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ITIPOAOI'OX

To 2021 amoTEAETE LA XPOVLA «OPOCTILO» YA TIG PLAXPLOVLIKEG OPXT|OTPES,
Ta oUVOAQ TIVELOTWV Kal TN SI8AoKAAlQ TIVELOTWV KAl KPOUCTWV 0PYAVWY
YevikoTepQ, KaBw¢ 1 Tavdnuia emnpéace TOAAEG ATLO TIG TTAPASOCLAKESG SOUES Kol
TPOTIOUG AELTOUPYING AUTWV TWV GLVOAWV (ATOULK Kot opadikn Sidaokaiia,
SOKILEG, CUVAVALEG, NYXOYPAPOELS, ETAPT] LE TO KOO, TEXVOAOYLKEG QATIALTIOELG,
VUYELOVOUIKA TIpwTOKoAAa). EmumAgov, to 2021 ocuvemeoe pe TNV €METEO SVO
YEYOVOTWYV TIOU, TO KaBéva pe Tov TPOTIO Tov, kabBoploav TNy LoTopia Kal Ty
€CEALEN TNG HOVOLKNG TWV CUVOAWYV TIVELOTWV oTtnv EAAGSa: ta 200 xpovia amd
™mv évapén ™me¢ EAAnvikng Emavaotaong kat ta 100 xpovia amd tn yévvnor tou
Nikov Aotpwidn (1921-2010).

Me Baon ta avwtépw, to Epyactipio Zuvodwv Ilvevotwv Opydvwv
(TIN.O.E.Z.) Tov Tunuatog Movowkng Emiotung kot Téxvng tov IMavemiotnpiov
Maxkedoviag (T.M.E.T.) oe ovvepyaoia pe v EAAnviky ®appovikn Etapeia
(E.®.E.) xat tov Opdo ®i{dwv Nikov Actpwidn (0.9.N.A.), amogpdcicav va
Slopyavwoouvv to 6° AleBvég Zuvédplo EAAnvikwv ®lappovikwv Opynotpwy pe
TiTA0 «ZUVOAX TIVELGTWV: LOTOPLKY] avadpoun}, Stadpopr) kat petapoaon
otV £toxN TG Tavdnuiag» otn Ocooadovikn, petagd 25 kat 27 lovviov 2021.

Tnv mepiodo ™¢ EAAnvikng Emavaoctaong ewonxbnoav amod to eEwtepiko
KAl AELTOVUPYNOQV Yl TPWTN @op& otov EAAadikd xwpo olVoAQ TVELOTWV
0pYAavwy, N AelTovpyia Twv oTolwv oTadlaKd eVTaxOnKe oTo LOVOIKA SpWUEVA
™G Xwpas. [TapoAo Tov o€ TOAAEG TIEPLOYES TNG XWPAS, 1) ETILPPOT] TWV CUVOAWYV
aQUTWV elTe eiye Eekvnoel oAU maAlotepa (Emtavnoa), eite kabBuotépnoe Kata
évav alwva 1 kat meplocdtepo (Bopela EAAGSa, Awdekavnoa), n Spdon Ttoug
onuatodotnoe og peyaro Babuo v eEEALEN TNG LOVOLKNG KoL TNG LOVGLKN G (w1
™G XWPAS.

Yt Oecoalovikn, Eva amd Ta GUVOAX AQUTA ivat ) PLAapOVIKT) TOL AfjLov
Oeocoarovikng (Spuvon to 1937), otV omola LVTMPETNOE YL TIOAAQ XPOVIA WG
KAAALTEXVIKOG SLEVOVVTNG KAl apXLLOVOLKOS 0 SleBVoUG avayvwplong cLVOETNG,
Taviotag kat Stevbuvtng opynotpag Nikog AcTtpvidng. Me To KAAALTEXVIKO TOV
uéyebog, o Aotpviong emmpéace TNV mopeia TG PLAAPUOVIKNG AAAG Kol eVpVTEPQ
TNG LOVGLKNG YL GUVOAQ TIVEUGTWV G TNV TIOAT).

To Zuvédplo avedelge Ta TpoANHATA KAL TIG TIPOOTITIKES IOV SlavolyovToal
otnVv emoyn tov COVID-19, Slaitepa og OTL aopa TNV ekTEAEON Kt StSaoKoAia
TIVEVOTWV KL KPOUGTWV 0PYAVWV O€ ATOWUIKO Kal opadiko emimedo, v otopia
TNG LOVGLIKTG TWV TIVELOTWYV Ao TO 1821 £w¢ TIG HEPEG PG KAL TNV KOAALTEYXVIKN
mpoo@opad ToL Nikov AcoTpwidn G CUVOETN KAl APXLHLOUVGIKOU OUVOAWV
TvevoTwv. OL Bepatikég Tov Zuvedplov Tav oL eENG:

= ZUVoAa TVELOTWV: LOTOPla, GUYXPOVEG OSLOAKTIKEG, ETLOTNUOVIKEG KoL
KAAALTEXVIKEG TIpOCEYYIOELS

= Ot Pappovikég Kot Ta oUvoAa Ttvevotwv otV EAA&GSa kat tnv Kumtpo amo
™mv EMnvikny Emavaoctaon wg onuepa: LOTOPLIKA OTOLYElR, PETEPTOPLO,
OLVOETEG, ApXLLOVOLKOL, TAPASOCELG

= 0 Nixog Aotpwidng wg ouvBETNG Kot SLEvBUVTIG CUVOAWY TIVELOTWV:
PETEPTOHPLO, aAVAALOT), SLAXLOT) TOV £PpYOU TOU

*  To ovola VELOTWV GTNV ETOXT TNG TAVENUIXG: {NTHUATA VYELOVOULKOV
EVOLAPEPOVTOG

vii



* Ta oOVoOAd TIVELOTWV OTNV ETOXN TNG Tavonuiag: Teploplopol Kot
TIPOOTITIKEG [E BACT TIG GCUYXPOVEG TEXVOAOYLKEG ECEAIEELS

[Tap& TOUG TTEPLOPLOUOVGS TNG € ATTOCTACEWS AELTOVPYING TOV, EEAIPETIKA
OTUOVTLKT ) TAV 1) KAAALTEXVIKT] GUVSPOLT] TTOAAWV (POPEWV TA OTIOLX ATIECTEL AV
OTITIKOOKOUOTIKO VAIKO €I8IKA TIPOETOLUAOUEVO YA TO XUVESPLO, TO OTOl0
ATETEAECE ONUAVTIKO HEPOG TWV EPYACLWV. Ol CUVELCPOPES NVTEG TTapaTiBevTal
OTOV OXETIKO Tivaka. Edikd yux ta povoikd ocvvoAa touv Tunpatog Mouvoikng
Emomung «kat Téxvng, To OYeTlKO VAKO elvat  TpoofAciyo oTo
https://www.youtube.com/playlist?list=PLrU4PB7bR5fDoFQsUWedtQe9_eYL4E
Trn.

Ta Ipaktikd tou Zuvedpilov TOVL €xeTe OoTA XEPLA O0AG TEPAAUBAVOLY
HEYAAO aplBpd amod TIG AVAKOLVWOELS TOV Zuvedplov (pe SeS0UEVo OTL TTOAAEG ATTO
TIG CUUUETOXEG NTAV GE HOPPN EPYACTNPILOV Kal OXL HLAG TUTILKNG aKASUATKNG
avakoivwong). Euxn pag elvatl va ouvexlotovv ol TPpoomabeleg akadnuaikwy,
APXLOVO KWV, KXl KABE evELa@ePOIEVOL Y TNV avaSeLEn Kal TpofSoAn Tou €pyou
TWV EAANVIKWV 0pYNOTPWV TIVEVGTWY, LECH ATIO TNV LOTOPLKY EpELVa, TN cUVOEDT
VENG LLOVUOLKNG, TNV ApPXELXKT KATAypaY], T oLvyxpovn Si8aktikn pebodoroyia
KO TN XP1OT) VEWV TEXVOAOYLWV.

Kwotg Xaowwtng, Kabnyntg, Tunua Movowng Emotiung kot Téxvng
AtevBuvrs Epyaotnpiov Zuvodwv Ivevotwv Opydvwv IIN.O.E.X.
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PREFACE

2021 became a turning point regarding the function of symphonic bands,
various wind ensembles, and the instructional methods for wind and percussion
instruments in general, as the pandemic greatly influenced many of the traditional
structures and modus operandi of all these ensembles (personalized and
ensemble instruction, rehearsals, concerts, recording sessions, interaction with
the audience, technological challenges, public health mandates, etc.). Additionally,
2021 coincided with the anniversary of two pivotal events that have defined the
history and evolution of wind music in Greece: the 200 years from the beginning
of the Greek Revolution against the Ottoman Empire and the 100 years from the
birth of Nikos Astrinidis (1921-2010).

Based on the above, the Wind Ensemble Laboratory (PN.O.E.S.) of the
Department of Music Science and Art, University of Macedonia, in collaboration
with the “Hellenic Philharmonic Society” and the “Friends of Nikos Astrinidis
Association” decided to organize the 6th International Conference of Hellenic
Symphonic Bands with the title “Wind Ensembles: historical retrospect, journey
and transition in times of pandemic” in the city of Thessaloniki, between 25 and
27 of June 2021.

During the Greek Revolution, wind ensembles from abroad were
introduced for the first time in Greek music life. These ensembles operated and
gradually merged into Greek musical life. Although in some regions of Greece the
influence of such ensembles had started way earlier (Ionian islands) or was
delayed for some 100 years or more (Northern Greece, the Dodecanese), their
activities greatly influenced the country’s music and musical life.

In Thessaloniki, one of these ensembles is the Thessaloniki Municipality
Wind Orchestra (established in 1937), where the internationally acclaimed
composer, pianist, and conductor Nikos Astrinidis, served for many years as
artistic director and conductor. His artistic magnitude influenced not only the
development of the orchestra itself but also the music for wind ensembles in the
city in a broader sense.

The Conference emphasized the problems as well as the prospects in the
era of COVID-19, regarding especially the performance and instruction of wind
and percussion instruments in both individual and ensemble settings, the history
of wind music from 1821 to the present time and Nikos Astrinidis’ artistic
contributions as a composer and conductor of symphonic bands. The main
subjects of the Conference were as follows:

* Wind Ensembles: history, modern instructional methods, scientific &
artistic approaches

= Symphonic Bands and Wind Ensembles in Greece and Cyprus from the
Greek Revolution to the present time: historical evidence, repertoire,
composers, conductors, traditions

» Nikos Astrinidis as a composer and conductor of Wind Ensembles:
repertoire, analysis, spread, and permeation of his work

* Wind Ensembles at the time of pandemic: personal and public health
considerations

* Wind Ensembles at the time of pandemic: limitations and prospects based
on modern technological advancements



Despite the limitations posed due to the distance function of the
Conference, the artistic contribution of many participating institutions was
extremely important, sending audiovisual material specially prepared for the
Conference, which constituted an important part of the proceedings. These
contributions are listed in the relevant table of contents. Especially for the musical
ensembles of the Department of Music Science and Art, the relevant material is
accessible at
https://www.youtube.com/playlist?list=PLrU4PB7bR5fDoFQsUWedtQe9_eYL4E
Trn.

The Conference Proceedings that you have in your hands include a large
number of the conference papers (given that many of the submissions were in the
form of a workshop and not of a typical academic paper). Our wish is to continue
the efforts of academics, conductors, and anyone interested in highlighting and
promoting the work of Greek wind orchestras, through historical research,
composition of new music, archival recording, modern teaching methodology and
the use of new technologies.

Kostis Hassiotis, Professor, Department of Music Science and Art
Director of the PNOES Wind Ensemble Laboratory
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Novéto Ilvevotwv touv Tunuatog Movowng Emiotiung kat Téxvng,
[Tavemiomuio Makedoviag / Wind Nonet of the Department of Music Science and
Art, University of Macedonia

e Nikog Aotpwvidng, Avo kouudatia og EAAnviko Vgpog Op. 16 / Nikos Astrinidis,
Deux piéeces en style Grec Op. 16

e Nikog Aotpwvidng, Zxknvikn povoikn yia tov ‘Taptovpo’ tov MoAiépov Op. 36
/ Nikos Astrinidis, Incidental music for 'Tartuffe' by Moliére Op. 36

Empérea/mpocapuoyn: Kwotg Xaocwmg / Editing/adaptation: Kostis
Hassiotis

Auntpa KatodAn, @Adovto

Nikog Xplotiavog, [Mapaokeun Maifavika, Opmoe

AAe€avépa Miaywwtn, Eiprivn XapaAaumdaxn, KAapveta

‘OAya MoAgéon, ZTéAda PovpAa, caldpwva

Kwvotavtivog BafdArag, Evayyeiia-Anuntpa Xatlnvaoiov, aykota

Adaokario: Kwotg Xaowwmg, Kwvoetavtivog Badiag

Dimitra Katsali, flute

Nikos Christianos, Paraskevi Paivanika, oboes

Alexandra Plagioti, Irini Charalambaki, clarinets

Olga Molfesi, Stella Fourla, alto saxophones

Konstantinos Vavalas, Evaggelia-Dimitra Chatzinasiou, bassoons

Coached by: Kostis Hassiotis, Konstantinos Vavalas

41 Yyvedpia: Prdappovikég kot Covid-19 / 4th Session: Bands and Covid-19

Evangelia Vletsi: Wind instruments and Covid 19

[Mavayww Kapapouln: H Si8ackaAla Twv eVpOTATKWY KPOUGTWVY 0PYAVWV
oTNV €mox1M NG Tavdnuiag /

Panagio Karamouzi: Teaching western percussion instruments during the
pandemic

Foteini Angeli: The operations of University of Northern lowa's Ensembles
through a Covid-year



51 Zuvedpia: Pldappovikég kat Kowvwvia / 5th Session: Bands and Society

Nicolae Gheorghita: The Construction of National Military Music: Romanian
Military Fanfares in the First Half of the 20t Century

lwdvvng Kovkag: OL opx10TPEG TVEVGTWY KL Ol ATEIKOVIOELS TOUG OTIG
EIKAOTIKEG TEXVES /

loannis Koukas: Wind Orchestras and their depictions in the Visual Arts

AAknotig Toyw & Tavvng MupdAng: ZuvaloOnpaTiky amo@opTion Kal
Pux ik evelia epaottexvwy Hovoikwy o€ dU0 pumavtes otnv EAAada kat Kompo /

Alkistis Togia & Dr. Yiannis Miralis: Emotional discharge and mental
wellbeing of amateur musicians of wind bands in Greece and Cyprus

ZYNAYAIA / CONCERT:

Zuvoro PAdovtwy @YZQ tov Tunpatog Movowkng Emotung kat Téxvng /
Flute ensemble Physo of the Department of Music Science and Art, University of
Macedonia

e EvayyeAia Kikov, oV eivat ot tomot oag (2021), apniynon ylux evvéa
@Aaovta Baoclopévn oto pilitiko Aypluta ki aypiudakia / Evangelia Kikou, Where
your places are (2021), narration for nine flutes based on the traditional song
Agrimia ki Agrimakia

e Nikog XkaAkwtag, Hmepwtikog amd Ttovg 5 EAANvikoUs Xopoug
(netaypagn: Katepiva Toevtg) / Nikos Skalkotas, Epirotikos from Five Greek
dances, (arranged by Katerina Zenz)

Oeodwpa AmootoAiSov, Pavr) BaAtadwpov, Auntpa KatodAn, Mapiva
KeAaidwvn, Pag@anAla Koévrov, Anuntpa Kwotika, KuBéAn MaBovdakn,
Kwvotavtn Ztpatakn, Katepiva Toevig (@Adouto, GATO @AAOULTO, UTACO
@AAaovTo)

Theodora Apostolidou, Fani Valtadorou, Dimitra Katsali, Marina Kelaidoni,
Rafailia Kontou, Dimitra Kostika, Kiveli Mathioudaki, Konstanti Strataki, Katerina
Zenz (flute, alto flute, bass flute)

Coached & conducted by: Katepiva Toevtg / Katerina Zenz

61 Yuvedpia: Opyava kot Prdappovikég / 6th Session: Instruments and
Bands

Dr Beata Iwona Glinka: The role of the flute in an American band music
Robert Visser: The Euphonium in Historical Context

7" Zuvedpla: Movokn yix 6Vvoda tvevotwy 1 / 7th Session: Wind
ensemble music 1

Dr. Matthew Arau: The History of Harmoniemusik and its Influence on the
Modern Wind Band

ZYNAYAIA / CONCERT:

Lawrence University Wind Ensemble

e Charles Lefebvre, Méditation, Op. 68 for wind octet (critical edition and
transcription by Dr. Matthew Arau)

¢ Richard Strauss, Serenade in E-flat Major, Op. 7

[Ipoetopacia & StevBuvon / Coached & conducted by: Dr. Matthew Arau

ZYNAYAIA / CONCERT:




Wind Ensemble of University of Nebraska at Kearney

Wind Ensemble GOLD:

¢ Ralph Vaughan Williams, My Bonny Boy (from English Folk Song Suite)
¢ John Mackey, This Cruel Moon

¢ Hayato Hirose, Siegfried

Wind Ensemble BLUE:

¢ Gustav Holst, Intermezzo (from First Suite in E-Flat)

e Julie Giroux, The Bonsai Tree by Julie Giroux

¢ Brian Balmages, Blue Ridge Reel

UNK Wind Ensemble GOLD:

Alisha Vavra, Gresham, Sydney Wilson, Minden, NE, flutes

Abbey Nemec, Norfolk, Rachel Witt, Hastings, NE, clarinets

Anna Overbeck, Omaha, NE, bass clarinet

Jacob Cahill, North Platte, NE, Samantha Johnson, Castle Rock, CO, alto
saxophones

Jacob Solomon, Kearney, NE, horn

Giovanni Flores, Lexington, Courtney Kastens, Anselmo, DeVere Larington,
Ogallala, Ally Phillips, Dannebrog, NE, trumpets

Jacob Temme, Kearney, NE, trombone

Ming Li Goldston, East Stroudsburg, PA, euphonium

UNK Wind Ensemble BLUE:

Hayden Baldwin, Parker, CO, flute

Michaela Fegter, Kearney, & Jonathan Madison, Lexington, NE, clarinets
Jakob Gutschenritter, North Platte, NE, bassoon

Bailey Manhart, Central City, Morgan Wadkins-Meyer, Gibbon, Devin
Wolcott, North Platte, NE, alto saxophones

Bailey Roeder, North Platte, NE, tenor saxophone

Ryan Johnson, Ravenna, Elijah Mackie, Columbus, Allison Singh, Crete,
Greggory Stoner, North Platte, Sadie Uhing, Hartington, NE, trumpets
Hannah Hofaker, Holdrege, Haley West, Superior, NE, trombones

Janea Hirschman, Norfolk, euphonium

Daniel Shipley, Fremont, NE, tuba

Oscar Erives, Grand Island, NE, piano

Kassi Cooper, Culbertson, Kenna Krahulik, Mitchell, Gabe Reynoso, Mitchell,
Ryan Sims, Columbus, NE, percussion/piano

[Ipoetopaoia, S1e¥Buvon / Coached, conducted by: Duane Bierman

Kvpuakn 27 Iovviov / Sunday, June 27

81 Xuvedpia: ZnTiuata SiSackaiiag & Tadaywykng /
8th Session: Teaching and pedagogy issues

Anutpng Kvpavaotaong: ‘Epguva yia ) SidaokaAia Tov KAapvéTou ota
Movowd ZxoAsio: [otopikn avadpoun], TPofAHLATA KoL TTPOOTITIKES /

Dimitris Kiranastasis: Research in teaching clarinet in Music Schools:
Historical retrospect, problems and outlook.

NwkoAaog Xpvooxoov: H BeAtiwon touv Emmedov tg PLAapuovikng pog
Méow Tov AvBevtikov Pemeptopiov g Opynotpag Ilvevotwv / Nikolaos
Chryssochoou: Improving our ensemble through authentic wind literature
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ZYNAYAIA / CONCERT:

Mmavtiva tov MovoikoU ZxoAsiov Aevkddag / Lefkas Music School Band

e Paul Yoder, Expo 70

¢ Angelo Sormani, Summer Tour: i) July: March and beat, ii) August sunsets,
iii) September in swing

e Kupldkog Z@étoag, Introduction & Finale from Countess Valerena
(netaypagn: 'Extopas MepkoVpng) / Kyriakos Sfetsas, Introduction & Finale from
Countess Valerena (Transcription by Ektoras Merkouris)
[Ipoetowpaoia, Sievbuvon: 'Extopag MepkoVpns / Coached & conducted by:
Ektoras Merkouris

91 Yuvedpia: EAAnvikéc Phappovikég 2 / 9th Session: Hellenic Bands 2

[TamaotepylomovAov AAegavdpa: H evowpdtwon g t¢al 0To pemePTOPLO
™G ZTPaTwTikiG Movoikng ®povpds ABNvwv ot apxés tov 21ov awwva /
Papastergiopoulou Alexandra: The integration of jazz in the repertoire of the
Hellenic Army Band of Athens at the beginning of the 21st century

Zaxoapiag dwng, loidwpog OVUNG, Mavaywwtg Ntwvtrg / Zacharias Fotis,
Isidoros Thymis, Panagiotis Ntintis: Movowkr EAAnvikov IoAepikoy Navtikov,
Movowkn kot Movoikol tTwv EvomAwv Avvapewv

ZYNAYAIA / CONCERT:

Yovodo Ilvevotwv «Ilétpog ZkapAdtog», Pappoviky ZxoAn I[I&AAng,
Ke@aAdovia / “Petros Scarlatos” Wind Ensemble, Pallis Philharmonic School,
Kefalonia

AvBevTtikég Snulovpyleg yia veavikn opxnotpa mvevotwv Emtavnoinv kat
Zévwv Anpovpywv / Original Works for Youth Wind Orchestra by Ionian Islands
and foreign composers

[Ipoetowpaoia & Sievbuvon: Xapaaumog Makpng / Coached & conducted
by: Charalambos Makris

10m Zuvedpia: Zntuata peneptopiov 1 / 10th Session: Repertory issues 1

Aapmpoyiavvng Iepavng: Kegaovitikn povoikn dnuovpyia yia pmavta
(1864-1940) / Lambrogiannis Pefanis: Kefalonian musical creation for band
(1864-1940)

Imupidwv Poufdg: Awoviuolog PodoBedtog: «ABadia», yiax opynotpa
Tvevotwv — ‘Epevva, kpltikn €ékdoon kal ektédeon / Spiridon Rouvas: Dionysios
Rodotheatos: “Athalia” for wind orchestra. Research, critical edition and
performance

ABavaolog  ZépBag: ‘Epya yia ocafdé@wvo Tou Anunitpn  OfueAn.
[TepimtwoloAoyikr HeAETN: «NTovETO Y BLOAL Kal GATO cagd@wVvoy, «Xyediaoua
Yy 660 dAto caid@wvo» / Athanasios Zervas: Compositions for saxophone by
Dimitris Themelis; case study “Duo for violin and alto saxophone,” “Sketch for solo
alto saxophone”

ZYNAYAIA / CONCERT:

Yegtéto AutmAwv Mwttidwv Tov Tunpatog Movownig Emotiung kot Téxvng,

[Tavemiotuio Makedoviag / Double-Reed Sextet of the Department of Music
Science and Art, University of Macedonia




e W. A. Mozart, Ntifeptipévto oe ML Vgpeon peilova KV252 / W. A. Mozart,
Divertimento in E flat major KV252

e ['lavvng Kwvotavtwviong, Aéka Aaikoi eAAnvikol okomol Yl KOUIWVTETO
mvevotwv / Yannis Constantinides, Ten airs populaires Grecs for wind quintet

(Metaypa@n Kol TPOoCAPUOYN Yl OEETETO  SIMAWYV  YAWTTIOwV:
Kwvotavtivog BafdAag / Transcribed and adapted for double-reed sextet by
Konstantinos Vavalas)

Xpnotog Tooylag-Palakoe, Kwotns Xaowwng, oputmoe

Nikog XploTtiavog, 6umoe vt apope

[Mapaokeun Maifavika, ayyAiko k6pvo

Kwvotavtivog BafdAag, Evayyeiia-Anuntpa Xatlnvaolov, @aykota

ASaokaiia/mpoetolpacio: Kwotig Xaowwtng, Kwvotavtivog BafaAag

Christos Tsoyias-Razakof, Kostis Hassiotis, oboes

Nikos Christianos, oboe d’amore

Paraskevi Paivanika, english horn

Konstantinos Vavalas, Evaggelia-Dimitra Chatzinasiou, bassoons

Coached & conducted by Kostis Hassiotis & Konstantinos Vavalas

11" Zuvedpla: Movoikn yla 6Uvoda tvevotwy 2 / 11th Session: Wind
ensemble music 2

Zwkpdtng Aving: Kouvwtéto xaAkwvwv mvevotwv-Melos Brass / Socratis
Anthis: Brass ensemble-Brass quintet-Melos Brass

Mapia Ntovpouv: H mapovoia kat 0 poAOG T®WV TVEVLOTWV OTIS HOUGCIKES
amodooelg tov K. I. Kapden / Maria Dourou:_The presence and role of wind
instruments in the music settings of C. P. Cavafy’s Poetry

ZYNAYAIA / CONCERT:

Jazz Octet ZTpatiwTikns Movoikng AXAYY / Jazz Octet ASDYS

Ghost Notes Project:

¢ Benny Golson, Blues March (Tenor Sax solo) (Intro)

¢ Duke Ellington, Barney Bigard, Mood Indigo (wind ensemble)

¢ Duke Ellington, Oclupaca (Tenor Sax solo)

e Mongo Santamaria, Afro Blue (Flute solo)

e Mavog Xatlidaxtg, Never on Sunday (Trumpet solo)

¢ Duke Ellington, Pyramid (Trombone theme solo)

e W. C. Handy, St Louis Blues (Baritone Sax solo)

¢ Paquito d'Rivera, Samba for Carmen & To Brenda with Love

YTAyog Kepards Kwvotavtivog, Trumpet

YTAyog Xat{nuwavvou lwdavvng, Bass

AvOAYo6g ABavaoadng NikoAaog, Drums

AvOAyog Kaitkng Iwavvng, Trombone

AvBotc MaAdkng Aewvidag, Baritone Sax

AAyilag Kwvotavtakng 'ewpylog, Tenor Sax

Alylag Zapapd Osodwpa, Flute

AXxlag Zwtog Kwvotavtivog, Piano

AXyiag IMavAng 'ewpylog, Percussion

Alyxlag Tepg IMavaywwtng, Sound Mix

Alyiag Zapapag NikoAaog, Sound Mix

AAyilag Towtong Owuag, Video




Lieutenant Kefalas Konstantinos, Trumpet
Lieutenant Chatziioannou Ioannis, Bass

Second Lieutenant Athanasiadis Nikolaos, Drums
Second Lieutenant Kaikis loannis, Trombone
Warrant Officer Malakis Leonidas, Baritone Sax
Sargent Major Konstantakios George, Tenor Sax
Sargent Major Samara Theodora, Flute

Sargent Major Zotos Konstantinos, Piano
Sargent Major Pavlis George, Percussion
Sargent Major Terzis Panagiotis, Sound Mix
Sargent Major Samaras Nikolaos, Sound Mix
Sargent Major Tsotsis Thomas, Video

121 Zuvedpia: Zntuata peneptopiov 2 / 12th Session: Repertory issues 2

Claudio Re: Complete Repertoire for the Wind Band: raison d'étre and
Approach

XapdAapmos Makprg / Charalambos Makris: H povokr twv mvevotwy oty
Evpwmm kat o poAog ¢ petappLBuiong tov Alessandro Vessela ot Stapdppwon
™G oUYXPOVIG 0PXTOTPAS TIVEVGTWV

ZYNAYAIA / CONCERT:

Tuvodo Evpwmaikwv Kpovotwv tov Tuniuatog Movoikng Emomung kot
Téxvng / UOM Percussion Ensemble

e Avaotdolog Baoclewadng Aaika kevitiuata yia oOVOAO KPOUOTWV
opyavwyv (emelepyaoia: Mavayw Kapapouln) / Anastasios Vasileiadis, Laika
kentimata for percussion ensemble (arranged by Panagio Karamouzi)

e XmUpog Adaumovpag, Emidoyés amdé ta 13 KovapTéTa ylia@ TAUmTOUPO
(mpooappoyn: Mavayww Kapapoln / Spyros Lambouras, Selections from 13 snare
drum quartets (arranged by Panagio Karamouzi)

[Ipoetopaoia & StevBuvon: MMavayww Kapapoln / Coached & conducted by:

Panagio Karamouzi

XTPOITYAH TPAIIEZA: NIKOX AXTPINIAHX / ROUND-TABLE: NIKOS
ASTRINIDIS

BdAwa Bpdxa: To Apxeio touv NikdAaov Aotpvidn otn Movowkn Bi3Ato0nkn
«AlAlav Boudovpn» / Valia Vraka: The Nikos Astrinidis Archive at the Music
Library of Greece “Lilian Voudouri”

Ayyedog IoAltng: Nikog Aotpwidng: O avBpwmog, cuvepydtng Kat @iAog /
Angelos Politis: Nikos Astrinidis: The man, partner and friend

Ap. HAlag Xpuooyoidng: Nikog Aotpwidng: H de0tepn ekatovtaetia / Dr.
[lias Chrissochoidis: Nikos Astrinidis: The next hundred years

Kwot¢ Xaowwtng: Nikog Aotpwidng: €pevva, epunveia kat ektédeon / Dr.
Kostis Hassiotis: Nikos Astrinidis: research, interpretation and performance

BUpwv P16etlng: O Nikog Aotpvidng OTwG Tov BUHGpaL WG EKTEAEDTY),
ouvvBétn kat avBpwmo / Byron Fidetzis: My personal recollections of Nikos
Astrinidis as a performer, conductor and person
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ANAKOINQZXEIX / PAPERS
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H ®YXIOT'NQMIA TOQN MEAQN
THX ®PIAAPMONIKHYE ETAIPIAY THX KEPKYPAX «kMANTZAPOX»
KATA TO [IPQTO MIXO TOY 2000 AIQNA

OAya ayn
[Meppepelakn AtevBuvon IMpwtoBaduiag kat AsvtepoBabuiag Exmaidevong
Ioviwv Njowv
olgapac@yahoo.gr

Mepianym

Zta téAn touv 190v awwva n Képkupa yvwpilel aApatwon Blopnxavikn
AVATITUEN. ZUVETIEL QUTNG TNG BLOPNXAVIKNG avaTTUENG TV 1 (SpuoT TOAAWY
EPYATIKWV cwpateiwy, kKabBws kat tov Epyatikol Kevipou Képkupag. Ze avtd to
TAQIOL0 EVIACOETAL KUL 1] QUOLOYVWUIA TwV peAwv ¢ appovikng Etaplag
«Mavtlapog», 1 omoia Wpvetal To 1890. ETot, cVU@wvA UE TOV KAVOVIGUO TOU
1891 okomdg ¢ Etapiag ftav n Puxaywyia g epyatikng Tdéng kat ta pHeAn
TOU OWUATOS TWV I8puTwv - Kuplapyo cwpa TS Etaplag - €émpemne va aviikouv
omv epyatikn tain. EEaAdov, anmd v aAinroypagia tg PAAPUOVIKIG aQUTHS
NG TEPLOSOV PAIVETALT GTEVI] CUVEPY O X TNG E TA EPYATIKA CWUATELA.

XapakmploTiKe, OpwS, TG €EEAENG NG PUOLOYVWUING TWV UEAWV TNG
DAAPUOVIKIIG OTNV TIOPEIX TWV ETWV Elval TO KAVOUPYLO KATACTATIKO NG
Etaiplag mou eykpivetat amo to [lpwtodikeio ¢ Képkupag to 1901. e autd Sev
yiveTtal Kapla ava@opd otnv €pyatikn TAén. Amo tn peA£n Tou Mntpwou
[8puTtwv, 6TO 0TO{0 VTTAPYOLUV HE AAPAPBNTIKT CEPd eYYpa@ESG amd To 1915 péxpt
kat to 1955, evtomifovpe ™V €yypa@n HEYGAOL aplBPOV ATOUWY TIOU VKAV
omv aotikn ta&n g Keépkupag. Ma mapadeypa, to €tog 1935 €xovpe v
EYYPAPN 72 HEAWV ATIO TNV AOTIKN TAEN KAl LOVO 6 HEAWY ATTO TNV EPYATIKN TALN.
H ®appoviky Etapia, Aowmdv, amd v mpwtn oTiyu) ¢ (Spuvong g,
QATIOTEAECE OMUAVTIKO TTAPAYOVTA TNG KEPKUPATKNG KOWVWVIAG KAl EVOWUATWOE
0TO KATAOTATIKO TNG OAEG TIG KOWWVIKES eEEAEELS KL AAAXYEG.

1. Eloaywyn

Zta TéAn tov 190v awwva n Képkupa yvwpilet aApatwdn Blopunyxavikn
avamtuén. To 1871 15pvbnke To £py0oTAT 10 KAVVA NG KAt loUTNG ToL AscVAAQ Kol
To 1873 18pUBNKE TO EPYOCTACIO YPAPIKWY TEXVWV ACTILWTN, IOV EXE KAL TO
HOVOTIWALO KATOOKELUNG Taxvioxdptwy. Emiong Aettovpynoav m yaAakto-
Bopunxavia katmayomoteia Mapyapitn, ot arevpdpviot KaAABwkd, Zo@avomou-
Aov, AaAiEtov, N kamvoBopnyavia Nikneopov, to BeAyikd epyosTAGLO YUXALOV,
TO EPYOCTAGLO TAYOL AnNpovAitoa, To epyootdoto BupcodePiag tov Taimn kal
Aol

ZUVETIEL VTG TNG BLOTEYVIKNG KAl BLOUNXAVIKNG OVATITUENG NTAV TNV
meplodo auvtn va 16puBovv 1 «Epyatikn ASed@otns» to 1887, 0 «Z00XALGTIKOG
TVvdeopog» to 1894, to «Epyatikd Kévtpo» to 1897 xat o Epyatikog ZOvdeopog

1 TtavpovAa Apyvpov, H eééMién tne PBloteyviag-Prounyaviag otnv Képrvpa (Képkupa:
Exd6oeig Atdéotpopog,2010), 26-29.
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Képkupag to 1910».2 O o¥UAAoyos «Epyatikny ASEAQOTNG» avayvwpioTnke To
1889, padi pe TV £yKpLom ToL KATAOTATIKOV Tov.3 MdAlota to (510 £t0¢, oTIg 12
IovAiov, eykpiBnke amod tov Yovpyo Ecwtepikwv katn Stabnkn touv Zmupidwvog
TaoVTln, 0 omoiog d@nve 6AN TV Teplovoia Tov 6Tov 6VAAOYO «Epyatikr) ASeA-
@OTNG».4 XN SUvaun tov Epyatikov Kévtpou evtdyOnkav otadiakd ta cwpateia
TWV APTEPYATWY, TO oTtolo 18pVBNKe v 11 Malov 1910, Twv AepfoV)xwv, To oTIo(0
Bpubnke otig 27 ZemrtepPpiov 1916, TwV KATVEPYATWYV, VTTOSNLATOTIOLWY, O-
AEwv, gpyatwv Apévog, xbuvomwAwy, Bepuactwy, BUTIOTODY, KAPAYWYEWY,
KPEOTIWAWY, SVAOUPYWV, ETUTAOTIOWWY, PATTEPYATWY, UVTTAAANAWY KAPEVEIWY,
(POPTOEKPOPTWTWY, BapeAoTolwy, CUUAPOAAEVPOTEXVITWY, BUPCOSEPEPYATWY,
EAQLOYPWHATIOTWY, EUTOPOVTIAAANAWV.

2. H guoloyvopia Tov 18puTtikov neAwv Katda thv mepiodo 1890-

1928

H ®appovikn Etatpia «Mavtlapog» i§pvetat to 1890. Zvupwva pe tov
Kavoviouod, o omoiog cuvtaymke otig 20.12.1890 kateykpibnke amd Tov Ymoupyo
Eowtepkwv A. Zaiun otig15.10.1891,°

okomog ¢ Etawplag elvat n Swxmpnols Movokoy 6idcov Tpog
Puxaywyiav g epyatiknig taéews. H ETapia ovykpoteitat €€ iSputwv Kat
ouvvelo@opewv. OLdputat avépyovtal 1 100. OUToL 5£€0V v £XwoL oLUTE-
TANPWHUEVOV TO 219 £T0G TNG NAKIAG TWV, VA WOV KAA®WV KAl Tiiwv 0wy,
Vo U1 KATESIKAOON oAV TTOTE €T KAKOUPYNUATL 1] TANUUEALATL KXl VX
QVINKWOLV €1 TNV EPYATIKNY NG Vijoov Ttav. OL cuvelo@opeig Suvavtalva
elvaL AP@OTEPWV TWV PUAWV.®

To dpBpo 5, To omolo GpIle OTLOL LIEPUTEG ETTPETIE VAL ALVIIKOUV G TNV EPYATIKN
T&EN, oAV yp1yopa amotéAecse onueio TpPng oto Zwpa twv Idputwv. ‘Etol, BAE-
ToVE 0N ovvedplaon ¢ 18ng Ampidiov 1893 va yivetat peydAn cvlnmon yw
™V TaIKn TpoéAsvon TwV WpLTWV. Emonuaivetatdtt «OLidputal opeirovov va
AQVIKWOLY €15 TNV €PYATIKNV TAEv, S10TL aAAws N Etapia [..] améAlvot tov
XOUPAKTNPA TNG EPYATIKNG TALEWS OV AVAPEPELO KAVOVIOUOG KAl [...] TEBwOLY €k
To8wv oL epyatikol oitveg kal ispvoav v Etatpiav». Tedikd Opwsg 1o Zwpa
ATOPACL0E «OTWG €K Twv 100 W8putwv ovg opifet o Kavoviopog ta pev 2/3 va
OUYKELTALEK TNG EPYATIKNG TAEEWG, TO € ETEPOV TPITOV €K TNG AVWTEPUG TAEEWS.”

Alyo apyotepa, oTig apxés touv 2000 alwva Kol GUYKEKPLUEVA OTN
ovvedplaon ¢ 277 lavovapiov 1901, to Zwpa ISputwv eéovolodotel ™
Awoiknom, va cuvtagel To véo kataotatiko s Etapiag. To véo Kataotatikod
yneiomke otig 15 Ampiliov 1901 kot amotedovvtav amd 70 d&pBpa

2Tewpylog Zovumos, lotopla ths Pidapuovikis Etaipeiag «Mavtiapocr» Képkupag (1890-
1911), (Képkupa: 2013), 3-4.

3 Epnuepic tne KuBepvroewc, ap. 127/15.05.1889.

4 Epnuepic tns KuPepviioewg, ap. 180/13.07.1889.

5 '0Aya Moy, «O avtiktumog g Snudotag totopiag oty Pravta s PLAappovikig
Etaiplag Mavtiapogkatatnv mepiodo 1910-1920», H umdvra mvevotwy oty EAA&Sa. loTopia ko
Ipoomtéc,( Képkupa: 2020), 26.

6 Epnuepic tn¢ KvBepviioews, ap.309/6 -11-1891.

7 AtotknTiko Apyeio @rappovikis Etapiag Mavtlapog (oto e&ng ®.E.M.), Ilpaktirt
Zwuarog ISputav.

8 Ibid.
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KATATAVEUNHEVH 0€ OKTW Ke@aAala. To Se0TEPO KEPAANLO, ATTOTEAOVEVO ATIO
eEVVEQ ApBpa, a@opd T PEAN. ZUUP VA HE AVTO TO KATAOTATIKO:

Zxomdg g ev Kepxvpa appovikig Etatpeiag «Mavtlapog» eivat 1 Si-
daokaAia kat Stadooig g Movokng Téxvng. H Etapela ovykpoTteital €€
[§putwy, Zuveloc@opéwv, Emitipwy kat [Ipocatlpetwv HeEA®V, EKAEYOUEVW®V
€€ AUPOTEPWV TWV PUAWV. OLISpuTal amoteAovoL To Kuplapxov ZWHA TG
Etaipeiag, kat amo@aci{ovolmepl TwV a@opwvTwy auTiv.?

Zuykpivovtag Ta 600 KATAOTATIKA TTAPATNPOVLE TIS £E16 S OPEGS: a) ZTO
KataoTatiko Tov 1891 okomog g Etatpiag eival n Yuxaywyla g epyaTikng
TA&NG, eV 010 KATAoTATIKO Tov 1901 1 SidaockaAia kat S1dSoon TG HOVGIKNG
TEYVNG. B) Zto kataotatikd touv 1891 ol I8putég €mpeme va avikouv oTnV
EPYATIKI] TAEN TOV VNOLOV, EVW 0TO KATACTATIKO Touv 1901 Sev umapyel avtog o
0p0G.y) Zto kataotatiko Tou 1891 1 Etalpia cvykpoteitat povo amo 8puTteg Kal
OUVELOPOPEILS, EVW 0TO KATAGTATIKO TOL 1901 cuykpoTEiTAL KAl aTtd EMITIHA KAL
TPOCALPETA HEAN.

Emitipa péAn avayopebovtal TPoTAcEL TNG ALOIKNOEWS KAL EYKPIGEL TOV
Iwuato§ Twv I§putwv, oL Sla TwV YVWOE®WY KAL TNG KOWWVIKAG QUTWV
B€0ewg SUVAEVOL VX CUVTEAEAWOLY €1 TNV ETITEVELV TOU OGKOTOU TNG
Etapeiag. Tpocalpeta péAN avayopeVovial LTO NG ALOIKNOEWS,
MPOCWTA AOKOLVTA TNV MOucIKNV TEXYVNY, WG KAL ATOQPOLTOL TNG
Etapelag.10

8) Zto xataotatikd Tov 1891 poOVo oL cuvELTPOPEIG uTTOpOVC AV VA Elval Kol A0
T 500 PUAQ, eV 0TO KATAOTATIKO TOU 1901 OAa T péAN eKAEYOVTAL KL ATTO T
dVo @VAa. Qotoco, ota [lpaktika ™G Aoiknong PAemovpe 6tL 11 Aokovoo
Emutpom), 6t ouvedplaon g 157 Askeufpilov 1890, eixe amo@aciocelva evtagel
070 ZwUa TwV I§pUTWV Kol EMTA YUVAIKES, TAPOTL AVUTO SeV TPOBAETOTAV GTOV
Kavovioud tov 1891.

9 Kataotatikov s ev KepkUpa Pidappovikig Etatpiag «<Mavtiapog», (Képkupa:
Tumoypageiov Epurg, 1901), 7- 8.
10 4.1, 8.
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[Tivaxag 1. Tuvaikes oto Zopa Twv [§putwv

1 KapoAivn Imtiépn

2 EAcafet Tyovpov-Tletodin
3 Moapia TomaAn

4 Mapia Apafavtivol

5 Moapia Katwpépn

6 Moapyapia [To@avm

7 Ayyeglixn [Mowav

[Inyn: ®.E.M,, llpaktikd Aloiknong, Zuvedpilaon 15-12-1890.

Agv Swowletat Mntpwo ISputwv amd TG V0 TPWTEG OEKAETIES
Astrtovpylag ™G PLAApUOVIKNG, WOTE va €XOUUE To aKppr] oTolelo Tou
ETIAYYEARATOG TV ISPUTWV. OLEYYpa@ES oTO UTIdPXOV MnTpwo [§putwv Eekivolv
T0 1915. Elval kataywpnuéves Katd ad@afnTikn oepd, CUUE VA OUWS, LOVO LE
TO TIPWTO YPAUUAX TOV aA@APNTOU Kal 0€ KABe ypapupa KatoaxwpoLvTayv e Baon
™V nuepounvia eyypa@ng. Ouws, uovo yia to ypapua A kat B vtapxel kataye-
YPOUUEVN I UEPOUN VI eyypa@ns TTpv To 1935. e 6Aa T VTTOAOLTIA YPAUUATA,
oL eyypa@ES peAwv py to 1935, Sev ava@épouv v akplffn nuepounvia eyypa-
Pne.

[ v mepiodo 1915-1928 BAETOUE OTL OAQ TAL ATOUA TIOV EVEYPAPTOAV
0to Mntpwo I8puTwV KAl EXOVHE Ta TTANPT CTOLXEIX TOUG VKAV GTNV AOTIKN)

Tadn.
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[Tivaxag 2. Eyypa@ég oto Mntpwo I§putwv 1915-1928

ETtwvupo ‘Ovopa ETtayyeApa Hpepounvia
A)apavog Kwvotavtivog ovppoAraloypa@og 07/03/1915
Aptafavng | Kwvotavtivog SIKAOTIKOG UTTAAANAOG 14/10/1917
AyloBAacitng Mo Siknyopog 23/09/1920
Avaotaciov Avaotaoiog YnaAAnAog tpamelag 24/12/1923
Aptafdavng MianA EUToPOG 24/12/1923
Avayvwotng Anpnitplog EUTIOPOG 16/06/1924
Aptafavng lwdvvng VTIAAANAOG TpATE(QLG 31/1/1926
Avtioyog Xpuoavbog KaOnyntig 01/01/1927
Bepovikng lewpylog UTIAAANAOG 01/03/1927
Aylovg lwavvng @APUAKOTIOLOG 04/12/1927
Avong AXEEavSpog EUTIOPOG 09/10/1927
BepBitoiwmg Tewpylog EUTTOPOG 01/03/1927
ApyvpomovAog Irupidwv epyoAdBog 26/02/1928
Ayyedomovdog | [Mavaywtg | SievBuvtrg Aeypa@eiov 25/05/1928
Avepoyavvng Ztavpog @APLAKOTIOL0G 25/08/1928
BeAAavitng Zmupidwv Sknyadpog 01/04/1928

[Inyn: ®.E.M,, BifAlov I8putwv.

QoTO600, TAPA TOV HEYAAO aplOpd W8pLUTWV TOU eixav eyypagel o
dAapuovikny, amd v aAAnAoypa@ia auTig TG TEPLOSOV EAIVETAL OTL UTIPXE
otevn] ovvepyaoia s Plapuovikng pe to Epyatikd Kévtpo kal ta epyatikd
ocwpateia. Evéewktikd avag@épovpe: 1) To 1911 n «Epyatkn ASeA@oOTng»
evxaplotel Tov MPOedpo ™G PLAXPUOVIKNG Yo TNV Tapayxwpnon albovoag yu
ovvedplaom katto 1912 {ntdel amo to Aokntiko ZupfoVAo va tapafpedel o
dooloyia mov Ba ywotav oty MntpomoAn yia ta 25 xpovia amd v (6puon g
«Epyatikng AdeA@otntac». 2) To 1912 1 cuvteyvia vtodnpatomolwy (NTAEL AT
™ PAAPUOVIKY) TOV SAVEIGUO KAATIWV YA VA YIVEL 1] EKAOYT] TNG SLoiknong ¢
ovvteyviag katto 1915 intasl v mapaxwpnon aibovoag yla cuvedpiaon. 3) To
1921 o oVvdeopog aptepyatwv (ntael amo ) Prlappovikn tov Savelopo 15 kaA-
WV Yl TNV €KAoyN ™G Sloiknong tov Zuvdéopov kat to 1922 o cVvdeopog apfu-
AoTtolwv Tdel amd ™ PAAPUOVIKT TNV TTHpaywpnon ¢ aibovoag yla ouvedpi-
aon. 4) To 1922 to «Epyatikd Kévipo» koaAel to Aowkntikd ZuvpfovAlo Tng
dAapuovikng oe ovvédevomn otV aibovoa ™G PAaPUOVIKNG pe Bépa TIg
ETIOITIOTIKEG AQVAYKEG Tou vnooV, kabwg to vnol Ba €peve xwpls Pwpl
A&lomtpdoekTto eival 6TL oV emoToA To Epyatikd Kevipo mpookaAeita péAn tov
Aowntiko Zupfoviiov, amokaAwvtag Ttouvg «ZuvddeAg@ow. 5) To 1923 7
ouvvteyvia Kovpéwv tael amd ™ Plapuoviky v Tapaxwpnon aibovoag yu
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Vo SLlEVEPYNOEL APXALPETIEG VI VEX SLlolkNOT), ETELON OL APXES ElXaV ETLTAEEL TNV
aiBovoa tov cwpateiov kat to 1924 kaAeito Atokntikd Zupfovio g P appo-
ViknG otn defiwon mov Ba ywotav oty aibovoa g PAApPUOVIKNG Yl TV
ETETELO (SpLOMNG TNG cLvTEXVIAG. 6) To 1924 1 opooTovSia epyaTtwv NTAELATIO TN
dappoviky v Tapoxwpnon ¢ aibovoag ya cVokePn TwV SLOKNTIKWY
ovpBovAlwv Tov amoteAovoav T cuvopooTovsia epyatwy, kat (7) to 1925 o
oUVSEGHOG CUUAPOAAEVPOTEYXVITWV {NTAEL ATIO TN PIAAPUOVIKY TNV TTIAPAXWPTON
™G alBovoag KAl TWV KAATIWV YIo VA SIEVEPYTOELEKAOYEG YA TNV AVASELEN NG
VEag Sloiknong Tov cwpateiov.11

3. H puooyvepia tTov ISputikowv peAwv katd v niepiodo 1929-

1955

It 25 Iouvviov 1929 1o Ilpwtodikelo ™G Képkupag eykpivel véo
Kataotatiko s Etatpiag, amotedovpevo amo 68 dpbpa, Kataveunuéva o OKTw
Ke@aAala.12 Tuykpivovtag to Kataotatikd tov 1901 pe autd touv 1929, doov
a@opa TI§ Sataels yia ta péAn, evromi{ovpe TI§ £&N¢ Slaopec: o) Zto apbpo 4
0TO KATAOTATIKO TOU 1929 Sev umapyel NAKINKOG TTEPLOPLOUOG VLU TOUG LOPUTES,
EVW O0TO KATaoTATIKO Tou 1901 €Aeye OTL «oVTOL S0V va Mval nAkiog ouyl
KATWTEPAS TOV EIKOGTOV TPWTOU £TOUG». B) ZT0 GpHBPO 6 0TO KATAGTATIKO TOU
1929 ¢€xeL mpootebel Ot Ta Emitipa péAn «Sikalovvtal va UETEXWOL TWV
ov{NToewV Avev YM@ov, o aplpos Opws ToVTwv v Suvatat va vmepfalvel To
1/10 twv ISputwv». y) 10 dpbpo 8, vmapyouvv aArayes otnv Ymeopopia.
TUYKEKPIUEVA CUHPWVA PE TO KATAOTATIKO Tov 1901 o Sputég Ymeiovtal amo
To Zopa Twv I§putwv Kal oL elo@opeis amd To AoKNTKO ZupfBovAlo, pe TN
OUUUETOXT] KL TIEVTE IBPUTWV, EK TIEPLTPOTING, EVW CUHPWVA PE TO KATACTATIKO
Tou 1929, kAL oL W6PUTEG Kal Ol CUVELSPOPEIS Yn@ilovtal amd 10 ZwHA TwV
[§putwv. Kat ota §vo Kataotatika ot yuvaikeg [6putég kat Elo@opeis Ymeifovtat
1ovo atmo to Aotkntiko Zupfovilo. §) To Tocd TG unviaiag 0@ opdg avidvetal
LE TO KATAOTATIKO TOV 1929, yia toug 18puTég oe S€ka (10) Spaxpég Tov unva amd
800 (2) katylx Toug elo@opeis oe mévte (5) Spaypes tov unva amd pia (1) Sporyun.

ATo T peAétn touv Mntpwou ISputwv ywx v mepiodo 1930-1955
evtomi(ouvpe: a) Tnv eyypa@n Swdeka yuvalkwy o€ SlaoTtnua SEKAETING, ATO TO
1937 péxpt katto 1947. 1o onpeio autd va 61UELWOOVIE OTL TNV TIEPi0S0 auTh N
avamtuén g PBlotexviag, n avamtuén tov Snuoclov Touéa Kol 1 Snpovpyla
EPYATIKNG TAENG 0TI TOAEG odnynoav TS yuvaikes otn Siekdiknon g
OUUUETOXTG TOUG 0TV ayopd epyacing.13

11 @.E.M. ETuotoAsg,

12 Kataotatikév s ev Kepkipa @idapuovikic Etawpeias «Mavtlapog», (Képkupa: 1929).

13 '0Aya Moy, «H Oéon g yuvaikag omv EAAGSa tov pecomorépov. Mia ouvomtiki
Bewpnom», Aviotépntov, ap. 38 (2013): 3.
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[Tivakag 3: Eyypaen yuvaikwv oto Mntpwo [§putwv 1937-1947

Emtwvupo '‘Ovopa Emtayysipa Hpepopnvia
EYYpa@ng
BAd&ikou EAgvn KTNUOTiaG X-X-
Aapopov Ev@pooivn - 01/12/1942
Aapopov Ade€avdpa Xnueio teAwveiov 01/08/1947
KaAodn Appodit - 01/09/1942
Kapliépn ‘OAya OLKOKLP G 27/12/1937
Aautipn Moapia OLKOKLP& 18/02/1938
Mavtldpov l'ewpyla - XX
MuptéAlov KaAAom - 20/04/1939
Nikokdafovpa Ayaon Kabnyntpla 7/12/1955
[TavAoylavvn [ToAvEévn - v18/03/1947
[MIatoa [Iimitoa HoOnTplx 05/05/1940
dpaykn AlAn YPAUUATEQS ELCAYYEALQG 15/07/1937
[IpwToSIKWYV

[Inyn: PEM, Mntpwo [§putwv.

B) Tnv eyypa@n HeYAAov aplBpov aTOUWY OV AVIIKAV 0TNV Ao Tk Taén s Kép-

KUPOG.

[Tivakag 4. Eyypa@r atopwy Tov aviikav 6ty aoTikn taén g Képkupag

Entwvupo ‘Ovopa ETtayysipa Huepounvia
ABavaaciov ABavaclog KTNUATIAG 26/05/1935
Alaudavog Evdyyeiog KTNUATIAG 17/02/1935
Avaotaciov ['epaopog EUTTOPOG 17/11/1935
ApBavitakng XapaAautmog KaONynTg¢ 17/11/1935
Apwvng lwdvvng KATIVEUTIOPOG 17/02/1935
Bavdwpog Imupidwv SIKNyOpogs 17/02/1935
BAaotog Xapidaog KTNUATIAG 17/11/1935
BAdyoc Ayyedoc SIKNnyopoc 17/02/1935
BouAyapng Avépéag EUTTOPOG 27/01/1935
BouAyapng Imupidwv EUTTOpPOg 27/01/1935
BouAyapng Imupidwv SiKnyopog 17/02/1935
BpoayAtwg Kwvotavtivog ovpfoAaloypa@og 17/11/1935
Aavng ['pnyo6ploc SIKNy6poc¢ 17/01/1935
AeTtdoANG NikOAo oG EUTTOPOG 17/02/1935
AOVKAKNG ['epdoog Eevodoy0¢ 17/01/1935
Oe0TOKNG ImOpPog BovAgv g 17/02/1935
IyyAéong AvSpoylavvng EPETNG 26/05/1935
KaAoudng AvaoTtao1og SIKAOTIKOG UTTAAANAOG 27/01/1935
KauBooag NikoAaog SLEVOLVTNC PLAAK WV 17/02/1935
Kavdpng [lepucAng eEAEYKTNG EOpLOG 26/05/1935
KapBéAnc Kwvotavtivog | ypauuatéageioayyeilag 17/11/1935
Katwmodne NikOAx oG ELCAYYEAEAC TIPWTOS KWV 26/05/1935
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Kepalag NikOAxoG Siknyopoc 17/02/1935
KoyeBivag Alvog KTNUATIAG 17/02/1935
Koév TopounA £UTTopOog 27/01/1935
KOkkivoc ITEQAVOC KTNUATIAG 17/11/1935
KoAAag Iupidwv SIKnyoépoc 17/02/1935
Kookivag AploToTéANG AOYLOTNG 17/11/1935
KovAovpng Kwvotavtivog SiKnyoépoc 17/02/1935
Kouvp1¢ XpnoTtog EUTTOPOG 27/01/1935
Adavdog MuyanA SMUOGLOYPAPOS 17/11/1935
Advtoag Imupidwv TUTIOY PAPOG 27/01/1935
Aavpavog Ayyedog KTNUATIOG 17/02/1935
Aegovtapitne 0e0dwpoc S1evBuvTC Ao TULVOUING 17/11/1935
MapkETNG [TaOAOG VOUAPXNS 17/02/1935
MapTtivng CEAVOTAYY YPOAUUXTEQS
TITALOUATOSIKE(OV
MapTtivng ITupidwv KTNUATIAG 17/02/1935
MavpoTovAog [Iétpoc ELOAYYEAENC EQETWV 26/05/1935
Mavpoudng ['epdoog EUTTOPOG 17/11/1935
MepTtikag NikOAxog TOY LA TAPYNS 17/02/1935
MnAlapeong ['ewpylog A0XyOC oTpaToAoying 17/11/1935
MovaompLwTne Aplotog KaOnynmg 26/05/1935
Movaotnplnng ['ewpyLlog SIKnyoépoc 17/02/1935
Movaotnplnng Iwdvvne BouvAgv g 17/02/1935
Movkag Kwvotavtivog EUTTOPOG 17/11/1935
NaBavani ITupidwv SIKnyopoc 17/02/1935
Nitoag Imupidwv OUVTAYHATAPXNG 17/02/1935
OBaAeg ZwTpPLog VTIAAANAOG TEAWVEIOV 26/05/1935
[Matlng NwoAaog ATOCTPATOS 17/02/1935
UTTOOTPATN YOG
[TaAaoAdyog NikOAo oG vTaAAnAog tayvdpoueiov | 17/11/1935
[MaAAng - Stevbuvtg EOvikng 17/11/1935
Tpamelag
[TavaywTakoTovAoG ['ewpylog SIKnyoépoc 17/02/1935
[Tavong BaoiAel0g XNUKOG 26/05/1935
[amaBAacdTovA0C ITupidwv Siknyodpoc 17/02/1935
[TamavaoTacatog Iupidwv KaONynme 17/02/1935
[Tiéppng Kwvotavtivog UTIAOTUVOUOG A’ 17/02/1935
[TAaokacofitng Evotabiog EUTTOPOg 17/02/1935
[MAaokacofitng NikOAoog EUTTOPOG 17/02/1935
[TAevpnc BaoiAel0g KaONynte 27/01/1935
[ToAupevoTOUAOG Niko¢ EPYOOTACLAPYNS 17/11/1935
[TouvAnuévoc Iupidwv EUTTOPOG 17/02/1935
[TouAn ¢ MevéAdaog Siknyoépoc 17/02/1935
PKdkne [Tavaywg TPOESPOG EPETWV 26/04/1935
TkAaBevitng Xapidaog SEPUATEUTIOPOC 27/01/1935
Y0oASATOG Kwvotavtivog StevBuvtc BLBALOON KNG 17/02/1935
YOUUEAEKNG ['ewpylog YUUVOGLAPXNS 27/01/1935
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D aKIOAAG ITEQPAVOC Siknyopoc 17/11/1935
DapuaKng BaoiAelog amoOoTPATOC aflwuatikos | 27/01/1935
DWTEWVOG Evyéviog YUUVOGLAPXNS 17/11/1935
XaAKIOTTOUAOG NikOAx oG EQPETNG 26/05/1935
XaAKIOTTOUAOG Iupidwv SIKnyoépoc 17/02/1935
XploTtdTOUAOG NikOAx oG SevBuvtc Nouapyiog 26/05/1935
ABatayyelog ZwTpPLO¢ EUTOpOg 29/03/1936
AyyeAdTovAog MuyanA TPWTOSIKNG 20/12/1936
AptaBavng AnumTplog LEPENC 20/12/1936
Acoép Iakwpog EUTTOPOg 20/12/1936
Avyepivog ABavaaclog SiKnyopog 20/12/1936
BaoiAakng AAEEavSpoc KTNUATIAG 20/12/1936
Bataodg ['ewpylog LLTPOC 20/12/1936
Bapeladne Euuavouni EUTTOPOG 20/12/1936
BAdyog ZUHEWYV SIKNyopogs 20/12/1936
KaAAovag AnuniTplog KaONyntg¢ 20/12/1936
KapSakog NikOAo0G epyoAafog 20/12/1936
Kokotog AAEEavdpog KTNUATIAG 20/12/1936
Kooudatog NikOAx0G Q0 TUVOUOG 20/12/1936
Kovpnc Mevédaog EUTIOPOC 20/12/1936
Kovpkovuéinc AnunTplog KTNUATIAG 20/12/1936
Kpokiéng [lepkAng LLTPOG 20/12/1936
MdauaAog ABavaclog LLTPOG 01/03/1936
MdauaAog BaoiAelog SIKnyopoc 20/12/1936
MoAvBiatng Kwvotavtivog KTNUaTiag 20/12/1936
Movpikng NikoAaog amoéoTpatos aflwuatikos | 20/12/1936
Mmapovxag Kwvotavtivog SIKnyoépoc 20/12/1936
Mmotag Mdplog EANLOEUTIOPOC 20/12/1936
Mwpaitng Epwtdxpltog LLTPOC 20/12/1936
[TaAANG AnunTplog TUPEUTIOPOG 20/12/1936
[TavomovAog ['ewpylog StevBuvtnig Exdotikig
TpaTElS
[ToAltng Evyéviog KTNUATIAG 20/12/1936
[ToAltng Imupidwv LLTPOG 20/12/1936
I[Ipiptng HAlog amooTPAToS aflwuatikos | 20/12/1936
Yopdivag 0e06wpog LLTPOG 20/12/1936
Yopdivag Iwavvng YEWTOVOG 20/12/1936
ZUppPog Kwvotavtivog TPWTOSIKNG 21/12/1936
D paykoVLANG Avépéag StevBuvtc Eevodoyxeiov 29/03/1936
dpev dpaykiokog epyoAafBoc 20/12/1936
Xewaplog Iwavvne LLTPOC 20/11/1936
KaAoyepomouvAog ['ewpylog KaOnynmg¢ Avkeiov 15/07/1937
Kokovétong AAEEavdpog UTIOOTPATN YOG 25/07/1937
Kookvag Po86Apoc¢ amooTpatog tayuatapyns | 15/07/1937
NikoAdov [Tétpoc LtpPOC 20/12/1937
YépPocg Iwdvvne TOY LATAPYNS 25/07/1937
XovdpoyLavvng ['ewpylog SNuodI8&oKAA0G 04/04/1937
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AgoOAAaG NikOAxoG odovTiaTpog 18/12/1938
0e0660T0G Kwvotavtivog ueoitng 17/11/1938
KapaAng [Tovaywtmg TPAKTOPEID EQNUEPISWV 16/10/1938
KovBapdc Iwdvvne EQPENG 16/10/1938
Kupldkng NikOAx oG epyoiafoc 16/10/1938
Awapdoc Avdpéacg KTNUATIOG 05/03/1938
Mdveong lwdvvne EQPENG 16/10/1938
MoapvaKkng Iupidwv ETILYELPNUATIOG 16/10/1938
MikeA€éTng NwkoAaog YPOUUATEQS ELCAYYEALOG 16/10/1938
EQPETWV
Movtoog Aavid £UTTOPOG 18/12/1938
Mwpaitng TnAépaxog epyoAafog 18/12/1938
Nepavting AmdéotoAog Heoitng 18/12/1938
[MavaywtdémovAog Anuntplog UTIAAANAOG EloayYEAlag 16/10/1938
EPETWV
[Maookag Ayapépvwv UTAAANAOG EloayYEAlOG 16/10/1938
EQPETWV
Avtioyog XpLotd68ovAog KaOnynmg 16/04/1939
IadoBac AnunTplog EUTTOPOC 04/06/1939
Baiavdg ['ewpylog LTPOG 28/01/1940
Aamépyorag Imupidwv KaOnynmg 28/03/1940
[TamadomovAog Iwavvng KTNUaTiag 05/05/1940
ZopuounA Eupavouni Siknyopog 05/05/1940
Ayabog Iwdvvne EPYOOTACLAPYNG 15/11/1941
Adpag AnunTplog TPWTOSIKNG 19/10/1941
AnuntpomouvAog [Tavaywtg EUTTOPOC 07/11/1941
Aovatog Imupidwv €UTI0pOG 19/10/1941
KoAAag ITupidwv TPWTOSIKNG 19/10/1941
Motoeviyog Iwavvng epyoAafog 19/10/1941
AyyeAkOTOLAOG [Tovaywtmg ETOTTNG £pYWV S1UOV 01/09/1942
Aonudmoviog AnunTplog KTNUATiag 01/09/1942
Bpad|g Imupidwv UTIAAANAOG TapEiov 01/12/1942
Aa@vnig 0dvoocag VTTAAANAOG e@ETEIOV 01/09/1942
Kapddung Imupidwv UTLAAANAOG eloaryyeAlog 01/09/1942
TPWTOS KWV
Kopiavog Iwdvvne EQPENG 01/09/1942
Kovtoywwpyog Iupidwv (POLTNTNG 01/09/1942
Moakp1ig NikOAoog EUTTOPOTIAOIXPXOG 01/09/1942
MavpoTovAog BaoiAelog EQENS 01/09/1942
MeTaAANVOG AnunTplog VTIAAANAOG e@ETEIOV 01/09/1942
Motoeviyog Mapyapitng epyoAafoc 01/01/1942
Mwpaitng KA£apyog (OLTNTNG 01/09/1942
Mwpog Iupidwv 0dovTiaTpog 01/02/1942
0pevtlaTog AAEEavSpoc UNYOVIKOG 01/09/1942
ZoUOVNA Iupidwv (PAPUAKOTIOLOC 01/01/1942
XovSpoylavvng ABavaclog KATAGTNUATAPYNS 01/09/1942
XovépoyLavvne Evdyyeloc TPOESPOC TPWTOS KWV 01/09/1942
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Ayabog Xpnotog EUTTOPOC 01/01/1943
Avaotaciov ['epaoog KTNUATIOGC 01/01/1943
Apuévng NikOAo oG amoOoTPATOS aElwpatikog | 28/03/1943
Aocwvitng NikOAx oG EUTTOPOG 28/03/1943
BeAAavitng ['ewpylog OAPUAKEUTTIOPOG 01/01/1943
Kapudng AnunTplog (OLTNTNG 01/01/1943
Kalidvng Aploteidng ATOCTPATOC aElwUATIKOC | 28/03/1943
KoAvtdg Iwavvne epyoiafoc 28/03/1943
Kovpodapng Imupidwv £UTTOPOG 28/03/1943
Kwotakng AvaoTtao1og EUTTOPOUED(TNG 28/03/1943
Kwvotaving AnunTplog KTNUATiaGg 01/01/1943
A&lopng Kwvotavtivog KTNUATIOG 01/01/1943
Adokapng NikOAx oG amooTPATOS aElwuatikoc | 01/03/1943
MavpoTovA0g Aloyévng S8 oKaAAOG 15/02/1943
Povtong Iwavvne oTPATIWTIKOS cuvTatlovyos | 01/01/1943
Zyovpog Kwvotavtivog EUTTOPOG 01/01/1943
TOoVEPEP Imupidwv POLTNTNG 01/01/1943
Tmivovdag ['ewpyLlog lEpEQg 01/01/1943
Xovpatidv Xoopwe LTPOg 01/01/1943
Yappag OWUAG amooTpatos atlwuatikoc | 28/03/1943
ATépyng [TatpokAog EUTI0pO¢ 01/11/1944
ZepBoToOvAOG Avépéag EUTTOPOC 01/06/1944
0&e066010G ZEVOQ WV EUTTOPOC 01/06/1944
Katwmddng AAEEavdpoc ypoappatéag emueAnmpiov | 01/06/1944
Kovtoytavvng Kwvotavtivog EUTTOPOG 01/06/1944
MmoUKkag NikOAx oG KTNUATiaGg 01/06/1944
Avayvwotng Kwvotavtivog EUTTOPOG 01/08/1945
ApBavitoywwpyog Avépéag YPOUUATEQS ElOAYYEAIQS 23/05/1945
EPETWV
Kotwdg Xpnotog VTTAAANAOG 01/09/1945
TITALO UATOSIKE(OV
Adqumpog BaoiAelog PAPUAKOTIOLOG 01/08/1945
MeTaAAnvoc AvaoTtdolog KTNUATIOGC 01/10/1945
MeTaAAnvog Aploteidng KTNUATIOG 01/10/1945
MeTaAAnvoc Iwavvne KTNUATIOG 01/10/1945
MeTaAAnvoc Ned@uTtog KTNUATIOG 01/10/1945
Movpovpng Imupidwv £UTTOPOC 01/12/1945
Mmiong Emauevovdog AOYLOTNG 01/05/1945
TkopSiAng [TepkAng YPAUUATEAG AVAKPIOEWS 08/10/1945
Imabng Mapivog YPAUUXTENS 01/02/1945
TITOLO LATOSIKE(OV
ApxoVdng AnunTplog £UTTOPOG 01/08/1946
BeAAavitng Kwvotavtivog PAPUAKOTIOLOG 03/03/1946
Aovkag ZTUALAVOC amootpatoc afwuatikoc | 03/03/1946
KaAoyepdmouvAog lwdavvng KaOnynmg 01/07/1946
Ka&pupne ITupidwv KATAOTNUATAPYNS 01/07/1946
Malapdkng HAlog KATAOTNUATAPYNS 01/07/1946
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MnAlapeong ['ewpylog ATOoTPATOC a€lwuatikoc | 03/03/1946
Mmovag ITEQPAVOC OTITIKOG 01/08/1946
AyaBog Imupidwv £UTTOPOC 01/03/1947

AywoBracitg MuyanA S1KNy6pog 09/03/1947
Apwvng MuiyanA EPYOOTACLAPYNG 01/12/1947
BAaotog XapiAaog KTNUATIOG 09/03/1947

AeAnylavvne NikOAx oG ELOAYYEAX TTPWTOS KWV 01/10/1947
AMpog AAEEavdpoc S1knyopog 22/01/1947

Za@@EPOTTOVAOG TapavIng EPYOOTACLAPYNG 26/02/1947
Za@eIpOTOVA0G Twod0e0¢ EPYOOTACLAPYNG 22/01/1947
ZEPVIOTNG Mapivog £UTTOPOG 01/10/1947
KaAoyepomouvAog 0e0dwpoc EUTTOPOG 01/10/1947
Katoapog Xapaiautmog AOYLOTNG EUTTOPLIKNG 01/11/1947
Tpamelog
Kopiavog ['ewpylog VOUOKTNVINTPOG 28/03/1947
Kpntikoc NikOAo oG EUTTOPOG 01/10/1947

Malapdkng AnunTplog TIAOLOKTI)TNG 09/03/1947

Malapakng Kwvotavtivog TIAOLOK T TNG 09/03/1947

Mapwvakng Iupidwv £UTTOPOG 01/11/1947

Mavpolwvapng Alkivoog EUTI0pOC 01/11/1947
Mavpolwvapng ImHpog EUTI0pO¢ 01/11/1947
MmdkAng M apiwv EUTTOPOC 01/10/1947
MTtdkoAng ITupidwv EUTTOPOG 01/11/1947
[TamaBeodwpou [Tétpoc S1IKNyo6pog 09/03/1947
[Tamokag Ayauéuvwv ELOAYYEAX TIPWTOS KWV 01/10/1947

[TuAapvog Imupidwv LTPOC 09/03/1947
Yovong Aéwv £UTTOPOG 01/10/1947
TovoLav Avtwviog Siknyopog 09/03/1947

Toplyydxng [Tovaywtg £UTTOPOG 01/10/1947

Xewaplog MuiyanA apyLeLAaE 28/03/1947
AgoVAAaG MyomA @OLTNTNG 01/12/1948
KovAovpng Ayyeloc SEPUATEUTIOPOG 01/04/1948
NaBavani AvaoTtdolog EUTTOPOG 01/11/1948
NaBavani ['ewpylog £UTTOPOG 01/11/1948
[TamadomovAog Iwavvng g@opeia 01/03/1948
TpBulag NikOAo0G £UTTOPOG 01/11/1948

[Iny": Apxeio ®@.E.M, Mntpwo I§putwv.

Y) INUAVTIKO aplOpd eYypa@®y aTOU®Y TG AOTIKNG TAENG YlX TOUG 0Toloug Sev
EXELKATAYPAPEIN NUEPOUNVIA EYYPAPTG.

[Mivakag 5. Eyypa@n atopwv xwpis nuepounvia eyypaeng

A/A Entwvupo ‘Ovopa Emtayysipa
1 AyaBog Iwavvng £UTTOPOG
2 AyyeAdTovA0G HAlog £UTTOPOG
3 AyyeAdTTOUAOG Xpnotog £UTTOPOG
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4 Apapavrtog Iupidwy €UTI0POG

5 Avayvaotng AAEEavSpoc LTPOS

6 AvSpoutoéAng Apacéviog LLTPOG

7 Avepoyldvvne ['ewpylog (OAPUAKOTIOLOC

8 ApBavitaxkng Xap&Aautog KTNUATIOG

9 Apyaidg ImOpog vaAAnioc A.0.AIl.
10 ApAwg Aopnvikog KTNUATIOG

11 Apko0dnc Imupidwy €UTI0POC

12 Apwvng MuyanA EPYOOTACLAPYNG
13 Avyepvog ABavaolog Siknyopog

14 BaoiAdtog Imupidwy KTNUaTiag

15 BeAAavitne I'epdoog vtaAAnioc A.0.A.T1
16 BAdkoc ['ewpylog KTNUATIAG

17 BAdyoc AAkivooc EUTTOPOC

18 BAdyoc ['ewpylog SEPUATEUTIOPOG
19 BAdyoc Alov0G10G KTHatiog

20 BAdyog Imupidwy £UTTOPOG

21 BAdyog D OTIOG £UTTOPOG

22 BoyAng MuyanA TAY LATAPYNS
23 Boliknc BaoiAelog Aoxayoc melIKoU
24 Bovtetolavog Imupidwv KTnuotiog

25 Boudoupng dimmog €UTI0POG

26 BouAyapng Iwavvne LtPOg

27 Boupyidéne Iwavvne vtaAiniog A.0.A.I
28 BpoayAtwng 0e08wpog LtPOS

29 Bpuwvng ['epaoog £UTTOPOG

30 Bpuwvwng ['pnydplog KTNUATIOG

31 Ao KNVOG AAEEaVEpOC LLTPOC

32 AaTEPYOANS lwavvne S1IKNy6pog

33 Aa@vng lwavvne ouvTaloVxos SNUoSIEACKAAOG
34 Aetl{wpTtlng Imupidwy €UTI0POC

35 Aovag Avépéag £UTTOPOG

36 Aocidng ['ewpylog KTNUATIOG

37 Za@EIPOTOVAOG [Mavayng Blounyoavog

38 Z¢pPBag BaoiAelog YUUVOGLAPYNS
39 ZepBoc Biktwp EUTTOPOG
40 ZepBoc Anuntplog EUTTOPOG
41 ZepBoc lwavvne KTNUATIOG
42 ZepBoc NikOAx0G ATOCTPATOG AELWUATIKOG
43 ZoVAAG Imupidwy KTHatiog
44 ZOUTIAVOG Imupidwy Siknyopog
45 Oe0TOKNG Iwavvng KTNUaTiag
46 Iwavvidng Kwvotavtivog £UTTOPOG
47 KaAaBpélog ['ewpy1og KTnuotiog
48 KaAdovac ['ewpylo¢ 080vTioTPOC
49 KaAoudne AnpocBévne LtPOg

50 Kavapng [TepkAng EQOPLAKOC
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51 Kamodilotploag HAlag SNuodI8aoKaA0G

52 KaméAog Kwvotavtivog €UTI0POC

53 Kapovoog ['ewpylog KTNUATiag

54 Kapudng ['ewpylog KTNUATIOG

55 Kao@ixkng ['ewpylog ATOCTPATOG AELWUATIKOC

56 KatooUAng HAlag KTNUATIOG

57 Kepaudag ['ewpylog EUTTOPOG

58 KAadag NikOAx0G SNUoc Loy pAPog

59 KoyeBivag Avtwviog KTNUATIOG

60 Kokovétong AAEEavSpoc alwUATIKOG

61 KoAAag AAEEavSpoc YEWTIOVOG

62 KoAAag AavinA LLTPOC

63 KoAAag [TepkAng ATOCTPATOC AELWUATIKOC

64 KoAAag Imupidwyv SNuUapxoc

65 KoAwag I'ewpylog OUVTOYHATAPYNG EV
ATOCTPATEIQ

66 Koung Avtwviog KaOnynmg

67 KoutmoAitng ['ewpylog VTIOAOY YOG TECIKOV

68 Kovtog MuyanA VTIOAOY YOG TTECIKOV

69 Koplakiavitng Apxumoéne ALLEVIKT) ETILTPOTIN

70 Kopiknc Imupidwv EUTI0pO¢

71 KovAag Avtwviog KaOnynmg

72 KovAovpnc NikOAx0G EUTTOPOG

73 Kovpeuévog lwavvne Tpamelitg

74 Koup1g EpwTtokpltog LtPOS

75 Koupr1)g ZTEQPAVOC S1IkNnyopog

76 Kovpkoudog Imupidwyv £UTTOPOG

77 Koutooupng [Tovaywtng KTNUATIOG

78 Kuptdkng I'epaoiuog UNYOVIKOG

79 Kupldkng NikOAx0G epyoiafBoc

80 Aafpavog AAEEVEpOG KTnpatiog

81 Adlapng Imupidwv Blounxavog

82 Aaloc XpnoTtog €UTI0POG

83 AaAwTng AmdéoTtoAog £opog

84 Adumpog Kwvotavtivog LTPOG

85 Adumpou BaoiAelog PAPUAKOTIOLOG

86 Adumpou Emapevavdog £UTTOPOC

87 Adokapng AAEEVEpOC KTuotiog

88 Aéunc Avépéag EUTTOPOC

89 AltoapSoTovA0G Iwavvne KTNUATIAGC

90 Malapakng ['ewpylog EUTTOPOC

91 Mapyapitng M tiadng Blounxavog

92 MapTtéAog ITEQPAVOC KTHHatiog

93 MapTtivog NikoAaog vTtaAAnAog A.0.AIL

94 Mavpoyévne Aewvidac Aoxayoc e(IKOV

95 Mavpolwvapng Imupidwyv EUTTOPOG

96 Movtoeviyog Mapyapitng epyoiafoc
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97 Motoeviyog Xapilaog vtaAAniog A.0.AIl.

98 MovoTtdkng ToAoUwVv vtaAAniog A.0.A.I

99 MTakAng [Aapiwv Slevbuvtig epyootaciov
AaALETOV

100 Mmotdg D OTLOG £UTTOPOG

101 [Moylatdkne Evotd0iog LEPEQAS

102 [Tavong Anuntplog KaOnynmg

103 o €wvoc NikOAx0G avOLTTHOTILO TG TIECLKOV

104 [MamaAe€iov Kwvotavtivog KTNVIXTPOG

105 [Tapkag ZTUALVOG AUEVAPYNMS

106 [Tepibng ['ewpylog KaOnynmg

107 [TAoupun|g BaoiAelog KaOnynmg

108 [TouvAnuévog AnunTplog KaOnynmg

109 [TovAnuévog ITEQPAVOG aoTtuvopog B’

110 PautomouvAog [Tovaywtg TAYUATAPYNS

111 Poumotig lwavvne OTPATIWTIKOG GLVTAELOVXOG

112 TKa@LOAC Kwvotavtivog LEPENG

113 ZKIaSOTOVA0G MuyanA KAONYNTNGS YAAAKNG

114 ZKLa8OTOVAOG [TepkAng Aoxayo¢ e(IKOU

115 Yovpfivog ['ewpy1log KaOnynmg

116 dovne Kwvoetavtivog EUTI0pO¢

117 XaAKLOTIOVAOG Anuntplog vmaAAnioc A.0.AIl.

118 Xepdapng Zayaplag ONUoSI8&AoKAAOG

Amé ta vtdpyovta Aotmov otoiyela, fAeTovpe 0TLTo £T0G 1935 €£Y0UpE TNV
EYYPOUPT) 72 HEAWVY TIOU AVIIKAV TNV A0 TIKN TAEN KoL LOVO €EL LEAWV TTOL VKOV
omv epyatikn taén. Na onuewwoovpe BERata 0tL to 1935 mapatnpeitat o peya-
AVTEPOG APLOUOG EYYPAP WV UEAWV TNG AOTIKNG TAENG. TAEVOLWVTAG TIG EYYPAPESG
TWV WOPUTWV TIOU AVIKOV OTNV QOTIKN TAEN KATA ETMAYYEAUXTA TPOKVTITEL
LEYAAOG CUYKPLTIKA aplOUOG EUTTOPWY IOV EVEYPAPNOCAV 0TO ZWUX TwV [§puTwdv
KABWG KaL EYypaet atopwy pe e€€xovoa BEGT 0TV KEPKLPATKN KOWVWVIA, OTIWG
0 vopapyns Mapxeémg, o dnuapyxog Emupidwv KoAlag, ot BouAsutég Emupog
OeotoknG kat Iwdavvng Movaompuwtg. ‘Etol, BAEmouvue 6TL 01O AOIKNTIKO
YupBovAlo, To omolo TPoePXOTAV ATIO TO ZWHA TWV [SpUTWV KAl EKAEYOTAV ATIO
auto, amo to 1935 uéxpt kat to 1953 mpdedpog Nrtav o Lté@avog Kovprg,
Swnyopog, evw amod to 1935 péxpt kat to 1950 avtimpodedpog tav o Apiotog
Movaoplwtng.

[Mivakag 6. EmayyeAua Isputwv

AplOuocIsputwv Emtdyysipa
79 EUTTOPOG
47 KTNUATIOG
29 SIKnyopog
2 ovufoAaloypa@og
22 YLtpOg
3 odovtiaTtpog
19 KaONynTg
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6 SA0KAAOG

16 OTPATIWTIKOG

15 ATOCTPATOG

14 S1IKAOTNG

13 SIKAOTIKOC UTTAAANAOG

13 dMuUOG10¢ VTTAAANAOG

Bropmxavog

epyoiafoc

QAPUAKOTIOLOGC

StevBuvt¢ SnuodoLag vmnpesiag

vtaAAniog A.0.AIl

LEPENC

@ortnTg

ueoitg

KATAOTNUXTAPXNG

AOYLOTNG

[TAoloktN NG

EUTTOPOTIAOIOPYOG

Stevbuvtg Tpamelag

Stevbuvtnie BBAL0ONKNC

N[RN[R ]|WWW|UT1|UT ||| |O |©

BouvAeutig ( ©€0TOKN G EMUPOG, MovaoTnpLwng
Iwdvvnc)

UNYOVIKOC

YEWTIOVOC

SNUOGLOYPAPOS

KTNVINTPOG

VOLOKTNVITPOG

SMuapyos (KéAAag Zmupidwv)

Eevodoyo¢

SlevBuvtc Eevodoxeiov

mpaktopeio eenuepidwv ( Kapaing Mavayiwtng)

XNIKOG

vouapxns (Mapkeétg IavAog)

tpamelime (Kovpeuévog Iwavng)

TUTIOYPAPOG

Stevbuvtg epyoctaciov AaAlETou

OTITIKOG

ETIXELPNUATIOG

(RN JUEY) Uy Y [ERY JUIN) [UEY [URY U] JUEN [UIY) [URN JSN (SN TR TR TN

(wypa@oc¢ (PAwpiac Kwvotavtivog)

[Inyn: ®EM, Mntpwo [§putwv.

0 Apiotog Movaotnpuwng, o omoilog yevwnOnke to 1877, ava@épetal oTto
Mntpwo ISputwv, w¢ kabnynmgc. Ouwg, omovdace oto EOvikd6 Metoodfelo
[ToAvtexveio pnxavikog kat Ntav eEalpeTikds (wypdagog. Epydotnke otnv
KoaAlteyvikn ZxoAn Képkvpag amo to 1929 pexpt kat to 1940. MaAwota, amd to
1934 péxpt katto 1940 Sietédeoe SlevBuvtig g KaAditeyvikng ZxoAng, n omoia
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KAl aQvayvwploTnke amd To Kpato§ To 1936 w¢ emayyeAuatikd oyoAesio.l*
XapakmmploTiko emiong Tov aviavopevou aplpol HEAWV aTd TNV ACTIKN TALN,
elvatkattoyeyovog otitov Iovvio tou 1937 1 tektovikn otod «Poivig» mpookaAel
ToV TPOeSpo ToL AloKNTIKOU ZupuBovAiov oTn pabnTiky emidel€n TG VUKTEPLVG
oXOAMG aVaAPABNTWY amopwv Maidwv oto KTiplo ™G Epmopkng ZxoAng. Zto
onpelo auTo va ava@EPoue 0TLo TPOESPOG TG PAapurovikng Ete@avog Kovpng,
NTaV HEAOG TNG TEKTOVIKNG OTOAG, KAOBWG €mMONG KAL 0 QAVILTPOESPOG TNG
dapuoviknig, Apiotog Movaotnplwtng kat o Stevbuvtic ¢ Epmopkns ZxoAng,
'ewpylog Tpépng. Qotodoo, Mpémel va tovicovpe otL 1 Pappovikn Etaipia
«Mavtlapog» St pnoe Tov PA0AATKO TNG TTPOCAVATOALGUO KL AUTO @aiveTal
aTo TN CLVVEXL{OUEVN EYYPAPT OTO ZWHX TWV [SPUTWV ATOHWY ATIO TNV EPYATIKN
TAEN, AAAd KL aTtO TN CLVEPYAOIX HE EPYATIKA cwpateia. T mapaderypa, To
1935 0 oVUVdeopog TAVTOTWAWY {NTAELATO TN PAAPHOVIKI] TNV TTAPAXWPTOT TS
atbovoagyla cuvedpiaon katto 1937 0 cVVOECHOG EPTTOPOPATITWV {NTAEL ETTIONG
TNV TTapaxwpenon g aibovoag ya cuvedpiaon.ts

4, Tupunépacpa

TeAwd, amd ) peAétn tov AlowkntikoV Apxeiov g P happovikng Etatpiog
«Mavtlapog» KaTaAnyoupe oto cupmépacpa 0t Etapia, amd myv mpwtn otiy-
un s (6puong ™G, ATOTEAEGE KOUUATL TNG KEPKUPATKIG KOLVWVIAG KoL TIOAD yp1)-
YOpPQA EVOWUATWOE 6TO KATAGTATIKO TNG OAEG TIG €EeAEELS KAl aAAaYEG TIOU O -
HELWONKaV 6To Vol TV TeEP(080 TOU HECOTIOAENOV, TIETLXAIVOVTAG £TOLVA AVTL-
HETWTIOEL OAEG TIG OLKOVOUIKESG KAL AEITOVPYIKEG SUOKOALEG KL VX EKTIANPWOEL LE
HEYAAN emiTuXiot TOV OKOTIO TNG Tov Sev NTav AAAog, amd v Puxaywylia, ™
SibaokaAia kat ™ Stadoon TG HOVOIKNG TEXVNG o€ 6AoVG/e¢ Toug Kepkupaioug
kat Ti§ Kepkupaleg, avedptnta amod v Kowwvikny taén oty omola avijKav.

IIny£c ko BLAtoypagia

Inyzg
Apyxelaxéc mnyéc
Aontiko Apxelo Pappovikis Etatpiag «Mavtlapog»
EmiotoAég
Mntpwo [§putwv
[Ipaktika Aloiknong
[Mpaktika Zopatog [Sputwv

ANUOOIEVUEVESCTTNYES
Epnuepic tne Kvfepvrioswg, ap. ¢.127/15.05.1889.
Enuepic tne KvBepvnoewg, ap. @.180/13.07.1889.
E@nuepic tne KvBepvnoewg, ap. @.309/6.11.1891.
Kataotatikov tn¢ ev Kepkvpa @dapuovikric Etaipias «Mavtiapog», Képkupa:
1901, 1929.

14 Tewpylog Aoyapas, KaAditeyvikn ZyoAn Kepkvpag. KaAditeyvikog kat BloTteyvikog
ZUAdoyoc¢ Keprpag,(Képkupa: Exdooeis doiviE, 2011), 53, 54, 73, 81.
15 @.E.M. ETiiotoAg,
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THE PROFILE OF THE MEMBERS OF THE CORFU PHILHARMONIC
SOCIETY “MANTZAROS” DURING THE FIRST HALF OF THE 2014
CENTURY

Olga Pachi
Regional Directorate of Primary and Secondary Education of the Ionian Islands
olgapac@yahoo.gr

Abstract

At the end of the 19th century, Corfu sustained rapid industrial growth. The
consequence of this industrial growth was the establishment of many labor
unions, as well as the Labor Center of Corfu. In this context is included the profile
of the members of the Philharmonic Society "Mantzaros", which is founded in
1890. Thus, according to the regulation of 1891 the purpose of the Society was the
entertainment of the working class and the members of the founding fathers -
sovereign body of the Company- had to belong to the working class. Besides, the
correspondence of the Philharmonic of this period shows its close cooperation
with the trade unions. However, a feature of the development of the profile of the
members of the Philharmonic is the new regulation of the Company in 1901. No
reference is made to the working class. From the study of the Register of Founders,
in which there are, in alphabetical order registrations from 1915 to 1955, we
identify the registration of a large number of people who belonged to the
bourgeoisie of Corfu. For example, in the year 1935 we have the registration of 72
members from the bourgeoisie and only 6 members from the working class. So,
the Philharmonic Society from the first moment of its foundation, was an
important factor of the Corfiot society and incorporated in its statute all social
developments and changes.
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H MITIANTA TOY XTPATOY XTHN ANATOAH (1919-1922)

Avtiovvtayuatapyne (M) e.a. ABavaoio¢c Maviatng
zwimou06@yahoo.gr

Nepiinym

H ouvOnkn touv MoUdpov épepe ovolaoTikd To TéAog Touv A’ [laykoopiov
[MoAépov (1914-1918) ko v amdé@acn Touv «Avwtdtov Zvppoayikol
TupBovAiov» yla amOOTOAN oOTpATEVMATWY oTtnv M. Acia Tpokelévou va
Statnprioovv TV TAEN KAl va TIPOPUAGEOUV TOUG EAANVIKOUG TTANBUGUOUE TTov
KATOKOVOAV OTIG KPACLATIKEG TIEPLOXES.

H elocod0¢ Tou EAAnvikoU Ztpatov otn Zpvpvn tov Mato tov 1919, épepe
Kal Tig EAAnvikéc Ztpatiwtikég Mmavteg otnv evéoxwpa s AvatoAns. ‘Hrtav
TAPOVOEG OTIG EMXELPTOELS ATO TNV ZpVpvn £wg TV [lpovoa kat amd tov ‘Epupo
WG TOV Zayyaplo moTapd, Puxaywywvtas Kot avuyovovtas To Nk Twv
OTPATIWTWV.

To pemeptopld TOUG, €KTOG amO EAANVIKA Kol &Eva  epfatnpla,
TEPLEAGUBAVE ATIOGTIACUATH ATIO YVWOTEG OTIEPES, OTIEPETES, BAAG, TIOAKES EEVWV
kat EAAvwv ouvBetwv. ZTPATIWTIKOL LOVGLIKOL 1TV avayKaio va avTlypa@ouv
0€ TETPASIA HOVCLIKNG, TA TOWKIAX HOVOIKG £pya WOTE va €ELTMPETNOOLVY TA
LOVOIKG& oUVOAX Ttov Bplokovtav otn Mikpaoiatikn Exotparteia.

0 Swowbelg TUTMOG TNG €MOXNG TAPOLCIAlE CUVEXWS TO EPYO TOUG,
Tovi{ovTag To pOAO Kol TNV TTOAVTIOIKIAY SpacTnploTnTA o Sladpapatilav.

H Mmdavta tov Ztpatov otnv avatoAn Stadpapdatile Eévav Sla@opeTikod
pOA0, 0 oTtol0G eMISpovoE pEca otV Puxn TwV avBpwTwy, Toug £5wve T SUvaun,
TO 00€V0G KOl TO KOUPAYLO ATEVAVTL OTIS avTIE0OTNTEG KaL TIG SUCKOAIEG TOU
TIOAELOV.

1. Elcaywyn

Amo v 8puvon g EAAnvikn g Ztpatiwtikig Movowkng oto NavmAlo to
€106 1824, ot MTtavteg amoteAoVoav avamdoTAGTO KOUUATL TOV OTPATEVUATOG [UE
TAPOVC(a oXESOV 0€ OAEG TIG OTPATIWTIKES ETILYELPTNOELS.

'H6n to €tog 1918 o EAANVIKOG ZTpatdg SIEOETE TIC TAPAKATW EVVEQ
ITpATIWTIKEG MOVOIKEG:
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[Tivaxag 1. Ot Mmtavteg tov EAAnvikov Ztpatol to 19181

Movowkn Ppovpdgs ABnvawv
Movaoikn Ppovpds Oecoarovikng
Movown A" Zopatog Xtpatol
Movowkn B’ Zopatog Xtpatol
Movown E’ Zopatog Ztpatov
Movowkn Zouatog EBviknic Apdvng
Movowkn Mepapylag ApximeAdyoug
Movoikn Ppouvpdg Kprjtng
Movaoikn @pouvpag Zapov

[Inyn: [poTuTog Ztpatiwtiky Xopwdia kat Opynotpaz kabws kat 'evikn
EmiBbewpnon.3

2. lotopkd vioPabdpo

Me v ouvvOnkn Tou MoUSpPoU TIOV OVCLAOTIKA £PEPE TO TEAOG Tou A’
[Taykoopiov MoAépov (1914-1918), n Stadpoun mpog to Spduog g «Meyaang
[6£ag» @avnke va VAOTIOLE(TAL LE TNV SLEKSIKNOT) WKPACLATIKWY TIEPLOYX WV, OTIOV
Katolkovoav eEAANVIKol TAn6uopol.

TTPATMATOTIOIHEEN ONEIPOMM

Ewova 1: EmiotoAikd Aedtapio ekdooelg M.N. MiyaAomovAov, ABNva, pe TitAo
«lpayuatomonBév oveipov». [inyn: ZuAdoyn ABavaoiog Mavidtng

1 B.A. «Ilepi Oplopo¥ Twv ZTpatiwtikwv Movoik®v touv Kpdtoug», 17.08.1918.

Z Ou omoleg katapynOnkav apyotepa pe to B.A. «Ilepl katapyoews TG ZTPATIWTIKNG.
Opynotpag kat Xopwdiag», ap. 34, 3.3.1921.

3 N.A. 1424 «lepi [§pUoews ZTpatiwtik®wv Movowkwv», 15.5.1918.
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H teAikn amoaon ya v amootoAr] tov EAAnvikol Ztpatov* otnv M.
Acla mapOnke amo tov [pdedpo twv HITA kat toug [IpwbBumovpyols g AyyAiag
kat TFoAdiag otig 23 Ampuidiov 1919, pe v ovykatabeon touv EAgvBéplov
BeviléAlov o oToiog €ide TV evkalpia ylx TNV 0AOKANPWON TOU OPAUATOS TNG
«MeydAng [8€ag».

['la Vv eloodo tov EAAnvikoV Ztpatol atn Zuvpvn tov Mato touv 1919, o
['dAA0G OTPATIWTIKOG avaAuTng, Zuvvtayuatdpyns Bujac oto BiAio tov Ot
ekotpateies tov EAAnvikov Ztpatov,® ava@épel 0Tl «OAOKANpog o EAANVIKOG
Itpatog Nto ekel. Ot kwdwveg nyxoLv. Al oTpatiwtikal povowkal mailovv
TATPLWTIKA ACUATO.

Tous droits rdservés
Phts Edirs. de PADOVA FRERES
Ruo Franque 116

Arrivée du Généralissime
Helldns
L Paraskevepoulos
Smyrae 11//10

Ewova 2: ETiotoAko AeAtdplo amd tnv a@i€n touv AloknTr) ¢ ZTPaTids
Zuvpvng Ztpatnyol Aswvida lMapackevomoviov otig 11 lovA 1919.
[Inyn: ZuAdoyn ABavdaciog Mavidng.

3. Ot Mmtavteg ZTpatov 6TV AVaTtoAn

ATo ™V £w¢ Twpa épevva oty Tepiodo g Mikpaolatikis Ekotpateiag,
oe apxela tov [MoAepuiko Movoeiov ABnvwv, Tng Eotiag N. Zpvpvng, g EBviknig
BiBA1061xn ¢ s EAAGS0G kat Tov StacwBEévta TUTO NG ETOXNG, TPOKVTITEL OTL OL
TAPAKATW LTPATIWTIKEG MTTAVTES peTeiyav otnv Mikpaoiatiky Exotpateia:

3.1. Movokn Etpatiag M. Aciag
H Mmavta eixe eykataotabel cOp@wva pe v E@nuepidba AuaiBsiad ot
meploxn Tov KopdeAlov, podaotio TG Zpvpvng, kadovuevo emionpa wg Mepaia.”

4 http://mikrasiatikhekstrateia.gr/politiki/poreia_pros_tin_ionia (4.10.20).
5 Colonel Bujac: Les Campagnes de L’Armee Hellenique (1918-1922), Paris 1930.
6 Epnuepida Audrbeia, ap.19179, 19(1).3.1922.
7 «Kop8eA1d Zuvpvnex», mpoomédaon 6 Oxtwfplov 2020,
http:// www.el.wikipedia.org/wiki/Kop8eAi6_Zpvpvng.
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Ewoéva 3: Puyaywyia o€ vocokoueio ekotpateiag amd v Movoikr) g
Itpatiag Zuvpvng to 1921. Apxeio EBvikng BifAodnkng t¢ EAAGSoG.

3.2. Movowkn I’ Zopatog Ttpatov

Ewéva 4: H Ztpatiwtikiy Movowkr touv I'" £X o Ilpovoaq, eTolpaletat yo
oLVaALa pe aopun 25" Maptiov 1921, €é€w amod to Aovi Tlaut. Xt
ewTtoypa@ia Stakpivovtal o Atoikntng g Mmavtag, Aoxayog ASap

Moavpidaxng (oto péoo), o Ymoroxoayog AAéEavdpog Taxtatlng (8eud) kat o
AvBumodoxayos Nikodaog Ztabepog (aplotepd). IInyn: Apxeio EOvikng
BifAoOnkn¢ ¢ EAAGSog.

34



3.3. Movoikn 110v Zuvtaypatog IV Mepapyiag

Ewova 5: Ztpatiwtikiy Movoikn 11ov Zuvtaypatog g IV Mepapyiog
o€ Yuxaywyla otig 6 Okt 1921.
[Inyn: Pwtoypa@ikd Apyelo [ToAepiko) Movoeiov ABnvmv.

3.4. Movoikn 280V ZuvTtdyuatog

Ewova 6: H Ztpatiwtikiy Movowkn tov 28 Zuvtdypatog oto Xeivin ['aln. To
Tetv Faln v pée n €8pa Tov oTad oV SLoiKNoMG TOV ZVVTAYUATOG
atmd 29 Okt 1921 €wg 29 Amp 1922.

[Inyn: Pwtoypa@ikd Apyelo [ToAepiko Movoeiov ABnvwv.

35



3.5. Movowk Il Megpapyiag

Ewova 7: Puyaywyla omALIT®V VTIO TOUG X0VE TNG ZTPATIWTIKNG MOUGIKNG TNG
[l Mepapyla oto Taviopav (mAnciov Tov TotapoL Zayydpiov) to 1922. Iinyn:
dwtoypaikd Apyeio [ToAepiko Movoeiov ABnvmv.

3.6. Movowkn VII Mepapyiag

Ewova 8: H Ztpatiwtikiy Movown g VII Mepapylag, o Yuxaywyla oto 370
Tovtayua otig 27 IovAiov 1921.
[Inyn: Pwtoypa@ikd Apyelo [ToAepiko) Movoeiov ABnvwv.
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3.7. Movowkn XIII Mepapylag

Ewéva 9: Yuyaywyia oto pétwmo tov Ouodk pe TNV ZTPATIWTIKY MouoIKT) TG
XIII Mepapxiag otig 5 Iovviov 1921.
[Inyn: Pwtoypa@kd Apxelo lotopikov & EBviko) Movaoeiov.

ATIO TA £WG TOPA PWTOYPAPIKAE TEKUNPLA TN TTAPOVCIAONG TIPOKVUTITEL OTL
N Yuxaywyia Touv Tpoowmiko Twv Movadwv Tov eTXeElpooAV 6TO HETWTIO ) TAV
TPOPAV®S it oLXVY SPACTNPLOTNTA TWV ZTPATIWTIKWV MTavtwv.

4. Ot Apxpovoikoi Tov Ztpatov

Me v évapén tng ekotpateiag, Embewpntis ZTpatiwTikwv Movoikwy
NTav o maykoopag euférelag povokog kat ouvBétng g Nedtepng EAAGSog
Taypatapyns M. Kadopoipng, o omoiog vméBaie Tnv mapaitnon Tou HETA TNV
ekAoykn Ntta touv EAevBépilov BeviZédov to Noépfpio tov 1920.8

8 E@nuepida EOvog, ap. 2427, 09.11.1920.
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Ewova 10: T'evikdg EmBewpn ¢ ZTpatiwtikwv Movoikwy, Tayuatdpyns
MavwAng KaAopoipng.
[Inyn: Pwtoypa@ikd Apxelo ZuAAGyov MavwAn KaAopoipn.

AVo emiong afloAoyol €KTPOOWTOL TNG €OVIKNAG HOUGLIKNG OXOANG, O
Imupidwv Kaioapng kat o AAE€avdpog Kalavtlng avaiapufdavouv EmiBewpntég
TWV ZTPATIWTIKOV MOVGIK®WV EKEIVNG TNG ETTOXTG.

Q¢ I'evikdg EmiBewpn ¢ ZTpatiwtikwv Movoikwv EAAGSog, avaiappavet

o Taypatapyxng Zmupidwv Kaioapng, o omoiog avakaAeitat pe B.A. otnv evepyd
uTMpEsia.

Mgt Tposwrae'd (Tuipa 1L Toap. B "Aph Hows. 40154 (1961
legl dvaxdjoews B. A. dnoospasslag Tay.avdg. Kaloagy Znvg.

‘Ev "Abdvaic F 3 Magsiou 1921
K

RoTyey Duty tpw th dwb 9 dedgovnsiov & € B.A-
X mepl <o) & mepuhndes dvrinsynévoy Srpomevdty sis <o um &-
. 37 < 1305 3lau wavis vl Erou; @iMhey i éonpeside; T
Sepdosos redyoc [V.) mbg yvidew,

KONETANTINOX
BASIAEXE TAN EAAHNGN

Tlgozdas: w00 ‘Hperégou émt tiov Srpumiorvedy  Vmoupyel dne-
ouolarysy xah Srasoopsy :
Avaxalodpey
© amb 12 "Amgikion 1918 B. duiraypa Znoovpzseiac Tayparic.
o0 *Erd 5 oy Movowdy Kaigzen Smupid
Rl wby aivhy Trougyby dvasifieper why Sngosisuaw xzl Exziie-
sy T00 TapovTo; MaTdypaTos.
By "Abwax 1§ 9 defpovzginy 1921
KONSTANTINOE B.

‘0 Yrovpyds Thv Srpatiwrieds
A, TOYNAPHE

Ewova 11: B.A. «Ilept avaxAnoews amootpateiag tov Taypatdpyn Kaioapn
Imupidwvog», Ap. PuA. 37, 13 Maptiov 1921.
[Iny"n: Apxelo Ymmpeoiag Ztpatiwtikwv Apyelwv/TEX
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https://www.facebook.com/profile.php?id=100030813373473

Tavtoxpova, W8pvetal EmbBewpnon Itpatiwtikng Movowkng lwviag pe
ESpa TV Zpvpvn kot Feviko EmBewpnti) tov Aoxayd AAéEavdpo Kalavta).

Atedovaes Mooawmound | Tpfpe Th—"Agt%. mzwr. 102151 (576)

S g : b3 A Mo -
e /)

gt 1dpt 0 7
“Loviac pé Edgav vy Zudovyy

*Ey *Abivane =g 12 Mstoy 1921
Kuswrégo xowomod b and 28 'Amgiion & & B avdvypec 34~

poezuliey ¢ 2170606y i *Eprpegidos efig Ku-
Seprisens ( e dvrieeiiven pds YOO,

) wsp! Tod v

KQNITANTINOY ¢

BASIAEY 2 TUN EAAHNON

Tigoriaes v6) “Huerégou &xl 1oy Stparioudy YTrovpyol, xal é-
yovees ' Gen oy Nopoy 1424 oo 1918, dmspuoiaoper wal diec-
Sheenuey

ATpoopey

"Eribedpmawy Srparuonviy Moveway luviag pd Epay iy Splgvav.

Elc téy aindy “Yroupysv dvazifispey Ty Grposlevaty el xtéd
W xagévro; Atdypatos,

"By "Abivarg ©f 28 CAmpidion 1921
KONETANTINOE B,

‘0 inl w8y Drpanoundy Ymovpyés -
N. @ROTOKHZ

Ewova 12: B.A. «Ilept 16pUoews EmiBewproews X1p/xng Movokng lwviagy,
ap. @UA. 75, 4 Atpidiov 1921. IInyn: Apxelo Ymnpeoiag ZTpATIWTIKWY
Apxelwv/TEEX.

Auedbavas Tprowmenod (Tuign 1. —Apd. ngos. 102166 (77},

Iep! romodsus) doyayod M o Kalavilij "Ai.

"By *Abivaig 71 12 Matow 1321

Kazoségo nowamod w drb 28 "Amgiddon & & B. A, Snpoaien -
Bev elg <b apf. 98 30-4-21 odkhoy <ii 'I-}qml;upi%; <7 Ku-
Bepviosag (veiyos 1Y) mepl ol &y meguhiiber dvaine:pévon wods Yvidoty,

KQNZTANTINOZ
BASIAEYE TQN FAAHNON

Mpordae. 705 ‘Huerépon éml tdy Jrpuriwnndy “Yroupysd, dme.
praloxpey nal Surrdosopey,

Tomoleczolpmey
ragd: o "Brbswghon Srpar, Movaway Tovies b Emdsopnriy vty
Acyayby Mousuby Kodavelay ‘Al
Blg oy abrdv ‘Yropyby, dvatifepey viv Snpocisvaiy xed fxtéhe-
oW 105 mogdyrog AwTdypaTos.

*Ev "Abfvag < 28 "Ampilbov 1921,
KONETANTINOE B.

‘0 Ymoupyds oY SrpatonxGy
N. @EOTOKHE

Ewova 13: B.A. «Ilepi tomoBetoews Aoxayo Movaoikov Kalavtln AA», ap. @UA.
98, 30 AmpAiov 1921. [Inyn: Apxelo Ymmpeoiag Ztpatiwtikwv Apyelwv/TEX.
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'Onwg avaépel oe apbBpo tov o kKabBnyntg Movoikng touv Qdsiov Twv
[Maploiwv k. A.T. Midavdakng otnv eenuepida AudrBsia (ekboBeic otn Zpvpvn),

O SLOKEKPLUEVOG LOVOLKOG Kal AploTog BLoAlotng, kKabnyntng touv Qdeiov
BpueAdwyv, emBewpnm¢ TwV oTPATIWTIKOV Movowkwv, [..] k. AAEeE.
Kalavtlng, evplokopevog evtavba evépynoe Seoviwg Sia tnv (Spuov
Q8¢elov ev Zpvpvn, Eypade Kot TOAAQ €1G TNV Appovia.®

To Snuocicvpa amotumwvel To evdlaépov Tov tote EmBewpnt lwviag
Yl TNV Hovotkn) ekmaidevon twv EAAvwv g Zpopvng mpoo@épovtag o (5106 Tig
YVWOELS TOV Kal §ivovtag pia wBnon otnv povoikn eEEALEN.

5. KaOnkovta (ETpatiwTika - Movoika)

OL Mmavteg Touv ZTPATOU €KTOG ATMO TA UOVOLKA KabrKovta elyav Kot
OTPATIWTIKA KaBNKovTa OMw¢ Kataypd@etal amd 1o Motoeviyelo lotopikod
Apxelo. Iio ovykekpuéva elxav KaBNKOVTA VOGOKOUOU - TPAVHATIOPOPEN. LTO
auvtofloypa@ikd onueiwpa o Avtiouvvtaypatapyxns Movoikov EAgvBéplog
Moavpoppdng, wg Movokog I TaEews (EmAoyiag) avagépet Ta €€ng:

E&noxnoe ta kabnKkovTa Tou TPAUHATIOPOPEN KATA TAg Ldxas Tov Toaovg
TowAik (oxupd Mouvvtayxeiag) kat tov KaAé I'pdto (oxupov g Aykupag).
Al TV vTMpEciav TAU TNV Hov amoveundn eb@NUog puveia g V Mepapxioag
kaL o Apyvupdv Aploteiov Avdpeiag.10

To mapamavw yeyovog emiBefatwvetal kKal amo To amdéomacua Huepnoiag
Awatayng g 21 OktwBpiov 1921 tng V Mepapyiag.

Ewova 14: Amoomacpata Hpepriowag Atatayng tg V Mepapxiag.
[Iny"n: Apxelo Ymmpeoiag Ztpatiwtikwv Apyelwv/TEX.

9 E@nuepiSa AudAbeia, ap. 19233, 18(1).6.1922.
10 Motoeviyelo lotopikd Apxeio, @. 4681 /A’ Ltpatiwtikai Movoikai.
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OL MTtavteg Tou ZTPATOU 0TV AVATOAN, CUUUETE(XAV OTN HOUGOLKY {wn
TOCO TWV TOTIKWV KOWWVIWY, 000 KoL Tou (5l0v Tou oTPATEVUATOG TIOV
ETIYELPOVOE 0TO PETWTO. Puxaywyovoav To oTpaTo, £5lvaV CUVAVALEG 0TO KOLVO
KOl CUUUETEYAV O€ AYWVEG TTOSOCPAIPOV KAL LVILOCUVA UTIEP TWV TIECOVTWV.

0 SlaocwBEV TUTIOG TNG £TTOXTG SNUOCLEVEL CUOTNUATIKA €SN OELS e OEpa
™V ZTPATIWTIKY MOUOLIKY TTHPOoUGLAlOVTAS TNV KABNUEPIVOTNTA KL TIG SPACELS
™m¢. EvSiagépov mapovoidlsl to mpwtooéAibo g epnuepidag Apuoviall g
Tuopvng, tov Ampidto tou 1920, pe titdo «To Xtpatomedo», otnv omola
TEPLYPAPETE 1) (N 0€ Eva oTPATOTESO KOVTA oTtov Ttotapd ‘Eppo,? ue técoepelg
ava@opES oTo (8o dpBpo ywax tnv ZTpatiwtiky Movown g Mepapylag.

0 apylovvtaxkng tov apbpov Kwotag MiocanAidng otig 15 Ampidiov 1920
WG TOAEULIKOG OVTATIOKPLTNG TOU MIKpAolaTIKOU METWTOU, TEPLYPAPEL TIS
OTIYUEG TWV OTPATIWTWV:

M wpaia eikova. ‘Eva nuikvkAto ta fouvd. Ki dAAo nukvkAlo ot aymAEg
Agvkes. Kat ot péon 1 koitn tov Eepoyeipappov. ESw kat n Movoikn g
Mepapyliag, Tailet tov Kadapatiavo. Kat m kukAwvel o xopogs. ASlwpatikol
Kol VT LWHATIKOL Kol oTpaTiwTeg padv. ‘'OAot (8lot, Kt 6AoL avTikpu GTOV
Oavato ov B’ avtapwoovv avplo. Evag omaptiatiopos. [Moavnyvptn paym
kat 0 Bavatog Oprapfog, Kat n Nikn kovtd, mavta Kovta kat mavto padlv.
TkAaBa.l3

To &pBpo cuvexilel va TTEPLYPAPEL TOUG OTPATIWTES VA GLYOTPAYOUSOUV TN
«Mava tov Kitoou» kal va cuvavaoTpEPOVTaL L€ TOUG KATOIKOUG TOU TOTILKOU
Xwpov, evw «n Movown tng Opynotpag &umvad Toug avtidadovug Tou
ItpatoméSour, «twpan Opynotpa mailel To ZEPRLKo TPayoud» Kol «oL @avTapol
uag akovve T Movoikr). Kat viwBouv piav cuykivino».

11 Epnuepida Apuovia, ap. 40, 26.4.1920 (Amd v BLBA0dN kN s Eotiag N. Zpuvpvng).

12 0 'Eppog motapdg eivat o §e0tepog peyadtepog motapds g Autikric Tovpkiag Tov
Tmyadel amd ta 6pn Movpdt oty meploxr] s Kiovtayeiag kat ekBdAel oto Atyaio Bopela g
Zuvpvng. «Eppog motapogy», mpoonédaon 20 ®eBpovapiov 2021,
https://el.wikipedia.org/wiki/Eppog_motapog.

13 Enuepida «Apuovian, ap. 40, 26.4.1920 (Amo v BipAtodkn ¢ Eotiag N. Zudpvng).
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Ewova 15: E@nuepida Apuovia, ap. @uA. 40 Zpdpvn, 26 Attpiriov 1920.
[Inyn: Apxelo Eotiag N. Zpvpvng.

[a v e&0Pwon kat Puyxaywyld TwV OTPATEVUATWYV GUUUETEXOVV OF
AYWVEG TOS00@AIPOV HE TNV «Z. HOVOIKN TAlAVI{ouoo TA VIKNTHPLA, €V HECW
TavSalpoviov Twkpavywv»l* aAdd kot oe «eMPBANTIKOV pvnUOcUVOV» TIOU
Slopyavwvetal amo tov Aokntn s [Vng Mepapyiag Ymootpdtnyo k. A. Anpapg,
«UTIEP TWV TECOVTWV Kal Bavoviwv katd Tnv MiKpaolaTikiv ekoTpateiov
A§LWUATIKWV KAl OTALIT®WV TNG Mepapylag».1s

4 Epnuepida AudAbeia, ap. 19201, 16(29).4.1922.
15 Epnuepida AudAbeia, ap. 19249, 11(24).6.1922.
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Ewova 16: Emxndeleg Tipég oe EAAnva Afiwpatikd oto Eoki Zeyip.
Emike@aAng g mopum§ 1 ZtpatiwTikn) Movoikn, 1921. [Inyn: Pwtoypa@ikd
Apxelo EAAnvikoU Aoyoteyvikov & Iotopikol Apxeiov.

Eotialovtag o avakowwoelg oty e@nuepiba Audrbeia, BAEmovpue ™
SL0pYGvwon HLaG «<EVEPYETIKNG OLVAUALXG» 16 1) oTIolal KOAEL TO «(PIAOLOVGO KOLVO»
™G Zudpvng, oty aibovoa tov Kivnpatofedtpov TkavSaAn. Opoiwg pe agopun
XOpeuTIKN Nuepida «H Movowkn g ZTpatiag evysvwg mapaywpnbeioa BEAeL
Tatavidel kaB' 6ANV Vv Stapkela TG Huepidog»,17 OTwe KoL KATA TNV €0PTH TWV
Aylwv ATIOOTOAWVY «1 ZTPATIWTIKY LOVOLKT) TNG ZTPATIAS O Tty onepoV €1G
TOV LAYEVTIKOV KNJTTOV Tov CuBoToleiov Aid».18

6. PeteptopLo
‘Eva amd ta epufatipla TOv akoUyovTal €Kelvn Tnv €moxn elval To
euBatnplo «0 Aetdc» Tou Zmupidwva Kaloapn.

O AHTOX

BAZINIKON ©OYPION
o EMYPOY KAIZAPH

=
»

Ewova 17: Maptitovpa Epfatnpiov 0 Antdg.
[Iny"n: ZuvAdoyn ABavaciog Maviatng.

16 Enuepida AudAfeia, ap. 19179, 19(1).3.1922.
17 E@nuepida AudABeia, ap. 19283, 24(6).7.1922.
18 Enuepida AudAfeia, ap. 19262, 30(13).6.1922.
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H enuepiba Kabnuepivn tov lovAlo kat Abyovoto tou 1921 ava@épel o
8Uo Onupocievoel TG TNV EMSPAOT TOU ACKOVUCE OTO OTPATEVUA TO
OUYKEKPLUEVO EURATNPLO KATA TNV SIAPKELX TWV ETILXELPNTEWV.

'Hto n 8 mpwivn): AAL" atpviding, xwplg KAVEIS va TO TEPLUEVT] ATIO TOV
eyyUs Aowiokov n Movowkn touv B' Zwpatog Xtpatol kot O6Aol ol
TaAmyktal , a@nvouv va okopmioBolv ol xoL Tou «Agtov o T'uldgy. Tu
emakoAovOnoe! Aalay, Ve a, katatyls, agppol pepovopuévns Baraoong.1?

Kati avaioyo ocuvéPn katl otnv paym tov I'épdiov:

Apvisiwg v peonufpiav 0ot Tavtoxpovws ot EAAnvikal ocaAmiykeg
npxwoav S pds caimilovoat «Tov Antovy. O EZTpatog dev ekpatnon
mAéov. 'EEaAAog, @pikiwv €€ evBouoiopoy, cuvnpmayn VT TNV TIPOTPOTNV
Tou Bovplov, xwpig kav v' akovon a&v Sletayxbn va Tpoxwpnon,
TIPOVYWPNOEV, EMTMECWV KATA Tov £x0pol Kepauvvwdng @ofepos dyplog
AKPATNTOG.20

Ao Ta mapamdvew SUocLEVLATA HTTOPOUE VX KATAAGBOVE OTL HETK ATIO
TO GKoVop €vOS gufatnpiov aviavotav o evOOLCLAGHOG TWV CTPATIWTWY UE
O0TOXO TNV EKTANPWOT) TNG ATOCTOANG IOV S€V NTAV GAAN EKEVA TA XPOVLA, ATIO
To Opapa TG «MeydAng I6€ag».

Amé v épevva oto Ilotopikd Movowkd Apyxeio g Awevbuvong
MovoikoV/TEZ, elk@letat OTL TO KUPLO PETEPTOPLO CUUPWVA WUE TIG XELPOYPAPES
TAPTITOVUPEG2! Tov cwlovTal LEXPL TIG HEPES LaG NTAV €T TO TAEloTOV TTOT TTOUPL
aTO YVWOTEG OTIEPES KL OTIEPETES EEVWV Kol EAAjvwv cuvBeTwv, BaAg, TTOAKES Kal
EEva epatnpla.

19 Enuepida H KaOnuepwn, ap. 649, 19.7.1921.
20 Eqnuepi8a H KaOnuepwv, ap. 652, 21.8.1921.

21 ANZH MOYZIKOY/TEZ, Xelpoypaa BiAia Movowkng [eptdSov MikpaoLatikrg
Exotpateiag (1919-1922), mpooméAdaon 20 defpovapiov 2021,
www.army.gr/sites/mousikoarxeio/index.php.
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[Mivakag 2. Movoika épya meplodov Mikpaoiatikns Ekotpatelag

P. Caravanna

Marcia Triomfale

Ch. Gounod

Pot Pourri Opera "Mireille"

Von Oscar Fetras

Operetta Die keusche Susanne

Marche dei Tambouri

Leo Delibes

Pot Pourri Opera "Lakme"

Franz von Suppé

Morning noon and night in Vienna

Emmerich Kalman

Operetta "Der Zigeunerprima"

Sydney Baynes

Valse "Destiny"

Marche "Astra"” Sousa

Tchouhadjian, Dikran

ABnvaikn Omepéta "Xop-Xop Ayag”

Franz Lehar

Pot Pourri Operetta "Eva"

0ed@paoTos TakeAAapidng

Mépog amo tnv Omepéta «ApAekivog»

Paul Lincke

"Intermezzo"

Walter

Rapsodia "Americana"

C. Kerl

Marche "Germania"

Giacomo Puccini

Opera "La Bohene"

Polka "France et Russie"

Giacomo Puccini

Pot Pourri Opera "Madame Butterfly

I Zapapa

Pot Pourri Opera "La Flora Mirabilis"

I Zapdpa

Intermezzo "La Martire"

Overture "Isabella”

Von Oscar Fetras

Valse Die Keusche "Susanne"

N. Xtabepog Marche "Le Progres”
Fantasia Orientale Gayto
G. Anna Marcia "Galaduomini”

[Inyn: Iotopkd Movoko Apxelo AtevBuvong Movoikov I'EX.
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Gomstuntinople Bagaald 1§ Chamli Iekéndé

Ewova 18: Xelpoypago BiAio yia @Adovto pe nuepounvia, Aopviaiov 4-5-1922,
[Inyn: Iotopikd Movoko Apxeio AtevBuvong Movaoikov I'EX.

OmMwg TPOKVUTITEL ATO TNV £PEVVA, AVTLYPAEPEIS avamapiyayav Ta
TAPATAVW HOVCIKA £PYX YLA TIG AVAYKES TNG MTavTtag Katd v SldpKela g
ekotpateiog oto Eoki Zeyip (AopUAaiov), e nUEPOUNVIES KaTaypa®ns 4 ATpiiiov
1922 kot 8 Iouviov 1922 avtioTtouya.

Ewova 19: Atokoppa xelpoypa@wyv BAlwv Hovoiknig.
[Inyn: lotopikd Movoko Apyeio AtehBuvong MovowkoV I'EX.

Ta 8& TevTtaypapua mov YpnooToLloVVTAL YIX TNV YPAPT) TWV LOVCLKWY
Epywv TwV EAANVIKOV ZTpaTiwTikwv Mouoik®v Tpoépxovtal amd Hovotkd oiko
ekelvn G T emoxn¢ tov Chamli Inskeder ot KwvotavtivolmToAn.
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Constantinople Bayazid 18

Ewova 20: Amokoppa xelpoypa@wv BBAIWY HOVCIKNG.
[Inyn: Iotopkd Movoko Apxelo AtevBuvong Movoikov T'EX.

AxoAovBwvTtag Ta EAANVIKA OTPATEVHATA OTNV TPOEAACT) TOUG OTNHV
evloywpa ™G AvaTOANG, TA TUNHATA NG ITPATIWTIKNG Movoiknig, Omwg
TIPOKUTITEL ATIO TNV EPEVVA, NTAV TIAPOVTA 0€ OAEG OXESOV TIG ETILXELPT)OELS ATIO TNV
Tuopvn €wg v [lpovoa kat and tov ‘Eppo éwg tov Zayyaplo motapo.

Evla@épov mapovoialel 0Tl oTIG oUAAOYEG Tov Movaoegiov TG ToANG
Ovtepic,?? otnv emapyia g Zudpvng (Odemis Yildiz Kent Arsivi ve Miizesi),
eKOETOVTAL 6 HOVCIKA OpYyava PE TNV AeLAVTA «Ta HOVaIKa Opyava ThG EAAnvikn¢
Ppovpac».

Ewova 21: AiBovoa pouvoikamv opyavwv Tou povosiov Odemis g Zpdpvng.
[Iny": Pwrtoypagud apyeio povosiov Odemis.

7. LUUTEPAO AT

KAelvovtag to pHikpd a@lépwpa otig Mmavteg touv ZTpatol otnv AvatoAn
(1919-1922) mapatnpovpe 0Tl SLSPAUATI(E EVay SLAPOPETIKO POAO, O OTIOL0G
embpovoe péoa otnv YPYuxn Twv avlpwmwyv oavuPovovtas To NBkd Twv
ITPATIWTWV KAl TWV TOTILKWV KOLVWVLWYV, TOUG £5Lve T SUvaun, To 60€vog kal To
KOUPAYLO ATEVAVTL OTIG AVTIE0OTNTES KL TIG SUOKOALEG TOV TIOAENOV.

22 www.odemis.bel.tr /tesislerimiz/odemis-yildiz-kent-arsivi-ve-muzesi.html,
mpooméAdaon 3 Pefpovapiov 2020.

47



BiAoypagia
Colonel Bujac, Les Campagnes de L’Armee Hellenique (1918-1922), Paris 1930.
Iotopkd Movoko Apxeio AtevBuvong Movoikov I'EX.

THE ARMY BAND IN ANATOLIA (1919 - 1922)

Lieutenant colonel Athanasios Maniatis
zwimou06@yahoo.gr

Abstract

The Armistice of Mudros virtually meant, on the one hand, the end of the
First World War (1914 - 1919) and, on the other, the decision of the “Allied
Powers” which involved landing troops in Asia Minor so as to maintain order and
protect the Greek population inhabiting the regions of Asia Minor.

The Greek Army Landing in Smyrna (Izmir) in May 1919 brought the Greek
Army Bands to the mainland of Anatolia too. They were present during the
military operations from Smyrne to Bursa and from the Ermos River (Gediz River)
to the Sangarios River entertaining and boosting the soldiers’ morale. Their
repertoire, except for Greek and foreign marches, included fragments/parts of
well-known operas, operettas, waltz, and polkas by foreign and Greek composers.
It was vital that military musicians copy the various musical works into musical
staves so as to serve the musical ensembles existing in the Asia Minor expedition.

The surviving press of that period continually presented their work,
stressing the significant role they played and the highly diverse activity they had.

The Army Band in Anatolia held a different role which acted upon people’s
souls and gave them strength, bravery, and courage against the adversities and the
difficulties of war.

48



ASTRINIDIS’S “ITHAKA”: SETTLING IN THESSALONIKI

Illias Chrissochoidis
Stanford University
ichriss@stanford.edu

Abstract

In 1965, Nicolas Astrinidis accepted the directorship of the Philharmonic
and Mixed Choir of the Municipality of Thessaloniki, effectively moving his
residence from Paris to Thessaloniki. His decision was owing to family and
financial reasons, but it had lasting consequences both for his creative output and
for the city’s musical life. A permanent post with a major musical ensemble
provided financial stability and creative opportunities for him, but it also was
cutting him off from the European scene. On the other side, a culturally
conservative Thessaloniki was being exposed to the cosmopolitanism and
advanced music language of a Diaspora composer. Drawing on primary sources,
this paper provides biographical and historical background on Astrinidis’ decision
to settle in Thessaloniki and to invest his creative powers in the city’s rich history
and culture. It also considers the challenges and outcome of this decision as well
as ways of promoting the city’s heritage through Astrinidis’s music.

1. Early Life

Nicolas Astrinidis was born in Akkerman, Bessarabia (Romania) on May 6,
1921.1 He was the third son of a Greek immigrant trader who had made fortunes
both in pre-revolutionary Russia and in Romania, and of a Romanian-Russian
mother with an artistic background.? Despite his mixed ethnic ancestry and
ignorance of the Greek language, Astrinidis was raised in full awareness of his
Greek heritage.

His childhood was one of comfort and educational opportunities.3 He began
his musical studies around the age of ten, first taking private lessons in piano and
music theory, and then studying in the music school of his native town. A
performance of Verdi’s Rigoletto kindled his interest in composition.

In 1939, he continued his studies at the Bucharest Conservatory,
simultaneously studying Chemistry at the University. He also met and took lessons
from Dinu Lipatti (1917-1950),* whose personality and artistic authenticity made
a deep impact upon him.

1 HAlag Xpuooyoidng [Ilias Chrissochoidis], «To cuvBetiko £pyo touv Nikov Actpvidn: M
Tpwtn Tpocfyylon» (B.A. thesis, Aristotle University of Thessaloniki, 1992), partially revised in
llias Chrissochoidis, Nicolas Astrinidis: Life - Works Catalog (Stanford, CA, 2012).

2 For the Greek presence in the Black Sea during this period, see Gelina Harlaftis, “The Role
of the Greeks in the Black Sea Trade, 1830-1900,” in Shipping and Trade, 1750-1950: Essays in
International Maritime Economic History, ed. Lewis R. Fischer and Helge W. Nordvik (Pontefract:
Lofthouse, 1990), 63-95.

3 Evridiki Sifneos, “Cosmopolitanism’ as a Feature of the Greek Commercial Diaspora,”
History and Anthropology 16 (2005): 97-111. For a political and social overview of Romania at this
period, see E. Garrison Walters, The Other Europe: Eastern Europe to 1945 (Syracuse, NY: Syracuse
University Press, 1988), 219-36.

4 Ilias Chrissochoidis, “Dinu Lipatti (1917-1950),” Movowotpomieg 1/1991 (1991): 23-
31, available online: https://www.academia.edu/249434.
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World War Il put an end to this life. The invasion of Bessarabia by the Soviet
Army, in Summer 1940, trapped him (he had returned there for the vacations) and
his parents, and separated them from his two brothers, who had stayed in
Bucharest.> Only the composer would meet again one of them, nearly thirty years
later.

After a year of persecution and deprivation, the Soviet authorities allowed
the dismembered family, who were Greek citizens, to leave for Greece. By the time
they reached Constantinople, Greece had already been under German occupation,
thus forcing them to find refuge in Palestine. Having settled his parents in a
refugee camp there, Astrinidis enlisted in the Royal Greek Air Force as a volunteer
and served on the Libyan front for two years (1941-1943).6 Unable to practice the
piano in the desert, he began sketching his first orchestral works.

Having been wounded and awarded the Medal for Outstanding Deeds, he
was transferred in 1943 to Cairo, where he remained until his discharge in 1946.
During this period Astrinidis decided to follow music professionally and
completed his musical education through private study. Cairo proved to be a very
stimulating environment, as it was at that time the center of the world due to its
strategic position. The Allies, especially the British, provided their troops with the
best possible sources of entertainment, including music clubs.

In Cairo, Astrinidis made his first public appearances as pianist and
composer. From 1943 to 1945 he gave eighty concerts for the Allied troops, while
he won the First Prize, both as pianist and composer, in the Eisteddfod Festival in
1944,7 and he presented his first major symphonic work, Oedipus Rex, in the Cairo
Opera the following year.

After his discharge from the Army, in 1946, he stayed in Cairo one more
year to continue his artistic career. Although his parents had already moved to
Greece, he decided not to follow them because of the outbreak of the Greek Civil
War. As he could not afford the voyage to the U.S.A., where he had been accepted
at the Juilliard School, he left for Paris.

Arriving in Paris in 1947, Astrinidis enrolled in the Schola Cantorum,
graduating the next year with Diplomas in Piano and Composition. Almost
immediately after his graduation, and thanks to useful artistic contacts he had
made in Cairo, he started incessant tours throughout the world, collaborating with
famous artists, such as Devy Erlich, Christian Ferras, Henryk Szeryng, and Jacques
Thibaud, or appearing as soloist.

His compositional activity continued, though regulated by his professional
commitments. In 1949, Ricordi Americana published two of his piano works (Deux
préludes and Danse Grecque), while several of his orchestral works were
performed by some of the most prestigious orchestras in Paris.

5 Keith Hitchins, Rumania, 1866-1947 (Oxford: Clarendon Press, 1994, 445-50). For a
history of this volatile region, see Charles Upson Clark, Bessarabia: Russia and Roumania on the
Black Sea (New York: Dodd, Mead & Company, 1927), available online:
http://depts.washington.edu/cartah/text_archive/clark/meta_pag.shtml.

6 For the state of the Greek armed forces at that time see Procopis Papastratis, British
Policy towards Greece during the Second World War, 1941-1944 (Cambridge: Cambridge University
Press, 1984), 33-43.

7 For a history of this festival, see Ivor Wynne Jones, The Cairo Eisteddfod and other Welsh
adventures in Egypt (Llanrwst, Wales: 2003), 99-103. I am thankful to Stefanos Katsaros for
bringing this source to my attention.
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From 1959 to 1962 Astrinidis spent most of his time in Martinique (French
Antilles), where, together with the violinist Colette Frantz, he founded, directed,
and taught in a Conservatory set up by the French Government. He also founded
and conducted the Chamber Orchestra of the French Antilles.

2. Astrinidis and Thessaloniki

In 1951 he visited Greece for the first time and in the following years he
made his visits more frequent. A proposal, made to him in 1956, to direct the State
Conservatory of Thessaloniki came to nothing.® Three years later, in 1959, he
participated in the inaugural concert of the Symphonic Orchestra of Northern
Greece with his work Variations concertantes.

Of great historical importance for the musical life of Thessaloniki was the
premiere, albeit partial, of his first oratorio Saint Demetrius (the city’s guardian
Saint) in 1962.° The same year he was awarded the Golden Cross of the Order of
George [ by King Paul of Greece.

As his involvement with the musical life of Thessaloniki was becoming
more frequent and intense, Astrinidis decided to accept the proposal to become
director of the Philharmonic and Mixed Choir of the Municipality of Thessaloniki
and settled in the town in 1965.10 Following the death of both his parents in 1966,
he was tempted to return to Paris, but he had already lost his contacts with artistic
circles there. In the same year, Thessaloniki revived the Byzantine festival of
“Demetria” (in honor of Saint Demetrius). For this festival Astrinidis would
compose and perform some of his most significant symphonic works.

From 1970 onwards he made many tours in Romania and Bulgaria as a
pianist, composer, and conductor, playing a very important role in the
establishment of strong cultural relations between Greece and these (former)
members of the communist bloc (moreover, in the middle of the seven-year
dictatorship in Greece).

Astrinidis uniquely enriched the musical life of Thessaloniki by presenting
many first performances, by composing music inspired by its 2300-year history
and music for theatrical performances, and by engaging famous foreign artists to
give concerts there. His main aim, however, was the creation of an Opera in the
town, and he took many initiatives towards this end by conducting some of the
first performances of the Opera of Thessaloniki, and by founding the Chamber
Opera of Northern Greece. From 1978 to 1980 he was a member of the Artistic
Board of the State Theater of Northern Greece, while he became director of the
Mandolinata of Thessaloniki in 1979, and the director of the Macedonian
Conservatory of Thessaloniki in 1980. He retired from the directorship of the
Philharmonic and Mixed Choir of the Municipality of Thessaloniki in 1986. Since
then, many concerts in his honor have been performed, several presentations of

8 Anuntpng OfueAng, «Movuowkn Zwn kat Movowm Iawdeia ot Oeococaiovikny», in
Maxebovia-Osooalovikn (Beooarovikn: Etaipeia MakeSovikwv Zmovdwv, 1980), 295-349, and «H
Movowkn Zwn kat 1 Movowkr| Moudeia oty Oeooarovikn Tov 200 cuwvar». Néa Eotia 118 (1985),
456-79.

9 HAlag Xpuooyoidng, «Opatdpio Ayios Anuntpios (1962) tou N. Actpwidn».
Movaikotpomies 1/96 (1996), 13-20.

10 T'igvvng Pemdavng, «H ®appoviki touv Afuov Oegcoaovikng, 1955-1986», in «H
Anpotiki @Aappovikn», 8-36 (unpublished).
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his works have been made, and editions and recordings of his works are now being
prepared. He died on December 10, 2010 after several years of poor health.

As a pianist Astrinidis had a remarkable career. During the years of his
international tours, from 1948 to 1965, he gave more than 2500 concerts around
the world. He performed as soloist, recitalist, or accompanist, playing together
with many artists of world repute. His repertoire was notably broad, covering
works from the late Baroque to French Impressionism, with a special preference
for the works of Romantic composers (Chopin in particular), Spanish composers,
and Debussy and Ravel.

3. Why Thessaloniki?

Why would an artist of international reputation “burry” himself in Greece’s
second city, and one of a limited and conservative artistic life?

The first and foremost reason is filial duty. After WWII his penniless
parents had settled as refugees in northern Greece, first in Serres!! and then in
Thessaloniki, hoping that they would soon rejoin their two sons in Romania. This
would never happen. In fact, in 1962 one of their sons died at a young age, leaving
them with a son trapped in communist Romania and another one residing abroad.
Their rapidly deteriorating health put extra pressure on the composer to be close
by and take care of them (Figure 1).

A second reason was professional stability. By the late 1950s Astrinidis had
closed a full decade of incessant touring. As the surviving record suggests, most of
his appearances were as accompanist, which means that his financial
remuneration may not have been sufficiently high to sustain him in the long run.
As mentioned earlier, in 1956 he was ready to assume the directorship of the State
Conservatory of Thessaloniki, but he lost the appointment due to political
intervention. His six-month engagement in the music school of Martinique from
1959 to 1962 was the first stable position he ever held, but the island’s long
distance from Europe was problematic. In 1963, he was appointed artistic director
in Thessaloniki's new International Exhibition, but the appointment was not
renewed. A year later, his application for the position of second conductor of the
Symphonic Orchestra of Northern Greece came to nothing. So, when he was
offered the directorship of Thessaloniki's municipal Philharmonic and Choir he
had, I think, no choice but to accept it. It should be noticed that this was his only
regular appointment for the next 15 years.

A third reason was his need for more time and peace of mind to compose
symphonic works, something that is nearly impossible for a performing artist, let
alone a touring performer. The revival of the Byzantine festival “Demetria” in 1966
gave him the opportunity to present his oratorios Saint Demetrius in full
performance and Cyril and Methodius'? (Figure 2). This was the beginning of an
impressive compositional activity centered on large scale orchestral works
inspired by Greek history.

Although the late 1960s was a period of personal crisis for Astrinidis, his
love for the city of Saint Demetrius remained strong and sincere. In the following
45 years, he would become one of the pillars in Thessaloniki's musical life.

11 am thankful to Mr. Thomas Papathomas for this information.
12 Anuntpia - 20 xpovia (Oecoadovikn: ANpog Oscoarovikng, 1985).
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4. Astrinidis’s legacy and Thessaloniki

With the composer absent for more than ten years the question arises: how
can Thessaloniki deploy his legacy to promote its long and distinguished history?
Unlike its brilliant architecture, which spans two millennia, Thessaloniki’s musical
identity remains limited to the last century as a refugee town. Anyone who wishes
to get to know her aurally is left with rebetika songs and popular music figures,
from Tsitsanis to Papazoglou. The cosmopolitan imperial Greek-Roman-Byzantine
Thessaloniki has been left with no musical representation, and its astonishing
architectural treasures lack an aural counterpart.

Here lies the advantage of Astrinidis’s symphonic works. They explore the
city’'s glorious past through a musical medium universally understood and
appreciated today. A medium, moreover, that has been associated with imperial
themes since the 18th century. It was George Frederic Handel (1685-1759) who,
in his oratorios, first created a choral-orchestral idiom projecting the grandeur of
the British Empire. In Messiah (1742) and Judas Maccabaeus (1747), to mention
the most popular ones, he musically codified Britain as a Christian people fighting
for their national independence and religious freedom.1? So emblematic of the
British identity these works became that their annual performance, eventually in
gigantic choral festivals, served as a civic ritual.14

Astrinidis’s oratorios Saint Demetrius and The Youth of Alexander the Great
could serve a similar purpose for Thessaloniki and Macedonia. Their annual
performance in the Rotunda, the most visible emblem of its Roman Christian
history, by the best musicians and for charitable causes could galvanize the city’s
artistic resources, cultivate civic unity, and raise its cultural profile in the Balkans
(Figure 3).

13 Ruth Smith, Handel’s Oratorios and Eighteenth-Century Thought. Cambridge: Cambridge
University Press, 1995.

14 William Weber, “The 1784 Handel Commemoration as Political Ritual,” The Journal of
British Studies 28 (1989), 43-69.
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Figures

Figure 1: Astrinidis with his parents. Source: Nicolas Astrinidis archive.
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Figure 2: Concert reviews of Astrinidis’s oratorios, 1966.
Source: Thessaloniki daily press cuttings, Nicolas Astrinidis Archive.
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Figure 3: Envisioned performance of Astrinidis’ Saint Demetrius in the Rotunda.
Source: Author’s composite image.
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MIA ANANEQMENH MATIA XTIX XYNGEXEIX
TOY NIKOY AXTPINIAH (1921-2010) 'TAXYNOAA IINEYZTQN

Ap. Kwotng Xaouwtne
[Mavemomuo Makedoviag, Tunpa Movoikig Emotung kat Txvng
AevBuvtig Epyaotplo IINOEX
khass@uom.edu.gr

MepiAnym

0 Nixog Aotpwidng (1921-2010) vmpge £vag amd TOUG CTUAVTIKOTEPOUS
'EAANVEG OUVOETEG TOU TEPACUEVOU alwva. Meplkd omd TA OTOLElo TTOU
KaBopLloav TN HOVUCIKI) TOU TTPOCWTIKOTNTA NTAV, Ol EAPETIKEG SEELOTNTEG TOV
0TO TILAVO, TO TAAEVTO TOV GT GVUVOECT KAL G TNV EVOPXN|CTPWOT KAL 1] IKAVOTNTA
TOV VX oUVEVALEL EVTEAWG SLLPOPETIKA LOVOIKA OTUA OTIwG 0 OpLevTaAlopnog, N
BaAkavikn povoikn, n Pwown EOvikn) ZxoAr, 1 EAAnvikn wotopia, 1 EAAnvikn
Bulavtivi) kol Tapadociakn Hovo ik, o Popavtiopog, o TaAAKOG IUTTPECLOVIO OGS
KATL. 'OAEGC QUTEG Ol (PALVOUEVIKA OVTLPATIKEG TAOELS CUYXWVEVOVTOL UE LA
avap@e BTy ovvleTikny TpwToTuTic. Me TV (§puvot) Tov ot Osooaiovikn
avédafe, ywo TOAAG xpoévia, TN 0éom Tou AvBuvti/ApXIHOVCIKOU NG
dappovikng Opxnotpag Tov Anfpov OecoaAoViKNG KALTIPOXWPNOE 6T cVVOEON
TPWTOTUTIWV £PYWV KAL OTNV TPOCAPUOYT SIKWV TOL oUVOECEWY, KABWS Kal
EPYWV AAAWV CUVOETWV Yl 0pYNOTPA TIVELOTWV. YTO TNV KaBodnynon tov, To
Tuykpotnua e€edixbnke oe pax vYPmAoy EmMTMESOL  OPYNOTPA TIVEVOTWY,
OUUTIPATTOVTAG OGUXVA UE GOAIOTEG, UAECTPOVG, XOPwWSIES K.AT., TMpowbwvtag
TIOLOTLKT] LOVUGLKY] O TNV TOAN KAL ETEKTEVOVTUG £TOLTO EAANVIKO PETEPTOPLO YIA
Tat 6VVOAQ TIVELGTWYV. OL TPWTOTUTIEG GUVOETELS, EVOPXNOTPWOELS KUL CUVOETELS
Tov AoTpwidn ywx Sid@opa cVVOAX TVEVCTWYV TAPAUEVOUY OXESOV AYVWOTEG.
ZKoToG NG Mapovoiaong avtig, n omola Paciletal oe PBBAOYpa@IK] Kol
ApPYELAKN EpELVA, Elval va pEEL PWES OE EPWTHHATA KAL VA ATTOCH@NVIoEL OEporTa
TPOOBaoNG KAL KATAGTACTG TWV VPLOTAUEVWY TEKUNPLWY, KABWGS Kal o€ BEpata
EVOPXNOTPWONG. ATTOTEPOG 0TOXOG lval 1 SIEVKOAVVOT TWV EPEVVNTWV KL TWV
APXLOVC KWV 0 TNV TPOG PacT KAl KABLEPWOT AUTWV TWV EPYWV OTO PETEPTOPLO
umavtoag otnv EAAGSa kot to e€wTtepko.

1. Elcaywyn-lotopika

Ayammrol ovvedpol,

1o mAaiclo tov 4°° Aebvovg Zuvedpiov EAAMNViKwv PAapHOVIKOV 0TO
An&oVpL, elxa THPOVCLACELY X TIPWTN OPA TNV EpYOoYpa@ia Tov Nikov AcTpvidn
Y& 6UVOAQ TIVEUOTWYV. ZTO UECOSIAGTNUA XPELAXOTNKE VO ATIOCAPNVICW APKETA
(NTNUATA OXETIKA HE TNV TAVUTOTOMON TWV £PYWV AUTWV, TNV EVOPXTOTPWON
TOUG, TNV PO PACIUOTNTA TOU HOVG KOV VAIKOU KL TO LOTOPLKO EKTEAEGTG TOUG.
Me T onuepwn avakolvwon KOWOTooUVTAL TA ATOTEAECUATA TNG EPEVVAS
QUTIG, KAl TAPOVCLAlETAL, YA AOYOUG GTEVOTNTAG XPOVOU, HOVO 1) TIPWTOTUTN)
EPYOYpPU@iot TOV CUVOETT YId 6VUVOAQ TIVEVOTWV.

0 Nikog Aoctpwidng (1921-2010) vmnpée SeBvolg KVPOUG HOVOIKN
TPOOWTIKOTNTA, SIATIPETOVTAG CUVOETIKA, COAOTIKA, TALSAY WY KA XAAX KAl WG
SLlevBLVTIG CUHPWVIKWY 0PXNOTPWY, XOPWSIWV KAl @Uappovikwy. Elxe emiong
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EEULPETIKEG IKAVOTNTEG WG EVOPXNOTPWTNG. OTwe Alyol aAAot ' EAAnveg ouvBéteg!
KATAQPEPVE VA TIAVTPEVEL VPT) TTOAD SLAQOPETIKA PHETAEY TOUG. ZUUPWVA UE TOV
HOVOKODEWPNTIKO  Kal povolkoTmalbaywyd touv MoakedSovikov Qbelov
Oecoaovikng Anunten ABavaciadn,

[Swaitepa Ba émpeme va otabel Kavels oV evopynoTpwTiky deflotexvia
TOV 6LVOETH, IOV oVVEVALOVTAG TNV TTOAVXPWUIA TOV EUTIPECLOVIOUOV UE
TNV TUKVOTNTA TOU POUNVTIOHOU, GUXVA HE TAPpAAANAEC 18€e¢ Kal
SimAaclaopovg, mov §ev oTPAYYAAL{OVY OUWS, AAAX GUVETILKOUPOUV TNV
KUpLa Oepatikn 16£a, KaTopOBWVEL VA SWOEL TN XPUOT TOUN AVAUECH GTNV
AOONTIKY EVOPXNOTPWTIKY aVvTIOEON TOU EUTPECLOVICUOV HE TOV
POUAVTIOHO, E VU (PPETKO KL EVTXO NXNTIKA XTOTEAEC LAL.2

Me v TteAkn eyKkataotaon Tov ot Ocooalovikn avédafe (1965-1986)
™ 6€om tov AlevBuvt/Apxlpovoikov g Pappovikng OpxnoTpag Tov Anpov
(eetng: PAO) kal SloxETEVOE PEYAAO HEPOG TWV SPACTNPLOTTWY TOU 0TI
oUVOEDT TIPWTOTUTIWY £PYWV XAAA KAl 6T SLACKELT SIKWV TOU aAAG KoL Epywv
AAAWV CLVOETWY, YLt 0pYNOTPA TIVELSTWY. YTIO T S1e¥Buvo) Tov, 1 P Aappovikyg
efeAiyOnke o€ éva ovvodo vYMAOY emmédov, TMoAAamAaclalovtag TIS
SpaompPLOTTEG TNG Kol SIEVPUVOVTAG TO EAANVIKO PETEPTOPLO Yl OUVOAX
TIVEUOTWV.

Ewova 1: H pmavta kot n pkt xopwdia Tov Afjpov OecoaAovikng
LTIO TN 8tevBuvon tou N. Actpwidn. [Inyn: MntpovAld, 183.

1 “George Leotsakos talks about Astrinidis”. [Ipooméiaon AmpiAiog 2021,

https://www.youtube.com /watch?v=bVRqQA1NamO.

2 Anuntpng ABavaotddng Nikog Aotpividne we miaviotas, Haéotpos, mTaidaywyos ka
dnutovpyds (O@eccarovikn: 'ExkSoon Makedoviko Qdeiov, 2006), 13. 0 ABavacladng eixe mv
EVKALPLO VO CLUVEPYAOTEL YA TIOAAG XpOVIX LLE TO oUVOETN, 0 000G atd To 1980 eixe avaddPer m
Stevbuvon tou Q8eiov. BA. Anuitpng @fueAng, «Movowkn {wn Kol povotkn maldeia ot
Oeocoalovikn» oto MakeSovia-Osooalovikn: ApLépwua teooapakovtaethpidos (O@eoocalovikn:
Mapatpntg, 1980), 315.
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H emidpaon kat mpocAnym tou €pyou TOU AoTpwidn Tapauével
TEPLOPLOUEVT] TOOO YEWYPAPIKA OGO KL GE APLOUO EKTEAECEWV. ENUAVTIKOTEPN
attio Yoo autd eival, KAOTA TN YV@OUT HOoV, TO OTL EAAXLOTA ATO TA €Y TOU £XOUV
ek600el. MadAloTa, N epyoypa@ia Tov Yl TvevoTd £xel avadeyBel eEAaxlota 1000
EPELVVNTIKAS 600 KL EKTEAECTIKAL.

Q¢ Atevbuvrg tov Epyaotnpiov [INOEE, amopaoioa va aoxoAndw pe v
TepimTwon AcTtpwidn, emeldy), EKTOG ATTO TO TIPOCWTILKO EPEVVNTIKO EVSLXPEPOVY,
Snuovpyndnke mn avaykn eUTAOUTIOUOV TOU peTePTOpiov TG OpxnoTpag
[Tvevotwv Tov TMET pe TpwToOTLTIO Kot VPMANG TTOLOTNTAG EAANVIKO PETIEPTOPLO.
INUAVTIKO poAo émaie emiongn SleBvws avayvwplopévn a&la Tou KoL To YEYOVOG
OTLETIPOKELTO OUCLAGTIKA YLt VAV «@E£00AAOVIKLO», OTIWG 0 (510G aloBavoTaY TOV
€aVTO TOV, oVVOETN. 'OTtwG 0 (810G éAgye, «cAyamnoa moAU T Oecoaiovikn. ESw
Eypaya T TTEPLOCOTEPA UEYAAX QYL LOUX».4

H mapovoa avakoivwon Baciletat og BIBALOYpA@IKN KL APXELXKT) EpEVVA
QAAG KL OTNV EUTELPIN ATIO TNV ETPEAEL KL EKTEAECT] APKETWV GUVOEGEWV.
Apempla ™G vmpEe N HEAETN SIMAWUATIKOV €PYACLWV, HETAED TWV OTOLWY
Eexwpllovv avTég Twv HAla Xpuooxoldn kat Evyeviag MntpovAld. H SimAwpatikn
epyacia Tov Xpuvooxoidn (1992) kat n avabswpnuévn dnpocicvon g (2012)5
TEPAAUBAVOUY EKTETAUEVN BLOYpa@ it TOLV CUVOETT KALAVAAVTIKO KATAAOYO TWV
EpYwV Tov. 'OTIws ava@Epelo Xpuvooxoidng, «amod to 1965... Eexivnoe pia tepaoTix
LETAYPAPIKT] SPACTNPLOTNTA YIA UTTAVTA TIVEVOTWV UE OKOTIO TOV EUTTAOVTIOUO
TOV PEMEPTOPIOV ™G PIAAPUOVIKIIG»:

0 ouvvBENG LoV AVEPEPE OTLKATIOLX £PYQ TOV TA HETEYPAYE YIX 0PXN|OTPA
TIVEVGTWV... L€ OKOTIO Vo Tt eKTEAETELN DPAB... QoTO00, eV £Xw eVTOTIOEL
ue BefaOTNTA KAVEVA XELPOYPAPO AUTWV TWV UETAYPAPWV OTO apxElo
Tov ouvBétn. To o mBavVO elval Twg To VAKS auTo BplokeTal, padl Le To
AVTIOTOO AAAWV HETAYPAP®WV £PYWV TPITWV TOV 0 cuvleTNg Eypae
[oTo Kévtpo Movoikng Tov Anjpov Osooaiovikng].

Xt Simdwpatiky epyacia g Evyeviag MntpovAd (2001) ov agopd tv
otopia g PAO epAapuBavovtal TOAAEG TTANPOPOPLES YIX EKTEAETELS EPY WV TOV
Ao Ttpwidn. Opwe,n Blo ava@EPeLOTLOEV UTIOPETE VA EVTOTIICELTOTE TIG OUVOETEIS
QUTEG:

Toupwva pe poaptupia touv [Actpwidn], 0Aa ta €pya mov o (8log eixe
HETAYPAWPELYLX TN UTTAVTA, HETA TN oLVTAEL0SOTNON TOV TU TIAPAXWPTCE
oto Anpo. H ovvtaktpla mpaypatomoinoe épgvva oto Kévrpo Movokng
TOU ANUOV.., OUWG XwPlS amotéAeoua. OMws @aivetal 6Ao auTd TO

3 HAlag Xpuooyoiéng, To ouvBeTiko épyo tov Nikov Aotpividn. Mia mpatn Tpooéyyon
(8umA. gpyaoia, Tunua Movowkwv Zmouvdwv, AplototéAelo Iaveniompio Oecoarovikng 1991-2),
85-86.

4+ Owpag TapBakog, «Nikog Aotpvidng (1921-2020)», Osooadroviké wv AL, 50 (2014),
90-95.

5 HAlag Xpuooyoidng, Nikog Aotpividne (1921-2010): Broypagia. Katdioyos épywv
(Stanford: Brave World, 2012).
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TOAUTIHO VAIKO, TTov oVp@wva pe tov N. AoTpvidn ntav kal ueyaio oe
TooOTNTA, £XEL YOO

Me v evkatpia TG vVTTOY paA NG CLUPWVOL cuvepyaoiag tov TMET pe tov
TANPEEOVOL0 TWV TIVEVHATIKWV SIKAIWUATWY TOu ouvleTn Kol pe tov ‘Opdo
®Awv Nikov Actpwidn, kabwg emiong kat pe v PAO (2018), exivnoe 1
OUOGTNUATIKY KATAYPA@N TOU apxeiov TG, AlToTwONKE Katapynv OTL TTOAD
HEYGAOG aplOuds ovvBeécewv Ovtwg emlovv oTo apxelo. AvaAvTiky €pguva
Sietnxdn emiong ot MeydAn Movowkn BifAwodnxkn t™¢ EAAGSog «Aldiav
Boudoupn» (e@e&ng: AB), oty omola €xel TapoaxwpnOel To peyaADTEPO HEPOG TWV
Epywv Tov oLvoET, oty BiAoOKkn tov TME tov AllO, 0Tto NAEKTPOVIKO apyElo
ovvBéoewv mou TMpel o mpwnv AlcvBuvtc Touv Makedovikov Q8eiov
Oeooarovikng, Anutpns ABavaciadng, otn BiBAonkn tov Ilavemiotnpiov
Makeboviag, ™¢ Etaipeiag Makedovikwv Zmouvdwv, oto Kévtpo Ilotoplag
Oeooarovikng, oto Apxeio Tou Kpatikol Oedtpouv Bopeiov EAAGS0G kat aAAov.

0 oUWV OULVAVINOGE APKETA TPOPANUATA OGTNV TAUTOTOMOT TWV
TeEKUNPlwY. ZE APKETEG TEPIMTWOELS Ol TANPOPOPIEG OTOVG KATAAGYOUG Elval
avakplBeig, OTws avaivw Tapakatw. ETiong, oe moAA& epya €xel emiloel pudévo
TO OTIAPTITO: pe SES0UEVO OTL CLYVA OL TTAPTES eival EAATIEIS KL OTL OL Slavouég
™G umavtag Sev eivat (8leg oe OAa Ta £pya, ivat ouxva dVokoAo va e€akplBwOel
N akpPns evopxnoTpwon. Mia aAAn SuokoAia ivat 0TL 0 CLUVOETNG oLXVA aTTESIOE
EAXPPWS TTAPAAAXYUEVOUGS TITAOVG YA S1a@popeTikéG ekS0XEG TOV (Slov €pyov.
Emiong, ovxva, pépn épywv €xouvv efaxbel kal emeiepyaotel autOVOUQ Kol
KATAYPAPOVTUL WG AVEEAPTNTA £pya UE SLA@OpPETIKO TiTAO. TEAOG, TEKUNPLO YIX
To 80 €pyo PBplokovtal Sleomappéva o€ SLXQOPETIKOVUS POPEIS: EVW TO
HEYXAVTEPO HEPOG TOV apxelov €xel TapaxwpnBel otn AB, TOAAX TeKUNPLX TTOV
A@OPOVV 0PYXNOTPU TIVEVGTWV PUAACoovTal ot PAO Kol To avtiBeTo.

ZTNV KATaypa@1] IOV aKOAOVOE(, TA £pyd AVAPEPOVTAL PUE TN CELPA TOV
aplBpov €pyouv mouv £xel vioBemoel o Xpuvooxoidng.” 'Epya xwpis apibunon
EUPaVIOVTaL 0TO TEAOG TOV TTAPOVTOG KATAAOYOU.

2. 'Epya ywax opxNoTpa KAl GUVOAX TVEVOTWV (TIPWTOTUTIXH 1)

enegepyaoiec TOL 810V TOV CLVVOETN)

1. Caprice Grec (EAANVIKO KampiTolo): 1| TPWTAPXIKT cVVOESOT YA 600
miavo (Op. 10) eixe Tov titAo Acvtepn EAAnvikn) Papwdia karypd@tnke oto Kdipo
To 1944.8 H petaypa@n yw TAVO KAl 0PXNOTPU TIVEVOTWV EKTEAEGTNKE YA
TPWTN @opd To 1965 oto BOfatpo Etapeiag Makedovikwv Zmoudwv.?
[MiBavoTtata n eme€epyacia va €ywve pe v eukalpla ™G avainymg twv
KaOnkoviwv tov ouvvBétn ot Papuoviky. Itn AB vmdpyxel mapTitovpa TG

6 Evyevia MntpovAld, H umavta tov Anjuov Osooadovikng amd tnv iSpvan ths uéxpt to 1986
(8umA. gpyaoia Tunua Movowwy Zmovdwyv, ApltototéAelo ITaveriotuio @ ecoaovikng, 2001), 3,
93.

7 Xpuooyoidng, Nikoc Aotpwidng (1921-2010): Bioypapia. Katdoyos épywv, 41-46.

8 Xpuooyoiéng, NikocAotpwidng (1921-2010): Bioypapia. KatdAoyogépywv, 60-61.

9 MntpovAld, 165. Ot nuepounvies a’ ektédeong ov apadetouv o Xpuooxoidng kot
MNTpovALd pUTTOPOUV GE OPLOUEVEG TIEPLTITWOELS, VA SlaoTavpwhovv kal pe 1o 70 ypovia
Didapuoviknig Afjuov Osooarovikng 1937-2007 (Oecoadovikn: Kévtpo lotoplag O@eoocarovikng,
2009). Zto &v AOYw ALVKWUA OL TIEPLOCOTEPES PWTOYPAPIES £XOUV HOVO TO EEWPUAND TwWV
TPOYPAUUATWY KL OXL TO AVOAUTIKO TIPOYPAUUA TWV CUVAVALGWY, 0 EPELVNTNG Oa TPEMeL Vi
avatpé€el oto (8loTo apyeio Tov Kévtpovlotopiag O sooarovikng.
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OUU@WVIKNG 0pXNOTPAG KL TIAPTEG AVTLYPAPENX YIA OPXNOTPA TIVEVOTWV. X1
BBAoONKN Opwg tou TMZ tou All® avakdAvPa autdypa@o Tov cLVOETH Y
0PXNOTPU TIVEVGTWY O€ KAAT KATAGTHON.

Ewova 2: Caprice Grec yia opynotpa mvevotwv, oeA. 1.
[Inyn: BiBAoOnkn Tunpatos Movoikwv Emovdwv AllG.

2. Kuvmpiaxn Papwdia Op. 11 (Kaiwpo 1944). To €pyo €xelL peTaypoel
vy pravta (a ektédeon PAO 12.7.1965).10 T ®AO Bpébnkav dVo avtdypapa
NG TAPTITOVPAS, KAOWS KAL TTAPTES Yo Opyava pravtag. OL avwTépw TNYES, O
ouvSvaoUd PE TIG VTIOAOLTIEG €KEOXEG TOV £pyou (TNV TMPWTOTUTN eKSoX YIX
TAVO, TN UETAYPAPN Yix §V0 TAvVH Kol TNV TAPTITOUPA TNG UETAYPUPNG Yol
OUU@WVIKY 0pXNOTPA), ATIOTEAEC AV TO VALKO YA TITUXLHKY epyacia touv TMET,!!
1 ool cVVOSEVETALATIO Pict GUYXPOV EPUNVEVTIKN £€kS0oTm TOL €pyou.12

10 Xpuooyoidng, Nikoc Aotpvidng (1921-2010): Bioypapia. KatdAoyos épywv, 63-64. Autd
Sev avtiotolyel pe Ta otolxeia mov mapabétel 1 MNTPoUALE, ocOp@wva pe v omoia (161), n o
eKTEAEOT £YLVE 0TLG 26.12.1974 oto Bfatpo Etatpeiong MakeSovikwv Zmoudwv. To xapTi kol o
YPAPLKOG XAPAKTAPAG OUWG TOU €VOoG§ amd ta §Vo avtdypaga ™G Kumpiakic Pawdiag,
OUYKPLVOUEVA HE TO aUTOYPa@O Tov EAAnvikov Kampitoiov ylia opynoTpa TVEVLOTWV £ival
TOVOUOLOTUTIOL AUTO EVEEXOUEV®G VAL CTUAIVELOTL TO £PY0 ELXE LETAY PAPELKAL TIPOY PO UUOTLOTEL
VO TTALXTEL 0TV €V AGY W GUVOUALR, AAAG OL TEXVIKEG SUOKOALEG aveATHATOG V0 VEWVY KL TEXVIKA
ATULTNTIKOTATWY YL T PLAXPHOVLKT £pYWV ATTETPEPAV TOV LAETTPO ALTIO TO VX TO GUUTIEPLAAEL
KOLUTO OTO TEALKO TIPOYP UL

U Mavaylwwmg ZapPavidng, To mpoowmiko apyeio Tov uasotpov Nikov Actpvién om
Didapuovikn Opxriotpa tov Anuov Osooadovikne: Apxeiaxr) kataypapt kat eTeEEpyacia, TTTUXIOKT)
epyaoia, Tunpa Movowkrg emiotung kot Téxvng, Mavemomwo Maxedoviag, 2019.

12 H ekSoyn avt ekteAéotnke otig 23.5.2019 amd v Opxnotpa Mvevotwv tov TMET
oto Ap@Bgatpo TeAetwv Tov [Mavenompiov Makedoviag o T StevBuvon Tov Yp&eovTog.
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Ewova 3: Kumtplakn Papwdia yia opynotpa mvevotwy, oeA. 11.
[Inyn: Apxeio @ Aappovikng Afjuov Oecoarovikng.

3. Avo koupatia oe eAANVIKO V@oc (2 piéces en style Grec), 0p. 16. Eivat
(0WG TO TEPLOCOTEPO UETAYPAUUEVO £pYO TOU ovvOET. H mpwtdTUTn 0UvOeOM
(1947) Ntav yia KovapTeTo £yX0pSwv.13 X1 AB vTtap)eL TPWTOTUTIN HETAY PPN
TOV £PYOV YO VOVETO TIVEVOTWYV UE aplBunomn amd to cvuvoE (Op. 16a3), amd v
omola emllovv TOOO Ol TTAPTEG OCO KAL 1 TAPTLITOUPA. AEV VTIAPXOUV CAYEIS
AVAPOPEG OTLT CUYKEKPLUEV EKkS0XT EKTEAEGTNKE 000 {oVoE 0 oLVOETNG. To €pyo
ekTeAEoTNKE 0TIS 23.11.2018 vmd TN SievBuvon Tov opAoVVTOG Kat B akovoTEl
0710 T¢A0G NG ovvedSplag au TS amd ovvoAo tvevotwv tov TMET.

13 0 Xpuooxoidng, 69-70, v kataypdagel pe Tov TitAo Petite suite-en style Grec. Ztnv
T POVCA GUTTNON XPTOLUOTIOLE(TALO TITAOG TOU AUTOYPAPOL TNG TTAPTLTOVPUS TTOV (PUAR GOETAL
ot AB. Mapad6Ewe, oL Tapteg TOL {510V PakEAOV £XOUV SLAPOPETIKO TITAO ATTO TNV TAPTLTOVPA:
Petite Suite (en stylegrec). H onuavtikotepn 0 Lwg Stopopd elvat OTL OTIG TAPTEG TIEPLAApPAVETOL
kol éva Tpito pépog, Allegretto-Allegro-Vivace, To omoio Sev xpnotpomoiBnke o€ kapio amo TG
AAAEG UETAYPOPEG TOV €PYOU ATIO TO GUVOETN. ITO AUTOYPAPO O CUVOETNG AVAYPAPEL WG
nuepounvia chvBeongavtoL Tou pépougtny 20.5.1947. Ev8exopévwes o cuvBETG va unv tpdrafe
Vo ypAYPEL TNV TIHPTLTOVP X A TOV TOU HEPOUG, AL PY OTEPA VA EXUOE TIG TIAPTES KO VO XPT|OLLOTIOMOE
TNV UTIAPYOVOA TIAPTLTOVPA WG PACN YLA TIG HETAYPAPES IOV akoAoVOnoav. 'H, umopei va
aTéPPUPE TO CUYKEKPLUEVO HEPOS YL ALLoONTIKOUG AOYOUG,
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Ewova 4: Avo kouudartia os eEAAnviko U@og (2 pieces en style Grec),
Op. 16a3, maptitovpa, ceA. 5 (autdypao).
[Inyn: MeydAn Movo ik BiBAoOnkn ¢ EAAGSog, $.9.19.

4. Ot T'apot s Oétidag kat tov InAfa, Op. 30 (1964). A’ ektédeon
Oecoadovikn 27.10.1964. To £pyo SwapbBpwvetal ota &g pépn: L. Yuvog o
uovokn, IL. PetottatiBo, II1. TpayoVdt twv Motpwy, IV. Tpayovditwv Movowv, V.
Yuévaiog. Kata tov Xpuooxoidn, To £pyo HETAYPAQTNKE APYOTEPU QATO TOV
ovvOé Yia pmavta.l4 Ilpooektikdtepn épevva ot AB opuwg £6ei€e 6L povo tal,
I1I, V €xouv ypa@Tel yla (o WVEG KAL GUIPWVIKTY 0pXNOTPA, KL AT QUTA UOVO TO

14 Xpuooxoidng, Nikog Aotptviong (1921-2010): Bioypagia. Katdloyog épywv, 94-95. A’
ektéAeon amo ) PAO kattn Mkt Xopwdia Afjuov Oecoorovikngumo T StebBuvon Tov cUVEEM
oTLG 14.6.1966. 0 pwg, otn MntpovAid, 145, avapeépetal dti To Toayoidt Twv HOLPWV EKTEAEGTNKE
amo ™ umavta otig 21 & 22.11.1965.
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Il éxel petaypageiyla pavra. Ta voérowma pepn (11, 1V) @aivetatdtLypa@mxoay
TPWTOTUTIA UOVO YLIX TPAYOUSIOTES e GUVOSELX TILAVOU.

5. KvpiAdog kat MeBodiog: [LZvupwviko mpeAovdio], Op. 32 (1965-
1966). 0 opAWV BPNKE PWTOTLTIK ATIO AVTOYPAPN TAPTITOVPA TOV TIPEAOVSIOV
TOV £PYOU O€ TIPWTOTUTIN EMEEEPYATIA YIX 0pXNOTPA TIVEVSTWYV TN BIBAL0ONKN
Tov TMZ tou AIIO. Na onpelwbel OTL 0TO OXETIKO KATAAOYO TO £pY0 EUPAVI{OTAV
WG £PYO0 «YLO CULPWVIKN OPYXOTPO».

6. ZKNVIKY HOUOoIKY Yo to Spapa H {wh eivat oveipo, Op. 33, Tov
Calderéon ywa opynotpa 22 mvevotwv Kal Kpovotda (1966). A’ ektéAeon
Oecoarovikn, 1967, KOBE. H xataywpnon ™¢ AB ava@épet 6Tl emi{oVv mapTeg
Yot «<€yxopda, TVEVOTA Kol KpouoTa». [IpoceKTIKOTEPT OUWGS Epevva €8€1Ee OTLTO
€PYO0 elval ca@ s ypappévo yia opxnotpa mvevotwy. O Xpvooyxoidngumootnpilet
OTLOTO £pY0 XPNOLLOTIOLOVVTAL BEPATA KALAUTOVGLO TO TIPWTO UEPOG ATIO TO £PYO
Owimovg Topavvog tou Zo@okAn, Op. 13 ywx ocvpewvikn opxnotpa (1945).15
MdaAota, 0to SLadSikTLO VTIAPXEL NXOYPAPNON ATIOKAEIOTIKA UE TIVEVOTA IOV
amodibetal 6TO EVAOYW £pY0.10

‘). o5

OEPOX 1967

KAANTEPON: i H z Q H
EINAI ONEIPO,,

A { PP T— Maru i vn'u Gealcann

DXHNOGEDIA HNEAOY KATEEAH

IKHNCIPADEL - KOLTOYMA riQProy BAKAAO

MOY D NIKOY ALTPEINIAH

ANAPEAZ ZMIIMATOZ
AIAY TAIATIANNIEOANOE TZENEPAATSAAEKOZ NETZOL . KAEIS NIKOAAOY
FIUPTOX  BAAXODOYAOE - BAJAZ  [AARIALL - AIONYIHE  RAAOZ - HIAIAZ
L BAPAZREYOROYAOL - KONHE  NYPHAXONOYAUZ  IMAPU  PATTANIAOY
NIKOZ (IPETTOL - FIQPTOX SOYPNIAALY - STAYPOX  HANAAOIOYAGK

e

Ewova 5: Apioa amo v mapaoctaon «H {wn eivat ovelpo» tov Kaivtepov.
[Inyn: KOBE. mpooméAaon March 2019. https://www.ntng.gr.

15 Xpuooxoidng, Nikog Aotptvidne (1921-2010): Broypagia. KatdAoyog épywv, 98. BA. k.
MntpovAld, 93. Ot Mamnmd & IManmdg avapépouvv wgxpovoroyia a’ ektédeons to 1966 (oeA. 167).

16 Nicolas Astrinidis, Oedipus Rex (excerpt). [IpooméAacnlovviog 2019,
https://www.youtube.com /watch?v=XmTq_eQhkpU.
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Ta amoomdopata avtiotoyovv otov ap. 7, Largo g B’ mpaéng, oknvn 1.
AxpBw¢ to 8o NYNTIKO amdoTaopa BPEONKE aTd TOV OAOVUVTA GTN GUAAOYTY
tov KOBE yia 1o H {wn eivar oveipo (ap.7) to omoio emiBePalwvel pev tov
LOXUPLOUO TOV XPUG0XO1dN GXETIKA UE TNV OUOLOTNTA TOU HOVG KOV VAIKOV, dAAX
Selyvel 0TL To NYNTIKO amdéoTacua 6to Stadiktuvo Sev TIPETEL va elval atmd Tov
Owimoda Tvpavvo aAla amd 1o H {wn eivar oveipo, pe edouévo paAlota 0tL Sev
UTIAPXOLV TEKUNPLA NXOYPAPNONG TNG LOVO KNS Tov Odimoda Tupavvov.t?

Ewoéva 6: Spartito atmd tn oknvikn povoikn tov H {whj eivat dveipo.
[Inyn: ¥neuaxo Apxeio Kpatikov Oedtpov Bopeiov EAAGSOG.

17 Xpuooyoidng, To ouvOetikd épyo tov Nikov Aotpividn, 1991-2.
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Ewova 7: Spartito amd 1) oknvikn povo ik tov Owimoda Tipavvou.
[Inyn: ¥neuaxo Apxeio Anu. ABavaocadn.

7. T'epaxiva xat Navovpioua (Berceuse), amo ta Tpia EAAnvikd
dnuotika tpayovdia (Trois chansons populaires Grecques), Op. 35 (1947). Ta 6vo
KOUUATIA UETAYPAPTNKAV YIX OPXNOTPA TIVEVGTWV KL TETPAP VN Xopwdia To
1965.18 To oxeTIk6 VAIKO vTtdpxel otn AB padli pe petaypa@mn tov ActpLvidon tou
Tpayovdiov «Eyia MéAa» tov MavwAn KaAopoipn.t?

8. ZKNVIK HOUOIKN Yl TNV Kwuwdia tov MoAiépov Le Tartuffe
(Taptovpog) Op. 36 (1967). A’ ektédeon Oscoarovikn, 1968, KOBE, vmdé
StevBuvon Tov cuvBET. O XpLooxoidnNG ava@EPEL OTL TO £PY0 EVUL YPAUUEVO YIX
«OPYAVIKO oLYKpOTNUa»,20 evwy oTov KatdAoyo TG AB ava@épetal 6Tt emi{oVv
mapteg «ywx Fl, Ob, Cl, 2 Bsns, Hn». H épevva €6e1&e 0TL 1 HouoiKn ival Ypoppevn

18 Xpuooxoidng, To ouvBetikd épyo tov Nikov Aotpwvidn, 128, 186. Ilpwtn ektédeon ot

avt v ekdoxn| amd ) PAB kat ) Mkt Xopwdio Afjpuov @ ecoarovikng v 1.9.1969, und m
StevBuvon tou ocuveE.

1901 poveg Staopeg eivart 6TL otn l'epakiva VTIAPYOLVY ETUTTALOV Eva LEPOG AATIKOP VWV KL
800 pépn KAAPLVETWV.

20 Xpuooyxoidng, NikogcAatpwidng (1921-2010): Bioypapia. KatdAoyos épywv, 98-99.
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ywx vovéto tvevotwv (Fl, 2 Obs, 2 Cls, 2 Bsns, 2 Hns).21 Xt BiBAoO1kn touv KOBE
Bpebnkav Vo nxoypagnoels mov vrootnpi{ovv avty ™ Swavoun. To épyo Ba
aKoUOTEL Yl TPpWTN @opd Eava PETA TO BAvATO TOU OLVOETN OTO TEAOG TNG
ovvedplag avtig amd cvvoAro vevotwv tou TMET.

9. Zvupwvia 1821, 0p. 39 (Iav-IovA. 1971). A’ ektéAeon Oecoaiovikn,
27.10.1971. O Xpuooxoidng ava@EPEL OTL «TO TETAPTO UEPOG TOV £pYoU (0w Kot
Eva akoun pépog) [ta] petéypade apydtepa 0 OULVOETNG Yl OpXNOTPX
TvevoTwv».22 Ta emllwvta xepoypapa oxetilovtal uévo pe to &' uépog g
Tuppwviag. Zvykekpéva, otn PAO PpéOnkav  eAlmelc TAPTEG TOL
TAPATTEUTIOVV OE PUTAVTA, YPAUUEVEG aTtd Tov AcTpidn, Tov TITAo@opovvtal
«'1821’ / IV. ‘Emavaotaocn’) pall pe TAPTEG CUUPWVIKNG 0PXNOTPAGH. To ETILWV
VAIKO 8ev eTITPETEL TNV avadnuovpyla Kal EKTEAEOT TOv €pyov, deSouévou OTL
Astmel n maptitovpa wote va e€akpBwbel n akpPng Stavoun kot va e€axOel
TIATPEG OET ATO TIAPTEG.

21 Emtiong, ot AB BpéBnkenuiteAng maptitopa evos Epyov Ue TtitAo Petite suite (in modo
classico) ywaFl, Ob, Vn, Vla, Pfte, n povokr) tov omtoiov eivat iSiax pe touv Taptov@ov. To tekpnplo
auto meplapBdavel pévo v Ouverture a la Francaise.

22 Xpuooyxoidng, NikogcAotpwidne (1921-2010): Bioypapia. Katdloyos épywv, 102.
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Ewova 8: Zvupwvia 1821, 0p. 39, § puépog, eme€epyacia ylx opynotpa
mvevoTtwy, mapta Cl 3, oeA. 1. [Inyn: Apxeio @ happoviknig Anjpov Oeooaiovikng

OL TPWTEG EKTEAETELS TNG UETAYPAPNG EYvav amo T PAO to 1972-73.23
Ol OXETIKEG KATOUXWPNOELS TNG MNTPovAld ival SLH@OPETIKEG ATt AUTEG TOV
Epyov Tng¢ eAcvBeplds TO OAATIIOUA TIOV AVAPEP® AUEC WG TIAPAKATW.

10. TngelevBepiag to oddmioua. To €pyo Sev elval KATAYEYPAUUEVO ATIO
Tov Xpuooxoidn. v ava@opd Tov otov Yuvo atn Osooadovikn (MpwToTULT
exdoyxn yla Baptovo kat miavo Op. 34), 0 EPELVNTNG AVAPEPEL OTL «O TITAOG OTO
XEPOYPUPO 0 NG TNKE Pe LOAVPLKAL ATIO KATW YPAPTNKE 0 TITA0G “Tng eAcvBepLdg
TO cAAmopa’». Xt AB vtapyouvv TANPELS OL TTAPTEG TNG EKSOXNG YA OpXNOTPX
TIVEVOTWV Holl HE OTIAPTITO KAL TIAPTES XOPWSING. ZTO OTIAPTITO KL GTO £V AUTIO
TO OET TWV TAPTWV EVAL YPAUUEVOS O TITAOG «TNG EAsVOEPLAG TO GAATILOHO» UE
UTIAE HoPKASOPO TTAV®W ATO TOV TIPOTEPO TITAO. T UTIOAOLTIA TEKUNPLA O TITAOG
elval TpwToTLTA Ypapupuevos. H povokn sivat mpaypatt (Sia pe tov Yuvo otn
Osaoalovikn. XToug Tvakeg oLVAVALWY TG PAB Tov Ttapabétetn MnTpovAld, n

23 MntpovAld, 158.
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AVA@OPA 0TO £PY0 GUVOSEVETAL ATIO TN @PACT «aTd TN Zup@wvia 1821». O
OUAWV OUWG 8V UTOPECE VA EVTOTIOEL OXECT TOU HOUGLKOU VLAIKOU E TN

Zvupwvia 1821.

Ewova 9: Tn¢ eAcvOepld¢ 1o 0dATTIOU, ETEEEPYATIA YIA OPYXNOTPA TIVEVGTWY TNG
HOVO KNG Tov Yuvou oty Osaoarovikn ywx Baputovo kat miavo Op. 34, omaptito,
ol 1. [Inyn: MeydAn Moveo ki BifAtodnkn ¢ EAAGSocG.

IT0 KaDapoypapUEvo aAAA O0€ KAKN KATAOTHOT OTMHPTITO UTAPXOUV
AVAAVTIKEG 08NYieg el0080v Yo tvevotd. To £pyo mpwTtoekTeAéoTnke To 1971-2.

11. Zxnvikn] pHouoikn ya v tpaywdia Aiag touv ZogoxAn, Op. 40.
[Ipwm exktéAeomn 15.7.1972.24 v ymeuaxkny BBAodnkn touv KOBE Bpébnke
auTOYypa@o 150éA180 oapTiTo TOV £pY0 KAl SVO NYNTIKA TEKUNPLA, TO £V EK TWV
omolwv Tepapfavel nyoypaenon SoKNIG OOV AKOUYETAL KL 1] WV TOU
ouvOé. 2 AB Bpébnkay, eKTOG aTtd TO OTIAPTITO, TAPTEG OPYAVWV.

24 Xpuooyxoidng, NikogcAotpwidne (1921-2010): Bioypapia. Katdloyos épywv, 102-103.
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Ewova 10: Zmaptito amd ™ povoikn g tpaywdiag Alac Tov Zog@oxAn (1972),
oel 1. IInyn: Pneaxo Apxelo Kpatikol Oedtpov Bopeiov EAAGSoc.
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Ewova 11: Aploa amd v mapdotaon s tpaywdiag Aiag touv ZogpoxAn (1972).
[Inyn: Kpatikd Oéatpo Bopeiov EAAadog, mpooméAaon Maptiog 2019.
https: //www.ntng.gr.

12. Metpw, puetpw (1979). Mpdkettat yia tpayoVSt / HOVGIKT ylo TO
Beatpkd €pyo Emikivéuvo @optio Tou Kwota MovpoeAd, Ypopuévo TPwTOTUTIX
yw TEVOPO KAl OLUYKPOTNUA Tivevotwv. A’ ektédeomn, 1979.25 Aev umdpyet

25 Xpuooxoidng, To ouvOetikd €pyo tov Nikov Aotpividn. Mia mpdtn mpoogyyion,169.
Tevdpog oy TIPpWTN autr eKTéAEoN N Tav 0 Xapdhapmog Avtwviadne. BA. kat [Marnd & Marmdg,
171-2.
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mapTitoVpa. Ol MAPTEG @ULAAGCOVTAL 6TO apyeio ™G AB. YTapyxel oxeTikn
NXOYPAPNCT 6TO S1ad(KTLO,26 Ao TNV oTolx ETIBEPALWVETALT) EVOPYXNOTPWOT).

13.  Xto Xpiot0, oto Kaotpo, Op. 47 (1991). X ®AO cwlovtat eAAmelg
TIAPTEG TIVEVOTWV KL KPOUGTWYV, TIOU KPOPOVV ETEEEPY AT X ATTOCTIAC LA TOG TOV
B" uepoug Touv €pyou. Aev VTTAPYOUV CTOLYXEIX OTL 1] HETAYPAPT] AVUTI) EKTEAECTNKE
TOTE. OTWG KoL o€ MAEIOTEG AAAEG TTEPIMTWOELS EAANvwV ouvBeTwv Kot SeSopévou
O0TL 0 AoTpwidng. eixe N6n amoovpOel amod ™ SievBuvveon g PAO, eival SuoTLXWS
TOavo, eav dev Bpebel To LTTOAOLTTO VAIKO, OTL TO KOUUATL £XEL OPLOTIKA YOl

14. Tempo di Marcia (Allegretto). IIpoxkelTAL Y TIPWTOTUTT oVUVOED
v pmavra. To povokd VAkO vmapyel mAnMpes otn AB. Asv umapyouvv
TIANPOPOPIES YL TO EAV TO £PYO TTAPOVCLACTNKE TIOTE.

15.  EOQvikog 'Yuvog, mpwTOTUT EVOPXNOTPWOT Tov AcTpvidn. Ztn ®AO
UTIAPXOLV XEIPOYPAPES TIAPTES YIX WKTH Yopwdia kat pmavta. [Tapdro mov dev
UTIAPXEL TTAPTLTOVPA, PAIVETALOTL TO VAIKO €lval TATPES.

16.  Maxedovia éaxovotn. TIpOKELTAL Yl TTPWTOTUTI EVAPUOVIOT] KOl
eMECEPY AT (O TOV OUWVULOU SNUOTIKOV OKOTIOU Yl UIKTH Xopwdia katpmavta. To
QUTOYPUPO TNG TIAPTLTOVPAS YLt 0PXTOTPA TIVEVOTWV VTIApXEL ot AB. 211 A
UTIAPXOVV PWTOTUTIEG TWV TAPTWV ATO AYyVWwoTo avtlypa@éa. To vAIKO autd
XPNOLOTIOMONKE YIX TNV EKTEAECT TOV £PYOU ATIO TNV OPYXNOTPA TIVEVOTWV KOl
TO WKTO @wvnTikd ovvolo tov TMET to 2019.27 Ymdapyet kot Swabéoiun
nxoypaenon oto Swdiktvo amd aAAn ektédeon (2002) xwpic mEpAITEpW
otolyeia.?8

3. Napapua

BiBAobnkeg & apxeia mou peAetOnkav:
=  Movowkn BifAonkn «Aldiav BouSoUpn»
=  BiAoOnkn Tunpatog Movoikwv Zmovdwv AllO
= BiAoOnkn Mavemotuiov Makedoviag
= Apxelo P Aappovikng Anpov Oecoaiovikng
* ‘Ourog ®Awv Nikov Actpwvid
» Etapeia MakeSovikwv ZToudwv
=  Kévtpo lotoplagOecoarovikng
=  Apxelo Makedovikov Q8eiov
=  Apxelo Kpatikov Oedtpov Bopeiov EAAGSoG
= Apxelo Kpatikov Q8eiov Oecoarovikng
=  Apyxeio Kpatikng Opynotpag Oscoarovikng

Hyoypa@noeis €pywv tou AGTpvidn ylo 6UVOAX TIVEVGTWV:
»  Kvmpiak)) Papwdia (PAB), xwpis oTOLXEIQ YA GUVTEAECTEG, NUEPOUNVIESG
KoL toto (youtube),

26 Nicolas Astrinidis, Metro-metro, https://www.youtube.com/watch?v=fa_oHunUx Y,
mpooméAaon 22 Iovviov 2019.

27 e Sibaockaiia Maplag-Eupag MeAtykomovAov kat SteBuvon Tou ypAa@ovtos,
Ap@Béatpo Tedetwv [TAMAK, 23.5.2019.

28 Nicolas Astrinidis / Nikog Aotpwvidng (arranger), Makedovia Eakovotr) / Famed
Macedonia, Tpoomédacn 29 Maptiov 2021,
https://www.youtube.com /watch?v=]Rj8it2r-H4. H nyxoypaonon (1} ouvvaviia) éywe otig
10.6.2002 kat eivalmiBoavo, Stevbuvtigva eivat o (81og 0 cuVBETNG.
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»  Makedovia éaxovaTn, TPWTOTUTIN EMEEEPY AT L YLX UTIAVTA KALTETP AP WV
xopwdia (youtube),

" Metpw-uetpw, epfatmplo amd to Beatpwkd €pyo Emkivduvo @optio
(youtube),

»  AméoTacpo atd ™ 6KNVIKY povoikn Owimovg TUpavvog (youtube),

= JKNVIKN HOUOIKY ato TV Kwuwdia Taptovpoc tov MoAtépou (KOBE)

= YKNVIKY HOVUC KT amo TV Tpaywdia Aiac Tov Zo@okAr (KOBE)

= YKNVIKY Hovo ik amd 1o Spaua H {wn eivat ovetpo touv Kaivtepov (KOBE)

[MpwtéTUTA £pya & UETAYPAPES VIO OPYNOTPA TIVEVGTWV (U1 OKNVIKN
LOVGCIKN):

=  (Caprice Grec Op. 10

»  Kvumpiaky Papwéia Op. 11

» Ot Tauot e Oétidacg kat tov [InAéa, Op. 30 (uepogIIl) (1964)

»  KupiAdog kat MeBodiog: [Zvupwviko mpedovdio], Op. 32 (1965-1966)

» Tepaxiva & NavovVpioua (Berceuse), amo ta Tpia EAAnvika SnuoTikd
Tpayovdia (Trois chansons populaires Grecques), Op. 35

» Jvupwvia 1821, 0p. 39 6’ uépog

»  Tn¢elevBepidag To odAmioua yia 4@wvn xopwdia Kot umavto

= Y10 Xptoto, oto Kaotpo, Op. 47, B’ uépog

= Tempodi Marcia

»  EBvikog Yuvog

»  Makebovia éaxovoth

ZKNVIKT] LOVOIKT):
®  JKNVIK HOVOIKY Yia TV Tpaywdia OwSimovs Thpavvog touv Zo@okAr, Op.

13

»  JKNVIKN LOVCIKY Yo To Spaua H {wh) eivar ovepo, Op. 33, tou P. Calderén
de la Barca

= JKNVIK HOUOIKN Yo TNV Kwuwdia tov MoAtépouv Le Tartuffe (Taptovpog)
Op. 36

= YKNVIKY HOVG KT Yo TV Tpaywdia Aiag touv Zo@okAn, Op. 40 (1972/3)
= TKNVIKY HOVG KT Y TV Epnvny tov Aplotogavn, Op. 44 (1982;)
»  Metpw, uetpa (epPampro-tpayodt) (1979)

MeTtaypa@eg Epywv AAAwv ouvOETWV:
= KaAopoipn, Tn Yrepudyw Stpartnyw ta Nikntnpla
»  Kadopoipn, Eyia MoAa
=  Aavpayka, 1n EAAnvikn Zovita ylwo opxnotpa
» Emapewwvéa ®PAwpov, AypoTiko [tpayovdi]
» Emapewvwvdéa PAwpov, llavw ot’ adwvia
» Bellini, Norma (amoomaopata: Duetto)
= Bellini, Asitovpyia oe Aa eAdooova
= (Cilea, L’Arlesiana
= Glazunov, Rhapsodie Grecquen Ouverture Grecque
= Gounod, epfatnplo amo myv omepa Faust
= Gruber, Ayia NUyta
= Liszt, Ovyypwn Paypwdia ap. 6
» Puccini, Madama Butterfly & La Bohéme (amoomacpata)
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=  Verdi, vtovéto amo ) 2" mpaén s omepag Aida

» Verdi, La Traviata (apteg twv Germont kal Violetta)

= Verdi, kouvwvtéto amd v omepa Un ballo in maschera

» Verdi, Finale amd v 3" tp&&n ¢ émepag Ernani

= Verdi, Coro di schiavi Ebrei ané v 6nepa Nabucco

= Verdi, Rigoletto (amoomdouata)

= Rossini, 0 Kovpéac tne¢ XefiAAng (amoomadcuata)

=  Rossini, La Danza

= Donizetti, Lucia di Lammermoor (vtovéto Lucia-Enrico)

BiAoypagia

KatdAoyog apyeiov Nikov Aotpwidn amd 1 MeyaAin Movowkn BifAoOnkn g
EAAado¢ «Aidlav BouSoupn» (adnuooicvto).

KatdAoyog povoikov apyeiov @ Aappovikng Anpov Oecoaiovikng (adnuoocisvto).
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Oeooarovikng, Tunua Movoikwv Zmovdwy, 2001.
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YAvkaouol ®ecoaiovikn 2010.

TapBavidng, Mavaywtng. «To Tpoocwikd apyelo Tov paéaotpou Nikov Actpvion
om PAappoviky Opynotpa Tov Anpov Oecoadovikng: Apyelakn
kataypa@n kat emefepyacia». Iltuyiakny epyacia, Iavemomuio
Makedoviag, Tunua Movao kg emiotiung kat Téxvng, 2019.

TapBaxog, Owuag. «Nikog Aotpwidng (1921-2020)», Osooarovikéwv I16Ag, 50
(2014), 90-95.

Xpuooyoidng, HAlag. «To ouvvBetikd épyo tou Nikov Actpwidn. Mia mpwtn
mpoogyylon». Amiwpatiky] Epyacia, AplototéAsio Ilavemotuo
Oeooarovikng, Tunua Movoikwv Zmovdwyv, 1991-2.

Xpuooyoidng, HAlag. «To Spapa oto €pyo tou Nikov Actpwidn. Elcaywyikeg
mapatnpnoeig». lpaktika Zuvvedplov EAAnvikn povoikny Snuiovpyia tov
2000 atwva yia 1o Apiko O£atpo Kal AAAEC TAPAOTATIKES TEYVES. ABva:
LA oyog Ot Aol ™g Movaoikrg, 2009.
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Xpuooyotdng, HAlag. Nikog Aatpwvidng (1921-2010): Bioypagia. KatdAoyog Epywv.
Stanford: Brave World, 2012.

Ratliff, Neil Mixon and Aris Bazmadelis, Directory of Music Libraries and Collections
in Greece. Thessaloniki: Greek Society for Music Education, 2017.

«Anuovpyia, avadedn kat a&lomomon ¥neakov [oATioTikoy AToOEHaTOGN.
TpooméAaoT 22 Atpidiov 2021.
https://www.espa.gr/Lists/Proclamations /Attachments/5125/prosklhsh
_118.pdf.

«KOBE (Umeuaxo apyeio)». [Ipoomédaon 16 Iovviov 2019.

https: //www.ntng.gr/default.aspx?lang=elGR&page=23&col=21&sf_p2=%CE%9

1%CF%83%CF%84%CF%8 1%CE % B9% CE %BD % CE %AF% CE%B4% CE%B7 %C

F%82&pg=1.

«lotooeAiba MakeSovikoV Q8eiov». TpooméAaon 1 IovAiov 2019.
https: //macedonianconservatoire.gr.

«Movokn Oeooarovikn: Nikog Aotpwidng (a’ pépog)».llpooméAaon 1 lovAiov
2019. https://vimeo.com/312937786.

«Movowkn Oeocarovikn: Nikog Aotpwidng (B’ uépog)», [IpooméAaon 1 lovAiov
2019. https://vimeo.com/314221799.

“Astrinidis conducts Carrer’s Despo”. [Ipoomédaon 22 Ampidiov 2021.
https://www.youtube.com /watch?v=pxxQuBvk1rE&list=PL6D5435F843
0E16FD&index=4.

“Astrinidis conducts the Municipal Philharmonic and Mixed Choir of Thessaloniki
(1974)”. llpooméAaon 22 Ampidiov 2021.
https://www.youtube.com /watch?v=Y3REXIFY_s&list=PL6D5435F8430E
16FD&index=3.

“George Leotsakos talks about Astrinidis”. [IpooméAlaon AmpiAlog 2021.
https://www.youtube.com /watch?v=bVRqQA1NamO.

“Music at the Court of King Henry VIII/transcribed and edited by John Stevens”
[Ipoomédaon 4 Ampiiov 2021.
https://catalogue.nla.gov.au/Record/1036549.

“Nicolas Astrinidis / Nikog Aotpwidng (arranger), Makedovia Eakovotr / Famed
Macedonia”. IIpooméAaon 29 Maptiov 2021.
https: //www.youtube.com /watch?v=]Rj8it2r-H4.

“Nicolas Astrinidis, Cypriot Rhapsody (1944) (woodwinds)” [sic]. [IpooTté Aacon
16 Iovviov 2021.
https://www.youtube.com /watch?v=L84i2YDP3nY&list=PL3A9273E864
16DOE2&index=64&t=0s.

“Nicolas Astrinidis, Metro-metro”. [IpooméAacmn 22 lovviov 2019.
https: //www.youtube.com /watch?v=fa_oHunUx_Y.

“Nicolas Astrinidis, Oedipus Rex (excerpt)”, [Ipoomédacn 22 Iouvviov 2021.
https://www.youtube.com /watch?v=XmTq_eQhkpU.
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AFRESH LOOKINTO NIKOS ASTRINIDIS’S (1921-2010)
COMPOSITIONS FOR WIND ENSEMBLES

Dr. Kostis Hassiotis
University of Macedonia, Department of Music Science and Art
Director Wind Ensemble Laboratory PNOES
khass@uom.edu.gr

Abstract

Nikos Astrinidis (1921-2010) was one of the most important Greek
composers of the last century. Some of the elements that determined his musical
personality were, his exceptional piano skills, his talent in composition and
instrumentation, and his ability to combine completely different musical styles
such as Orientalism, Balkan music, the Russian National School, Greek history,
Greek Byzantine music and traditional music, Romanticism, French
impressionism etc., in exceptionally original ways. All these apparently
contradicting trends are merged with an undeniable compositional originality.
With his establishment in Thessaloniki, he took up, for many years, the position of
Director / Principal of the Philharmonic (Wind) Orchestra of the Municipality of
Thessaloniki, and proceeded in composing original works and in adapting his own
compositions, as well as works of other composers, for wind orchestra. Under his
direction, the Band developed into a high-profile Wind Orchestra, often
performing with soloists, conductors, choirs, etc., promoting quality music in the
city and thus expanding the Greek repertoire for wind ensembles. Astrinidis’s
original compositions, orchestrations and arrangements for various wind
ensembles remain virtually unknown. The purpose of this presentation which is
based in bibliographic and archival research, is to shed light in questions and to
clarify issues of access and status of the existing documents, as well as to issues of
instrumentation. The ultimate goal is to facilitate researchers and conductors in
accessing and establishing these works in the band repertoire in Greece and
abroad.
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NIKOX AXTPINIAHX : “PIECE DE CONCERT” op. 57 I'lA
LAZ0PONO AATO KAIZXYM®PONIKH OPXHXTPA HIIIANO

Evotabio¢c Mavpouudtng
ZolAiot oaéopwvou
stathismavro@yahoo.com

Mepianym

[IpooAn} Tou épyov péca ATO TNV TMPOCOWTIKN UOU GUVEPYACIH UE TO
ouvvBétn ™ Setia 2005-2006, 1l0TOPIKO TNG SNULOVPYIAG TOV £PYOU, NYNTIKA XA
Kal BIVTEO-ATIOCTIAOUATA ATIO TIG EKTEAECELG TOV £PYOU HE TILAVO KABWG KAl UE
OUVHEWVIKT opynotpa ot Povpavia, mpofoAn ¢ maptitovpag yio cago@wvo
KO TILAVO KL 0aEOQWVO KALOPYXNO TP KL LOUGLKOAOY KT aAvAALGT).

1. Anpovpylakat LOTOPLKO TOL £pyou

To €tog 2003 dpxwoa va etoalw To TMpwto pov CD, to omoio Ba
mepAappave mpwtoOTLTIA £pya EAAvwv ZuvBetwv yia cad@wvo kat mavo. INa
T0 0KOTIO auTo To 2004 Npba o€ emagn e Tov aeipvnoto Nikodao Aotpvidn, oxt
1ovo ylati yvwplla kot Bavuala To GUVOAIKO TOU £pY0 WG UVOETN Kal TavioTa,
aAAG kal ylatl vmmpée oTevog @A0G ylx TIOAAG XpPOVIA HE TOV TATTOU HOU
(Apxwovoikos e Prapuovikng Opynotpag Anuov ABnvaiwv yix 30 xpovia). Xe
OUVTOHO OXETIKA SLACTNUA €O TO £PY0 0T XEPLX OV KLEEKIVO AV OL TIPOBEG e
™V Taviota Xplotiva [MavteAn.

2. [IpoeTopacia yia nyoypagnon

Metd amo apketeég TPOLeg otV ABNVaA, KAVOVIOTNKE (X GUVAVINGT) OTNV
olkla Touv ZuvBéTtn ot OecoaAovikn 6OV Ba AKOVYE TO KOUUATL ATTO KOVTA Kol
Ba pag €6ve TIg TeEAKESG 001N YLeS kKal Tapatnpnoels. Evag avBpwmog oepvog kot
HEYQAO@UNG, NTLOG Kal TAOVCLOG ATO HOVGLIKI Kol (w1 HaG E8WOE XPTOLUES
OUUBOVAEG YA TNV EPUNVELX TOV £PY OV, TIS OTIOLEG PUO LKA AKOAOVON G ALLE KOLG TNV
nxoypagnon.

3. Movoko6 V@oc.

To Piéce de Concert op.57 £xel OA TA GTOLXEIX TNG TIPOCWTILKNG LOVG KNG
YAwooag tou Actpwidn. Embpacelg amd tov yoAMKO EUTPECIOVIONO Kol
POLAVTIOHO, ATIO TNV EAANVIKT] LOVC KT TILPAS00M, APHOVIKO TTAOUTO KALEVTOVOUS
XPWHATIOHOVG, Spapatikotnta. O XuvBemng, o0To €0W@UAAO TOU YNELIKOU
SloKOV, APLEPWVEL AUTO TO KOUUATL IOV YPA@TNKE Tov Mdio 2005 oTn pvijun tov
ayamnuévou Tov @idov, Maéotpov ZTd0n MavpouudTh Kal 6€ ELEVA TOV EYYOVO
QUTOV, WG SLAKEKPLUEVOL oao@wvioTa. XapaKmpLoTIKA eival ta AdyLa Tov (Slov
TOU oLVOETH 6TO E0WEUVAAD ToV Yn@lakoL Siokouv:

H atpéoc@aipa avtod tov £€pyovu eival VOO TAAYIKY Kol AUTINTEPT OUWS O
ouvBEG Sev EexvAd TOV TOTO KATAYWYNG TOU @AOU TOU Kol ELCAYEL
KATIOLEG LAKPLVEG AVAUVIOELS LEAWSLWOV (KO KL XOPEVTIKWY pLOUWYV)
™m¢ Képkvpag. H popen touv koppatiol eival gAeVBepn OTIwG o€ pla
paPwdia (Ba pmopovoe va el KAVel§ OTIwG o€ €va kovtoeptivo). To €pyo
EEKVA HE WL apyn) Kiviiom OTIOU avamTUooETHL Eva XPWUATIKO Bgpa. To
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pueoaio PEPOG €xel pa kivnom o {wnpr), HE XOPEVTIKOUS puBUOUG, oV
o8nyoVv o€ pax cadenza. XTr GUVEXELX TO KOUHUATL TEAELWVEL [E TO APYLKO
BEpa o€ P OPWG ATUOCPALPA TILO YAANVIA OXESOV LEPATIKN.

4. Hyoypa@non KoL 6UVOUALEG

To épyo nyoypa@nbnke téAn tov 2005 oto studio Sierra pe maviota ™
Xplotiva IMavteAn kol cupumep@Onke OTwWS NTAV TPOYPAUUATIoUEVO 6To CD
Music for Saxophone Piano & Percussion by Greek Composers Kol KUKAOQOPTOE€ TO
2006 amd v etaipia ACROASIS. H emionun mpw mapovciact Tov €YLve 0TO
Oéatpo ™g EAXnvoapepikavikns Evwong otig 28/03/2006 o ekdnAwon tng
'Evwong EAANvwv Movoovpywv. AkodoVBnoav Kot @AAeG Tapovolacels oto Q5eio
dunmog Nakag g ABnvag otig 12/05/2006, otig Zéppeg 28/05/2006 kat
aAAoV. ET15 9/06/2006 epunvevoa To £pY0 pE TOV (510 TOV cUVOETN OTO TILAVO OE
Tpwv ouvavAia oto Ateneul Roman, Boukovpéoti dmov v (S pepa to Bpddu
TPWTOTMAPOVCIACTNKE TO KOUUATL oTnV €kS00m TOU Yl Cagd@wvo Kol
OV WVIKT opxNoTpa pe v Orchestra “Dr. Ermil Nichifor” kot pagéotpo tov losif
Ion Prunner.1

1 “Piece de Concert' foralto Saxophone and Orchestraby N. Astrinides”. [IpooméAaon 17
Oktwpplov 2022. https://www.youtube.com/watch?v=XpruZT4xYMI.
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EysTraio MayroMmATH

Plece Y& CoNcErr " pp.57
(/Pou.n, “LXOFLD% J‘f:(ah.o) B

Nicorns PsTriniDIS

A fa memocne de amon Aer Ami,)\fmﬁo StaTHIS MFWROHMATI\S)
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E FSTATHIOS MAVROMMATIS

Ewova 1: Nicolas Astrinidis: Piécede Concert op. 57 pour saxophone et
piano, xepoypa@o, eEw@uAio.
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Saxophone,

Saxophone, |

Diptyche Five Thoughts and Feelings Op.73
(for soprano saxophone and piano) (for alto saxophone and piano)

'auoqdokeg

“Piece de Concert” Op.57 Two Original Gre! nces Op.143
(for alto saxophone and piano) (for alto saxophone and piano)

Fléches d’ or Danseuses Célestes Op.80
(for soprano saxophone and piano) (for soprano saxophone and percussion)

Three Pieces for saxophone and piano

Stathis Mavrommatis, Saxophones

Divertimento Giocoso Christina Panteli, Piano
(for soprano saxophone and piano)

Ewova 5: OmioBdo@uiio CD, TpwTn eKTEAEOT-NXOYPAPNOT).

Ateneul Roman Duminica 9 aprilie 2006, ora 11

Anului Francofoniei la Filarmonica

VLADIMIR DEVESELU - tenor
STATHIS MAVROMMATIS - saxofon
OCTAVIA DINULESCU - pian
NICOLAS ASTRINIDIS - pian
IOSIF ION PRUNNER - pian

Program
Henry Duparc Soupir (Suspin)
George Enescu Soupir
Nicolas Astrinidis Piesa de concert op. 57
Maurice Ravel Cinci melodii populare grecesti

Chanson de la mariée (Cantecul miresei); La-bas, vers I'église (Acolo, spre biserica)
Quel galant m'est comparable! (Cine mai e ca mine!); Chanson des cueilleuses de
lentisque (Cantecul culegatoarelor de lentisca); Tout gai! (Veselie!)

Claude Debussy Sase epigrafe antice pentru pian la patru maini
Pour invoquer Pan, dieu du vent d'été (Invocandul pe Pan, zeul vantului de vara); Pour un
tombeau sans nom (Unui mormant fara nume); Pour que la nuit soit propice (Pentru ca
noaptea sé fie propice); Pour la danseuse aux crotales (Dansatoarei cu crotale); Pour
I'Egyptienne (Egiptencei); Pour remercier la pluie au matin (Pentru a-i multumi ploii
de dimineata)

Pauza

Darius Milhaud Scaramouche

Darius Milhaud Sase cantece populare ebraice
La séparation (Despartirea); Le chant de veilleur (Cantecul paznicului); Chant de délivranc
(Céantec de dezrobire); Berceuse (Cantec de leagan); Gloire & Dieu (Glorie lui Dumnezeu)

Chant hassidique (Céntec hasidic)

Nicolas Astrinidis Castelul singuratic (dupa o legenda franceza) pentru doua piane si recitator
pe un text de Jean de Bouvet - traducerea textului in limba romana de
ILEANA PRUNNER

The Romanian Atheneum Internationai

Marele pian de concert Steinway a fost donat Ateneului Roman si Orchestrei Filarmonicii .George Enescu” in numele Fundatie
Foundation, Inc. de cétre soprana Mariana Nicolesco, presedinte fondator si a fost inaugurat la 12 noiembrie 1994

Pianul de concert este acordat de dl. Mircea Badea.

Ewova 6: [Ipdypappa ZuvavAiiag pe to cuvhET oo Tiavo, Povpavia.
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teneul Roman ) 5 Duminica 9 aprilie 2006, ora 19
ZIUA MONDIALA A SANATATII

Orchestra medicilor ,,Dr. Ermil Nichifor*

Dirijor
IOSIF ION PRUNNER

Soligti
VLAD MAISTOROVICI - vioara
STATHIS MAVROMMATIS - saxofon
VLADIMIR DEVESELU - tenor

Program
Wolfgang Amadeus Mozart Uvertura operei Nunta lui Figaro
Nicolas Astrinidis Piesa de concert pentru saxofon si orchestra
Francis Poulenc Rondoul baiatului plesnind de sanatate
Wolfgang Amadeus Mozart Concertul nr. 5, in la major, pentru vioara si orchestra
Allegro aperto
Adagio
Rondo. Tempo di Menuetto
Pauza
Wolfgang Amadeus Mozart Simfonia nr. 41, in do major, Jupiter

Allegro vivace
Andante cantabile
Allegretto

Finale. Allegro molto

Marele pian de concert Steinway a fost donat Ateneului Roman si Orchestrei Filarmonicii ,George Enescu*
in numele Fundatiei The Romanian Atheneum International Foundation, Inc
de catre soprana Mariana Nicolesco, presedinte fondator i a fost inaugurat la 12 noiembrie 1994

Pianul de concert este acordat de dl. Mircea Badea
12

Ewova 7: TIpdypappa cuvavAlag-mpwtn eEKTEAEOT e opxnoTpa, Povpavia.

NIKOS ASTRINIDIS: “PIECE DE CONCERT” op.57 FOR
SAXOPHONEALTO AND SYMPHONIC ORCHESTRA OR PIANO

Stathis Mavrommatis
Saxophone soloist
stathismavro@yahoo.com

Abstract

Presentation of the work through my personal collaboration with the
Composer, during the years 2005-2006, an experience that was very important for
me. The presentation includes a historical background of the composition, audio
and video excerpts from the performances with piano (Christina Panteli, original
version) and the Composer himself as well as with a symphony orchestra in
Romania, projection of the scores: saxophone and piano, saxophone and orchestra
and musicological analysis.
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THECONSTRUCTION OF NATIONAL MILITARY MUSIC:
ROMANIAN MILITARY BANDS IN THE FIRST HALF
OF THE 20™ CENTURY

Nicolae Gheorghita
National University of Music Bucharest
naegheorghita@hotmail.com

Abstract

The proposed study investigates the activity of military fanfares in
Romania and fanfare musical production along approximately half a century
(approx. 1900-1945), aiming to identify the role of Army fanfare leaders (general
inspectors of military music) in building musical repertoires aligned to the then
general trend of finding a pronouncedly national compositional path. Since the
“military music” “arm” or field of specialization depends, from a hierarchic and
administrative point of view, exclusively on armed forces (in Romania, at least),
an overview of the activity of fanfares and of fanfare musical creation is mapped,
quite logically, on major political and military events. The study retraces the
avatars of Romanian fanfares under the political transformations in the kingdom
of Romania, from Romania’s participation in WWI and the formation of the
modern unitary Romanian state, to Carol II's dictatorship (instituted on February
10, 1938), to the establishment of the National Legionary State (1940) and the
instauration of another unprecedentedly authoritarian regime that will change
the fate of Romania and of army music for a few decades: the communist regime.

1. Introduction

The activity and artistic productions of military musicians in 20t-century
Romania are fragmentarily investigated, for at least four reasons: a) the poor
accessibility to the musical documents held in various archives and libraries
(military as well, those from after the 1970s still not declassified), state-owned or
private; b) the ban, by the Communist regime, on those musical works dedicated
to the members of the Royal House of Romania, because of which a significant
segment of the military band repertoire, produced over more than eight decades
(1866-1947), was impounded until after 1990;! c) the researchers’ modest
interest in a field at the periphery of musicological attention? and, let’s be honest,
the lack of specialists in the Army, at least in the Romanian Army Bands;3 d) the

1 Until 1990, at one of the largest collections of musical scores in Romania, namely at the
Romanian Academy Library in Bucharest, access to repertoire of this kind was restricted, being
classified as "forbidden".

2 Substantial research is scarce and falls within the broader context of Romanian music
historiography: Octavian Lazar Cosma, Hronicul muzicii romdnesti [The Romanian Music Chronicle],
vol. 3, Preromantismul [Pre-Romanticism] (1823-1859) (Bucharest: Music Publishing House, 1975);
Viorel Cosma, Marte si Euterpe. Muzicdsi Armatd. Eseuri, studii, cronici muzicale (1946-1996) [Mars
and Euterpe. Music and the Army. Essays, studies, musical chronicles (1946-1996)] (Bucharest
Universalia Publishing House, 1996).

3 Jon Badea (Colonel), In pas de defilare [In parade step], Bucharest: Military Publishing
House, 1996; lon Badea, ,Repertoriul si creatia romaneasca pentru fanfara” [Romanian repertoire
and composition for brass band], in Nicolae Gheorghita & Constantin Platon (eds.), Contributii la
istoria muzicilor militare. Eseuri si analize [ Contributions to the history of military music. Essays and
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loss oreven alienation of the military bands’ musical archives when the ensembles
were disbanded, relocated to or merged with other military units in the same town
or elsewhere. It also happened quite often that, with the retirement of
bandmasters and deputy bandmasters, the scores kept in the archives
disappeared too.

As the military bands depend, hierarchically and administratively,
exclusively on the armed forces, my presentation of their work and the music
written by their representatives was inevitably constructed based on the major
political and military events that segmented the Romanian 20™ century. A second
criterion that shaped the chronology and contents of this essay was dictated by
the bandmasters’ professional competence and managerial involvement during
this period of time (military bands inspectors general), on which the achievements
of both ensembles and their members largely depended.

[ therefore chose to radiograph and comment the changes that Romanian
military bands went through in the first half of the 20t century in accordance with
the division of this interval and the inspectors general leading them.

2. Military Bands up to the end of the Second World War (1900-1944)

In the history of the Romanian Army, the year 1900 is of no consequence,
simply a point in the temporal axis which begins with the Romanian War of
Independence (1877-1878), continues with the foundation of the Kingdom of
Romania (1881) and the Balkan Wars (1912-1913) and ends with the First World
War (1914-1918) and the Union of Transylvania with Romania, the so-called
“Marea Unire” [Great Union] (1918). For military bands however, the crossroads
of the two centuries is marked by the activity of the Romanian Army’s most
celebrated Inspector General of Military Music: losif Ivanovici (1845-1902).# It is
to his famous waltz Valurile Dundrii [Waves of the Danube]®> that he owes his
international fame and prestige: Berlin newspaper Die Musik called him “the
Romanian waltz King”, as a counterpart to the “Viennese waltz King”, Johann

analyses] (Bucharest: Military Music Department Publishing House, 2002), 55-62; Ion Pelearcs,
»Consideratii privind creatia romaneasca de mars pentru fanfara” [Considerations on the
Romanian composition of marching band], in Contributii la istoria muzicilor militare, 63-72;
Nicolae Gheorghit3, , Cursul de orchestratie al capelmaistrului loan Vladuta” [The orchestration
course of capellmeister loan Vladutd], in Contributii la istoria muzicilor militare, 73-79; Marian
Silea, Istoria muzicilor militare [The history of military music] (Bucharest: Military Publishing
House, 2006); Cornel Ignat, Muzicile militare intre traditie si modernitate. Particularitdti ale artei
dirijorale [ Military music between tradition and modernity. Particularities of the art conducting]
(Bucharest: Publishing House of the National University of Defence "Carol 1", 2013).

4 Josif Ivanovici is appointed Inspector General of Military Music under the Royal High
Decreeno. 2691/26.05.1895. Apud M.Silea, Istoria, 208.

5 In the piano version, the waltz was printed in 1880 in Bucharestby Constantin Gebauer,
"supplier of the Royal Court", and dedicated to the publisher's wife, Ema Gebauer. Ivanovici's
autograph manuscript, keptatthe Jewish Community of Lugoj, proves that the work was originally
dedicated to the young Sara Fried: Donauwellen Walzer. Ivanovics, gewimdet und geschrieben fur
Fraulein Sara Fried (The Waves of the Danube Waltz, Ivanovics, ded{catedand written for Miss Sara
Fried). The version orchestrated in 1886 by the French composer Emile Waldteufel (1837-1915),
author of the Estudiantina (or Bandof Students Waltz) and Les Patineurs waltzes, among others, is
selected from 116 other works by various composers and became the official hymn of the 1889
Paris World Exhibition, which also coincided with the inauguration of the Eiffel Tower.
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Strauss. The prolific composer’s work?” is largely still in manuscript form, even
though publishing houses, record labels and even the film industry disseminate
it.8

Mainly destined for salon performance, the works of Ivanovici, like those
of his military colleagues interested in composition, are national and historically
themed, inspired by ideas imbued with patriotic significance, by the flavour and
exoticism of their time, as their titles and contents clearly state. His piano
miniatures —and this genre makes up the mostextended and the relatively better-
known part of his oeuvre— abounds in themes borrowed from local (sometimes
gipsy) folklore, as well as from the sonic melange of Balkan and Oriental
extraction, created overthe years by the motley, cosmopolite people of the seaport
towns on the lower course of the Danube on its way to flowing into the Black Sea
(Cernavoda, Braila, Galati, Tulcea).?

For this type of music, as for others, it is the public taste that dictates the
market, as proves the reaction of one of the best-known Bucharest publishers
(most likely Constantin Gebauer, the editor of the Royal House) to a certain
composer’s works: “But what you write is art music; I cannot undertake to print
it, for nobody would buy it. [ don’t need such music; send me a sdrbd or a gavotte
in national style (!?..) or a waltz in a minor key, very easy to play, and then I will
publish them”.10

As for Ivanovici’s large works, while their existence is known,!1 they are
either lost or not yet discovered, with a single collection into which the few
surviving orchestral or military band pieces, such as funeral marches, fantasias,
medleys, and arrangements of Italian opera excerpts, are grouped.1? One of them,
the Alexandru [Alexander] march, was awarded first prize at the Paris composition
competition to write a piece to accompany marching in the honour of Tsar
Alexander III of Russia (1845-1894) on the occasion of his visit to the Paris

6]. Schorr Zachary, author of the article “Muzicain Roméania” ["Musicin Romania"], wrote:
"There is no Romanian school of music. However, there is alot of composing, especially in the field
of dance music based on oriental melodies. Of the Romanian dances, the waltz Valurile Dundrii by
I. Ivanovici, director (or inspector) general of military music, who can be called 'the king of the
Romanian waltz', was the most widespread". J. Schorr Zachary, “Muzica in Romania”. Gazeta
Artelor [Arts Gazette],30-31 (1903), 5.

7Viorel Cosma mentions more than 300 miniature works dedicated to the piano (marches,
waltzes, polkas, gavottes, mazurkas, gallops, cadrilles, music for voice and piano, etc., folklore
works [hore, sarbe etc.]), of which about 30% were printed. V. Cosma, Maiorul I. Ivanovici [ Major I
Ivanovici] (Bucharest: Military Publishing House, 1958); V. Cosma, "Ivanovici, losif", in Cosma,
Muzicieni din Romdnia. Lexicon biobibliografic [Musicians in Romania: a bio-bibliographic
dictionary],vol.4 (H-]) (Bucharest: Music Publishing House, 2001), 164-171.

8V. Cosma, Lexicon biobibliografic,vol.4,164-171. Inresponse to the New Year's concerts
organized in Vienna, the choirs and the Radio Symphony Orchestra of Bucharest gave a concerton
New Year's Eve 1989, based exclusively on pieces by Ivanovici, conducted by losif Conta (1924-
2006).

) 9 Titles such as Souvenirde Brdila-quadrille on Greek arias, Souvenire-quadrille composed
of national songs, Song roumain, Gypsy Serenade, Fishermeiden, La fille de marin, Chi-chi-chi-polka
on Chinese motlifs, Razdeliti so mnoi etc. are a constant.

10 Mihail Margaritescu, Viata muzicald. Cronici [Musical Life. Chronicles], ed. by Simona
Cornelia Petrescu (Bucharest: Music Publishing House, 1983), 136.

11V. Cosma, Lexicon biobibliografic, vol.4, 164-169.

12V. Cosma, Lexicon biobibliografic,vol.4, 171.
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Exposition universelle of 1889, held to celebrate the 100%™ anniversary of the
French Revolution.13

Inspector general of military music for seven years (1895-1902), one of
Ivanovici’s institutional reforms was to train wind players after having selected,
from that part of society in precarious working and living conditions, talented
young people (the “copii de trupa” - literally “troop children”, children raised and
educated in the Army!4) and make them military musicians. The law was passed
in two stages (1898 and 1900)!> with far-reaching effects, as all military band
petty officers and the larger segment of wind players in civilian orchestras in
Bucharest and other Romanian cities would be recruited from the ranks of copii
de trupd.'® Focusing on the practice of music, classes were taught by petty officers
and instructors appointed by the bandmasters.l” Until the establishment of the
Scoala Elevilor Muzicanti [School of Musician Students] in 1936, the institution of
copiide trupd was the earliest form of institutionalized music education organised
within the Army.

Ivanovici was succeeded, starting with 1905, by Mihail Margaritescu
(1861-1925).18 His thorough professional training in Romania and at the Geneva
(1877-1879) and Vienna (1879-1881) Conservatoires'® doesn’t explain his
strange and surprising choice to become cavalry officer at the age of 20. His own
parents’ opinion (a “teenage error” and an “absurd passion”)?? didn't stop
Margaritescu from participating, with exemplary foresight, in Romania’s musical

13116 composers from different countries took partin the competition. After winning the
competition, Ivanovicitravelled to Russiaand composed works inspired by the places he visited.
It is in this context that the waltzes Souvenir Moskau, Un réve sur le Volga, Sur le bord de la Neva,
Am hofe der Czarin may have appeared. See Florian Gheorghe, Mihai Popescu, lon Rotaru, Prezente
militare in stiinta si cultura romdneascd. Mic dictionar [Military presence in Romanian science and
culture. A small dictionary] (Bucharest: Military Publishing House, 1982), 179.

14 The legislative acthas existed since 1889, but it regulated the employment of children
in the regiments, without including musicians. Ministerial Decree no. 54/19.05.1889, Monitorul
Oastei [ The Monitor of the Army] no. 26/19.05.1889.

15 Ministerial Decree no. 54/1898 in the Monitorul Oastei no. 3/1900 published
Regulamentul asupra institutiei copiilor de trupd [The Regulation on the Institution of Troop
Children], which established the purpose, conditions of employment, organization of education,
duties and rights of students.

16 Constantin Cordoneanu, Musicile militare si organizarealor (1893-1895) [ Military bands
and their organization (1893-1895)] (Bucharest: Tipografia si Fonderia de Litere P. Cucu, 1895), 6-
7.

17 In the years after 1900 there was a need for instrumentalists generated by the
significantincrease in the number of military bands since, in addition to the existingbands in the
major centres of the country (Bucharest, lasi, Craiova), bands were also established in most of the
towns thathad military units: Barlad, Buzau, Caracal, Caransebes, Fagaras, Falticeni, Focsani, Husi,
Lugoj, Oravita, Pitesti, Rimnicu-Sarat, Tulcea etc. Other units paidthe musicians from the personal
contributions of the officers, the remuneration being known in the mid-19th century as “paraua
muzicii” (Para, divisional coin equal to one hundredth of an old leu; low denomination coin, our
note). See the Monitorul Oastei,no. 53/01.12.1903, no. 49/3.11.1903, no. 16/31.03.1903.

18 In 1905 Margdritescu is officer class I, a rank assimilated to lieutenant-colonel and
leaves the Army with the rank of colonel (officer classI). See Gheorghe, Popescu, Rotaru, Prezente
militare,190.

19 Cosma, "Margaritescu, Mihail" in Cosma, Muzicieni din Romdnia. Lexicon biobibliografic,
vol. 6 (Max-Mus) (Bucharest: Music Publishing House, 2003), 39.

20 Eduard Caudella, untitled article published in Arta romdnd [Romanian Art] 8 (1910),
126.
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life. His contemporaries appreciate him,?! and his achievements as a publisher and
music critic22 ensure him a durable reputation, Margaritescu being probably “one
of the most prodigious critics at the beginning of the 20% century”.23

Military bands found his professional horizon and managerial
commitment at least just as valuable. One of Inspector Margaritescu’'s most
significant achievements was the ample project to reorganise and modernize them
contents-wise,?* something for which he fought for almost two decades, during his
tenure as officer. As he saw it, wind ensembles should be modelled after those of
the great “civilized” Western armed forces (Germany, Austria, France, Italy), and
the solutions he proposed are practical, staying within the means of the Army
while also taking into consideration the level of local musical art and Romanian
psychology: “Let us reorganise bands keeping in mind our limited means, the
Romanian temperament, and the state of our musical culture, which cannot be
compared to that of the two mentioned empires [Germany and Austria-
Hungary])25. The project detailed the number of military bands and bandmasters
in Romania (34), the number of instruments by section and of instrumentalists
(between 16 and 45 for each band, according to the type of military unit it
belonged to), the individual monthly allowances. It also suggested repertoires and
concert strategies, such as organising concerts during the “low season” (winter)
“in order to augment our fund, concerts to be attended, of course, by the city
elites”.26 From the ranks of the future officers and of the brilliant graduates of the
Conservatoire,?” young people would be recruited for a two-year training course
with one of Vienna’s important military bands.?8

21 "Distinguished personality both in heart and artistic value" says Enrico Mezzetti in
»Scrisoare din lasi” [Letter from lasi], Muzica 6 (1909), 223.

22 Margaritescu is the author of more than 400 chronicles published in Romania (in the
newspaper L'Indépendance Roumaine [1901-1905], in the magazines Gazeta artelor [1903],
Revista Idealistd [1903-1907], Revista musicald si teatrald [1904-1906], Muzica [1908-1910,
1916], Flacdra[1911-1916]) and abroad (Courrier Musical in Paris and Guide Musical in Brussels).
Heis founder, editor and director ofthe bi-monthly publication Biblioteca Muzicald Romdnd (1898-
1901), founder and director of the magazine Muzica (1908-1910), which he tries to reactivate in
1916, together with Ion Nonna Otescu (1888-1940) and Maximilian Costin. After publishing three
issues, heretired not only from directing the magazine but also from criticism.Details in Simona
Cornelia Petrescu, "Mihail Margaritescu, a brilliant representative of music criticism", introductory
study to Margdritescu, Viata muzicald, 8; V. Cosma, ,Un Inzestrat critic muzical: maiorul Mihail
Margaritescu” [A gifted music critic: Major Mihail Margaritescu], Viata militard 1 (1987), 24,
republished in Cosma, Marte si Euterpe, 194-196.

23 Petrescu, 10.

24See ,,Studiu asupra reorganizarii muzicilor militare. 1) Trecutul simenirealor; 2) Starea
actuala a muzicilor noastre; 3) Cum ar trebui sa fie organizate muzicile noastre” ["Study on the
Reorganization of Military Bands. 1) Their Pastand Mission; 2) The Present State of our Bands; 3)
How our Bands should be Organized"]. Margaritescu, 146-165.

25 Margaritescu, 154.

26 Margaritescu, 157.

27 There is also an address of the Ministry of War in which the Inspectorate General of
Military Music (abbreviated IGMM) proposed to designate anumber of “troop children”, annually,
to attend theory and wind instrument classes. In 1905-1906, for example, the Inspector appointed
18 students, see Octavian Lazar Cosma, Universitatea Nationaldde Muzicadin Bucuresti la 140 de
ani [National University of Music in Bucharest at 140 years anniversary], vol. 2 (1904-1945)
(Bucharest: National University of Music Publishing House, 2008), 30.

28 Margaritescu, 159. Study visits to Vienna seem to have been a common practice in the
Army, since Ivanovici had alsoreceived such training in the capital of the Empire. Familia [ Family]
newspaper 8 (1897), p. 5, article without title and author.
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Margaritescu’s managerial initiatives go beyond the scope of the Army,
wiring military bands up to the effervescence of the political and musical events
of the time. Even at the beginning of his term (1905) the first gramophone
recordings with national military music come out.2? The celebrations marking
forty years of King Carol I's reign intensified the visibility of military orchestras in
the Romanian political and artistic life, with military bands as sonic interface in all
activities initiated by the Army throughout the country and in Bucharest
especially. Margaritescu’s professional prestige, acknowledged and supported by
the high circles of the Royal House, of the armed forces and of the civil society,
allows the organisation, as part of the jubilee, of the first national military bands
competition, doubled by a “great choral festival” run by composer Dimitrie
Georgescu Kiriac (1868-1928).3° The competition, not without rivalries and
political agendas,3! is hosted by Arenele Romane [The Roman Arenas] in
Bucharest, with George Enescu presiding alongside Margaritescu, George
Stephadnescu, and Eduard Wachmann.32 It was for this occasion that Enescu wrote
his Hymn jubilar [Jubilee Hymn] for choir, military orchestra and harp, his only
work for military band33 and dedicated, of course, to the King. The first
performance takes place on June 6, at the official opening of the Exposition, with
the young musician conducting in a grandiose concert requiring seven military
bands and other civilian orchestras as well as a 500-person choir.34 Because of the

29 Retragerea cu torte [The torchlight retreat], recorded by the Music of the 1st ”Genius”
Regiment of Bucharest, conducted by Anton Kratochwil-junior (1854-19177). At the time, other
recordings were made by the 6th "Mihai Viteazul" Regiment, the Music of the 2nd Regiment of
Hunters, etc. For the titles of the pieces recorded, see Badea, In pas de defilare,40-41.

30 The "Great Choral Festival" is initiated by the Carmen Society, through its conductor, D.
G. Kiriac, and brings together 25 choirs from Romania, Ardeal, Banatand Bucovina, totalling over
1700 choristers. Dan Sever, "Scrisori din Bucuresti" [ Letters from Bucharest], Tribuna 10 (1906),
5. For details, see also Festivalul coral din 1906 de la Bucuresti [The 1906 Choral Festival in
Bucharest], in Octavian Lazar Cosma, Hronicul muzicii romdnesti, vol. 5, Epoca enesciand. Viata
muzicald (1898-1920) [The Enescu period. Musical life (1898-1920)] (Bucharest: Music
Publishing House, 1983),281-285.

31 The competition required the performance of 3 works: a compulsory piece (the overture
to Gioacchino Rossini's opera Wilhelm Tell), a march and a "national piece" of the candidate's
choice. The first prize was awarded, ex aequo, to Colonel Greceanu and Royal Adjutant, to Ioan
Vladutd, respectively Kratochwil -junior, chief musician of the 1st “Geniu” Regiment in Bucharest
and protégé of the Royal House. The other positions are awarded as follows: 2nd prize, Captain
Ernesto Marini (Music of the 22 Dambovita-Targoviste Regiment), 3rd prize, Captain George
Fotino (Music of the 1 Dolj-Craiova Regiment), 4th prize, Lieutenant Gheorghe Reith (Music of the
10 ,0Obuziere” [Howitzer] Regiment), honorable mentions, Captain Lucio Vecchi (Music of the 10
Focsani Infantry Regiment) and Lieutenant Ioan Cutrupi (Music of the 4 ,Rosiori” Regiment).
Badea, In pas de defilare, 39-40. For details of the competition, see loan Vladuta, Memorii
[Memoirs], edited by Nicolae Gheorghita and Constantin Platon (Bucharest: Military Music
Department Publishing House, 2005), 30-37; Cosma, ,,Din culisele concursului fanfarelor armatei
(1906)” [From behind the scenes of the army band contest (1906), Viata Armatei 3 (1996), 18, 26,
republished in Cosma, Marte si Euterpe, 111-113.

32 Badea, In pasdedefilare, 63.

33 The autograph manuscript (MsR 7380) is keptat the Music Room of the Library of the
Romanian Academy in Bucharest. The piece was published in 2009 under the title Hymn Jubiliar,
George Enescu, orch. Ionel Croitoru, editor Tierolff-Muziekcentrale, Roosendaal-Nederland.
Introductory study by N. Gheorghita.

3¢ The details of the performance of Enescu's piece were most likely discussed at the
meeting Margaritescu had with Enescu in Paris on 22 March/4 April 1906. See letter to Maria
Enescu no. 237 published in George Enescu, Scrisori [Letters], vol. 1, edited by V. Cosma
(Bucharest: Music Publishing House, 1974), 153.
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direct link with King Carol I's emblematic figure (the lyrics too were apparently
composed by Enescu3®), the hymn was dismissed, between 1944 and 1990 (that
is, during the Communist rule), from both concert hall and musicological research,
for easily understandable reasons.3®

In retrospect, Margaritescu’s works (as for that matter those of several of
his bandmaster colleagues) are seen as “conventional, minor [artistic
achievements]”.37 At that time they were nevertheless printed, awarded prizes38
and performed both nationally and internationally.3® His oeuvre, of limited size
compared to Ivanovici’s, generally stays in the colour and style of local small music
forms, specific to salon and promenade music.4?

Up to the outbreak of World War 1, Mihail Margaritescu is the inspector
that succeeds in substantially and profoundly changing the face and statute of
military bands. Health issues, the death of King Carol I (1914) and of Queen
Elisabeth (1916) —figures that had played a major role in his career— and,
perhaps, the failure to resuscitate the Muzica journal, as he attempted to do,
alongside Ion Nonna Otescu (1888-1940) and Maximilian Costin, are arguments
that could have convinced him to abandon his position as a bandmaster (1916)
and to leave the country with his daughter for Paris, where he died in 1924.

The Balkan wars and the First World War reroute military kapellmeisters’
compositional interests. The priority is now the front, as military bands and their
leaders are called up with the troops, to boost soldiers’ morale. In full line-up, in
mixed or, most of the times, uneven structures (winds and strings, in fact small
tarafs), military bands and other teams of musicians and civilian actors tour
military hospitals.

Conflagrations culminated in the unification of Transylvania with Romania
(1918). The climate of those years is reflected in the work of both military and
civilian composers; with no sophisticated musical language and no great artistic
aspirations or expectations, the musical literature inspired by the historic event of
the “Great Union” of Alba lulia, poorly researched, includes occasional pieces

35 QOctavian Lazar Cosma, George Enescu-compozitor coral? [George Enescu - Choral
Composer?], in Hronicul muzicii romdnesti, vol. 7, Creatia muzicald I. Corald, cdntecul, vocal-
simfonicd (1898-1920) [Musical Creation 1. Choral, Singing, Vocal-Symphonic Creation (1898-
1920)] (Bucharest: Music Publishing House, 1986), 162.

36 The context of the work's creation can be traced in N. Gheorghitd, “Enescu undiscovered.
Jubilee Hymn for Choir, Military Orchestra and Harp”, Musica 2(2008), Studia Universitatis Babes-
Bolyai, 17-28.

37 Petrescu, 6.

38 Margaritescu also won a medal for composition at the Universal Exhibition in Paris in
1900. See Mihail G. Poslusnicu, Istoria musicei la romdni. De la Renastere pdnd-n epoca de
consolidare a culturii artistice. Cu 193 chipuriin text. Cu o prefatd de domnul Niculae lorga [History
of Romanian Music. From the Renaissance to the era of consolidation of artistic culture. With 193
figures in the text. With a preface by Mr. Niculae lorga] (Bucharest: Cartea Romaneasca Publishing
House, 1928), 574.

39 Apart from the military bands in the country, some of his compositions were performed
by the Republican Guard Band of Paris (conductor Gabriel Parés [1860-1934]), Labitski's orchestra
in Karlsbad (Germany), the city orchestra of Brasov. The Romanian pianistand composer George
Boscoff (a close friend of Enescu's who had been a piano teacher at the Bucharest Conservatory
and the Academy of Musicin Athens), included some of Margaritescu's piano pieces in his concerts.
His vocal repertoire, especially romances, was promoted by Leontine Méndes of the Paris Opera,
Elena Teodorini, Hariclea Darclée, the tenor Alexandre Bonci. See Petrescu, 7.

40V, Cosma, Lexicon, vol.6,39-43.
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meant to intensify and fortify the patriotic spirit of the emerging nation, in the
good sense of the term.*1

After World War 1, military bands, like the entire Army, are restructured,
as they were again after 1944, but with a different purpose. loan Vladuta, the
young kapellmeister of lasi “Stefan cel Mare” 13t Regiment military band, who
had won the first prize at the 1906 Bucharest National Military Bands
Competition, in the meantime also head of the Harmony Department at the Iasi
Conservatoire, would lead the Army’s musicians for eleven years (1918-1929).

A genuine professional training in Bucharest and Leipzig (with Max Reger
among others) and pursuing further studies in conducting in Vienna and Paris
with Gabriel Pares (bandmaster of the French Republic Guard), Vladuta makes
substantial changes in the organisation and functioning of local military bands.
These would, for the first time, have their own regulations and they would also be
provided with a musical instruments repair shop at the Army’s Arsenal, able to
service all military bands. The project to assimilate kapellmeisters with officersin
combat units, which Margaritescu had initiated, is officialised,*? and, with an
increased weight, the Inspectorate General of Military Music (Inspectoratul
General al Muzicilor Militare, IGMM), in its capacity as a supervisory body,
becomes important at the level of all Army forces, so that Vladuta can efficiently
guide the work of military bands and of their leaders. Orchestras are supplied with
instruments, accessories and repertoires, the latter designed and structured to
serve various types of bands depending on the number of members. In a few years
only, his administrative reforms coagulate approximatively 50 fanfares
throughout the country, of which 10 composed of 70-80 musicians.#3 He
demonstrates excellent managing skills with regard to performance too, as shows
for instance the concert held in Alba Iulia, the symbolic capital of Michael the
Brave’s Union, on the occasion of the coronation of King Ferdinand and Queen
Marie of Romania in October 1922, when 1000 instrumentalists performed works

41 Marsul vitejilor [The March of the Brave], Silistra-mars [Silistra-March], Cdntecul
biruintei[The Song of Victory] by M. Margaritescu, Cultul Patriei [ The Cult of the Fatherland] (choir
for equal voices) by Major Petre Namian (1863-19307), Odatd, odatd [ Once, Once] by G. Fotino; the
Marches Mdrdsesti and Romdnia Mare [ Great Romania] ("dedicated to Gen. Eremia Grigorescu, lasi,
11 November 1918") and Imnul Eroului necunoscut [Hymn of the Unknown Hero] by I. Vladuta or
the "songs" of the period: La arme [To the guns] (on the lyrics of Stefan O ctavian losif) and Se-ntorc
vitejii [The braves return] by Alfonso Castaldi; Viforul dela Mdrdsesti [The snowstorm of Marasesti]
op. 72 for piano by Eduard Caudella; Treceti, batalioane romdne, Carpatii [Pass, Romanian
battalions, the Carpathians] (the people of Poland have a similar patriotic song, Szara piechota
[Grey Infantry], and claim thatit appeared around 1918, ournote); Pui de lei [ Lion cubs] by Ionel
Bratianu, Marsul libertdtii [The March of Freedom] and Marsul Bateriei a 1lI-a [March of the Third
Battalion] by lon Vidu; Odd ostasilor romdni [ Tribute to the Romanian soldiers] by losif Paschill
(Iyrics by Vasile Alecsandri); Marsul triumfal [ The triumphal march] by George Stephanescu;
Paysage op. 9, paraphrase of a Romanian folk aria for piano by George Enacovici. There are also
musical essays by officers of other armies: Poporul lui Traian [The people of Traian] by General
Alexandru Alexiu; Romdnia by Captain loan Statescu; collection of songs and marches by Captain
Nicolae Cerbulescu.

42 Romanian Military Archives (abbreviated AMR), Memorii bdtrdni [Elder Memories]
fond, fileno. 74, f. 2, 41.

4 V. Cosma, ,Locotenent-colonelul lon Vlddutd, un reformator modern al muzicilor
militare” ["Lieutenant-Colonel lon Vladut3, amodern reformer of military music"], Viata militard
7 (1986), 20, republished in V. Cosma, Marte si Euterpe,206.
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by Wagner, Liszt, Beethoven, and Enescu (lieutenant-colonel Vladuta himself
would contribute with Imnul Incorondrii [Coronation Hymn]).44

The figure that truly endows military bands with visibility and presence,
changing public attitude towards military kapellmeisters and their orchestras, is
Egizio Massini (1894-1966).45 The Italian-born conductor leads the Army’s
military bands twice: 1932-1940 (a somewhat turbulent period)*® and 1944-
1947.47 The first chapter begins after the position had been successively and for
short periods of time held by two other officers, loan Cutrupi (1877-1930) and
Nicolae Stefanopol (1882-1932). Massini's fame as a conductor is a positive
influence on the work of bandmasters and instrumentalists, and he succeeded in
creating emulation, enthusiasm, and trust among the musicians of the Army. He
runs full concert seasons in Bucharest, in Romania and abroad, with civilian and
military orchestras. The “Tour of the 700” (723 instrumentalists), made in Poland,
Czechoslovakia and Yugoslavia in 1934, much improves Romania’s, the Army’s
and military bands’ image; Massini stated that “in his more than 60 years as the
conductor of the Romanian Opera he has never known such an artistic triumph
abroad as with the... 1934 tour, of the huge military band”.#8 The leap forward
repertoire- and performance-wise is obvious, the orchestra mastering difficult
scores,*? especially orchestrated.5?

The 1934 tour proves decisive also as regards Massini’s reforms. Only two
years later, in 1936, he establishes the Scoala Elevilor Muzicanti Militari (School
for Military Musician Students), essential for the military music education and the
future of military bands. The idea had been there since the end of the 19% century,
with the demand that military schools in Iasi and Bucharest include, in addition to
other disciplines, music education departments to be called “conservatoires”.>1
The project wasn’'t completed, and musicians were still recruited from the ranks
of civilians hired for the purpose (gagisti) and of copii de trupd. Inspired by the
similar military-musical education systems that Czechoslovakia and Poland had in
the first decades of the 20t century, Massini borrows the model and adapts it to
the local reality.>2 From that moment on, Scoala Elevilor Muzicanti Militari, no

# After 1944, Imnul Incorondrii [The Coronation Hymn] and Marsul triumfal [The
Triumphal March] of Marshal lon Antonescu (performed in the winter of 1941-1942) were
removed from the repertoire of the bands. For details of Vladuta's work, see Cosma, Lexicon, vol.
9,256-258.

45 Massini called it "a plan to raise military musicto alevel of dignity and appropriateness
for its purpose". E. Massini, Introductory word to Revista Muzicilor Armatei [The Army Music
Review] 1(1939), 4.

46 Silea, 234-235.

47V, Cosma, , Figuri de muzicienimilitari: locotenent-colonelul Egizio Massini” [ Figures of
military musicians: lieutenant-colonel Egizio Massini], Viata armatei 10 (1995), 18, republished in
V. Cosma, Marte si Euterpe, 224, 228; V. Cosma, Conductor Egizio Massini (Bucharest: Geneze
Publishing House, 1998).

48V, Cosma, Marte si Euterpe, 225-226.

49 Beethoven's Fifth Symphony, Enescu's Romanian Poem, Wagner's Tannhduser Overture,
Tchaikovsky's 1812 Overture, Chopin's Polonaise (which one?), Romanian folk music (Iosef
Paschill's Romanian Flower potpourri), protocol music, including international (Marshal
Pilsudsky's March). V. Cosma, Marte si Euterpe,226.

50V. Cosma, Marte si Euterpe, 226.

51 Cordoneanu, 6-7.

52 AMR, Ministerul de Rdzboi [War Ministry] fond, Undersecretariat General, file no. 1900,
1163.
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matter the changes it underwent,>3 trained specialized military personnel (both
petty officersand officers) as well as an important percentage of the wind players
of several civilian orchestras up to 2001, when its 4-year high school and 2-year
officer course were reduced to a 9-month cycle.

Professionally, the leap is augmented by Massini’s new achievements, with
1939 a truly beneficial year for the institution he manages. It is now that the first
issue of a monthly periodical is released, Revista Muzicilor Armatei [Military Bands
Magazine], and it is now that the number of military bands in Romania increased
to a figure they would never again reach: 110! The long-awaited Royal Guard
Military Band (with over 100 members) is founded, consisting of both a wind band
and a symphonic orchestra, as Massini argued that “many unemployed
professional players would thus be able to earn a living”.>* With his energetic
ways, the inspector intensifies and encourages kapellmeisters’ high level of
training, sending them to various conservatoires —the one in Bucharest (where
Massini had intermittently taught from 1923)>° boasted a “Military Orchestration”
class as early as 1924.56¢ Massini inaugurated the IGMM dedicated publishing
house>7 and the “Publishing house and financial aid - music” fond,>8 increased the
number of military bands and intensified both their concert schedule and the
pedagogical activity of Scoala Elevilor Muzicanti Militari and of orchestras across
the country training copii de trupd and requiring scores, parts, specialized
textbooks, manuals and music exercise books. Such material was distributed free
of charge via the sub-inspectorates created within the various Army departments,
a mechanism which also facilitated the rigorous control of the respective military
bands.

The political changes that Kingdom of Romania undergoes beginning with
Carol II's dictatorship (February 10, 1948) impacts the Army and its structures.

53 Scoala Elevilor Muzicanti Militari (Monitorul Oastei no. 24 and 25/01.12.1936,788-790);
Liceul Militar Muzical (Ministerial Decision no. 3030/07.02.1941); Gimnaziul Militar Muzical
(Ministerial Decision no.1237/1941); Institutul Militar Muzical (Decree Law no.617/17.09.1943);
Scoala Militard de Muzicd (Decree No 225/1949); Scoala Militard de Muzicd , lacob Muresianu”
(Government Decision No 906/01.08.1990); Scoala de Aplicatie pentru Muzicile Militare (MApN
Order, M.12 of 21.02.1997; Centrul de Pregdtire pentru Muzici Militare (MApN Order, M. 97 of
2005); Centrul de Instruire pentru Muzici Militare (since 2008). Historical register of the IGMM and
the Centrul de Instruire pentru Muzici Militare.

54 Massini, Curierul national [ The National Courier] 2 (1932), 2.

55 0. L. Cosma, Universitatea Nationaldde Muzicd, 245.

5% Led by former Inspector loan Cutrupi. O. L. Cosma, Universitatea Nationald de
Muzicd, 267.

57 There are two departments of the Inspectorate in charge of orchestrations and
arrangements for brass band, copying, printing and multiplication of musical materials, called
Biroul Tehnic muzical si centralizare [Music Technical and Centralization Office] (No. 3) and Biroul
Editurd [Publishing Office] (No. 4), staffed by 7 military personnel led by Horceag (with 2 NCOs)
and Mendelsohn (with 3 NCOs). IMMRI/1939, 1.

58 This is the income of the bands from the services they provide. These were used
accordingto very clearrules: 40% went to the Inspectorate (20% to the Scoala Elevilor Muzicanti
Militariand 20% to help bands thatdid not produce income) and 60% remained with the military
units on which they depended, distributed as follows: 40% for the purchase of instruments,
musical accessories, repertoire, music desks, making civilian clothes for concerts that did not
require military uniform (balls, weddings, baptisms, etc.); 10% for the maintenance of the brass
band's hall and supplementary food for the copii de trupd; 10% was the fund for awards and
encouragement of non-commissioned officers and gagisti. Monitorul Oasteino. 3, 21 March 1938,
163-164; AMR, Ministerul de Razboifund, General Secretariat, file.2163, f. 743 and fol. 1965, f.873.
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IGMM leaders were the first bandmaster officers to attend the Comandant Strdjer
classes (roughly, Commander Sentinel) at the Breaza training centre, together
with officers of other army specializations.>® A specially created bureau in the
Inspectorate, Biroul Strajeresc [Sentinel Bureau]®® has the mission to coordinate
the work of an extended network of sentinel military bands formed throughout
the country, in schools and factories, and trained by bandmaster officers and petty
officers during 1939.

In the autumn of 1940, the decree establishing the National Legionary State
has grave consequences on the Italian inspectorate and the fate of military bands.
Because of the firm enforcement of the order, two weeks after its promulgation on
September 14, 1940 Egizio Massini had to give up his military career; the main
reason was his wife’s Dora Jewish origin,®! but her morality was targeted too, as
she was favoured by Carol II. Ethnic cleansing affects officers and petty officers in
the whole Army as well as those involved in music making - students at Scoala
Militard de Muzicd and other military high schools.6? One inspector general quickly
follows another, as appointments are now made according to the country’s
ideological orientation. In only four years (1940-44), three lieutenant colonel
officers successively hold the position of military bandmaster, for a shorter or
longer period of time: loan Delu (1904-1982), eleven months (October 1940-
August 1941), Constantin Diaconu (1896-1959), four months (August-November
1941), and losif Klein (1897-1980), almost three years (1941-1944).63

Following the 1940 land cessions,®* 11 military bands servicing 19 units
are terminated and relocated to other structures of the Army.> Front is now a
priority, so that a massive part of bandmaster officersand petty officers are called
up with the troops, by which the number of instrumentalists and military bands is
dramatically decreased. Artistic work constantly drops, consisting now only of
fund-raising concerts and, especially, of concerts to boost soldiers’ morale, as the
bands of each military units are sent, by turns, on the front with the Soviet Union,
for a 3-month service.®

591t is aboutthe paramilitary organization "Straja Tarii" which was created on the basis of
the decree-law of 15 December 1938, by which boys between 7 and 18 years and girls between 7
and 21 years were obliged to be part of the "Straja". See Theofil Gh. Sidorovici, Carol II. Din culmea
unui deceniu de glorioasd domnie [Carol II. From the culmination of a decade of glorious reign]
(Bucharest: Atelierele Luceafarul Printing House, 1940).

60 [MMRI/1939, 1.

61 The same racial reasons were behind his exclusion from the Romanian Opera. Octavian
Lazar Cosma, Hronicul Operei Romdne din Bucuresti, vol. 2 (1921-1953) [The Chronicle of the
Romanian Opera in Bucharest, vol. 2 (1921-1953)] (Bucharest: Romanian Academy Publishing
House, 2017), 531.

62 [nstructions for the execution of General Order no. 134/20.11.1942 of the MApN,
Personnel Directorate. AMR Pitesti, address no. 38.138/20.05.1943.

63 Silea, 243, 245, 247.

64 By the ultimatum and the dictates of the Hitler-Stalin pact, Romaniais forced to give in
1940 the following territories: to the Soviet Union - Northern Bukovina, Herta/Hertsaregion and
Bessarabia; to Hungary - Northern Transylvania, and to Bulgaria - Southern Dobrogea (south of
the Ostrov-Vama Vecheline). Romania will regain Northern Transylvania by the Treaty of Paris in
1947.

65 AMR, Inspectoratul Muzicilor Militare fond, fileno. 117, f. 330, 346-347.

66 Decision no. 92.502/09.08.1942. IMMRI/1942,p. 7. The same would happen two years
later, but on the Western Front, when military bands would be present in Transylvania, Hungary
and Czechoslovakia for three months in rotation. IMMRI/1944, p. 16.
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The 1941 military alliance with Germany imposes on military orchestras
not only such an inspector as I. Klein but a particular organisation as well. Two
Reich officers are invited to train local conductors and petty officers after the
German fashion; the results are presented during the May 10 countrywide
parades celebrating Monarchy Day.t” A process to translate the list of wind
instruments into Romanian is initiated but remains unsuccessful.b® The
ideological changes are noticeable with regard to repertoire politics too, as
German propaganda mandates that Romanian radio broadcast daily, in 1942,
works performed by “two military bands, one Romanian, and one German”.6® A
military festival is organized at the Romanian Athenaeum, with “Romanian and
German heroic music”,’% and for the programmes Ora ostasului [The Hour of the
Soldier], Ora romdno-germand [The Romanian-German Hour] and Ora romdno-
italiand [The Romanian-Italian Hour], the Army’s best bands (of the Royal Guard
Battalion and of the 3rd Air Base) produces records featuring marches and choral
pieces, at the request of the Romanian Broadcasting Corporation.”? The German
dictatorship summons the Ministry of National Defence to issue the order
stipulating that “military bands are forbidden to perform works by Russian,
Jewish and Hungarian composers”.”2 In less than a year, another (unprecedented)
authoritarianism would alter the face of Romania and the fate of military bands
for many a decade: Communism.

3. Conclusions

From August 23, 1944 onwards, under the continuous pressure of the
Soviet Allied Control Commission, of the Romanian Communist Party, and of
various opportunists, the subordination and direct control began, of state
institutions that were paradoxically in charge with defending social
independence, sovereignty, and order —among them, the Army.”3 The goal was to

67 IMMRI/1942, 7.

68 "With no.2789/01.03.1943, the M.R. Office was asked to approve that the Head of the
Military Music Service together with Prof. Breazul Gh., from the Royal Academy of Music, to
Romanianize and unify the nomenclature of musical instruments in our military music". The reply
of the Minister of Defence, Army General Constantin Pantazi, is inline with the request: "I do not
approve the expense of 20,000 lei, honorary for Prof. Breazul G. I do not find this Romanianisation
necessary. Musicians can play very well with the current nomenclature of musical instruments,
just as itwould be possible to play badly with Romanianized names".IMMRI/1943, 9.

6 IMMRI/1942, p7.

70]n fact, itis aconcertorganized on June 22, 1943 by the Ministry of National Propaganda
and performed by two brass bands, one Romanian and one German, conducted by Inspector Klein
and "Lieutenant Fritze". The repertoire included Romanian and German programmes: Wagner's
overture Rienzi, the poem Cdntarea Basarabiei [ The Song of Bessarabia] by P. Constantinescu and
dozens of "patriotic” marches. AMR Pitesti, addresses 384/17.05.1943 and 26.05.1946.

7L AMR Pitesti, address of 12.05.1943.

72]MMRI/1943, 9.

73 Constantin Hlihor, Armata Rosie in Romdnia: adversar, aliat, ocupant: 1940-1948. Un
destin in istorie [The Red Army in Romania: adversary, ally, occupier: 1940-1948. A destiny in
history] (Bucharest: Military Publishing House, 1995), 311. For details on the evolution of the
Romanian army and its politicisation after 1944, see Florin Sperlea, De la armataregald laarmata
populard. Sovietizarea armatei romdne (1948-1955) [From the Royal Army to the People's Ammy.
The Sovietization of the Romanian Army] (Bucharest: Ziua Publishing House, 2003); Christophe
Midan, Crearea unei armate populare. O perspectivd francezd asupra evolutiei fortelor armate
romdnedela 23 august 1944 pdnd in 1975 [Creatinga Popular Army. A French perspective on the
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»n «

annihilate its elites and build a “new”, “revolutionary” Army, in fact an instrument
of oppression to support the totalitarian regime which would all the while run no
risk of being replaced by it.”4 It was an elaborate process to alter the structure of
the armed force, which impacted military bands just as intensely. In only seven
years (1939-46), their number shrinks from 110 to 47.75 Hundreds of bandmaster
officers and petty officers leave the system, either willingly (“on demand”), or
being laid off following cleansing process, this time on political grounds, so that in
1946 there were only 470 bandmaster petty officers and 15 bandmaster officers
in the entire newly-constituted Army of the Romanian People’s Republic.”®
Extremely turbulent times follow, for better or for worse, the Communist rule
coming at an end with the Revolution of December 1989.

evolution of the Romanian armed forces from 23 August 1944 to 1975]. Translation from French
by Mona losif (Bucharest: Military Publishing House, 2015).

74 Constantin Latea, ,Epurarea armatei romane. Mecanisme juridice: 1945-1947", [The
Purge of the Romanian Army. Juridical Mechanisms: 1945-1947], Arhivele Totalitarismului
[Archives of Totalitarianism] 4 (1994), 191.

75 IMMRI/1939, p. 3. Serviciul Muzicilor Armatei fond, Historical Register (abbreviated
SMARI), January-December 1946, 35.

76 SMARI/1946, 35.
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EPEYNATIA TH AIAAXKAAIA TOY KAAPINETOY XTA MOYZXIKA
XXOAEIA. IXTOPIKH ANAAPOMH ITPOBAHMATA KAI
ITPOOIITIKEX

Kvpavaotaong Anuntpiog
dimitriskiranastasis@yahoo.gr

Hepidnym

To pdBnua touv KAAPVETOUL ATOTEAEL €va amO Ta 42 ATOUIKA Opyava
eMAOYNG Tov Siddokovtal ota Movoikd ZxoAsia, V0 wpeg efdopadiaiws oto
[vpvaoto kat pia oto AVketo. H SiSaokaiia Tov 0pydvou eMAOYNG AVATITUGOETAL
o€ €& emimeda. Ta €L emimeda SlapOpwvovTal £ToL WOTE VA KAAVTITOUV aQEVOS
TOUG apXAPLOVG KAL TIPOXWPNHUEVOVG LaBNTESG IOV elodyovtal otnv A’ T'uvpvaciov
KL APETEPOV TOVG LAONTEG IOV TTPOXWPOVV UE TaYVTEPO PLOUO KATA TN SLdpKELX
NG OYXOALKNG XPOVLAG. ZTOXO0G TOU HaBUATOS Elval 1) EKTEAEDT) £pYWV SLA@OPWV
ETMOXWV KL TEYVOTPOTILWV, TIOU AVOAVETAL 0T £ENG OTOLYELX: TEXVIKN, EPUNVELQ,
Tapaotaot, auvtomelfapyia, cOUTPaln, ek MPWTNG OYNG avVAyvVwon, EKTEAEON
AYVWOTOU €PYOV, YVWOT TANPO@POPLWV HOUGLKOU 0pYAVOU, KPLTIKI LKAVOTNTA,
autooxedlaopds kat ovvBeon, SaktuvAoBeoia, Swabepatikn ovvdeon pe TNV
OXOALKN] KOl TNV KOW®VIKY (w1 KAl HE TNV TTapadoclakl] Lovoikny maldeia Tov
toTov («IIpdTuTo avaALTIKO TTpoYpappa Movoikwv omovdwvy, 2015). H éAAendm
OXETIKNG EPELVAG VLA TO LABM U TOV KAXPLVETOU OTA LOUGIKA OXOAELX e 081 yN o€
oTNV oLVTAEN NG TAPAKATW ELGTYTOMG.

YToug OTOXOUG TNG €loNynong mepAapufdvovtal 1 ouyKpOTnom €vog
0PYAVWHEVOL TAALGIOU eKTIAISELONG TOV OPYAVOL, 1| CLYKPOTNON AVAAUTIKOU
[IpoypAappatog Zmoudwy, KATL IOV YLX TO KAXPLVETO SV LEIOTATAL O EVTOTILONOG
NG HOPPWTIKNG KAl EPYACLAKNG SLACTPWHUATWONG TWV EKTASEVTIK®OV TOU
0PYAVOU, 0 EVTOTILOUOG TWV KUPLWV TPOPRANUATWY TOU avTIHETWTI{ouV ol
eKTaLSeVTIKOL, 1 eMiSpaom Tov €xel | tavdnuia tov covid 19 oto pabnua tov
KAQPLVETOU aAAA KoL 1) oUvEeon Tou pabnuatog otn Asutepofaduia Exmaidevon
(Movowd ZxoAeia) pe tnv mpwtofaduia kot tprtofaduia ekmaidsvon.

1. Ewoaywyn

1.1 H gp@avion tov kAapvétov otnv EAAGSa

«llwg va melg evkoda 0Tt T0 KAapivo, opyavo SUTIKOEVPWTAIKO TOU 0T
Eptavnoa (Képkupa) eixe KiOAaG eu@aviotel otnv 0pxnotpa tng KAXOOLKNG
UOVGILKTIG, OXEGOV AT TNV EMOXT) TOU SLAUOPPWONKE T€ Opyavo, UTHKE Alya xpovia
apyoTepa O0TO ONUOTIKO O0PYAVIKO OUYKPOTNUA THG XWPAS Aml TNV aKpLBw¢
avtiBetn mopta dSnAadn tnv Avatodn;» (Aé¢omowva Malapaxn).

H ep@dvion tov kAapwvétov yivetat otov EAAadikd xwpo xatd to 19°
awwva. H tepdotia onpacia autol Tou eupwmTaikoV 0pyavou VTIOYPAUUIlETAL ATIO
™ SirtdTa TG Ep@aviong tov téco otn Avtiky Evpwmaikn Movoikn, pe
LOP@T] TOU «KAAGGLKOU» KAAPLVETOU, OG0 KAL LE TNV HOPPT] TOL TApadoolakol
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KAapivou TOU TO XPNOWOTOOUV Ol AdiKOl TIPAKTIKOL OpPyavOTAiKTEG TOV
QOYOAOUVTAL [LE TNV EVOPYQAVT] EKTEAEGT TOU STUOTIKOU TPpayoudiov.!

H xpnon tov opydvovu £ywve amod Toug AdiKoUG 0pYAVOTIAIKTEG AOYw NG
OVYYEVELAG TOU GTNV TEXVIKI] TWV TIPWTOYOVWYV 0pyavwyV (pAoyépag, kapapoLlag
K.Q.) TTOU XPTOLLOTIOLOVVTAY YL TNV EKTEAECT] TWV TAPASOCLAKWOV LA OKOTIWV.2
Me 1o €pWTNUA TO TWG EPTACE TO OPYAVO AUTO VA EKPPALEL TOV TTUPNVA TNG
TAPAS00oLAKNG HAG HOVGLKNG eV Ba acyoAnBovpe epattépmw Kabws oTOX0G NG
epyactiag eivaln avadelgn e eL@AEvIion s Tou SUTIKOTPOTIOU KAXPLVETOU 0T XWPX
LLOG KOl L0 OVYKEKPLUEVA 1) Si8aokadia Tov ota Movoikd ZxoAeia.

[Ipdyovog Tou KAapvetov eival to carovpd (chalumeau),évag cwAnvag
@ETIAYPEVOG aTO §U0 KOUUATIA e KOG 33 €KATOOTA Kal 9 TPUTEG Yyl TA
Sdaxtuda. Zta téAn tov 1700 o I'eppavog 'oxav Kpiotop Ntévvep Eexivnoe va
KAvel S1a@opeg TeAeloTomoelg 0To oaAovpo (chalumeau) mpdoBeoe §V0 KAGTESG
Uiyl To Ao KoL pia yuor To oL O@QECT) Kal To avTioToya KAELSLA TOUG 6TO EMAV®
HEPOG TOu opydvou. H teAelomoinon autn €pepe To VEO Gpyavo, PE TO Ovopa
KAQPLVETO,3 TIOU TIPOEPXETAL ATO TN AXTWIKN A€En clario mov onualvel pikpn
TPOUTIETAL.

0 ylog Tov Ntévvep kal dAAoL Texviteg TPdoBecav 6TO OPYAVO ApPYOTEPQ
Kat 0AAa kAeS1a. To 1800 o 'epuavog IBav Midep mapovciaoce Eva KAAPLVETO e
13 kAeldid. Tplavta xpovia apyotepa o @Aaovtiotag Téopmaivt Mmeyu €kave 0To
@AAOVTO PEPLKEG TEAELOTIOW OELG. OPYAVWOE KAL CUGTLATOTIOMGE TOV TPOTIO IOV
avoiyovtav ot TpUTES Yl Ta SAYTLVAA 6TOV ocwANva Ttouv opydvou. O I'aAAog
YakwBog KAol¢é kaBnyntng tou kAapwvetov oto Q8eio tov IMaploov epdppooce
OTO OPYOVO TI TEAELOTIOMOELS TOV éKave 0 Mmep oto @Adovto. To 1843 o
YaAA koG oikog Mov@é (Buffet) éptiage pe vtddelén tov KAolé Tov pwTo TéTolo
TUTIO TOV 0PYAVOU. ATIO TOTE TAL OPYAVA AUTA £XOVV ETKPATI|CEL GTNV EVPWTIATKY
LOVGOLKT) TIPALN.

1.2 To Svtikdtpomo kAapwvétro ota Iovia kat otnv HmelpwTikng

EAAada

T apxeg Tou 1800 Kot evw 1 KUPLWE NTEPWTIKY XWPA NTAV AKOUT VTO
TOVPKIKN katoyn Ta Emtavnoa Bevetokpatovvtav. H Stapopd oty tvevpatikn
avattuéin g ZakvvBov, s Képkupag, g Keparovidag kat g Aeukadag tav
TEPAOTLA. AUTI) 1] TTIOALTLOTIKY AVON 0N EKQEPACTNKE PE TNV CUYKPOTIOT CUVOAWY
TIVEVOTWV, XOpWSLWV, wdelwv Kal pe TNV avaTtuén piag Beatplkng KoLATOUPAS
TIov €ywve 1 BAom oV oTola oTNPIiXONKE 1 AVATITUEN OTEPATIKWY TTAPAYWY WV,
uia avbnon mov Satnpndnke mapa v petafaon Twv loviwv Njowv ota xépla
Twv AyyAwv.* Itov Kuplwg NTeEpwTikd xwpo 1 €Agvon touv Baclia 'O6wva
KATOTILV TIPOOKANONG TWV UEYAAWV OSUVAUEWV ElXE OAV ATIOTEAECUA TOV
efevpwmaiond g xwpag. To 1864 cuvteAeitaln Evwon Twv [Gviwv Njowv pe Tov
vmoromo EAAadikd xwpo. OAa auta ta yeyovota Ematav poAo KoL GTNV
TIOALTIOTIKT] AVATITLEN TOV VEOGUOTATOU KPATOUG LETAEY TWV OTOIWV NTAV KL N
EKTETAUEVT] XP1IOT TOU KAXPLVETOV.

1 A¢omowva Malapakn, «To Aaikd kAapivo otnv EAAGSa» (ABnva: Ek8o6oels tou MaAdikon
Ivotitovtov ABnvwyv, Movoikd Aaoypagikd Apyeio), 7.

2’0, .

30, m., 18.

4 Spyros Marinis, The Clarinet in Greece, Historical Outline of the Clarinet in Greece, The
western-style clarinet in Greece, 4.
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H gppavion Tou KAApLVETOU YIVETAL YIX TIPWTN QOPA GE PAAPUOVIKT],® GTO
dappovikd XVAdoyo ZaxkvvBou to 1816. XZtnv Képxupa m ep@dvion tovu
KAapweTov otn Plappovikny yivetal pe tnv emionun Spvon g Plapuovikng
Etapeiag Képkupag to 1840. Ztnv Asvkada 1 Snuovpyia s PLAapUOVIKNG
yivetar to 1850. Ymapyouv kataypa@és Twg LTaAlkol omepatikol Bilaool
Uiobwvav TOTIKOUG HOUGIKOUG YLt TI§ OVAYKEG TWV TOAPAYWYWV TOUG.
Agloonpelwtn elval kat n Mapovciot CUVOAWY TVELCTWV KAl CTPATIWTIKWY
0pXNOTPWV TVELOTWV OTws «H Opynotpa Ivevotwv touv 100 Tuvtdypuatog
[MeQikoV» xat «H Opynotpa Ilvevotwv tov Owotpo@eiov Apévwv» TOU
ouvumApwvayv To TAaiolo Twv Pappovikwv Opxnotpwv [lvevotwy mov v pav
ota [ovia Nnoua.

Iy Hrelpwtikr) EAAaSa kat o cuykekpipéva otnv ABnva to 1834 kavel
™mv eu@avion ™G N Bavapwkn Ztpatiwtiky Opynotpa Ivevotwv.t To 1871
Snuovpyeitar 1 «Pappovikny Etapela Evtépmn» m omola otn ovuvéxew
opyavwBnke oe mMANpPeG Q8elo pe TUHATA BEWPNTIKWOV Kol pabnuata floAlov,
TLAvou, EVAVWYV Kol XdAKvwv Tvevotwv. To 1885 opyavwbnke 1 «PAapuovikn
Etapia ABnvwv». O opyaviopods autog o eixe oav mPOTLTIo TN «PLAXPUOVIKTY
Etapeia Képkupagy, ouykpotnoe Zuppwvikny Opynotpa, Opxnotpa Ivevotwv
kat Xopwdia. Maéotpog kat Twv §vo Opxnotpwv Ntav o Avépéag Zidiep. To
olyovpo elval 6Tin Avtikogvpwmaikny Movoikn mapd Tig Tpoomadeleg Tov Baclia
‘VOBwva Sev eixe WOlaitepn ammymon oe MAATIA akpoatnplx TG ABNvag, mou
TPOTIHOVOAV TNV EAANVIKI] TIAPASOCLAK] HOUGCIKY, TAPA& HOVO OTIG HIKPES
APLOTOKPATIKEG KAOTEG TNG TTOANG.

Itov Ilewpoud, to emivelo ™G AONvag, o kOGUOG NG TOANG NTOV
€COLKELWWIEVOG LLE TIG OPXTOTPES TIVEVOTWV KaBwGS elxe €pOEL 0€ eMAPT E AVTEG
AOYW TWV TEPLOSELWV TWV EEVWV 0pXNOTPWV TTVELOTWV. 'Eva TéTolo apadetypa
Nntav «n Bpetavikn Opynotpa [vevotwv» petadv 1849-1850.

[TapaAAnAa pe v ocuykpotnon twv Plapuovikwy dnuovpyndnkav kat
T Q6eia.” Ztoxog Twv Q8elwv ntav n Sidaockaria 66wv opydvwy Sev Si6dckovtay
oTig PLAapUOVIKEG OTIwG TO PLOAL KL TO TLAVO TAUTOXPOVA (PUOIKA HE TA
BewpnTiKd pabnuata.

To mpwto Qdeio mMov SnulovpynOnke oto veoocvotato EAANVIKO kpdTog
ntav to Q8o ABnvwv to 1873.8 Anulovpynbnke ws SPauaATIKOG KoL LOVGLIKOG
0pYQVIOHOG TIOU OTOXO Elxe TNV Tapoxn HABMUATWV Tpayoudiov, BLoAlov,
@Aaovtov kal Bedtpov. To Qdeio ABNvwy £malge Evav amd TOUG KUPLOTEPOUG
POAOUG YlX TNV VATITUEN TOU KAAPLVETOU 0TV EAAGSa kal amoTtéAeoe TO KEVTPO
SiaokaAlag kal eKTEAEOTG TOV 0pyAvov TaveAAadikd. Mabntég épyovtav amd
O0An ™ xwpa kot to e&wtepko.(Itaria, Kapo, KOmpog, [apiot).

Ytov Ilepatd to Qdelo W6pvbnke to 1901. To KAapwETO ApxLOE VA
SiddokeTal apkeTd apyodtepa, peta to 1921.

H Tpw TN oup@ vk opotpa 0TIWS ava@EPBNKE Kal TapaATavw NTav N
dappoviky Etapeia ABnvwv. Avti mapaywpnoe HouolkoUS TNG Yl TNV
ovykpoTnomn ™g Opynotpag tov Oplov PAdpovowv to 1893.9

5 «DAAPUOVIKN» ElvaL 1] EAANVIKT OVOUACI{A Y VO TIEPLYPAWEL TNV OPXT|OTPA TIVEUGTMV.
KuploAektikda n Ae&n @lapuovikn onuaivet @idot (PA-) e Appoviag (Appovikn).

6 Xopog I'. Motoeviyog, NeoeAAnviky Movaotkr) (ABnva, 1958), 304.

7 Spyros Marinis, The Clarinet in Greece, Historical Outline of the Clarinet in Greece, 10.

8 Motoeviyog, NeoeAAnviki} Movoiki, 316.

9 Takng Kadoyepomovdog, Kpatikr Opyfiotpa AOnvav (Kpatikn Opxnotpa ABnvwy, 2004).
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To 1893 10 Q8elo ABnvwv dnulovpyel T Sk Tov ZvpuEwviky OpxnoTpa
KOl €va XpOvo apyotepa Sivel TNV mpwtn NG cuvavdia. ‘OAol ot Kopu@aiol Twv
opyavwv otnv Opynotpa elvat ot kabnyntés touv Qdelov avtioTolya kKAl TA
UTIOAOLTIX LEAT) TNG OPXNOTPAS EIVAL OL TIPOYXWPTUEVOL LAONTES TOU.

H onpacia touv Qdelov @aivetal amd TO YEYOVOG OTL 1 HETEMELITA
veoovotatn EBvikn Opynotpa ABnvawv (€tog iSpvong 1941) Baciotnke oe péAn
™G opxNoTpag Tou Ndeiov.

I'pnyopa, n Kpatikn Opynotpa €ywve Snuo@Ang 6To MAATY AKPOATHPLO.
[ToAAol &E€vol kKAapvetiotes ouvempadav e avtv. TéTola mapadelypata ntav o
Octav Aurelian Popa (4-3-1973) kot o Gregory Volobuef (17-10-1997). Emiong
'EAANVEG KAQPLVETIOTES €YV TNV TUXN VA cLUTPAouv pe tnv Opxnotpa.

Me v amedevBépwon TG Oecoarovikng to 1912 1o SuTiKOTPOTO
KAQPLVETO akoAoVONoE TOV (610 TPOTO AVATITLENG OTIWG Kl otnv ABnva. ‘Ocov
QAPOPA TO TIPOYPUUUA CTIOVSWV TOV 0PYAVOU, Elval auTd oL 1181 akoAovBovvtav
oto Qdelo ABnvwv. To mpdypappa akoAovBel Ta gVpWTATKA TPOTUTIA KOl
TEPAUBAVEL EPYA YVWOTWV SUTIKOTPOTIWV CUVOETWV SLAPOPETIKWY TEPLOSWV.

2. 'I8puvon Movoikwv IYoAeiwv-0 OeoHOGC TwV MOVGIK®WV IYO0AEiwV
otnv EAAG8a
Tov XemtéuBplo touv 1988 ouvykpoteitar pe TNV 8PULTIKY amoO@AON
['2/3345/2.9.198810 touv vopov 1824 /1988 o0 Beopdg Twv Movoikwv ZxoAsiwv.11
Baokdg a€ovag yia tov oxedlaopd Twv Movoikwyv LxoAeiwv elval ) TpoeTolpacia
KOL 1] KATAPTLON TWV VEWV TIOV ETOVHOVV VX KOAOUOT|GOUV TNV EMAYYEAUXTIKN
KATELOLVOT NG HOUOIKNG XwPIS va voTtepolV oTA  UABUATH  YEVIKNG
ekmaidevong. [TapaAAnAa, EMSLWOKOVY TNV AVIXVELOT KAIGEWV KL EVOLAPEPOVTWV
TWV VEWV GTOV TOUEQ TNG LOVOLKNG.12
To mpwto oxoAeio mov Snulovpyeitat eivar to Iepapatikdé Movoikd
TxoAeio [TaAA VNG kat mpwtn StevBVuvTpLla Tou v pée N MatoVAa Xayiadov.13
INuepa vTapxoLV 48 oyoAelar 6€ OAOKAN PN TN XWPA, EVA AVA VOUO.
Baolkoi 0koTtol TwVv 6X0AEIWV QUTWV ElVaL:
" v elval OYOAElX AVOLKTA GTNV KOLVWVIX, CUVATITOVTOG UL KPLOVLIKT) OYXEON
LLE TO KOLVWVIKO TIEPLBAAAOV KL TO LOVGLKO TIOALTIOO, TOV OLKOUWEVIKO Kal
Staxpoviko.14
" va Snuovpyolv eAevBepoug, vTTEVOBVVOUG Kol SNUOKPATIKOVG TIOAITES, OL
oTo{oL EUTVEOVTAL ATO AYATN) TTPOG TOV AvBpwto, T (w1}, TN PULOT, TNV
Tatpida
" VA ETILTPETOVV OTOVUG HABNTEG VA aAVATITUGO0UV STULOVPYLKT KAL KPLTIKY
okEYM Kat avtiAnym cLAAOYIKNG TTPOOTIABELAG KAl CLUVEPYATLAG

10 YA T2/3345/2.9/1988 (®EK649/B/88) ‘I6pucn KoL Aeltoupyld TwV HOUGLKGOV
oxoAgiwv, 6071.

11 Anuntpng Kvpavaotdong, «A@iépwpa ota Mouoikd Zxoleia kot otov ITé@avo
Baowelddny», (Exmopm ApdAyapa, Padiogwvo Kokkivo, Kapaia, 2019).

12 BaoiAetog ABavaoiag, «To mapadooiakd PBloAl otnv ekmaidevtiky Stadikaocia Twv
Hovolkwv oxoieiwv g EAAGSag: MeBodol SiSaokariag kat oUykplon pe TN Sidackaia tov
BloAtov TG AdyLag SuTiknS povotkng» (Apta: 2011).

13 BA. https://www.pmglp.org/index.php/sxoleio/profil /story.

14 TMavaywwta Kupladikidov, «Ta povoikd oxodeia otnv EAAGSo: Oeopikd mAaiolo kat
OXOALKN TPAYHATIKOTNTA. MLt TPp® TN TPOOTABELN KATAYPAPT)G TWV ATIOYPEWY TWV HAONT®WY, TWV
YOVEWV, TV eEKTIASEVTIKOV» (Becoaiovikn: MTapatnpntmg, 1998), 21.
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" VX EQPUVONO0VV GTOUS LAONTEG TN onpacia TG TEXVNG, TNG EMOTNUNG KoL
™G TEYVOAOYLNG

" VA KAAALEPYN| OOV 0TOVG HaBNTES TO 0EBACUO OTIS avOpWTILVES AElES

" VA SLHLUAAGGOVV KL VA TIPOXYOUV TOV TIOALTIOUO

" VA KOAALEPYOUV KOL VO QVATITUGOOUV OPUOVIKA TO TIVEUHX KOL TO CWHX
TOUG, TIG KAIOELG, Ta evELX@EPOVTA KL TIG SEELOTNTES TOUG

3.’Epevva
ZTOXO0L TG TTPOVo UG EPEVVAS ElvalL:

= H Siepevvnon g Sidaokaiiag Tov KAapveTov ota Movoikd ZxoAsia

= O &VTOMOMOG TNG MAKIAKNAG,  HOPPWTIKNG KOl  EPYNCLAKNG
SLOTPWUATWONG TWV EKTIALSEVTIKWYV TOU 0PYAVOU

" 0 EVTOTOUOG TWV KUPWV TPORANUATWY TOU QVTIHETWTI{OUV oL
eKTILSEVTIKOL

= 7 emnidpaon mov gxeL T mavdnuia tov covid 19 oo pdbnua Tov KAapLvETou

= 17 ovvdeon tou pabnupatog ot Agvtepofdbuia Exmaidevon (Movowka
IxoAeia) pe v MpwToBadpia kot tprtofaduia ekmaidevon.

4. leprypa@i) pebodoroyiag

H épevva yux ) Sidaockaiio Tov kKAapwveéTov ota Movoika XyoAela ™G
xwpag Sednxon petatv Ampudiov-lovviov 2021. Xvppeteixav 15 amdé ta 48
oxoAeia. AuTO €ylve A0Yw NG YVWONGS UTIAPENG GUVASEAP®WY OTA CYOAEl ALTA
ElTE HEOW TWV TVAKWV TPOCANYNG AVATIANPWTWY E(TE HECW TNG OEASAG TWV
oxoAeliwv oto OSwdiktvo. H pébodog mouv xpnowomomOnke ntav péow
EPWTNUATOAOYIOU KOl EPWTNOEWV KAEWGTOU Kal avolktov TtUmou. Ta
EPWTNUATOAOYL OTAAONKAV 0TOLG ocLVASEAPOLS eite péow Tou email Twv
OXOAElWV EITE HECW TWV KOWWWVIK®OV HEGWV SIKTUWOTG. ZTNV EPELVA TITPAV HEPOG
OULVASEAPOL ATTO TU TIAPAKATW OXOAELX:

Movowo ZxoAeio Aypwviov, Movoikd ZyxoAeio AAipov, Movoikd XyoAeio
lNavvitowv, Movoikod ZyoAeio Apdpag, Mouoiko ZyxoAeio Oscoaiovikng, Movoiko
YxoAeio TAtov, Movoko ZxoAeio Kaapdatag, Movoiko ZxoAelo Képkupag, Movoiko
ZxoAeio KopivBou, Movowkd XxoAeio Agukadag, Mouowkd ZxoAeio NoavmAiov,
Movaoiko ZxoAeio [TaAAnvng, Movoikd XxoAeio Iepatd, Movoiko ZyoAelo Zeppwv,
Movoko ZxoAelo EmapTng. .

A&llel va ava@epbel mwg v @eTviy Xpovid to Mouvowkd ZxoAeio
Oecoarovikng Swabétel Tpelg KabnynTEG KAApIVETOU kKal Ta Movokd ZyoAeia
Képkupag kat Zmaptng dvo.

To epwtnuatoAdylo mov £ywve xwpiletal o€ £EL EeXWPLOTEG EVOTNTEG KAL
TepAapBavet 35 SLAPOPETIKEG EPWTNOELS KAELGTOU KL AVOLKTOU TUTIOU.

»  Buoypa@ikd otolyela

" 0 eKTTUSEVTIKOG WG EKTEAEGTIG KAAPLVETOU

»  Exkmoadevtikn Stadikaoia

»  AmOYELS o€ {NTHHATA IOV APOPOVV TO KAXPLVETO KAl TN StdackaAio Tov
ota Movoka ZyoAesia

»  Hmavdnuia tov kopwvoiol kat n didackaiia Touv ota Movoika XxoAeia

= ¥Uvdeon otig SidaokaAiag Tov KAapvetou otn AsvtepofdBuia pe v
MpwTtoBabuia kat v Tprtofaduia ekmaidevon.

102



5. [lapovoiaon kat avaAvot Towv Sedopévwv

v épeuva ovppetelyav 16 avipes (88,9%) kat 2 yuvaikeg (11,8%)
Staopwv opadwy, pe Baon v nAkia (20-29 etwv: 3, 16,7% / 30-39 6, 33,3%, /
40-495,27,8% / 50-59 4, 22,2%), TNV EPYACLAKT GYXEDT) IOV EPYATOVTAL TN (PETLVY|
xpovid (QpopioBiog 2, 11,1% / AvamAnpwtig pewwuévov wpapiov 2, 11,1% /
Moéviog 6,33,3% / AvamAnpwtng mANpous wpapiov 8, 44,4%) ta €ty
mpoutmpeoiag (0-4 ¢m: 5,27,8%, / 5-9 4,22,2% / 10-14 2 11,1% / 15+ 7 38,9 %)
kat Tov faowko titAo omovdwv (TE16 5, 27,8%, IE 79.01 13, 72,2%).

1. Ze Tto10 NAIKIOKH OpAda AvAKETE;
18 anavtioelg

@ 20-29
@ 30-39
D 40-49
@ 50-59
@ 60-67

7. Mg TtoI1d £i®n JOLCIKAG AOXOAEIOTE WG EKTEAECTNG TOL KAQPIVETOL; (MTiopouv va doBolv

TIapATIAvw aTo Hia aravThoEeig)
18 dnavTRoELg

KAaooikn Jougikn

Jazz

Mapadooiaxr) Mouaikn 6 (33,3%)

EAcUBepoc Autooyedlaguog 1(5,6%)

KAaooikn pouoikr, ouyxpovn

0,
HouaIKN,EAEUOEPOC auTOOXEDI, .. 1(5,6%)

T0 TUM A OTLG EpEVVAG TTIOV AKOAOVON e «O EKTTASEVTIKOG WG EKTEAEOTIG
KAQPLVETOU» Ol EPpWTNOEVTEG amAVINoAV TwG EEKIVIIOAV v AOXO0A0VUVTAL PE TO
opyavo avto: 8 (44,4%) péow Qdelov, 7 (38,9%) péow Plapuovikig Mmavtag
kat 3 (16,7%) peow Mouvowkol XyoAelov. Tavtoxpova ta €61 pe ta omola
AOYOAOVUVTAL WG EKTEAEGTEG OL EPWTNOEVTEG elvat (ZTNV OCUYKEKPLUEVT EPWTNOM
umopovoe va Sobel tapamdvw amod pia amdavtnon): 17 (94,4%) Klacwn Movokn
5 (29,4%), MNapadoowakry Movown 4 (23,5%), Jazz 1 (5,9%), EAeOOepog
Avtooxediaopds 1 (59%) Kraowr Movuowkrn, XUyxpovn Movowkr, EAeOBepog
Avtooyedlaopdg, jazz, povoiko Beatpo.
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Iy epwtnon «Ilailete GAAQ TIVELOTA EKTOG TOU KAAPLVETOU» (UTTOPOVV
va §o0ovv mapamavw and pia aravtnoetg) 14 (100%) andvtnoav cad@wvo, 8
(57,1%) @Aroyépa, kat 4 (28,6%) @AdouTo. 3 dev amavtnoav. TEAog oty epwnon
«ZUUUETEXETE WG KAAPLVETIOTAG 0€ HOUOIKG oUVoAx; Av val o€ TL €ldoug
HOVOLKNG;» (MTopoUVv va 0000V TTapamavw amo pia amavTioElg) amavInoav:
11 (64,7%) Zovola Ilvevotwv, 11 (64,7%) Plapuovikég Mmavteg,9 (52,9%)
Tuppwvikég Opynotpes, 2 (11,8%) Jazz EZynmupata, 1 (59%) Tkpoum Tavyko
Movowng, 1 Movowkd Oéatpo (5,9%), 1 (5,9%) Movowkn Awpatiov kat ZOUvoAo
Tuyxpovng Movowkng kat 1 (5,9%) «Aev CULUETEXWY.

8.MaizeTe AMQ TIVELOTA EKTOG TOL KAapIvETOUL; Mola gival avTd; (Mmopouv va doBolv Ttapatmdavw
aTtod pia amavtioeic)
15 anavThoelc

8 (53,3%)

®Aoyépa

15 (100%)

2080Quwvo

dAdouTo 4 (26,7%)

0 5 10 13

2NV ouvEXELa ) €pEVva ETIKEVTPWONKE 0NV EKTTaSeVTIKY Stadikaoia
OTIOV 0 PEGO OpOG HABNTWV KAapvETou ota Movoika XxoAeia eivat 10 pabntég
ava oxoAeio, 7 oto I'vpvdaolo kat 3 oto Avkewo avtiotoya. To pabnua tov
KAapwétov elvar oe 11 (64,7%) mepumtwoelg atopukd evw oe 6 (35,3%)
TIEPLTITWOELS VTIAPYEL cLVSISaoKaAla. L€ TePIMTWOT cLVSISAOKAALXG 0 AplOPOG
TV padntwyv elvat: 2 pabntég oe 9 (69,2%) mepimtwoelg, 3 pabntég oe 1 (7,7%)
mepintwon, 4 pabntés oe 1 (7,7%) mepintwon evw aAdo eivar oe 2 (15,4%)
TEPITTWOELG. ZTNV EPWTNON av OAoL oL pabnteg £xouvv Sika otig opyava 10
(58,8%) epwtnOévtes amavtnoav oxt kat 7 (41,2%) vat evw av To oxoAeio €xeL
EMAPKI aplOpud opyavwyv amavtnoav 10 (58,8 %) epwmBévtes var kat 7 (41,2%)
OxXL

Tnv emopevn epwtnon «Av SlaBEteL To oxoAelo Sikd TOL Opyava, Kol O€ TL
kataotaon Bplokovtaw, 8 (47,1%) epwtnOévteg anavinoav petpla, 6 (35,3%)
epwtnBOEvTES KaAn, 2 (11,8%) epwtnBevtes kakn kat 1 (5,9%) epwtnOeis dplot.
11 (68,8%) epwtnOEVTES amAvINoAV WG S€V YivovTal service ota opyava Kot 5
(31,3%) epwNOEVTES TTWG YIVOVTAL ZTNV EPWTNOT TTOCO GUXVA YIVETAL Service 2
(14,3%) epwtnBévTeg amavinoav kabe dvo xpovia, 4 (28,6%) kdbe tpla xpovia
kat 8 (57,1%) aAlo.
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19. Ti €idog () €idn poLoIkng) JIDACKETE OTO KAQPIVETO OTO OXOAEIO; (MTtopolv va doBolv
TIOPATIAVW ATIO Kid ATIAVTHOEIG)
18 anavtroelg

Autiki EupwTtraikr) Mouolikr 17 (94,4%)

EAANvIKA Mapadooiakry MouoikA

Kivnupartoypagikr) Mouoikry 8 (44,4%)

Jazz 5 (27,8%)

KAaoikn pouoikn

IV ovvéXEla VTINPEAV EPWTIOELS OXETIKA E TO €(80G TNG LOVOLKNG TTOV
S18aokouvv ol kKaBnynTtég Tou KAapwétov ota oxoAsia. (Epwtnon otnv omola
umopovoe va §obel Tapamavw amod pia amavinon). Avtikr) Evpwmaikny Movoikn
armavtnoav 17 (94,4%) epwmBévieg, Kwnuatoypagikn Movown 8 (44,4%)
epwtnBévteg, EAAnvikn Mapadooiakn Movowkn 5 (29,4%) epwtnbévteg, Jazz 5
(27,8%) epwtnBévteg, KAaowkn Movowkn 1 (5,6%) epwtnBeis. Ztnv epwtnomn av
xpnowomolovvtatl péBodotl katd ™ SidackaAia touv opydvou to 100% TwWV
EPWTNHOEVTWV ATIAVTNOAV TIWE XPNCLUOTIOLOVV.

21.ZTnV TEPITITWON TIOL XPNolpoTtolgiTal BIBAIO HEOODOULG TIOIEG Eival AVTEG;
17 anavtnoeig

@ MapaokeudTTOUAOG
@ Lefevre

) Lancelot
@ Gambaro
al ® e
A @ Lgfevre. Baerman, Look listen learn,
2 Richard Welche
@ MapaokeuotouAog, Lefevre, 80 Great...
@ Look and Listen, L,ABC G.Dangain, L...
@ Lefevre, Gambaro, Caba Dimitrov, Ro...

[TAovolo elvat 10 @aopax TwWvV pEBOSwV TOL amavtnOnke TwWG
xpnowomoteitat. Mo ovykekpéva 5 (31,3%) epwnBévieg amavinoav mwg
xpnowotmoloVv 11 pébodo Lefevre, 4 (25%) epwtnBévtes ) uébodo Klose, 2
(12,5%) epwtnBévteg T pEBodo IMapackevomovro, 1 (6,3%) epwtnBeig T
Lancelot, 1 (6,3%) epwBeis Tig ueBddoug MapaockevdmovAog, Lefevre, 80 Great
Studies for Clarinet, 1 (6,3%) epwtnBeis tig Lefevre, Gambaro, Caba Dimitrov,
Rose k.&.,1 (6,3 %) epwtnBeis tig Look and Listen L ABC G. Dangain, Lancelot,
Lefevre, Savina, Gambaro, Cavalini, 1 (6,3%) epwtn0eig Tig Lefevre, Baerman, Look
Listen Learn, Richard Welche.
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23. Ti J€oa XpNoIpOTIoIEITE YIa TN BIOACKAAIQ PETIEPTORIOL; (TTAPTITOVPA,AKOLCTIK SIdACKAAIC
MEoW NXoypaPrRocwy,Bivreo KATT) (MTtopouv va 50800V Tiaparmdvw armod pia amavTrioEIg)

18 anavtnoelg

MapTiToUpa 18 (100%)

AkouaTIKn d1dagkaAia pEow

. 10 (55,6%)
nxovpaenong

OmrmikoakouoTiki didagkalia
Héow Bivieo

[TAoVoleg NTaV AVTIOTOLXX KAL Ol ATIAVTNOELS OYXETIKA [E TN SNAwOoT Tov
EVOEIKTIKOV pemePTOPiov Tov SiddokeTal ota Movowkd ZyxoAela. Ava@Eépovtat ot
Tapakdtw titAol épywv: Adagio T. Albinoni, Badinerie J. S. Bach, Hommage Bach
(Kovacs), Solfeggieto C. P. E. Bach, Tarantella C. Baerman , B. Bartok Evening In
The Village, B. Bartok Povuavikot Xopoi, Habanera G. Bizet, Zovara F. Danzi,
Pavane G. Faure, 4 Fantasy Pieces N. Gade, Concert F. Krommer, F. Krommer
Ntovéta, Petit Concert D. Milhaud, 12 Clarinet duets KV 487 W.A. Mozart,
Concerto W. A. Mozart, Zovarteg Lefevre, Czardas V. Monti, Fantasia Nielsen,
Sonata Saint-Saéns, Gnossienne E. Satie, Gymnopedie E. Satie, Serenade F. Schubert,
Concerti Stamitz, Blue Danube Waltz ]. Strauss, MeAwdia A. Rubinstein, Sonata
Vahnal, Concertino Weber, Concerti Weber 1, 2, Tico tico Zecquina De Abreu, You
‘ve got a friend in me-Toy Story R. Newman, Cinema Paradiso E. Morricone,
KapakwaoTtéwko, [Tamaddaumpatva.

v epwtnon «TLpéoa xpnolpomoleite yla T SiI8aoKaAia pemepTOplovy;
(TapTiTovpa, aKovVOTIK) SlackaAla péow TMYoOypa@Nnoewv, Bivteo KAL)
(Mmopovv va §000o0v apamavw amd pla amavinoelg) 17 epwtnBévtes (100%)
andvtnoav maptitovpa, 9 (52,9%) epwtnOévteg AkovoTikn SibaockaAla HEow
nxoypdaenong kot 7 (41,2%) epwtnbévteg OmMTiKoakovo Tk SI8aoKaAla HEow
Bivteo.

TEAOG OTNV EPWTNOTN «OE TTOLA LOVG LKA CUVOAX GUUUETEXOVV OL LB TEG;
(Mmopovv va §oBovv mapamavw amo pia amavtioetg) 15 (83,3%) epwtnbévteg
amavinoav Opxnotpa Ilvevotwv, 10 (55,6%) epwmBévteg ZLUEWVIKY
Opxnotpa, 7 (38,9%) epwtnbévteg Zvvoro Zuyxpovng Movowng 6 (33,3%)
epwtnOévteg Luvoda IMapadooiakng Movowkng, 1 (5,6%) epwtnbeic LVvoAo
EAAnvwkni ¢ Movowkng kat 1 (5,6%) epwtnBeig Opxnotpa [Ivevotwy, CURNE®WVIKN
opYNOTPAL.
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24.%¢ TIOIQ HOLGIKG GUVOAD CUPPETEXOLY O LABNTEG 0ag; (MTtopolv va 50000V TIapaTidvw aTd

pia aTtavTAoeig)
18 anavtnoelg

OpxnoTpa MNMveuoTwv 15 (83,3%)

Zupewvikn Opxnotpa 10 (65,6%)

20voho TTapadooiakig HOUOIKAG 6 (33,3%)

Z0VOAO GUYXPOVNG HOUTIKAG

OpXAOTPA TIVEUCTWY, CUHPUVIKA
opxnoTpa

ZYNOAO NEAZ EAAHNIKHZ
MOYZIKHZ

1(5,6%)

1(5,6%)

2TO ETMOUEVO OKEAOG TNG EPEVVAG «ATIOYELG OE {NTIUATA TTOV APOPOVV
TO KAQPLVETO KAt T1) St8aokaldia Tov ota Movotka XxoAeia» 9 epwtnOEvTeg
(56,3%) amavtnoov TwG €XOUV APVNTIKI] YVOUN OXETIKA HE TNV Amovoix
Avaivtiko? Ipoypdappatog EZmovdwv kat 7 (43,7%) epwtnOEvTteg Alyo apvnTik).
Ymv epwtnon ‘Moo avaykaia Oewpeite ™MV oOLYKPOTNOTN AVOAUTIKOU
TPOYPAUUATOS Yia TN SibaockaAia Tov kKAapveétov” 7 (41,2%) epwtnOévteg
amavtnoav moAv, 6 (36,3%) epwtnBévteg Tapa moAv, 3 (17,6%) epwtnOevTeg
Atyo kat 1 (5,9%) epwmBeic kaBoAov. AvtioTOoL 0t GTNV EPWTNOT OYXETIKA LLE TNV
uelwon wpwv didackaAiag tov opydvou amd Vo oto 'vpvacilo ce pla oto
AVkelo 14 (82,4%) amavinoav mTwg £ouv apvnTiky yvoun kot 3 (17,6%) Atyo
APV TLKN.

25.Moia gival n yvwpn oag oxeTIKA e TNV amovaoia AvaiuTikou Mpoypdpupatog Zrtoudwy yid TO
KAapiveTo oTa Mouoika IxoAegia;
17 anavtnoelg

@ ApvnTikn)

@ Aiyo apvnTiki
OEeTIKA

@ MoAu BeTikA

58,8%

TNV €pWTNON «TOLX EIVAL 1] YVWOUN OAG OXETIKA HE TNV HEIWON WPWV
Sdaokaiiag amd Vo wpeg oto IM'vuvdolo oe pia oto Avkewo;» 14 (82,4%)
amavINoav apvnTikn kat 3 Atyo apvntikn (17,6%).
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26. Tooo avaykaia OewpEITe TNV cLYKPOTNOoN AVAALTIKOU MpoypappaTog Eoudwy yia Tn
O10aoKaAia TOL KAAPIVETOU ;
18 anavtnoelg

@ Kabdhou
@ Nivo

© MoAv

@ Napa oAu

Mépa oAU
7 (38,9%)

27.Mola gival n yvwpn 0ag OXeTIKA PE TNV YEIWON Twv wpwyv 315ackaiiag Tou KAGPIVETOUL ATIO TO

Tupvacio oto AVKEIO, aTtd BVO WPES O Wia AVTIoTOIXA;
17 anavinoeLg

@ ApvnTikn

@ Aiyo ApvnTiki
© OcTkn

@ MoAu BeTikn

I ovvéxelax akodovBnoav ot epwtoels «Ilwg aglodoyeite Tnv amddoon
TV Habntwv oto kKAapwéto» Kal «Ilwg aflodoyeite TIg ouVONKES StSaokaAlag
TOV KAaPLVETOU oTa Movoika ZxoAeia Tov €xete epyacOel péxpt otiyuno»; 12
(70,6%) epwnBEVTEG AMAVTNOAV TIWG 1] ATOS00T TWV HLABNTWV 0TO KAAPLVETO
elvat kaAn 3 (17,6%) epwtnOévtes pétpla, 1 (5,9%) epwmBévteg dplot kat 1
(5,9 %) epwOeig TOAV kakn. Avtiotoa 8 (47,1%) epwtnbévtes amavinoav
TwG ol ouvvOnkeg SldaokaAiag touv KAapwétov eivat pétpleg, 6 (35,3%)
epwtnOevteg kaieg, 1 (5,9%) epwtnBeis dploteg, 1 (5,9%) epwtnBEVTEG KAKES
kat 1 (5,9%) epwtnBévteg MoAL kakéS. Tédog oty epwtnon «Ilowa elvat Ta Lo
ONUOVTIKA TPOBANHATA TIOU QVTIHETWTIOATE WG KAOMNYNTNG KAAPLVETOUY
(umopovv va §oBoUv mapamdvw amo pia amavinoelg) 10 (58,8%) epwtnOévteg
amavmoav EAAm¢ YAwotexvikog EfomAwopog, 9 (52,9%) epwtnOeévteg
Epyacwaxn Avac@diewa, 9 (52,9%) epwtnBévteg KaKEG  KTIPLAKES
eykataotdoelg, 3 (17,6%) epwtnBévieg LZUyKpoUoelS e OUVASEAPOUG, TN
SevBuvon tou oxoAeiov, 1(5,9%) epwmmBeévteg pabntég pe mpofAnuata
CUUTIEPLPOPAS.
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30.Mola gival Ta Tio onUAvTIKA TIPOBAAUATA TIOL AVTIMETWTTICATE WG KABNYNTAG KAJPIVETOU GE

Mouoikd ZxoAeia; (MTtopoLv va 50000V Ttapatdvw ato Hid amavThoeig)
18 anavtnoslg

Epyaoiakn avagedalsia 10 (55,6%)

EAAITTIG UAIKOTEXVIKOG

0
e€otrhiopdg 11(61,1%)

KaKEG KTIPIGKEG EYKATAOTAOEIG 10 (55,6%)
MaBnTég e CUUTTEPIQOPIKA
TTpoBARHaTA

ZuykpoUoelg He auvadéApoug , T
O1eUBuvon Tou oxoAeiou

0,0 2,5 5,0 7.5 10,0 12,5

2TO EMOUEVO, TIEUTITO O€ OElPd& okéAog NG €pevvag «H mavdnuia tov
KOPp®wVOoioV Kat 1] SidaokaAiia Tov kKAapvéTtov ota Movoilka XyoAsia» 9
(52,9%) epwtnbBévTeg amavTnoav WG EYEL EMNPEACEL TOAV 1 Tavdénuia
Si6aockaAio Tov KAapLvéTov ota Movoikd XxoAeia, 5 (29,4%) epwtnOévtes mapa
oAV 2 (11,8%) epwtnBévteg Atyo kat 1 (5,9%) epwtBeig kabBoAov. Emiong otnyv
epwtnon «Idéco evyaplotnuévol el0Te ATO TNV TOLOTNTA OTLS SladIKaoiaG TOv
nabnuatog péocw otig TnAekmaidevong» 12 (70,6%) epwtnBévTeg amavinoav
Atyo, 3 (17,6%) epwtnBévteg kaBoAov kat 2 (11,8%) epwtnOévteg mMOAV. TéAoG
omv gpwtnon «Exel pewwbel n ocvppetoxn Twv padntwv oto padnua tovu
KAapveTou péow tnAekmaidevong; Kat av vay, moéoco;» 9 (52,9%) epwtnOevteg
amavtnoav Atyo, 7 (41,2%) epwtnBévteg kaBoAov kat 1 (5,9%) epwtnOelg TOAD.

31. Mooo éxel emnppedoel n tavonuia Tn diIdackalia Tou kKAapivéTou oTa Mouoikd Zxoeia ;
18 anavtnoelg

@ Kadshou
@ Aiyo

@ Moo

@ Mapa oAU
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32.Méo0o guxapioTnpévol ioTe Ao TNV TIOIOTNTA TNG SiIadIKAciag Tov HABAHATOG HEow TNG

TnAekTtaidevong;
18 anavtroelg

@ Kabohou
@ Aiyo

MoAu
@ Mdpa TTOAD

33.Exel PEIWOEI N CLPPETOXNA TWV PABNTWY GTO PHABNUA TOL KAJPIVETOL PECW TNAEkTtaiIGeLoNC; Kai
av vai,Tooo;

18 anavtnoelg

@ Kabdhou
® Aiyo

oAU
@ Napa oAU

2T0 £KTO KaL TEAEUTIO OKEAOG TNG £pguvag «ZVv8eon ¢ SidackaAiag
TOv KAapwvéTtov otn Agvtepofdduia eskmaidsvon (Efatdia Movoika
IxoAeia) pe ™v Mpwtofdduia kat v TprrtoPdduia exkmaidsvon» 12
(75%) epwtnOévTEG amavTnoayv 0TLExovv OeTikn yvoun, 2 (12,5%) epwtnBévteg
apvnTikn kat 2 (12,5%) epwtnBévteg AT'/AA v KATATEBMKAV KAL EVOEIKTIKEG
TPOTACELS Yl TOV TPOTO ovvdeong TnG SSaokaAlag Tou 0pYdvou OTLG
SLaopeTikég Babpides.

Ev8elktikd ava@épovtal KAmolol Tpomol ocvvdeons G SidaokaAlag
petagd twv Movowikwv XxoAsiwv pe Vv lpwtofdduia xat ) Tprrofdduia
exmaidevon: Me v (5puon Movoikwv ANHOTIK®WV ZY0AEIWV AVTIOTOLXWV [LE TA
Movoika M'pvaoia wote Ta TaldLd va £(0VV CWOTN ELCAYWYN 0T LOVOLKN ATt
uikpn NAwkia. Xtmv Tprrofabuia ekmaidevon vmdpyxel ocVvEeon HECW TWV
efeTAoEWV. AgV TIPETEL PUOIKA VA EEXVAUE TO pOA0 Twv Mouoikwv M'pvaciwv
kal Avkelwv o0 omolog elval Taldaywylkog kalt 8ev €xel okKomo va BydAet
EMAYYEALATIEG LOVGLKOUG EPUNVEVTEG KTA. KAl dpa va TIPETIEL OL LaONTEG oTA 6
€N @oltnong va £xovv kamola Befaiwon emmedov! Katt tétolo Ba pmopovoe
va oupfel povo oe WavIKEG cLVONKEG Kal LOVO av 0 pOA0G Twv Movoikwv
Ixolelwv aAlale Oeopikd. EvOelkTIKG oONuEpA LTAPYXOULV OYOAEldt TPLWV
TAOXVTHTWV HE BAoT TNV oTEAEXWOT) KoL TNV Ttepiodo Aettovpyiag Toug.
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Me ™V ouyKpOTNON TPOTAPACKEVAGTIKWV UAONUATWY LOVGLKNG GTO
dNuotiko, e€eldikevomn oto HovoIKO avtikeipevo otnv Tpitofabuia exmaidevon.

AvadiapBpwon mpoypappatos S8aoKaAlAG O0TO OMUOTIKO Yl v
UTIAPXEL 1] KATAAANAN TPOETOLMACIA KAl LTTOSOUN OTOV UaBNT KATA TNV
petafaon touv otn Sevtepofdbula  ekmaidevon. BOswpw TN oVvSeon
TpLtofabuiag Sedopévn yla touvg pabNnTEG MOV EMBLUOVV VA ATTOKTNIOOULV
elIkOTNTA 0TO OpYyavo. 'a va yivel autd Ba mpémel va mpokLYPouv BEcelg
SidaokaAiag kat oTig TPELS Babuides.

Me TNV oUYKPOTNON TPOTMAPACKEVACTIKWV TALEWV OTO SNUOTIKO
TOVAGloTtov amd v A AnpotikoU. AAAG Kal PE TNV OLYKPOTNON AULYWV
MovGOIK@WV ANUOTIK®WV Yl VX UTIOUV GE OPYAVWHUEVO TIPOYPAUUN 1) LOUOLKN
EKTIAISEVOT ATO OTIG TMPWTEG MALKIEG UECW TNG MOVOLKOKLVNTIKNG KAl TNG
novokng mpomaldeiag. H ovvdeomn g Asvutepofaduiag (Movokd ZxoAeia) pe
v TprtoBadula umopel va yivel HEow TwV ELSIKWV EEETACEWY TTOV HTTOPOVV VA
yivouv akoun Lo eEelSIKEVUEVEG 0TO TIPOYPAUUA TV MOUGIK®WY ZX0AEIWV AAAA
KQLl LE TNV TIPOGKANON HOVUGIK®WV cLVOAWV TwV [Tavemotnpiwy kat Kabnyntwv
oV Ba 8lvouv GEULVAPLA KOl CUVAVALEG KATOTILY TIPOGKAT|GEWG TWV AVAAOY WV
oXOAelwV.

Adaockaiia kAapvétov ot E° & ET' Anpotikol kat oUv8eorn TOL
TPOYPAUNATOG OTIOVSWV UE TNV VAN elcaywyns otnv TpitoBfabpia exkmaidevon.

6. ETtidoyog

ZUUTEPACUATIKA SLATILOTWVOVE TTWG 0 0eadG Twv Movoikwv ZxoAelwv
elvat TOAD ONUAVTIKOG yix TN SibaoKaAia Tov KAapLvETou oTn xwpa pog. Ta
Movoika ZyoAeia amotedovv évav amd TOUG TPELS BACIKOVG (POPEIS LOVGLKNG
EKTIAISEVONG YLt TO OPYAVO TOU KAXPLVETOV, pall pe TI¢ PLAAPUOVIKES KAl TA
Qbeia. 'Evag @opéag oe mMANPN avamtuén kabws onuepa vmapyovv Mouvoikd
IyxoAela o€ 48 amd toug 52 vouous g EAAGSag. To emimedo TG eEKMALSEVTIKNG
Stadikaoiag eivat vymAotato kabwg 1 mMAeoYm@ia Twv SI8ACKOVIWY elvatl
amoé@ottol Movoikwv [Mavemotnuiowv ¢ nuedamis kat Tov efwtepikov. Ta
ATOTEAEGUATA TNG £PELVAG ESEEAV LE CAPNVELX TOV TAOVUTO TNG EKTTALSEVTIKNG
Sladikaciag T060 HEGW TOV HEYAAOV QACUATOS HEBOSwV Kal pemepTOpiov TTOV
SI8ACKETUL OTO OYOAEIX OGO KAl HE TNV EVTOV EVACYXOANON TWV HAONTWV pE
StaopeTika povoikd oVvoAa. ESw va toviotel kat n vapén S18aockOVTWY TwVv
oxoAelwv Tov Eekivnoe 1 evaoyOANCN TOUG UE TO KAAPLVETO OVTAG LAONTEG TV
OUYKEKPLLEVWV OXOAEIWV.

A0 ava@opdg elval 1 CUVTPLITIKY AMOKALON UETAEL QAVTPWV Kol
YUVOUK®V EKTIALSEVTIKWVY TOU 0PYAVOU HE HOALG 2 oo TouG 17 ekmatdeuTikovg
va glvat yuvaikeg.

[TpoBAnpata @uokd Sev TardoLY va UTTAPXOUVV LLE TA TILO OTUAVTIKA ATt
aQUTA va elval, OTIwg €8el€e KaL 11 TapoVoA EPELVA, 1) CUPPIKVWON TWV WPWV
SidaokaAiag amd dvo wpeg oe pia amd to M'vuvdaolo oto AVkelo avtioTolxa, N
EMewm Avaivtikov [lpoypappatog EImouvdwv, 0 €AALTG VALKOTEXVIKOG
€EOTALOOG, OL KAKEG KTIPLAKEG EYKATACTACELS KL 1) EPYACLAKN avao@daAeia. H
en@avion g moavdnuiag touv covid ouvvetédece o€ akOUn TLO SUOUEVELG
ouvvOnkeg St8aokaAiag emnpedlovtag 6To cVVOAO TNV EKTALSEVTIKY Stadikaoia.

H amovoia ™¢ SidaokaAiag Touv KAapvETOV 0 TANOOG YEWYPAPIKWV
Stapeplopdtwv (Hmewpo, Opakn, Ocoocoria, Kpntn, Nnowd Awyaiov), n pn
Snuovpyia Movolkwv AnUoTIKWV ZxoAsiwv kat 1 EAAelPT €MIKOWVWVING KOl

111



Stacvvdeons twv Movoikwv IMavemompiwyv pe ta Mouvowkd XxoAsia elvat
otolelad TOU OTwG OelYveL Kal 1 TAPoVoH EPeuva €lval avAaykn va
ATMAcYX0AN)cOUV TNV MOUGIKI] KOl TILO OUYKEKPLUEVA TNV KAAPLVETIOTIKY
KOLVOTNTA.
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Abstract

The clarinet course is one of the 42 individual elective instruments which
are taught in Greek Music Schools, two hours per week in Middle School and one
hour per week in High School. Teaching the elective instrument is a six-tier
process. The six tiers are structured in a manner that allows covering on the one
hand the needs of beginner and advanced students who are admitted into the first
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year of middle school and on the other hand the students who progress at a faster
pace during the school year. The aim of the course is the performance of musical
works from different eras and of various styles, which is analyzed into the
following components: technique, interpretation, performance, self-discipline,
partnership, sight reading, the performance of unknown work, knowledge of
musical instrument details, judgment, improvisation, and composition, fingering,
interdisciplinary connection with school life and social life, with Greece's
traditional music education ("Standard curriculum of music studies”, 2015). The
lack of relevant research into teaching the clarinet in music schools has driven me
to prepare the following paper.

The aim of the paper is to establish an organized training framework for
the instrument, a curriculum, which does not exist for the clarinet, to identify the
educational and working stratification of clarinet teachers, to identify the main
problems faced by teachers, what will the impact of the COVID-19 pandemic be on
the clarinet course, but also to connect the course as taught in secondary
education (Music Schools) to the primary and tertiary education.

114



MOYZXIKH IIOAEMIKOY NAYTIKOY
IXTOPIKH ANAXKOITHXH THX MOYXIKHZX IL.N.
AIIO TO 1879 EQX XHMEPA

Navtng OBA (MOYZ) lavayiwtng Ntivtg
[ToAepikd Navtikd, TEN/AEAHE, Tuiuoa Movo ki
panosdid@yahoo.gr

Mepianym

['a v Movokr) tov TToAepikoy NauTikoU €xouv YIvel TTOAAEG avaPOPES
OXETIKA PE TNV LoTOPla KAl TNV €vEPYO Spdon TG avd Ta xpovia. Xto mapdv Ba
ava@ePBoUV Ta KUPLOTEPA YEYOVOTA IOV onpddePav v mopeia ™ Movokng
touv [oAgpikov Noavtikol Omwg TASSlr O0TO E€0WTEPIKO KUl EEWTEPLKO,
emPalvovoag TOAEWKWY  TAOIWY, OCUUUETOXT) OE ONUAVTIKEG TEAETES
TaveA ad kNG Kot Siebvois euféreiag, kabBws Kol TOAAG AAAa evla@Eépovta
otoela amd tn Sadpoun twv 142 xpOVWV NG LOTOPLKNG KAL TTPWTOTOPLAKNG
UTTAVTOG TwV EAANVIKWV EVOTAwY Auvapewv.

1. Iotopia

1.1.TampwTa xpovia

Me Bdaon ta onuepwva Sedopéva, 1 Movokn tov ILN. Eekiva v Asttovpyia
™G Tov AmtpiAlo Tou 1879. Atuxwg, S1ATaypa ylix v ovotaon s Mouoknig v
meplodo exelvn dev exel Bpebel maporo mov £xet SievepynBel evdedexng Epevva
omv Epnuepida g KuBepvoews kat ota Apxela tov Ymoupyeiov Navtikwy,
KLplwg amd Tov kUpLo MavwAn Aovln.! Ytdpxouv SNUOCLEVHATA OTIG EQMUEPLISES
Hooedav? xal [ladyyeveoia® dmov ava@épouy 0Tl oynuatietalr Movoikr 6Tov
atpodpopwva «EAAAZ» amotedovpevn amd 35 Opyava pe ApXLUOUCIKO TOV
Evyévio MayyeA* o omoilog tov ZemTEUPPLO AVTIKATACTAONKE ATO TOV OUOAOYO
Tou, Anuntpo BAadiunpo.> Ilpwv amdé v olVoTAON HOVGIKOU GXNUATOG,
yvwpilovpe O0TL Katd TNV ovykpomon tov EOvikoy ZtoéAov amd tov lwdavvn
KamodioTpla umipxav TUUTAVIOTEG KAL UANTEG KL OTNV GUVEXELA T facAelag
‘OBwva  TUUTAVIOTEG, OCAATILYKTEG KOL OUPLYKTEG. Agv  vmpxe kabapa

1 0 Eppoavoun A. Aovlng (1962-) elvat vmaAAniog tov Ymoupyeiov IMoAttiopol kot
epyaletal oto Movoeio Zmetowyv. Exel mapakolovbnoet pabnpata EAAnviknig lotoplag oto
EAANviké Avouyto Mavemomjuo. Epyacieg tou €xouv dnpootevbel amo ta M'evikd Apyeia ou
KpAtoug kol apKeETA TIEPLOS KA LOTOPIOG KALVOUTLKOV TIEPLEXO UEVOU. AGYOAE(TAL CUOTNHOTIKA LIE
™mv épeuva ¢ Lotopiag g Movowkns tov [ToAepkov Nautikol kapmds g omolag unipée 0
2019 n avakoivwon «Xpoviko NG cUCTAGNG KL 1) SpACTNPLOTNTA TWV LOVGLKW®V THUNUATWY TOU
atpodpopwva ‘EAAGS kat tov evdpopov ‘Navapyog MiaodAng’ (1879-1885)» kaBws kat to umod
¢kdoon Movaotki [ToAsutkot Navtixov. lotopikt) avackommon (1879-2019).

2E@nuepidallooeibav. 13 Ampidiov 1879, étogZ’, apb. 1179.

3 Enuepida lMaAtyyeveoia. 14 Amtpidiov 1879, étogIZ’, apib. 4403.

4 0 Evyéviog MdyyeA iTav Y166 Tov ApXLLouotkol Tou TaKTIkoU ZWHATOS 0T SLAPKEL
™m¢ Emavaotdoewkat otn cuvéxela Embewpn s Twv ZTpaiwtikwv Movoikwv M oA Mayye
0 Evyéviog Mdayyed, vmnpetovoe pe to fabpd tov ApxLpovoikov (AvBumaomioth) oto Movokod
ZWUaA TOU ZTPATOV.

5 Anuntplog BAadiunpos. Ta pdva otolxeia mov yvwpiloupe eivat 6Tt yevwndnke to 1830
omv Kpm kat amootpatev ke to 1885.
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OUYKPOTNUEVO OXNHA YA TNV aTtd800m HOUGIKNG SE60UEVOL OTL OL ELSIKOTNTES
IOV TIPOAVAPEPAUE XPNOLEVAV YIX CUYKEKPLUEVES EVEPYELEG OTIWG 1) Stafifaon
EVTOAWV YLlot TNV kivnon Tou mAolov, 11 amddoon THWV, 1 GNHAVeN KaBnKOvTwy
TOU TANPWUATOS Kol 1 ouvvodeia emiPifaong kat amofifacns vPmAdoBabuwv
EMOKEMTWY ota TAola. ‘Otav oe Sia@opeg teAetéc Tou NavTiKoU KpLvoTAV
avaykaia 1 UTapén cVYKPOTNUEVOU HOUGLKOU TUNHATOG, XPNOLHOTOo0VTAY 1)
Movokn Tov ZTpatov Enpac.

PIREORANA

Ewoéva 1: Atpodpopwvag «kEAAAZ». IInyn: Epp. Aovlng.

1.2.H €8 pa ™ ¢ MouGLKNG KL 0 SLaywpLopog

Tov Oxtwfplo tov 1879 katemAevoe onv EAAGSa to vedTELKTO EVSpPOLO
«NAYAPXOX MIAOYAHZ». Ymp&e 1 okéPm va peta@epdel oAdkAnpo to Tunua
Movowkng touv «EAAAZ» emi tou «MIAOYAH». Awmotwdnke Opwg OTL 0
«MIAOYAHZ» 8ev 81€0ete TOV amattovpevo Xwpo Yyl v evdlaiton twv 35
LOVO KWV Kal £ToLamo@aciomken Swaipeon g Movokng og U0 TUNUATA, GTO
Tunua Movowkng tov atpodpopwva «EAAAZ» kot oto Tuijua Movoikng tou
evdpopov «NAYAPXOX MIAOYAHZ». Auto Opwg Snuovpynoe TpofANpaTa
QPUOVIKNG HOVCLIKNG LOOPPOTILHG KAl £TCL TPOCANPONKAV VEOL HoUoIKOL Yl TNV
ETMAVOPWOT TWV HOVC KWV TUNUATWY KL XyOPACTNKAV LOUO KA OpYaVA.

Ewova 2: Evdpopo «NAYAPXOZ MIAOYAHZE». IInyn: Epp. Aovilng.
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1.3.H §paoctnplot)ta TV HOUVGLIK®V THNULAT®WV

Amé ™V oUoTaoT TOUG, T HOUCIKA TUNUATA CUUMPETEXAV OE OAQ TA
Ta&idla Twv mAolwv oL eMERavaY, ACKWVTAG TNV VTNPECIN TOUG EITE Yot TNV
amodoon Twy, €ite yo TV Puxaywyld Twv KATOKWY TwV TEPLOXWV TIOV
eMmokETTOVTAV. H UTNpesia Twv HOVO KWV TUNUATWY )TAV CUVEXTS KALKAAVTITAV
He ™V Toapovoia Toug Sldpopes €Bviko-Opnokevtikég TeAeTég. Afilel va
ava@epBel To TPpwTo Ta&iSL TG MOUO KNG 0TO EEWTEPLKO KUl CUYKEKPLUEVH G TNV
MaAta, tov NoguBpo tov 1879. Exel, To Tuqua Movoikng tov atpodpduwva
«EAAAZ» mpayupatomoinoe ocuvavAla otnv Kevtplkn mAateia TG BaAéta
QATOCTIWVTAG TIOAVY BETIKA aYOALA.

1.4. 0 ipwTog ApYLnovcoikOGII.N.

Yt 6 lovAlov 1881, Soplotnke WG APYHOVOIKOG OTO €VSPOLO
«NAYAPXOX MIAOYAHZ» o AyyeAog KaAapagt. Ao TOTE, TO TUUA LOVG KNG TOV
«MIAOYAH» amotéAeoe KATA KATOLO TPOTO TNV £Tionun Movo ik tou [ToAepikov
NavTtikov. O Apxluovo ikds Ayyerog KaAapds, KATA@EPE HEGA GE GUVTOO XPOVIKO
Stdopa va BeATiwoel TV amOS001 TWV HOVC LKWV TOU KL £TOL VX CUYKPOTHOEL
LI APTLX OPYXNOTPA TIVEVC TWV.

Ewova 3: Apxovoikog Ayyedog KaAauag.

1.5. H 0g0pK1] TAKTOTIOOT TOWV HOVGLK®V

Ytov opyavwTikd Topén, To Ymoupyelo Navtikwv apyloe va Aappavel
HETPA YA TNV BeoUIKN TAKTOTOMOTN TwV LTNPETOUVTIWYV. Too o AyyeAog
KoAapdg 660 kol ol pouvoikol vTnpetovoaV Xwpi§ Vo €X0UV TNV CTPATIWTIKN
BT, OMWG OLVVERALVE KL HE TOUG UYELOVOULKOUG KOL OLKOVOULKOUG
Aflwpatikovg touv NavtikoV. ITiG e@nuepideg tou 1882 Swafdlovue Ttnv
TAnpo@opia 6tL 0 Ymoupyds twv Navtikwv TpoTiBetal va @Epel ot BouAn
VOHOOYXESLIO Yl TNV HOVIHOTIOMON TWV VOUTIKWV HOUCIK®WV. XPELAGTNKE VA
TeEpacovv Vo xpovia O6tav tov Ampidlo Tov 1884, o€ vououvg kal BaoAika
Slataypata mov ekd6ONKkav, kKatoyvpwdnke Beoukd n Evtan Touv ApXLUovo Koy
ot Povipa oteAéym tov NauTikoU kat oplobnke 0tL o fabuog mov Ba @épel Ba
efopolovtal pe autdv tou Apxikedevotn. Emiong, Besomiotnkav tpeis Béoelg

6 0 AyyeAog Kadaudg yevwnOnke otnv ZakuvBo to 1851. Y1pée o mpwtog ASLwuatikog
™G Movaoikng tov IIN. Ikavotatog ApxLLovoKaG, £é0e0e otépea BEUEALX YL TV AVATITUEN ™G
Mmavtag Iy Tpoc@opa Tou T OnKe pe EANVIKG KaLEEva Ttapaonpo. YpEe emtituym pévog
ouvOETNG €pywv pumavtag. Amootpatevke to 1909 kat éAafe tov Babud tou AvwTeEpou
Apxpovoikov (IMMAwtapym). AmeBiwoe to 1917.
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Apxwovoikwv, amo pa otov Navotabpo Zaiapivag, oto ev8popo «MIAOYAHZ»
Kal otov atpodpopwva «kEAAAT». AvoTuxwG, Ta XpOvia ekelva elval pia SUGKOAN
eToOXN Yt TO Snudolo Tapelo, pe ATOTEAEOUA T Aol TOL LTOAOL Vi TiBevTal
TEPLOSIKA o€ e@edpeia Kol Ta oTtEAEYN Tov NauTikoU va TiBevtal Kol auTd €k
mepltpoms  oe  SwBeowwodémrta. ‘Eto, ol tpelg Ofoelg  ApXLOUOIKWY,
meplopioBnkav oe autn touv Apypovcsikov touv NavotdBupov tnyv omola emada
aveélafe o Ayyedog Kadapdag.

Tov AUyouvoto tov 1884, To pHovoIKO TUU TOV ATHoSpopwva «EAAAZ»
elxe amoxwpnoel amd TO TAOIO KAl €lxe eyKataoTtabel MPOOWPWVA GTOV
NavotaBuo. Metd v opkwpocsia Tov Ayygdlov Koadapd wg poviyov
Apxwovoikov touv Navtikov, tnv 4" lavovapiov 1885, o péxpL toTE APXLLOVOIKOG
Tou atpodpopwva «kEAAAZ» Anuntplog BAadiunpog emaviABe otn Movoikn tou
Itpatoy Kal To pouoikd tuqua s «EAAAAOZ» SaAdBnke. OL povoikol tov
TUNUATOG aToAVBNKAV €KTOG EAx)X(OTWY, OL OToloL, Pall LE TOUG HOVUGIKOUG TOU
«MIAOYAH», evtayxbnkav o€ €va povoikd cUVoAo Tov LTXON SloKNTIK& GTOV
Navotadpo. H eviaia mA£ov kat emionua amokaAovpevn Movoikn tov [ToAepikov
NavutikoV, amoteAeital amd 26 HOUOIKOUG, pe ApXLUOUOIKO TOV Ap)KEAELOT
AyyeAo Kaiaud.

1.6. H mepioSoc 1888-1896

To 1888 w¢ £6pa ¢ Movowkng oplotnke to Kevtpko Ipoyvpuvaotiplo
[Iopov. Emeldn) opwg, n mapovcia g MmAvtag fTav amapaitntn yux Tnv
Stekmepaiwon Sl OpwV VTTOXPEWOEWYV, | MOUGIKN ) TAV EYKATECTNUEVT ETTLTNG
vovapxidag tov ZtoéAov mov amo to 1890 ntav evaArdE ta Bwpnkta «ZINETZAIy,
«YAPA» kat «PAPA», ywx avtd amokaAeital kat «Movowkn m™¢ NavuTikng
Owpnkm¢ Moipag». Zta té€An touv 1892, 6T0 MAAIGL0 TWV OLKOVOULK®V TTEPLIKOTIWV
Tov eméPare otn Aettovpyia Tov Kpatoug n kuépvnon tou Xapikdov Tpukoum,
1N Movo k1) tou NavuTikov StaAvdnke padipe 6Aeg TIG ZTPATIWTIKEG MOVCIKEG TIANY
™G ZTPATIWTIKNG Movoikng Ppovpdg ABnvwv. H vTtapén ouws g Movoiknig
KATEOTI TOOO AVAYKX I WO TE TOV EMOUEVO XPOVO AVAGUOTABNKE e ApXLLOVO KO
Kat AL Tov Ayyedo KaAopd. Inpavtikds otabuog oty otopia TG UMAVTAC,
elval n ouUPETOX NG OTOUG TIPWTOUG GUYXPOVOUS OAVUTILAKOUG AYWVESG TTOU
Sietnxbnoav oty Anva to 1896.

1.7. H anéktnon tov O /K «TEQPTIOX ABEPQ®»

Kata tov eAnvotoupkikd moAepo touv 1897 1 Movowkn akoAovBel tov
otoAo emiBaivovoa 6to Owpnktd «PAPA». To tpwyto Baclikd Aldtaypa oXETIKA
ue ™v ovykpoton Navtikng Movoikng €pxetal tov Nogufplo touv 1905 kot
KaBlepwvel T SUvauN TG KAl TIG 0PYaVIKEG BEaelg Twv otedexwv G. To 1911,
HE TV amoktnon tov Owpakiopévou Katadpouwkol «EQPTIOX ABEPQ®», 1
Movo ik eykaTtaoTadnke o€ auTO. ATIO TOTE KaLyla HeydAn tepioSon loTopia TG
UTavTag elval dppnkta cuvdedepévn pe v evdoln totopla tov «KABEPQd». Kata
™mv mepiodo Twv BaAkavikwv MMoAépwv 1912-1913 Kol TwV ETIYEPTOEWY TNG
meplodov 1919-1922, n Movowkn emPBaivovoa tov «ABEPQ®» akoAovbnoe to
ZTOA0 KAl pe TV apovoia ¢ epPxwve Kol PuxaywyoUoe Ta TANPWUATA Kol
TOUG TMANBUVOUOVS TWV TEPLOXWV OTIOU SpacTnploToleitatl o XToAog. Tlapd Tig
TIEPUTETELEG TWV TIOAEULKWY ETIXEPT)OEWY, 1] HOVOLKT, UTIO TV StevBuvon Tov
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YmomAowdpxov MixanA ZmvéAn,” BeATiwoe eVTUTIWOLAKA TNV amd8oon TG Kol
EQPTOOE 0 VYNAL HOVO KA eTTiTTES AL,

Ewova 4: © /K «TEQPTIOX ABEPQ®».

1.8. To vavayo tov «<AAEEANAPOX Z’»

H emruynuévn mopela ™g Movowkng Swakomtetatl Ex@vikd otig 10
MapTtiov 1923 6tav, AOyw ACYNUWV KALPIKWV GLUVONKWY, AVATPATNKE UETAED
Tadapivag kot PutaAdelag To emiTakTo vavayoowaotikd «kAAEEANAPOX Z'»8 to
omoio peTé@epe Mpoowmikd Tou NoavotdBuov kal avapeoa oe avtovg 21
HovokoVG.? [Tviynke SnAad1) peyarog aplOuds povo tkwy pe e€aipeon ekeVOLS IOV
elyav vmmpeoia «€vdovy». Zuvtopua TPpooAn@Onkav véol povo kol katamo tov Mato
touv 1923 n Movowkn eykataotabnke €k véouv otov Navotabuo ZoAapivag,
vmayouevn ot AievBuvon Aoikntikng Ymnpeoiag Navotabuov (AAYN) evw éva
TU R ™G Tapépewve emti tov «KABEPQ®» yia tnv kGAuvm avaykwv g apxnyidog
Tou XtoAov. ‘Etol éxovpe to Tuipa Movowkng NavotaBuouv kat to Tunpa
Movowng 2téAov (0/K «KABEPQ®d»).

70 Mo ZmveAng yevwnOnke oty KeaAovia to 1871. AtabéyOnke tov Ayyelo Kodopd
oV B€om Tou ApxLpovoikov Tov AskepBpLo Tov 1909. Xapn otis Sikég Tou mTpoomabeleg, 16pUdnke
to 1925 n ZxoA] Movowk®wv tou Navtikou g omolag Sitetédeos TpwTog AlevBuvmic
Amootpatevketo 1927 kat éAa e Tov fabud Tov Avwtepov Apxtpovotkov (ITAwtapym).

8To Emitakto Nawayoowotiko «<AAEZANAPOZX Z'» kaBeAkomke to 1920 Kot GvnKe oy
etalpeia K. E. Zadokdwotag. Emtaxmke amd o NauTIKO Y TV HETAPOPE TTPOCWTIIKOV KO Kot
mpog tov Navotabpo Zarapivag. Etig 10/3/1923 kat Atyo mpv TG 14:00, avaTpATnKe Kol
BuBiomke AOYw TG BaAacoOTAPOXNG KAL TNG ATOTOUNG HETAKIVIONG TWV EMPATWV TOL.
[Tviynkav 297 dtopa av KoL VTTEPXoLv BAGLUES VTIOVOLEG OTL T BVUATA 1) TaV TIOAD TIEPLOGATEPA
Kal amAWG oTtaBnke advvato va yivel akplpnig katapétpnor tous. Eivatl to mo moAvavBpwro
Svotuxnua tou NauTikol KL Eva amtd Ta LEY 0AUTEP O OTLG EAANVIKEG OAANCOEC.

9 TOU@wva Pe TPOoPOoPLKEG papTupies, oto kapé touv «KAAEEANAPOX Z'», Bpébnkav ta
LOVGLKA Opyava NG Utavtag ) omoia eEepyotav otov [elpatd yio Ty EKTEAEOT UTINPEGLAG,
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Ewova 5: Tunua Movo ks ©/K «<ABEPQ®», 15/8/1921. TloAdol atd Toug
€IKOVL{OPEVOUG HOVCIKOUGS BprKav Tpay ko Bavato pHeTtd amo Vo xpovia, 6To
vavayo touv «AAEEANAPOZX Z'». [Inyn: AeVkwpa «[ToAepovoape kol
TpayovSoVoaue».

1.9. Ot mpwTomopieg ™G Movaokng II.N.

To 1926, n Movowkn tov Navutikol, TPWTN AT OAEG TIS EAANVIKES
ITpaTwTiKEG MoUOoIKEG, TTapovsiace oTIg eMionues ep@avicels ™m¢g pafdovyo
EVPWTATKWY TPOSIAYPAPWYV, 0 0TO(0G KATW AT TI§ 08NYiEG TOU ApXLLOVC KOV,
KatevBLuVEL KaL SIvel TapayYEAUATA 0TOUG HOUOIKOUG. TNV (Sla xpovid, N Movotkn
TPWTOTOPEL YA ULt AKOUN @OPA& TAPOVGLALOVTHG TNV EKTEAECT] OXTUATIOUWV
akpBelag, ocVPEWVA TAAL HE TA TPOTUTIX TWV EVPWTAIKWY ZTPATIWTIKWOV
Movoikwv.10 YmevBuvog yia TIG KAVOTOUIES AUTEG NTAV 0 PETETIELTA LKAVOTATOS
Apxwovoikog Imupidwv ApyaAldgl! o omoiog, cVPU@WVA UE TIPOOWTIKES TOU
QAPNYNOELS, NTAV 0 TIPWTOG Tov eixe ekmatdevtel (o€ nAkia 18 etwv), amd Tov
pafBdovyo TG umavrtag Twv Bpetavwy Ielovavtwyv (Band of HM Royal Marines,
UK), o omolog eméfawve emi g vavapxidag tou AyyAikov ZTOAoU TNV €MOXM
(1926) mov vavioxoVoe otov Ilepald. H ekmaidevorn tov, cuvexlotnke oTov
Navotaduo tov AyyAikol ZtoAov G Meooyelov ot MAATa, amo eKTTALSEVTES
™m¢ Mmdavtag twv Bpetavwv Ilelovavtwv. Ot kawotopieg ™™g Mouvoikng
ovvexlotnkayv kat to 1934, pe TV amoK o WG KHAOKOT» LG KATOKHG 1) OTtolo
VTUUEVT)» LE VAUTIKT] OTOAT), AKOAOUOOVGE TNV UTTAVTA 0TI ELPAVITELS TNG.

To 1932, n Mndvta peta@épbnke oto Kevrpwko Ipoyvuvaoctipio Iopov
kattov Zemtépfplo tov 1936 emaviAbe otov Navotabpo Zadapivag.

10 Na ava@épovpe Twg, N1 amd to 1905, 1 UmAvVTA TPAYUATOTIOLOVOE GO TIKA
akpLBeiag o€ 0pLOPEVEG EKOAWOELS LLE TIEPLOPLOUEVES KLVT|TELG,

1 0 Emupldwv ApyaAlds yevwnOnke otnv 08nocd g Pwoiag to 1907. Kabnkovia
Apxwuovoikot kat AtevBuvty ZxoAns Movowkwv, avéiafe to 1950 pe tov PBadbud tou
AvOumomAoldpyou. AtaxpiBnke yia v eu@uia KoL TG LKAVOTNTES TOV. ZUVEDESE ApKETA £pya Y
uravta petafd avtov ta epfatipux NaBapivo, Yuvog ZxoAns Navtikov Aokipwy kot TToAG G
Amootpatevketo 1959 peto Babud tov MAwtdpym ev e@edpeia. AeBiwoe To 1989 otnv Abnva.
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Ewova 6: Apxovoikog Emupidwv ApyaAldg.

1.10. H amodnpia tov £t0A0ov ot Méon Avatolr)

Tov Amtpidio tov 1941 petd Vv Katdppevot tov Metwmov, 1 Mouo k) Tov
NavotaBuov SaAVBnke kat 11 Mouvowkn tou Ztoiov (O/K «ABEPQ®d») pue
ETIKEPAANG TOV ZNuato@opo Ztavpo KaykeAdapnlZ akoloBnoe v amodnuia tov
ZtoAov ot Méon AvaTtoAr] CUUUETEXOVTAG OTNV TEPLTETELWSN Sl@UYT TOV
BpuAikoV «<ABEPQ®».

Ewova 7: Tunua Movokng A.X. AtomAoug @ /T' «kEAAH» yix tov [epoikd Koo,
31/10/1990. IIny7: [leptodko «Navtikrn EmiBewpnony».

1.11. H mtepiodog 1945-2011 ywx ta Tppata Movoikng TaAapivog

xat Kpnng

Metd v ameAsvBépwon, 1 MouoKI] CUVEXICE VA TAPAUEVEL ETIL TOV
«ABEPQ®» £w¢ Tig 23 lovAlov 1945, omdte TUUX TNG HETATEBNKE OTO
TKapapayKa yla tnv ekmaidevon tTwv kAnpwtwv. Tov emopevo xpovo (1946), wg
€dpa ™G kuplag Movoikng oplobnke to Kevipo ExmaiSevong INaAidoxag
(KE.ITAA), evw éva tumpa g e€akoioVBnoe va emifaivel 6To OWPAKIOUEVO
Katadpoukd «ABEPQ®d», yia v kaAuym Twv avaykov Tov Apymyeiov ZtoAov.
Tuyxpovws, emavacvotddnke to Tunua Movoikns NavotdBuov Zaiapivag to
omoio katkatapyndnke to 1952. To 1958, pe v (§pvon tov Navotaduov Kpntng

12 0 Ztavpog KaykeAdpng yevvnbnke oto ApyootdAl to 1897. AvédaBe kabrjkovra
Apxuovoikov & Atevbuvtn Zxoh|s Movokwy - ZaAmykt®v To 1936. Atootpatedtnke To 1946
ue o Babud tov IMAwTapym ev e@edpela.
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kat touv Apxnyeiov Kpntikov kat loviov IleAayoug (AKII), cvotdabnke to Tunua
Movowkng AKIIT to omolo apyika eixe wg €8pa to katadpoukd «kEAAH» kat ot
ovvéxela to Navtikd Ztabud Kpntng (NA.XZ.KPH.). Tnv emopevn xpovia (1959), n
Katapynomn tov Apynyeiov ZtoAou onuave kat v SldAven touv Movoikov
Tuquatog Zto6dov péxpt to 1968, omdte pe ™V emavidpuvon touv Apxnyeiov,
avaovotadnke kat to Tunpa Movoikig A.X. ov AettoVpynoe HEXPL TV EK VEOU
Katdpynor tov tov Maptio tov 2011.

1.12. H xVpra Movowkn II.N. and to 2008 {w¢ onpepa

Z1i5 19 Iovviov 2008, n kUplax Movowkn (Tuua Movowkng ANE13) vmmxon
SoknTikd wg avetapmmro Tunpa ot Navtikny Baon KaveAddmoviog (N.B.KAN.).
Tov IovAlo tou 2012, n Movown peteykataoctabnke oto Navtiko Oxvupo
Botavikov oto kévipo g ABnvag. Amo tig 3 Zemteufpiov 2012, n Movokn Tou
[I.N. vtdyetatl Stokntikd otov Ymapynyo tov Fevikol EmiteAsiov Navtikov Sk
™G AlevBivoews EBipotumiag kat Anpooiwv Exéoewv (TEN/AEAHE-1V).

1.13. Ov Apxwpovoikoi II.N.

H Movo k) tovu I1.N., ot Stadpopn) twv 142 xpovwv g, oteAexwbnke amd
aloAoyoug povoikovg. Kamotol amd autols, amoKTwvTag T TUTIKA TTPOCOVTA,
avédafav ta nvia ™¢ Stevbuvong pe MOAY peyaAn emituyio. Ava@Epovtal Ue
XPOVOAOYIKN] oelpad ot Satedéoavteg Apypovoikol - AlevbBuvtég XxoAng
Movowkwv [N - Tunuatapyeg:

Ayyelog KaAapag (1881-1909)

2. MyomA ZmwvéAng (1909-1927)

3. Tétpog Kapdng (1927-1935)

4. Tepdowog Ppev (1935-1936)

5. Ztavpog KaykeAdpng (1936-1939)

6. Tepdoog Ppev (1939-1941)
7
8
9

=

Ytavpog KaykeAdpng (1941-1946)
['epdopog Ppev (1946-1950)
. Zmupidwv Apyailds (1950-1959)
10. Zupidwv MmeAwvng (1959-1965)
11. Iwdavvng E€vog (1965-1967)
12. Anuntplog XeAdakng (1967-1971)
13. Avtwviog Zepfog (1971-1983)
14. AA¢Eavdpog Tpipne (1983-1985)
15. T'ewpylog Kudadwvog (1985-1987)
16. Apyvpng [MamadomovAog (1987-1988)
17. Zmupidwv Kookwag (1988-1991)
18. F'ewpylog Adokapng (1991-1998)
19. AA¢Eavdpog IavAdakog (1998-2003)
20. Kwvotavtivog Katwmodng (2003-2006)
21. Tepaoyog Baocaakng (2007-2010)
22. Tewpylog Touumapng (2010-)
23. Avtwviog Kapayoudakng (2019-)

13 ANE: Atoixnon Navtikng Ekmaidevosws H €6pa ¢ ANE eival oto Navtikd Oxupd
ZKAPAUXYKA.
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2. Emidoyog

H Movo ki tov [MoAepiko NautikoU ocuvexilel Suvapikd to Tagidt g kat
Bewpeltal emddla wg 1 To SpacTpla umavta Twv EvomAwv Avvapewy, pHiag kat
Sivel ouvexws To TapPOV o€ eOoTLTIKEG TEAETEG Tov [ToAepikov Navtikol, o€
€0VIK0-0pNOKEVTIKEG KL PUXAY WY IKEG EKENAWOELS VIO TA GTEAEXT TOU KAL TOUG
ToAlteg 0ANG ™G EAAGS0¢ katL Tov e§wtepikov.
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Ipoontikég. Képxupa, 2020.

HELLENICNAVY BAND
HISTORICAL REVIEW FROM 1879 TO THE PRESENT

Seaman OR-1 (MUS) Panagiotis Ntintis HN
Hellenic Navy General Staff/Public Affairs Department/Hellenic Navy Band
panosdid@yahoo.gr

Abstract

Over the years there have been many references about the history as well
the active duty of the Hellenic Navy Band. Here we will mention the main events
that marked HN band’s course, such as domestic and worldwide voyages, aboard
warships, participation in, both national and international scope, significant
ceremonies, as well as a variety of intriguing facts, resulting by the 142 years of
history of a pioneering band such as the HN band, part of the Hellenic Armed
Forces.
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PEIIEPTOPIO MOYXIKHX EAAHNIKOY IIOAEMIKOY NAYTIKOY
Iotopla- 0pyavwon kat Aertovpyia - Tagtvopmon kot
Tagl0etnon

Znuatopopog loidbwpog-Zmupidwv Ovung IIN
[MoAepikd Navtikd, TEN/AEAHE, Tuqpa Movotkig
isidoros_thymis@hotmail.com

Mepianym

To pemeptoplo (1 arlwwg povoikn BBAodnkn) elvat amd Toug TLO
VEUPAAYIKOUG Ttapayovteg mou [onBolv v gVpubun Asttovpyia OAwv Twv
HLOVUO KWV OUVOAWY, 0€ CUVEVACHO HE TO EMITESO TWV EKTEAECTWY, TOV aplOud
TOUG, KaBwG ETIONG KAl TWV AVAAOYLWV TWV 0pYAVWY. XTo Kelpevo Ba yivel
avoPoPa o TNV LloTopia ToL pemepTopiov TG Movakns Tou IToAepkov Navtikov,
OTOV TPOTO UE TOV OTIOlOV EPYATETULTO TTPOOWTIKO TOV Ypaeiov Pemeptopiov
KaBw¢ Kal oTov TPOTO oL YiveTat ) Ta&vounomn Kat Taélfétnon tov EVTuTou
UVALKOU.

1. Iotopia

To Pemeptoplo ¢ Movoikig tou IMoAspikoV NavtikoU amapBuel 3.350
HOUOIKA €pya (UEXPL TNV NUEPA YPUPTNG TOU TAPOVTOG), € EVTUTIO VAWKO. Ot
BepaTiKEG Katnyopleg 0TI omoleg elvatl ta&lBeTuevo o apxelo ival oL e€ng:

1) EpBampla Mlaperdocews

2) EpBatpla Artaveiog

3) MMévOwa Eppamipla

4) 'Epya cuvavAiwv

5) 'Epya ocvvavAliwv [mpocapuocpéva oe Wkpég maptes (A5 landscape), yua
OTATIKO KAl UKPNGS SLAPKELAG TIPOYpapa]

6) "Yuvol EEvwv KpaTtwv

7) Tlpooevxég

8) 'EpyaEAa@pagOpxnotpag

9) Epyayla Big Band

10)’Epyaywx Brass Band.

‘OA0 auTO TO VAKO €xel amoktnBel, KaTd KUplo Adyo, amd SLAOKEVES,
EVOPYUVWOELS KAl TIPOCAPHOYEG APXLUOVCIKWVY Kal HEAWV NG umavrtag. To
VTOAOLTIO, £XEL ATIOKTNOEL:

e amoé ayopd

¢  ATO MAPAXWPTOELS EEWTEPIKWYV GUVEPYATWV

e aTO OTPATIWTIKA @EOTIPAA, OTA OOl £XEL CUUUETAOXEL 1| UTAVTA TOL
[ToAepikov Navtikov (I1.N.)

e amd To SKSIKTLO, ATIO OTOOEABEG UE HOVOIKA £PYQ TIPOCAPUOOHUEVA YL
Mmavrta.

Av xaimn Movo k) tou ILN. Snuovpyndnke (pe ta Ewg Twpa dedopéva) Tov
AmtpiAlo Tou 1879,1 SUCTUXWG TO PETEPTOPLO TNG SEV TEPLEXEL TO GVVOAO TWV

1 EppacvounA A. Aovlng, H povaotkr} tov IlloAeukov Navtixo - totopikt) avackdmnon 1879-2019
(¥métoeg, 2021), 23.
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EpYwv amod v xpovoloyia ekelvn. YTdpxouv Std@opol Adyol Tov e§nyouvv auto
TO PALVOUEVO OTIWG:

1. H amoénuia tov otdiov otnv Alyumto kata T Sudpkewr tov B’
[Taykoopiov [ToAépov. Zuykekpluéva, OTav o XTOA0G £@UYE Yl TNV AlyuTtTo TOV
AmtpAlo tov 1941, Sev ummpée xpoviko TeplBwPLo va peTa@epBoUV Ta apyela TOV
Pemeptoplov g Mmavtag tov ILN., 6mwg emiong dev €@uye peydAo pépog tov
TPOCWTIKOV. MOVO éva HIKPO HEPOG EXEL SLALOWHELATIO TA TIPOTNYOVUEVA £TT], AOY W
TOU HOVGLKOU TUNUATOG IOV OTEAEXWVE TO TTANPWUA TOV Owpnktov ABEpw®, TO
omolo akoAovOnoe Tov vumoOAoumo otoAo. Ta vumoéAoma apyela, elte
KATAoTPpA@NKay amd toug [eppavoig, eite mBavoloyeital OTL KatéAniav o€
OLWTIKEG CLVAAOYEG.

2. Ext6G amd ta 1oTtoplkd altia, vmapyouvv kat ta 8oteAr). O kdbe
ApXlOVCIKOG, OTNV ATOCTPATEIX TOV, £TALPVE TO TIPOCWTIKO TOU APYELD TIOU
QTIOKTOVOE 1) SNUIOVPYOVUCE KATA Tn Sldpkeln ™G Ontelag Tou kKAl HETA TO
XPNOWOTIOLOVCE OE TOAITIKEG UTAVTEG OTOU avaAapfave xpén ApXLHLOLOIKOV.
Eival mpo@aves Twg péxpt pv atd 40 xpovia Sev UTMPXE 1) TEXVOAOY KT EEALEN
TIOU UTIAPYXEL OTIS HEPEG MG (PWTOTUTIKA, OKAVEP, NAEKTPOVIKOL VTTOAOYLOTES,
EKTUTIWTEG), OTIOTE 1] ATIOKTNOT EVOG LOVGLKOU €PYOU TIPAYLATOTIOLOVTAV HEC W
TPOCWTILKNG AYOPAST) LEC® TIPOO WTILKNG XELPOYPAPTG AVTLY pAPNG 1] SLKOKELTG.
Zmv Movokn tov [ToAepiko) NauTIKOU, UTIAPXOUV TIEPLTITWOELS SWPEWYV, OTIWG
KATd KOpLo AGY0, oL SWPEES TWV APXLLOVOIKWV ETUpIdwvog ApyaAld, Avtwviov
ZepBov, F'ewpyiov Topumapn kal Twv povoikwv Zmupidwvogs [pocwtdpn (kata
™ Sudpkeln aAAd kat peta TN Onteia tov wg EBgdovtic Movokog), Ioidwpov
Ouun, Mavaywwm N, Kol ToAAWV GAAwV. YTtapxel Kot 1 Swped HEPOVG TOU
apxetov Tov ovvBET TNwpyov Movlakn, pEocw ™G culvyov Tov Avvag Moulakn
KQL TOV VLoV Tov Zayov Moulaxn.

3. Ev8éxetal pépog touv apyelov va €xel xabel 1) Kol KATAOTPAPEL KATA TN
petémelta mopeia ¢ Mmavtag. H Movo k) tov [MoAgpkoy Navtikol, amd v
(8puon ™G £wg onuepa, €xel peta@epbel oe Staopa IoAspkd MAola kL €xel
QAAGEEL TIOAAEG KTIPLAKEG EYKATAOTAOELS. ZUVETIWG, KATA TN OSAPKEX TWV
HETAKOUICEWV AUTWYV, KATACTPAPNKE WKPO HEPOG TOU VALKOV aLTOV.

4. 'Exet SwamotwbBel @uowkn @Bopd TapTwv A0Yw TAAXLOTEPNG
moAuypnoiag. H €kBeom Twv HOVCIKWVY TUNUATWY 0E ACXNUES KALPIKEG CUVONKES
(vypaocia, kavowvag, Bpoxn, XOVY) €xel KATACTPEPEL CUYKEKPIUEVO aplOud
TAPTWV KAl KABloTatal apkeTd SUGKOAN 1] avayvwoT) Toug. [TAEov auto exel Aubetl
LLE TNV TAXOTIKOTIOMOT TWV TAPTWV. AKOPX KL 0TI GUVAUALEG, OL (PAKEAOL TTOV
TIEPLEXOVV TA KOUUATIX, £XOVV (EAATIVEG TIOU TTPOCTATEVOUV TI TIAPTEG ATIO TN
Bpoxn kattov agpa.

2. Opyavwon Kot Asttovpyla

Méxpt to 1991, 1 povowkn BBAONKN TG umavtag tov I[loAepikov
NavtikoV Bplokdtav oto ypa@eio tov ekaotote Apywpovowov. To 1991
amo@aciotnke 1 Snuovpyla Eexwplotol ypageiov ya v @UAALN Tov, UE
vTteVBLVVO évav alwpatiko kat fondo Evav vTadlwpaTikd 1§ vav .

ZTIG UEPEG LA, OL UTIOXPEWOELG TNG UTTAVTAS E(VAL TIOAY TIEPLOGOTEPEG, TILO
QATIALTNTIKEG O€ OXEDT) LLE TI TTAALOTEPES ETMOXES KALTIPETELVA KAAVQBOUV G€ A pa
TIOAU 6 UVTONO XPOoVIKO Staotnua. ATo to 2010, 0 6yKOG TOU EVTUTIOU VALKOU €XEL
auéinBel oTo TEVTATIAAG 0, OTIOTE YL TN SlaxElpLon TwV £pYwV auTwy, Epyalovtal
0TO Ypaelo pemeptoplov Tepimov Tpla Pe TECTEPA ATOUA, PE TOV ATAPALTNTO
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TEXVOAOYIKO €EOTAIOUO (MAekTpOViKO YTOAOYlOT] HE SLA@OPA  HOVCIKA
TPOYPARUATA  ETEEEPYATIAG TTAPTITOVPAG KUl TAPTWY, EKTUTWTN A£LEP,
NUETAYYEAUATIKO (PWTOTUTILKO, OKAVEP KAL TAACTIKOTIOTI]), WOTE TO £PYO0 VX
TAPAYETALUE TAYVTNTA KOL AGPAAELOL.

To mpoowmikd Tou Pemeptopiov, Aettovpyel wg e€ng:

1) 'Eva pe 8Vo otedéym, pe dplom yvwon Evopydvwong kat Ym@Lakng
LOUOIKNG OVTLYPAPTG KL ETHEAELNG, EPYALOVTAL OE AUTOV aKPLBWSG TOV TOouEQ.
AnAad), TPAYUATOTIOOVV SIHOKEVEG, EVOPYAVWOEL, TPOCAPUOYES, KL
QVTLY paPT] TOU TIARAQLOV EVTUTIOU 1) XELPOYPA POV UALKOU, TO OTIO(0 ETIUEAOVVTAL
KAVOVTHG TIS amapaltTes 510pBwaoels (€@ O00VUTTAPYXOLV AGOM) KALTO TUTIWVOUY
OUHEWVA LE TA MEYEDBN TOV amattovvtal Kabe @opd. ZTo TapeABov, Katd tnv
ETAVEKTEAEDT] TTIHAQLOTEPOV EVTUTIOU 1] XELPOYPAPOV VAKOU, Slamiotwinkayv
TPOSANHATA, OTIWG:

e £l TTAPTWV OPLOUEVWV OPYAVWV

e 1N @BopA UKPOU PEPOLS TWV XaPTIWV (18{wg 0TI dkpeg) e€attiog ToAvxpnoliag,
OTIOTE TIPOKVUTITEL TO TIPOPANUA EAAENPEWS VOTWV 1] KL LETPWV

e AOYyw MOAALOTNTAG TOVU XUPTLOV, OL TTAPTES VA £Vl SUCAVAYVWOTES

e TO VAIKO va TEPLEXEL TIAPTEG ATIO OPYAVA ETIOXTNG OTIOV OTIS UEPEG MG BEV
xpnowomotwovvtat (Ottavino oe pe Vpeon , Tromba oe pt V@eon, Genis Kot
aAa).

Y€ AUTEG TIG TIEPLTITWOELS, TO OTEAEXOG TIOV AOYOAELTAL UE TNV PTPLAKT) AVTLY AN

OUUTIANPWVEL TIG XUAUEVES TIAPTES, ETIHEAEITAL TA OMUEIX OTIOV AE(TTOVV OL VOTEG T

Ta PETPA, SlopBWVEL Kal TPOGAPUOlEL TO VAIKO CUU@®VA PE TA OPYyaAvVH TNG

umavrtag. Tov tedevtaio kapo, yux eE0KOVOUNON XPOVOU, EVa OTEAEXOG SOUAEVEL

KL empedeital i maptitovpes (Full Score), kit éva GAAo mpayupatomolel v

efaywyn maptwyv (extract parts) kat v empéAela Toug. Eivatl ToAY onpavtiko ot

TAPTEG VA Elval KABAPES KL EVAVAYVWOTES, WOTE OL LOVGLKOL Vo UTTOPOUV VX TIG

StaBalouv kaLva Tig ekteAoVV apeoa. H avag@opd avt yivetal emeldn £xet TOXEL

TAPA TTOAAEG (OPEG, va €xeL SlateBel LAIKO, TO OTIO(0 NTAV TOGO TTUKVOYPAUUEVO

Kal pe aca@els evoeifels (oe Moo akpfws onpeio Bplokovtal oL xpwUATIOHOL 1

o€ oo pétpo Ppiloketal to Segno, n Coda, K.T.A), HE ATOTEAEGHA OL TIPOPEG VA

XPovoTpLBoUV TPOKEUEVOL VA YIVELT ATIHPA LT T ATIOCAPTVION).

2) To vtéAoLTTo TTPOOoWTIKO EpyAleTAL:

e ylxva ByeLo AMALTOVUEVOS APLOUOS PWTOTUTILWY, CUUP®WVA LE TIG AVUAOYIEG
TOV KABE TUNHATOG

e &dv mpokeltal Y pikpeg maptes (A5 oplovtia) Omwg Tta epfatnpla, ot
UAPTOLEG, OL VUVOL, KOUUATIX IOV TIPOKELTUL VA TIALLXTOVV OE€ CYXNUATIOUOUG 1)
0E TAPATALELS, K.TA, VX KOTOUV OTO KATAAAnAo péyebog koL va
TAQOTIKOTTOM B0V

e va mapadoBovv oL TAPTESG GTOVS LOVOIKOVG

® |l TO EPAG TNG EKAOTOTE TEAETNG 1) EKONAWONG, Vot GUAAEXOOUV OL TTAPTES KXl
Ol TOPTITOVPEG, YL VA TOKTOMOMBOOUV OTOUG @AKEAOUG TIOU £XOUV
Tagvounbel.

Eival ouxvotato to @awvopevo n Movoikn tou ILN. va cuppetéxel oe 0o 1 Kol

TEPLOCOTEPEG TAUTOXPOVEG TEAETEG KL €KONAWOELS, KAL ylad TO AOYO QUTO,

xwpiletal og pkpotepa TUpata. To kKaBe TUH £XEL SLAPOPETIKEG VTIOXPEWOEIS

KQALTO HOVOLIKO TOV TPdypappa eivat TeAeiws Stapopetiko. Tote, (nteital amd To

ypageilo Pemeptopiov n Tpoowpvr] evioxvor tov, pe Eva-600 ATOUA, WOTE va

umopel va tapayBelo amaltoVUEVOS OYKOG TTAPTWV IOV XPELA{OVTAL TA TUNHATA.
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3. Ta&wvounon kot Tagl0£Tnon EVTumov VALKOU

To évtumo VAk6 Tov PemepTopiov elval Ta&VoUNpIEVO GTIG KATIYOpIEG IOV
Tpoava@EpONKkav (Kat elvat kowol oxedov ae 0Aeg TIG pumavtes). ‘Ewg to 2010,
OTIOLOST)TIOTE VEO VALKO TUELVOUOUTAY CUUP WV LE TNV KA TN Y0P O TTOL aviKE aAA&
N ta&lBETnon Ntav, OTwWG LoXVEL 0TI TTEPLOCOTEPEG UTTAVTEG, UE TNV CLVNOLOUEV
OVUTIANPWOT PAKEAWV. O CUYKEKPLUEVOG TPOTIOG, LUE TNV CUVEXOUEVT TIPpOC OO
LOUO LKWV £pYwV, EKAVE OA0 Kol To SUGKOAN TNV avalljTnomn KL aveVPEDT VOGS
HovowkoL tepayiov. Emiong, vmpéav kat mapa moAAEG TEPIMTWOELS AaBwv 0N
@VAAEN €VOG £pYoVu HETA amod TN Xpnon Tov. ILy., avtl éva KOPUATL va @UANXTEL
otov ®axero 49, @uAdytnke otov PdkeAdo 50. Autd SUOKOAELE TNV EMOUEVN
avalntnon Tov.

Amo to 2010, n k&Be katnyopia €xel taglBembBel oe Eexwplotoug
EWPLPOVG KL £xel Taglvounbel oe eAAnvikd Kol Eeva, pe ad@afntkny oepd. H
OElPA aUTIH EMAEXONKE, CUUEWVA [LE TOVG TITAOUG TwV £pywv. To EvTuTo LAKO
(PUAAGOETUL OE KOUTIA APXELOBETNONG TIOU (PEPOVV OTIS PAXES ETIKETEG, OTIOU
avaypd@ovtaL:

1. TtokaBe ypdaupa g aA@afntov pe avéovta aplOpd

2. oL TitAoL TV £pywV

3. To OVOHATA TWV SIAOKEVAGTWY, O€ TEPITTWOT TOAAWV SLAHOKEVWV TOV (8lov
KOUUOLTLOU

4. 0L TOVIKOTNTEG, EQPOCOV TPOKELTAL YIX TPAYOoUSLA.

Ze autd To onueio, TpEMELV' ava@epBel mwg Ta TeEAsVTALA XPOVLX, ETTELON N
UTTAvTo SlaB€TEL Kol TPAYOUSIOTEG 0TO SUVAMIKO TNG aAA& Kal ouvepyaletal
OUXVA UE TIOAITEG TPAYOUSIOTEG KAL TPAYOUSIOTPLEG, APKETA KOUUATIX £XOUV
uTooTel TEpATEPW emeSEpyacia, ooV a@opd TNV TOVIKOTNTA TOUG. AUTO
ovpaivel, emedn o k&be Tpayouvdiomg/TpayovdioTpla €xel T SIKN TOL/TNG
@WVNTIKN €KTAOT KOl AVAYKOXOTIKA TO KOUUATL TPOTIOTIOLELTAL, CUUQWVA LLE TNV
TOVIKOTNTA TIov Tov/TNnV Bonbdel va to epunvevoel kaAvtepa. OTOTE, VTTAPYOLV
APKETA TPAYOUSLA TPOCAPHOCHEVA G € SO, TPELS 1] KAL TIAPATIAV® TOVOUG.

ExTto6 amd Tov ad@afntiko TpoTo, £xouv Snpovpyndel katvmokaTnyopieg
oUU@WVA PE TOUG oLVOETEG. OL vTToKATNYopieg auTég SnuovpynOnkav o€ pia
TeP(080, OOV OL GUVAVAIEG TIOU TIPAYUATOTIOLOVVTAVY Elxav Bepatodoyla amod
SLapopoug ouvOETEG.

AvuTog 0 TpoTog TagBemong kat tagvounong fonbaeL To TPOCWTIKO TOU
YPA@EIOV, va TIPAY LA TOTIOLEL AEST) Ava{ TN O™ KL EVPEDT) TOV KABE £PYOU TTOU TOV
teltal, xwpls va xpeldleTal va avaTPEXEL O€ KATAAOYOUG 1) O€ NAEKTPOVIKO
vmoAoylot). H ava{nmon elvat mavevkoAn, emeldn omoloocdmote pmopel va
AVUTPEEEL OTOV KATAAANAO PwpLapd, va BPeL TO KATAAANAO KOUTL apxEL0BETNOTG,
va SLBACELOTIG PAYEG TO VALKO IOV TEPLEXETAL KL VA BPEL TO KOUUATL TTIOV TOV
eEVOLAPEPEL

4, TUUTIEPATHATA

To évtumo VAIKO TTOV £XEL TNV KATOXT TOU £VA LOUCIKO OUVOAO, ATTOTEAEL
HEPOG TNG LOTOPIAG TOU KOl TPETEL VA (PUARCCGETAL LE TPOTIO TETOLOV WOTE 1)
AVEVPECT EVOG OV KOV £PYOU VA YIVETAL UE UEYAAT) EVKOALAL.

To mpoowmikd Tov Ypaeiov Pemeptopiov s Movokig IL.N. xwpiletal oe
800 opadeg, 6oL M pia avaAapBAveL TNV YN@ oK LOP@T) TwV EPYWV (SLHOKEVES,
TPOCAPUOYEG, M@ LoTtoinon TaAa oV apxelov KL ATIOKATAGTACT), EKTUTIWOTN ) KOl
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1N GAAN T Saxeiplon Tov £vTumov VAIKoU (gVPEDT), PWTOTUTIEG GV YpeLdlovTAl,
SlaAoyn), cuAAOYT] KAl TAKTOTOMOoN).

H Movo ki tou [oAgpiko Navtikol, Adyw G ouveXOUEVNS AUENONG TWV
UTIOXPEWOEWV TNG OAAA KOl TV OSlOPKWV AAAXY®V OGTO TIPOYPAUUA TN,
XPELWAOGTNKE VA TPOTIOTIOU)OEL TNV TASIOETNON KAl TNV TAELVOUN 0T WOTE VA €(valL TO
KATd Suvatov o €UKOAO Yl TO TPOOWTIKO TOU Ypaeiov Pemeptoplov va
avalntel kaLva Bplokel TaXIOTA OTIOLOSNTIOTE HOVGIKO £pY0 TG {NTnOel (e@doov
Bpioketal o povokn BBAodMkn). H ad@afntiky ta&vounomn Twv KoUPaTiwy
elvat to kAelS{ 6NV €0KOAN EVPEOT OTIOLOVSTTIOTE LOUC KOV ap)Elov.

BiAoypagia
AoVlng, EppavounA A. H povoikn tov [loAsuikov Navtikol - 10TOPIKY
avackomnon 1879-2019.Lnétoeg, 2021.

HELLENICNAVY BAND MUSIC LIBRARY
Records - Arrangement and Operation - Classification

ENSIGN Isidoros-Spyridon Thymis
Hellenic Navy General Staff /Public Affairs Department /
Hellenic Navy Band
isidoros_thymis@hotmail.com

Abstract

Music library is a crucial factor regarding the smooth operation of all music
ensembles in conjunction with the musicians’ level, quantity and as well as their
instruments ratio. Records of the Music Library of Hellenic Navy Band, the

methodology of its personnel and the classification of the sheet music and other
printed material, are addressed in the presentation.
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MOYZXIKH KAIMOYZXIKOITOY IIOAEMIKOY NAYTIKOY

PwTNG Zayapliag
zachariasfotis@gmail.com

1. Eloaywyn

AxoVUoapE ATO TOUG TIPOAXACAVTEG GUVASEAPOUS TIANPOPOPIEG OYETIKA
ue v lotopia g Movo kg tou [ToAe ko NauTikol, TV 0pyavwaot] e Kol yix
TO TAOVCLO PETEPTOPLO TIOU €XEL GTNV KATOXN TOU TO OXETIKO TUua. ‘Exovtag
OUUUETAOXEL €M OEPA ETWV 0€ MANOOG HOUOIKWV oYNUATWYV o€ EAAGSa kot
eEWTEPLKO, KPIVW EVOTOXO VA EGTIACW € OPLOUEVA OTELX TTOV SLAPOPOTIOLOVV TO
OTPATIWTIKO HOVGIKO GVVOAO ATO £VA TIOALTIKO. ENUELWVETAL TTWE TA OTOLXEIX TTOV
TAPOVCLAlOVTAL OTNV TAPOVCsA, CLUAAEXONKAV pe v pEBOSO NG EMITOTILHG
Epevvag.

Eupavion

Me pa mpw patia eival e0KOA0 va Eexwploel KAVEIS Eva OTPATIWTIKO
ovvorlo. H evéuvpaocia Twv HEAWV MG OTPATIWTIKNG UTAVTAG Elval 1
TPOPBAETTOUEVT ATIO TOV KAVOVIO O TWV GTOAWV TOU EKAGTOTE CWUATOG, EVW KAOE
TPOOWTIKY TAPEUPACT OTOV HATIONO, OTOTEAEL TAPATIOMON OTOANG KL
TIHWPEITAL ZE €V TOAITIKO OXNUX AVTIOTOLXX, TAPATNPOVUE EVOLHACIN TTOV
AoUBavel ep@avws oTolxela amo Tov oTpaTo (AX. OLPITIH, SIHKPLTIKA, LEPAPXIKA
oUpBoAa, KTA) wWOTOCO TAPATNPOVUE TIWG SEV TNPEITAL TTAVTOTE KATA TPOTO
amoAvTo. OLKavoviopol o€ Eva TOATIKO 6VVOAO PTTopEl KALTIAAL VA ElvaLauoTnpol
HETHED TWV UEAWV, OHWG SV VOEITAL (TNUA VOULIKWY KUPWOEWY, AVTIOTOXWV
EVOG OTPATIWTIKOV CWUATOG.

Eéaoxnon

OL umdvteg TWV EVOTAWY SUVAHEWY, HETAEY AAAWY, ATTOTEAOVV Oy UATA
amod0oNG TIHWV. [TEpav TV KABLEPWUEVWY CUVAVALWY, TIAPICTAVTALCE ETIOTUEG
TEAETEG OTIWG: OPKWUOGCEG TIPOCWTILKOV, UTTOSOXN ETIOT|UWV TIPOC WTWYV, £EOSLES
akoAovBieg, amOSO0ELS TIHWV TPOG TNV ENUala, K.a. ¢ €K TOUTOU, TO HOUCIKO
oUVOAO KaAeital va avtameEéAbel oe éva eupl) HOVGIKO PETEPTOPLO, TO OTIO(O
mpémel va  efaokel kabnuepwa. Kwmoelg, evbuvpacia kal avakpoloUATa,
kaBopilovtat amd Tov AlakAadiko I'evikd Kavoviopo Mapatatewv - Mapeddoswv
0 oTtolog Tnpeltatl xwpis Kapia amoAVTws TapékkAloT. OTolodNToTE ATOTNUA 1)
aoctoxia, elvatl SUVATOV VA ETTILPEPELTEPA TIPOPAETIOLEVWV KUPWOEWV GTO GVUVOAO
™G UTAvVTaG. e kdBe meplmTwon, elvat amapaitntn 1 Kabnuepwvn eE&oknon oto
HOUOIKO Opyavo, OTNV €KUABNOT TOU HOUCIKOU PETEPTOPIOV OAAA KL TWV
Te(IKWV Knoewv akpfeiag.!

lepapyia

H epapxla (owg amotedel v peyaAvtepn Swx@opotoinon €vog
OTPATIWTIKOVU GUVOAOV. ZTOV TOALITIKO B0, LoYUOUV 0L KAVOVEG TNG LOOTNTAG TWV
atopwv. Aev ovpfaivel wotdc0o akplws To 810 KAl 6To oTPATIWTIKO fio. Elval
OU@EG WG OAQ TA OTEAEXM €XOVV (00 SIKALWOUATH ATEVAVTL GTO VOUO KOL TA
avBpwmva  Sikalwpata. QoTOCO0, 1| CUUTEPLPOPA KAl 1 Slaywyrn Toug
UTIOXPEOVUTAL VA TIPOCAPUOLOVTAL CUUPWVA [E TN OTPATIWTIKY lepapyia. Avutd

1 T'evikég Kavovioudg Mapatdéswv - Mapeddoewv (ABfva: Tevikd Emitedeio EOvuaig
Apdvng AtevBuvon Atoknuknig Ymootmpng, 1996).
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EexaBaplleTal amo TV apy] OTA OTEAEXT, TWV OTOIWV Ol VTIAKOT) GTOVUG VOLOUG,
T OeomiopaTa TOU KPATOUG KAL 1 VUTOTAYN OTOUG OVWTEPOUG TOUG,
emo@payifovtalSia Opkov. ATavTta Ta HEAN 0@ EAOVY Vo GEBOVTAL TOV LEPAPYLKO
Babuod evw oe mepimtwon opodfaduwy, TtpoPAETETAL avTioToN LEpapyia elte
nuepoAoylaka eite katd @Blvovoa Pabuoloywkn oelpd ota eEetaldusva
HOOMUATA TWV OYXOAWV.

ZTa TOAITIKA UOUGLIKA OUVOAQ, 1) lEpapyio auTr] VTIAPXEL KAl TTAAL XAAQ
HEOW AYPAPWV KavOVwY ceBacuov. Aev pmopel va emiBAndel St vopov aAia
EYKELTALOTNV OLVEISN oM KABE HEAOUG. QG «avTEPOS» puTopel va BewpnBei ite To
TAAXLOTEPO PEAOG ELTE O IO KATAPTIONEVOG. H tepapyia €5 eTOPEVWG, aKOUN KoL
AV 1) OTOAN PEPELSIAKPLTIKA, TAPAUEVELETILTNG OVG XS TIPOALPETIKT), UTIOKEUEVIKT)
katkaBapa cupforkn. EEaipeon amoteAoV oL KAVOVIO Ol TWV ETIAYYEAUATIKWY
LOVUO KWV OYNUATWY, oL omoiol kaBopilovtal amd v VTTOYpPaET TNG cVUBACTS
KAl TwV Opwv QUTNG.

[eBapyia

AmotéAeopa ™G epapxiag eivat 1 melBapyia Kol €xeL cav 6TOXO TNV
Slaoc@dAion ™G opaAng Aettovpyiag. Ztig ‘EvomAeg Avvapelg, slvat kat TdAL
eMPBEPANUEVT] €V OE A TOALTIKI] UTAVTA AELTOUPYEL CUH@EWVA HE TOUG
KOWWVIKOUG Kavoves. ESw Ba 1beda va elodyw Vv évvolx ™G Evouveidnng
[TeBapyiag. KabBe moAltng mouv emBupel va amoteAel pEPOG €VOG UOVGLKOV
OWHATOG 0PEEL VA YVWPILLEL TIS YPATITEG AAAX KAL TIG AY PAPES UTIOXPEWOTELG TOV
Tpog avtd. Katt tétolo Sev pmopel o€ kapia mepimtwon va emiBAndel pe vouo,
blwg o€ éva epaotteyvikd ovvoro. H Evouveidnt IeBapyia e8w, amoppéel Tov
oefaopoV TTPoG TOV GUVASEAPO KAl TOV KOTIO TOV Yl TNV mitevén tou KdAAoug.
To K&AAOG 6TV HOVG KN €V YEVEL TIPOCEYYILETAL LETA ATIO CLUVEXELS Kol LEOOSIKES
mpooTdBeleg. H Movo ikn), Ba ptopocape va LoXUPLOTOVUUE TIWG TIPOKELTAL YLK LA
amoAvTa opyavwpévn akoAovBia Nxwv. H opydvwon), eivat to povadiko ototyeio
oV TV Slaxwpilel amd Tov B6puPo Kol autny He TNV oelpd ™G Sev Svvatal va
vmapéel Siywg v melBapyia. H teAsvtaia oplobetel to Eyw, mov eumpog oto
EKTOTIO P TNG MNTEPAG TWV TEYVWV ATIOTEAEL TTOGOTNTA APEANTEQL.

[ éva 6TPATIWTIKO HOVGIKO GUVOAO, SEV pKOUV OL YPATITOl VOUOL YO VA
Stao@ailotel n opaAn Aettovpyia tov. H Evouveidnm IeBapyia kot oAl eivat
mapovoa. Kabe pédog Sev apkel va UTTOTAOOETAL ATTAQ GTOUG OTPATIWTIKOUG
KQVOVIOUOUG, AAAG B TIPETIEL VX Ay ATIA TNV IBLOTITA TOV HE OAEG TIG UTIOXPEWOELS
IOV TTPOKVTITOVV ATIO AUTH).

Kd&Be veooUAAEKTOG OTIAITNG, TIPLV ETIXELPTIOEL VA EVTAXOEL OTO CWUA EVOG
OTPATIWTIKOU HOUC KOV GUVOAOU, UTIOXPEOVTAL VA AABEL coBapd uTTOY LV TOU OAES
TI§ TAPAUETPOVG TTIOV ava@epONKav. Ol OTPATIWTIKEG UTAVTEG, ATOTEAOVV TO
TPOOWTELO TWV EVOTAWV SuvAapewv Tipog Tov ToAttn. H dpdomn toug eivat €vtovn
KaL 1 €VBVVN TOUG UEYAAT ETTOUEV®S OL LTIOYNPLOL TIPETIEL VA £XOVV TNV SLdBeon
va epyacTtolV okAnpd katpe {MAo. To kAlpa g umnpeciag eival ISlaitepa evvoikod
yw dtopa pe avaroya W8ewdn evw oL aToKAIoELS IOV BAAAOUV TNV OpOLOHOP@ix
KaL TNV amd800m Tov 6LVVOAoV, aTofaAAovTal TAXIoTA.

2. 0L 8paoceig mov avaAaufavel 1 Movok) tov IloAgpuikov Navtikov
KoL 1) XPNOLUOTNTA TG 6E £V £VOTIAO G L

ATO Ta oTOlElX IOV AVAPEPAUE TIAPATIAV®, TIPOKVTITEL TIWG Ol EVOTIAEG
SUVAELS ATTOTEAOVY UL WOLAITEPT KOWWVIK, T KHBKOVTH TwV OTolwv Jev
oxetilovtal pe Tov ToAMTIKO Bio. O TOAITIOUAG EVALEVA AAKOUN LEGO KETIAPTIG» TWV
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EVOTIAWV Suvapewv pe tov oAl. H Movo ki tou [MoAgpiko) Nautiko wg Tunpo
™G Awevbuvong EBwotumiag kat Anpociwv Zxécewv, Séxetal kabnuepwva
TIPOOKANOELS YLIX TIOAITIOTIKEG EKSNAWOELS TIG OTIOLEG KAL ATIOSEXETAL APOV TIG
efetdoel ava mepimtwon. Xapig ™V e€wotpe@n ToMTIKN ToL I[loAepikov
NoavtikoV, 1 Mouok) TPAYUATOTIOEL TTOAVAPLOUES EUPAVIOELS TOGO EVTOG TNV
EMMNVIKNG  ETKPATEIAG 000 kol o& OlEBvel opyavwoelg, TPOCEPEPOVTIS
Yuxaywyia oto kowo. Emiong, To povoikd oxnua @aivetal mws Statnpel pa
LOKPOXPOVIA TIAPOVC X KOL OE @AAVOPWTIKEG SPACELS.

'OTw¢ TPOKVUTITEL ATO T OTOLKElX IOV €XEL GLAAEEEL 0 EppuavounA Aovlng,?
N umavta tov [MoAepiko Nautikov, amo to 1879 péxpl onuepa, EXeL ELPAVIOTEL
0€ TIOAELG KALYWPES TOV eEWTEPLKOV OTIwG ot: MaAta, 0dnoacdg, Atyvmtog, Kumpog,
TFaAAla, AyyAla, Pwoia, Teppavia, Aavia, AAyépy, [Toptoyadia, KwvotavtivouToAn,
Kpoartia, Aifavo, BovAyapia, Mavpofolvio, Néa Yopkrn, BéAywo, EABetia, N.
Kopéa, OAAavdia, ItaAia, Zoundia, K.A.

‘Evtovn @aivetalva glvat kal 1 mapovsia ¢ T060 otV TMAedpaon, 060
KQL TOV KIVNUatoypa@o. Ev8eiktika ava@épovtat ta efdopadiaia mpoypdpupoto
™¢ Opxnotpag EAag@pag Movoikng oto padid@wvo g YENEA tig Sekaetieg 1960
- 1970,3 evw KaTd Kapovg, gp@avioels €xovv petadobel amd v EAAnvikn
Padio@wvia kat TnAedpaon - E.P.T.Toéco n umavta 6co katn Opxnotpa EAa@pdg
Movowkng tou ILN. £xouv Kol KIVNUATOYPA@IKY TIAPOVG X GTO EVEPYNTIKO TOUG.
To 1961 o @aidpa touv ZvA Ntaocév pe ) MeAiva Mepkovpn, otV AAikn oto
Navtikd touv AAékou ZakeAAdplov pe Tnv AAlkn BouyloukAdkn kot oty
auepavikn tawia Ithappenedin Athens pe Bépa Toug OAVUTIAKOUG Ay WVES TOU
1896.

Ztov Topéa G Slokoypaiag, Exouv evtomioBel mévte lokol ¢ eTatpiog
Odeon-Parlophone EAAG8o¢ kL évag tng Decca ot omolot TtomoBeTtovvtal
XPOVOAOYIKG oTa TEAN TG Sekaetiag Tov 1930. Lt vedtepn emoxt), amo to 1969
€wg to 2019, n Movowkn tov IMoAepukoy Navtikol €xel ekdwoel déka Slokoug
(avaAoywkovug kat Ymelakovs) kat S8vo DVDs. To mo Tpdo@ato SIoKOoYpo@ KO
TOouG £pYo eival evag Ymelakog Siokog CD mov nyoypa@nbnke to 2019 vnd v
StevBuvon tov apyovoikoL Miwtapym IIN Toumapn Mewpyiov kat @EépeL Tov
titAo Sirtaki from Hellenic Navy Band.*

Evxaplotobpe Tig emitpomég tov Xuvedpiov aAdd kat to IlavemoTiuo
Makedoviag Tov pag edwoav amoPe TNV SuvaTOTTA Vo AVTAAAGEOVE XPTOLUES
TANPO@OpPIlEG KAl ATOYEL.

2 EppavounA A. AoOlng, H povaowtj tov IoAguikod Navtikod - lotopiki} Avaoxdnmon 1879-
2019 (Emétoeg, 2021), 129-134.

3 AoVng, 131.

4Aoving, 132-133.
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KED®AAONITIKH MOYEIKH AHMIOYPTIA T'IA MIIANTA
(1864-1940)

Aaumpoytavvng [lepavng
Ap. MovokoAoyiag, T.M.Z., E.K.ILA.
pefanisl@gmail.com

Nepiinym

INUaVTIKO poOAo oTn SLAd0oom TOU PETEPTOPIOL Yl UTAVTH OTNV
Kepatovia émaigav ot Itadol apxlpovoikol mov oteAéywvav amod tov 19° aiwva
€WG KAL TA XPOVIa TOL pecOTOAEUOV TIG PLAappovikég ZxoAés g KepoaAoviag.
Apxwovowkol 6Twg ot Umberto Da Pergola, Francesco Nicolini, Luigi Balassone,
Salvatore Costanzo SiSaockav Snpo@An epfatnpla, TOAKeg, paloVpkes, BaAg,
KavTpiAleg, Staokevalayv SLA@OpPA ATMOCTIACUATA OO OSMUOQPIAELS OTIEPES Kall
OTIEPETEG TNG ETMOXNG KL O KATIOLEG TIEPLTITWOELS CUVEDETAV AULYWS SIKA TOUG
épya. Xe QuTO TO TOAITIOUIKO TAQIOLO EUPAVIOTNKAV TECOCEPLS YEVIEG
Keparovitwv ouvvBetwv ([étpog ZkapAdatog, NikoAaog Metatag-Tlavng,
Awoviolog Aavpaykag, T'ewpylog Xwpaeas, Evayyedlos ZkAafouvvog, Koopdg
Mmouxdylep, K.A.), TOL LTI PEAV LABNTEG KoL 0T oLUVEXELX (OpLOpEVOL) SIETEAEG AV
apxovokol Twv Pappovikwyv ZxoAwv ¢ Kepatovias. Kamolol amd avtois
edpatwoav TIg oovdég Toug otV ITadia (TTadadTePES YEVIEG) KAl KATIOLOL GAAOL
otV ABNva (VedTePES YEVIEG). T ApKETEG MEPIMTWOELS oL Keadoviteg cuvOeTeg
QVTIKATESOTNOAV [TAAOUG apXLOVOIKOUG QPOUOLOVOVTAS Kol GUVEXIOVTAS TNV
Nnén vmdpyovoa PovokI Tapddoon. XTIV TapoVoa eloNyNnoT eSeTAleTal, HETQ
amd apxXElaKN E€PELVA, N TMPWTOTUT HOVOLKY Snuovpyia twv Kegaiovitwv
ouvvBeTwV yla pmavta and to 1864 (Evwon twv Entaviiowv pe v EAAGSA) €wg
kat To 1940. Zuykekpluéva ava@EPOVTal LOTOPIKA OTOLEl o€ OoxEom HE N
xpovoAoyia Snulovpyiag kdBe €pyov, oaAA& Kol Tn Xpovoloyio TNnG TPWING
EKTEAEONG TOV, EVW ETLONUAVETAL KXL 1] ATTOSOXT] TIOV ElXE HETH ATIO TNV KPLTIKY)
Tapovasiacn ava@opwyv otov TUTo ¢ emoyns. [TapaAAnia, emonuaivovtat ot
KOLVWVIKO-TIOALTIKEG OUVONKEG Kol O TPOTOG TIOU EMNPEACAV TN HOUGCIKY
Snuovpyla ywx pmavta oty Kepadovid. TéAdog, péoa amd emAeypeva €pya
aVASELKVVOVTAL OTOLXELX TNG LOPPNG, TNG APLOVING KAL TNG EVOPXNOTPWONG, WOTE
VA YIVEL QuTIANTITO TO KEPAAOVITIKO HOUGIKO VQOG-L0lwUa 0TO PEMEPTOPLO YIA
UTTAVTA TNG ETTOXNG.

1. Elcaywyn

H Keporovia and to 1809 Bpioketal vmd ayyAkn kuplapyia. Qotodco, o
LTAALKOG LOVO KOG TTOALTIONOG lval QUTAG, 0 0TIOL0G AOKEL TN LEYXAVTEPT) ETILPPOT)
0To Vnol Kot A0yw NG pakpaiwvng evetikng kuplapyiag,! aAdd kot Adyw Tng
EYKATAOTAONG TOAAWY PUYASwV ITadwv povoikwy Katd tov 19° atwva.? XTig

L Atatnpeltal, Opwg, £éva TOTIKO HOVOLKO Slwpa. Ava@EpeL XapaKTnpLoTIK& 0 ATOOTOAOG
Kwotiog: «AAMwote ta Emtavnoa oAttiotika 0a prropovoav va 0ewpnBolv kat wg «emapyio» Tou
SuTtikoV kdopov, e Toug [Gvious va Snuovpyolv we eupwmaiol cLUVOETESG SLaTNPWOVTAS, OULWS, TO
otk W8iwpa». BA. Amdéotorog Kwotiog, Ertavnotakt uovaikyj, n avapniapnon uiag SikaoTikng
mAavne (ABNva: Mamaypnyopiov-Nakag, 2019), 45.

2 'Hén amo tov 18° awwva Itadol povoikol eiyav apyioet va eykabiotavtol oe Siapopa
EVPWTIATKA OOTIKA KEVTPA BEUEALDOVOVTAS, OE OPKETEG TEPLTITWOELG, TOUG S1KOUG TOUG HOVGLKOUG
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apx£g Tou (5lov atwva N povoikn adeia otnv Keparovia oxeti{dtav pe tnv kat’
olkov S18ackaAla, 1 oTola NTAV TPOVOULO HOVO TWV EVTIOPWYV OLKOYEVELWV. T
Sdexaetia Tov 1830 n (Spvon Twv Vo PLAapUOVIKWY, 6TO APYOOTOAL KAl OTO
An&ovpL,3 Ba SwoeL TNV EVKALPIA OTA KATWTEPA KOLVWVIKA OTPWUATA VO LETEXOVV
otn povoikn madelat [MapdAAnAa, oL mMapaocTAcelg Omepag ota Oéatpa
«ZodopoV» kal «Képarog» Ba avamTuéouy To HOVOIKO aLoONTPLO TNG AOTIKNG
T&ENG,® evw pEcw Twv PLAappoVIK®V Ta épya (Slackevaopeva) Ba TTepdoouv Kal
OTLG EVPUTEPEG KOWWWVIKEG SLAOTPWUATWOELG. OL TIPWTEG ava@opES Yo Itarovg
LOVUGOIKOUG TIOU E(Te AOKNOAV ISLWTIKO WHOUCIKO EKTALSEVTIKO €pyo ElTe
otedeywoav TI§ Vo PLAappovikég apopovv toug Emilio Pizzoli, Nicolao Olivieri
kat Giuseppe Crica. Avtol émai§av kaboploTikd podo ot SLdyvon TG LOVGLKNG
Tadelag ot §Vo TMOAELG, otV avadeldn TG TPWING YeVIAS Kepaiovitwv
oLVOETWV, AAAA KAL 0TNV €V YEVEL SLAUOP@PWOT TOV LOVGLKOU ataBntnpiov. Itaiol
HOVOLKOL CLVEXLoV VA 6TEAEXWVOLV TIG PLAappoviKEG aTnV Kepadovia péypt kat
OTA XPOVLIA TOV HECOTOAELOV. Ap)LHovaikol OTwg ot Umberto Da Pergola, Ulisse
Gianelli, Francesco Nicolini, Luigi Balassone, Vincenzo De Meis kat Salvatore
Costanzo? Sidaokav dSnuo@An epfatmpla, TOAKeSG, paloVpkes, BaAg, KavTpiAleg,
oLUEWViEG, Staokevalay SLAPOPU ATTOCTIACUATA ATO OSMUOPIAELS OTIEPEG TNG
ETIOXTG KOl 0€ KATIOLEG TIEPLTITWOELG GUVEDETAV oy ¢ Sikd Toug épya. Tnv avoién
Tov 1894 mapovoidonkay dVo mEvOua epfatnpla Kat évag Bacidikdg Bovuplogs
tou Da Pergola.? £tig 2-11-1897, o€ ouvavAla Twv padntwv g PLlapuovikng
ZxoAns Kepadnviag (@.2.K.) oto Ofatpo «Képarog», o Balassone tapovoiaoe to
€pyo tov Yuvos ths @idapuoviknc o€ moinon MikéAn ABAyyov.10 Emiong, cuvBetikn
Spaotnplomta avémtuie o Ulisse Gianelli mov to 1900 cuvébeoe évav aAdov Yuvo
Y@ Tn XXOAN TOU EPUNVEVOTAV OTO TEAOG KADE EUPAVIONG TOU HOUGCLKOV
owpatoc.1! 0 De Meis kata ™ Onteia tov ot P.2.K. Bpafevtnke pe uéya Simiwua
UET’ apyvpol UETAAAEIOV YloL TN GUUUPETOXN TOU UE V0 €pya TOU OE HOUGLKO

Beopols. BA. Kaitm Pwpavol, Evieyvn eAAnvikl) poudtky) oToug VEGTEPOUS xpdvous (ABnva:
KouvAtolpa, 2006), 51.

3 X¥mupog Motaoeviyog, NeogAAnvikt) Movatkr, Zvufolij i tqv wotopiav tng (ABNva: X.c.,
1954), 167, 169.

4 Kwotag Kapdaung, «Ou pouvoikés tavtomntes g Emtaviioov: Oswpnoelg ko
avabewpnoelg LEoa amo T vedTtepn Epevvan, ato @ Illavidvio Xuvédpuo, Mlpaktikd, T. B, 231-261
(2014), 241.

5 BA. Zmupog Evayyedatog, «lotopia Tov Oedtpov ev Keparinvia, 1600-1900» (Statptpr
emti S16axtopia, ABNva, 1970) & BapBapa F'ewpyomovAov, O Atévuoog ato I6vio, To Oéatpo otnv
Kepadovia 1900-1953 (ABnva: Etaipeia Kepaiinviakwv lotopikwv Epguvwy, 2010).

6 PopavoV, Evteyvn eAAnvik) Hovatkl) 0TOUS VEGTEPOUS xpovoug, 85.

7 210 Apxelo g @lapuovikng XxoAng KepoAinviag (@.2.K.) kat oto Apyeio Koopa
Mmouyayiep, Kopyladévelog BifAloBnkn ocwlovtal oplopéva £pya yld UTTAVTA QUTWV TWV
ouvBeTwv. ZuykekpLpeva ato apyeio g @.X.K. puAdooovtal to Supremo Dolore (Marcia funebre)
tov Gianelli, ta epBatpia Cilcis, Lieto (Marcia popolare), Vitoria, Liemno kot BaAg ApyooToAt Tov
De Meis, eviy oto Apyeio Mmouydytlep @uidocovtatta La Nuit, Ammaliando (Marcia Sinfonica) kot
Danse des Songes touv Costanzo.

8 «Ta vewoTti ouvteBévta dUo mévBLa epfaTipld TOU WG KAL TO KATA TNV EOPTHV TOV
Baoéws pag Bovplov epfatnipLlov 0LOAOYOUUEVWG NUXAPIOTNCAV TO PLAGULOVCOV KOLVOV LA Kol
ATECTIAGEV WG EK TOVTOV 0 K. [I€pyodag ta cuyyxapntipla andvtwvy. E@. Zilaviov, 1-5-1894, 4.

9 Tov (81ovu eivat kat to Baig D' Argostoli a Lissuri (1898) yia miavo mov eivat a@lepwpévo
otov tote Bovieutn Kpavaiag, ABw Pwpavo (All' onorissimo Deputato Signor A. Romano).

10 «H ZuvavAia tng PLAapuovikne», e@. Zi{aviov, 1-11-1897, 4.

11 Ayyedo-Aloviong Aeumovog, H @udapuoviky) Zyoln Kepadovids 1838-1940 (ApyootoAL:
'Ex8oom Nopapylaxng Emitponng Aaikng Empopewong Kepaoviag, 1988), 115.
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Staywviopo g Itariag,12 evw to €pyo Tov BaAg IvtedA maiytnke tov lovvio Tou
1937 amo v ®.Z.K. vmo m SievBuvon tov Evayyedov ZkAaBovvov.13 Katw amd
™MV UmaykéETa tou (8lov, oOp@wva pe to Motoeviyelo lotopikd Apyxeio
NeoeAAnvikn g Movoikrg, epunvevtnkav ta epfatipla Olympia kol ZTpatiwTiko
EupBartrpto tov De Meis kat to epfatiplo Risorgimento tov Nicolini.14

2. loTopwkt) IpocEyylon

Ye autd TO TOALTIONIKO TAaiclo €8pacav TEoOoEPLs YeVIEG Ke@aAovitwy
OLVOETWV IOV ACYXOANBNKAV LE TNV TIPWTOTUTIN LOVGIKN SNUlovpyia yla umavta.
Xapakmmplotikd ava@épovtal ot [ETpog ZkapAdtog, NikoAaog Metagdag-Tlovrg,
Kwvotavtivog Kayyeddpng, Awoviolog Aavpaykag, Emopog Zepog, T'ewpylog
Xwpapas, Anuntplog APAxog, Xpnotog Tpoumétag, Xoapidaog Xwpa@dg,
Evayyedog ZxAaBouvvog, [Tavayng Avtonag, Koopag Mmouvydytep, I'. Koopetatog,
Aloviolog MiyaAitong, Emupogs Mapkatog, kat NikoAaog Avyovotatog. Oplopévol
amd auToUG VTNPEAV LABNTEG KAL OTI) CUVEXELX APXLLOVGIKOL TWV UTAVTWOV TG
Kepadoviag, kamolol edpaiwoav Tig omouvdég toug oty Itadia (kuplwg ot
TAAXLOTEPES YEVIEG) KUl KATIOLOL GAAOL otV ABNva (vedTeEPES YEVIEG), eV Sev
NTav Alyol quTol IOV AoXOANONKAV EPACLITEXVIKA UE TN HOVUOCIKY EKTEAEOT KoL
Snuovpyla AoKWVTAG KATOO GAA0 emdayyeApa (m.x. o AuyouoTdtog mMTav
EMUTMAOTIOL0G Kol 0 MapKATOG NTav TOAYKAP™NG).15 L& ApKETEG MEPIMTTWOELS Ol
Kepadoviteg ouvBéteg avtikatéomnoav Itadols apyilpovoikovs (oplopévol
vmpéav Kot SAOKAAOL TOUG) KPOUOLWVOVTAG Kal ouveyilovtag tnv nom
vTapxovoa Hovolkn mapddoon. ‘Etol, ddokaiol tou IkapAdtou ummp{av ot
Olivieri kat Crical® kat tov Meta&a-T¢avr) o De Angelis. O TpwTtog SleTédeoe
aApXLovokos s PAappovikng ZyxoAns Anfovpiov (@.2.A.), evw o Se0TEPOG TNG
d.2.K.17 [Suaitepa, 0 Metafag émaiée kabBoploTikd poOAo 6TN HOVGCLKT eKTaidevon
TWV EMOUEVWV YEVIWV, POV, OTIWS XAPAKTNPLOTIKA avAPEPEL 0 AAUPAYKAS, «OG0L
HABapE TOTE TECOEPLS VOTES, TEPACAE OAOL ATLO T XEPLA TOUX. 18

"Hé1 amo ) Sexaetia tov 1850 £xoupe ava@opég ylo TpWTOTUTIA EPYQ YLA
umavta Kegoatovitwv ouvBetwv, 0TIws o Yuvog ei¢ Ty @idapuovikiyv oe MLO@eon
uet¢ova (1857) tov Meta&a-Tlavr). To 1866 o (510G €lxe cvoTNoEL Pl OpASa
«PAPLOVIKWOV VEWVY», OTIWG aVa@EPOVTUL 6Tov TUTIO TNG €MOXTG, OV £matlav
«eBvVIKA aopatar».l9 EmmAéov, ota Slodelppuata Twv 0eQTpIK®V TAPACTACEWY TNG
Purodpauatiknc Etaipeiagmn opxnotpa émaile Sta@opa Bovpla tov Metagd-Tlavn
1N Tou you tov ImUpov Metagd-Tlav.20 O Metagdg ocuvvebeoe kaL to €pyo O

12 E@. Zi{aviov, 29-12-1912, 4.

13 Eg. EAnd, 20-6-1937, 4.

14 Athanasios Trikoupis, Western Music in Hellenic Communities. Musicians and Institutions,
National and Kapodistrian University of Athens, 2015, 47-48.

15 BA. T'epaoipog Tadavog, Aaumpoyiavvng Megavng, Adyia KepaAnviaky Movoa, épya
KepaAAivwv ouvBetwv 190v kat 2000 atwva, T. 1 (AdNva: T.E.L lIoviwv Njowv, 2015), 26-27 kat
Tepaowog Tadavog, Aapmpoyiavvng Megavng, Adyia Kepatinviakyy Movoa, épya Kepallnvwy
ovvBetwv 190v kat 2000 awdva, T. 11 (ABfva: T.E.L loviwv Nrjowv, 2016), 11-13.

16 HAlag TowtoéAng, Kepatlinviaka Zouuikta, ovpfolal ¢ tnv wotopiav kat Aaoypapiav
¢ vijoov Kepalinviag, topog A’ (ABnva: Tomolg Mapackevd Aewvr, 1904), 601.

17 Twopyos Pavtdmovdog, NikéAaog Metaéas Tlavig, 1825-1907, O piloomdotng
uovoovpyos t¢ Emtavnoiaknc ZyoAns (ABfqva: Movowkr] Etapesia «Aloviong Aauvpdaykagy,
Alxvwv, 2002), 9.

18 Aoviolog Aavpayxag, T’ amouvnuovebuatd pov (ABiva:, F'koBdotn, 2009), 28.

19 E@. Xwptkrdg, 30-3-1866, 2.

20 EvayyeAatog, To Oéatpo, 6.1, 196.
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Bitoevt{akne Anuapyoc?! mpog tun tov Snuapyov Kpavaiwv (amoé to 1874)
Bwévtiov Kapudn, o omolog avtoktovnoe otig 22-07-1881.22 Etig 25-3-1887
ekteAéomnkav amd t P.EK. ta Acuara EOvika tov Metafa-T{avr) kol ol
Kapvartideg - Valse brillante tov Aavpayka. Epya touv Aovpdyka (TOAKES,
nadoVpKeg, BaAG kal Sta@opa Tpayoudia) evopxnoTpwpEVa atd Tov (8lo, paivetal
0Tl maiovtav ekelvn TNV mepiodo otnv mMAateia Tov ApyootoAiov.z3 To 1897 o
Meta&dg-TCaviig oAokAnpwoe TNV moOAka-palovpka OAya,?* evw to 1899 o
petemelta PoAotg Tewpylog Xwpa@ds oAokAnpwoe pla paloVPKA TOU
apLEpwoe otn .X.K, kabwes vmnpée pabntg ™e.2° To (510 £€tog 0 Kwvotavtivog
KayyeAdpng oAokAnpwoe tn Marcia Funebre No. 2,26 evw otig 29-07-1904, otnv
kndela tov [IETpou TkapAdatov Taiytnkav Ta t€éooepa MEVO LA EPPATNPLA TOV VTIO
™ S1evBuvon tou Carrado Caradori. Tov (8lov ocwletal emiong kat pia palovpka
Yyl pmavra. 27

Ztov 20° cwwva, o Evayyedog ZkAaBovvos kat o Koopds Mmouvyaylep sivatl
autol Tov, Kupiwg, cupfdAdlouvv 0T CULVEXLON TNG HOVOLKNG Snplovpylag yia
umavta. H mpoowopd, pdAiota, tov mpwtov otn P.EK. kpivetar Swaitepa
ONUAVTIKY, a@ol Omw¢ ava@épel o Xpnotos Bouvag vmipée «emi oapavta
Teplmov xpovia pagotpog ¢ Mmavtag, [...] kol ekatovtadeg povoikol pag
o@elAdovve TN HOUCLKN TOUG KOTAPTION KOL TOV EMAYYEAUATIKO TOUG
TPOCAVATOALOUO».28 O ZkAaoUvoc?? otig 8-7-1902 SlaokeVaoe Yl UTTAVTA TO
épyo tov Meta&a-Tlavn Sinfonia Originale3® mov maiytnke otig 17-2-1873 oto
O¢atpo «Ké@arog» uTd TN StevBuven Tou CLUVOETT KL ATIECTIAOE EYKWULACTIKES
KpLTikéG.3! Tevikd, apketd amd ta €pya tou XkAafolUvou Siamvéovtal amd
TATPLWTIKO TEPLEXOUEVO. XTIG 12-1-1914 odokApwoe to spfatiplo EAAnvikai
Aapvad? xaiotig 25-3-1932 extedéotnke 10 €pyo Tov EwOivov Eufatrptov €ig tnv
25" Maptiov amod kT pabntikn xopwdia pe tn ocvvodeia g E.2.K.. 33 Ltig 14-

21 Apxelo ®.Z.K.

22 TowtoéAng, Keparinviaka Xouuikta, ovuforai i tqv totopiav kat Aaoypapiav tng
vijoou KepaAAnviag, topog A’, 590.

23'0TWG AVOPEPEL OTA ATTOUVTLOVEV AT TOU, ATIO OAQ QUTA TaL £pya LOVO SV0 KOUUATLA,
«pla TOAKQ Kal pla povda kavtpiAleg», [...] kpdtnoe kal T @UAAEL «(MAGTUTIA, oAV TOAVTILA
APYXULOAOYIKG KEWWNALa». Aavpaykag, T’ amouvnuovevuatd pov, 30-34.

24 ADa épya Tov Y pmavta eival to Epatiplo Corcira (Képkupa) oe ML vgeon peifova
katn Matilde Polka o€ X1 O@peon peifova. Apxeio M'epaoipov Zwmpiov F'atavo.

25 Tadavag, Mewavng, Adyta Kepalinviakr Movoa, épya KepaiAnvwyv cuvBetwv 190v kat

2000 aiva, T. 11, 64-65.

26 ¥to Apyelo Tepaoipov Zwtnpiov F'odavol ocwletan kot pia Marcia Funebre xwplg
ap(Bunomn kat ypovoAoyia mov evexouévwg va eivat n Tpw.

27 Twwpyog Pavtdmovdrog, IIétpog ZxapAdarog, 1820-1904, O pi{oonaotns Hovoovpyos tng
Emtavnotakrc Zyolr¢ (ABMva: AAkuwy, 1999), 101-109 kat 160.

28 Xpnotos Bouvag, Ta 130 ypovia the¢ puovoiktic athv Kepalovia (1836-1966) (Abvva:
Tumoypa@eia E. Zwtmpomoviov, 1966), 42.

29 ¥to Apyelo ™ P.ZK. owlovtar kat ta doéacusvn uov matpida, NTidva wou
Rimembranze Bolognesi. To TeAevtaio ev8exouévwe va oXETIJETAL PE TIG AVAUVI|TELS TOU ATIO TIG
LOUGLKEG TOU 0TIOVSEG 0TT MTIoAGVL, TIG 0TIo{eG 0AoKAN pwoe 0TI 13-04-1910. TaAavog, [Te@avng,
Adyra Kepaddnviakny Movoa, épya KepaAnvwv cvvBetwv 19o0v kai 2000 awwva, t. 11, 44.

30 Apyeio l'epacipov Zwtmpiov F'aravo.

31 Pautomovlog, NikdAaos Metaédas T{aviig, 1825-1907, O pt{ooTdaTHS HOVGOVPYOS TG
Emtavnotakrc ZyoArg, 14.

32 Apxelo 'epacipov Zwtnpiov M'adavo.

33 To oTIXOUPYLKO TEPLEXOUEVO ATIOTEAEL TO SEVTEPO HEPOG TNG TIOMNTIKNG TPLAoyiag Tov
HpaxAn Nedputov mov eivat a@lepwpévn oty EAAnvikn EAevBepia. E@. EAnd, 19-3-1932.
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10-1930 oAokAnpwoe tov Yuvo mpog tous npwes tov Adda oe moinon HpakAn
Nedutouv Tov elval a@lepwpévog otovg KepaAoviteg mov ToAEunoav otnv
ToAlopkia Kat GAwon tov AdAa tov lovvio touv 1821.3% Eva épyo Tou pe TitAo
Evtuyés To 1936 evdexouévmws va 0AokANpw BN ke To cuyKkekpLuévo €ToG. EmimAgoy,
oLvuEwva pue To Motoeviyelo lotopikd Apyelo NeoeAAnvikng Movoknig,3s n &.Z.K.
ektédeoe Ta epufatipld tov Hommage a Germeni3® xau Les Chasseurs Grecs. To
1913 8v0 épya Tov ZkAaBovvou3? StakpiBnkav og §teBvi LOVGIKO SLAYWVIGHO TNG
[taAiag kot Bpafevbnkav pe apyvpo HETAAALO KAt SITA®UA TLUNG. 38

Yto eldog Tov epufatnpiov emboONkav kat aArol Kepatovites ouvBéteg. O
Xpnotog Tpoumetag ouvébeoe to epfatnplo H Avoiéig.3° Tov (Slov cwleTat Kat Eva
mévOuo epfatnpro.4? To 1932 o Xapilaog Xwpa@as 0AoKANpwoe To eufatnplo
2tnv Kepalovia kat o Aavpaykag to 1938 cuvébeoe to epfatplo H @idapuovikn
Kepalinviag wg evBuplo yia t Stapovr) tov oto vnol. To épyo Ba malldotav ota
TEAN Tou ZemtéuPpn tov 1938 kal afilel va avapepOel 0Tl To ZupPovAlo TNG
dappoviknig amodexdnke To v A0yw epfatiplo wg to emionuo tng LxoAne.41 O
I'ewpylog Metagag-Tlavng ouvébeoe eva TEVOLUO ePPATNPLO TTOV TAPOVCLACTNKE
amd v umavta g ©.2.K. vmd ) Sievbuvon tov Emvpov MetaAvol oTIS 2-6-
1940 o€ cuvavAia-pvnuocuvo yia tov evepyEtn Fewpyto Teppevi).42

I11516-6-1929 1) pmavta s E.Z.K. epurjvevoe ) Pavtacio Eumvnoe kopn,
tov Kooud Mmouvydytep o moinon H. Nedputov. OTwg avagépetat atov TOTO NG
ETOXMG, TOGO 1 TTO(NGCT 600 KL 1] LOVOLKN Elval «EEXLT TG KAAALTEXVIKN G ETTLTUX (G
uupofoAov amavlopa Kol @OTEWVWY Kol LVYPITETWY TAAEVIWV VUTEPOYQ
Snuovpynuatar». O Mmouydayiep, 8g, xapaktnplletal wg auTodISAKTOG HOVCIKAG,
AAAG «@AOTIPO0S0G Kal VEATILEOG VEOG».43 To (810 £T0G To £pyo Bpafevtnke oto
HOVOLKO Slaywviopud tov L’ Arte Melodrammatica tov [TaAéppo. O Mmouvxaylep o€
apBpo tov otov TUTO TNG EMOXNG AVAPEPEL OTL OPEIAEL TNV EMLTUXIA TOV GTOV
SGokadd Tou Kal TOTE apylpuovoko tng @.X.K,, Salvatore Costanzo SimAa otov
omoio pabnTevoE TEOOEPLG UNVEG OTN GUVOEST TPV OAOKATPWOEL TO €PYO Kol
eyypawel otov Slaywviopo.4* Xtig 13-6-1937 epunvednke amo TN UTAVTA NG
®.2.K. vmtd ™ Slevbuvon tov ZkAaBovvov pia Sevtepn Pavtacia Tov MovyayLep
ue titAo H auiavtog cuAANig.A>

34 Tadavoég, Mepdvng, Adyia Kepaiinviakn Motoa, épya Kepadjvwy avvBetv 190v kat
2000 atva, T. 11, 44.

35 Trikoupis, Western Music in Hellenic Communities. Musicians and Institutions, 49.

36A@lepwpévo otov evepyetn s O.2.K, Fewpylo Feppevi, tov méBave otig 28-5-1906 kot
HE TO KANPOSOTNUA TOu 11 ZX0AN YvWpLloe HEYAAN avBiom. BA. Asumtdvog, H didapuovikn ZxoAn
Kepadoviag 1838-1940, 123-127.

37 ATO TNV £w6 TP Epguva eV £XEL YIVEL YVWOTO TIOLX ) TAV T CUYKEKPLUEVX EPYQL.

38 «MeTd Yapag Snoctevopey TV eidnoy 4TL 0 apyLuovoikds s PAapUoVIKTG ZX0ANG
nas k. Evayyel. ZxdaBovvog améateile Kat autag 1§ TPoknpuxBEévTa ev Tt ITadikr OAEL SteBvr)
LOVGIKOV Slaywviopov 8Uo cuvBiaels Tou BpaBevbeicag St apyvpol peTaAAiov Kot SITA®UATOS
TIUNG. ZUYXAIPOUEV EAKPIVQDG TOV K. ZKAaBoVvov Sl v emituXiay TOU, EUXOUEVOL AVWTEPAS ETL
mpo6dovg». E@. Zi{aviov, 23-11-1913.

39 Y& kATOLEG ATLO TIG TIAPTES IOV owlovTaL ato apyelo Tou Fepdaoipov Zwmmpiov F'aAavoy,
UTLApYEL 0TOV TiTAO 1) emonipuavon Zto Anéoipt.

40 Apyelo l'epdaoipov Twtnpiov F'akavo.

41 «Néov gppatnplov @hap ZxoAno», e@. EAnd, 24-9-1938, 1.

42 Agpmtovog, H didapuovikn ZyoAn Kepalovids 1838-1940, 281.

43 «KoAAteyviar, e@. EAnd, 22-6-1929, 1.

44 «Kploeig mepi Tov Stevbuv. Tng PAappovikne», e@. EAna, 17-11-1928, 4.

45 Ep. EAnd, 13-6-1937, 4.
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To Bpnokeutikd oTolxelo Sev Aelmel A0 TNV KEQPAAOVITIKN UOVLOLKN
Snuovpyla yo pmavta, a@ou amod Tov Kavoviopo touv 1874 g d.2.K. to povoiko
OWUA NToV VTIOXPEWUEVO Vv Tailel 0TI Attaveleg Touv Ayiov Iepacipov, Tou
Emitagiov kat tov Apamavov.4e ITapaAAnia, amd dnpootevuata otov TOTO NG
Emoymg yvwpiloupe 0Tl kat ot dAAeg Phappovikeg g Ke@aAovidg kata tnv vTo
eCétaon meplodo cuppeTelyav o€ avaAoyes OpnokeVTIKEG ekdNAwOELS. Tov ATpiAn
tov 1927 o Mmouyxdyiep ovvéBeoe tov Yuvo mpo¢ tov Xtavpo ot moinon H.
Neo@Utou mou epunvevtnke ™ MeydAn I[lapaokeuny oV TMEPLPOPA TOUV
ETTAPIOV ATIO TPLAVTA EPACLITEXVEG XOPWBEOUG UE TN GLUVOSELX TNG UTIAVTAS TNG
d.2.K. Tn xopwdia SievBuve o0 Emupog [Totaptdvog kot tn pmdvta o ZkAafouvog.4?
Emtiong, o Mmovyxayiep, KaBoAwkog oto §dyua, ovvébeoe v Elcaywyn La Festa
Dell’ Immacolata Concezione ywa T ylopty ™G Auwpov L0AANYNG.48 0 Imdpog
ZepPog ovvebeoe o Opnokevtikov Eufatnpiov Ayiog l'epdoiiog, o KAQPLVETIOTAG
AlovOolog MiyaAitong to mévOuo epfatmplo 0 Eotavpwuévoct® kat o ZkAafovvog
™ Adpanavioticoa’® mov agopd v Iavayia ™) MuptilSiwtiooa (meploym
Apamavog), n omola eivatl 1 ToAlovxog Tov ApyooTtoAiov. TéAog, oto apxelo tng
®.2.K. owletal to épyo touv Aavpayka Eufatipiov tov Ayiov Tpog Tun Tov
mpootdtn TS Keparoviag, Aylov I'epacipov.

H «gda@pd» povoikn g &€l60¢ NG EUTOPLIKNG QOTIKNAG HOUVOLKNG
Snuovpylag déomole otnv ABNva T Téooeplg MpwTeG Sekaetieg tou 200V
awwva.5! Kuplapyo eidog avadelydnke n omepeta mov péow Twv Bldowv Stadodnke
o€ SLAPOPEG ETTAPYLAKES TTOAELG. MAALoTa, atd TV Kepaiovia mépacav apketol
amd TouG SLACHOTEPOVS OTEPETIKOVG Bldoovg NG emoyns. I[lépav Ttou
eVpWTAiKoL oTePETIKOV pemepTopiov (Ppavts Aéxap, Epepy Kaipav, Aéo daa,
K.Q.) Tailovtav Kol OTEPETEG TNG EYXWPLAS TIAPAYWYTNS, OTIWS TOU OedPPAGTOV
TakeMapidn, touv lwone Purowdpdn kot touv Nikov Xat{namootoAov.>?
AvapgiBoAa, ot Keparoviteg Snuiovpyol EMMPeAcTNKOY Ao QUTA T AKOVOUATO
Kal SLLPOP@PWOAV TO LOVCLKO TOUG aloONTNPLo Kal TO €V YEVEL CUVOETIKO TOUG
V@PoG. AMwote, Kepadoviteg ouvBéteg mou Eypa@av £pya yl HUTAVTA
oLVEPYALOVTAV [LE KATIOLOUG ATIO TOUG OTIEPETIKOVGS Oldoovs. ‘Etoy, otig 5-3-1924
avéfnke amd tov Olaco «Asomowidwv Nélep» t0 €pyo Amiotog oU{Uyo§ TOU
['epdoipov Mooy6TovAoL 0€ HOVGOLKT emEvEuon ZKAafoUvou,53 evw To £pY0 TOU
Mmovxaylep Ztnv Kepadovia yio SITIAT) X0pwdila EKTEAEGTNKE ATO TOV OTIEPETIKO
Blaco KpeBBatd tov Pefpovdpilo tov 1937.54

Y& auTO 10 TOALTIOTIKO KAlp TTapatnpeltal amo pa pepida Ke@atovitwv
OUVOETWV LETAGTPOPT] O€ KATIOLX E(61 TNG KEQAAOVITIKNG LOVOLKNG Spovpylag
vy pmavta. ‘Etol, ot moAkeg Kot oL pafoUpkeg Tov S€omolav Katd Tov 19° kat oTig
apx£€S Tov 20 awwva §itvouv TAEoV TN BE0T TOUG 6TO TAYKO KAl 0TI POUAVTIES.
Tov IoVAlo tov 1927 1 pmavta g @.2.K. vtd ) SievBuvon touv ZkAafovvou

46 BA. Aeumovog, H @idapuovikn Zyoln Kepaloviag 1838-1940, 53-58.

47 E@. To MéAdov, 9-4-1927, 4.

48 Apyelo Koopd Mmouydy!ep.

49 Apxelo ®.X.A.

50 Apyeio ®.Z.K.

51 PwpavoV, Evteyvn eAAnviki) povotkl) 6Toug vedTepous xpovoug, 222.

52 [l teploodTEPEG AN po@opies BA. TewpyomovAov, O Awévvoog, 6.1., 83-132.

53 Eqp. EAnd, 1-3-1924, 4.

54 TewpyomovAov, 0 Aiévuoog ato Iovio, To Oéatpo otnv Kepalovia 1900-1953, 129.
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epunvevoe ™ popdavtla tov Anuntpov ARAovss H lpwtn Ayann.s6 Ltig 24-11-
1930 oAokAnpwOnke to Tayko To vuytorovAovdo tov [lavayrn Avtima kat otig 31-
12-1935 avayyéAdetal 11 €kdoomn Tov TayKO [ati va mag pakpva [Hov Touv POALS
€KOOL TPLWV ETWV Mapkdatov, To otmoio epunvevtnke amo ™ O.Z.K. tov Aekepufpn
TOV {810V £TOUG KAt £yve SEKTO pe evOOLOLAGHUO ATIO TO APYOSTOALWTLKO KOLVO.
MdaAlota, otov TOTO TNG EMOXNG AVAPEPETAL OTL AQVOAPETAL EVPUTATA KAL OTNV
ABMva.>7 116 30-1-1937 gpunvevutnke oto Ofatpo «KEparog» oe TPt eKTEAEDOT
TO TaykO Tou Avyouotdtov, Oaptn uépa mou £ywve §ekto e evBouoLHoNd Kol
avayyéAbnke otov TUumo Tng emoxng m €kdoon Touv®® kat otig 7-9-1937 o
Koopetdtog odokAnpwoe to tayko I[1oté pov 6ev Oa o€ Eexaow.>®

3. AvaAvtikn [Ipocéyyion

TN OUVEXELD TPAYUATOTOLEITAL QVAALOT O HAKPOSOMIKO eTimedo
OPLOUEVV EVOEIKTIKWV KAL AVTITIPOCWTEVTIKWV £PYWV YL umavta Kegatovitwv
oLVOETWV. ZTIG HafOVPKES KAl TIG TTOAKEG 1) OX£0T) TOV TIPWTOL PEPOLS Ue To Tplo
Tov akoAovBel, vtakovel otn oxéon I-IV. T'a mapadetypa oty OAya, moOAka-
ualovpka Tov Metaa-T{avr kat ot pafoVpka Tov 'ewpylov Xwpa@d To TPWTO
HEpog Kveltat ot Muv@eon peifova kat to devtepo (Tpio) otn Aa Vpeon peifova.
Ta taykd amotedovvtal amo Vo puépn (A, B) Tou appovikd VTTHKoOVOVVY 6T OXEOT
EAACOOVAG KoL OPWVLUNG Hel{ovag, OTIwG elval Ta Tayko tou Avtuma (ML vgeon
elacoova/MiLueon petlova) kat touv Avyovotatov (Nto eddocova/Nto peilova)
N €éAacoovag Kol oXETIKNG Hellovag, OTIwG eival To Tayko tov Koopetatov (Pa
elacoova/Aa  V@eon pellova). XTIG TEPLOCOTEPES TEPIMTWOES TO B
XPTMOLOTIOLEITAL KAL WG ELTAYWYT.

Ita mEvOwa epatnpla n oxéon Tou MPWTOL uépoug e to Tpio mou
akoAovBel moikiAel. Eta pwTa TPla TEVOa epfatpla Tou ZKAPAATOU, OTO
mévOpo epfatnplo tov Tpouméta kat otov Eatavpwuévo tov MiyaAiton, | oxéon
TwVv V0 PEPWV VTIAKOVEL 0TI OXE0T) EAACOOVAS KL OXETIKNG Hel{ovag. Zta SVo
mévOua epatnpla tov Kayyeddpn n oxéon twv 600 HEPWV UTTAKOVEL TN OXEON
[-VI (ZoA eAdocova/MiLV@eon peilova), OTIwE Kal 6To TETAPTO TEVOLHO epfatriplo
Tov ZkapAdtov. LZta gpfatnpla tov ZkAafovvov, Tov Tpoumeta kat Tov Zepfov
Kuplapyel n oxéon I-1V.

H evopydavwon oxeti{dtav Gueoa e Ta Opyava Tov NTav Slabeoiua oTig
@apuovikés s Kepaloviag oe Sla@opeg oToplkéG Aaocelg. Auvtd BéBaia
amotéAece Packd VEPOAOYIKO oTolElo TG kABe Teplodov. Xe oxéon HE TO
0pyavoAdylo m To ouvnBlopévn popen elvat n €&NG: kovapTivo, KAXPLVETAQ,
KOPVETEG, KOPVA, EVPWOVLA, TPOUTOVIX (CUXVA TO TTPWTO TO ovopalovv cantabile
Kal Asttovpyel PEAWSIKA, evw T LTOAOLUTa accompagnato kal A€LToupyovv
oLVOSEVTIKA), TouuTieG (0e ML U@eon /2L Vpeon) KAl KpouoTd (YKpaAvVKAGA Kal
Tapmovpo). Afilel va avagépouvpe OTL elval eAdylota Ta £pya ota omolx
OUVAVTAUE TO PAAOVUTO KOL TO TIKOAO (PAAOUTO, €V 1] TPWTN @OPA TOU
OLVAVTAUE 0AEOPWVO EVAL OE OPLOUEVA EPYA TOU LECOTIOAELOV, OTIWG TO TAYKO
Oaptn uépa Tov AuyouvoTAToL (TAV KoL TO OpYAVO TOV). T (810 £pyo elvat Kat 1

55 Tou {8lov owletat kat to épyo Souvenir de Zante, Apxeio ®.Z.K.

56 TaAdavadg, Mewavng, Adyta Kepainviaxr Movoa, épya KeparAnvwyv cuvBetwv 190v kat
200v atdva, topog 1, 14.

57 Eq. EAnd, 31-12-1935, 4.

58 Ep. EAnd, 30-1-1937, 4.

59 Apxelo 'epacipov Zwtnpiov l'adavo.
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HOVASIKY TEPITITWOT OV GUVAVTAUE TOEWTO €yxopdo 6pyavo (XpnolloToleital
KOVTPAUTIAOO).

4. Tupmepacpata

To mpwTtoyevég €pyo twv Ke@oarovitwv cuvBeTwy yla pmavta kpivetol
WSlaitepa evlaepov. Kepaloviteg povoikol Talpvovtag T oKUTAAN ATtd TOUG
[TaAoUG SaokAAOUG TOUG AVETTTUEAV TO TTPOCWTILKO TOUG VPOUG OTNV TIPWTATUTT)
Hovotkn dnuovpyla yla pmavta. Amo to 1864 £wg to 1940 apketol Keparoviteg
ETMAYYEAUATIEG, AAG KAl EPACLTEXVES LOVGLKOL Snuovpynoav Epya ylo Hmavta
TIOU €KTEAEOTNKAV O SLAPOPEG TEPLOTAOCELS (OLVAUALEG, Altaveieg, €OVIKEG
EMETEIOVG K.0L.) KAL AVTAVAKAOUV TIG KOLVWVIKEG KAL TIOALTIKEG SlEpyaaies 0To vnol.
[ToAAG €pya a@opoVv CUYKEKPLUEVA TIOALTIKA 1] €EEXOVTA TIPOCWTIX TTOV EMALEAV
ONUAVTIKO pOA0 otn Spdon twv Pappovikwyv (mx. Teppevig, Kapvdng). Ta
SLa@opa TATPLWTIKA EURATPLA APOPOVV GUYKEKPLUEVEG LOTOPLKEG PACELS TNG
EAAGSag kot Sattepa g KegpaAovidg (.. moAopkia kat GAwon touv AdAa). To
BpNoKeVTIKO oTOLXEl0 EKPPACTNKE PE Ta TEVO LU epPaTipla oV TTailovTay OTIg
Altaveieg, aAAa kat pe ta Opnokevtikd Eupatipla mpog tiun g lMavayiag kat tov
Aylov T'epacipov. INUavTiko HEPOG TNG KEPAAOVITIKNG LOVGLIKNG Snplovpylag yio
UTIAVTA ATTOTEAOVV OL AOTIKOL Yopol. ZUp@wvA e TNV TTapoVoa EPELVA KATA TOV
19° awwva §€omolav oL TTOAKES, oL LAOVPKES Kal TA BAAG, EVGW OTA LECOTIOAEUIKA
XPOVLa, AGyw NG EMLPPOTG TNG ABNVATKNG OTIEPETAG, TA TAYKO KAl Ol POUAVTIES.
Mop@oAdoyikd, Ta épya Twv Ke@aAovitwv cuVvOETWVY yla UTTAVTA KIVOUVTOL 0T
KAOLEPWUEVA OTEPEOTUTIKA TAQIOLA TWV HOUGIKWOV ESWV YA UTAVTIA, EVW TO
0pYQAVOAGYl0 TIOU XPMOLHOTIOMONKE OXETI(ETAL QUECA HE TIS KOLWWVIKO-
OLKOVOLKEG CUVONKEG TIOV ETIKPATOVOAV O€ SLAPOPES LOTOPLKES PATEL.

IInyéc kat BLAoypagia

MInyég

Apyxeia

['epdoipov Zwtnpiov 'adavov

Koopda Mmovyaytep, Kopylaiévelog BiBAtoOnkn
d.2.K.

D.2A

Epnuepibeg

EAna, 1-3-1924, 17-11-1928, 22-6-1929, 19-3-1932, 31-12-1935, 30-1-
1937, 20-6-1937, 13-6-1937, 24-9-1938.

Zi{aviov, 1-5-1894, 1-11-1897, 29-12-1912, 23-11-1913.

To MéArov, 9-4-1927.

Xwpixog, 30-3-1866.
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KEFALONIAN MUSICAL CREATION FOR BAND (1864-1940)

Lamprogiannis Pefanis
Ph.D. in Musicology, Faculty of Music, University of Athens
pefanisl@gmail.com

Abstract

An important role in the dissemination of the repertoire for bands in
Kefalonia was played by the bandmasters who staffed the Philharmonic Schools
of Kefalonia from the 19th century until the Interwar period. Bandmasters such as
Umberto Da Pergola, Francesco Nicolini, Luigi Balassone, and Salvatore Costanzo
taught popular marches, polkas, mazurkas, waltzes, quadrilles, arranging various
excerpts from popular Operas and Operettas of the time and in some cases
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composed their own works. In this cultural context, four generations of Kefalonian
composers appeared (Nikolaos Metaxas-Tzanis, Petros Skarlatos, Georgios
Chorafas, Dionysios Lavragas, Evangelos Sklavounos, Kosmas Bouhagier, etc.).
Some of them were students and later became bandmasters of the Philharmonic
Schools of Kefalonia. Also, they established their studies in Italy (older
generations) and some others in Athens (younger generations). In several cases,
Kefalonian composers replaced Italian bandmasters, assimilating and continuing
the already existing musical tradition. This paper examines, through archival
research, the musical creation for band of Kefalonian composers from 1864
(Union of the Ionian Islands with Greece) until 1940. Specifically, historical data
are reported in relation to the year of creation of each work and the date of its first
performance. At the same time, the socio-political conditions and the way they
influenced the musical creation for a band in Kefalonia are pointed out. Finally,
elements of form, harmony and orchestration are highlighted, in order to
understand the Kefalonian musical style-idiom for band.
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AIONYZXZIOX POAOGEATOX- ATALIA T'lA OPXHXETPA IINEYXTQN:
EPEYNA, KPITIKH EKAOXH KAI EKTEAEXH

Zmupidwv Povfdag
[Mavemotiuio Makedoviag, Tunua Movowkng Emotung kot Téxvng
spyrosrouvas@gmail.com

Hepianym

H mpwtoéTtumn povown mvevotwv oty EAAdSa onjuepa etvar éva medio mov
aKOUn Sev €xeL ATOKTNOEL TNV B€0M OV AUTN KATEXEL 0 AAAEG XWPES, KAL TO
YEYOVOG auTO Sev Ba TIPETIEL VO ATTOGUVEEETAL ATIO TO OTL 0TI XWPESG OTLG OTIOLES
UTIAPXEL HEYAANG KAIPOKAG eKSOTIKN Blopnyavia TETOWVY EPywV, 1| EpYoypa@ia
auTn Bploketal oe Slapkn avoOnon.

H €épeuva Yl Tp@TOTUTIN HOVGLIKT TIVEVGTWVY TOU 199V quidvat avaTOOEVKTA
eotialetal otig Prlappovikég s Emtavioov, 0mov kel amd To TPWTo Hod Tov
199V quwva KATAYPAPETAL UTIAVTLOTIKY SpACTNPLOTNTA, UE KOUPLKO YEYOVOS TNV
(8puvon g Prappovikis Etapeiag Képkupag (PEK) tov Zemtépfipn tov 1840.

[TapotL ot PAapuovikeés ota Emtavnoa ypovoAoyolvtal amo ta pEoa TOU
199V cwva, N SELYUATOANTITIKTY £peuva oTa apxeia TOUG Sev avESEIEE onUAVTIKA
QATOTEAECUATA OTO CUVAVALXKO PETIEPTOPLO, UE EAAYLOTES EEULPEDELS, 0€ avTiBeOT
LLE TNV Tapovaoia TANBwpas aloAoywVv EpywV XPNOTIKNG LOVOLKNG.

To ocuppwviko épyo ABadia (Atalia) tov Alovuciov PodobBedtov amotelel
EVA XAPAKTNPLOTIKO TAPASELY X TOV OTL, TAPOAO TIOU 1) TIPWTOTUTI UTTAVTIOTIKY)
epyoypa@ia EAAvwv cuvBetwv Tov 19V aiwva Sev elvat ISlaitepa peydAn, elvat
amd TOAAEG ATOYELS OTUAVTIKY Kol evila@epovoa. AUTO, TOG0 ATO GUVOETIKNG
amoymng, Kabws oty meEPITTwot Tov PodoBedtov amotelel pia evbeia ovvdeoT -
EVOVYPAUULOT) TOU HOVGIKOU VOUG TNG ETMOXNG UE TIG AVTIOTOLXEG EVPWTINIKESG
Tdoels (emppoés Twv Wagner kat Berlioz), 660 kat amd v amoym g LEAETNG
NG 0PYAVOAOYING KOL TNG EVOPXT|OTPWOTS YLK OPYXTOTPES TIVEVGTWVY KATA TOV 19°
awva.

ATo Ta TApPATTAVW CLUVAYETAL OTL €lval EEAIPETIKA ONUAVTIKI 1) KPLTIKY)
€K600T Kal EKTEAECT) TETOLWV LOVUOLKW®WV EPYWV, 1 OTola KAl TIPETEL var Ao avel
LT OYMm TNG TN HOPEN TNG ONUEPWVNG OPXNOTPAS TIVELOTWY, TPOCPEPOVTAS
ekboxég (editions) autwv TwV E€pywv TPOCAPUOOUEVEG OTNV  oVYXPOV
opyavoAoyia g.

1. Eloaywyn

Ayammrol ocuvddeAd@ol, TOTEV® OTL TOUG AUECWS EMOUEVOUS MIVES OL
TPOKANOELG IOV B KANBOUUE VA AVTILETWTIICOVHE WG KOXAALTEYVEG AAAA KA WG
@EUOIKAE TIpOowTA glval TTOAD peyaAes. [Tap’ OAeg OpwG TIG eETEPYXOUEVEG KAl LAAAOV
TPWTOYVWPEG TPOKANOELS, KAl HE TNV €ATISa OTL 1| €K TOU @UOIKoU Noupov
OPULWUEVN avOPWTILVY] TIPOCAPUOCTIKOTNTH KL EVEAEIX ATTEVAVTL OTIG OTIOLEG
SuokoAieg Ba Swoel AVon Kal TPOOS0 TNV TEXVN HAG, XULPETI(W KAl EYW HE TN
OELPA OV TIG EPYATIES TOV 6°V pag Tuvedplov.

Emédefa va elonymbw yuax éva Bépa 1o omolo evw @aVOPEVIKA elval
QTOKAELOTIKA LOTOPLIKOV EVSLAPEPOVTOG, ATOTEAEL KATA T1 YVWUT HOU €val TTIOAV
YOVIHO 000 Kal {WTIKO KOUUATL TNG UTTAVTIOTIKNG KAOMUEPLVOTNTAG HAG KAL MO
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ATAOXOAEL TAPA TTOAV OAOVG, AVEEAPTNTA ATIO TNV ALGONTIKN 1] 0OTIOLAST)TIOTE GAAN
a@eTNpla To mpooeyyilel o kabévag.

To Béua a@opd To PEMEPTOPLO TNG OPXNOTPAG TIVEVOTWY, TIOU KATA TNV
amoyr) Hov eival To o {WTIKO KOUUATL TNG SpAcTNPLOTNTAS LAG: TO PETEPTOPLO
TO 0TOo(0 KaAoUpaoTe va eMAEEoLpE Aapdvovtag uTtoYm Sekadeg TapaLETPOUS,
TOAAOUG AOTADUNTOUG TIAPAYOVTEG, AKOLUT) O€ KAl «<ECWTEPLKEGH GUYKPOUVTELG.

INpepa Ba eMKeEVTPWOW OTO LOTOPLKO PETTEPTOPLO YIA UTTAVTA, EATII{OVTOG
va katadel€w v afia tov. ITo ocuykekpléva Ba cag TAPOVOLACW TO £PYO YA
0pYNOTPA TIVEVGTWV EVOG ATIO TOUG TILO ONHAVTIKOVGS Kal TadavTovyous ‘EAAnveg
ouvBéteg, To €pyo Atalia touv Alovuciov PodoBedtov.

0 katayopevog amo tnv I6akn Aloviooiog Podobedatog, yevwnOnke otnv
Képkupa 1o 1849 kat méBave to 1892. £ SLdpKela TNG GVUVTOUNG, AKOUA KOl Yl
T SeSopéva NG emox™ S (WG TOV HAG AP OE TOAU oTrovSaia TTapakatabnkn 6cov
aopa TIG GLVOETELS TOV Yl opxnoTpa mvevoTwv. O Podobedtog ouvébeoe Tpla
TPWTOTUTIA £PYN, OUUPWVIKOU V@OUG Kol SlaoTAcewv, Ta omola Bewpw
«SlapavTIa» TG EPYOYPAPLAS TWV TPWTOTUTIWV £pywV EAANVwVY cuvBeTwyv Tou
19°v auwva. H peAétn Twv TapTITOUpwV TOug Seiyvel OTL Ta €pya auTA elvatl
EQAUAAX QVTIOTOLXWV CULPWVIKWOV £PYWV YVWOTWV GCUVOETWV TNG ETTOXNS.

Ta TPWTOTUTIA CUVAVALAKA £pYd YlA OPXNOTPU TIVELOTWV, WG ML
OUYKEKPLIEV KaTnyopla apyelakwy Tekunplwv ¢ EAANVIKNIS povoiknig, elvat ev
ToAAo(G avelepelivnTa Y TNV wpa. AKoUoTnKav 101 O& TPONYOUUEVES
TOTIOOETNOELS GUVESPWYV TIOAD XPNOLUA OTOLXELA YIA TNV EPYOYPA@ia, T apyela,
TIG KATOAOYOYPAPTOELG KAl EVOEXOUEVESG EKSOTELS AUTWV TWV £PYwV KAT. Elvat
Tapamavw amd BéBato OTL dev LTAPXEL TANPNG €KOVA Yl TO €UPOG, TNV
KATAOTAOT KOL TI§ TOTTOOETIEG IOV PUAGCGOVTOL TA TEKUTPLA AVTA.

Mépog TG Sidaktoplkng SatpPng mov ekmovw oto Tunpa Movoikng
Emtiotung kot Téxvng, pe emPBAémovta tov Kabnynt) k. Kwot Xaowwt, eivat kat
N épeVVa oTa apYELR TV TAAALOTEPWV PAappovIKwY TG ETTtavicov, tov 6mwg
yvwpilete elvatl Kal oL apxalotepes TG xwpas pag. H épevva eotialel oty
KATAPYNV €VPECT] KAl KATAYPAPN TPWTOTUTIOV PETEPTOPIOV YlX 0pPXNOTPX
TVELOTWV. XwpPI§ va pumw oe Aemrtopépeleg, Ba NBeda va katabéow OTL TA
amoteAéopata NG Sev Ntav Slaitepa evOappuVTIKA. EKTOG pepOVwPEV®V
TEPITTTWOEWY, TO TMANO0C TWV TEKUNPLWV TOL KATAYPAPENKAV Elval UAAAOV
AVTLOTPOP WS AVAAOYO TOU LOTOPLKOV HEYEDOUG AUTWV TWV CWHATELWV.

‘Evag ek twv EAANvwv Snpovpywmv TPoTOTUTIOU PETEPTOPIOV UTAVTOG
elvat o IBaknolog Alovioilog PodoBedtog, 0 omoiog pag kAnpodotnoe, Omwg
TPOAVEPEPQA, TPIA ONUAVTIKA CUUPWVIKA TPWTOTUTIA £pya Yl OpPXNOTPX
TIVEVOTWV, HE EVOPXNOTPWOT TNG UMAVTAG €KEIVNG TNG TePLddov, dnAadn pe
Stavoun avtiotoyms Tov SeUTEPOL IOV Tov 199V cwva.

Ta €pya autd avakaAVEONKav oTo LoToplKo apxelo ™G PAapUOVIKIG
Etapeiag Képxupag (PEK), amd tov ocuvaded@o AvamAnpwty Kabnynti tou
Tunuatog Movokwv Zmovdwv tov loviov [Mavemiotuiov, k. Kwota Kapdaun, o
omoiog elvat kat 0 vteEVBLVVOG TOL €V AdYW apxelov.
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Ewova 1: dwtoypagia Ttov Atovuceiov PodoBeatov. [Inyn: Kapdaung, Kwotag.
«0 Aloviolog Pod00edtog kat Ta ZUH@WVIKAE £pya ToL — Me a@opur| plav
elkOvar. Movaikog EAAnvouviuwv, ap. 1 (ZemtépPplog-Aeképplog 2008):18.

H avotépw @wtoypagia sival kat 1 povadiky] TpoowToypa@ia Tov
OUVOETN TIOU LTIAPXEL £WG TWPA TOVAAXLOTOV, KAl avaKOXAV@ONKE Kol autn
OXETIKA Tpoo@ata ota Ievika Apyeia Touv Kpdtoug Nopov Képkupag amd tov
AvamAinpwt) Kabnynt) touv Tunuatog Movowkwv EZmouvdwv touv loviov
[Tavemotnuiov, k. Kota Kapdapun.

0 Awovuolog PodoBedtog ivat éva yvijolo TEKVO NG YOVIUNG TTEPLOSOU TG
EAANVLIKNG LOVCLKNG, 1) OTtol TTEPLYPAPETAL UTIO TOV YEVIKO TiTAo «EmTtavnolakn
ZxoA», Kal TapoTL €QUYE VwPIS amd TV (w1, mpoAafe va Seifel onpavtika
Setypata ypaeng, Slaitepng onpaciog ylx tn povotkr ¢ Emtavnolakng ZxoAng.
H ypan tou Ee@elyel amod 1o «<kKAXGKO HOTIBo» IOV €(0UUE OAOL OTO HUAAD Hag
WG povokn ™ Emtavnowakng LxoAns. 'Htav o mpwtog o omolog TapdtL omovdace
novotkn oe Kepkupa kat Itaiia, yvwpile Ta TOTE CVYXPOVA HOVOIKA XKOVOUATO
KL NTav 0laowTnG TG TEPLYPAPIKNG HOVOIKNG KAl aKOAOUONOoE TO «GUYyXpOVO»
TOTE HOVOLKO PEVUA, AAAQ HLAAAOV LE EVA TILO TIPOCWTILKO LOVGLKO V(POG.

O PodoBedtog kiviiBnke cUVOETIKA e Ca@ESTATN KaTeELOLVVON TPOG TA
KKEVTPOEVPWTATKA» AKOUOUATA, KATL TO OO0 €ival yvwoTd OTL Sev €ylve e
Slaitepn evkoAia oty ItaAia. H ouvBetikn ypagn tov PodoBedtov emnpeddetal,

144



amod TV aedNTIKNY TG LOVOLIKN G TwV Pixapvt Baykvep, ®pavtg Alot kat ‘Extop
MmepAlol, meploocdtepo TOU TEAEUTAlOL, OTIWG TBAVOV PAPTUPA KOl O
TPWTOTUTIOCS YUAALKOG TITAOG 0T paPwdia Tov ot paPwdia tov AAAnyopikn 16éa
(Rapsodie: Idée Allegorique), mpaypa To oToio (0WG v CUVSEEL TO LOVGLKO TOU
VoG pe v pmepAolikny “Idée fixe”. 'Opwg kot n Bepatoroyla o YEVIKN
gepyoypa@ia tov, T.X. 0TI OMEPEG TOU, Selyvel OTL PAAAOV akoAovBoloe Ta
KOAALTEXVIKA KEAEVOHATA TNG TEPLOSOV, TIOU AlYo apyOTEPA ATOTEAECHV KAl
YOVILO 0TIOPO GTN HOVGIKT TwV EAAvwv cuvBetwv tng nrelpwtikng EAAGSog.

0 ouvBETNG TaV YOG YVWoToU Kal EMPAVOUS SIKACTIKOU TNG ETOXNG, O
0T0{0G A0Y® TOU EMAYYEAHATOG TOU HeTaKvouvtav Slapkws. 'Etol, to 1856
Bploketal we [pwtodikng otnv Képkupa, 6Tav o ocuvBétng ftav 1én 7 etwv. H
UETAKOULON TOU TATEPA TOV otV Képkupa Tav 1 apoppn tng eVaox0Anong Tov
ouvvBETN pe TN povoikn, KaBws Bpébnke og Eva TOAV YOVIpO TEPBAAAOV a@ov
HoAlG 16 xpoévia vwpitepa (1840) eixe 18pvbel TO TMPWTO TANPES
HOVGOIKOEKTASEVTIKO (Spupa otnv EAAGSa, n «@lappovikn Etapeia Képkupagy,
N omola St€Bete kKt pmavta. O WpuTNG KAl KAAALTEXVIKOG S1evBuvTi§ auToL TOL
LOVOIKOEKTALSEVTIKOV 18pVHaTOG, NikOAaog XaAkidmovAog-Mavtlapog, vmmpe
Kal 0 §&0KAA0G LOVOLKTG TOV Alovuaiov PodoBedtov.

0 (8106 0 Mavtlapog TapoTpuve Tov PodoOedto va cuvey(oeL TIG OTIOVSES
tov ot NamoAn ¢ ItaAiag, katd ™ ovvnbelx Twv Emtavnoiowv povoikwyv g
emoxns. To @nuiopévo vamoArtaviko Qdeio San Petro a Majella, ntav oxedov
QTIOKAELOTIKOG TIPOOPLOUOS TWV PEPEATILEWV VEWV ETTAVNOILWY HOVGOLVPYWV.
AMwoTe kat o (8log 0 Mavtlapog eixe Ontevoel oTig TAELS TOL (Slov I§pLpaTog.

daivetal Opws 6TL 0xL  NaToAn, aAAd To MIAGvo 1jTAV TO HOUGIKO KEVTPO
TIOV KEVTPLOE TO EVSLAPEPOV TOU GUVOETN, AoV A0Yw TNG TTOAVETOUG TIOALTLKY|G
e€aptnNonG Tov amo v Avotpia, SExTNke TANO0G TOALTIOTIKWY EMEPACEWY ATIO
TOV YEPLAVOPWVO XWPO, KABWGS TNV oY EKEIVI TAV EVPEWS Sladedopévn ekel
N €KTEAEON £€pYwV Tov MmeTofev Kal eiyav aveBel TAPACTACELS ATIO TIG OTIEPES
tov Pixapvt Baykvep. To mepiBdAiov autd Ntav mapamavw and BéBato otL Ba
emnpéale kaBe TaAavtoU)o vEo ouvOET.

0 PodoBedatog Aotmov, ektog amo tn NamoAn omovdace kat ato Q5elo Tou
Mulavov evw ektog amod v Italiia, mpaypatomoinoe kot ta&idia otnv Avotpia
kat v Fepuavia, mBavoTtata pe TNV TAPOTPLVOT TOU SacKAEAoL Tov oTo Q8o
Tov MWAdvo, Alberto Mazzucato (1813-1877). O teAevtaiog £BAeme wG gvAoyN
LOTOPLIKY] KAl TOALTIOULIKY] OLUYKUpla TNV «KAB080» TWV KEVTPOELPWTAIKWY
ETPPOWV OTOV LTAAIKO XWPO, o€ avtiBeon pe aAAovg ocuvadéd@oug tou. O
Mazzucato @aivetal 0TI «pinoe» Tov PoSoBedTo ot pOoHaVTIKG QUTA KKOVOHATA.

A&leL va onuewwBel 6tL 0 PodoBedtog ekeivn tnv tepiodo ntav 16N évag
YVWOTOG GUVOETNG evTOG Kol ekTOG EAAGSOG, kaBws €pya tou eiyav 161 exdobel
otV ItaAia, 0Tepeg Tov elyav maytel otnv Képkupa, tnv ABMva kat tnv NamoAn,
oL oTtoleg paAlota eiyav ekdobel, evw to 1875 BpaBedtnke pe To Xpvod Aploteio
B’ Ta€ews ota OAOumia Tov Zamma. To 1886 paAilota, ek§00MKE Kol TO CUYYPAUUA
tov llpayuarteia mepi tng Apuoviag.
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Ewova 2: dwtoypagia amnd to eyxepidio Appoviag tov Atovuaiov PodoBedtov,
oel. 162-163. IInyn: BiA0O7kn Tunpatos Movoikwv Zmoudwv loviov
[Tavemopiov.

H o0UvBeon €pywv TPOYPAUUATIKAG HOUCLKNG NTav TOAU ouviOng kat
WSlaltepa MPOGPIANG YL TOUG GUVOETEG TNG POUAVTIKNG TEPLOSov. H dvtAnom
Bepatoroylag amoé TNV maykoopa Aoyotexvia, To B€aTpo, akoOun Kot TNV
uvboAoyia Twv Aawv, NTav ayamnueva BEuata kopu@aiwy SNUOVPYWV EKEIVNG
™G EMOYNG, OL OTO{0L CUYVA AVALTOVCAV TNV EUTIVEVCT] TOUG O EEWHOVCIKES
16¢eq. Ta akoVopata OpwG auta Oev eiyav kepdioel akOPA TO KOWO OTOUG
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EAMNVIKOUG oLUVOLALAKOUS XWpPous NG emoxng To (5o ocuvéBalve kal otnv
KOOPOTOAlTIKN TOTE Képkupa, OMouv TapdAn Tnv TOAV ONUAVTIKY HOUVGLKN
SpaotnploTTa ™G TEPLOSOU, PAIVETAL WG TA £PYA AUTA NTAV AYVWOTA OTO
TAQ TV KOLVO.

Kapmog ¢ emagng touv PodoBedtov pe tov Popaviiopd kat tnv
TIPOYPAUUATIKY LOVGIKN N TAV 1) CVVOEDT] TPLWV CUUPWVIK®OV £PYWYV, KATAPXNV
yla cULE®VIKY opxnotpa, TBavotata ) dekaetia tov 1870, 6tav o ouvBeTng
Stépeve akoun 0to MIAGVO, KoL 0T CUVEXELX GE EKSOXT YLOL OPXTIOTPA TIVEUGTWY,
emefepyaopéva amd tov (8o Tov ouvvOétn. Tlpdkertal yia ta €6ng épya: tnv
Paywdia AAAnyopikn I6éa kot 800 cup@wVika Tompata, v Atalia, Baciopevn
oTNV opwvLun Tpaywdia Tov Jean Racine, kat tov Lo Cid, faciopuévo 0To OL@OVULO
¢pyo touv P. Corneille. Ot TapTiTOUPEG KAl TWV TPLWV EPpywVv Pplokovtal oTo
Iotopko Apxelo ™g PEK, 0Twg emiong kat ot avTioToleg EKE0XES TWV £PYWV YLA
0pYNOTPA TIVEVOTWY, LAALOTA LE TOV YPAPLKO XOPAKTNPA TOU CLVOETT).

0 ouvBétng peteypaPe Ta €pya QUTA YL UTIAVTA TPO@PAVHOS YA VX
ekteAeoTOVV amo T umavta g Plappovikng Etapilag Képkupag Avutd
TIPOKUTITEL, AV UEAETNOEL KAVEIG TNV TOTE ovvBeon G umavtag s PEK amo
TIAPTLITOVPES TG TEPLOSOV, EKTOG TOU OTL O CUVOETNG EXEL APLEPWOEL AUTH TNV
ekboxn tov €pyov tov oty PEK, e 1810xelpn a@épwon ot oeAida TitAov Tov
o8nyovU tov £pyou. H ekbox1 Yl opxnotpa mvevotwy £ywve 1o 1879. OTwodmoTe,
1 EMEEEPYAT A TWV CUUPWVIK®V €PYWV TOU YIX OPXNOTPA TIVEVOTWV ATO TOV (510
Tov PodoBedto amotedel amt amodel€n G OTEVNG OXEONG TOU HE TNV
dappovikny Etapeia Képkupag.
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Ewova 3: H 11 geAida ¢ TpwToOTUTING TapTiTovpag tng Atalia.
[Inyn: Iotopwkod Apxelo @.E. Képkupag, ap. @ak. 541.

I ewtoypapia BAEmovpe TV 11 cediba ¢ TapTiTovpAG, TNV OTOolA
avaypda@ovtat wg odnyol mapovoiaong yla TIG ocuvBEécels ov mepPAapdvouv
TIEPLOCOTEPA TOVU €VOG HEPT, TO Opa amd to 1° pétpo kabe pEPOUG, KATA TN
ouvn el TTOAAWVY EKSOTWV TNG ETTOXNG.

H Atalia eivou éva €pyo amotedoVpevo amod §V0 PEPT), oV TITAO@OPOVVTAL
wg “Canto 1” kot “Canto 2”. K&Be vmoevotnTa TOU £pYoV PEPEL XWPLOTO TITAO, ATIO
TOV oTtolat SlaalveTal 1 cUVEEOT) PUE TNV AOYOTEYVIKI TIAOKT] TOV £pyov. Ta pépn
Tov €pyov eivat: Introduzione, La Preghiera, Agitazione, Il sogno, L’ Incontro,
Tumulto e Indignazione di popolo kat Incoronazione di Joas. £tnv maptitovpa,
aTd TOUG TITAOUG KABE HEPOUG SLATILOTWVOUHE OTL VTIAPYEL TIAT|PNG AVTLOTOLY (A
TwV Baclkwv onpelwv TG TAOKNG TOU AOYOTEXVIKOU £pyou UE TN oUVOEOT TOv
PodoBeatov. To Aoyotexviko €pyo ypa@tnke to 1691 amd tov 'aAAo Beatpikd
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ovyypa@éa Jean Racine, pe vmoBeon PBaoclopévn ot BiBAo, evw onupavtikol
OULVOETEG, eKTOG a6 ToVv PodoBedto epmvevotnkay amd To 810 AoyoTeXViko £pyo,
o0mw¢ ot Handel, Schulz (1747-1800), Mendelssohn k.d.

0 ouvBENG elxe emoTpEPel kal eiye eykataotabel otnv Képkupa 116m anod
TS apxés g dekaetiag Tov 1870. To 1874 @aivetal Twg apyilel Kot emionua m
oxéon tov pe v PEK kabBwe TOTE HETAYPAPEL YA OPYT|OTPA TIVEVGTWY TO £PYO0
Tov Papwdia-AAAnyopikn I5éa, a@lepwvovtag To atnv PLAapUoviKy, HE IBLOXELPT)
avaypa@n otV TPWTOTUTH TapTLITovpa tov £pyov. H ®EK pe tn oepa g,
Tiunoe tov 1o Kataflwuévo ouvBETN, avayopevovtas Tov o «DIAAPLOVIKO
Etaipo», evw évav xpovo apyodtepa oe «Bepeliwtn ¢ Etapeiag». ‘Evav pnva
apyotepa, Tov Oktwfprn tov 1875, o Podobedtog Sopiletal «AvTimpoedpog g
Movokng», P B€om oV AVTIOTOLKEL 08 AUTH TOU KAXAALTEXVIKOU VTtoSLlELBuVTNH
™G PAAPUOVIKNSG.

MapabEéTw TapaKAT®W TAPTITOVPA LE TN CUGTACT TNG UTTAVTAS TNG ETOXNS
ekelvng, v omola Stavoun xpnowpomoinoe o PodoBeatog dxL uovo otnv Atalia
OAAQ KO 0TLG EMEEEPYATIEG TWV VTIOAOLTIWV CUHPWVIKWOV TOU EPYWV.

Ewova 4: dwtoypagia 11 oeAldag amd emAoyn yia ) pravta g PEK (1870)
™ omepag Poféptog Siaffodog Touv T{ldkopo Meyepumep.
[Iny"N: wotopkd apyeio PEK, ap. pak. 696.
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Ava@epw pe TN oelpd MOV ep@avilovtal 0TV TPWTOTUT TAPTLTOVP,
ato Ta 0EVTEPA OTA XAUNAOTEPA OPYAVA GTO £pY0 TOVL Atalia:

[likoAo og Pg)

dAdovto oe M)

KAapwéto og M,

KAapwéta oe X, 1-3

Kopvéteg o€ Zu), 1-3

Képva oe Mu, 1-3

Tafoxkopva o€ Xy, 1-3

Tpoumovia 1-4

Evpwvio (oto kAeldi tou @a)

TovuTteg, pe TV ITaAKN ovopaocia “Bassi”

Kal Ta kpovotd: 'kpavkaooa, [Tidta & Taumovpo PoOVo, XAPAKTNPLOTIKA
Opyava MG OTPATIWTIKNAG UTAVTIAG, TAPOTL oTnV €K80X1 TwVv £pywv Yl
OUVUQWVIKI] 0pXNOTPA UTIAPXEL OXESOV TAVTOTE Kol HEPOG YlA TOUTAVA
opxnoTpas.

Meta v AAAnyopikn) 16éa tov 1874, akoAoUONoE 1 UTIAVTIOTIKY EKSOXM
™¢ Atalia, 1 omola ypa@tnke to 1879. To 1881 o PodoBedtog peteypaPe y
UTTAVTA KL TO CUHPWVLIKO TOL £pyo Lo Cid.

MEAETWVTAG KAVEIG TNV TAPTITOUPA, €KTOG amd TA OUVOETIKA
XAPAKTNPLOTIKA TG POLAVTIKNG TIEPLOSOL TIOL ava@EpBnKav, cupTepaiveTal OTL
1 UTAVTLOTIKY EKS0XT) TOV £PpYOU AKOAOVOEL TILOTA TOVG «aAKASUATKOVG» KAVOVES
KOl TPOTIOUG UETAYPAPNG EVOG £pYOU ATIO CUUPWVIKT] 0OPYXNOTPA YLIA UTTAVT TNG
ETOXNG EKEIVNG: AAAAYUEVEG TOVIKOTNTEG ATIO TNV OPXNOTPA OTNV UTAVTA, TILO
«@PAKEG» VIO TAL TIVEVOTH, APTIX XPNON TWV EKTACEWV TWV 0PYAVWY, XPNoN
EVAAAAKTIKWV NXOXPWHATWYV, TL.Y. EVX 6OA0 OUTIOE GTNV 0PXNOTPA, TallETAL ATIO
Lt 0OA0 KOPVETA OTNV UTAVTIOTIKY €KS0)M, 1) OTOla TNV €TOXT EKELVT cLVIOWG
Sev 81€Bete OumOoE K.&. AUTO onuaivel 0tLo PodoBedtog yvwpLle ApTia TEXVIKA TNV
EVOPYAVWOT) UTIAVTAG.

Kata to 6e0tepo pod touv 19°Y awwva, n ovvBeon NG UTAVTOG
EUTAOVTI(ETAL OCLVEXWG, OTIWG TL.X. UE TA OPYUVA TNG OLKOYEVELAS TWV XOAKIVWV
TIVEVOTWV TIOU £PNUPE 0 AvtoAdg Za (1814-1894), ta @Akdpva, Ta caokdpva
Kol Ta eVEWVLIK. AVTa €Swoav TNV gukalpia 0Toug cLVOETEG va SnULoVPYN ooV
TAOUOLOTEPA NXOXPWHATA KL APTIOTEPA NYNTIKA amoteAéopata. [TapdAAnAa, ot
Slapkels TeEXVIKEG BEATIWOELS TWV 181 LTIAPYXOVTIWVY 0PYAVWY, TIEPLOCOTEPO TWV
«GUYXPOVWV» TOTE PAAOUTWV KUL KAAPLVETWY, E5WoAV TNV EVKALPIA YLA EKTEAEOT
EPYWV UE TILO QUVENUEVEG TEXVIKEG SuokoAieS. To emdpevo oTadl0 TN cVVBeDN TNG
opYNOTPAG TVEVOTWV NTAV OUTH TOU ONUEPA OVOUAloupe oUyxpovn
«OUU@WVIKT» UTAVTA, OTw¢ outy OSlapop@wdnke pe 1t ovvBeon Twv
TPWTOTUTIWYV £pYywV Twv Gustav Holst (1874-1934) kot Percy Aldridge Grainger
(1882-1961).

AvoTuXWG SEV VTIAPYOVV TEPLOGOTEPU GTOLXEIX YIA TO AV, TTOTE KL TIOV
TIalXTNKE TO TapATAVW £€PY0 0TNV UTTAVTLOTIKNY ko)1) Tov. To BEPato eivat dTLav
auTO Sev €ylve TOTE, ONUEPA ATOTEAEL HAAAOV Eva ATTO TA TIOAAQ «TIOALTIOTLIKA»
eMelppata Tov KaAATexvikoU pag yiyveoBal Epufabivovtag otnv peAétn Twv
Epywv Tov PodoBedtov, pmopel Kavelg va cuUTEPAVEL TIWG, av SV glye @UYELTOGO
Tpowpa amod ™ {wn, Ti§ 28 Iovviov Tov 1892, oto Wuylatpikd Katdotnua tng
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Képkupag oe nAikia 43 pHoALS eTwv, Ba elxe Sixws aALo e€eAiel koL GAAO TNV Ypa@n
Tov. Towg HAALoTA avadetkvOVTAV GE YETIKN LOPPT) TNG EAANVIKIG LOVGLKT G TOV
199V kot Twv apxwv tov 200 auwva, o€ pa TEPL0So Tov 1) EAANVIKI] HLOVCLKY
APXLO€ VA TIATAEL TILO YEPA OTA TIOSIA TNG, Vo PayveL TN S1KT) TNG LOVOIKY YAWooX
UEC OTOV «TIAYKOGULO PUBUO» 0 0TIO(0G ELXE TIAEOV EVAPUOVIOTED HLE AVTOV TWV
EOvikwv ZX0A®V LOUCIKTG.

EAmiovtag OTL e TNV €0 YNON QUTH UMNKE €va HIKPO AlBapakL otnv
TPOAYWYT] TNG EAANVIKIG UTTAVTIOTIKNG EPYOYPAPLAG TPWTOTUTIWY, B B va
00G EVXUPLOTNOW OAOUG TIOU UE AKOVOATE, KAL EVXOUAL KOAN) GUVEXELQ OTLG
epyacieg Tou Zuvedpiov pag. KAsivovtag, Ba akovoovpe PIKPO ATTOOTIHOUA ATIO
™v ekdoxn ™G Atalia yia opynotpa, eKQEPAOVTAG TAPAAANAX TNV €LY CUVTOUX
va TO akKovoouue otnv €kdoxn Tou pmavta. Epunvever n  opxnotpa
“Philharmonia”, pe apyxtpovoiko tov k. Bopwva didetn.
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DIONYSSIOS RODOTHEATOS- ATALIA FOR WIND ORCHESTRA:
RESEARCH, CRITICAL EDITING, AND PERFORMANCE

Zmupidwv Povfag
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Abstract

The original Greek music for wind orchestras today is a field that has not
yet acquired the position it holds in other countries, and this fact should not be
disconnected from the fact that, in other countries where a large-scale publishing
industry of such works exists, compositions for such ensembles are in constant
bloom.

The research for original wind music of the 19th century inevitably focuses
on the Philharmonic Wind Orchestras of the lonian Islands, where a band activity
recorded from the first half of the 19t century, culminating in the founding of the
Philharmonic Society of Corfu in 1840.

Although the Philharmonic Bands in the Ionian Islands date back to that
time, research in their archives did not yield the expected results, at least
regarding concert repertoire pieces, although numerous remarkable so-called
utility pieces of the time.

The symphonic work Atalia by Dionysios Rodotheatos, is a typical example
of original wind band work of Greek composers of the 19th century that, although
few, are in many respects important and interesting. This, both from the point of
view of composition’s feature, as in the case of Rodotheatos is a direct connection
- alignment of the musical style of the time as it was formed then, with the
corresponding European trends (influences of Wagner and Berlioz), and in terms
of the study of instrumentalism and orchestration for wind orchestra in the 19th
century.

It follows that it is extremely important to critically edit, publish and
perform such musical works should take into account the instrumental forces and
composition of a modern wind orchestra, such editions should be based on the
instrumentation of a modern wind band.
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HIIAPOYXIAKAI O POAOX TONIINEYXTQN
XTIX MOYXIKEX AITOAOZEIX TOY K. II. KABA®H

Mapia Ntovpov
Tuqua Movoikwv Zmovdwy, Iévio Mavemiomuo
dourou_m@hotmail.com

Mepianym

IV mapoVLoo AVAKOIVWOT OKIAYPA@EITALN TTApousia KAl 0 pOAOG TwV
TIVEVUOTWV OTIS HOVOKEG ATTOSO0ELS TOU KABa@koU aTiyou, To EVOPYyavo 6UVOAO
TwV oTolwv SUvatal va amoTeAe(Tat amd TokiAa cUVoOAA HOVG KNG SWHATIOV €wG
KOl TIOAVUEAE(G OpYNOTPES, XWPIS VA ATOKAElETAL 1] SLAKPLTIKY) cLVUTIAPEN TOU
HEAOUG HE éva Kol povo TvevoTo. Evdektika mapatiBetal 6t 6UvoAo Tecodpwv
EVAVWV TIvevoTwv eMAEyeLo M. BeoSwpakng oto Epyo tov Téaoepa [lomjuata tov
K. KaBapn (1954), 6TOU Ta TIVEUOTA «OUVATIAYYEAAOUV» LLE TOV A@NYNTI TOV
AXeEavdpvo mom, evw ota Tpia Momuata tov Kwvotavtivov Kafapn (1999)
Tou [. oAl €va TUTIIKO KOULWVTETO TIVEUGTWV GUVOSOLTTOPEl PE KOVAPTETO
eYxopdwv. 1o £pyo 105 (1984) tou K. Zpétoa emtd xaAKiva kavouv laitepa
Ao TV TTapovGia TOUG OTA LETABATIKA 0PYAVIKA UEPT OTIOV cLVSVAloVTAL
He opxnotpa eyxopdwv kat kpovotd. Opoiwg, otnv kavtata H Kndela tov
Zapmndovogs (1966) tovu I'. A. Ilamaiwdavvou emtda EOAVA Kal YAAKLIVA TIVEVOTA, [UE
™MV apwyn 6Vo ToéAwv, 8V0 KOVIPAUTACWY Kol £VOG SLEVPLPEVOL GUVOAOL
KPOUOTWV KUPLAPYXOUV OTH EKTETAUEVH OPXNOTPKA Intermedi tou €pyouv, o
APNYNUATIKOG KALETIKOG XAPAKTIPUG TWV OTOIWV EPYXETUL OE AVTISLGTOAN UE TN
ALTOTNTA KAL TNV a@ALPETIKN 51aBg0m TOL 0pYyavikoU HEPOUG KATA TN cUVOSEin
™G KABAP KNG LETAPOPAES TWV oTiXwV ™G IAdSag ot veoeAAnVIKT Ttoinom.

1. Elocaywy)
Eivatyeyovog 6tio K. I1. KaBagng, o mo dvouedomointos twv momtwv uag,t

Tpoodotel pe éumvevon EAAnveg kal EEvoug ouvBETe el évav alwva Tepimov
(1925-2021) pe amoTéAeopua TNV oVVOEON UEPIKWY EKATOVIASWV TPAYOLSLWOV-
HLOVO KWV A0S0 ewV,2 aAnBivi] TTPOKANON YLX LOUGIKOAGYOUG KL EKTEAECTES.
IV mapovoa AvaKovwon SLEPEVVATAL 0 POAOG TWV TIVEUCTWV OTIS
HOVOIKEG amtoS800elg TOv KABA@IKOU oTiyou amd toug M. Oeodwpdkn, I'. A.
[Tamaiwdavvouv, AB. ZipoyAov, K. Zeétoa, Nt. Kwvotavtwvidn, Zm. Aqua, A. Kapola,
[. Mmevaxm, 1. @ovAwa, N. ABnvaio kot Zt. KopkoArn. H ava@opd ota £pya kol Toug
ouvvBéteg TTapatiBeTAL AVAAOY QA PE TN XPOVOAOY A OAOKAT)PWOTNG TWV EPYWV, ELval
EVOEIKTIKN Kol KAAUTITEL pia xpovikn mepilodo gfSounvta xpdvwv, amo to 1954
€w¢ To 2017, xabws KLPiwG KATd To evTePo W6 Tov 200V alwva ot 'EAAnveg

1 «Avougromointo» amokaAel Tov K. IT. KaBden o F'wpyog AewToAKOG LE QOPUT] TV
KPLTLKN TNG EKTEAEDTIG TOU KUKAOU 6 Tpayouduv pe tov TitAo 10dkn tou Nikouv ABnvaiouv my In
Amtpidiov 2014 omv aibovoa Apng Fapovpaiijc tov Q8eiov ABnvwv. IpPA M'wpyog AswTobkog,
Aéxares EAMAnviég Movowkég Eoptéc: Bopwvog @1detdh) opus magnum. Critic’s Point, 2014, 6,
http://critics-point.gr/8éxateg-eAANVIKEG-LOVOLKEG-Y10PT/.

2 Vassilis Lambropoulos, C.P. Cavafy Music Resource Guide: Songs and Music Settings of
Cavafy’s Poetry. Compiled by Vorissis Peter, Leontis Artemis. Departments of Classical Studies and
Comparative Literature, University of Michigan, Michigan, 2019,
https://lsa.umich.edu/content/dam/modgreek-assets /modgreek-docs/Cavafy%20Resource.pdf.

153



ovvBéTeg, OTwG evdelkTikd ot I'. A. Iamaiwdavvov, 0. Avtwviov, K. Z@étoag, NT.
Kwvotavtvidng xat &Adol, €mAéyouv va ouvodelouv To HEAOG pe TOWKIAX
EVOPYOVA OUVOAX HE OTOXO KUPlwG TN SnUovpyla NMYOXPWHATWY TA OTolo
amoSi60VV HOVG KA TNV TIEPLPPEOVCA ATHOCPALPA TOV EKACTOTE TIOWLATOG.

2. MeOodoroyia

H péBodog avaAvong mov akoAovBeitateival TEPLYpa@ KN KALECTIA(ELOTO
KPLTNPLO TOU POAOU TWV TIVEUGTWV OPYAVWV OTNV €EEAEN, KOpUEWON KAl
KATAANEN TOU EKAGTOTE LOVUGLKOU £PY OV, GTA ALY G OPYAVIKA HEPT) (ELOAY WY KA,
HETABATIKA, KATAANKTIKA) KAl 0T GUVOSOLTopia TWV TVELOTWVY UE TO HEAOG.
[MapdAAnAa SiveTal Piot GCUVOTITIKI] EIKOVA TOV LOTOPLKOV TAXLG (0L 0VUVOEOT G TWV
EPYwv aAAd Kal TG aoONTIKNG avtiAnymg Tov evoTepVIleTAl 0 EKACTOTE
OUVOETNG.

3. ZuvOéteg KoL Epya
3.1.M. Oe08wpaxng(1925-2021)

3.1.1 Quatre poemes de Konst. Kavafis

0 Mikng Oe08wpakng amo@olta Ue TTuyio Appoviag amo to Qdsio ABNVwV
Tto 1950 kot to 1954 pe kpatikn vmotpo@ia eykabiotatal oto Iapiotl yia va
ovvexloeL TIG HOVOIKEG TOV 0TovdéG 0To Avwtato EOvikd Qdeio (Conservatoire).
Exeivn ) xpovid cuvBetel ta Quatre poémes de Konst. Kavafis, Téoospamoumuata
0V Kwvotavtivov Kafapn yu a@nynti KoL TEGOEPN TIVEVOTA: OUTIOE, AXYYALKO
KOPVO, KAAPWVETO Kol @aykoto. H mapovoia Twv vevotwv oto €pyo Sev elval
QUTN NG CUUPATIKNG HOVOIKNG UTIOKPOLOTNG TTAV®W GTNV OTolat 0 a@nynTiS Ba
amayyeAelTa eMAeyHEVA ATIO TOV CUVOETI TIOMUATA €V TIPOKELUEV W TA TIOUJUATA
TeAsewwuéva, Makpia, Amoleimety o Ocog Avtwviov kat Teixn. O pdAog Toug elval
EVEPYOG OTNV a@nynomn kabws &AAOTE MPOATAVIOUV TOV a@NYNTH, AAAOTE
amayy£€Aovv pali Tov Tov AAeEavopive Tom T, AAAOTE WG VA CUUTIAYEG NYXNTLKO
ocwpa mapeufarrovratl PETAEY TWV EVOTNTWV TOU TOWUATOG, GAAOTE OTIAA
Tapadibouv T OKUTAAN TNG APTYNONG GTOV A@NYNTI KAl AAAOTE KATIOL0 ATIO
QUTA, KUPLWG TO OUTOE 1) TO PAYKOTO, ATIOPUOVWVETAL ATO TA VTIOAOLTIA TIVEVOTA
YW Vo 6UVTPO@EVOEL GTOV a@NYNTH. TO HOUCIKO GUVTAKTIKO, TOVIKO, AITO Kol
ATEPLTTO, CUVTIOETAL ATIO PUOUIKOUEAWSIKA KUTTAPA TA OTOlo avadlatdooovTal
KAl emAVaAAUBAvovTal PE CUVETELN KATA TO TAE(OTOV HE Wlaitepa XAUNAEG
SUVAULIKES (p KL PPP) KL LE OLKOVOUIX EKPPACTIKWV HECWV.

3.1.2 3n Zvupwvia

Mia amo Ti§ ekSoxEG ™S 3n¢ Zvupwviag Tov Oe0dwpak, To apxkd OEua
™G omolag £xeL 6N cuvBEoel o 1942, odokAnpwvetal To 1982. 10 TpiTO HEPOG
™G Zvupwviag, To omoio €XEL XAPAKTPA WWTEPAOVUSIOU, 1| cuvodotmopia Tov
AdeEavSpvoy TomT) pe Ttov €0VikO pag mowmtn Aoviolo ZoAwpd Kol TOUG
Bulavtivoug Y uvoug g M. [Tapackeung oKlaypa@oUV TNV LG TOPLKT GUVEXELX TNG
EAAGSag. O ouvBétng pedomolel otiyous amd to moinua H I[ToAwg tov Kafagn ot
omoilol Tpayouvdlovvtal amd HET(O COTMPAVO HECA OE £V OPXNOTPLKO Kal
Xopwdlako EEomaoua OOV TO UEAOG ETAEKTIKA VIOUUTAAPETAL ATIO XAAKIVX
TVELOTA. O POAOG TWV XAAKIVWYV E(VAL KATAAVTIKOG KATA TN LOVC KN aTtdS00M TOV
ovpBoAlo oV oV wvVa Tov oTo(o, katd Tov Andreas Brandes, «ot 500 veoéAANveG
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HEYLOTOL TTOMTEG EVOVOVTAL YO VX tVOLXTOUV 0L TTUAEG TNG Aylag Zo@iag ol oToleg
a@nvouv va &exubolv SATAATA Ol @WTEWVOL YOl ATO TA XAAKIVO KOl T
KPOuoTA».3

3.2.T. A. lanaiwavvov (1910-1989)

3.2.1 Tpia Tpayovdia yia uéto compavo kat evopyavo ovoro AKI-Nt. 184

0 T'dvvng Avépéov IMamaiwavvouv onuatodotel v évapén g VoTepNg
TEPLOSOV TOV €pyou TOL To 1966 e TN oVVOEST TPLWV TPAYOLSLWV OE TToinoN
KaBaen vy puétlo-compdvo Kol evOPyavo cUVOAO ATTOTEAOVUEVO ATIO PAAOUTO,
OuToE, KpovoTq, BLoAa kattoéro. Ta Tpayovdia oAokAnpwbnkav otig 5 Maptiov
1966 Kol epunVELTNKAV TPWTN QOPA oTig 19 Ampiliov ™G (Slag XpovidG oTo
mAaiolo g A" EBSopdadag E0yxpovns Mouo tkig yla Tnv omoia Kol ypa@tnkav. Ta
ToMUATA TOV peAoTolovvTaL elval Ta Exdutoa i tqv téyxvny, Tedsiwuéva kai
Amoleimew o0 Ocd¢ Avtaviov. ZOPP VA [LE TOV (810 TOV GUVOETN «1 @V EKPPATEL
LE €vTaom TO TOMTIKO Keipevo. O S1AyVTOG PEAAICUOG TG OLUXVA EPXETUL OF
avtiBeon pe TNV HOVGIKN TOU 0pYaVIKOU ensemble mov dnpovpyel atpoo@alpa
OVELPLKNG NVTIKEIUEVIKOTNTAG, LAKPLA aTto kABe Tdon meptypa@ne».* Ta mvevota
opyava AoLmov €86 ATMOTEAOVV TIVEALEG TNG NXOXPWUATIKNG KATAOKEUNG TOU
épyov €€ ov kKL 1 ouxvn apBpwon staccato kat frullato oto puépog Tov PAGovTOL.
A&ileL va onpelwBel OTLTO NYOXPWHA AVAYETALOE SOULKO OTOLXEIO TWV £PYWV TOV
votepov lamaindvvou kat amotedel éva amo Ta BACIKA XOAPAKTNPLOTIKA TOU
TPOCWTIKOV TOU €AeUBepOV aTOVIKOU WBwpatog. EmimAgov, oL kpatnuévol
@©BOyyol aAAd KOl Ol YOPAKTNPLOTIKEG TAPECTIYUEVEG PUOUIKOUEAWSIKEG
@LyoVpeg oto Amodeimety 0 Osd¢ AVTW VIOV KAVOUV TA TIVEVGTA VA avadVOVTHL ATIO
TOV YEVIKO NXNTIKO SLAKOCHO TOU EL0AYWYLKOU KAL TOU HETAPRATIKOV 0PYAVIKOU
HEPOUG TOV TPAYOLSI0U KABWG Kol KATA TNV ouvodolmopia Tou HEAOUG TO 0To(0
TEPLOTACLAKA OXOALALOVV.

3.2.2 H Knéeia tov ZapmndovogAKI-NT 186

115 29 Aekepfpiov 1966 o Iamaiwdvvou oAokAnpwvel v kavtata H
Kndeia tov Zapnndovog ywa pétlo-compavo, a@nynty, xopwdia kol opxnotpa
Swpatiov. AToTeAOVUEVT ATIO EVA PAAOUTO, OUTIOE, KAAPLVETO OE OLUPEDT), KOPVO
0€ (PO, TPOUTETA, TPOUTOVL Kol TOUUTIH Ta OTolo ouvéualovtal pPE TPELS
EPUNVEVUTEG KPOUGTWY, 2 TOEAX, 2 KOVIPAUTACX EVW TIEPLOTACLAKA TIPOC TIBEVTOL
N KBd&pa kat To mavo. To molnpua, TToV AVKEL 6GTOV KUKAO TIOUUATWY UE ETIKA
Bépata, elval eUMVEVOUEVO ATtO TOUG OTiYoLS 667-675 TG paPwdiag T ¢
[ALdSag tov Opnpov. G EK TOUTOU (VAL OCTUAVTIKO VA EIMTWOE TWG 1) KAVTATA TOV
[Mamaiwdvvou eivat pia StmAn avaBiwon tov Ounpikov €moug, kabws o Kafdpng
LETUPEPEL OTN VEOEAANVIKY) YPAUUATEIX TOUG TPOAVAPEPDEVTEG GTIXOUS NG
[AMGSag péoa amd 1o mplopa ™G WOHOPENGS TOMTIKNG YAWCGOWAG TOU Kol O
oLvVOETNG PE TN oelpd Tou avaflwvel kat amodidel povokd Tov KafBa@kd otixo
OLVOETOVTAG €V HOVGLKO €TOG KATA TO OTO(0 1) HEAOTIOMOT TOU TOUUATOG
EUTAOUTI(ETUL UE OPYAVIKT] ELOCAYWYT, ETIIAOYO KAL TIEVTE OPYXNOTPLKA LVTEPUEVTIA

3 Andreas Brandes, Tpitn Zvupwvia, ([Ipocwmikn totoceAiba Mikn Oeodwpaxm, 3
deBpovapiov 2014), https://www.mikistheodorakis,gr/el /music/analysis/?nid=4370.

4 Mapia Ntovpov, «T'tavvng Avépéou Mamaiwdvvou: To cuvOeTIKO TOL €py0 KATA TNV
teAevtaia epiodo g Snulovpyiag touvr. Atdaktopikn Atatptpn, EOvikd kat Kamodiotplaxkd
[Mavemiotiuo ABnvov, Tunqpa Movotkwv Zmovdwy, 2008, 290.
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Ta OTolo ATOTEAOVVTAL ATO NYXNTIKA AVTIKEPUEVA TA OTIOlX, CUUPWVA E TOV
ouvvBETn, elval PUBUIKOUEAWSIKEG OLYOUPEG OULYYEVEIS HETAEL TOLG, 1 Ml
TaApaAAQy™ TG GAANG, KAl ATIO PUOUIKEG KATAOKEVEG® 0L 0TIOlEG TTPOKVTITOVY ATIO
moAamAdoia piag a&iag n omoia k&Be @opd opiletatl ws povada avagopas. Ta
ToAAATIAdG LI opifovTal amod ToV oLVOETN Kal lval KOWA Yo OAEG TIG LOVASES
ava@opds Tov AapfAavouv HEPOG OTNV KATOOKEULYN 1 OTOlX ATIOTEAEITAL ATIO
aAAnAovyieg puOUIKWY OYNUATWY TOU TaglBevoUVV ATO OpPyavo CE OPYAVO
TPOGSISOVTAG EVTOVT] KIVITIKOTNTA OTA OPYXNOTPKA WVTEPUEVTIAH. O PpOAOG TwWV
TIVEVOTWV VAL KUPlapX0G 6TO £PYO0 Kal ESIKA 0TA 0PXNOTPIKA vTEPpEVTLA. Elvat
QUTA TIOV ELCAYOULV MOLPACHEVT] TNV SWOEKAPOOYYIKY CEPA TTOV TEPLOTAC LKA
XPNOWOTIOEL 0 OUVOETNG OTO €Pyo, €PUNVEVOLV MYXNTIKA OVTIKEMEVA KAl
TPWTOOTATOVV OTNV EPUNVEIN TWV PUOUIKWV KATAOKEVWV KOl YEVIKOTEPX
oVUBAAAOLVY 6T 6VVOEGT) TOV HOUG KOV £TTOVG KABWEG £XOUV EVTOVO AP YTUATIKO
XOUPAKTNPA KAL AELTOUPYOUV WG LOVCLKES APNYNUATIKEG AVASPOUES OL OTIOIEG OF
Eva BeaTplko £pY0, OTIWG YX TApASely pa o€ pia Tpaywdia, 0o HeTA@EPOVTAV 0TI
OKNVI] OO TOV AYYEALXPOPO.

3.2.3 Ta Bripata yia uiktn yopwdia kat 10 6pyava AKI-Nt 187

It 14 Iovviov 1967 o Iamaiwdvvou pedomolel Ta Biuata yux piKm
xopwdia kat 10 6pyava amd Tta omola Ta TEoGEPA Elval TIVELOTA: PAXOUTO,
KAQPWETO olb, TPOUTETA KOl TPOUTOVL Ta omola ouvdudalovtal pe oUVOAO
KPOUOTWY, BLOAN, TOEAO KOl KOVIPAUTAGO. ZTO GUYKEKPLUEVO £PYO TA TIVEVOTA
elval QuTd TOU KUPLAPYXOUV OTA OPYAVIKA HEPT TOU €PYOU TA OTOlX OTNV
KUPLOAeglar elval VONUATIKEG TTPOEKTACELS TOV TTOMHATOG. Kat T Tpila opyavikd
HEPT), I ELCAYWYN, TO HETAPATIKO HEPOG KALO ETIAOYOG, £XOUV TOV (510 Yo paKTpa
Sl EAAIOVTAG ETOLTNV EVOTITA TOV £PYOV. ZTNV ELCAYWYN TA TTVEVOTA ELGAYOLV
™MV Swdeka@Boyykn oepd N omola amotedel eva amd Ta Pacikd epyarsia
ovvBeong tov £pyou. H evaAdayn ypryopwv puBUKOPEAWSIKWOV OTOLXEIWY TIOV
HETA@EPOVTAL ATIO OpYyavo G€ OpYavo [e apBpwon staccato amodiSouvv povoikd
™V €KpLOUN KaTAoTAoT 0 TNV OTol0r BPloKETAL 0 AOG UE ALPOPUN TAL EKTPOTIOL IOV
Slampdtrtel €Tl Sekatéooepa 0AOKANpa Xpovia o PBacdlag Népwv aAdd kol
TPOUNVUOUV TNV TPAYIKN Hoipa TOU TEPLUEVEL TOV OUEPLUVO Kal avuTioYiaoTo
Baowd. 'EToL, 1 opyavikn L0y wyT LETAQEPEL OCN TO TOMUA eV oM yeiTaLKaL
oLVVA N TIPoAOY({el 600 TO TOMUAX TIPOKELTAL VA EELCTOPTICEL SNULOVPYWVTAG EVa
€(60G LOVO KNG OKNVIKNG OLKOVOUIAG. £TO HETAPATIKO OPYAVIKO HEPOG T TIVEVOTA
oxoAlalovv 6oa cupfaivouy Kal cupumdoyovv. O pOA0G TOUG OMOLALEL UE TO POAO
TWV TPAY WKWV XOPLKWV OTIOV 0 XOPOS YLX TNV ATIOKALLAKWOT TNG EVTACGTG TOU
Spapatog e§lotopel Kol oxoAlAlelL pe TO SIKO TOV TPOTIO BEUATA OXETIKA [E TOV
wbo tov épyov. Katd tn ovvodeia ta mvevotd ocuvvtedovv ot Snuovpyia
NXNTKOV POVTOL Y To EETUALY A Tov péAoVS. ETumAéoy, vtouumAdpouy to péAog
LLE GTOXO VA VTIOYPAUUIGOVV AEEELS KAL PPAOELS UE LOLAITEPT) VO UATIKT) BapUTnTa
1 Vo EPTTAOVTICOUV NYOXPWUATIKA TNV APHOVIA TWV (P WV®OV.

3.3.A0.Xipoylov (1954)

0 ABavaoiog ZipoyAov, ylaTpog Kol cuvOETNG TG SLKoTTOPAES TTOU SLAIEVEL
on ZTouTYKApST), peAoTiotel To 1983 ta mompata 160axn, H moAwg, Ospuomideg, 'a
va ‘pOovv xat Voo umopeic. Amo to 1986 péxplL onuepa €xel HEAOTIOMOEL

5 Tl TLG PUOILKES KATAOKEVEGKALTOV pOAO TOUGS 0To £pyo TpBA. NtovUpov, 6. . tap. 253.
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QATIOKAELOTIKA O€ TOVIKO IS{wua Tplavta éva akopa mompata tov AAegavspivol
TOMTN T oTtolx Padl PE T TTEVTE TTPOAVAPEPBEVTA TPAYoVSIX GUUTIEPIAT| (P ONKAY
o€ pla tprloyia Siokwv aktivag ol omtoiol nxoypa@nOnKay Kot KukAo@dpnoav to
2011 (Zkiés ¢ ayamng),® to 2012 (I'vptouog)’ xat to 2015 (4énoig).8 Xtig
EVOPXNOTPWUEVEG EKSOXEG TWV TPAYOUSLWOV TA TIVEVOTA atkoAovB0oUV TIG Bacikég
apxXES Mg KAAO KNG evopxNoTpwong, SNAadn tpayoudouv Tig KUPLEG HEAWSIKEG
YPOUUEG KALVTOUUTIAGpOVTAL aTtO Ta £y Xopda 1) TO TAvo. EmimA£ov «yepui{ouv» Tig
HEYAAEG aleg TOL WEAOUG, €V TA YAAKIWVA TIVELOTA €XOUV POAO KUPILWG
Snuovpylag NYMTkoy @OVTov. AAAOTE TAAL £X0VV TIPWTAYWVIOTIKO POAO OTA
OPYQVIKA PEPT ELCAYOVTAG TIG KUPLEG HEAWSIKEG YPAUUEG UTIO TN OUVOSEIN TWV
eYXO0pSwv pe Ta omola 0T GUVEXELX HolPAlovTaL TO PUOUKOUEAWSIKO TOUG VAKO.
[TapdAAnAa Sev ATOKAEIETAL 1] AVTIOTIKTIKY] 0UVOSOLTTOPIA TWV TIVEVOTWYV HE TA
OXETIKA PETAEY TWV VIOUUTAXPIOHATA, EI8IKA OE TEPITITWOELS TIOV 1) 0UVOEST TNG
opynotpag Sivel Wattepn Papvta 0T 0VVOEC TWV MVELCTWY, OTIWG GTO
TpayoudL AmoAeimev 0 Bed¢ AVT@wViov OTIOV T CLUVI O TIVEVLGTA TG 0PXOTPOS
TPooTiBEVTAL TA GATO PAAOUTO, AYYALKO KOPVO, GATO KAl TEVOPO 6afd@wvo.

3.4.K. X@étoag (1945). H [16A

0 Aevkaditng ouvvOEtns Kuplakog Zpetoag emotpé@elano ™ MaAAia oty
EAAGSa o 1975. 0 emavamatplopds TOV CLUVOSEVETALKAL ATIO TNV ETLCTPOPT] TOU
oV Tapadoon. Alapop@wvel éva 8LALITEPO TIPOCWTIKO VPOG GTO OTOI0 O
ovvBETNG Kveltal o€ éva TtepBarrov SLlEVPLIEVNG TOVIKNG appoviag. Me autn )
HOVOKT YAWooa 0 oLVOETNG amodidel To mompua H moAs to 1984 yia pecd@wvo,
xopwdia, opxnoTpa eyx0pSwyv, KPOUOTA Kal 7 XAAKLVA TIVEVGTA 1)TOL 3 TPOUTIETES
o€ vto, 3 Tpoumovia Kal pia tovpuma. To €pyo epunvev ke amd v Xopwdia kot
Tuppwviky Opynotpa ™¢ EPT umdé ™ Sevbuvon tou Nikov Xwpapd kot
nxoypaenbnke amdé to Tpito Ipoypappa tov defpovdapio touv 1985. H
QVTISIOTOA] TWV XAAKIWVWV TIVELOTWV HE Ta €yxopda mpoodidel Swaitepn
SPAUATIKOTNTA OTO £PYO0 TO OTO(0 ATIOKTA SIAOTACELS KAVTATHG UE EKTETAUEVH
EUBOALLX OpYNOTPIKA LEPT) AAAK KAl CKOTILUN EMAVAANYT OTIXWV TOV TTOUUATOG.
EvioTe Ta TIVELGTA VTIOUUTIAGPOLV EUPATIKAE, 6X0ALG{OVV 1] AKOUA Kl capkalouv
TO PEAOG, ] ETAEKTIKA KATIOLO ATIO QUTA GUVOSOLTIOPEL AVTIOTIKTIKA [E TO HEAOG.
Zuxva, TA TVEVOTA TPOAVAYYEAAOUV TO HEAOG OAAQ KOl TIPWTAYWVICTOUV OTH
EUBOALLX OPXMOTPIKA UEPM OTIOL 1) A@NYNUATIKOTNTA TOUG €ival £vtovn Kol
eufAnuatiky. O mom TG Sev EMUICETAL YA TOV A@NYNUATIKO XAPAKTPA TOU
TOMTIKOV TOU AGYOU, TOUVAVTIOV 1 YAWCON TOV €Vl TTAVTA ALTI) KAL ATIEPLTT,
WOTOCO N €PUNVEIA TOU VONUATOG TOU TIOWUATOG AT TOV GUVOETN Taipvel
olyovpa SlOTAOELS HOUOIKOU £TOUG KABWG TO GUYKWVNOLAKO POPTIO TNG
SO TWoNG TOL TOWTI), KATA TNV OTolx OToOV KAl va TAeL K&molog dev Ba
UTTOPECELVA ATIAAAXYELATIO TOV PILAYUEVO EXVTO TOV, EIvaL £VTOVO KL 0 TO TTAPOV
€pYO0 oS ISETAL LOVO KA ATIO TO PHEAOG KOL T XAAKIVO TIVEVGTA.

6 Shades of Love (Zx1€G TG Aydtmg), Zovia © eodwpidov, compdvo. Opynotpa Mobile umo
™ StevBuvon Touv Bd8wpov 0 peavidn. The Human Voice (THV 003), 2011.

7 Return (T'uplopdg), Lovia Oeodwpidov, compavo, Katepiva Povooov, pétlo-compavo,
Kwotag PaganAidng, Baputovos Opxriotpa Mobile umd ) SiebBuvon tov Beddwpov Oppavidn.
The Human Voice (THV 006), 2012.

8 Supplication (Aénoig), Bactluk Kapayévvn, comtpdvo kodopatolpa, Mapia Kootpdx,
ocompdvo, EAca TlavvovAidov pétlo-compdvo, Kopog IMatoaAidng, PBaputovos. Orpheus
Kammerorchester Wien. Aspasia (ASP001), 2015.
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3.5.Nt. Kwvotavtvidng (1929 -2021)

3.5.1 Reflections I1l Voices

0 'EAMAnvag kuplwg voTePOPOUAVTIKOG ouvBETNG TG Slaomopds Ntivog
Kwvotavtvidng, oto mAaiclo g oelpdg Epywv tov Reflections yux @wvn Kol
EVOpYavo oUvoAo, peAoTiolel to 1984 oe peta@paon Sikr Tou TNV AYYAK)
YAWGO O TO TOMUX PWVES YLK COTIPAVO PAGOUTO 1} OUTIOE, BLOAL KL TILAVO EVW OF
HeTayevéoTepn ekboxn To PLOAL €xel avTikaTaoTabel pe To KAAPLVETO oLb KoL N
ETAOYT) TOL 6umoe Sevu@iotatal O Kwvotavtvidng amodidel povoikd to moinua
TAPEUPLAAAOVTAG EKTETAUEVA OPYAVIKA LEPT TA OTIO LA E£XOVV EVTOVO QPNYTLATIKO
Xapaktpa wg va nbedav va a@nynbolv 6ca oL @WVEG TWV AYATINUEVWY
TPOCWTIWV HETAPEPOVV GTOV TIOWTI) AAAX 0 TTOMNTNAG ETMAEY ELVA PNV HETAPEPEL
oTovV  avayvwotn Tou. Ta TvevoTta €l0&dyouv OTO €PY0  OUVTOUES
PLOUIKOUEAWSIKEG PLYOVPEG OL OTOIEG TTEPVAV ATO TO £V TIVELOTO GTO AAAO
Snuovpywvtag v aiodnomn plag otouwdovg otyopvdiag. MovoIKES ATAKES
TIOV GTNV TOPEIA GUVOSOLTTOPOVV AVTIOTIKTIKA, KATOTILV HETASISOVTAL 0TO TiLd VO
KaL o TNV €§EALEN TOV £pYOU KL 0TO LEAOG UE TNV HOPp@N HEAoUdTwY. ETimAgoy, Ta
TIVEVLOTA €VIOXVOUV TO OUVNXNOLHKO NYNTIKO QOVTO TOU TILAVOU KUplwG oTa
KATOUANKTIKG HETPA TWV EVOTITWV TOV €PYOU.

3.5.2 Reflections IV Candles

It peAomoimormn Touv TowmpatoS Kepia emiong o HETAPPAOT) TOU
Kwvotavtvidn, o cuvBETg emAéyel Eéva AGOUTO VX GUVOSOLTTOPT|OEL PUE TILAVO
KOl APTIA 0TO 0PYAVIKO PEPOG. To AGOLTO KUPLOAEKTIKG 0dNyel TS e€eAiEelg Tov
épyov. Katapydg sioayet pe v &pma v 0A0TOVIKN KAHOKA TOU €pyov. XN
OUVEXELX GTIVEL TPOTIOV TIVA OAO TO OKNVIKO CUVOSEING TOU HEAOVG OXAAQ KL TWV
EVOLAUEO WV OPYAVIKWV HEPWV ELCAYOVTAG KATA TNV €EEAEN TOU £pyou VE
otolela Ta omola kKABE POPA PETAAAUTASEVEL GTO TILAVO KAL TNV APTIO LECA OF
QVTIOTIKTIKO Kol SLaA0Y 1Ko Ttaty vidL X TiCovTag Pe auTdV TOV TPOTIO TNV KOPLUQ WO
ToU €pyov.

3.6. I Afjpnag (1929-1989). 104Ky

Tov AeképBpn tov 1984, o IpeReliavog peyarodiknyopos Kal cUVOETNG o€
amopdvwon, padntig tov I'. A. llamaiwdvvov, Zmipog Apag peAomolel tmv 10akn
yw amayyeiia, BapTovo Kol EvOPYyavo GUVOAO ATTOTEAOULEVO ATIO KPOUOTA KAl
EOAva TvevoTd: @AAOUTO, OUTOE, KAapwvéTo sib kat @aykoto. Ta mvevota
TPOAVAYYEAAOLV KL OXOALALOUV TO HEAOG KL SIAAEYOVTAL LE TA TOVIKA KPOUGTA
TOU OCUVOAOU, KATIOLA ATTO UTA GLVOSOLTTOPOUV HE TO HEAOG KaL OAa padi TiBevtat
0TI UTINPECEG TOV OLVOETN Y1 TNV TEALKT) KOPU@PWaoT ToL £pyov. To pA&ovTo Kal
To KAapETO Sadpapatifovv Slaitepo poAo KaBwS Eva amd autd KABe @opd
ETIAEYETAL ATIO TOV GUVOETT VAL GUVTPOPEVELTOV AP YT TH.

3.7.A. Kapo6{ag. Kepu

0 Tovik6Gg ouvBEtng AAEEavdpog Kapdlag mov (el kal epydletal otnv
DpayK@OUPTN KATATILACTNKE EKOCLTEVTE XpOVIX LE TN pHeAoTIomoT Tov Kafda .
v mapovoa Ba yivel Adyog ylax Tn peAOTIoNON TOu TomuatoS Kepid otnv
ekdoym vl xopwdia a cappella katkAapivéTo sib mov édafe xwpa to 1991. 0 pdAog
TOU KAXPLVETOU elval EexwploTog. Ze Kapla mepimtwon §ev ouvoSevel TO HEAOG
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oUTe €xel TN S1ABE0N VA VIOUUTIAGPEL KATIOWX ATIO TIS (PWVEG TOU XOPWSLAKOU
uépous. Eloayetatoto epyo pe v £véeldn lamento kot apBpwvel ) Se€loteyvikn
HEAWSIKY) TOU ypapun wg Kopu@aiog xopol apyaiag tTpaywdiag mavw oTo
EWVNTIKO Ywpig Ayl BpnnTIKO ELCAYWYIKO UEPOG TOVL £PYOV. LT GUVEXEI
EUPAVICETAL OTA EVSLAUETA AVTIOTOLYA @WVNTIKA HEPTN TOU £PYOU KAL GTNV
e€EAEN ovvodoumopel pe To PEAOG aoSIB0VTAG HOVCIKA TNV ECWTEPLKN Ay WV
Tov momT™. H @uyovpa touv kAapvétov emidéxetal mMoAAEG epunveieg. 'Hom
TPOAVAPEPONKE AVTH TOV KOPLUPALOV VOGS TPAYwSIKoU xopoU. MTopel OpwS va
elvat o (810G 0 TTOMTNG 1) 0 AVAYVWOTNG-GEKTNG TOU PUNVUUATOG TOV IO TY), Va Elvatl
OAa 60X TIAUPAAELTIEL VAL LETAPEPEL O TIOWTIG OTOV AVAYVWOTI TOU 1) ATAQ £VOG
OXOALXOTNG OO WV 1) TTOWTIKI KL LOVC KT YAwooa a@nyovvtatl Mmopel va elvat o
KATOUUETPNTIG TWV GRNOUEVWVY KEPLWV, O KPLTNG TWV TETPAYUEVWV 1] KL O (510G 0
oLVOETNG OV KATABETEL TNV TTPOCOWTILKN TOU AToYN YlX TO oMU 1] aKOpA Kol
TN Voo TaAyla yla tnv matpida Tov, av cUVUTIOAOYLGTELO POAOG TOU GUYKEKPLUEVOL
0pYyavov otV mapadoolakn pag povoikn. H ekdoyn tov €pyou yia xopwdia Kot
KAQPLVETO OAAQ KOL YL (PWVT] KAL 0PXNOTPA EPUNVEVTNKAV VLU TIPWTN POPA OTIS
26 NoeuBplov 2011 oto Wiener Konzerthaus amoé t xopwdia Wiener
Singakademie, tov I'wpyo NtaAdpa kot tnv Opynotpa Awpatiov tg BiEvwng vmo
™ S1evbuvaon tou Nwpyov Kovvtolpn. H cuvaviia nyoypaendnke oe S1mAd ioko
aktivog e Tov yeviko titho “The Kavafis project”.?

3.8.1. Mmtevakng (1924-20)

0 aomaotg ™G EBvikng ZxoAng Movowng, lwone Mmevakng, to 1993
ETIAEYEL ETONG TO KAAPLVETO VO CUVOSOLTTOPT|OEL AUTN TH POPA LE TO TILAVO OTO
0pYQVIKO HEPOG TNG peAomompevns I60akng tov. H mapovoia Tou mvevotou eivat
kaBapd ovpPatik] KABWG VTIOUUTAAPEL TO HEAOG KAl OTA OPYQAVIKA HEPT) UE
apTLopoVG opilel To approviko TAaiolo Tov €pyou. To 1996 pedomolel akopa §vo
momuata tov KaBaen 1o Zmitt tn¢ WYuyn¢ kat to ZTitTL e kNmov ot omola £va
KOPVO o€ P CUUTIOPEVETAL [LE TNV TILAVIOTIKI) CUVOSEIN OTA OPYAVIKA PEPT Kol
amoywpel Kata v €ic080 Tov PEAOVG e TO 0T0(0, 6TO ZTT(TL UE KNTOV, PUTIOPEL VX
SlaAéyetatarrda ev ouvodolmopel TOTE.

3.9.1. ®ovAag (1976)

To @Bwomtwpo Tov 1998 péxpt kat T 23 lavovapiov 1999 o tote
TEAEWOPOLTOG KAL VUV ovATANPWTNG Kabnynmge¢ tov Tuipatog Mouvoikwv
Imouvdwv ABnvwv kat cuvBE G I'idvvng PovAlag peromolel oe eEAeVBEPO ATOVIKO
Wilopa tpla momuata tov KaBaoen: ta Teiyn, Movotovia kal Ta mapaBupa y
BaBV@wvo (umdoo), KoOLAPTETO E€YXOPSWV KAl KOUWTETO TVELCTWV
ATOTEAOVHEVO ATIO PAGOVTO, OUTIOE, KAAPLIVETO GE€ L VPEDT), PAYKOTO Kol KOPVO.
TOU@®VA PE TOV GUVOETN, 1] ETMAOYT] TOU 0PYAVIKOU GUVOAOL £YLVE KUPILWG UE
KpLTpLlo v €EAGKNGT) TOV VEAPOU SNULOVPYOU GTOV XEIPLOUO EVOG LEYAAOL KL
TOAVSIACTATOVU GUVOAOU SWUATIOU VTO TNV ETMPELA TNG LEAETNG TOV OKTETOU YIa
Eyyopda xal Tvevota Touv Nikov ZKAAKWOTA TO OTOI0 APTOE TO ATOTUTWUA TOV
oto £pyo. [1o ouykekpéva, o PovALXG ETIONUALVEL

To kovapTETO £YXOPSWV KL TO KOVAPTETO EVALVWV TIVEVGTWV GUYKPOTOVUV
SU0 emMPEPOVG OCVVOAX IOV AVTITIAPATIOEVTUL KOl CUUTIOPEVOVTAL KATA

9 Atokoypaeikn Etawpia MLK, Maptiog 2013.
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SLLOTHATA, EVW TO KOPVO AAAOTE APOUOLWVETAL GTO CWUA TWV TIVEVGTWV
(kaBoTwvTag To éva TUTIKO KOUWVTETO) Kal dAdote Slatnpel Evav poio
SLtPECOAXBNTIKO avApECcA 0T EYXOPSA KL TA TIVELOTA. 10

IZta euBOApO OpPYOVIKA HEPTN T AVIIOTIKTIKY YPAPN TWV TIVELOTWV
TIUKVWVEL, SNULOUPYWVTAG TNV €VTUTWON CUUTIAYWV NXNTIKWV CWUATWV TA
omola oTnVv mePIMTWOo™N Tov Tompuatog Teiyn umopel va Bewpnbel 6TL amodiSovv
LLOUO LKA TOV TIEPLOPLOO GTOV OTIOI0 aloBGvVETAL OTL €xEL TEOEL 0 IO TG KL 6TV
TEPIMTWON Tov TMompatos Ta mapdbuvpa TV ATMEYVWOUEVN avalTnor Kol
mpoodokia ™G altiag autol Tov TePLOPLOUOV. ZTo Toinua Movotovia 1
QVTIOTIKTIKN apTefoeld1§ KIVI|ON OTAKATO OTA TIVEVOTA KATA TNV KOPUPWOT) TOV
TOMUATOG AELTOVPYEL WG AVTIOTAOUIOUX OTO OTATIKO ATALOLO80E0 GKNVIKO TOV
EYKAWBLo oY 610 (510 Kol amapdAAAKTO TAEY LA TNG KABNUEPLVOTNTAG.

3.10.N. AOnvaiog (1946). I6dkn

Koata ) Sietia 2004-2006 o Nikog ABnvaiog cuvBételt v 10dkn, kOKAo £EL
TPAYOLSIWV YLt 6OTPAVO, BapUTOVO Kol LEYAAT CURPWVIKY opYNoTPA o€ Slwpa
mov akpofatel petall TOViKOTNTAG KAl atovikotntag. Ta mompata Tov
HeAoTmolovvtal elvat: 160akn, Kepia, Aénoig, Pwvég, Amoleimev o Osog Avtwviov kat
Odlacoa Tov Tpwiov. O I'wpyog AEWTOAKOG, LE AWYOPLT) TNV TIPWTN EKTEAECT) TOV
épyovu amo mv Kpatikn Opxnotpa ABnvwv vmo ) SiebBuvon Tov cLVOET oTIS 5
Moaptiov 2010, k&velAdyo oty e@nuepida EEmpég vy «mepildaumpn opyrotpa wov
oUYVa oxoMAlel TA KEUEVA OAV CUUPWVIKO TOMUX TTEPIBAALOVTAS TTPOONKOVTWS
T QWVI, TAVTa gVAAPIKOTAT OTO A0YO, ATUOOPAIPIKY, amokooun»1l Xe aut,
AOITIOV, TNV KUPLOAEKTIKA QVAYAL@TN 0pXNOTPA TA TVELOTA Sladpapati{ouv
e&Exovta poAo kKabBws Ta EVAVA CUXVA CUUTIOPEVOVTAL AVTIOTIKTIKA [E TO UEAOG
KOLTO XAAKIVA TIPWTOGTATOVV G€ KOPUP WO ELG KAL KATAANEELS OPYAVIKWV HUEPWV.
ZUVAUA LETEXOLV OTH STIULOVPY A NXOXPWHATIKWV KATACKEVWVY KoL ST|ULoOVpYoUV
TO MYMNTIKO @OVTO YA TO EETVALY LA TOV HEAOUG.

3.11.Xt. KopkoAnG (1960). Oa ‘BsAa avTi) TNV uviunv va tyv mw

To 2017 o Zté@avog KopkoAng cuvOéTel opymotpikd épya kata KaBdaen
Baoopéva ota mompata Emtbvuieg, dwvég Tpweg, Buurioov Zaua, lwvikov, Mépeg
tov 1903, Amoleimewv o BOco¢ AVTwviov. XTIG OPYNOTPLKEG KUTEG HOUOIKES
amoddoelg Tov AAe€avdpvol To TIAVO E€lval TO KEVTPO YUpw ATO TO OTO(0
KlvoUvTal Ta dpyava TG opxnotpas. Katd mepimtwaon to @AAouTo Kol To OUTOE
EPUNVEVOUV HEAWSIKEG YPAUUES TTIOU TIPOTEPU ELCNYAYE TO TILAVO OTI LOVGCLKES
amodA0ELS TWV TIOMUATWY [wVIKOV Kol Quurioov Zwua, Eve T KOPVA AELTOUPYOoUV
WG opxnotpka pedals. Zta tpayoLdia Eméotpeps, Makpvd, Tov Mayadiov,
Kpvuuéva, Evag T'épog, Kepia, Xto omitt ¢ Yuyng TINa va pOovv, MovoTtovia,
Odlacoa tov Ilpwiov katl Ta mapabvpa o pOAOG TwV TVELOTWYV Elval TOKIAOG.
[Iépav amd Tov oXoAlXo IO TOU HEAOUG KaL TN SNULOVPYIX NYNTIKWY QOVTWY, TA
EOAVA TIVELOTA TTPpoAVAYYEALOLY TO HEAOG, VTOUUTIAGPOLV TNV APTIX, STLLOVPYOUV
NXOXPWUATA, VTIOYPAUUI(OUV EUPATIKA TA £YyXOPSa LE TNV APWYN TWV KOPVWY,
EVW VUTAPYOUV KOl UEUOVWHEVEG TEPIMTTWOELS COACTIKWV TEPACUATWY TIOU
Stadéxovtalto HEAOG, OTIWG TO AVTIGTOLXO TOV GATO CAEOPWVOL GTO TPAYoVSLETO

10 ATIO Prjvupa OV €0TAAN OTNV UTIOYPA@OVCA TNV TAPOoVUoH AVAKOIVWOoT| atd Tov
ouvOEtn T'iavwn PodAla péow nAsktpovikol taxvdpopeiov otig 15 Maiov 2021 kot wpa 21:22.
1 E@nueplda Eénpéc, 4 Ampidiov 2010, 37.
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omitL TS Yuxns aAAd KaL emipovng eMAVAANYNG HEAWSIKWV YPAUUWY, OTIWG GTO
Tpayoudt Movotovia. Ot katd KopkoAr] pouoikég amodooelg Tou kKafo@ikol
oTiyov cvpmepAn@BMkav oto YmeLako Sloko e TitAo Oa’ OsAa autnv TV uvnunv
va Thv Tw!? xat Ttapovsiactnkav 1o 2017 oy ‘Omepa touv Kaipov oto mAaicio
TV «Kafapeinwv 2017» katotig 28 Amtpidiov 2018 otV aibovoa 1. Niadpxog g
EOvikn g Avpikng Zknvig amo tyv opxnotpa ™ EPT, tn xopwdiae AEH-AEAAHE ko
™mv matdikny Snuotikn xopwdia IMamdayov - XoAapyov vmd 1N Slevbuvon Tou
lwakeipy Mmaitafia.

4, TUUTIEPACUATA KAL EVXAPLOTIEG

Zuvoyilovtag, n mapovoia Kal 0 POAOG TWV TVEVCTWV OTIS HOUOIKEG
amodooelg tou K. 1. Kafdaen epgpavidouvv Slaitepn mowopop@ia. ZxoAtdlovy,
TPOAVAYYEAAOVV, VTIOUUTIAAPOUV TO UEAOG, STULOVPYOUV NYXNTIKA @OVTIA YlX TO
EeTUALY LA TOV, StaA€yovTal Pe To HEAOG, GUVTPOPEVOVV TNV API]YT|OT TOV OTiYOU,
OLVATIYYEAAOUV TOV G T(XO0, CUUHUETEXOVV OTA OPYAVIKA ELOAY WY KA, KA TOANKTIKA
KAl PETABATIKA OpYaVIK& HEPT, oLUBGAAOLV GTn SnuUoLPYIX NYOXPWUATWY,
Stvouv 8laiTeEPO CTOUPO Kol EUPAOT OTIS OPYAVIKEG APNYNUATIKEG AVUOPOLES
EPYWV EMKOU XUPAKTNPA, TPWTOOTATOUV O KOPUPWOEL, CUVOPALOUV 0TI
LOVOKT) aTtd800M TOU GUYKIVIOLAKOV (pOPTIOU TOU EKAGTOTE Tompatos. TEAoG,
UTIAPXEL KAL 1) TIEPITITWOTN TNG TTAPOVG G EVOS KAL LOVO GOALCTIKOU TIVEVGTOV UE
XOUPAKTNPLOTIKO pOAO 0 0T0(0G SUVATAL VA ETIISEXETAL TIOAAATIAEG EPUNVELEG.

KAeivovtag, Bepuég evxaplotieg opeilovtal otoug ouvBéteg ABavaoio
YipoyAov, Kupuako Zeétoa, Ntivo Kwvotavtwidn, I'avvn ®ovAwa, Niko ABnvaio
kat Zté@avo KopkoAn yia ) SievkoAvvon g Tapoloag Epevvag pe tn Stabeon
KAl OTOOTOAN] TwV €PYWV TOUG KOL OTOV HOUCLKOYPA@O, €PELVNT KOl
HLOVOIKOKPLTIKO Owpd Tapfdko yio v amooToAr Tou £pyou Tou ZmUpov Anua.
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THE PRESENCE AND ROLE OF WIND INSTRUMENTS
IN THE MUSICSETTINGS OF C.P. CAVAFY'SPOETRY

Maria Ntourou
Department of Music Studies, lonian University
dourou_m@hotmail.com

Abstract

[tis afact that C. P. Cavafy inspired Greek and foreign composers for about
a century (1925-2020) resulting in the composition of a few hundred songs-
musical renderings, a real challenge for musicologists and performers. This
proposal outlines the presence and role of wind instruments in the music settings
of Cavafy’s poetry, the instrumental ensemble of which may consist of various
chamber music or orchestral ensembles, without excluding the discreet
coexistence of the vocal part with a single wind instrument. Indicatively: M.
Theodorakis selects an instrumental ensemble of four woodwinds in his work
Four Poems by C. Cavafy (1954), where the wind instruments “co-intone" with the
narrator the Alexandrian poet verses, while in the Three Poems by Constantinos
Cavafy (1999) by I. Foulias a typical wind quintet aligns with a string quartet. In
the work Polis (1984) by K. Sfetsas, seven brass instruments make their presence
particularly felt in the transitional instrumental parts where they are combined
with a string orchestra and percussion. Similarly in the cantata The Funeral of
Sarpedon (1966) by Y. A. Papaioannou seven wood and brass instruments, with
the aid of two cellos, two double basses and an expanded ensemble of percussions,
dominate the extensive instrumental intermedi of the work, whose narrative
character is in contrast with the simplicity of the instrumental part that
accompany the chant.
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Mep ANPELS TIPOPOPIK WDV AVAKOLVWGEWV
Abstracts of spoken papers

Mipng Zo@okAfoug
H ®appovikn tov Anjpov Aepecov: Iotopkn avadpourn 1908 - 2020

Yo tov tithAo «H ®Aapuovikry tov Anuov Aspecov: lotopikn avadpoun
1908- 2020», emixelpeital pioe TEKUNPLWUEVN TIPOCEYYLION TwV Se8ouévwy oV
odnynoav otnv (5puon Tov TMPWTOU, OAOKANPWUEVOU HOVGCLKO-EKTTALSEVTIKOV
opyaviopoV otnv Kompo (ZxoAn, ®apuovikég, MavSoAVATES, TAPACTACELS,
OUVOEOEIS KATL), KABWG Kol TwV OLUVONKWV TOU SHOP@WOAV TIS APYLKES
TIPOOTITIKEG KOl TN AEITOVPYIA TOU ATO TIG apxES ToL 20 oV alwva Ewg oNUEPA
(2021).Me agempia to €tog 1908, emi Snuapxiag touv XplotddovAov Zwlov
(1908-1912), to AnpoTikO ZULUPOVAID TNPE TNV LOTOPIKN ATOQPAOCN Yl TN
Snuovpyia Mg PAappovIKNG Tou ANuov AgPecOV, HE TIPWTO UAECTPO TOV €E
EAAGSog AAEEavdpo KaAlyépn (1908-1913) «kat Sevtepo tov lewpylo Z.
Xovppovlio (1914-1930). H Papuoviky tou Anuov Aguecov, HE KATOWX
Sl TNUATA ATOVCIlaG EvEKA SLAAVONG, VTIAPXEL HEXPL ONUEPA ATTOTEAWVTAG,
etiong pia «Concert Band». Meta amd ekatdv SEKA TPlaL XPOVIX TIEPLTIETELWSOUG
Aettovpylag, N PAapuoviky, Baoldpevn TAVTOTE 0TIS SIKES TNG SUVAUELS, TOOO
Ao TMAEVPAS TTOPWYV, 600 Kol AvOPTIVOU SUVANIKOU, cuVEXI(EL HEXPL OTIUEPQ TO
€pyo G. 2V epyacia e€etdlovtal ot SIOIKNTIKES, IGEOAOYIKES KOl KAAALTEXVIKEG
TAPAUETPOL ETL TwWV OoTolwv opyavwdnke pla PAAPUOVIKY, O UL AYYALKN
ATOLKIN, HEGA 0TO KA TOV «AAVTPWTIOUOU» TIOU NTAV KALEVAG ATIO TOUG AOYOUG
OV OVOTAONKE 1 ovykekpleévn Papuoviky, kabotL €wg TN Snuovpyia
Anpotiknig @ Aappovikng to 1908, avtd to poAo Tov ématle 1 PAAPUOVIKY TOU
AyyAikoV otpatov. H epyacia £ywe pe Baomn To apxelokd VAIKO TIOU UTIAPYEL OTO
lotopwkd Apxeio Touv Anuov AegpecoV, Kol ouVOSeVETAL ATO TAoVOLA
EWTOYPAPIKA VToKovuéEvTa. H epyacia @épvel oty emupdvela mAsloTo GAAX
otolela Ta omoia oxetilovral pe TOAAA GAAA TIOAITIOUIKA KOL KAAALTEXVIKG
yeyovota, mov £Aafav xwpa otn Aspecd amd ta TEAN Tov 19 ov awwva pEXpPL
ONUEPQ, HEGA 0TO OA0 TALYHA NG Slakiviong 18ewv, Kuplwg, el AyyAokpaTiog
(1878-1960).

Rhodell TheodoreFields
Evaluating Practice Methods Between Winds & Brass Instruments: What we've
Learned from Studies on Contextual Interference & Cognitive Load

This is an examination of the current state of scientific knowledge regarding
the best methods for practicing by instrumentalists from two families of
instruments: woodwinds and brass. A review of studies will be followed by two
proposals for further experimental work to clarify and shed light on unknowns
regarding a) a practitioner’s psychological state and its influence on performing
and b) how to properly measure musicality as a result of two different practicing
methods; blocked vs random (interleaved).
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James Ripley
Synchronous Participation in Rehearsal and Performance: "Jamulus" Software

Synchronous participation in rehearsal and performance has been a major
challenge for all musicians during the pandemic, with extensive restrictions and
protocols necessitating the use of technology to ensure the safety and well-being
of all. Carthage College, located in Kenosha, Wisconsin, has invested in the use of
a large computer server in nearby Chicago to facilitate the use of the ,Jamulus”
software to allow members of the Carthage Wind Orchestra to participate in
synchronous rehearsals this spring. The presentation will focus on the technical
set-up required for using this software, streaming/broadband width challenges,
and resultant audio quality. In addition, thoughts on appropriate repertoire will
be presented as additional participants using the server can degrade the overall
experience.

John Zastoupil
A Pathway to Pervasive Podium Leadership

This presentation covers a 4-step process to discover how we can be
compelling musical leaders. Conducting/teaching is like loading a moving truck.
We have a finite amount of space to pack everything in! This clinic will outline a
four-step pathway to become a more complete conductor and artistic leader. It is
designed to allow any level of teacher to become more invested in the overall
artistic and leadership role of the conductor/teacher. In this clinic, we will bring
together sound leadership and teaching strategies to create a more inspired
experience for all. Pervasive is an adjective defined as “existing in or spreading
through every part of something.” Pervasive musical leadership requires us to be
constantly and completely involved in teaching and artistry, balancing art and
craft. To be a pervasive conductor, we move down our pathway to (1) trust the
gesture, (2) be a curious listener, (3) be open to change, and (4) seek a deeper
understanding. This clinic will unpack these truths including the fundamentals of
gesture=sound - knowing what you expect to hear; identifying non-verbal
gestures which match musical intention; developing gestures that have musical
goals; creating musical dialogue from the podium; analyzing yourself while
analyzing the ensemble; and, creating musical expression by providing compelling
musical leadership. Attendees will have the opportunity to redefine what a
conductor is and does as a teacher, administrator, and artist. Becoming a pervasive
conductor/artist teacher asks us to move beyond capable navigation of the score
to becoming a compelling musical leader.

Dr. Bruce Pearson
Crafting A Purposeful Warm-up

Few tools can be of more value to directors than the effective use of rehearsal
time. Using those minutes to maximize learning is an important key to students’
success. Dr. Pearson will illustrate how to design and implement the purposeful

warm-up necessary to develop total musicianship critical to building a better
band.
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Evangelia Vletsi
Wind instruments and Covid 19

The year 2019 going forward to 2021, has been marked by the start of a
global pandemic as recognized by the WHO (WHO). Internationally the SARS virus,
Covid-19, has caused morbidity and mortality, causing shortages in the health
systems worldwide. All of the above have caused an unprecedented time of
fragmentation in society and an inability to join into reasonable public discourse,
switching most activity to online life and working from home. The autonomy of
people, including the freedom to participate in art formshas been hampered. Wind
instruments are used in recitals and Philharmonic Orchestras to express the
artwork of world-renowned composers and please listeners. Unfortunately, while
most of us remain under different degrees of lockdown and restrictions, direct
contact in recital halls and enclosed spaces has been abolished. Based on wind
instruments’ flow dynamics and the flow of air in enclosed spaces we are called as
scientists to answer the difficult questions of how art performance can proceed in
the future and how buildings can be made suitable to accommodate that in safety.

Mavayww Kapapovln / Panagio Karamouzi
H Si8aokaAia Twv EVPWTATKWY KPOLGTWV 0PYAVWVY GTNV ETOXT TNG TTAvSnuiag
Teaching western percussion instruments during the pandemic

O epxopog ¢ emdnpiag tov Covid-19 emépepe kat v mavomn Twv Sl
(WOoNG HHONUATWY OTA TIAVETIIOTNULAKA 8pLpata. Eved opws otadiakd 6Ao kol
TEPLOCOTEPA AVTIKEIHEVA OTOVSWV KATEPUYAV OTO SLaS(KTUO WG XWPO
Ste€aywyng g SitdaokaAiag To (5o Sev umopovoe va yivel pe v (Sl eVKOALX
000 APOPA TOUG (POLTNTEG TWV EVPWTATKWYV KPOUOTWV 0pyavwv. Kbplo eumddio
0TO €V AOYW EYXEIPNUX ATTOTEAETE T (B1 1) VOT) TWV KPOVGTWV 0PYAVWV TA OTIOL0
elval o' €vog MOAAQ kol TOWKAQ Kol a@eTéPou “kovoTika”, dnAadn oOxL
TPOOWTIKT W8loKTNoia Tov KABe @oirtnt. Emopévwg, oe pla emoyn 6Tov o kabe
@oLTNG BploKETAL TTEPLOPLOUEVOG GTO XWPO TOV, XWPI§ TPOG AT 6TO XWPO TOV
TIAVETIOTNUAKOU I8pUHATOG TIPAKTIKA OTEPEITAL TN SUVATOTNTA OUCLACTIKNG
HEAETNG TTAVW o€ pla oepa amo opyava. ‘ETol, o Tpomog Sibaokaliag Empemne va
ETIAVATIPOCSLOPLOTEL CUUPWVA LLE TOUG TIEPLOPLOUOVGS KL T HETa SlaBETIa TOo O
oe @OLTNTEG 600 Kal oe Sidaokovteg. H dnpovpywkn xpnon g texvoAoyiag
ETOTPATEVTNKE YA TNV EMAVON TWV AVOTEP® TPORANUATWYV OAAX Kol TNG
EMeWPnG opadIKNG HOVOIKNG TIPAENG KAt avTaAAayn§ W6 ewv, oTolxela BepueAlwdn
ywx TV akadnuaikn eEEALEN Twv @olrtnTwVv NG e8IKEVOTG KPOUOTWY 0PYAV®V.

The advent of the Covid-19 pandemic brought on the effective ceasing of in-
person teaching at the university level. However, while more and more
departments resorted to the internet as the locus oflessons the same could not be
as easily done when it came to the students of western percussion instruments.
The main hurdle to the aforementioned effort was the very nature of percussion
instruments that is, on one hand, multifaceted and “communal”’, meaning not the
private property of every student. Thereby, in an era where every student finds
themselves confined to their own space, without access to the university facilities,
they are essentially denied the possibility of actual study on several instruments.
It so follows that the method of teaching needs to be redefined according to the
restrictions and the means available to students and teachers alike. The creative
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use of technology was in this case employed to attempt a solution to the previous
problems but also to the lack of joint musical act and exchange of ideas, both
essential elements for the academic development of the students specializing in
western percussion instruments.

dwTtewvn Ayyédn / Foteini Angeli
The operations of the University of Northern lowa's Ensembles through a Covid-
year

Ovoudaopat PwTtevn Ayy£EAn katl amo tov Ayouvoto tov 2020 epydlopat wg
BonB6g paéotpog oto University of Northern lowa (Iavemotmiuo g Bopelag
Ai6Ba) otig HITA. Tlpokettal yia éva amd ta Tplo KPATIKA TIHVETILOTUL TNG
ToMtelag 010 omolo kaBe ypovo omouvdalovv mepimov 30.000 @oimtég. To
HOVOKO TUNUa exel tepimov 500 @ortnTtég, dYo ocVvoAa TMVveELOTWVY (UTAVTES),
opynotpa, pia marching band mepimov 200 atéuwv Kal Tpelg jazz bands. Qg
BonBag pagotpog Twv kabnyntwv Danny Galyen (Director of Wind Ensemble) kot
Justin Mertz (Director of Marching Band & Conductor of Symphonic Band) éva amo
T KaBnKovTd pov Ntav va Slevfuvw pePog Twv TPofwv Kot cuvaLALWY. DAa T
oUVOAX (PETOG TPAYUATOTIOMONKAV KOVOVIKG UE TIPOPREG, MXOYPAPNOEL,
TAPACTACELS KALOUVAVALEG. AN@ON KAV ELSIKA HETPA YA TNV ATIOQUYT EEATIAWGTG
tov Covid-19 &evidég Twv oLVOAWV pe peydaAn emtuyia. MéxpL oTIyUnS
(PeBpouvdaplog 2021) pmopw pe LIEPNPAVELX VA SNAWCO® OTL eV LTMPEE KavEVH
Kpovoua mov va SiEdwoe tov Covid-19 evtog twv ouvodwv. Kdamoleg amod Tig
TEXVIKEG TIOU XPNOLUOTIOLOVHE (VAL Ol ATMOOTACELS HETAEY TWV HOVGLKWY, OL
KOUPTIVEG TTAAOTIKWV YVWOTEG Kal w¢ shower curtains, €8ikd kaAOppata (oa
HAOKEG) YO TA OPYAVX KAl LAOKEG PIOG XPIIoNG HE EL8IKT TPUTA YLK TO ETILOTOULO
(Le OKOTIO TNV EAATTWOT TNG EEATTAWOTG TWV AEPOCTAYOVISIWV). TN TAPOLC o)
Hov Ba NBeAa va yvwotomomow otnv EAAGSa ) yvwon mov k€pdloa aut ™
xpovid amo éva IMavemotiuo twv HIIA péoa amd Bivteo Kol cLVEVTEVEELS, TO
PETEPTOPLO IOV ETMAEXONKE €V HECW TAVOUIOG KAL VX YVWOTOTIOWO W TEXVIKES
TPOLAG OV VIOBETYONKAV AAAX KAL AUTEG TIOV EYKATAAE (P ONKAV.

My name is Foteini Angeli and since August 2020 I am working as an
Assistant Conductor at the University of Northern Iowa, USA. It is one of the three
State Universities with about 30.000 active students. Currently, about 500
students are studying in the Music Department which has two Wind Ensembles
(bands), one Orchestra, one Marching Band of about 200 people, and three jazz
bands. As the assistant of professors Danny Galyen (Director of the Wind
Ensemble) and Justin Mertz (Director of the Marching Band), one of my
responsibilities was to conduct rehearsals and performances. All of the ensembles
were active this year with rehearsals, recordings, concerts, and performances.
Special restrictions and actions were taken with great success to avoid the spread
of Covid-19 within the ensembles. Until today (February 2021) I can proudly say
that there have been no cases spread throughout the ensemble. Some of the
precautions are distances within the musicians, plastic curtains (also known as
shower curtains), special “masks” covering the bells of the instruments, and
disposable masks with holes that fit the mouthpiece when playing (to diminish the
spread of the aerosols). My presentation is a tryout to present in Greece the
knowledge I gained this year in an American University through video and
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interviews, the repertory that was chosen through a pandemic, and rehearsal
techniques that were either successful or unsuccessful.

Iwavvn¢ KoVkag / lIoannis Koukas
OLopYMOTPEG TTVELOTWY KAL OL ATIEIKOVITELG TOUG OTIG ELKACTIKEG TEXVEG
Wind Orchestras and their depictions in the Visual Arts

2To TAx{o10 ™MGC  EUPWTAIKNG  YEWTOAMTIOTIKNG EVOTNTOS
(ovumepAauBavopévwy Kol TV TOMTIOHWY TG Meoomotaplag kKot g
AtyUTITovu), oL 0pXNOTPEG TIVEVOTWV WG SLAKPLTO HOVGIKO CWHA, ER@avilovy Eva
l0TOPIKO BAB0G TO OO0 - CUUPWVA PE TA APYXALOAOY LKA EVPNUATA - EKTEVETOL
WG T p€oa NG SeUTEPNS XIALETIAG TTPO XPpLoToV. OL avVAPOPESG KULOL ATIEIKOVIOELS
TOV GUYKEKPLUEVOU GUVOAOVL O € AVAYAVPA, KEPA KA, VWTIOYPAPLES, (WY Pa KOV
THVAKEG, XAPAKTIKA KL PWTOYPAPLES, SLAXPOVIKA KUL VTIEPTOTILKA, KATASELIKVUEL
APEVOG OTOLYEL OTIWG 0 APLOUOS TWV HEAWY, ) CUVOECT TWV 0PYAVWY, TO TAXIGLO
ETILTEAEOTG TNG ATTOGTOANG TOUG, APETEPOV TNV AVTIANYT TIOV ElYAV 0L KOLVWVIEG
YWt TO OUYKEKPIUEVO HOUGIKO OUVOAO KABWG Kal TN OKOTIUOTNTA KAl
oToVSALOTNTA TOV POAOV TOV.

In the European geo-political context (including the Mesopotamian and
Egyptian ones), wind orchestras as a distinct, institutionalized musical ensemble,
show a historical depth extended up to the second half of the second millennium
B.C. References and displays of wind ensembles in reliefs, ceramics, frescoes,
paintings, engravings, and photos, timeless and supra-local, demonstrate evidence
like the number of the performers, the instruments, the context of their
performances, and the perception on behalf of the societies of the expediency and
the importance of their role. In this paper, an outline of the ontical and ontological
characteristics of various wind instrument ensembles is attempted, imprinted in
Visual Arts artifacts.

AAknotig Toyla & M'avvig Mupaing / Alkistis Togia & Dr. Yiannis Miralis
ZuVaLoONUATIKY ATTO@OPTION KoL PUXIKN EVEEIX EPACITEXVWV LOVO KWV O € 810
umavtes otnv EAAGSa kat Kompo
Emotional discharge and mental well-being of amateur musicians of wind bands
in Greece and Cyprus

H évvola ¢ eunuepiag (Wellbeing) €xel va KGvel pe TV KATACTAON TNG
vyelag kKal ¢ gvutuxiag Twv avlpwmwy péoa amd pia e€E0A0KANPOV PLOUATIKY
Stdotaon (Williamson & Bohnsor, 2019). [Mepaitépw, ot Dodge et al. (2012)
ava@epovy OTL «n evedla o€ BABog xpovou vioTATAL OTAV TA ATOUA EXOUV TIG
KATAAANAEG PUXOAOYIKEG, KOWVWVIKEG KAL (PUOIKES TTAPOXEG IOV XPELAlovTal Yia
VO QVTATIOKPIVOVTAL [E ETILITUXIX GE UL CUYKEKPLUEVT] PUXOAOYIKY], KOWWVIKN 1
KOl cWHATIKN TIpOkAnon» (o€l 337). H povokn mpdén kot dnpovpyia p€ow g
OUUUETOXNGS O€ Pl opada eivat €vag TPOTOG e TOV 0TIOl0 0L AVOPWTOL PTToPovV
BeAtiwoovv v gunuepia Toug. ‘Epguveg 20 kot TTAEOV ETWV AVA@EPOVY TIWS 1
OUUUETOXY O€ Ui LOUOIKN KOWOTNTA OXETI(eTUL PE BEATIWON TNG CWUATIKNG KoLl
PUXIKNG VYEIAG TWV CUUUETEXOVTWY, OAAX KL EVPUTEPA PE TNV EUNUEPIA TNG
Kowotntag kKot ™G kowwviag (Ansdell & DeNora, 2016° DeNora, 2013
MacDonald et al, 2013). Zxomog¢ TG TapoVoAS EPEVVAGS/UEAETNG TEPITITWONS
elvat va Slepeuvnoel To eMIMESO TG CLUVALGONUATIKNG ATTOPOPTIONG KAL PUYIKNG
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eveliag mov Buvouy Ta PHEAN §V0 EPACITEXVIKWY GUVOAWY TIVEVOTWYV: EVA ATIO TN
Oecoadovikn kat éva amd v Asvkwola. EmmAgov, n épevva otoxeVel va
SLEPEVVICEL TOUG TIAPAYOVTEG IOV CUUPBAAAOVY G TNV EUNUEPIA TWV UEAWVY TOU
OULVOAOU KUl TG AUTA aEloA0YOoUV TNV EUTELPIA TOUG OXL LOVO HOVCIKA AAG Kol
KOLWWVIKAE Kal ouvatloOnuatikd. H cuAdoyn dedopévwy Ba mpaypatomombei peow
EVOG  OVWVUUOU €PWTNUATOAOYIOU, KABWG Kol HECW TNUISOUNUEVWY Kol
EOTIAOUEVWY  OHOSIKWV  SlaSikTuakwy  ouvevteéewy. O amaviiosl Oa
KwdikomomBovv BOepatikd, pe PBaon ta epeuvvnTiKA gpwtuata. H cuAdoyn
dedopévwv Ba Eexvnoel oTiS apxes Ampliov kat 1 avaAvorn dedopévwv Ba
oAokANpwOel £wg Ta TEAN Matou touv 2021.

The concept of well-being (well-being) depends directly on the state of
health and happiness of people through an entirely experiential dimension
(Williamson & Johnson, 2019). According to the American Dictionary of
Psychology, “well-being is a state of happiness, contentment, low levels of distress,
overall good physical and mental health and outlook, or good quality of life”
(VandenBos, 2013, p.621). Furthermore, Dodge et al. (2012) reported that "long-
term well-being exists when individuals have the appropriate psychological, social
and physical benefits needed to successfully respond to a particular psychological,
social or even physical challenge” (p. 337). Oftentimes, individuals living busy and
demanding lives need to find ways through which they can release stress and
anxiety and experience affective discharge which “...is believed to be a release of
psychic energy” (VandenBos, 2013, p. 17). Overall, according to Holdsworth
(2019), “someone who is satisfying wellness is living well and is working towards
the prevention of their own disease and disability” (p.2). A good way to achieve
this is by engaging in enjoyable and rewarding activities relating to music, nature,
the arts, or sports. Musical practice and creation through participation in a group
are preferable means for many people to improve their well-being. Research of
more than 20 years indicates that participation in a music community is
associated with improving the physical and mental health of participants, but also
with the well-being of the community and society at large (Ansdell & DeNora,
2016; DeNora, 2013; MacDonald et al., 2013). The purpose of this case study is to
investigate the level of emotional discharge and mental wellness experienced by
members of two amateur wind ensembles: one from Thessaloniki and one from
Nicosia. In addition, the research aims to investigate which musical parameters
contribute to the well-being of ensemble members and how the members
themselves evaluate their experience not only musically, but also socially and
emotionally. Data collection began in early April and will be completed by the end
of May through an anonymous questionnaire, as well as through semi-structured
individual interviews and focused group interviews. All interviews will be
conducted online. The answers will be thematically coded based on the research
questions to examine the role that participating in a musical ensemble plays in the
lives of amateur musicians.

Dr.Beata Iwona Glinka
The role of the flute in an American band music

An incomplete definition of the flute’s role will be discussed in various works

from the last thirty years. With a brief history of the Sousa and Goldman Bands,
collegiate wind ensembles, and commissions of United States military bands,
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current definitions of the flute’s many roles in band music are determined. The
Sousa Band is widely known because of its leader and his compositions. Although
it was one of the most successful ensembles in history, most of the
instrumentalists and individuals who contributed to its success have had their
legacies forgotten. The flute section of the Sousa Band is an example of a group of
musicians who were recognized as some of the best in the United States during
their time, but are neglected by the present flute community. Inthe American wind
band, the role of the flute has transformed parallel to the development of
professional bands, military bands, and collegiate wind ensembles. The flute parts
in the works of Jennifer Higdon, Steve Reich, Melinda Wagner, John Adams, John
Corigliano, Christopher Rouse, Gunther Schuller, Henry Brant, and Morton Gould,
will be considered for their scoring, function, technique, and virtuosity. These
examples constitute a representative sample of flute parts depicting the evolution
of the flute’s role from rhythmic punctuation to the featured melodic line. The
flute’s range and various techniques are discussed as well.

Robert Visser
The Euphonium in Historical Context

This is a lecture about the euphonium in a historical context. During the
lecture, we will explore the history and function of the euphonium within various
types of ensembles. We will start with the early history and use of the instrument,
including related instruments and how they were used by composers. We will also
explore the context as to why the euphonium was not included standardly in the
symphonic orchestra. To elaborate on the history of the repertoire, Mr. Visser will
play or show recordings of important euphonium excerpts in wind bands and
symphonic orchestras. The goal is to give students and the audience more insight
into the instrument, its repertoire, and its current position in the classical music
world. People will then be able to apply this to their own playing or listening. After
the lecture, the audience will be free to ask any questions they might have, either
within the time limit of the lecture or in written text after the lecture has ended.

Dr. Matthew Arau
The History of Harmoniemusik and its Influence on the Modern Wind Band

This presentation, titled “From Renaissance to Harmoniemusik of Mozart to
Paul Taffanel Wind Society to the 20th Century,” will briefly explore our rich
musical heritage over the past 600 years and provide ideas for programming
chamber music compositions into our wind band concerts.

NwkoAaog Xpvooyoov / Nikolaos Chrysochoou
H BeAtiwon tov emméSov g PLAapovIKNG HoG HEGTW TOV AUOEVTIKOU
PETIEPTOPLOV TNG 0PXNOTPAG TIVEVOTWV
Improving our ensemble through authentic wind literature

H swonynon 0a avagepbel oTic aubevTikéG OULVOECEIS Y opyNoTPO
TIVEVGTWV KOL GTNV QVAYKXLOTNTA VA ava{NTHOOVUE TNV HOVG KT THUTOTNTA TOU
OUVOAOVL oG HEoa aTtd AUTEG. Oa avaAvBein peBodog evopyavwong cVUPWVA PE
To grade system QmO TIG APXAPLEG E£wG TIG EMAYYEAUATIKEG OUVOECEL,
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EmmpooBeta 1 elonynon Ba emikevtpwOel oTi§ Slaopeg PeTadD TwV GLVOAWY
concert band, wind band, marching band.

ManactepylomovAov AdeEavdpa / Papastergiopoulou Alexandra:
H evowpdtwon ™¢ t¢al 0To pEMEPTOPLO TNG ZTPATIWTIKNG Movokng ®poupdg
ABnvwv oTi§ apxég Tou 21ov awva
The integration ofjazz in the repertoire of the Hellenic Army Band of Athens at
the beginning of the 21st century

H mapoloa avakoivworn HEAETA TIG TOIKIAEG TITUXEG TOU TIPOCPATOV
@AWOUEVOV EVOWUATWONG KL Ty wong TG T¢al LOVOIKNG 0TO PETEPTOPLO TG
Itpatiwtikng Movokng dpovpag ABnvwv, N omola amoteAel pla amo tig 17
HOVASEG OTPATIWTIKNG HOUCGIKNG OTN XWPA HaG. AkoAovBwvtag Tnv
€OVOLOVGIKOAOYIKT] TTPOCEYYLOT, TA TOPIoUATH TNG MEAETNG avTig Bacilovtatl
OTNV TPOCWTIKNY EUTEPIA TNG EPEVVNTPLAG, OE TMUSOUNUEVEG GUVEVTEVEEIS
OTPATIWTIKWY HOUCIK®WY, AAAd KOl 0€ oVAALGT] VAIKOU oTO T opxeia Tng
Itpatiwtikig Movowkng @povpag ABnNvawy, Ta omola oKIXYpa@oUV T GUVOALKN)
EVOOXOANOT LLE TO GUYKEKPLUEVO €(60G HOVO KNG LECK ATTO TN SOUN TOU LOVG KOV
OLVOAOV, TIG CLUVAVALEG KaL TN Stokoypa@ia. EmmAéoy, avadeikviovtal eMIPPOES
0€ ATOUIKO ETITTESO (TTPOC WTIKT LEAETT), CTIOVSEG O € EKTTALSEVTIKA LEPUUATA K.G.),
0L OTIOLEG AELITOUPYOVV GUUTANPWUATIKA WG TTPOG TNV EPUNVEIX TOU PALVOUEVOU.
T&XoG, TNV AVaKOIVWOT) EVOWUATOVOVTAL TA TIPOBANLATA KALOL TIEPLOPLO oL TTOV
Stavolyovtal oty Moy TG TavSnpiog, KaBws KAt 0L ETKOWVWVINKES TIPUKTIKES
IOV VI0BETOVVTAL e TNV AglOTIOMOT TwV PNELAK®OV TEYVOAOYLWY ATIO TNV UTO
HEAETN povada.

The announcement studies the various aspects of the recent phenomenon of
integration and consolidation ofjazz music in the repertoire of the Hellenic Army
Band of Athens, which is one of the 17 units of military music in our country.
Following the ethnomusicological approach, the findings of the study are based on
the personal experience of the researcher, on semi-structured interviews, as well
as on the analysis of archived material of the Hellenic Army Band, which describes
the overall music involvement via the structure of the ensemble, the concerts, and
the discography. In addition, various influences that are highlighted at an
individual level (personal study, studies in educational institutions, etc.)
complement each other in terms of the interpretation of the phenomenon. Finally,
the announcement incorporates the problems and limitations that arise during the
pandemic, as well as the communication practices adopted by the utilization of
digital technologies by the Army Band of Athens.

ABavaolog ZépBag / Athanasios Zervas
‘Epyayla ca&d@wvo tov Anuntpn O£uein. [lepimtwoloAoyikn peAéTn: « NTovéTo
vy BLoAl kat dAto cafd@wvoy, «Zyediaoua yia 6610 GATo ocago@wvo»
Compositions for saxophone by Dimitris Themelis; case study “Duo for violin and
alto saxophone,” “Sketch for solo alto saxophone”

O povoIKOAGYOG Kol ouvBETNG ANuUNTENG OEUEANG KATA TIS TEAEUTHIESG
dexaetieg ™G (WG TOV OLVEDEDE Eva APKETA EVPV GVUVOAO EPYWV Yl 0aEOPWVO
00A0, KOUAPTETO caoPWVwWY, cafo@wvo pe BloAl, BoAa, BoAovicédo, mavo,
EKKANOLAOTIKO Opyavo Kol OpYNOTPA OCao@®WVWY, TPOCEEPOVTAG OTO
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PETEPTOPLO TOV CUYKEKPLUEVOU 0PYAVOU TTOAD EVSLA@EPOVTA £pYA. ATIO TO GUVOAO
TWV £PYWV TOV YA 0aEOPWVO, UTTOSELY LA TIKA €ivat To NTovéTo Yo BloAl kat dATto
o0 wVvo Kal To Zyediaoua ywa 66Ao dAto ocafd@wvo, Ta omoia Ba avaAvBovv
KL GXOALAGTOVUV AETITOUEP WG.

Composer and musicologist Dimitris Themelis (1931-2017) during the last
decades of his life wrote a rather large number of pieces for saxophone solo, duos,
quartets, a composition for the saxophone orchestra, and saxophone with various
instruments such as violin, viola, cello, piano, organ, and orchestra of strings. From
the set of his compositions for saxophone, I've selected two virtuosic ones, the so-
called “Sketch” and the “Duo,” that I will provide analysis and discuss performance
aspects in detail.

Zwkpatn¢ AvOng / Socratis Anthis
Kouwtéto xaAkivwv mvevotwv-Melos Brass
Brass ensemble-Brass quintet-Melos Brass

ZToV KOO O TV XAAKIVWV TIVEVOTWV, TAAVATAL CUXVAE TO EPWTNHUX OXETIKA
LE TN XPNOMOTNTA KAL TNV agla TNG CUUUETOXNG OE WKPA HOVCIKA oVvoAa. [a
TOUG TIEPLOCOTEPOUG OE «UTIPACIOTEGY, LK KAPLEPX OTN HOVCLKY), OTUAiVEL Hix
0€om o Zupewvikn OpxnoTpa.

Kouwvtéto yaAkwwv Tvevotwv. X@wpog oToV OTol0 TA TPAYUATA, TOAD
OoTAvIx elval AmOALTA KAl aKivnTa. ZuvnBws elval TAVTA avolkTta o€ cv{Tno,
KATL TO oToi{o €lval VYLEG KAl ylX TOUG HOUCLKOUG KL Yl TN HOUCLKY). Xwpog
EKQPAONG TIPOCWTILKNG PWVNG. «OAN 1 Hovo K1 Elvat HoVC KT SwpaTiov». XwWpog
oTOV 0To(0 PaXVELS Ta epyaAEl T OTOlOr KAVOUV TOUG GTOXOUS E£PIKTOVG. M
QUTOVOUT, STIHOKPATIKN HOVCLKI] OVTOTNTA, 1 oTola Bacifetal Kol XelpileTal Ta
HEAN TNG oodVvapa Kol 1 oTola KoAALEPYEl HOUOIKA, NOIKA KOl KOWWVIKA
XOUPAKTNPLOTIKA.

MELOS BRASS [1989-]. 'Eva amd ta pakpoflotepa mayKoo Uws KOVLWVTETH
XGAkvwv mvevotwv. H cupfoAn tov ot BeAtiwon tou emméSov Twv XAAKIVWY
TvevoTwv otV EAAGSa, pecw me opydvwong yia 15 ypovia g AteBvoug Ogpivig
Movowkng Akadnuiag otnv Képkupa kat 1 ovpfoAr} Tov omv evioyvomn Tou
PETEPTOPLOV Y1 XAAKIVX TIVEVLOTA, e SeKASES Epya EAAMvwv ocuvBeTwv oL oTtoiot
TOU A@PLEPWOAV EPYN TOVG.

In the world of brass, the question often arises about the usefulness and
value of participating in small ensembles. For most "brassists", a career in music
means a place in a Symphony Orchestra.

Brass Quintet: A place where things are very rarely absolute and immovable.
They are usually always open to discussion, which is healthy for both music and
musicians. Space for personal voice expression. "All music is chamber music." A
space where youlook for the tools that make the goals achievable. An autonomous,
democratic musical entity, which relies on and handles its members equally and
which cultivates musical, moral, and social characteristics.

MELOS BRASS [1989-]: One of the world's longest-lived brass quintets. It's a
contribution to the improvement of the level of brass in Greece, through the
organization for 15 years of the International Summer Music Academy in Corfu
and its contribution to the strengthening of the repertoire for brass, with dozens
of works by Greek composers who dedicated to it.
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Claudio Re
Complete Repertoire for the Wind Band: raison d'étre and Approach

Over the last half-century, the perceived lack of quality repertoire for the
modern wind orchestra has prompted the profession to adopt a host of strategies
focused on creating a new body of quality music. The commissioning of new
literature, along with other initiatives and the widespread commercial
distribution of printed music, have encouraged many modern composers to look
for their niche in the band world. As a result, our programming has become heavily
centered on music composed in the last fifty years, overlooking the long aesthetic
and stylistic history of our medium. This trend is no longer innovative, reflecting
the tradition of pre-romantic periods in which there was little or no historical
awareness, and only contemporary music was performed. This paper will indicate
evidence of current programming trends, argue for the relevance of original wind
repertory from earlier periods, and discuss examples, possibilities, and
opportunities for the inclusion of such literature in the concert programs of both
amateur and semi-professional bands.

Xapadapmog Makp1)g
H povo ki twv mvevotwv oy Evp®wmn kat o pdAog ¢ petappVBuiong tov
Alessandro Vessela ot Stapdp@won g oUyXpovng 0pxX1oTPAS TIVEVGTWV

H gpyaoio apykd e€epevvd v ocUOTACT] TWV GUVOAWY TIVELOTWY KUPLWG
oTov evpwmaiko xwpo (ItaAla, FaAdia, Bpetavia) amd tov 13° awwva HEXPLKAL TIS
apxés Tov 20 awva kat v meplpnun petappvbuion tov Alessandro Vessella
(it. riforma di Vessella). H pmavta eivat évag HovoikOG GYNMUATIONOG TIOU
ATMOTEAE(TAL KUPIWG ATO TVELGTA KXL KPOUo T 0pYyava. Kdmola povokd 6pyava
UTTOPEL VA SLA@EPOVV CUUP VA PE TNV TOTIKN TAPAS00T KAL TO XWPO UEGA GTOV
OTIOl0 OTEAEXWVETHL KAl SPACTNPLOTIOLELTAL 1) UTTAVTA. ZNUEPX, Ol OVUCLWAEES
Slpopég elvatl eddyloteg Kal kab' autd Tov TPOTO 1 TUTLKN oULVOEoM Kol
OYNUATIONOG TWV UTAVTIWV TAYKOO Hiwg xapaktnpiletal amd pa tumikoémta. O
HaXEOTPOG Kal ouvBéTG épywv yla pmavta Alessandro Vessella (1860-1929)
EQPAPLOOE P LETAPPLOWLIOT TIOV 0T cLVEXELX Ba eTtekTaBel Kl eKTOG ITaAla,
Ita mAaioe AT G TG HETAPPVOLOTIG TIPATEVE Evav VEO TPOTO SLAPOPpwoNG TwV
OPYQAVIK®V PWVWOV KAL TWV OPASWV 0pyAV®WY GTNV TAPTITOUpA TG Umavtag. O
Vessella xpnowyomoinoe véx nYOXPWHATIKA KPITPWX YL VX UTOPECEL VA
KATATAEELLE VAV EVIALO TPOTIO TIG TIOAVTTAOKEG KAL ETEPOYEVEIG OPYAVIKEG OPASESG
IOV NTAV 0 KOPHOG TWV UTAVTWV €Kelvn tnv mepiodo. Xta tpla PAia mov
efedwoe, emiyelpel va Swoel ca@n 0PLOUO OTNV PTAVTA KAl TIPOTELVEL aplOpo
EKTEAECTWV TPOKEWEVOU VA  TIPOKUTITEL TANPOTNTA O€ TPELS Paoikoug
OYNUATIOHOVS UTIAVTAG: UIKPY, HEcalo kol ueydAn upmavta (tt. piccola banda,
media banda, grande banda). Zto BiBAio Zmovdn Evopynotpwongs yia umavta (Lt.
Studio di Strumentazione per banda, ex§6c¢€ig Riccordi), mpoPaivel o€ Aemtopepels
TEPLYPAPES TWV EKTACEWV KAL TWV TEXVIKWVY TWV TIVEVGTWV 0PYAVWYV TIOV 1 TAV
oe ypnon ekeivin v emoxn. TéAog mepapPavel SIKEG TOU HETUPOPES
OUU@WVIK®OV €PpYwV oav Tapadelyuata Twv HETappubuiocewv Tov TpoTelvVEL
Télog emiyelpeital P cVYKPLON UE TTAPTITOVPES umavtag EAAMvwv cuvBeTwv Kal
EVOPYNOTPWTWV TNG (Lo TTEPLOSOV AAAX KOl LETAYEVEGTEPES TIOV (PUAAGCOVTAL
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0TO LoTOopKO apyxelo ™M¢ appovikig ZxoAng [&AANG, o€ pa mpoomabela va
Slamotweln Sieiodvon Twv 16ewv Tov Vessella otic umavtes twv Emtaviiowv.

173



BIOTPA®IKA X HMEIQMATA / BIOGRAPHICAL NOTES

'‘OAya oy / Olga Pachi

H 'OAya Iayn eivat Sidaktwp lotopiag tov loviov INavemompuiov. Exel
ovyypaWPeL povoypa@ieg Kol HeAETEG oXETIKA e TN NeogAAnvikn lotopla, Vv
Iotopia ™g Képkupag kal v exmaidevon. 'Exel CUPUPETAOKEL WG ELONYNTPLX OF
SLa@opa GLVESPLA KALNUEPIBEC KAL WG ETILUOPPWTPLA OE TIOAAX TIPOY PALUOLTO TOV
MoSaywywkov Ivetitovtov kol tov Ivetitovtov Exkmaidsvtikng IToArtikng. Amo
Tov MdpTtio tov 2003 péxpt kot tov ZemtéuPpio tov 2018 vnpEémoe wg LXoAKN
ZopBovrog droAdywv xat Ilpoictapévn Emotnuovikng kot Iabaywyikng
KaBodnynong Agvtepofadbuiag Exmaidevons omv Ilepupepelakn AeBuvon
Exmaidsvong loviwv Nowv. Amo tov Oktwpplo touv 2018 eivar OpyavwTikn
Zuvtoviotpla tov lov Iepupepelakov Kévrpouv Exkmaidevtikov ZxeSlaopov g
[Tepupepelakng AtevBuvong Exmaidevong loviwv Njowv.

Olga Pachi is a doctor of History from Ionian University. She has written
monographs and studies on Modern Greek History, the History of Corfu, and
education. She has participated as a speaker in various conferences and
workshops and as a trainer in many programs of the Pedagogical Institute and the
Institute of Educational Policy. From March 2003 until September 2018, she
served as a School Counselor of Philologists and Head of Scientific and Pedagogical
Guidance of Secondary Education in the Regional Directorate of Education of the
Ionian Islands. Since October 2018, she is the Organizing Coordinator of the 1st
Regional Center for Educational Planning of the Regional Directorate of Education
of the Ionian Islands.

Mipng Zo@okAfoug

O Miung Zo@oxAfovug, €lval ONUEPA O ETIOTNUOVIKOG SlevBuvTtig Tou
[Tattixelov Anpotikod Movoeiov - lotopikoV Apxeiov kat Kévipouv Meletwv
Agpeoov, A& ocvyxpOVWG Ttapapevel akTIBLotS Tov IToAttiopuov. T'evvnOnke to
1954, @oilmoe oto Aavitelo EAAnviko TMupvacio Agpesol katl VTINPETNOE 0TV
Kumtplakr EBvo@pouvpa amo tig 20 IovAiov 1972 péxpt xat v 1 1 Zemtepfpiov
1975. Ympée o mpwtog ouvvepydmng tou Mdaplov Toka otn Movoikrn. Me
TPOTITUXLAKEG 0TIOVSEG otV Ploco@ ki ZxoAn Tov [avemiotnpuiov ABnvwyv Kat
HETATITUXLKEG oTa TavemoTua La Trobe, RMIT University kat University of
Queensland, otv Iotopia kat TG IMoATIoHKEG XTOLSEG, €PYAOTNKE OTNV
Avotpadia kat v KOmpo oe Sld@opa TAVEMIOTHUIA KAl Kwnbnke o€
OVUYKEKPIUEVOUG ETILOTNUOVIKOUS YVWOTIKOUG TIPOC AVATOALG LOVG, EXOVTAG OUWG
TAVTOTE TNV AloONTIKN TWV TTPAYHATWV KABwG Kot tnv «Evtomiottay wg fackd
otolela Twv mpooeyyioewv Tov. Eival yvwoTtog 6T0 avayvwoTikd Kowd wg o
ELONYNTNGS TGS HEAETNG TG «Evtomdomtag» otnv Kimpo, v omoia amédwaoe o€
SlAégets, dpBpa, povoypa@ies kat BLBAla, oe SLA@POPEG LOPPESG Kl EKPAVOEL.
Amo to 2004 éwg to 2008 vmpge pérog vatl Avtimpoedpog ™G [poocwpivig
Awowovoag Emitpomg tov TexvoAoyikov Ilavemotnuiov Kumpouv (TEITAK),
ovvtovio TS Tov Tunuatog IToAvpéowv kat M'pa@kwv texvwy kat cVPBoVAog aTod
o 2009-2010 yia v avamtuén g ZxoAns Kaiwv kat E@appoouévwv Texvwv
Tou ev A0yw [Mavemiotpiov.
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ABavaociog Maviatng / Athanasios Maniatis

O Avtwovvtaypatdpyns ABavaciog Mavidtg yevvnbnke otv ABnva to
1965. H emamn tov pe ™ povoikn Eekivinoe oe pikpr NAkia Le TV €MPPOT TOV
Tatépa Tov 'ewpyiov Mavidtrn, o omoiog VIINPETNOE 0TI TAEES TOL ZTPATOV
ENPAg wg oteAexog Tov MovokoV Zwuatog (1953-1988). Zmovdace cao@wvo,
KAapweETo KabBws kat Avtepa Oewpntikd ota Qdeio ABnvwv, EAAnviko Qdelo kat
Q6eio Padpovén. Amo 1o 1984 £wg to 2010 £xel vmnpeToel 6To Movo ko Zwua
WG KAapeTiotag oe Sla@opeg Movades ava v EAAGSa. 'Exel cUUUETAOYEL OF
mowkiAa @eoTBdA ™g Evpwmng (BovAyapia, BéAylo, Zepfia, AABavia) kot ™g
Apepung (Nea Yopkn). Enuepa katexel ) 0€om tov Stevbuvt) ot Aevbuvon
Movowkov Xwpatog I'EX. To 2015 opydvwoe 6Aeg TI§ Spdoelg ov EAafav xwpa
YW tov €optacpd twv 190 xpoévwv amd Vv (Spuon ™G 1ng ITPATIWTIKNG
Mmavtag (ovvavdieg, mxoypagnoelg, Pvteookomioel kat 18 ekBéoeg
ewtoypa@iag). Ta tedevTaio xpovia aoXOAE(TAL CUCTNUATIKA HE TNV EPELVA ,
oVAAOYT] Kal SLAowoT TEKUNPIWY Tov a@opolv TNV oTopla kat €EEAEN TG
ZTPATIWTIKNG MoVG KNG TOU ZTPATov ENpAc.

Lieutenant Colonel Athanasios Maniatis was born in Athens in 1965. His
connection with music started at a young age as he was affected by his father
George Maniatis, who served in the Army Corps as a member of the Music Corps
(1953 - 1988). He studied saxophone and clarinet as well as music theory at the
Conservatory of Athens, the Hellenic Conservatory, and the Conservatory of
Raymondi. He served in the Music Corps as a clarinetist in different Military Units
throughout Greece from 1984 to 2010. He has participated in various festivals in
Europe (Bulgaria, Belgium, Serbia, Albania) and the USA (New York). Currently, he
holds the position of conductor of the Music Corps of the Hellenic Army General
Staff (H.A.G.S.). He organized all the events for the celebration of the 190 years
from the establishment of the 1st Military Band (live concerts, recordings, video
recordings, and 18 photo exhibitions). Over the last few years, he has been
involved in the systematic research, collection, and conservation of evidence
regarding the history and evolution of the Military Music of the Army Corps.

P appovikn Etapeia Mavt{apog / Mantzaros Philharmonic Society

To apxwo oxqua g Pappovikng Etapiag «Mavtiapog» (P.E.M.)
TpoeToaleTatoN amd tov lovvio Tov 1890, amd pic opada SIaVooUUEVWVY VEWYV,
oLOoTo{0L oX0AOVVTO HE TNV MOVG KT KoL €YV TIPOT)YOUHEVWS STULOVPYNCEL TOV
«Puyaywywo Zuvvetaplopd». H Sputikn Tevikn) Zuvédevon touv Zwpateiov
mpaypatomoteital otig 21 Iouviov 1890 6ToOL €yKpIVETAL O TIPWTOG KAVOVIOUAG
KAt o@payida tov cwpateiov pe Vv emypa@1 «PuyxaywyKog ZuVeTAIpLOHOG €V
Kepkupa» kot ot péomn ot A&elg «Io0tNnG-AdeA@otno». [Ipwtog ApXLIHovoIKOG TG
D AaPUOVIKNG EKAEYETALTO IOPUVTIKO PéAOG Avaotaclog PivomovAog. Ta xpowpata
™G ZTtoANg s ®.E.M. xaBopiotnKkayv To PTTAE KAl AGTIPO, TTPOGOUOLA{OVTAG UE TA
xpouata ¢ EAAnvikng Inpaiag. H mpwtn emionun ep@dvion tov Mouoikov
Twpatog mpaypatomombnke oty Artavela tov Aylov Xmupidwvog, ot 4
Noeufpiov Touv 1890. Kata Tt ovvedpiaon g 18ng NoeuBpiov 1890
KaBlepwVeTAL 0pLOTIKA TTAE0V 0 TiTAog Plappovikn Etalpla «Mavtlapog» mpog
TNV ToL peydiov Kepkupaiov Movoovpyou kat Movoikomatdaywyov, NikoAdov
XaAwkiomovAov-Mavtlapov, ouvvBétn tov EBvikov Ypuvou kat 18putoy Tng
Entavnolakng XxoAng Movowkns. H P.E.M. ocuppeTEXEl 0TI KOAATEXVIKEG
EKSMAWOELS TWV TPWTWV oVYXpovwy OAvpmiakwv Aywvwv oty ABnva to 1896
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KAl €KTOTE SlaypA@EL AAUTIPT] KAAATEXVIKI] TOPEIA OTA HOUCIKA SpWHEVA TNG
Xwpog Kot 0to eEwtepiko. Exel TiunOel pe minbog Swakpicewv kat Bpafevoewv
omwg to Bpafeio ™ Akadnuiag ABnvwv to 1990, to Xpuoo Bpafeio oto World
Orchestra Festival Vienna 2016 k.a. Ao tov Zemtépufpio tov 2013, KaAAitexvikog
AlevBuvti¢ katl ApXLHLOVOIKOG, tval 0 SleBvoUg @NUNG TPOUTIETIOTAG KL TIHALOG
LOVO KOG TNG @UXPUOVIKNG Zwkpdtng Aveng.

The formation of the Philharmonic Society Mantzaros (FEM) has been
prepared since June 1890 by a group of young intellectuals who were engaged in
music and had previously created the "Entertainment Cooperative". The founding
General Assembly of the Association is held on June 21, 1890, when the first
regulation and the seal of the association are approved with the inscription
"Entertainment Cooperative in Corfu" and in the middle the words "Equality-
Brotherhood". The founding member Anastasios Rinopoulos is elected the first
Chief Musician of the Philharmonic. The colors of the F.E.M., blue and white, were
determined simulating the colors of the Greek flag. The first official appearance of
the Musical Corps took place at the Litany of Agios Spyridon, on November 4, 1890.
During the meeting of November 18, 1890, the title Philharmonic Society
Mantzaros was finally established in honor of the great Corfiot Composer and
Musician Nikolaos Halikiopoulos-Mantzaros, composer of the National Anthem
and founder of the Ionian School of Music. The F.E.M. participates in the artistic
events of the first modern Olympic Games in Athens in 1896 and since then takes
a brilliant artistic course in the musical events of the country and abroad. The
ensemble has been honored with many distinctions and awards such as the award
of the Academy of Athens in 1990, the Gold Award at the World Orchestra Festival
Vienna in 2016, etc. Since September 2013, the Artistic Director and Chief
Musician of the Philharmonic is the internationally renowned trumpet player
Socrates Anthis Philharmonic.

Rhodell TheodoreFields

Rhodell Theodore Fields was born in Germany and was raised between
Greece and the U.S. He is currently a Ph.D. candidate with the University of
Macedonia, Greece after acquiring two degrees in the U.S. in Music Composition.
His research interests are in the fields of music cognition and music perception.
His orchestral musical output has been performed by “The Florida Orchestra” and
the “Kyiv Philharmonic Orchestra” alongside numerous performances of his
chamber and solo works. As a performer, he is also a recording pianist-
keyboardist and orchestrator in several commercial recordings with various
artists. His attention to detail and solid research skills landed him the prestigious
“Best Presentation Award” at the 2021 International Conference of Music
Cognition & Perception which was held in Madrid, Spain.

James C. Ripley

James C. Ripley is a Professor of Music and Director of Instrumental Music
Activities at Carthage College. He also serves as Music Consultant for the Sakuyo
Wind Philharmony at Sakuyo University in Kurashiki, Japan, where he was Music
Director from 2001-2011. At Carthage, Dr. Ripley conducts the Wind Orchestra,
and the chamber winds group AMATI. He also teaches classes in conducting,
teaching methods, the history of the wind band, and psychoacoustics. Prior to his
appointment at Carthage, Dr. Ripley served as Assistant Professor of Conducting
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and Ensembles at the Eastman School of Music, as Associate Director of Bands at
Northern Arizona University in Flagstaff, and as a clinical faculty member at
Luther College. In 2012, Dr. Ripley received the Carlo A. Sperati Award from
Luther College for outstanding service in the field of instrumental music. He
currently serves as President of the World Association for Symphonic Bands and
Ensembles (WASBE), and as Music Director of the Waukesha Area Symphonic
Band (WASB).

Dr.John Zastoupil
0 Ap. Zastoupil eivat AlevBLVTIG TWV CUVAVALKKWY 0PXNOTPWV TIVEVOTWV
kot AvamAnpwtg Kabnyntis oto Missouri State University.
Dr. John Zastoupil is the Director of Concert Bands and an Associate
Professor of Music at the Missouri State University.

Dr. Bruce Pearson

Bruce Pearson is a world-renowned music educator, author, composer, and
clinician. He is the author of the Standard of Excellence Comprehensive Band
Method, Best in Class Band Method, and co-authored the Tradition of Excellence
Comprehensive Band Method. He also co-authored the Standard of Excellence Jazz
Ensemble Method and the Standard of Excellence Advanced Jazz Ensemble Method,
Festival Solos Book 1, 2, 3, Festival Ensembles Books 1 and 2, Excellence in Chamber
Music Books 1, 2, and 3, Concert Time Band Folio, and Holiday Classics.

In addition to his many books, Dr. Pearson is well-known as a composer of
many widely performed compositions for concert band and jazz ensemble. He has
led clinics in all fifty of the United States and has been guest conductor and
clinician, by invitation, of countries throughout the Pacific Rim, the Orient, Europe,
and the Canadian provinces.

He received a Bachelor of Science degree from St. Cloud State University in
Music Education, a Master’s Degree in Music Education from the University of
Northern Colorado, and a doctorate from St. Cloud State University. He has done
post-graduate work at the University of Minnesota.

Bruce Pearson has taught at the elementary, junior high, high school, and
college levels forover forty years. Twice nominated for the prestigious Excellence
in Education Award, he was recognized as “most outstanding in the field of music”
for the state of Minnesota. In December 1998, Dr. Pearson, “in recognition of his
outstanding contribution to music education,” was awarded the prestigious
Midwest International Clinic Band and Orchestra Conference Medal of Honor. In
2001, he was awarded St. Cloud State University’s Distinguished Service to Music
Award “in appreciation forlifelong contribution to music and music education”. In
2007, Dr. Pearson received St. Cloud State University’s “Distinguished Alumni
Award.” That same year he was recognized as the first Patron for the Maryborough
Conference in Queensland, Australia. The American School Band Directors
Association conferred on Dr. Pearson the 2014 Edwin Franko Goldman Award” as
a symbol of high esteem and respect, and as a measure of appreciation and
gratitude for outstanding personal contributions to the school band movement.
Additionally, Dr. Pearson was recognized with a 2017 University of Northern
Colorado’s Honored Alumni Award.

Dr. Pearson continues to serve as a guest lecturer, clinician, and conductor
in addition to his work as a composer, arranger, and author.
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He has been married to his wife, Dee, for over fifty years. They have three
children and nine grandchildren.

Dr.Ilias Chrissochoidis

[lias Chrissochoidis studied Musicology at the Aristotle University of
Thessaloniki, the University of Liverpool, and King’s College London, and received
his doctorate from Stanford University, where he still teaches music subjects. An
internationally recognized Handel historian, he inaugurated academic interest in
Nicolas Astrinidis in 1992 with his Diploma thesis on the composer’s life and
works. Serving as his archivist during 1988-1992, he was later responsible forthe
digitization of his scores, recordings, and documents, and their dissemination
through open-access online platforms. Recently he has been championing the
adoption of Astrinidis’s oratorio Saint Demetriosby the City of Thessaloniki for
annual charitable performances following the pattern of Handel’'s Messiah.He has
created and maintains the following online resources:

https://web.stanford.edu/~ichriss/Astrinidis.htm;

https://www.youtube.com /channel /UCEA7t5jYoOMHz8UI19414Wew;

https://www.facebook.com /NicolasAstrinidis

Ap. Kwot)¢ Xaowwtg / Dr. Kostis Hassiotis

0 Kwomg Xaowwmg, amogottog tov Kpatikoy Q8eiov BOecoaiovikng
(SCTh), ¢ Folkwang Hochschule fiir Musik touv ‘Ecoevkat Aldaktwp (DMA) tov
City University London/Guildhall School of Music and Drama (2010), eivatcoAiot
oumog, Kabnynts katAtevbuvtig tov Epyaoctmpiov Zuvoiwv [vevotwv (IINOEZX)
tov [lavemiotnpiov Makedoviag. AIlGACKELOUTIOE, LOUC KT SWUATIOV, 0pXNOTPIKA
ATOCTIACLATA Kol TpoeTOdlel Tnv Opynotpa [vevotwv Kal Ta TVELGTA TNG
Tupewvikng Opxnotpag tov Tunpatog. Exel kdvel avakowwoels oe Siebvn
ouveESpLa kal €xel dwoel masterclasses kat SwaAé€elg oe IMavemoTiuo ™G
Youndiag, g lomaviag kat twv HIIA (2014-2018). Aidage emiong oto KOO kat
VTPEE Yl TOAAQ XpOviat PEAOG TWV CURPWVIKWVY 0pXNOTPWwV NG MOANG. Ta
EPEVVNTIKA TOV EVSLAPEPOVTA TEPAAUPBAVOVV: TEXVIKEG EEAOTKNONG KL SOKLUWV
Yl 0UVOAQ TIVELGTWY, 1] EMISPACT TNG LOTOPIKNG KAl GUYXPOVNG ETILOTNUOVIKTG
EPEVVAG OTN HOUCLKY EKTEAEOT KOl TMASAYWYIKY, T LOTOPIKA EVNUEPWUEVT)
TAPACTUOT KOL KPLTIKEG KL EPUNVEVTIKEG EKSOCELG LOVG LKWV EPYWV.

Kostis Hassiotis, a graduate of the State Conservatory of Thessaloniki, the
Folkwang Hochschule fiir Music, Essen, and Doctor (DMA) of City University
London/Guildhall School of Music and Drama (2010), is an oboe soloist, Professor
and Director of the Wind Ensemble Laboratory (PNOES), University of Macedonia.
He teaches oboe, chamber music, and orchestral excerpts, and coaches the Wind
Orchestra and the wind section of the Department’s Symphony Orchestra. He has
presented at several international conferences and he has given masterclasses and
lectures at Universities in Sweden, Spain, and the USA (2014-2018). He also taught
at the State Conservatory and was a member of the symphony orchestras of the
city. His research interests include: practicing and rehearsing techniques for wind
ensembles, the impact of historical and contemporary scientific research on music
performance and pedagogy, historically-informed performance and the critical
and interpretive publications of music works.
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https://web.stanford.edu/~ichriss/Astrinidis.htm
https://www.youtube.com/channel/UCEA7t5jYo0MHz8UI94l4Wew
https://www.facebook.com/NicolasAstrinidis

Evotd0ioc Mavpoppatng / Stathis Mavromatis

O EvotaBiog Mavpoppdamg yevwnbnke otnv ABnva to 1974, omoldaoe
Mabnpuatika oto [avemomuo Hatpwv, Zagopwvo oto Qdeio “P. Ndkag” pe tov
E. Kioo6yAov katoto London College of Music, AlevBuvon Mmavtag kat ZovOeon.
[Ipwto ca&d@wvo g Papuovikng Opxnotpag [Ivevotwyv Tou Anpov ABnvaiwy,
TAKTIKOG ovvepydtng ¢ KOA kot kabnyntig oto AmoAAwvio Qdeio g AbBnvag.
'EAANveG Kol EEVOL OUVOETEG TOV £XOUV APLEPWOEL EPYA TIOV EXEL TTAPOVCLACEL OE
TPWTES ekTEAéoeLS o EAAGSa, KOmpo, Tovpkia, HITA, Kavada, Pwoia, Povpavia,
BovAyapia, AABavia kat ItaAia. 'Exet kukAo@opnoet tpia CDs pe épya EAAvwv
Snuovpywv , To TTpwTto pe TV maviota Xplotiva [MavteAn, to devtepo -“Tpin
EAMnvika Kovtoépta yia Zompdvo Zagd@wvo”- pe v Zup@wviky Opynotpa g
BouAyapkns Pado@wviag mov tiunnke amo v 'Evwon EAAMjvov Oeatpikwv kot
Movowwv Kpitikwv kat to tpito “Dancing with Centaurs” pe épya touv T.
Kovtoywpyov mouv Bpafedtmke amdé tnv Global Music Awards 2019. Eivat
“Emidekto MéAog” g P lapuovikng Etapeiag “Mavtlapog”, “Yamaha Artist” kot
[Ip6edpog Tov ZvAAdyouv EmayyeApatiwv Movoikwv Zafopwvov EAAGSoG.
www.stathismavro.gr

Stathis Mavromatis (b. 1974) studied saxophone, wind orchestra
conducting, composition and mathematics. Principal saxophonist of the Athens
Wind Orchestra, actively engaged in teaching, often collaborating with Symphony
Orchestras, participating in international musical events, and giving also recitals,
in great music Halls of Greece and abroad. Distinguished composers dedicated to
him their music premiered in Greece, Cyprus, Turkey, USA, Canada, Russia,
Romania, Bulgaria, Albania, and Italy. He has released three CDs, the second one
“Three Greek Concertos for Soprano Saxophone” with the Bulgarian National
Radio Symphony Orchestra, honored by the Union of Greek Theater and Music
Critics, and the third one ‘Dancing with Centaurs’ which won two Silver Medals by
Global Music Awards 2019. He was awarded the title of the “Distinguished
Member” of the “Mantzaros” historical Concert Band and he has been appointed
as a “Yamaha Artist” by Yamaha Music Europe. Currently, covers the charge of
elected President in the Greek Saxophone Association.

Novéto Ilvevotwv Tov Tupatog Movoknc Emotung kot Téxvncg,
Mavemotuo Makedoviag / Wind Nonet of the Department of Music
Science and Art, University of Macedonia:

To Novéto Ilvevotwv tov Tuqpatog Movowkng Emomung kat Téxvng,
[Mavemomuo Makedoviag amoTEAEITAL ATIO TPOYXWPTNHEVOUS TIPOTITUXLAKOUG
(EOLTNTEG ELSIKEVOUEVOUG € TIVEVOTA OpYava Kol AelTovpyel og eTolx fdon wg
TUNUA T®WV GLUVOAWVY TIVeELSTWV Tou Tunpatog. [pwtomapovoidotnke to 2018
gepunvevovtag o€ TPWTN ekTéAeon €pya EAMvwv ouvvBetwv. To olUvoAo
StevBvvetal amd tov Ap. Kwot) Xaowwtn, Atevbuvt) tov Epyacmmpiov IINOEZ,
KOl OTOXEVEL OTNV TIPOAYWYN TNG HOUCIKIG CUVOAWY TIVEUGTWY SLAKEKPILEVWV
OLVOETWV.

The DMSA Wind Nonet is comprised of advanced undergraduate students of
the department, specializing in wind instruments, and functions annually as part
of the Department's wind ensembles. The ensemble made its debut in
2018, performing two premieres of works by Greek composers. It is coached by
the Director of the Wind Ensemble Laboratory, Dr. Kostis Hassiotis, and it aims to
promote wind ensemble music by renowned composers.
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Evangelia Vletsi

Dr. Evangelia Vletsi works for the NHS as a Consultant in Respiratory
Medicine currently based in the University Hospitals Trust in Liverpool, UK, and
teaches University students. Education: 01/09/1992-26/09/1998, MD
Semmelweis University of Medicine, English Faculty, Budapest. Post Graduate
Training: 02/06/1999-03/08/2000 Country-side GP practice in NHS, 3 months in
General Peripheral Hospital of Korinthos, 09/11/2001-08/08/2006 Specialty
training in Respiratory Medicine (Pulmonology/Physiology), 1st Department of
Chest Medicine, Sismanoglion Hospital (Reference Hospital for Respiratory
Diseases in Athens), 09/2004-09/2006: Training in Classical Homeopathy, School
of Greek Society of Homeopathic Medicine, 2004-2007 Ph.D. Thesis, 2006-today:
Teaching courses in Classical Homeopathy, 10/2007-05/2008: Seminars in
Apitherapy, 14/02/2007-02/02/2014: Respiratory Medicine Consultant
(Pulmonologist/Physiologist) and Holistic/Homeopathic/Herbalist specialist
private clinic in Athens.

Mavayww Kapapotvln / Panagio Karamouzi

H Mavayww Kapapotln améktnoe SimAwpa kpovotwv amo to Kpatiko Qdeio
Oe00AAOVIKNG, CUVEXLOE TIG TIPOTITUXLAKES TNG OTIOVSEG 0TV AVWTA TN ZYX0AN TNG
Movokng ¢ Kodwviag kat Ti§ HETATITUXLAKESG TNG OTIOVSEG G TNV AV TATN OX0AN
Twv Texvwv g Zupixns. Epyaotke yia 4 € w¢ kopu@aia Tuumaviotpla 6tnv
dapuoviky Opynotpa ¢ Zaykang g Kivag kat €xel ovvepyaotel pe
0pYNOTPES Tou efwTepkoy, OmMws 1 Plappovikny Opxnotpa ™ Tplep, M
Tuppwvikny Opxnotpa ¢ Bépvng, n Zuppwvikny Opynotpa g Kompov, kabwg
Kat pe opynotpes s EAAGSag 0mws n Kpatikn Opynotpa twv ABnvwy, To 6UvoAo
ovyxpovng povoikng Ergon Ensemble kot n Kpatwkr) Opxnotpa @scoaiovikng
o6mov amd to 2020 katexel T B€om tov Kopugaiov B’ ota kpovota dpyava pe
vToXpEwom ota Tupmava. Amd to 2015 eivat vtoymela SI8AKTOPAG 0TO TUNHX
Movokng Emomung kat Téxyvng touv Tavemotnuiov Makedoviag omouv Kol
epyaletalwg Sidaokovoa.

Panagio Karamouzi obtained her Percussion Diploma from the State
Conservatory of Thessaloniki, continued her undergraduate studies at the
Hochschule fiir Musik Kéln, and her master’s studies at the University of the Arts
in Zurich. She worked for 4 years as principal timpanist in the Shanghai
Philharmonic Orchestra and has collaborated with orchestras abroad such as the
Trier Philharmonic Orchestra, Bern Symphony Orchestra, and Symphonic
Orchestra of Cyprus as well as with Greek orchestras such as the Athens National
Orchestra, the contemporary music ensemble Ergon ensemble and the
Thessaloniki National Orchestra where since 2020 she has been holding the
position of Second Principal in percussion with the obligation in the timpani. Since
2015, she has been a Ph.D. candidate in the Department of Music Science and Art
of the University of Macedonia, where she has also been teaching.

dwTtewvn Ayyédn / Foteini Angeli
H dwtewvn AyyéAn yevwnbnke oty Képkvpa to 1991. To 2009 eonxbn
Tpitn oto Iovio [Mavemomuio, TuRua Movokwv Zmovdwv amo@oltwvtag to 2014
e katevBuvoT AlevBuvon Opxnotpag (LVTevBLVOS kKabnynm¢ MiAtog AoyLadng).
‘EAaBe v vtotpo@ia «kaAvtepou @ottnT» Tov IKY yia Tig akadnpuaikég xpovieg
2010-11 «xoat 2013-14. To 2015 E&exivnoe TI§ METATTUYINKEG OTOUSEG LE
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katevBuvon StevBuvon opxnoTpag TG, TN Tov Daniel Gazon, amo@oltwvtag pe
Tov titAo Master en Musique-Direction d’Orchestre amé to Conservatoire Royal
de Mons tou Bedyiou. Exel mapakolovBnoel oepvapla pe SlebBvolg @nung
HagoTpoug OmMws o Jorg Birhance, Konrad von Abel, Jordi Mora, Miydaing
Owovopov, Kwvotavtivog Anunvakng, Julien Salemkour kot Lucas Servenicas.
“Exel StevBuvel xopwdieg (Brabants Koor, Eindhoven), pmavteg mvevotwv (Sub
Umbra Harmonie oto Eindhoven, Harmonie Orpheus oto Tilburg), povowa
ovvoAda (Zvvoro ZUyxpovng Movowkng Ioviov IMavemotnuiov, Opxnotpa
eyxopdwv Iavemomuiov Fontys) kat opynotpes (Athens Philharmonia
Orchestra, Orchestre Royal de Chambre de Wallonie, Berlin Sinfonietta, Orchestre
Royal de Liege, Zvppwviky Opxnotpa Anpov Abnvaiwv, Zupgwvikn Opxnotpa
Anpov Oegooarovikng, Opxynotpa Pappovikng Etapeiag Képkupag). To 2016-
2020 SwatéAdece povun Bonbog pagotpog Tov K. MTAATA otV 0opYNoTPA TNG
dapupovikng Etatpeiag Kepkupag kat apxipovoikos otn @lapuovikny Owoiiwv
Anpov Képkupag. Emiong, To 2018-2019 vmmpée Bonb6g pagotpog oe S1a@opeg
TAPAY WY£EG TNG ZUUPWVIKN G OpxNoTpag Tov Afjpov Oecoarovikng. To Mdptio Tov
2019 emAéxbnke wg evepyn Stxywvilopevn oto [pwto Alebvég Zepvdplo kot
Alacywviopd Aevbuvong Opynotpag mouv Sietnxdn ommv EAAGSa. Amd tov
AvyovoTo touv 2020 gpyaletal ws Bonbog paéotpog oto University of Northern
Iowa, HIITA.

Foteini Angeli was born in Corfu in 1991. In 2009 she was admitted third in
Ionian University (GR), Department of Music and she Graduated with Bachelor’s
in Music, majoring in Orchestra Conducting (professor: Miltos Logiadis). She
received the Department's best student scholarship for the academic year 2010-
2011 and 2013-2014. In 2014 she started studying orchestra conducting in the
Master’s Program of Fontys University of Applied Studies (NL) and graduated in
2017 (professor: Arjan Tien), while in 2015 she was admitted to the class of Daniel
Gazon in Conservatoire Royal de Mons in Belgium and graduated in 2018 with a
Master en Musique- Direction d'Orchestre. She has participated in seminars of Jorg
Birhance, Konrad von Abel, Jordi Mora, Michalis Economou, Julien Salemkour, and
Lucas Servanikas. She has conducted choirs (Brabants Koor, Eindhoven), many
Dutch wind bands, contemporary music ensembles (in Ionian University and
Fontys University), and professional orchestras (Athens Philharmonia, Orchestre
Royal de Chambre de Wallonie, Athens City Orchestra, Thessaloniki City
Orchestra, Berlin Sinfonietta, Orchestre Royal de Liege). Between 2016 and 2020
she was the conductor and artistic director of the Thinali Municipal Wind Band (in
Corfu, Greece) and assistant orchestra conductor at the Philharmonic Society of
Corfu. During the academic year 2018-2019, she was an assistant conductor in
various productions of the Thessaloniki City Orchestra. From August 2020 until
today she is working as Assistant Conductor at the University of Northern lowa
(USA).

Nicolae Gheorghita
Nicolae Gheorghita is a Professor of Byzantine Musical Paleography, Musical
Stylistics, and Theories of Byzantine Chant Performance at the National University
of Music Bucharest, as well as a conductor and performer with the Psalmodia Choir
of Byzantine music. A graduate of the National University of Bucharest (with a BA
in Byzantine Music [1996] and Musicology [1998], an MA [1997], and a Ph.D.
[2005]), he pursued postgraduate studies in Athens and Thessaloniki. He has been
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the recipient of research grants from the universities of Cambridge, Saint
Petersburg, and Venice. He has been a member of the Union of Romanian
Composers and Musicologists since 2001. His writings, which include over forty
articles and nine books, and edited volumes, have been published in Romania,
Greece, Finland, Italy, the US, Canada, the Netherlands, Germany, Austria, and the
UK

Iwavvnc KovYkag / Ioannis Koukas

0 Tavvng KoVkag amo@oitnoe amd TIG TAEES AvdTEpwY OewpPNTIKWY,
Evopydvwong xat Movwdiag touv Makedovikov Qbeiov OeocoaAovikng.
OAokAnpwoe mpomrtuylakég Zmouvdes oto E.AIL (Emouvdés otov Evpwmaiko
[ToAtrtiopd) kot petamtuylakés oto Southern Oregon University (Wind Band
Conducting), oto Alebvég [Tavemomuo (Iotopio Kal TOAUTIONOG TwV XWPWV NG
Mavpng OdAacoag) kat oto Iovio TMavemotuo (AwcBuvon IMadikng Kot
Neavikng Xopwdiag). Q¢ pHoOLOKOS Kal wG SEVOBVVTIG 0PXNOTPIKWY  Kal
EWVNTIKOV CUVOAWY, TIPAYUATOTIOMOGE GUVAUAIEG OTIS TIEPLOGATEPES XWPES TNG
Evpwmng, otig HIIA. kat otov Kavada. Eivat apyipovoikds g PAaprovikng
Opxnotpag tov Anpov KaAapapiag amd to 1991 kat g Miktig Xopwdiag tov
8tov Anjpov amo6 to 1997.

loannis Koukas graduated from the Macedonian Conservatory of
Thessaloniki (Voice Performance, Wind Orchestra arranging and conducting),
Hellenic Open University (European Cultural Studies), Southern Oregon
University (M.A.in Wind Orchestra Conducting), International Hellenic University
(M.A. in Black Sea Cultural Studies) and Ionian University (Children and Youth
Choirs Conducting). As a performer or director of choirs and orchestras, he
participated in numerous concerts in Europe, the U.S.A,, and Canada. He is the
director of the Municipality of Kalamaria Wind Orchestra (1991) and Choir
(1997).

AAknotig Toyla & M'avvig Mupaing / Alkistis Togia & Dr. Yiannis Miralis
H AAxnotig Toya yevwnOnke otnv ABnva to 1978. Aogoimoe pe Simiwpa
amd TN OXO0AN TAvou Kol povwdiag touv Qdsiov ABnvwv (2001 kat 2004
avtiotolya), kat ruyio AvtiotiEng (2007). Eivat emiong amo@oLtog Tou TUNUATOG
Movowwv Zmouvdwv tov E.KILA. (2002), amdé@oOLTOo§ TOU HETATTUXLXKOV
Tunuatog tov Evpwmaikov IMavemiompiov Kompou otov Topéa ™G HOUOIKNG
madaywykns (2020) kat amo to Noépupplo touv 2020 vmoym@ila SISAKTWP 6TO
T.M.XE. tov EKILA. pe emBAémovta kabnynt) Tov HAESTPO Kol AvamAnpwtn
Kabnynt touv tunuatog MavAo Xepyiov. AlevBovel ta tedsvtaia SEka xpovia
xopwdieg evnAikwv epacitexvwv xopwdwv otnv Becoaiovikn, (xopwdia tov
T.E.E., yvuvaikeio xopwdiakd ovvoro ChorQdég, xopwdia BagomovAelov
[IvevpatikoV Kévipou Anupov Oecoalovikng, , xopwdia ¢ Opakikis Eotiag,
yuvaikelo @wvntikd oVvodo tou Makedovikoy Kévtpou oUyyxpovng teExvng
CantusArte K.0.) OUMUETEXOVTAG O€ TOAVAPLOUX XOPWSHKA @EOTIBAA Kol
OUVAUVAlEG evTOG kKol ekt0G¢ EAAGSog. Emiong é€xet Adafet  upépog oe
HovowoTadaywyika ouvvédpla g E.E.M.E. xat g AwevBuvong lepupépeiag
Kevtpwkng MakedoviagA/Buiag ekmaidevong vopol OecoaAovikng we eLoyNTpI
0€ EPYACTIPLA YA T P WVNTIKY Ay WwYT EVNAIKWY EPACLTEXVWV XOPWEWV, AAAX Kol
nabntov ot Snuocwx exmaidevorn. Amo Tto 2004 epydletal wg MOV
EKTIALSEVTIKOG LoV KNG oV EAAnvikn dnpodoia exmaidsvon. Exetvmmpemoel o€
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LOVO LKA OXOAELN, TO KAAALTEXVIKO OXOAE(0 B0 UAOVIKNG KALOTA YEVIKA OXOAEIX
™G Sevtepofabuiag exmaidevong. Amd to 2013 epydletal WG EKTALSEVTIKOG
HLOVOKNG HE opYyavikn B€on oty A/Bpa Exmtaidevon g Autikig Oeooaovikng.
To epevvnTikd ™G evlla@épov eoTidlel oty Puyikn evelia TwV evnAKwY
EPACLTEXVWV XOPWSWV HECW TNG GCUUUETOXTG TOUG € XOPWILAKA 6VVOAX. ATtO TOV
Oktwpplo tov 2019 eivar pérog touv A.Z. tou Kpatikol Qdelov Becoarovikng.
Eival mavtpepévn kat €xel 600 madid.

Alkistis Togia graduated with a diploma from the piano and singing school
of the Athens Conservatory. She completed her undergraduate studies in music
studies at the University of Athens (2002) and her graduate studies in music
education at the European University of Cyprus. She is currently pursuing doctoral
studies in music education at the University of Athens. Alkistis is the conductor of
various amateur choirs in Thessaloniki and has been working as a music teacher
in Greek public schools. Her research interest focuses on the mental well-being of
adult amateur choirs through their participation in choral ensembles. Since
October 2019 she is a member of the administrative council of the State
Conservatory of Thessaloniki.

Dr. Yiannis Miralis is an Associate Professor of Music Education and
Saxophone at European University Cyprus, where he conducts the Symphonic
Band of Strovolos Municipality-European University Cyprus. He completed his
studies in music education in the USA and has taught at the University of Cyprus,
the University of Windsor, and the University of Idaho. His areas of specialization
are instrumental music education, multicultural music education, and world
music pedagogy. He has presented at various conferences and has published
articles and book chapters in national and international journals. Miralis is an
active saxophonist and chamber musician with numerous performances in the
USA and Europe. He is a board member of ECMTA, chair of the Forum for
Instrumental and Vocal Teaching of ISME, and director of the Laboratory for
Instrumental Music Education and Research.

ZUvoAo PAGovTwV PYEQ tov Tppatog Movoikn¢ Emommung kot Téxvng /
Flute ensemble PHYSO of the Department of MusicScience and Art,
University of Macedonia

To Z0voio PAdovtwv @YZQ tov TMET &gkivnoe T SpactnploTTA TOU 0TA
Héoa ¢ mavénuiag tov 2020. H Snuovpyia touv mpoékvPe amd v duvam
emBLUIt TWV HEAWV TOV YA TN GUVEXLOT NG GUAAOYLIKNG SpacTnpldTnTAS TNG
TAENG TOU PAGOVTOV, e OKOTO TOV SLAA0YO0, TN Snuovpyla, TNV GUVEXELX TNG
AAANAETIS PO KAL TNV EEWOTPEPELX LEGW TNG LOVO KNG TIPAENG.

The Physo Flute Ensemble of the Department of Music Science and Art of the
University of Macedonia started its activity in the middle of the 2020 pandemic.
[ts creation arose from the strong desire of its members to continue the collective
activity, with the aim of dialogue, creation, continuity of interaction, and
extroversion through the musical act.

EvayysAiaKikov / Evangelia Kikou
H Evayyelia Kikov eivat kdtoxog Sibaktopikol ot ZUvOeon (Ph.D.) amod to
Tuqua Movowkng tov Iavemwomuiov ¢ lowa (USA, 2003), mrtuyiov
MovokoAoyiag amd to AplototéAelo IMavemomuio Oeooaiovikng (1995) kot
mruxiov Xnuelag amo to Iavemomuo Iwavvivwv (1987). Ot ocuvBeoelg g
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A@OPOVV 0€ OAEG TIG KATNYOPLEG TWV 0Py VWY, 60A0, GUVOAX LOVOIKNG SwuaTiov,
opyNoTPa, xopwdia, kat NAEKTPOVIKY povoikn. ‘Epya g €xouv mapovoiaoTel
omv EAAGSa kat oto efwtepwkd (HIIA, Pwoia, Avotpla, T'eppavia, ItaAla,
IpAavdia, Tovpkia). To épyo AVTIKATOTTTPLOUOC Y OpYAVIKO 0UVOAO SlakpiBnke
oV TEAIKN @d&om tov Slebvolg Siaywviopovy X0vBeong ALEA III to 1995. H
SpacTnNPLOTNTA TG TEPAAUBAVEL ETIIOTG EPEVVNTIKES EpY AT IES, SIAAEEELS, KABWG
KOL TNV HOVUG KT oUVOEoN-eTIUEAELX TNG TAWVIXG VIOKIUAVTEP UE TiTAO Giorgio de
Chirico - Apyovavtng¢ tm¢ Yuyne (2010) to omoio mapovoldotnke o Sebvn
@eoTBar (EABetia, ItaAia, T'aAAia, Atyvmtog, KOmpog, EAAGSa) kot €xet emiong
mpofAnBel amd v NET. Exet §16agel povokn Bewpia kat ovvOeomn oto Tunua
Movowkwv Zmoudwv oto Aplototédelo Ilavemommuo Oeocoaiovikng, o€
avayvwplopéva Qdeia katotv AsvtepoBaduia Exmaidevon. Eivat pédog EEIl oto
Tuua Movo ki Emetung kat Téxvng tov Iavemiotnuiov Makedoviag.

Evangelia Kikou holds a Doctor of Philosophy degree in Music (The
University of lowa, USA, 2003), as well as a bachelor’s in Musicology (Aristotle
University of Thessaloniki, 1995) and Chemistry (University of loannina, 1987).
Her music includes works for solo instruments, chamber ensembles, choir, and
orchestra. Most of it has been performed in Greece and abroad (USA, Russia,
Austria, Germany, Italy, Ireland, and Turkey). Her work Antikatoptrismos has been
among the finalists in ALEA III - 13t International Composition Competition for
Young Composers, 1995, Boston, USA. Her activity includes also treatises, lectures,
and music editing of the documentary film entitled Giorgio de Chirico — Argonaut
of the Soul which has been presented in international festivals (Switzerland, Italy,
France, Egypt, Cyprus, Greece). She has taught music theory and composition at
the Department of Music Studies at the Aristotle University of Thessaloniki and in
conservatories as well. Currently, she holds a position as a Special Educational
Personnel in Music Theory at the Department of Music Science and Art at the
University of Macedonia.

Dr.Beata Iwona Glinka

Dr. Beata Iwona Glinka, loannina University, Institute for Globally
Distributed Open Research and Education, is a soloist, educator, recording artist,
orchestral and chamber musician, and leading performer of new and
experimental music. She founded the Phasma-Music Ensemble in 2016, where she
currently serves as the artistic director in addition to playing many concerts a year
as an ensemble member. She has given dozens of solo recitals with classical and
contemporary repertoire and has appeared as a Principal Flutist with orchestras
and chamber ensembles throughout the Americas, Europe, and Asia. She has
developed a great interest in New Music, which since 1994 has resulted in over
one hundred world premieres of works by Australian, Belgian, British, Canadian,
Greek, German, Polish, and US composers, more than one hundred of them
commissioned by and written especially for her.

Robert Visser
Robert Visser is a euphonium artist from The Netherlands. Since ayoung age,
he has been playing in many wind bands, orchestras, and ensembles, besides
performing and teaching as a soloist in recent years. After graduating with a
master of music at the Maastricht Conservatory in 2018, and before the pandemic,
he started traveling to Asia to teach in several schools and universities. He also
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participated in many competitions, where in 2018 he was awarded 3rd prize in
the Singapore open brass competition. For a year now, he has been working on
projects that will be starting as soon as the world is more open again, including a
newly formed professional brass septet, a Dutch solo tour with piano and organ, a
jazz quartet, and much more.

Dr. Matthew Arau

Dr. Matthew Arau, Founder, President, and CEO of Upbeat Global, is an
Associate Professor of Music and the Chair of the Music Education Department,
and Associate Director of Bands at the Lawrence University Conservatory of Music
in Appleton, Wisconsin. In addition, Dr. Arau is on the graduate faculty of the
American Band College of Central Washington University and VanderCook College
of Music. He also serves as a Conn-Selmer Education Clinician and as Member-at-
Large on the NAfME Council for Band Education. Dr. Arau has guest conducted and
presented on student leadership, mindfulness, growth mindset, rehearsal
techniques, and creating positive cultures in over 25 states and 4 continents. He
has presented at the International Midwest Band and Orchestra Clinic, the
Western International Band Clinic, the NAfME National Conference, numerous
State and Regional Music Education Association Conferences, and the Conn-
Selmer Institute. He has conducted honor bands in Australia, Greece, Cyprus, and
Malaysia, and All-State honor bands across the United States. He is published by C.
Alan Publications, Bandworld Magazine, Conn-Selmer, SmartMusic, Alfred
Publishing, and The Instrumentalist Magazine. Dr. Arau draws on a deep reservoir
of fifteen years of experience as a successful middle school and high school band
director in Loveland, Colorado, where he led his bands at Walt Clark Middle School
and Loveland High School to numerous honor performances and championships
and pioneered the Leadership Symposium.

Wind Ensemble of the University of Nebraska at Kearney

Dr. Duane Bierman is an Associate Professor of music and director of bands
at the University of Nebraska at Kearney, USA. UNK offers several diverse
opportunities for participation in large instrumental ensembles; our bands are the
Wind Ensemble, the Symphonic Band, the Pride of the Plains Marching Band, and
the Jazz/Rock Ensemble. Membership in the Wind Ensemble and the Jazz/Rock
Ensemble are by audition only. The Wind Ensemble has toured in Nebraska, South
Dakota, lowa, and Minnesota within the last ten years, and performed behind four
nationally known soloists forthe 2013 Great Plains Regional Tuba and Euphonium
Conference. The Wind Ensemble, Symphonic Band, and Jazz/Rock Ensemble have
been performers for the Nebraska Music Educators Association Conferences and
the Nebraska State Bandmasters Association Conventions, and the Pride of the
Plains Marching Band has performed in Ireland (2019), Norway (2015), three
times for the Rome New Year’s Day Parade (2006, 2009, and 2012), and for
President Bill Clinton in 1998.

Anutpnc Kvpavaotaong / Dimitris Kiranastasis
0 Anuntpng Kupavaotaong (Kafaia, 1987) mpe mtuxio KAQPIVETOU 0TO
Anpotiko Qdbeio pe kabnynm tov O. Caplescu, o€ nAkia 18 etwv. TuvEXLoE TIS
omovdég Tou oto Iovio TMavemomuo kat amo@oitnoe pe kabnyntég toug X.
Movpikn kat I'. ZaumpoBardxn. [MapaAAnAa, oAOKANPWOE TIG WEENKEG OTIOVSES
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oto Q8eio ®. Nakag Képkupag maipvovtag AlmMAwUa KAXPIVETOU e KABNyn T TOV
Imopo Kpntikod. Mapakorovbnoe pabnuata cago@wvou pe toug G. de Flavis kat
0. Zwtpladn, kat cvvexilel TIg oTTOVSEG TOV 010 Ndeio ABNvwy pe KabBnyntn Tov
A. ZépBa. Exel mapakolovbnoel oepvapla pe tovg B. Kovacs, C. Halevi, V.
Spaendock, A. Agotldko, X. Movupikn, Z. T{éko kat £xel StakplOel o€ [TaveAAnvioug
Movowkovg AwywviopoVs. Emiong €xel ovumpdéel pe mAn0og Plappovikwv
Opxnotpwv Sivovtag cuvavAiies otnv EAAGSa kot to e€wtepikd. Ao to 2016 wg
70 2018 NTaV TIPWTO KAXAPLVETO GTNV ZUUPWVIKY 0pXNOTPA TVELGTWYV [atpels
omv [atpa. TéAog, amd to 2014 SovAevel wg KaBNyNTNG KAAPLVETOL 0Tat MOV K&
IxoAeia Aypwiov, KafaAag, ITatpag kot Zmapng.

Dimitris Kiranastasis (Kavala, 1987) was awarded his degree in clarinet
from Kavala's Municipal Conservatoire where he studied under Professor O.
Caplescu, at the age of 18. He continued his studies at the Ionian University, where
he studied under S. Mourikis and G. Samprovalakis. He completed his studies at
the F. Nakas Conservatoire of Corfu, obtaining his diploma under Spyros Kritikos.
He went on to take saxophone classes under G. de Flavis, Th. Sotiriadis, and A.
Zervas. He has also attended clarinet master courses by B.Kovacs, C. Halevi, V.
Spaendock, D. Leotzako, S. Mourikis, S. Tzekos and he has excelled in Panhellenic
Music Competitions. He has collaborated with several Philharmonic Orchestras
giving concerts in Greece and abroad. From 2016 until 2018 he held the post of
the first clarinetist in the Patreus Wind Symphony Orchestra of Patras. Since 2014
he has been working as a clarinet teacher at the Music Schools of Agrinio, Kavala,
Patra, and Sparta.

NwkdAaog Xpvooxoov / Nikolaos Chrysochoou

0 apxovokog NikoAaog Xpuoox0ou lval KATOX0G LETATITUXLNKOU TITAOU
Master in Conducting amé to American Band College tou South Oregon. Amd to
2016 xoal ywx tpla ovveyxdpeva €t emAéxOnke va StevbBivel v PLAappovikn
Opynotpa ¢ Axkadnuiag tov BDB-Musikakademie in Staufen oe cepwvdpux
StevBuvong opxnoTpag pe Tov SlebBvoig @nung apxovotkd Douglas Bostock. To
2018 mapaywpnoe ovvévtevén oto SleBvég povoko meplodiko Clarino Magazine
He 0épa mv eE€AEN Twv EAMnvikwv @ appovikwv. ETiong avikel otnv [§putikn
opada yw tnv opyavwon twv Aebvwv ZuvédSpliwv EANVikov PAapuoviKov
Opynotpwv Ta omola Tpaypatomolovvtal amo to 2016. Eilvalt katoxog
AMTAOUATOG TPOUTIETAG, AVOTEPWV BewPNTIKWV (appoviag, avtioTigng, @ovyKag,
EVOPYAvVwong-6levbuvong UmAvTag) Kol TTUXoUXoS PulavTivii  HOUOIKNG.
AlevBover v 50peAn @ appovikn opxotpa mvevotwv Thessaloniki Youth Band,
™mv ®appoviky Mmavta Anpov Apmedoknmwv-Mevepgvng (2001-2020), t™v
lotopwn Prappovikny “IMlavéwpa” Kolavng (amd to 2016) kat tv 60peAn
TOAVPWVIKY xopwdia tou latpkov LTuAAdyov BOscoaiovikng (amo to 2006). Qg
APXLLOVO KOG EXELOPYAVWOEL SEKASEG PECTIRAA PAAPUOVIKWVY 0PXNOTPWV XAAK
KOl TTIOAUNUEPA CEUVAPLX HE TIXYKOOWUIOU @Nung coAloteg (Alexander Sergei
Nakariakov, Vince DiMartino) aAAd kat Stakekpiuévous paéotpovug (Denis Laile,
Matthew Arau, 'ewpylog Xat{nvikog, Douglas Bostock, Thierry Abramovici, Julian
Gibbons). Emiong €xeL MpaypaTOTOU)0EL ATMOGTOAEG O SlAYWVIOUOUG Kol
@eoTIfAA Tou efwteplkol oty ZAofakia, Ovyyapia, BouvAyapia, Pouvupavia,
Baoweia, T'eppavia, MMoAwvia, AovEepufovpyo 6Tov kat SMUOLVE ATOCTIWVTAS
AploTeg KPLTIKEG. TEAOG, EpYAlETAL WG EVOPYNOTP WTNG, KABNYN TG TIVELOTWV KAl
BewpnTikog o€ Ivotitovta EmayyeApatikng Kataptiong, Qdeia kat oxoAeia.
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Greek-born conductor Nikolaos Chrysochoou is the Director of Thessaloniki
Youth Band Epitonion and Pandora Band of Kozani. He conducts the Wind
Ensemble and teaches the young students all the wind and percussion
instruments. He is an active trumpet teacher in Music High Schools and
conservatories in Thessaloniki city of Greece. He works also as a professional
orchestrator in music studios for the production of various styles of music records.
Nicolaos Chrysochoou received his Master’s Degree in Conducting from American
Band College of South Oregon University. He holds a diploma in trumpet, a
diploma in wind orchestration, in fugue and he is a graduate of Byzantine music.
Under his direction, Concert Bands has been invited to perform in Slovakia,
Hungary, Bulgaria, and Romania. Moreover, the Band has been selected to perform
at the international Diffwinds Band Festival in Luxembourg, at the international
festival in Zabrow of Poland, and the international festival Zlota Lira Rybnick. He
was also an invited conductor at BDB Music Academy in Staufen under the
direction of Douglas Bostock for three years. He has represented the Greek Wind
Bands in the music magazine of Germany “ Clarino” and he has organized many
wind band Festivals and Seminars in Greece with soloists (Alexander Sergei
Nakariakov, Vince de Martino) and guest conductors (Denis Laile, Matthew Arau,
George Hatzinikos, Douglas Bostock, Thierry Abramovichi).

MTriavtiva Tov Movowkov ZyoAciov Asvkadag /
Bandina of the Lefkada Music School

H Mmnoavtiva tou MouvowkoU ZxoAelov Aegvkadag Asttoupyel amd Tov
OktwPplo tou 2009 koL amotedel €kTote éva amd TA TMAEOV SpacTiplx Kol
TAPAY WY KA 0UVOAX TOU ZxoAeiov. To pemepTOPLO TNG EMAEYETAL PE TTALSAY WY LKA
KOl KAOAALTEXVIKA KPLTNPLX Kol KAAUTITEL Eva €UPV PACHUAX TOU PETIEPTOPIOVL TNG
umdvtag. Kabe xpovo Sivel cuvavAieg Kol CUPHETEXELTE PECTIBAA EVTOG KAl EKTAG
Twv oplwv ¢ Asvkadag (Képkupa, ZdkuvBog, Matpa, Eaven, Apxaia OAvumia,
Oecoadovikn K.a.), evw €xel va emidei&el kKal ouvepyaaoieg pe Sla@opoug @opels,
owpatela, oxoAeia, KAAATEXVIKEG OUASEG KoL SLHKEKPIUEVOUG KaAAMTEXVES. Katd
To TpEXOV OXOAKO £to¢ 1M Mmavtiva tou Mouowkol XyoAeiov Agvkadag
amoteAeital amd 59 padntég. Tnv evBVVN TOoV GUVOAOL £XEL ATIO TN GVOTACT TOV
HEXPL KAl OTUEPQ, 0 KaBNyN TG Tov ZxoAeiov, 'Extopag Mepkovpng.

Bandina of the Lefkada Music School has been operating since October 2009
and has been one of the most active and productive ensembles of the school ever
since. Its repertoire is selected according to educational and artistic criteria and
covers a wide range of the band's repertoire. Every year the ensemble gives
concerts and participates in festivals inside and outside Lefkada (Corfu,
Zakynthos, Patras, Xanthi, Ancient Olympia, Thessaloniki, etc.), while it has
collaborated with various organizations, associations, schools, artistic groups, and
distinguished artists. Currently, the ensemble consists of 59 students. The music
teacher of the School Ektor Merkouris has been responsible forthe ensemble since
it was established.

Manaoctepylomovrov AdeEavdpa / Papastergiopoulou Alexandra

H Tlamactepylomovlov AAe€avdpa yevwnbnke kal HEYAAwOE 01N
Oeooarovikn. Eivat amoég@oim tov Metamtuylakol kUkAov “Mouciki kKouAtovpa
kat emkowvwvia” tov Tunuatog Mouvowkwv Xmouvdwv touv E.KILA. xat tovu
Tunpatog Movowkng Emomung kat Téxvng touv IMavemotnuiov Makedoviag.
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Emiong, eivat Sumhwpatouyos tov Kpatikod Q8eiov Oeaoarovikng ot Bulavrv
Movowkny kal TTuXloUXoG Avwtepwv  BOewpnTikwv. YTmMpée HEAOG NG
dappovikng Neamoing Oecoadovikng, g Opxnotpag tov AJLO. kat TNg
Opynotpag tov KQ.O. Epyaletat ota pouolk& oUVOAX TNG ZTPATIWTIKNG
Movokng ®povpdg ABNVwV Katl TTapAAANAX G€ TOIKIAX HOVUCIKA oYM HATA KOl
mapaywyes otnv EAAASa kat 6To eEwTepikd. ZUPUETEXEL EVEPYQA WG OUANTPLX OF
EAMnvika kot S1ebvn) eéBvopovoikoAoyikd cuveEdpLla amo to 2012.

Papastergiopoulou Alexandra was born and raised in Thessaloniki. She
holds a Bachelor’s of the Department of Music Science and Art with a Major in
Greek Traditional Music (Greek Traditional Percussions) from the University of
Macedonia and a Master’s in Musical Arts (Music Culture and Communication)
from the National and Kapodistrian University of Athens. She has also graduated
from the Schools of Byzantine Music and Advanced Theory at The State
Conservatory of Thessaloniki. She has been a member of the Municipality Band of
Neapolis and the Orchestra of the Aristotle University of Thessaloniki. Since 2008
many of her compositions have been presented and awarded. Today she sings and
arranges for the Army Band of the Garrison of Athens’ Big Band. She has been
actively participating in Greek and international ethnomusicological conferences
since 2012.

Zayapiag Pwtng, Ioidwpog OV NG, Mavayiwg Nt /
ZachariasFotis, Isidoros Thymis, Panagiotis Ntintis

0 Zayapiag Pwtng (ABMva, 1993) £lafe Ta TPWOTA HABNUATA LOVCIKNG OE
NAia 12 etwv. OAOKANPWOE ETUTUXWS TIS CTIOVSEG TOV 0TO KAXPLVETO 6TO 8€(0
Padpovén, otnv Accademia Nazionale di Santa Cecilia ™™g Pwung xat oto
Conservatoire Royal de Mons tou BeAyiouv. Eivat amdé@ortog tov Tunuatog
Movowwv Emovdwv tov E.KILA, pe katevBuvorn lotopikn kat ZuoTNHATIKY
MovoikoAoyia. ¢ coAloT £xel cuvepyaoTEl e TTANOOG HOVC KWV CXNUATWY Kol
0PXNOTPWV OTWG TO KOVAPTETO eyxOpSwv “Quattro Elementi”, Tnv ®lappovikn
Avpov IaAAnvng, v Movowkn tov [oAepiko Navtikov, v Kpatikn Opynotpa
ABnvev k.a., evo £xel nxoypapnostywa v E.P.T. xat v BeAyikn Padopwvia
(R.T.B.F).’ExetL BpaBevtel emavelinuuéva o€ AleBveis kat Evpwmaikols povoikoig
Slywviopovg kat Slatnpel TAKTIKY ovvepyacsia pe TNV mAsoyn@ia Twv
EMNVIKOV CUHQWVIKWV opynoTpwv. Katd v otpatiwtikn] Ttouv Ontela,
VTMPEMOE WG KANPpwTOG Navtng (MOYZE) ot Movoki tov IoAgpikov Navtikov
ne kabnkovrta XuvBeémn Pemeptopiov kat Extedeot) EvBlaviov. AlSdokel wg
KaOnynmg kAapwétov oto Qdeio Ev Opydavoig kat oto EOviko Qdeio Xaiavspiov
kot Néag Mdkpng.

0 Iotdwpog BUuNg eivatl kadtoxog SimAwpatog Kxacowkwv Kpovotwv amo to
Q6eio dummog Nakag kot truyiowv Eldwkol Appoviag, Avtiotiéng, Evopyavwaong
[lvevotwv-Alevbuvong Mmavtag kot Povykag amdé 1o Q8eio Kepxvpag. Qg
EPUNVEVTEIG EXEL CUVEPYNOTELUE PLAXPUOVIKEG, OPXTOTPEG KAL OUVOAQ TIOLKIANG
LOUOIKTG, 0E€ GUVAVALEG KL NXOYPAPNOELS. QG oLVOETNG ExEL SnpovpynoeL Epya
Y oVvvoio emideitewv Kpovotwv MTavtag, Ta omoia £Xouv TapouvclacTel 6TV
EA\GSa kat oto e€wtepko. Emiong €xel S1laoKeLATEL KAl TIPOCAPUOCEL EPyQ
TOWKIANG HOVOIKNG Yo pmavta. Ao to 1997 eival otéAexog TG MouoIknG Tov
[ToAepikov NavtikoV. To 2001-2017 eixe kabnkovta Bonbov Pemeptopiov g
Movowng tov IMoAgpkoVv NoavtikoU kat to 2017-2020 avédafe kabnkovrta
Afiwpatikov  Pemeptopiov. Kab 6An 1 Sudpkela ¢ vmmpeciag Tou

188



TPAYUATOTIOMOE TNV PN@LAKY AVTLYpa@Y] Kl EMUEAELX PEYAAOV HEPOUG TWV
HLOVO KWV TERAXLWV.

0 Mavaywtng @. Ntwvtig (Tpikada, 1995) eivat katoxog Mtuxiwv Ewduwol
Appoviag xat Evopyavwong Ilvevotwv Opydvwv-AlebBuvons Mmavtag. ‘Exel
OUUUETAOXEL 0€ TANO0G EMUOPPWTIKWYV oepwvapiwv AlevBuvong Opxnotpog
[Ivevotwyv, OpBoowuikng yia Movoikovug, Kpovotwv Mravtag, KAapwvétovu k.a. To
oLVOETIKO TOV €pYoO, HETAED AAAWY, TTepAauBavel euatnpla Kol VUVOUS Yla TN
ZxoA Movipwv Ymoéwpatikwv (2.M.Y.) tou IMoAepikoy Navtikol kabwg kol
HoVO KA €pya Yo prtavta. To 2018 tyumBnke amd to [MoAepikd Navtikd amod tov
Tpwnv Apxnyo ZtoAov, Avtivavapyo TN k. [wavvn ITavAdTovAo yia to epfatiplo
tou "Y/B IamavikoAng"”, To omoio éxel mAéov KataxwpnBel oto Pemeptdplo g
Movowmng tou TIN. Akoun, €xel apBpoypanoet yiao ta EAANViIkKG ZTpaTiwTikd
Eppampia mg [MapéAaong, yla Toug ZaATIYKTEG 6TOV ZTPATO, KAOBWS Kol YIo TO
Epyo Twv PaBdolywv otig umavteg. Ipepa, S16aokel Oswpntika kat Evopydvwon
[Ivevotwv Opydvwv oe Qdeia. Ymmpetel otnv Movo ki tov [oAepiko Navtikov
w¢ Extedeotg Tovumag kat ZuvOétng Pemeptopiov IIN.

Zacharias Fotis was born in Athens in 1993 and he had his first music lessons
at the age of 12. He has successfully completed his clarinet studies at the
Raymondis Conservatory (Athens), the Accademia Nazionale di Santa Cecilia
(Rome), and the Conservatoire Royal de Mons - Ecole Superieure des Arts. He
graduated from the Music Studies department of the National and Kapodestrian
University of Athens, where he studied Historical and Systematic Musicology. As a
soloist, he has cooperated with many music ensembles and orchestras such as the
“Quattro Elementi” string quartet, the wind band of Pallini’'s municipality, the
Hellenic Navy Band, the National Radio Symphony Orchestra, the Athens State
Orchestra, etc. He has been recorded for the Hellenic Broadcasting Radio and
Television and the Belgian Radio R.T.B.F. He also holds prizes from national,
European, and international music competitions and has performed in prestigious
concert halls such as Athens Megaron, Stavros Niarchos Foundation, Wiener
Konzerthaus, Music Chapel, etc. During his military service, he served as a Seaman
(musician) for 12 months at the Hellenic Navy Band as a Repertory Assistant -
Arranger and Clarinet player. He teaches clarinet at the National Conservatory and
soon he will be a member of the Hellenic Coast Guard’s Band (succeed and pending
training).

Isidoros Thymis acquired a Diploma in Classical Percussion from the
Philippos Nakas Conservatory and Degrees in Harmony of Music, Counterpoint,
Instrumentation for Wind Instruments & Band Conducting and Fugue from the
Corfu Conservatory. As a performer, he has collaborated with wind bands,
orchestras, and various music ensembles, in concerts and recordings. As a
composer, he has created works for band percussion ensembles, which have been
presented in Greece and abroad. He has also adapted and arranged a variety of
band music. Since 1997 he has been a member of the Hellenic Navy Band. From
2001 to 2017 he had the duties of Repertory Office Assistant and from 2017 to
2020, as Hellenic Navy Officer, he took over the duties of Repertory Chief
Executive of the Hellenic Navy Band. Throughout his service, he digitally copied
and edited most of the music pieces.

Panagiotis F. Ntintis was born in 1995 in Trikala, Thessaly, Greece. He
acquired Degrees in Harmony of Music and Instrumentation for Wind Instruments
& Band Conducting certified by the Greek Ministry of Culture. He participated in
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many training master classes in Wind Orchestra Conducting, Orthosomics for
Musicians, Band Percussion, Clarinet, etc. He has composed marches and hymns
for the NCO Officers Army Academy of Greece and for the Hellenic Navy as well as
various other band works. In 2018 he was honored by the Hellenic Navy and
specifically by the Chief of Hellenic Navy's Fleet Rear Admiral Mr. loannis
Pavlopoulos for the march of the "Papanikolis Submarine". He has also written
articles about the Greek Military Marches of the Parade, about the Buglers in the
Hellenic Army, as well as about the work of the Drum Majors in the bands. He
teaches Music Theory and Instrumentation for Wind Instruments in
Conservatories recognized by the Greek State. He serves in the Hellenic Navy Band
as a Tuba player and Repertory Chief Executive - Arranger.

«XVvolo [vevotwyv Métpog TkapAatoc», Pidappovikn LxoArn [MaAAng,
Ke@aAdovia / “Petros Scarlatos Wind Ensemble”,
Pallis Philharmonic School, Kefalonia

To «XVvodo Ilvevotwv IIéTpog ZKAPAATOG» AMOTEAE(TAL MO TOUG
TPOXWPNUEVOUG pHaBNTEG TG DPAaprovIKNG XxoAng IMaAAng kat aocxoAeitat
QTIOKAELOTIKA UE TNV HEAETN KUl EKTEAEOT] AVOEVIIKWV E£PYWV YlX OPXNOTPES
TvevoTwv EAAvwv kat EEvwv ouvBetwv. To apxaldtepo Tekunplo g ibpuong g
dAapuovIKNG aToTEAEL 1] @UAdCGOUEV o@payida oTo apxeio ™G lakwPatelov
BiBAobnkng Omov avaypagetat n xpovoloyia 1831. e aAda Tekunpla Kol
AVOLPOPES PEPETAL WG £TOG (Bpuong g ZxoAns to £tog 1836 1 1837. MpwTot
S8atavteg kat paéotpol TG LxoAns avagepovtal ot Itarot Giuseppe Cricca kot
Nicolo Olivieri. ®pvAwn pop@n Kata Vv mepiodo (Spvomng TG elval o cuvBETN,
@AQOVTIOTAG KAl PHETEMELTA APXLUOVOIKOG [T€Tpog ZkapAdtog (1819-1904). Ze
Evéeln Tymeg yw v a@ociwon tov ot Plapuovikny ovopaotnke looflog
Entitipog [pdedpog kat Meyarog Evepyétng. H @ happovikn 18pvbnke pe okomo )
Sibaokadia e emothung ™S Movo tki§ «Sid va pwTiodn n veodaia tn¢ [latpidog
uagy. H 0mapdn Twv KATAOTATIKOV KAVOV®WY TG «CUVTPOPLAG TWV HOUC LKWV»
ekelvng ¢ meplddov amodekviel 0tL 1 PLAappoviKy elval TO apYXALOTEPO
EAMNVIKO HOVO IKO-eKTTALSEVTIKO (Spupa. To 1982 BpaBelnke amd v Akadnuio
ABnvwv «... 0TL el pakpda €tn emouévn ™ Aaunpa twv loviov Njowv mapadioel
EVSOKIUWS TNV HOVOIKNY TS elay Oepame Ve, ENUAVTIKEG TIPOO WTIKOTNTES £XOUVV
SlateAéoel apypovoikol ¢ ZxoAng omws ot Giuseppe Cricca, Nicolo Olivieri,
[Tétpog ZxapAdatog, Luigi Balasona, ®@c68wpog Kpntikdg, Avaotdciog Popmotig,
Aewvidag Aamépyoras k.. Amé to 2016 Awvbuvtig Twv IX0Awv Kol
ApXHLOVO KOG elvat o XapdAapumog Makprg.

The "Petros Skarlatos Wind Ensemble" consists of the advanced students of
the Pallis Philharmonic School and works exclusively with the study and execution
of authentic works for winds by Greek and foreign composers. The oldest
presumption of the founding of the Philharmonic is the stamp kept in the archive
of the lakovatio Library where the date 1831 is written. In other documents and
reports, the year 1836 or 1837 is mentioned as the year of the foundation of the
school. The Italians Giuseppe Cricca and Nicolo Olivieri are mentioned as the first
teachers and conductors of the school. A legendary figure during the period of its
foundation is the composer, flutist, and later chief musician Petros Skarlatos
(1819-1904). In honor of his dedication to the Philharmonic, he was named
Lifelong Honorary President and Grand Benefactor. The Philharmonic was
founded to teach the science of music "to enlighten the youth of our homeland".
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The existence of the statutory rules of the "company of musicians" of that period
proves that the Philharmonic is the oldest Greek music-educational institution. In
1982 it was awarded by the Academy of Athens for its contribution to the music
education of the [onian Islands. Important personalities have been chief musicians
of the school, such as Giuseppe Cricca, Nicolo Olivieri, Petros Skarlatos, Luigi
Balasona, Theodoros Kritikos, Anastasios Robotis, Leonidas Dapergolas, and
others. Since 2016, the Director of the School and chief musician is Charalambos
Makris.

Aapmpoyravvng Ie@avng / Lambrogiannis Pefanis

O Aaumpoyiavvng Ie@adavng eivat Si8dktopag tov Tunuatog Movoikwv
Imouvdwv tou E.KILA., BoAotig katouvOETnG. Elvat taktikd pédog g EAANviknig
MovowkoAoyikng Etaipelag, Exel SNUOCIEVOEL HEAETEG OE ETILOTUOVIKA TIEPLOSIKA
Kal oLVESPLH, evw €xel S18ael oe O0Aeg Tig Pabuideg ¢ exkmaidevong. Eivatl
ovyypa@éag (pe tov Zté@avo devyaid) twv BiPAlwv Movowés Kataypapés 1 -
184 opyavikol okomolamo Atyaio, I6vio, Kpritn kat Kumpo (Ilamaypnyopiov - Nakag
2014), Movoikés Kataypapés Il - 200 opyavikol okomol amo Opakn, Makedovia,
‘Hrepo, Osooaria, Xteped EAMMada kat Tledlomovvnoo (Iamaypnyopiov - Nakog
2016), Movaoiwkéc Kataypapécs 111 - 216 opyavikol okomol amo Mikpda Aaoia, I16vTo,
Kannmadokia, Alopik) kat Kdatw Itaiia ([amaypnyopiov - Nakoag, 2019),
Kapiwtikog - ExSoxéc Tov kaptadTikov opyavikov okomotU (Ilamaypnyopiov -
Naxkag, 2017), kabwg kat (pe tov 'epacyo F'adavd) g ditoung €ékdoong Aoyla
Kepalinviaky Movoa, épya Kepalinvwv ovvBetwv 190v kat 200v awwwva (T.E.L
Ioviwv Nnjowv 2015, 2016). Q¢ PoAilomg é€xel nyoypaenoet 30 avékdota
xopotpayouvda g Kepatoviag (TMaAwog, 2010).

Lambrogiannis Pefanis gained his doctorate from the Department of Music
Studies of UOA. He is a violinist, a composer, and a regular member of the Hellenic
Musicological Society. He has published studies in scientific journals and
conferences and he has taught at all levels of public education. He co-published
(together with Stefanos Fevgalas) the series "Musical Transcriptions [ - 184
instrumental tunes from the Aegean and Ionian Seas, Crete and Cyprus"
(Papagrigoriou - Nakas Publications, 2014), "Musical Transcriptions II - 200
instrumental tunes from Thrace, Macedonia, Epirus, Thessaly, Central Greece and
the Peloponnese” (Papagrigoriou - Nakas Publications, 2016), "Musical
Transcriptions III - 216 instrumental tunes from Asia Minor, the Pontus,
Cappadocia, Azov Sea, and Southern Italy" (Papagrigoriou - Nakas Publications,
2020) and "Kariotikos - Versions of the Ikarian instrumental tune" (Papagrigoriou
- Nakas Publications, 2017) and (together with Gerassimos Galanos) the two-
volume "Logia Kefalonian Muse, works by Kefalonian composers of the 19th and
20th centuries" (TEI - Ionian Islands, 2015, 2016). As a violinist, Pefanis has
recorded 30 previously unpublished traditional songs from the island of Kefalonia
(Palios, 2010).

Imupidwv PovBag / Spiridon Rouvas
0 Zmupidwv Poufag omovdace povoikn ot ®.E. "Mavtlapog” katota Qdeia
Képkupag kat Iovio, am' o6mov €Aafe Ituyxia Evopyavwong Ilvevotwv kat
AievBuvong Mmavrtag, Almlwpa ZOvBeong kat Aimiwupa Tpopmoviod. Eival
amo@ottog Tov Tupatog Movoikwv Xmouvdwv tou loviov Iavemotnuiov pe
Metantuylako AimAwpa Edikevong ot Z0vBeon kat k&toxog touv Diploma ALCM
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in Conducting touv London College of Music. Emiong omovdace AiehBuvon
Mmnavtag oty Libera Accademia DAS, oto Fermo g ItaAlag.'Exet ouvBéoeLépya
YW UTAVTA, CUU@®VIKN] OpXNOTPA, OUVOAQ HOUCIKNG SwUATIOU, @wVNTIKN
LOUCIKI), HOUCLIKN Yld TAISIKO O£aTPO KAl GXOAMKEG TAPACTACELS, GXOAKA
TpayoLdla k.a. To €pyo touv "Prelude for Meditation", yia cup@wvikn) pmavta,
nolpdotnke to 20 Bpafelo otov A' [TaveAdvio Aty wviopo L0vBeong yia Mmavta
mov Slopyavwoe 1o 2014 n P.E. "Mdavtlapog”. Am6 to 2003 vmmpetel wg
KaOnynmg povowkng ommv A’/6uia ExmaiSevon. Emiong, eivatr KaAAitexvikog
AevBuvtig Tou Kévtpouv Emtavnoiakng Movo ks kat [ToAttiopov g Xopwdiag
Képkupag (2018) kat pérog tou I[laveAAnviov ZuvAAdyou APYLHUOUCIKWV
(TAXYAAY®O) xat tng WASBE (World Association of Symphonic Bands and
Ensembles). Etvat Ymoym@og Ailsdktwp tov Tupatog Movowknig Emiot)ung kat
Téxvng tov Iavemotnuiov Makedoviag.

Spiridon Rouvas studied music at the "Mantzaros" P.S. and at the
Conservatories of Corfu and lonian, from where he received a Degree in Wind
Band Scoring and Conducting, a Diploma in Composition, and a Diploma of
Trombone. He is a graduate of the Department of Music Studies of the Ionian
University with a Master's Degree in Composition and holds the Diploma ALCM in
Conducting from the London College of Music. He also studied Band Conducting at
Libera Accademia DAS, in Fermo, Italy. He has composed works for band,
symphony orchestra, chamber music ensembles, vocal music, music for children's
theatre and school performances, school songs, etc. His work "Prelude for
Meditation", for a symphonic band, shared the 2nd prize in the 1st Panhellenic
Composition Competition for Band organized in 2014 by "Mantzaros" P.S. Since
2003 he has been serving as a music teacher in Primary Education. He is also the
Artistic Director of the Centre for Heptanesian Music and Culture of the Corfu
Choir (2018), a member of the Panhellenic Association of Chief Musicians
(PASYDAYPHO) and WASBE (World Association of Symphonic Bands and
Ensembles). He is a Ph.D. candidate in the Department of Music Science and Art of
the University of Macedonia.

ABavaoog ZépBag / Athanasios Zervas

0 ABavaoiog ZépBag eival ovvBétng, Bewpntikdg, calopwviotag. Eival
Kabnynmg pe yvwotikd avtikeipevo «Oewpntikd TG Movoikig-Movoikn
Anpovpyia» oto Tuqpa Movowkng Emomiung kat Téxvng kat Koopntopag g
YxoAs Kowwvikwv, AvBpwmiotikwv Emiotuwyv kat Texvwv touv Mavemiompuiov
Makedoviag. Emiong eivat @logevovpevog KaAlitéxvng (Zago@wvo) oto Qdeio
Abnvwv. Elvat 8i6dktwp ovvBeong (Doctor of Music - Composition) kot k&toxog
HETATITUXLKOU T(TAOL oTO0 cafd@wvo (Master of Music - Saxophone) amoé to
Northwestern University (HITA) kat Ttuytovxog povoikwv omovdwv (Bachelor of
Arts-Music) tov Chicago State University (HITA).

Athanasios Zervas, composer, theorist, and saxophonist, is the Dean of the
School of Social Science, Humanities and Arts at the University of Macedonia, and
Professor of Music Theory-Music Creation at the Department of Music Science and
Art. In addition, he is “Artist in Residence” (saxophone) at the Athens
Conservatoire. He holds a D.Mus. in composition and M.Mus. in saxophone from
Northwestern University and BA-music from Chicago State University. Athanasios
is the founder of the Athens Saxophone Quartet and co-director/conductor of the
UM Symphonic Wind Ensemble.
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Te&této AtmAwv Mo TTtidwv Tov Tppatog Movoikn ¢ Emotung kat
Téxvne, Navemotiuo Makedoviag / Double-Reed Sextet ofthe
Department of MusicScience and Art, University of Macedonia

To Ze&této AmAwv IMwttibwv touv Tunuatog Movowkng Emiomung kat
Téxvng amotedeital amd vmoPn@Lovg SIBAKTOPES, TTPOTITUXLAKOUG (POLTNTEG UE
eldikevon oe odumoe kat Paykoto, kKabws kat Siddokovteg tov TMET. IMapd to
HIKPO TOUG aplOUO, OL (POLTNTEG OUTIOE KAL (PAYKOTOU £lval HETAEY TWV TILO EVTOVA
Spactnplomolovpevwy @ottntwyv tov TMET, mailovtag og mAn6wpa ocuvoAwv
LOVG KNG SWUATIOV PE TIVEVOTA, 0€ GUVOAX oUYXPOVNG HOVGLKNG, KABWS eTiong
kat otv Opynotpa Ivevotwv kat ot Zvpwviky Opynotpa. To ovvoio
mpoeTolpalovv didaokovteg Tov TMET ot omolot emiong mailovv cuxva padll pe
TOUG (POLTNTEG, EVIOXVOVTAG TN CUVEPYATIKOTNTA KAl GLUVSVALOVTOG TNV EKTEAEOT)
LLE TOUG SI8AKTIKOUG TIPOGAVATOALO LOVG TOU HaBNUATOG.

The Double-Reed Sextet of the DMSA is comprised of advanced doctoral and
undergraduate students (specializing in oboe and bassoon), as well as teaching
staff of the department. Despite their small number, oboe and bassoon students
are among the most active in the department's concerts, performing in various
chamber wind ensembles, in contemporary music ensembles, as well as in the
Wind Orchestra and the Symphony orchestra. The ensemble is coached by
teaching staff who also play often together with the students, strengthening
collaboration and connecting performance with didactic aspects of the syllabus.

Twkpat¢ AvOng / Socratis Anthis

0 Zwkpdtng AvOng yevwnOnke otnv Kepkupa to 1952. Mpwtn TpouméTa y
35 xpovia otV Kpatikr Opxniotpa ABnvawy, Zupewvikny opxnotpa E. A. X, EOvikn)
Zuppwvikny Opynmotpa E. P. T. kat Opynotpa twv Xpwudtwv. ‘Exeteppaviotel wg
O0oAlOT emaveAnuuéva e 0Aeg TI¢ EAANVIKEG 0pX1OTPES Kal pe EEVEG EVTOG Kal
eKTOG EAAGS06. Exel mapakodovBnoeL kal exel S18ael o€ TOAAG S1eBvr| oepvapla
EVTOG Kal ekTOG EAAGSOG Kal €xEL OLUVEPYAOTEL UE ONUAVTIKOUG HOUGCIKOUG Kol
KAaONYNTEG Ao TO YWPO TWV XAAKIVWY TIVevoTwv. Hyoypagnoe emiong técoepa
mpoowtika CDg pe épya EAMMvwv ouvvBetwv. ‘Eva €€ avtwv pe ™ EBvikn
Tvppwvikny Opynotpa g E. P. T. Aidae tpouméta oto Qdelo ABnvwv, oto
EAMnviko Qdelo, oto EBviko Q8eio, oto Qdeio d. Nakag katoto Q8o Kepkupas.
ASdokel oto Tpnua Movowkwv EZmovdwv tov loviov Iavemiotnuiov kat eival
Apx/x6G g ®. E. Mavtlapog.

Socratis Anthis was born in Corfu in 1952. Leading musician for 35 years in
the Athens State Orchestra, National Opera of Greece, Greek Radio Symphony
Orchestra, and Orchestra of Colors. He has appeared as a soloist repeatedly with
all Greek orchestras and with foreign ones inside and outside Greece. He has
attended and taught at many international seminars inside and outside Greece and
has collaborated with important musicians and professors from the field of brass.
He recorded four personal CDs with works by Greek composers. One of them with
the Greek Radio Symphony Orchestra. He taught trumpet at the Athens
Conservatory, the Greek Conservatory, the National Conservatory of Athens, the
Philippos Nakas Conservatory, and the Corfu Conservatory. He teaches trumpet at
the Department of Music Studies of the Ionian University and is the Conductor and
Art Director of the Mantzaros Philharmonic Society.
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Mapia Ntovpov / Maria Dourou

H Mapia Ntovpov elval pouoikoAdyos, cUVOETPLA, PIAOA0YOG. ALISAKTWP TOU
T.M.Z. tov EKKILA. pe éupaon omv lotopwkn-Zuompatiky MovowkoAoyia. H
Statpf ™G MpaypateveTal TNV VoTePN mepiodo Ttou €pyou tou Tdvvn A.
[Mamaiwavvou (em.kab.: 0. Puyomaidn ®paykov) katéxel TiunOel pe ™ ‘Awpea ot
uvnun I. A. Iamaiwdavvov’ tov Tupatos KAnpodomudtwy tov A.IL.O. MéAog g
‘Evwong EAvwv Mouvoovpywv kat g EAAnvikng Mouvowkodoywkng Etaipeiac.
rmovdace ovvOeon oty Ecole Normale de Musique de Paris (ka. Y. Taira) kot
oto (Q8¢cio Athenaeum (kaf. K. Bapotong). Epya tg €xouv epunvevtel otnv
EAM\GSa kat 1o e€wtepkd. 'Exel OUMUETAOXEL OE HOUOIKOAOYIKA Kol
Hovo Kot LS ary wY K& ouvESpLa. ‘Exel exkmovnoet [pdypappa Emovdwyv kot 081nyo
yw tov Ekmaudeutiko yux to pdnpa Evpwmaikn Movokn lotopia yix ta Movoitka
[vpvdowa. Ymmpémoe tov Beopd twv Movowkwv ZxoAeiwv (2001-2017) kot
Sletédeoe AlevBuvtpla tov Movaoikov XyoAsiov Ziatiotag (2011-2017). Aidake
Oewpntikd ™G Movowng oto T.M.E. touv AILO. T'vwpilel ayyAwd, yorlkd,
LOTIAVIKA, €lvat TTTUXLOVX0G Tov TUNHATOS ITaAkng MAwooag kat PAoAoyiag Tou
A.ILO. xal katoyog Tov Metamtuylakov AtmAwpatog EEeldikevong ‘Emiotiun g
Metagpaong’ tov Tuipatos Zévwv Mwoowv, Meta@paong kat Alepunveiag Tov
Ioviov TMavemiompiov. MeAetael kat ypa@el toinon. Exmovel petadibaktopikn
épevva oto T.M.Z. tou loviov IMavemomuiov pe Bépa ‘Amodidovtag HOVoIKA TOV
K. I1. KaBaon’ (em. kab.: I. [lamadatog) kat anoé tov Oktwfplo tov 2017 avikel
oto EWwk6 Exmaidevtikd Ilpoowmikd Ttov (Slov Tunpatog pe yvwoTiKO
avTIKe(pEVO «AviTepa OewpnTIKA Kol ZOvOeon».

Maria Dourou is musicologist, composer, and philologist. She holds a Ph.D.
degree from the Department of Music Studies at the University of Athens
(supervisor: 0. Psychopaidis-Fragou). Her dissertation is focused on the late
period of the works of Yannis A. Papaioannou. She studied composition at Ecole
Normale de Musique de Paris and Athenaeum Conservatory (prof. Yoshihisa
Taira). Her works have been performed in Greece and abroad. She also studied
[talian Language and Literature at Aristotle University. She holds a MA from the
Department of Foreign Languages, Translation & Interpreting at lonian University
(Program: Master of Arts in the Science of Translation). She has worked at Music
Schools since 2001 and has been the Director of the Music School of Siatista (2011-
2017). She wrote the Curriculum and the Teachers’ Guide for the lesson “History
of European Music” for High Music Schools. She is currently teaching Music and
Composition Higher Theory at the Department of Music Studies of the lonian
University as well as doing postdoctoral research on the musical rendering of C. P.
Cavafy’s poetry (supervisor: ]. Papadatos). She is a member of the Greek
Composer’s Union and the Hellenic Musicological Society.

Jazz Octet ZtpatiwTiki)¢ MovoknGAXAYY / Jazz Octet ASDYS
To Jazz Octet SnpovpynOnke to 2014 pe apopun TI§ eKSNAWOELS Yo Ta «190
Xpovia ZTpaTiwTikng Mouoikng». MéxpL onuepa €XeL EUPAVIOTEL O€ TIOIKIAOUG
XWPous OTws oto Nopopatikd kat Emypa@kd Movoeio, oto Bulavtivo kat
Xplotlavikdé Movaoeio, cto Méyapo Movoikns ABnvwv kot @ ecoalovikng, otnv
TexvomoAn touv Anpov ABnvaiwv, kaBws kot oty ekmoutn “Jazz in the City” tou
Tpitov [poypdappatog. ' EAafe eEapeTikEG KPLTIKES Yia TO project “Tribute to Duke
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Ellington”, mov mapovoiace to 2015, kabws kat yi to “Cuba to the World” kat
“Blue Mood” mov mapovciaceto 2016 kot 2019 avtiotoa.

The “Jazz Octet” was established in 2014 to participate in the “190 years
Army Band” celebrations. Until today has performed at various places, like the
stages of the Numismatic and Epigraphic Museums in Athens, the Byzantine &
Christian Museum in Athens, the Megaron Concert Halls in Athens and
Thessaloniki, at the Athens Technopolis Jazz Festival and has also performed at
the “Jazz in the city” radio show broadcasted by the Third Public Radio Station of
the National Radio Broadcaster. The band has received excellent critics for the
“Tribute to Duke Ellington” project that was presented in 2015 and also the “Cuba
to the world” and “Blue Mood” projects that were performed in 2016 and 2019
respectively.

Claudio Re

Claudio Re has a long association with Italian community bands and has
appeared as a conductor, lecturer, and clinician in several European countries and
the US. He holds a diploma in trombone from the Luca Marenzio Conservatory
(Brescia, Italy), a Master of Arts degree from the University of Northern Iowa
(USA), and a Ph.D. in Musicology from the University of Florida (USA). He held
conducting and academic positions at Kenyon College (Ohio, USA), Bethany
College (Kansas, USA), and Cameron University (Oklahoma, USA). He is currently
collaborating with EQ Brass (Helsingborg, Sweden) and with “El Sistema” at
Helsingborgs Kulturskola.

Xapadapmog Makp1)g / Charalambos MakKris

0 Xapdiapmog Makprns (Képkupa, 1981) amogoitmoe amd to Qdelov
Képkupag (tageig A. Kaliavn kat K. Xvtpn) pe mruyxia Apuoviag, AvtioTiEng,
duyng, Evopydvwong IMvevotwv-AlevBuvong Mmavrtag kat AimAwpa AtevBuvong
Xopwdiag. Zmovdace AtevBuvon Opynotpag [Ivevotwv oy ItaAia oto Instituto
Superiore Europeo Bandistico (Corso Superiore di Direzione di Banda) xat tmv
Axadnuia tng Associazione Musicale Amadeus tov ®éppo. Eival petamtuyiokog
@olmtng, Master of Arts and Humanities - MA in Music touv Open University ¢
AyyMag. Inquepa epydletal wg ApYHOUoIKOG Kal AtevBuvtig ZxoAwv Tng
dAapuovikng ZxoAng IMaAing oto Anéovpt ™ Kearovidg kat wg kabnyntig
AVWTEPWV BEWPNTIKWV Kol Evopyavwong - dtevBuvong pmavtag oto Q8o g
[epdg Mntpomorews Ileplotepilov. Zuvepydletal UE OPXNOTPEG TVELCTWY,
Axadnuies kat Evwoelg Magotpwv Mmavtag otnv EAAdSa kat oto e§wtepikod
(Aavia, Itaiia, Iomavia, Toptoyaiia, Apyevtivi, Me€iko, Iopani) kot v ItaAkn
opynotpa eyx6pdwv Rimini Chamber Orchestra. ‘Epya kat evopxnoTpwoeLS Tov
amodidovtal cuxVa Ao 0PXNOTPES TIVELOTWY 0NV EAAGS o kaL oto e€wTepKO.

TVvoro Evpwnaikwv Kpovotwv tov Tpnpatog Movoiknc Emotung kat
Téxvng / UOM Percussion Ensemble

To ZUvoro Evpwmaikwv Kpovotwv tov Tunuatog Movoikng Emotung kat
Téxvng amoteAeital amd MPOTTUXIAKOUS (POLTNTEG TNG ELSIKELONG KPOVOTWY,
vToYMm@Loug SI8AKTOPESG KAl SIBACKOVTEG TOU TUNUATOG. ZUVEPYALETAL PE TN
OU@PWVIKT 0pXNOTPA KALTNV 0PXNO TP TIVEVGTWYV TOU TUUATOS EVW TTHPAAANAX
TAPOVCLALEL EPY U ATIOKAEIOTIKA YL KPOVOGTA OPYAVA 1] LETAYPAPES YIO AUTA OE
OUVOUVAIEG HOVOIKNG SwpaTiov. XTOX0G TOU OULVOAOL Eelval 1 HEAETN TOU
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PETIEPTOPIOV TWV KPOUOTWV OPYAVWV ATO TO UTTAPOK £WG KAL CNUEPA, KAL T
Siepevvnon ™G mMolkopop@iag Ttouvs. IMapdAAnAa pe Tov €PEVVNTIKO TOUL
XAPAKTNPA TO 6VUVOAO GTOXEVEL GTNV AVTANGCT] EUTEIPLWV KAl TNV EVioYLoT NG
SpaonploToinonG Twv HEAWV Tou a@ovykpalduevo v paydaia eEEAEN Twv
TPAKTIKWV EKTEAECTIG TWV KPOUOTWV 0PYAVWYV KL TOU PETEPTOPILOV TOVG OTIWG
TAPOVO LALETALTIAYKOO LiwG.

The UOM Percussion Ensemble is formed by undergraduate students, Ph.D.
candidates, and professors of the Department of Music Science and Art percussion
department. The group explores works for percussion instruments stretching
from baroque to contemporary music. Furthermore, it collaborates with the Music
Science & Art department's symphonic and wind orchestra while, at the same
time, performing works written exclusively for percussion instruments or
arrangements for the same instruments in chamber music concerts. The main
focus of the ensemble is the study of the diversity of the percussion instruments
through their performance but also the collaboration with other instrument
sections. While maintaining a research core interest, the ensemble aims at gaining
a multitude of experiences and reinforcing the active engagement of its members
keeping in pace with the rapid development of the performance practices
concerning percussion instruments and their globally manifested repertoire.

Balwx Bpaxa / Valia Vraka

H Balx Bpaka eivat amog@ottog tov Tunpatog Mouoikwv 6Toudwy Tou
Ioviov IMavemomuiov, k&toxog mrtuxiwv Appoviag, Avtiotiéng kat ®olykag Kal
TTUXOUX0G TLdvou. Epyaletar ot Meyain Movowkn BifAobnkn  «Aav
Boudovpn» amo to 2002, apxikd ws Bonbo6g povoikoAdyov oto Apyelo Mikn
Oeodwpdkn kat amd to 2006 £wg onuepa epyaletal wg vmevBuvn Tov Apyxeiov
EAMnvikng Movokng. Kata v Sidpkela OAwv QUT®V TWV ETWV CUUUETEIXE OF
TPOYPAUHATA  PN@LOTIOMONG  APXELAKOU VAIKOU, OTwG TO TPOYypUpUX
“Anpovpyioc OAOKANPWHEVNG HOVASAG TEKUNPLWONG Kol TIPOROANG TG EAANVIKNG
HOVOIKNG” TIou XpnuatodotnOnke amo 1o emyelpnolako mpoypaupa «Kowwvia
™¢ [IAnpo@opiac» kalLev cuvexeia LTINPEE ETKEPAANG TNG OUASAG TTOV EPYACTNKE
YWX TOV EUTAOUTIONO TNG YNPLAKNG GLUAAOYNG TIOU TIPAYUATOTIOWONKE pe TN
xopnyla ™ EOvikng Tpamélng g EAAGSo¢. Tédog umpe péAog ™G opadag Tov
ynelakol mpoypappatos «Eutépmm: EAAnvik& tpayovdia ylur eKTAISEVTIKN
xpnon - Ynelako6 Movoikd AvBoAdylo», TTOL TTPAyHATOTTOMONKE 0€ oLVEPY AT
ue ™mv EMnvin Evwon yw ™ Movowkn Exkmaidevon kabBwg péAog twv
Evpwmaikwv mpoypdppatwyv Europeana Sounds kot EuScreenXL.

Valia Vraka has been working in the Music Library of Greece “Lilian
Voudouri” since 2002. The period 2002-2006, she worked as an assistant
musicologist for the Mikis Theodorakis Archive and since 2006 she has been
working as a musicologist, head of the Greek Music Archive, having as her main
object the collection, classification, and curation of the Greek archival material.
She participated in the group that materialized the program “Creation of a unit of
documentation and promotion of Greek music», which was supported by the
operational program “Information Society” (3r4 Community Support Frame/CSF,
2000-2006", and, following that, she became then head of the group who worked
for the increase of the digital collection which was accomplished due to the
donation of the National Bank of Greece (2009-2011). She has also worked on the
elaboration of an original study for the online project “Euterpe: Songs for schools
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- Digital Music Anthology” which is carried out in cooperation with the Greek
Society for Music Education G.S.M.E. Finally, she worked on the European digital
projects, “Europeana Sounds” and “EuScreenXL”.

AyyedogIloAitng / Angelos Politis

0 AyyeAog IToAitng yevwnOnke otig 23/3/1932. To 1946 Eekivnoe pabnpata
LOVG KNG KAL KAAPLVETOU GTNV UTTAVTA TOU 0PQAVOTPOPEIOV «APLOTOTEANG», TOV
omoiov Ntav tpo@os. To 1960 sonyOn oto Kpatikd Qdcio Oscoarovikng, ue
Stevbuvt) TOTE TOV AEiuvNoTOo LOAWvVA MiyomAidn (16put) g K.0.0), amd 6mov
kol amo@oitoe to 1970. To 1950 mpoceAn@On otV PAapuoviky Tou Anpouv
OeooaAovikng otV B€om Tou KAapveTioTa. KatoTv E0WTEPIKWV EEETATEWVY TNG
dappovikng, éAafe v BO€om TOU VTAPXLHLOUCIKOU KOl €V CGUVEXElM TOVL
apyovokoV. To 1965 pooeApdn oy K.0.0, ota 0pyava @aykdTo KaLKOVTP
@AYKOTO. AleTéEAEDE TIPOESPOG TOV GLAAGYOVL pHovokwy NG K.0.0. eml oelpd eTwv.

Angelos Politis was born on 23/3/1932. In 1946 he began music and clarinet
lessons in the orphanage band "Aristotelis", where he was an inmate. In 1960 he
was admitted to the State Conservatory of Thessaloniki, where the Director was
the late Solon Michaelides (founder of the State Orchestra of Thessaloniki), from
where he graduated in 1970. In 1950 he was recruited into the Philharmonic Band
of the Municipality of Thessaloniki, taking the position of clarinetist. After internal
examinations, he took the position of lieutenant musician and then chief musician.
In 1965 he was recruited at the State Orchestra of Thessaloniki, playing bassoon
and contrabassoon. He served as president of the State Orchestra of Thessaloniki
musicians' association for many years.

BUpwv ®18etlng / Byron Fidetzis

0 BUpwv P8etlng yevwnOnke ot Ocooarovikn. OAOKANPWOE TIG LOVOIKEG
Tov O0moVdEG ot Movokn Akadnuic ™¢ Biévvng, pe Smlopata ocoAiot
BloAovtogdov kot SievBuvong opxnotpag. ‘Exel ep@aviotel oe MOAAEG XWPES
(Evpwmm, Acia, Apepwkn, Appikn), mpofariovtag otabepd T VveOoEAANVIKN
Snuovpyla, Tnv omola katL Silokoypd@noe cuoTnuatikd (etatpeieg LYRA, NAXOS,
BIS). AletéAeoe poviuog apxipovoikos mes EOviknig Avpikng Zknvis (EAX) kot g
Kpatikng Opxnotpag Abnvov (KOA), emke@aAic 1M TPOOKEKANUEVOG
APXHOVOIKOG O& PWOLKEG Kal POVAYAPIKEG OPXNOTPES, KAL KUAALTEYXVIKOG
umevBuVVog ™G ZupPwvikng Opxnotpag Tov Anpov OecoaAovikng. XpnudTtioe
KoaAAteyvikog Atevbuvmmg g KOA (2004-2011). Amd tov NogpuBplo 2016 eivat
ouwviSpuT¢ kat KaAditeyvikog Atevbuvmmeg ot Pappdvia Opynotpa ABnvav.
Aidage oto EKIIA (1991-1993) kat to I6vio Mavemompo (1997-1999), tovu
AownTtikoy XuppouvAlov Touv omolov vmnpée pEAog (2014-2017). Aetédeoe
[Ip6edpog g KaAhiteyvikng Emitpomg twv Movoikwv ZxoAeiwv (1994-2005).
Tuwnbnke and mv Akadnuia Abnvwv (1975), mv ‘Evwon EAAvov Kpitikwv
Oeatpov kat Movokng (2000 katMéya Bpaeio Movokng 2016), kot amod &AAovg
@opeis. EEeAéyn emitipo puédog ¢ Evwoews EAAMvwv Movooupywv (1986). To
2010 avayopevtnke emitinog SI8akTwp Tov Iavemomuiov ABNVWv.

Byron Fidetzis was born in Thessaloniki. He completed his cello and
orchestra conduction studies at the Hochschule fiir Musik in Vienna. He has
cooperated with several orchestras in Europe, Asia, America, and Africa. He was
conductor and artistic director in several Russian and Bulgarian orchestras and in
the Municipality of Thessaloniki Symphony Orchestra as well, permanent

197



conductor at the Greek National Opera and the Athens State Orchestra. Artistic
director of the Athens State Orchestra (2004-2011) and since 2016 of the Athens
Philharmonia Orchestra. He has taught at Athens University and lonian University.
He was elected an honorary member of the Greek Composers Association in 1986.
He has also received awards from the Athens Academy (1975), and the Panhellenic
Theatre and Music Critics Association (2000 and 2016). In 2010 he was nominated
for an honorary Doctorate at the School of Philosophy, Department for Musical
Studies at Athens University. He has recorded a great number of several Greek
composer’s works for LYRA, NAXOS, and BIS.
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