspired by its 2300-year history
and music for theatrical performances, and by engaging famous foreign artists to
give concerts there. His main aim, however, was the creation of an Opera in the
town, and he took many initiatives towards this end by conducting some of the
first performances of the Opera of Thessaloniki, and by founding the Chamber
Opera of Northern Greece. From 1978 to 1980 he was a member of the Artistic
Board of the State Theater of Northern Greece, while he became director of the
Mandolinata of Thessaloniki in 1979, and the director of the Macedonian
Conservatory of Thessaloniki in 1980. He retired from the directorship of the
Philharmonic and Mixed Choir of the Municipality of Thessaloniki in 1986. Since
then, many concerts in his honor have been performed, several presentations of

8 Anuntpng OfueAng, «Movuowkn Zwn kat Movowm Iawdeia ot Oeococaiovikny», in
Maxebovia-Osooalovikn (Beooarovikn: Etaipeia MakeSovikwv Zmovdwv, 1980), 295-349, and «H
Movowkn Zwn kat 1 Movowkr| Moudeia oty Oeooarovikn Tov 200 cuwvar». Néa Eotia 118 (1985),
456-79.

9 HAlag Xpuooyoidng, «Opatdpio Ayios Anuntpios (1962) tou N. Actpwidn».
Movaikotpomies 1/96 (1996), 13-20.

10 T'igvvng Pemdavng, «H ®appoviki touv Afuov Oegcoaovikng, 1955-1986», in «H
Anpotiki @Aappovikn», 8-36 (unpublished).
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his works have been made, and editions and recordings of his works are now being
prepared. He died on December 10, 2010 after several years of poor health.

As a pianist Astrinidis had a remarkable career. During the years of his
international tours, from 1948 to 1965, he gave more than 2500 concerts around
the world. He performed as soloist, recitalist, or accompanist, playing together
with many artists of world repute. His repertoire was notably broad, covering
works from the late Baroque to French Impressionism, with a special preference
for the works of Romantic composers (Chopin in particular), Spanish composers,
and Debussy and Ravel.

3. Why Thessaloniki?

Why would an artist of international reputation “burry” himself in Greece’s
second city, and one of a limited and conservative artistic life?

The first and foremost reason is filial duty. After WWII his penniless
parents had settled as refugees in northern Greece, first in Serres!! and then in
Thessaloniki, hoping that they would soon rejoin their two sons in Romania. This
would never happen. In fact, in 1962 one of their sons died at a young age, leaving
them with a son trapped in communist Romania and another one residing abroad.
Their rapidly deteriorating health put extra pressure on the composer to be close
by and take care of them (Figure 1).

A second reason was professional stability. By the late 1950s Astrinidis had
closed a full decade of incessant touring. As the surviving record suggests, most of
his appearances were as accompanist, which means that his financial
remuneration may not have been sufficiently high to sustain him in the long run.
As mentioned earlier, in 1956 he was ready to assume the directorship of the State
Conservatory of Thessaloniki, but he lost the appointment due to political
intervention. His six-month engagement in the music school of Martinique from
1959 to 1962 was the first stable position he ever held, but the island’s long
distance from Europe was problematic. In 1963, he was appointed artistic director
in Thessaloniki's new International Exhibition, but the appointment was not
renewed. A year later, his application for the position of second conductor of the
Symphonic Orchestra of Northern Greece came to nothing. So, when he was
offered the directorship of Thessaloniki's municipal Philharmonic and Choir he
had, I think, no choice but to accept it. It should be noticed that this was his only
regular appointment for the next 15 years.

A third reason was his need for more time and peace of mind to compose
symphonic works, something that is nearly impossible for a performing artist, let
alone a touring performer. The revival of the Byzantine festival “Demetria” in 1966
gave him the opportunity to present his oratorios Saint Demetrius in full
performance and Cyril and Methodius'? (Figure 2). This was the beginning of an
impressive compositional activity centered on large scale orchestral works
inspired by Greek history.

Although the late 1960s was a period of personal crisis for Astrinidis, his
love for the city of Saint Demetrius remained strong and sincere. In the following
45 years, he would become one of the pillars in Thessaloniki's musical life.

11 am thankful to Mr. Thomas Papathomas for this information.
12 Anuntpia - 20 xpovia (Oecoadovikn: ANpog Oscoarovikng, 1985).
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4. Astrinidis’s legacy and Thessaloniki

With the composer absent for more than ten years the question arises: how
can Thessaloniki deploy his legacy to promote its long and distinguished history?
Unlike its brilliant architecture, which spans two millennia, Thessaloniki’s musical
identity remains limited to the last century as a refugee town. Anyone who wishes
to get to know her aurally is left with rebetika songs and popular music figures,
from Tsitsanis to Papazoglou. The cosmopolitan imperial Greek-Roman-Byzantine
Thessaloniki has been left with no musical representation, and its astonishing
architectural treasures lack an aural counterpart.

Here lies the advantage of Astrinidis’s symphonic works. They explore the
city’'s glorious past through a musical medium universally understood and
appreciated today. A medium, moreover, that has been associated with imperial
themes since the 18th century. It was George Frederic Handel (1685-1759) who,
in his oratorios, first created a choral-orchestral idiom projecting the grandeur of
the British Empire. In Messiah (1742) and Judas Maccabaeus (1747), to mention
the most popular ones, he musically codified Britain as a Christian people fighting
for their national independence and religious freedom.1? So emblematic of the
British identity these works became that their annual performance, eventually in
gigantic choral festivals, served as a civic ritual.14

Astrinidis’s oratorios Saint Demetrius and The Youth of Alexander the Great
could serve a similar purpose for Thessaloniki and Macedonia. Their annual
performance in the Rotunda, the most visible emblem of its Roman Christian
history, by the best musicians and for charitable causes could galvanize the city’s
artistic resources, cultivate civic unity, and raise its cultural profile in the Balkans
(Figure 3).

13 Ruth Smith, Handel’s Oratorios and Eighteenth-Century Thought. Cambridge: Cambridge
University Press, 1995.

14 William Weber, “The 1784 Handel Commemoration as Political Ritual,” The Journal of
British Studies 28 (1989), 43-69.
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Figures

Figure 1: Astrinidis with his parents. Source: Nicolas Astrinidis archive.
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Figure 2: Concert reviews of Astrinidis’s oratorios, 1966.
Source: Thessaloniki daily press cuttings, Nicolas Astrinidis Archive.
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Figure 3: Envisioned performance of Astrinidis’ Saint Demetrius in the Rotunda.
Source: Author’s composite image.
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MIA ANANEQMENH MATIA XTIX XYNGEXEIX
TOY NIKOY AXTPINIAH (1921-2010) 'TAXYNOAA IINEYZTQN

Ap. Kwotng Xaouwtne
[Mavemomuo Makedoviag, Tunpa Movoikig Emotung kat Txvng
AevBuvtig Epyaotplo IINOEX
khass@uom.edu.gr

MepiAnym

0 Nixog Aotpwidng (1921-2010) vmpge £vag amd TOUG CTUAVTIKOTEPOUS
'EAANVEG OUVOETEG TOU TEPACUEVOU alwva. Meplkd omd TA OTOLElo TTOU
KaBopLloav TN HOVUCIKI) TOU TTPOCWTIKOTNTA NTAV, Ol EAPETIKEG SEELOTNTEG TOV
0TO TILAVO, TO TAAEVTO TOV GT GVUVOECT KAL G TNV EVOPXN|CTPWOT KAL 1] IKAVOTNTA
TOV VX oUVEVALEL EVTEAWG SLLPOPETIKA LOVOIKA OTUA OTIwG 0 OpLevTaAlopnog, N
BaAkavikn povoikn, n Pwown EOvikn) ZxoAr, 1 EAAnvikn wotopia, 1 EAAnvikn
Bulavtivi) kol Tapadociakn Hovo ik, o Popavtiopog, o TaAAKOG IUTTPECLOVIO OGS
KATL. 'OAEGC QUTEG Ol (PALVOUEVIKA OVTLPATIKEG TAOELS CUYXWVEVOVTOL UE LA
avap@e BTy ovvleTikny TpwToTuTic. Me TV (§puvot) Tov ot Osooaiovikn
avédafe, ywo TOAAG xpoévia, TN 0éom Tou AvBuvti/ApXIHOVCIKOU NG
dappovikng Opxnotpag Tov Anfpov OecoaAoViKNG KALTIPOXWPNOE 6T cVVOEON
TPWTOTUTIWV £PYWV KAL OTNV TPOCAPUOYT SIKWV TOL oUVOECEWY, KABWS Kal
EPYWV AAAWV CUVOETWV Yl 0pYNOTPA TIVELOTWV. YTO TNV KaBodnynon tov, To
Tuykpotnua e€edixbnke oe pax vYPmAoy EmMTMESOL  OPYNOTPA TIVEVOTWY,
OUUTIPATTOVTAG OGUXVA UE GOAIOTEG, UAECTPOVG, XOPwWSIES K.AT., TMpowbwvtag
TIOLOTLKT] LOVUGLKY] O TNV TOAN KAL ETEKTEVOVTUG £TOLTO EAANVIKO PETEPTOPLO YIA
Tat 6VVOAQ TIVELGTWYV. OL TPWTOTUTIEG GUVOETELS, EVOPXNOTPWOELS KUL CUVOETELS
Tov AoTpwidn ywx Sid@opa cVVOAX TVEVCTWYV TAPAUEVOUY OXESOV AYVWOTEG.
ZKoToG NG Mapovoiaong avtig, n omola Paciletal oe PBBAOYpa@IK] Kol
ApPYELAKN EpELVA, Elval va pEEL PWES OE EPWTHHATA KAL VA ATTOCH@NVIoEL OEporTa
TPOOBaoNG KAL KATAGTACTG TWV VPLOTAUEVWY TEKUNPLWY, KABWGS Kal o€ BEpata
EVOPXNOTPWONG. ATTOTEPOG 0TOXOG lval 1 SIEVKOAVVOT TWV EPEVVNTWV KL TWV
APXLOVC KWV 0 TNV TPOG PacT KAl KABLEPWOT AUTWV TWV EPYWV OTO PETEPTOPLO
umavtoag otnv EAAGSa kot to e€wTtepko.

1. Elcaywyn-lotopika

Ayammrol ovvedpol,

1o mAaiclo tov 4°° Aebvovg Zuvedpiov EAAMNViKwv PAapHOVIKOV 0TO
An&oVpL, elxa THPOVCLACELY X TIPWTN OPA TNV EpYOoYpa@ia Tov Nikov AcTpvidn
Y& 6UVOAQ TIVEUOTWYV. ZTO UECOSIAGTNUA XPELAXOTNKE VO ATIOCAPNVICW APKETA
(NTNUATA OXETIKA HE TNV TAVUTOTOMON TWV £PYWV AUTWV, TNV EVOPXTOTPWON
TOUG, TNV PO PACIUOTNTA TOU HOVG KOV VAIKOU KL TO LOTOPLKO EKTEAEGTG TOUG.
Me T onuepwn avakolvwon KOWOTooUVTAL TA ATOTEAECUATA TNG EPEVVAS
QUTIG, KAl TAPOVCLAlETAL, YA AOYOUG GTEVOTNTAG XPOVOU, HOVO 1) TIPWTOTUTN)
EPYOYpPU@iot TOV CUVOETT YId 6VUVOAQ TIVEVOTWV.

0 Nikog Aoctpwidng (1921-2010) vmnpée SeBvolg KVPOUG HOVOIKN
TPOOWTIKOTNTA, SIATIPETOVTAG CUVOETIKA, COAOTIKA, TALSAY WY KA XAAX KAl WG
SLlevBLVTIG CUHPWVIKWY 0PXNOTPWY, XOPWSIWV KAl @Uappovikwy. Elxe emiong
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EEULPETIKEG IKAVOTNTEG WG EVOPXNOTPWTNG. OTwe Alyol aAAot ' EAAnveg ouvBéteg!
KATAQPEPVE VA TIAVTPEVEL VPT) TTOAD SLAQOPETIKA PHETAEY TOUG. ZUUPWVA UE TOV
HOVOKODEWPNTIKO  Kal povolkoTmalbaywyd touv MoakedSovikov Qbelov
Oecoaovikng Anunten ABavaciadn,

[Swaitepa Ba émpeme va otabel Kavels oV evopynoTpwTiky deflotexvia
TOV 6LVOETH, IOV oVVEVALOVTAG TNV TTOAVXPWUIA TOV EUTIPECLOVIOUOV UE
TNV TUKVOTNTA TOU POUNVTIOHOU, GUXVA HE TAPpAAANAEC 18€e¢ Kal
SimAaclaopovg, mov §ev oTPAYYAAL{OVY OUWS, AAAX GUVETILKOUPOUV TNV
KUpLa Oepatikn 16£a, KaTopOBWVEL VA SWOEL TN XPUOT TOUN AVAUECH GTNV
AOONTIKY EVOPXNOTPWTIKY aVvTIOEON TOU EUTPECLOVICUOV HE TOV
POUAVTIOHO, E VU (PPETKO KL EVTXO NXNTIKA XTOTEAEC LAL.2

Me v TteAkn eyKkataotaon Tov ot Ocooalovikn avédafe (1965-1986)
™ 6€om tov AlevBuvt/Apxlpovoikov g Pappovikng OpxnoTpag Tov Anpov
(eetng: PAO) kal SloxETEVOE PEYAAO HEPOG TWV SPACTNPLOTTWY TOU 0TI
oUVOEDT TIPWTOTUTIWY £PYWV XAAA KAl 6T SLACKELT SIKWV TOU aAAG KoL Epywv
AAAWV CLVOETWY, YLt 0pYNOTPA TIVELSTWY. YTIO T S1e¥Buvo) Tov, 1 P Aappovikyg
efeAiyOnke o€ éva ovvodo vYMAOY emmédov, TMoAAamAaclalovtag TIS
SpaompPLOTTEG TNG Kol SIEVPUVOVTAG TO EAANVIKO PETEPTOPLO Yl OUVOAX
TIVEUOTWV.

Ewova 1: H pmavta kot n pkt xopwdia Tov Afjpov OecoaAovikng
LTIO TN 8tevBuvon tou N. Actpwidn. [Inyn: MntpovAld, 183.

1 “George Leotsakos talks about Astrinidis”. [Ipooméiaon AmpiAiog 2021,

https://www.youtube.com /watch?v=bVRqQA1NamO.

2 Anuntpng ABavaotddng Nikog Aotpividne we miaviotas, Haéotpos, mTaidaywyos ka
dnutovpyds (O@eccarovikn: 'ExkSoon Makedoviko Qdeiov, 2006), 13. 0 ABavacladng eixe mv
EVKALPLO VO CLUVEPYAOTEL YA TIOAAG XpOVIX LLE TO oUVOETN, 0 000G atd To 1980 eixe avaddPer m
Stevbuvon tou Q8eiov. BA. Anuitpng @fueAng, «Movowkn {wn Kol povotkn maldeia ot
Oeocoalovikn» oto MakeSovia-Osooalovikn: ApLépwua teooapakovtaethpidos (O@eoocalovikn:
Mapatpntg, 1980), 315.
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H emidpaon kat mpocAnym tou €pyou TOU AoTpwidn Tapauével
TEPLOPLOUEVT] TOOO YEWYPAPIKA OGO KL GE APLOUO EKTEAECEWV. ENUAVTIKOTEPN
attio Yoo autd eival, KAOTA TN YV@OUT HOoV, TO OTL EAAXLOTA ATO TA €Y TOU £XOUV
ek600el. MadAloTa, N epyoypa@ia Tov Yl TvevoTd £xel avadeyBel eEAaxlota 1000
EPELVVNTIKAS 600 KL EKTEAECTIKAL.

Q¢ Atevbuvrg tov Epyaotnpiov [INOEE, amopaoioa va aoxoAndw pe v
TepimTwon AcTtpwidn, emeldy), EKTOG ATTO TO TIPOCWTILKO EPEVVNTIKO EVSLXPEPOVY,
Snuovpyndnke mn avaykn eUTAOUTIOUOV TOU peTePTOpiov TG OpxnoTpag
[Tvevotwv Tov TMET pe TpwToOTLTIO Kot VPMANG TTOLOTNTAG EAANVIKO PETIEPTOPLO.
INUAVTIKO poAo émaie emiongn SleBvws avayvwplopévn a&la Tou KoL To YEYOVOG
OTLETIPOKELTO OUCLAGTIKA YLt VAV «@E£00AAOVIKLO», OTIWG 0 (510G aloBavoTaY TOV
€aVTO TOV, oVVOETN. 'OTtwG 0 (810G éAgye, «cAyamnoa moAU T Oecoaiovikn. ESw
Eypaya T TTEPLOCOTEPA UEYAAX QYL LOUX».4

H mapovoa avakoivwon Baciletat og BIBALOYpA@IKN KL APXELXKT) EpEVVA
QAAG KL OTNV EUTELPIN ATIO TNV ETPEAEL KL EKTEAECT] APKETWV GUVOEGEWV.
Apempla ™G vmpEe N HEAETN SIMAWUATIKOV €PYACLWV, HETAED TWV OTOLWY
Eexwpllovv avTég Twv HAla Xpuooxoldn kat Evyeviag MntpovAld. H SimAwpatikn
epyacia Tov Xpuvooxoidn (1992) kat n avabswpnuévn dnpocicvon g (2012)5
TEPAAUBAVOUY EKTETAUEVN BLOYpa@ it TOLV CUVOETT KALAVAAVTIKO KATAAOYO TWV
EpYwV Tov. 'OTIws ava@Epelo Xpuvooxoidng, «amod to 1965... Eexivnoe pia tepaoTix
LETAYPAPIKT] SPACTNPLOTNTA YIA UTTAVTA TIVEVOTWV UE OKOTIO TOV EUTTAOVTIOUO
TOV PEMEPTOPIOV ™G PIAAPUOVIKIIG»:

0 ouvvBENG LoV AVEPEPE OTLKATIOLX £PYQ TOV TA HETEYPAYE YIX 0PXN|OTPA
TIVEVGTWV... L€ OKOTIO Vo Tt eKTEAETELN DPAB... QoTO00, eV £Xw eVTOTIOEL
ue BefaOTNTA KAVEVA XELPOYPAPO AUTWV TWV UETAYPAPWV OTO apxElo
Tov ouvBétn. To o mBavVO elval Twg To VAKS auTo BplokeTal, padl Le To
AVTIOTOO AAAWV HETAYPAP®WV £PYWV TPITWV TOV 0 cuvleTNg Eypae
[oTo Kévtpo Movoikng Tov Anjpov Osooaiovikng].

Xt Simdwpatiky epyacia g Evyeviag MntpovAd (2001) ov agopd tv
otopia g PAO epAapuBavovtal TOAAEG TTANPOPOPLES YIX EKTEAETELS EPY WV TOV
Ao Ttpwidn. Opwe,n Blo ava@EPeLOTLOEV UTIOPETE VA EVTOTIICELTOTE TIG OUVOETEIS
QUTEG:

Toupwva pe poaptupia touv [Actpwidn], 0Aa ta €pya mov o (8log eixe
HETAYPAWPELYLX TN UTTAVTA, HETA TN oLVTAEL0SOTNON TOV TU TIAPAXWPTCE
oto Anpo. H ovvtaktpla mpaypatomoinoe épgvva oto Kévrpo Movokng
TOU ANUOV.., OUWG XwPlS amotéAeoua. OMws @aivetal 6Ao auTd TO

3 HAlag Xpuooyoiéng, To ouvBeTiko épyo tov Nikov Aotpividn. Mia mpatn Tpooéyyon
(8umA. gpyaoia, Tunua Movowkwv Zmouvdwv, AplototéAelo Iaveniompio Oecoarovikng 1991-2),
85-86.

4+ Owpag TapBakog, «Nikog Aotpvidng (1921-2020)», Osooadroviké wv AL, 50 (2014),
90-95.

5 HAlag Xpuooyoidng, Nikog Aotpividne (1921-2010): Broypagia. Katdioyos épywv
(Stanford: Brave World, 2012).
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TOAUTIHO VAIKO, TTov oVp@wva pe tov N. AoTpvidn ntav kal ueyaio oe
TooOTNTA, £XEL YOO

Me v evkatpia TG vVTTOY paA NG CLUPWVOL cuvepyaoiag tov TMET pe tov
TANPEEOVOL0 TWV TIVEVHATIKWV SIKAIWUATWY TOu ouvleTn Kol pe tov ‘Opdo
®Awv Nikov Actpwidn, kabwg emiong kat pe v PAO (2018), exivnoe 1
OUOGTNUATIKY KATAYPA@N TOU apxeiov TG, AlToTwONKE Katapynv OTL TTOAD
HEYGAOG aplOuds ovvBeécewv Ovtwg emlovv oTo apxelo. AvaAvTiky €pguva
Sietnxdn emiong ot MeydAn Movowkn BifAwodnxkn t™¢ EAAGSog «Aldiav
Boudoupn» (e@e&ng: AB), oty omola €xel TapoaxwpnOel To peyaADTEPO HEPOG TWV
Epywv Tov oLvoET, oty BiAoOKkn tov TME tov AllO, 0Tto NAEKTPOVIKO apyElo
ovvBéoewv mou TMpel o mpwnv AlcvBuvtc Touv Makedovikov Q8eiov
Oeooarovikng, Anutpns ABavaciadng, otn BiBAonkn tov Ilavemiotnpiov
Makeboviag, ™¢ Etaipeiag Makedovikwv Zmouvdwv, oto Kévtpo Ilotoplag
Oeooarovikng, oto Apxeio Tou Kpatikol Oedtpouv Bopeiov EAAGS0G kat aAAov.

0 oUWV OULVAVINOGE APKETA TPOPANUATA OGTNV TAUTOTOMOT TWV
TeEKUNPlwY. ZE APKETEG TEPIMTWOELS Ol TANPOPOPIEG OTOVG KATAAGYOUG Elval
avakplBeig, OTws avaivw Tapakatw. ETiong, oe moAA& epya €xel emiloel pudévo
TO OTIAPTITO: pe SES0UEVO OTL CLYVA OL TTAPTES eival EAATIEIS KL OTL OL Slavouég
™G umavtag Sev eivat (8leg oe OAa Ta £pya, ivat ouxva dVokoAo va e€akplBwOel
N akpPns evopxnoTpwon. Mia aAAn SuokoAia ivat 0TL 0 CLUVOETNG oLXVA aTTESIOE
EAXPPWS TTAPAAAXYUEVOUGS TITAOVG YA S1a@popeTikéG ekS0XEG TOV (Slov €pyov.
Emiong, ovxva, pépn épywv €xouvv efaxbel kal emeiepyaotel autOVOUQ Kol
KATAYPAPOVTUL WG AVEEAPTNTA £pya UE SLA@OpPETIKO TiTAO. TEAOG, TEKUNPLO YIX
To 80 €pyo PBplokovtal Sleomappéva o€ SLXQOPETIKOVUS POPEIS: EVW TO
HEYXAVTEPO HEPOG TOV apxelov €xel TapaxwpnBel otn AB, TOAAX TeKUNPLX TTOV
A@OPOVV 0PYXNOTPU TIVEVGTWV PUAACoovTal ot PAO Kol To avtiBeTo.

ZTNV KATaypa@1] IOV aKOAOVOE(, TA £pyd AVAPEPOVTAL PUE TN CELPA TOV
aplBpov €pyouv mouv £xel vioBemoel o Xpuvooxoidng.” 'Epya xwpis apibunon
EUPaVIOVTaL 0TO TEAOG TOV TTAPOVTOG KATAAOYOU.

2. 'Epya ywax opxNoTpa KAl GUVOAX TVEVOTWV (TIPWTOTUTIXH 1)

enegepyaoiec TOL 810V TOV CLVVOETN)

1. Caprice Grec (EAANVIKO KampiTolo): 1| TPWTAPXIKT cVVOESOT YA 600
miavo (Op. 10) eixe Tov titAo Acvtepn EAAnvikn) Papwdia karypd@tnke oto Kdipo
To 1944.8 H petaypa@n yw TAVO KAl 0PXNOTPU TIVEVOTWV EKTEAEGTNKE YA
TPWTN @opd To 1965 oto BOfatpo Etapeiag Makedovikwv Zmoudwv.?
[MiBavoTtata n eme€epyacia va €ywve pe v eukalpla ™G avainymg twv
KaOnkoviwv tov ouvvBétn ot Papuoviky. Itn AB vmdpyxel mapTitovpa TG

6 Evyevia MntpovAld, H umavta tov Anjuov Osooadovikng amd tnv iSpvan ths uéxpt to 1986
(8umA. gpyaoia Tunua Movowwy Zmovdwyv, ApltototéAelo ITaveriotuio @ ecoaovikng, 2001), 3,
93.

7 Xpuooyoidng, Nikoc Aotpwidng (1921-2010): Bioypapia. Katdoyos épywv, 41-46.

8 Xpuooyoiéng, NikocAotpwidng (1921-2010): Bioypapia. KatdAoyogépywv, 60-61.

9 MntpovAld, 165. Ot nuepounvies a’ ektédeong ov apadetouv o Xpuooxoidng kot
MNTpovALd pUTTOPOUV GE OPLOUEVEG TIEPLTITWOELS, VA SlaoTavpwhovv kal pe 1o 70 ypovia
Didapuoviknig Afjuov Osooarovikng 1937-2007 (Oecoadovikn: Kévtpo lotoplag O@eoocarovikng,
2009). Zto &v AOYw ALVKWUA OL TIEPLOCOTEPES PWTOYPAPIES £XOUV HOVO TO EEWPUAND TwWV
TPOYPAUUATWY KL OXL TO AVOAUTIKO TIPOYPAUUA TWV CUVAVALGWY, 0 EPELVNTNG Oa TPEMeL Vi
avatpé€el oto (8loTo apyeio Tov Kévtpovlotopiag O sooarovikng.
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OUU@WVIKNG 0pXNOTPAG KL TIAPTEG AVTLYPAPENX YIA OPXNOTPA TIVEVOTWV. X1
BBAoONKN Opwg tou TMZ tou All® avakdAvPa autdypa@o Tov cLVOETH Y
0PXNOTPU TIVEVGTWY O€ KAAT KATAGTHON.

Ewova 2: Caprice Grec yia opynotpa mvevotwv, oeA. 1.
[Inyn: BiBAoOnkn Tunpatos Movoikwv Emovdwv AllG.

2. Kuvmpiaxn Papwdia Op. 11 (Kaiwpo 1944). To €pyo €xelL peTaypoel
vy pravta (a ektédeon PAO 12.7.1965).10 T ®AO Bpébnkav dVo avtdypapa
NG TAPTITOVPAS, KAOWS KAL TTAPTES Yo Opyava pravtag. OL avwTépw TNYES, O
ouvSvaoUd PE TIG VTIOAOLTIEG €KEOXEG TOV £pyou (TNV TMPWTOTUTN eKSoX YIX
TAVO, TN UETAYPAPN Yix §V0 TAvVH Kol TNV TAPTITOUPA TNG UETAYPUPNG Yol
OUU@WVIKY 0pXNOTPA), ATIOTEAEC AV TO VALKO YA TITUXLHKY epyacia touv TMET,!!
1 ool cVVOSEVETALATIO Pict GUYXPOV EPUNVEVTIKN £€kS0oTm TOL €pyou.12

10 Xpuooyoidng, Nikoc Aotpvidng (1921-2010): Bioypapia. KatdAoyos épywv, 63-64. Autd
Sev avtiotolyel pe Ta otolxeia mov mapabétel 1 MNTPoUALE, ocOp@wva pe v omoia (161), n o
eKTEAEOT £YLVE 0TLG 26.12.1974 oto Bfatpo Etatpeiong MakeSovikwv Zmoudwv. To xapTi kol o
YPAPLKOG XAPAKTAPAG OUWG TOU €VOoG§ amd ta §Vo avtdypaga ™G Kumpiakic Pawdiag,
OUYKPLVOUEVA HE TO aUTOYPa@O Tov EAAnvikov Kampitoiov ylia opynoTpa TVEVLOTWV £ival
TOVOUOLOTUTIOL AUTO EVEEXOUEV®G VAL CTUAIVELOTL TO £PY0 ELXE LETAY PAPELKAL TIPOY PO UUOTLOTEL
VO TTALXTEL 0TV €V AGY W GUVOUALR, AAAG OL TEXVIKEG SUOKOALEG aveATHATOG V0 VEWVY KL TEXVIKA
ATULTNTIKOTATWY YL T PLAXPHOVLKT £pYWV ATTETPEPAV TOV LAETTPO ALTIO TO VX TO GUUTIEPLAAEL
KOLUTO OTO TEALKO TIPOYP UL

U Mavaylwwmg ZapPavidng, To mpoowmiko apyeio Tov uasotpov Nikov Actpvién om
Didapuovikn Opxriotpa tov Anuov Osooadovikne: Apxeiaxr) kataypapt kat eTeEEpyacia, TTTUXIOKT)
epyaoia, Tunpa Movowkrg emiotung kot Téxvng, Mavemomwo Maxedoviag, 2019.

12 H ekSoyn avt ekteAéotnke otig 23.5.2019 amd v Opxnotpa Mvevotwv tov TMET
oto Ap@Bgatpo TeAetwv Tov [Mavenompiov Makedoviag o T StevBuvon Tov Yp&eovTog.
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Ewova 3: Kumtplakn Papwdia yia opynotpa mvevotwy, oeA. 11.
[Inyn: Apxeio @ Aappovikng Afjuov Oecoarovikng.

3. Avo koupatia oe eAANVIKO V@oc (2 piéces en style Grec), 0p. 16. Eivat
(0WG TO TEPLOCOTEPO UETAYPAUUEVO £pYO TOU ovvOET. H mpwtdTUTn 0UvOeOM
(1947) Ntav yia KovapTeTo £yX0pSwv.13 X1 AB vTtap)eL TPWTOTUTIN HETAY PPN
TOV £PYOV YO VOVETO TIVEVOTWYV UE aplBunomn amd to cvuvoE (Op. 16a3), amd v
omola emllovv TOOO Ol TTAPTEG OCO KAL 1 TAPTLITOUPA. AEV VTIAPXOUV CAYEIS
AVAPOPEG OTLT CUYKEKPLUEV EKkS0XT EKTEAEGTNKE 000 {oVoE 0 oLVOETNG. To €pyo
ekTeAEoTNKE 0TIS 23.11.2018 vmd TN SievBuvon Tov opAoVVTOG Kat B akovoTEl
0710 T¢A0G NG ovvedSplag au TS amd ovvoAo tvevotwv tov TMET.

13 0 Xpuooxoidng, 69-70, v kataypdagel pe Tov TitAo Petite suite-en style Grec. Ztnv
T POVCA GUTTNON XPTOLUOTIOLE(TALO TITAOG TOU AUTOYPAPOL TNG TTAPTLTOVPUS TTOV (PUAR GOETAL
ot AB. Mapad6Ewe, oL Tapteg TOL {510V PakEAOV £XOUV SLAPOPETIKO TITAO ATTO TNV TAPTLTOVPA:
Petite Suite (en stylegrec). H onuavtikotepn 0 Lwg Stopopd elvat OTL OTIG TAPTEG TIEPLAApPAVETOL
kol éva Tpito pépog, Allegretto-Allegro-Vivace, To omoio Sev xpnotpomoiBnke o€ kapio amo TG
AAAEG UETAYPOPEG TOV €PYOU ATIO TO GUVOETN. ITO AUTOYPAPO O CUVOETNG AVAYPAPEL WG
nuepounvia chvBeongavtoL Tou pépougtny 20.5.1947. Ev8exopévwes o cuvBETG va unv tpdrafe
Vo ypAYPEL TNV TIHPTLTOVP X A TOV TOU HEPOUG, AL PY OTEPA VA EXUOE TIG TIAPTES KO VO XPT|OLLOTIOMOE
TNV UTIAPYOVOA TIAPTLTOVPA WG PACN YLA TIG HETAYPAPES IOV akoAoVOnoav. 'H, umopei va
aTéPPUPE TO CUYKEKPLUEVO HEPOS YL ALLoONTIKOUG AOYOUG,
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Ewova 4: Avo kouudartia os eEAAnviko U@og (2 pieces en style Grec),
Op. 16a3, maptitovpa, ceA. 5 (autdypao).
[Inyn: MeydAn Movo ik BiBAoOnkn ¢ EAAGSog, $.9.19.

4. Ot T'apot s Oétidag kat tov InAfa, Op. 30 (1964). A’ ektédeon
Oecoadovikn 27.10.1964. To £pyo SwapbBpwvetal ota &g pépn: L. Yuvog o
uovokn, IL. PetottatiBo, II1. TpayoVdt twv Motpwy, IV. Tpayovditwv Movowv, V.
Yuévaiog. Kata tov Xpuooxoidn, To £pyo HETAYPAQTNKE APYOTEPU QATO TOV
ovvOé Yia pmavta.l4 Ilpooektikdtepn épevva ot AB opuwg £6ei€e 6L povo tal,
I1I, V €xouv ypa@Tel yla (o WVEG KAL GUIPWVIKTY 0pXNOTPA, KL AT QUTA UOVO TO

14 Xpuooxoidng, Nikog Aotptviong (1921-2010): Bioypagia. Katdloyog épywv, 94-95. A’
ektéAeon amo ) PAO kattn Mkt Xopwdia Afjuov Oecoorovikngumo T StebBuvon Tov cUVEEM
oTLG 14.6.1966. 0 pwg, otn MntpovAid, 145, avapeépetal dti To Toayoidt Twv HOLPWV EKTEAEGTNKE
amo ™ umavta otig 21 & 22.11.1965.
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Il éxel petaypageiyla pavra. Ta voérowma pepn (11, 1V) @aivetatdtLypa@mxoay
TPWTOTUTIA UOVO YLIX TPAYOUSIOTES e GUVOSELX TILAVOU.

5. KvpiAdog kat MeBodiog: [LZvupwviko mpeAovdio], Op. 32 (1965-
1966). 0 opAWV BPNKE PWTOTLTIK ATIO AVTOYPAPN TAPTITOVPA TOV TIPEAOVSIOV
TOV £PYOU O€ TIPWTOTUTIN EMEEEPYATIA YIX 0pXNOTPA TIVEVSTWYV TN BIBAL0ONKN
Tov TMZ tou AIIO. Na onpelwbel OTL 0TO OXETIKO KATAAOYO TO £pY0 EUPAVI{OTAV
WG £PYO0 «YLO CULPWVIKN OPYXOTPO».

6. ZKNVIKY HOUOoIKY Yo to Spapa H {wh eivat oveipo, Op. 33, Tov
Calderéon ywa opynotpa 22 mvevotwv Kal Kpovotda (1966). A’ ektéAeon
Oecoarovikn, 1967, KOBE. H xataywpnon ™¢ AB ava@épet 6Tl emi{oVv mapTeg
Yot «<€yxopda, TVEVOTA Kol KpouoTa». [IpoceKTIKOTEPT OUWGS Epevva €8€1Ee OTLTO
€PYO0 elval ca@ s ypappévo yia opxnotpa mvevotwy. O Xpvooyxoidngumootnpilet
OTLOTO £pY0 XPNOLLOTIOLOVVTAL BEPATA KALAUTOVGLO TO TIPWTO UEPOG ATIO TO £PYO
Owimovg Topavvog tou Zo@okAn, Op. 13 ywx ocvpewvikn opxnotpa (1945).15
MdaAota, 0to SLadSikTLO VTIAPXEL NXOYPAPNON ATIOKAEIOTIKA UE TIVEVOTA IOV
amodibetal 6TO EVAOYW £pY0.10

‘). o5

OEPOX 1967

KAANTEPON: i H z Q H
EINAI ONEIPO,,

A { PP T— Maru i vn'u Gealcann

DXHNOGEDIA HNEAOY KATEEAH

IKHNCIPADEL - KOLTOYMA riQProy BAKAAO

MOY D NIKOY ALTPEINIAH

ANAPEAZ ZMIIMATOZ
AIAY TAIATIANNIEOANOE TZENEPAATSAAEKOZ NETZOL . KAEIS NIKOAAOY
FIUPTOX  BAAXODOYAOE - BAJAZ  [AARIALL - AIONYIHE  RAAOZ - HIAIAZ
L BAPAZREYOROYAOL - KONHE  NYPHAXONOYAUZ  IMAPU  PATTANIAOY
NIKOZ (IPETTOL - FIQPTOX SOYPNIAALY - STAYPOX  HANAAOIOYAGK

e

Ewova 5: Apioa amo v mapaoctaon «H {wn eivat ovelpo» tov Kaivtepov.
[Inyn: KOBE. mpooméAaon March 2019. https://www.ntng.gr.

15 Xpuooxoidng, Nikog Aotptvidne (1921-2010): Broypagia. KatdAoyog épywv, 98. BA. k.
MntpovAld, 93. Ot Mamnmd & IManmdg avapépouvv wgxpovoroyia a’ ektédeons to 1966 (oeA. 167).

16 Nicolas Astrinidis, Oedipus Rex (excerpt). [IpooméAacnlovviog 2019,
https://www.youtube.com /watch?v=XmTq_eQhkpU.

64



Ta amoomdopata avtiotoyovv otov ap. 7, Largo g B’ mpaéng, oknvn 1.
AxpBw¢ to 8o NYNTIKO amdoTaopa BPEONKE aTd TOV OAOVUVTA GTN GUAAOYTY
tov KOBE yia 1o H {wn eivar oveipo (ap.7) to omoio emiBePalwvel pev tov
LOXUPLOUO TOV XPUG0XO1dN GXETIKA UE TNV OUOLOTNTA TOU HOVG KOV VAIKOV, dAAX
Selyvel 0TL To NYNTIKO amdéoTacua 6to Stadiktuvo Sev TIPETEL va elval atmd Tov
Owimoda Tvpavvo aAla amd 1o H {wn eivar oveipo, pe edouévo paAlota 0tL Sev
UTIAPXOLV TEKUNPLA NXOYPAPNONG TNG LOVO KNS Tov Odimoda Tupavvov.t?

Ewoéva 6: Spartito atmd tn oknvikn povoikn tov H {whj eivat dveipo.
[Inyn: ¥neuaxo Apxeio Kpatikov Oedtpov Bopeiov EAAGSOG.

17 Xpuooyoidng, To ouvOetikd épyo tov Nikov Aotpividn, 1991-2.
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Ewova 7: Spartito amd 1) oknvikn povo ik tov Owimoda Tipavvou.
[Inyn: ¥neuaxo Apxeio Anu. ABavaocadn.

7. T'epaxiva xat Navovpioua (Berceuse), amo ta Tpia EAAnvikd
dnuotika tpayovdia (Trois chansons populaires Grecques), Op. 35 (1947). Ta 6vo
KOUUATIA UETAYPAPTNKAV YIX OPXNOTPA TIVEVGTWV KL TETPAP VN Xopwdia To
1965.18 To oxeTIk6 VAIKO vTtdpxel otn AB padli pe petaypa@mn tov ActpLvidon tou
Tpayovdiov «Eyia MéAa» tov MavwAn KaAopoipn.t?

8. ZKNVIK HOUOIKN Yl TNV Kwuwdia tov MoAiépov Le Tartuffe
(Taptovpog) Op. 36 (1967). A’ ektédeon Oscoarovikn, 1968, KOBE, vmdé
StevBuvon Tov cuvBET. O XpLooxoidnNG ava@EPEL OTL TO £PY0 EVUL YPAUUEVO YIX
«OPYAVIKO oLYKpOTNUa»,20 evwy oTov KatdAoyo TG AB ava@épetal 6Tt emi{oVv
mapteg «ywx Fl, Ob, Cl, 2 Bsns, Hn». H épevva €6e1&e 0TL 1 HouoiKn ival Ypoppevn

18 Xpuooxoidng, To ouvBetikd épyo tov Nikov Aotpwvidn, 128, 186. Ilpwtn ektédeon ot

avt v ekdoxn| amd ) PAB kat ) Mkt Xopwdio Afjpuov @ ecoarovikng v 1.9.1969, und m
StevBuvon tou ocuveE.

1901 poveg Staopeg eivart 6TL otn l'epakiva VTIAPYOLVY ETUTTALOV Eva LEPOG AATIKOP VWV KL
800 pépn KAAPLVETWV.

20 Xpuooyxoidng, NikogcAatpwidng (1921-2010): Bioypapia. KatdAoyos épywv, 98-99.
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ywx vovéto tvevotwv (Fl, 2 Obs, 2 Cls, 2 Bsns, 2 Hns).21 Xt BiBAoO1kn touv KOBE
Bpebnkav Vo nxoypagnoels mov vrootnpi{ovv avty ™ Swavoun. To épyo Ba
aKoUOTEL Yl TPpWTN @opd Eava PETA TO BAvATO TOU OLVOETN OTO TEAOG TNG
ovvedplag avtig amd cvvoAro vevotwv tou TMET.

9. Zvupwvia 1821, 0p. 39 (Iav-IovA. 1971). A’ ektéAeon Oecoaiovikn,
27.10.1971. O Xpuooxoidng ava@EPEL OTL «TO TETAPTO UEPOG TOV £pYoU (0w Kot
Eva akoun pépog) [ta] petéypade apydtepa 0 OULVOETNG Yl OpXNOTPX
TvevoTwv».22 Ta emllwvta xepoypapa oxetilovtal uévo pe to &' uépog g
Tuppwviag. Zvykekpéva, otn PAO PpéOnkav  eAlmelc TAPTEG TOL
TAPATTEUTIOVV OE PUTAVTA, YPAUUEVEG aTtd Tov AcTpidn, Tov TITAo@opovvtal
«'1821’ / IV. ‘Emavaotaocn’) pall pe TAPTEG CUUPWVIKNG 0PXNOTPAGH. To ETILWV
VAIKO 8ev eTITPETEL TNV avadnuovpyla Kal EKTEAEOT TOv €pyov, deSouévou OTL
Astmel n maptitovpa wote va e€akpBwbel n akpPng Stavoun kot va e€axOel
TIATPEG OET ATO TIAPTEG.

21 Emtiong, ot AB BpéBnkenuiteAng maptitopa evos Epyov Ue TtitAo Petite suite (in modo
classico) ywaFl, Ob, Vn, Vla, Pfte, n povokr) tov omtoiov eivat iSiax pe touv Taptov@ov. To tekpnplo
auto meplapBdavel pévo v Ouverture a la Francaise.

22 Xpuooyxoidng, NikogcAotpwidne (1921-2010): Bioypapia. Katdloyos épywv, 102.
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Ewova 8: Zvupwvia 1821, 0p. 39, § puépog, eme€epyacia ylx opynotpa
mvevoTtwy, mapta Cl 3, oeA. 1. [Inyn: Apxeio @ happoviknig Anjpov Oeooaiovikng

OL TPWTEG EKTEAETELS TNG UETAYPAPNG EYvav amo T PAO to 1972-73.23
Ol OXETIKEG KATOUXWPNOELS TNG MNTPovAld ival SLH@OPETIKEG ATt AUTEG TOV
Epyov Tng¢ eAcvBeplds TO OAATIIOUA TIOV AVAPEP® AUEC WG TIAPAKATW.

10. TngelevBepiag to oddmioua. To €pyo Sev elval KATAYEYPAUUEVO ATIO
Tov Xpuooxoidn. v ava@opd Tov otov Yuvo atn Osooadovikn (MpwToTULT
exdoyxn yla Baptovo kat miavo Op. 34), 0 EPELVNTNG AVAPEPEL OTL «O TITAOG OTO
XEPOYPUPO 0 NG TNKE Pe LOAVPLKAL ATIO KATW YPAPTNKE 0 TITA0G “Tng eAcvBepLdg
TO cAAmopa’». Xt AB vtapyouvv TANPELS OL TTAPTEG TNG EKSOXNG YA OpXNOTPX
TIVEVOTWV Holl HE OTIAPTITO KAL TIAPTES XOPWSING. ZTO OTIAPTITO KL GTO £V AUTIO
TO OET TWV TAPTWV EVAL YPAUUEVOS O TITAOG «TNG EAsVOEPLAG TO GAATILOHO» UE
UTIAE HoPKASOPO TTAV®W ATO TOV TIPOTEPO TITAO. T UTIOAOLTIA TEKUNPLA O TITAOG
elval TpwToTLTA Ypapupuevos. H povokn sivat mpaypatt (Sia pe tov Yuvo otn
Osaoalovikn. XToug Tvakeg oLVAVALWY TG PAB Tov Ttapabétetn MnTpovAld, n

23 MntpovAld, 158.
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AVA@OPA 0TO £PY0 GUVOSEVETAL ATIO TN @PACT «aTd TN Zup@wvia 1821». O
OUAWV OUWG 8V UTOPECE VA EVTOTIOEL OXECT TOU HOUGLKOU VLAIKOU E TN

Zvupwvia 1821.

Ewova 9: Tn¢ eAcvOepld¢ 1o 0dATTIOU, ETEEEPYATIA YIA OPYXNOTPA TIVEVGTWY TNG
HOVO KNG Tov Yuvou oty Osaoarovikn ywx Baputovo kat miavo Op. 34, omaptito,
ol 1. [Inyn: MeydAn Moveo ki BifAtodnkn ¢ EAAGSocG.

IT0 KaDapoypapUEvo aAAA O0€ KAKN KATAOTHOT OTMHPTITO UTAPXOUV
AVAAVTIKEG 08NYieg el0080v Yo tvevotd. To £pyo mpwTtoekTeAéoTnke To 1971-2.

11. Zxnvikn] pHouoikn ya v tpaywdia Aiag touv ZogoxAn, Op. 40.
[Ipwm exktéAeomn 15.7.1972.24 v ymeuaxkny BBAodnkn touv KOBE Bpébnke
auTOYypa@o 150éA180 oapTiTo TOV £pY0 KAl SVO NYNTIKA TEKUNPLA, TO £V EK TWV
omolwv Tepapfavel nyoypaenon SoKNIG OOV AKOUYETAL KL 1] WV TOU
ouvOé. 2 AB Bpébnkay, eKTOG aTtd TO OTIAPTITO, TAPTEG OPYAVWV.

24 Xpuooyxoidng, NikogcAotpwidne (1921-2010): Bioypapia. Katdloyos épywv, 102-103.
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Ewova 10: Zmaptito amd ™ povoikn g tpaywdiag Alac Tov Zog@oxAn (1972),
oel 1. IInyn: Pneaxo Apxelo Kpatikol Oedtpov Bopeiov EAAGSoc.
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