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«Kpttikn) pouoikn €peuva: NPOKACELG KOL TIPOOTITLKEG»

Zappato 19 OktwPpiov 2019, AiBouca Zuvedpiwv MAMAK

To Epyaotrplo Kpitikng Mouoikng Epsuvag tou TuApato¢ Mouotkig Emotiung kot Téxvng tou Mavemiotnuiou
Makeboviag dlopyavwvel to Zappato 19 OktwRpiou 2019 nuepida ue TitAho «KpLtikn pouotkn £peuva: NMPokKARoELG
KOLL TT(POOTITIKES». H nuepida Slepeuvad ta onpeia cUYKALONG LETAEY TWV EMLOTNUOVIKWY TIESiWV TOU oXeTI{oVTaL LE TN
HOUGLKN £peuva atn Baon Tt dlamiotwaong OTL, WG emLoThUovVeG, motdaywyol, i KaAALTEXVeS TIou apBpwvoupes Adyo
ylot TN HOUGLKH, OVTWETWTI{oUME SINAUUATA TTOU CUXVA €ivol KOwa Ttapd TiG SLadopeTIKEG adeTnpleg KoL TOUG
T(POCOVATOALOHOUG HaG. 2TOXOC TNC NUepiSac ival n mpoaywyr) evog Staldyou mou Ba pog eritpedet va Steuplvou e
Toug opilovteg okéPnG pog pabaivoviag o €vag amo tov aAAo. Ito mAaiolo autd, n nuepida sotialel os Kaipla
ETULOTNMOAOYIKA Kl LeBoSoAOYIKA {NTHLOTA TTOU OXETL{OVTaL LE TN LOUGCLKNA €pguva, Sivovtag Wblaitepn €udaon otov
TIPOCSLOPLOUO TOU TL CUVLOTA KKPLTLKA» LOUGLKH EPEUVA KOL TL ETITUYXAVETOL PE auTh. Ta EpwThATA TToU Bpilokovtat
OTO EMIKEVIPO TNC MPOCOXNC HOG £XOUV VO KAVOUV LE TO €L80G TNG yvwong TOouU TOPAYOULE, HE T HECA TIOU
XPNOLOTIOLOUKE YLa VA LA COUHE YLa TN HOUGLKN, HUE TOUG TIEPLOPLOUOUG KAl TOUE TPOTIouG Slelpuvong TwV LECWY
QUTWV, HE TN SLEMIOTAMOVIKOTNTA Kol TG EPATTTOUEVEG LETOED TwV KAASWV Hag, AN KoL LE Tov Snuoaclo poAo Tng
pouaikoloyiag péoa oTnV Kowwvia Kal oTov akadnuaiko xwpo.

H nuepldba Ba €xel tn popdn avoytwv oulnTHoOEWV Kol TIAPEUBACEWV TIOU QTTOCKOTIOUV OTNV OVATTUEN
gnolkoSopunTikoU SLahoyou Kal Tnv avtoAlayr anoPewv. Xto mAaiolo auto, kaBs opAnTAc Ba £XEL TNV ukalpla va
QVaTTUEEL Pl cUVTOUN TOTOBETNON 0 OXE0N UE GUYKEKPLUEVN Bepatikr). H TomoBétnon autr Ba amoteAéoel ot
CUVEXELX TNV odopun ylo TOpeUPAcEL amd TOUG GAAOUC OMIANTEG Kol Yyl oulATnon HE TOUG UTIOAOLTOUG
cuppetéxovtec. Oool evllad£povial VA CUUMETEXOUV EVEPYA OTIC OUINTNOELS, UMOPOUV VO TIPOETOLUAOTOUV
MEAETWVTOC TIG eKTEVEIC TIEPIANPELC TWV EVAPKTPLWY TOMOBETAOEWY TWV OUIANTWV KABWE Kol TN UVOSEUTLKN TOUG
BBAoypadia (BA. mapakdtw).

OpAntec:

Mavog BAaykomoulog, Av. KaBnyntng, Tunua Mouolkwv 2moudwv loviou Mavemniotnuiou

Métpog BouBapng, Em. KaBnyntng, Tunua Mouotkng Emetiung kot Téxvng MAMAK

EAévn KaAAwomoUAou, En. KaBnyntpla, TuRua Mouotkng Emotiung kot Téxvng MAMAK

Avva MNamnaétn, epsuvntpa Mapia Kloupi, Tunpa Kowwvikng AvBpwmnoAoyiag Mavteiou Mavemotnuiov
MNavaywwtng K. MovAocg, Aéktopag, Tunua Mouotkwy Imoudwv EKMA

Aavan Ztedpavou, Av. KaBnyntpla, Tuipa Mouoikwv Zrnoudwv AMNO

Kwotag Xapdag, En. Kabnyntng, Tuiua Mouaotkwy Zrmoudwv ANG

H nuepida xpnuoatodoteital and tov E6ko Aoyaplacpud Kovsudiwv Epeuvag tou Naveniotnuiov Makedoviag.
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EA€évn KaAAwomoUAou, En. KaBnyntpla, Tuiua Mouoikng Emotiung kat Téxvng, MAMAK
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«(Wuyx)avaluon Kat n Kpion TOU LLOUGLKOU UTTOKELEVOU»

Métpog BouBapng, Em. KaBnyntng, TuRua Mouoikng Emotiung kat Téxvng, MAMAK
«ZWwnnAd unokeipeva / nxnpd avtikeipeva: Kpitikég emiotnuoloyieg ota 6pLa tng
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Aavan Itedpavou, Av. Kabnyntpla, Tunpa Mouowwyv Enoudwv AMO
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Kwvotavtivog Xapdag, Em. Kabnyntig, Tunpa Mouowwv Enoudwyv, AMO
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Mavog BAaykomoulog, Av. KaBnyntrg, Tunua Moucikwv 2moudwv loviou Mavemniotnuiou

«Mouotkn, Bia kot (eBvo)pouvocikoloyia: Zntpoata pebodoloyiag, sovroloyiag Kot
EMLOTNHOVIKOU ediou»

Avva Mamnaétn, epeuvitpla Mapia Kloupi, Tunpa Kowvwvikng AvBpwrnoloyiag Navteiou
Mavenotnuiou

AdAsppa

ZtpoyyuAn tpanela: « Kpitikr) pouoikr) épguva: MPoKAROELG KOl TTPOOTTTIKEGY



NEPINHWEI2
Mouokn, Keipevo, xwpog: OpLoBeTROoELG KaL UTtEpBAOELG
MNavaywtng K. NoVAog, EKMA kat EAévn KaAtpomoUAou, MAMAK

H 81Tt 110TNTa TG LOUCIKAG VOl CUUBAAAEL OTNV Tapaywyr], TNV oploBETNon Kol ToV EAEYXO0 TOU KOLWWVIKOU XWPOU
KoL TP @AANAa va amoTteAel Eva LoXUPO HECO OUPLOBHATNONG KAl KATAAUGCNG XWPLKWY LEPOPXOEWV, AMOTEAEL KON
napadoxr Twv LEAETNTWV TNG LOUGCLKAG TTOU TiPpooeyyilouv KPLTIKA TN O0XECN XWPOU-UOUGCLKAG, aveEAPTNTA OO TNV
€161KOTEPN AVAAUTLKH KatelBuvaon tnv onola eknmpoowmolyV (BA. evdeiktikd Born 2013, 13- Krim 2007, XIX- Stokes
1994, 3). 2Uyxpoveg eBvoypadIkég Epeuveg €xouv avadeifel MOKINOTPOTIWGE TLG LOLAITEPEG UN-AVATIAPACTATIKES
S100TACELC TNG LOUGCLKAC EMLTEAEONG OL OTtoleg evtomilovtal otnv epmelpila kot oto cuvaiodnua (affect) tng
HOUGLKAG KoL Tou AYou (yia pia emhextikn ermokdnnon BA. Finnegan 2003). AUTEC oL SLOTACELG TNG LOUGLKAC
ETUTEANEGNC GUYKPOTOUV UTIOKELLEVIKOTNTEG KoL LOPGDEC KOWVWVIKOTNTAG UE OUVOETEC XWPLKEC SlaoTaoelg (Smith
2007, 882), koL KKAOUV OE TIPOCEYYIOELG OL oTtoieg Sev e€avTAoUvTal 6 AUOTNPA AEKTLKOUC KL TTpO-
Slayeypappévouc Tpomouc cUAANYNG N TPOOTIEAOGNC TOU XWPOU, OAAQ ETILXELPOUV TN BLWHATLKY YVWPLHLA LE TO
XWPO, TNV TPOYUATWON Tou péoa amod thv mpaktikr (Morton 2005, 663), cuBAAAOVTAG LLE TOV TPOTIO AUTO OF £val
oloOntnplako povtélo épeuvag (Stoller 1997, xv). H 1otoptk OUWG LEAETN TNG SLATTAOKIG TOU XWPOU LE TN LOUGCLKH,
Slopéoou autng Tng Bewpnong, eyeipet pia oelpd LeBOSOAOYLKWVY KAl EMLOTNOAOYLKWY TIPOKANCEWVY. KEVTpLKOTEPO
{NTNUA KATA TN HEAETN TNE XWPLKAG SLACTAONG TNC LOUCIKNG 0To TopeABOV amoteAsl o TpOMOC Ue Tov omoio
MTTOPOUE VO TIPOCEYYIOOUUE KAl VA AVOAUCOULE TN LOUGCLKH EUTELPLA, TNG OTIOLAG TO AMOTUTIWHA XAVETOL OTOV
LOTOPLKO XPOVO, I owleTal SLaPECOAABNUEVO OE TEKUAPLA TTOU SEV OVAKOUV TIPWTAPXLIKWGE OTO TTESIO TNG LOUGLKAG
ETUTEAEONC (LOUOIKA KAl TIOLNTIKA Keipeva, Bloypadieg, paptupieg, K.AT.). Alxwg npocPfacn oto Blwpa tng LOUGCLKAG
QIO TOL UTTOKELMEVQ, O XWPOC HAG LETAPEPETAL KEVOC | OTNV KOAUTEPN TTEPIMTWON KATAKEPUATIOMEVOC.

Emikevtpwvovtag oTo mapadelypa TNG SLAKOLWVOTLKAC LOUGLKAG SnUtoupyilag otnv KwvoTtavivoumoAn thv
Uotepn oBwpavikn eplodo (19°- apxeg 20° al.), e0TLALOUE OTN KEAETN TNG XWPLKAC SLACTAONG TNG LOUGLKAG Kall
ETUSLWKOULE HLA TIPOKATOPKTLKY SlEpeUvnon TG apanavw MpoBAnpatikng oto emninedo tng pebodoroyiag. To
OUYKEKPLUEVO LOTOPLKO MAQLCLO OpileTal amod EVIOVEG TIOALTIKEG KOL KOWVWVLKEC SLEPYAOLEC KOl LETOOYNUATIOUOUG
TIOU EVETELVAV TN OUYKPOTNON AVTOYWVLOTIKWY TOUTOTHTWY o€ €BVIKA Ao KAl KOTA CUVETELA 06r)ynocav otV
TIEPLXOPAKWON TWV 0plwv LETALY TwV SladopeTikwy £BVO-BpnoKeUTIKWY KowvoTATWY (Pwpwv, Apueviwy, ERpaiwv)
™¢ OBwpavikng Autokpatopiag (Gocek 1996), kaBwg kot amd Kpiotpeg aAlayEg Kol ovapopdWOELS OTOV TOUEN TNG
HOUGLKNAC OL OToleC amotéAecay eKPPACELG TNG 0OWHAVLKAC VEWTEPIKOTNTAG. XAPAKTNPLOTKA apadeiypata
OAAQYWV LE CNUAVTIKO OVTIKTUTIO 0TN HOUGLKN Yewypadio TS MOANG amoteAoUV N MapayKwvLon Twv
TAPASooLaKWY Hopd WV UTTOOTHPLENG TNC LOUCLKNG Snutoupyiog (m.x. n AuAn) Kal n epdavion véwv mou edpalovrtat
OTNV TIOAN, OL VEOL TPOTIOL KOLWVWVIKOToLNoNG Kat Snuootag dtackedaong (m.x. cUAAoyoL, AEGXEC, XWPOL CUVOUALWVY),
n 6tddoaon TN (LOUGLKAC) TuTtoypadiac, Kat n epdavion tng Blopnxaviag nxoypadnoswv (Poulos 2019).

H xwptkn Stdotoon Twv SLaKOLWVOTIKWY LOUGCLKWV OXECEWY TOTOOETEITAL OTOUG EVSLAUETOUC XWPOUG TIOU
opilovtal amd Ta onueia Topng Twv npoavodpepBEVTWY GNUAVTIKWY o0AAAYWV KoL 6TOUG OMIOLIOUC LOUGLKOL
S10pOoPETIKWV KOLVOTATWV AANOTE CUUIPATTOUV Kol GAAOTE Bpiokovtol amokAELoUEVOL ard autolq. H Bswpnon Kat
MEAETN TWV EVSIAUECWY XWPWV SLAKOLWOTIKAG LOUGCLKNE Snuloupyiag eyeipel oelpd epwtnuatwy. Mwg
OAANAETILOPOUV N LOUGLKH, O XWPOG KOL TO KELLEVO, KAL WG EMNPEAIOUV TN CUYKPOTNON TWV UTIOKELEVIKOTATWY KoL
TWV GUAAOYLKOTATWY TNC TTOANG; NWE TOPAYETOL O XWPOG LOUGCLKA KAL TL LA AEEL QUTO YLa TOUG avBpwIoUS TTou
SlaBlouv oe autdv; Nwe cuUPBAAAEL N Tutoypadia oTNV TAPAywWYH TOU 0OTIKOU XWPOU, KL TWV XWPWV LOUGCLKNG
emtéleonc; TL «dlaowlouv» Ta KEIPHEVA Kal OL XWPOoL ard T HoUGoLKA; Ev TEAEL, TwG SLMAEKOVTAL O XWPOGE, N
HMOUGLKI] KOL TO KELWEVO, KOL OO TIOU UTTOPOULE VO TILAGOUE TO VAU yLa va EESUMAWGOUE TIC aAANAOSLATAOKEG
TOoUG;

H tumoypadia kal Ta mopdywyad tng, Bewpoluevn we Eva GUCTNUA QVATIPACTACNG «... ATOTEAEL €160¢
XWPOOETNONG OV QUTOUATA TTAYWVEL TN POH TNE EUMELPLOG KAl LLE TOV TPOTIO AUTO OTPEPRAWVEL QUTO TTOU TIpooTtaBEl
Va QVOTOPAOTHOEL», OTtWG Ttapatnpel o David Harvey (1989, 206). EKTOC amod tnv EMLOTALN TNC YEwypadlag, n
XwpLkn dlactaon tng tunoypadiag €xel oulntnBel ekTevwe Kal oto medio TNG oUYXPOVNG KPLTIKNG Bewplag. ITo
mAaiolo tng avaluong Tou XWPou/XwpPLKAG avaiuong, n e€amlwaon tng tunoypadiog, -otolyeio mou tonobeteital oto
ETKEVTPO TNG VEWTEPLKOTNTAG- £XEL KABOPLOTIKI onUAcio yLo TN LEAETN TwV (ava)apOoTATIKWY TOPAUETPWY TNG
TIapaywyng Tou Ywpou (Soja 1996). Mia mepaltépw MTUXN TWV LOUCLKWY EKEOCEWV WG UALKWV QVTIKELLEVWY R
TEXVOUPYNUATWY OTa oTola ev-ypadovtal n LVNUoVIKA aloOntrpla epmelpio Kot ol « SLUOTPWHATWOELG Ao
CUUTTOCLAKA VONUOTA ... KOL LOTOPLEGY, eMLonpaivel e€dAAou n avBpwroAoyikn €épeuva (Zepepetdakn 2008, 49).

Katd Tov oplopod Twy eVOLAUECWY XWPWV HOUGCLKNG aAAnAentidpaong otnv Uotepn 0BwWHAVLKN
KwvotavtivoumoAn, eival ocnpavtikd vo eEETA0TEL 0 TPOTIOG LLE TOV OTIOL0 N TUTtoypadla, KL YEVIKOTEPA TO EVTUTIO,



gUMAEKeTAL 0TN SLadlkaoia TNC AMEKOVIONG KoL TN GavTaolakng CUYKPOTNOoNG AUTWY TWV XWPWV. 2To Babuo mou ot
LOUGCIKEC EKOOOELC, OTIWG OL EVIUTIEG LOUGLKEG GUAAOYEG KOl GAAQ LECOL TTOU TTAPAYOUV HOUGLKO Adyo (TUTog,
Aoyoteyxvia kAT.), kataypadouv 1 (ava)mapdyouv Gpaviaclakd Ta PLOUCIKA PEMEPTOPLA, TA LOUCLKA UTIOKEIEVA Kall
™ SLAKOLVOTIKA HOUGCLKNA eumeLpia, pémnet va Bswpouvtol Bspeliwdn otolyeia TG mapaywyng Tou xwpou. Amo tnv
arodn autn, To £Vtumo propei va BewpnOel w¢ amoomacpatiki Lopdr avormapdoTaonG TWY XWPLKWY LOUGLKWY
ox€oewv otnv KwvotavtvoUTioAn Tng UOTEPNG 0BWHAVIKAG TEPLOSOU. OVTAC HLa KKOTOKEPUATIOUEVN TIPOCEYYLON
NG OAGTNTAGY, N LOUCLKN TuTtoypadia oTig Stadopeg LopdEG TNG LeTAPEPEL OPLOUEVEG TTITUXEG TNG EVTOVNG
peTaBoAng nou udiotatal n moAn. H mpokAnon o auto To onuelo elval va eEETACOUE QUTH TNV ATTOCTIOCOTIK
TAEVPA TNG TTOANG Hall e GANEC TTUXEC, OTIWG N CUMMETOXLKA EUTIELPLA O€ LOLWTLKEG KAl SNUOCLEG LOPDEG
KOLVWVLKOTNTAG, WG LEGO avASELENG KOl OXL UTTOVOLLEUONG TOU MAOUTOU KL TNG TIOAUTTAOKOTNTAG TNG AOTLKAG
gumelpiag otnv oAotntad tng (Harvey 2003, 18).

‘Ewg autd to onpelo, n epmelpia NG LOUGCLKNAG eMLTEAECNG SlacwleTal HOVo SdlapecolaBnuévn amno TG mo
TIAVW EVTUTIEG TtNYEG. MOVO UTIOBECELG UImopEL KAVELG val KAVEL yLla To alodnua TnG LOUGCLKAG, TNV aiodnon Twv
XWPWV TIOU «YEULOOV» ATIO TOV HXO0 TNG LOUCLKNG KOL TWV TPAYoUSLWV Kal KUpilwg yla To BlwHa TwV UTIOKELLEVWY
TIOU CUMUETELYQV LE TOV €vav 1 TOV GAAO TPOTIO O AUTEG TLG ETUTEAEDELG, O AUTOUG TOUG XWPOUG. AV 0 OTOXOC OGS
Sev elval va e0TLACOUE HOVO GTOUC «AVTLKELUEVLKOUG 0laBntnpLakol¢ KOGUOUC Tou mapeABovTtog» aAAQ, emmAEoy,
OTOUC UTTOKELUEVIKOUC KOOHOUG TNE aioBnong kot tng avtiAndng (6nAadn tig atodnoelg kat Tig avitANPelg yia Tig
oaloOnoetg)» (Smith 2003, 179), tote Oa npémel va StepwtnBoU e e TIOLOUG TPOTIOUC N OKPOOLoN KoL 0 AXOC —aAAGL
KoL eupUTEPO N EVOowHATH eUmeLpia Kat aAAnAGSpacn oto Xwpo— cuveloEdepav oTNV avtilnyn Tou atdpuou Kot oth
Slapdpdwon TS KowwvikAg dpdong (Smith 2002, 322-3). H avdcupaon ToU LOUGCLKOU UTIOKELUEVOU TIOU ETUTEAEL TIG
SLOKOLVOTLKEG OXECELG HEOA Ao O0a YVWPLTOUE IO TA ETUTEAECTIKA CUPBAVTA TTAPAUEVEL pLa peBodoAoyikn
T(POKANON KOBWG PoUTOBETEL TOV armeYKAWPBLOUO TNE «PONC TNC EUMELPiaC», Katd Tov Harvey, arnd to Keipevo. Ev
TENEL, TO KOUPLO EPWTAMATO T OTIOLAL EMAVEPXOVTOL (VAL UE TIOLOV TPOTIO N LOUGCLKN €TUTEAEC SlapopdwVEL VEQ
5e60UEVA OTIC XWPLKEC OXECELC TWV KOWVOTHTWY, VEEG XWPLKOTNTEC, OL OTIOLEG LLE TN OELPA TOUG SNnLoupyolV VEQ
opla ) urtepPaivouv GAAa, MayLWHUEVQ,
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O Navaywtng K. NoUAog sival Aéktopag oto TuApa Mouoikwv Imoudwv tou EBvikoU kot Kamodiotplakou
MNaveniotnuiou ABnvwv. H €peuvd TOU EMIKEVIPWVETAL OTLG HOUGCLKEG TTAPASOOCELS TOU LOAOULKOU KOOLOU, OTnV
TIOALTLOWMLKY aVAAUGCH TNG LOUGCIKNG KOL TWV TEXVWV TNG UoTeEPNG 0Bwpavikng meptodou kal tng Toupkiag, KoL tnv
Lotopia TN KaOnUepLVOTNTOC TWV 0BWHOVIKWY TTOAEWV. Elval tOpuTIKO PHENOC TNG EPELVNTIKAC opddag sonorCities Kat
ETILOTNMOVLKOC uTteUBUVOC (0 cuvepyaoia pe tov H. KoAoBd) tou epeuvntikol mpoypaupatog Histories, Spaces and
Heritages at the transition from the Ottoman Empire to the Greek state (Ecole francaise d’Athénes). O Mavaywwtng K.
MoUAog €xelL ouv-emiueAnOetl (e Toug Aomtacia Osodooia kat Risto Pekka Penannen) tov cuA\oyikd topo Ottoman
Intimacies, Balkan Musical Realities (OwAav8ikd Ivotitouto ABnvwy, 2013) kat eivat ocuyypadéag tou BipAiov H
UOUCIKN OTOV LOAQULKO kOauo: lnyeg, Fswproeig, mpaktikeg (e-book, 2015, Uvdeopog EAANVIKWY AkaSnpaikwv
BLBALOBNKWV).

H EAévn KaAAwomouAou (MMus, PhD, SOAS, University of London) eival enikoupn kaBnyntpla eBvopouacikoAoylog
oto Navenotulo Makedoviag. Eival ouyypadeag twv BBAiwv Paradosiaka: Music, Meaning and Identity in Modern
Greece (Ashgate/Routledge, 2009) kat Learning Culture through City Soundscapes — A Teacher Handbook (pali pe toug
M. K. MoVAo kat K. Kopvétn, 2013), Kal CUVETLLEANTPLA TOU TOUOU Etoaywyn otnv EBvououoikodoyia (Acivn, 2014).
Elval 16putiko péNoG TNG epeuvnTIKAG opadag sonorCities, n omola EMIKEVIPWVETAL OTNV LoTopia Kal eBvoypadia Tou
NXOU KOl TwV aloBnoswv.



(Wux)avaAuon Kat n Kpion TOU LOUGCLKOU UTTOKELMEVOU
MNétpocg BouBapng, NAMAK

To apBpo tou Joseph Kerman pe titho “How We Got into Analysis, and How to Get Out” tou 1980 onpatodotei yla
TtoANOUC TNV amapyr TG Asyopevng «véag povowkohoyiac» (Kerman 1980). O tithog tou dpBpou Sivel anodatikd to
oTiypa Tou véou Tediou we 0 «AANOC» TNG AVAAUONG: OL TPEXOUOEC AVOAUTIKEG TIPOKTIKEG EvoxomoloUvtal otn Bdon
TWV OUCLOKPATIKWY Kol OETIKIOTIKWY TACEWY TIOU KPUBOoVTAL oW oo L0 apooTEANOTN TEXVLKA YAwooa, n omola
npocbidel oe doouc Tn xelpilovtal tnv aiyAn evog Llepateiou e mpooBach oTo UTEPPATLKO TIEPLEXOLLEVO TNG LOUCLKNAG.
Qotooo, o Kerman eivat moAl Alyotepo AGBpog evavtiov tng avaAuong amo 000 OL UTIOOTNPLKTEG TNG VEAG
pouotkoAoyiag —f oL moAéuLol tnG— tou kataAoyilouv. Ma tnv akpifela, o Kerman 6ev mpotelvel mopd TOV KPLTIKO
QVATIPOCAVATOALOUO TNG, EKPPATOVTOC Lt TACH EVTOC TOU VEOU XWwpou Tou Ba Bpel moAAoUG ekPpaoTEC. ATIO TOUG
noAuypadotepoug, o Lawrence Kramer, o onoiog¢ 6a mpoteivel TOV «CWHPOVIOUO» TNG AVAAUTIKNG PAENG LECW TNG
€vtagng tng oto mAaiolo tou mediou TnG epunveutiking (Kramer 1990 1992). H avtipponn tdon dev Ba apynoetl va
eKPPAOTEL AMO EKMPOCWITIOUC LG AKOWUN TIO VEQG Jouatkoloyiag. O Garry Tomlinson Ba katnyoproet tov Kramer
OTL EVTOTIL{EL TO OUYKEILLEVO TOU VONATOC TNG LOUGCLKAG OTNV (8La TN LOUOLKN KaL, WG K TOUTOU, N QMOSOLOTLKN TOU
potid moapapével €€0xwe povtepviotikn (Tomlinson 1993, n amnavinon adopd oto Kramer 1992). O Kramer Ba
ovtanavtioel 6tL o Tomlinson emi{ntd pa poucikoloyia xwpig Houatkn, TupoSotwvtag TNV avtaAAoyn LG OELpag
TIOAEULKWV SnUocleloewV OV Ba AMOTUTIWOEL e Tov A€oV eUBAnUATIKO TPomo Tn SuckoAia Tou véou mediou va
SLOELPLOTEL P peTapovTEpva SLABeon To PeTapovTEpva Tou opapata (Kramer 1993, oto (510 tel)og n avtandvtnon
tou Tomlinson, 36—-40).

Adnvel n amouoia tng avaAuTtikig Staxeiplong Tng SOUNG KATOLO KEVO 0TO EPUNVEUTLKO TIPOYPOLHLA, TO OToLo
N LOTOPLKN KAl KOLWVWVLKO-TIOALTIOULKA TAdLolwon TG Houotkng dev pmopet va kaAUPeL; Av val, eivol duvatn n
cUUdlwon TG avaluong PE TNV EPUNVEUTIKN TPAEN, Xwpic HaAlota va Xpeldletal n mpwtn va omomnotnBel ta
peBoboloyika f/Kal LETAYAWOOLKA TNG emitelypata; Exw emxelpnosl aAhoU va mpoodépw pa adetnpla ya ™
Slepelivnon auTwy Twv gpwthudatwv (BouBapng 2015). Autd mou Ba pe amacyoAnoel 6w €ival TO EVIEWVOUEVO
evlLadEpov evog oAoéva Kal PeyalUTepou aplBuol HoUGIKOAOYwWVY Tou Spactnplomolouvtal oTo nedio Tng avaluong
yla tov xwpo tn¢ Puxavaluong oto mAAiolo tng mpoomabeld toug vo dwoouv Slemiotnuoviky SLEEodo oTIg
peBodoroyikeg Toug avalntnoslg mpog aAla media pe avaloya EPUNVEUTIKO EMLOTNHOAOYLIKO TTPOCOVATOALOUO. Av
NBeAe Kaveilg va eMIYELPAOEL Hia LoToploypadio Tou evtelvopevou autol evdladEpovtog Ba pnopouaoe vo EEKIVAOEL
amnd tnv enidpaocn twv Wbewv tou Sigmund Freud ota keipeva tou Theodor W. Adorno yila tn pouotkn Adn amnod tn
Sekaetio Tou 1930 (evéelktikd, PA. Adorno 2002) kat va ¢tdoel peExpL Tnv dpuaon tou Music and Psychoanalysis
Interest  Group tng Society for Music Theory ota  péoa  tng  Oekaetiag  Tou 2010
(https://societymusictheory.org/societies/interest/psychoanalysis). Amé tnv A&An upepld, uloBetwvtog pia
TIEPLOCOTEPO GUYYXPOVIKI OTITIKN, Ba Uropoloe KAVELG val KOTNYOPLOTIOLOEL TIG UEXPL ONEPO ATMOTIELPES EPAPLOYNG
™¢ YuxavaAuTikng Bewplag otnv avaluon og eKEVEG TTIOU EUTTAEKOVTOL TIPWTOYEVWG KOL O EKEIVEC TIOU EUTIAEKOVTOL
OEUTEPOYEVWG PE QUTHV. Z€ OXEON LLE TNV TPWTN Katnyopla, Ba pmopoloav va avadepBolv mapadelypaTikad ol
peAETEG TOU Katadevyouv euBewg otn Opoidikn Wea tou avoikelou [unheimlich] yla tnv €pUNVEUTIKN IPOCEYYLON
™¢ Sopng tng Houolkng tou 19°° awwva (Kramer 1990° Cohn 2004 Péteri 2007). Ztn Oeutepn katnyopla
OUYKOTOAEYOVTAL O0EG LEAETEC XpWOTOUV TO LeB0oSoAoyIKO Toug uTtOBaBpo og Bewpleg AAAWV eMLOTNOVIKWY ESiwy,
N €vvoLoAoYLKH BAon Twv omoiwv £xetL StapopdwbOel umo tnv enidpacn tng Opoiidikng, katd Bacn, Bewpiag—pe MAEov
XOPAKTNPLOTIKA TEPIMTWON, AUTAV Twv Bewplwv mept Slakelpevikotntag [intertextuality], Savelopéveg and to nedio
NS AOYOTEXVLKAG KPLTIKAG.!

Kata tnv teheutaia ELKOCAETLO, TO TTPOCAVOTOALGUEVO TIPOG TNV PuYavAAUon LOUCLKOAOYIKO eviladEpov EXEL
ETUKEVTPWOEL oxedOV amokAeloTikd otnv Puyxavalutiki Bewpla Tou Jacques Lacan (Reik 1972 Poizat 1992' Didier-
Weill 1995 Schwarz 1997" Shepherd & Wicke 1997 Abbate 1999° Kramer 2001" Leikert 2004 Bottge 2005" Fink 2005*
Jagodzinski 2005° Schwarz 2006° Willet 2007 Reichardt 2008 Smith 2011° Harper-Scott 2012° Klein 2012 Bard-
Schwarz 2014 Klein 2015 Wilson 2018° Vouvaris 2019). Mpémnetl va emonpavOel, wotdoo, OTL N EUTAOKN TWV
TIEPLOCOTEPWVY OXETIKWV HEAETWV —ayYAOYAWOOWV WG eMi To MAeloTOV— Ue TIG L6 ToU Lacan dev eival apeoh, aAAG
SwAlletal péoa amd ™ poTd avlpWnwy Tou MESIOU TG MOMTIOMIKAG KPLTIKAS Kot Kupiwg tou Slavoj Zizek (rt.x. PA.
Zizek 1989° 2000 2006° 2010" Zizek & Dolar 2002). Autr eivat kat piot armo Tig BAGIKES EVOTAGELS TIOU £X0UV SlaTuTtwOel
—KUplwG amd eKMPOOWIOUG TOU PUXAVAAUTIKOU XWPOU— OXETIKA HE TOV TPOTIO HE TOV omoio ol béeg tou Lacan
népaocav otn poucotkoloyia (.. BA. Régnault 2010° Régnault 2013 Smethurst 2017). Eva 80ko emixeipnua Twv

1 T o emokomnnon, BA. Klein 2005. Mia artd Tig A0V XOpaKTNPLOTIKES TIEPUTTWOELS SLOKELUEVLKHAG TIPOCEYYLONG TTOU BPrKE

KATA KOlpoUG UEYAAN AmXnNon OTOV XWPO TG avaAuong ftav auth tg Bewplag tou «dyxoug tg enidpaong» [anxiety of
influence] tou Harold Bloom (1997), r.x. BA. Straus 1990° Korsyn 1991° Schwartz 2009 BouBapng 2011.
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EVOTACEWV OUTWV adopd oTov Kivouvo ol empavelaKEG avoyvwoeLg Tou Lacan va o6nyrnoouv og TmoTa mapomavw
oo €UKOAEG SOULKEG aAAnyopleg TTou avTIKABLOTOUV TN HIO OWVIYHOTIKA HETayAwooa PE o dAAn. To epwtnua,
Mooy, eival: mwg pnopet va amodUyeL KOVELG KATL TETOLO Kal yLoti va B€AeL va To kavel; Me aAAa AdyLa, av n otpodn
npo¢ v Yuxavalutik Bswpioc —opoAOyoOUPEVWG KOl avamodeukta SlopecohaBnpévn omd TNV OMTKA TNG
TIOALTIOPLKAG KPLTIKAC— CUVLOTA pLa EUUECN ELOAYNON YL LETATOTILON TNG TPOCOXAC OTtd TN LOUOIKI WG OVTIKELUEVO
OTN HLOUGCLKI WG UTIOKELIEVOD, TOTE TWE UTTOPEL VO TPOGSLOPLOTEL EVVOLOAOYLKA QUTO TO UTIOKE(MEVO Kal Ttola n B€on
TOU 010 6{KTUO SLUTIOKELEVIKAG ETILKOLVWVLAC TTOU XTileTal yOpw amo tn pouaotkr Stemidavela; EMmA€oy, moleg umopet
va €lvaL Ol CUVETTELEG TNG LETOTOTILONG QUTHG OTOV TPOTIO LE TOV OTOL0 avTIAaUBaVOUAOTE TN SUVAULKH oG OXEON e
TN HOUOLKH], OTIWE QTOTUTIWVETAL 0TOV AOYO TIOU QVOTTUCGCOU LLE YLOL OLUTHV EVTOG KOl EKTOC TOU akadnpaikol xwpou;
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ZLwnNAA urtoKeipeva / nxnpa avtikeipeva: KpLtikég EMOTNUOAOYLEG 6TOL GpLA TG HOUGLKAG
Aavan Itepavou, AMNO
1. To LUOUOLKO UTTEP-OVTIKEIUEVO (IO THV MAEUPA TNG OlkoAoyiac)

«®Davtdoou va EUTVoOUOEG MLa LEPA KAL N LOUCLKN va gixe egadaviotel», ypadel o Bill Drummond twv KLF, otnv
£L00YWYN TNG OWVULNG AEKTIKNG TTAPTLTOU PG TOU ard To 2006:

«OAa ta pouoika Opyava Kot 0An n nxoypadnuévn pouaotkn kabe eidoug, adavra. Evag KOOUOG Xwplig
pouotkn. Ki emutAéov, va unv pnopeic kav va BuunBeic nwg éuotale n HouoLKn, 1 WS GTLaXvoTav.
Na Bupdoat povo OTL UTHPEE KAMOTE, KOL NTOV ONHOVIIKN Yl 0Eval Kal TOV TIOALTIONO OOU...»
(Drummond 2006).

‘000 evBappuVTIKA KL av AslToupyel n mpotponr Tou Drummond yla évav autooxXedLaoUO, TO Va TNV akoAouBrooupe
KUPLOAEKTIKA, va pavtaotoUpe SnAadr Tov KOGUO Xwpi¢ kavéva (6o Louaikng avadopdg, eivatl paAlov aduvatov.
H pouoikn amoteAel pev mpoidv tou avBpwrvou mapayovta, aAd paivetal va tov Eemepva Katd MOAU o SLAOTACELC,
KOL VO TOV oUVOSEUEL TTavToU Kol TAVTIA, oav pia emigovn okld. Ma tnv akpifela, poldalel mAéov Ue AUTO TIOU O
dooodog Timothy Morton (2013) ovoudlet «umep-avtikeipevo» (hyperobject), pe 6Aa tou ta XQPAKTNPLOTIKA:
MpookoAAdTaL oTa OVTa IOV EUMAEKOVTAL e auThv. Asv tpoadlopiletal Tomikd - amnevavtiog StapOpwvel Tov Sk
™G XwpOxpovo péoa ald Kat tépa amo tov avBpwrtvo. Ev Télel, yivetal avtiAnmth wg éva edio oxéoswv avapeoa
O£ QVTIKELMEVA, KOL SEV TOUTOTOLEITOL TIARPWCE HE KAVEVA ATIO QUTA TO AVTLIKEILEVO EEXWPLOTA.

O Morton kat GAAoL cUyXPOVOL EKTIPOCWTTOL TNG avTiKelpevootpadouc ovtoloyiag (Object-Oriented Ontology)
ene€nyolv TNV £Vold TOU UTTEP-OVTIKELUEVOU HE avadopEéC o HEYANEC EVVOLOKEG KATNYOPLEG OTWE To KALUQ, N
TIAYKOO UL OLKOVOULKA Kpion, aAAG Kot PALVOUEVIKA UUKPOTEPEG KOTNYOPIEG AVIIKELUEVWY, OTIWC TO TTAQCTIKO, 1 OL
udpoyovavBpakeg. EVIAoooUV TNV €vvola QUTAV O€ [LO EUPUTEPN TPooTtABela SLapOpdwWonG KOG VEAC, KPLTIKA
OLKOAOYIKNG Bewpnaong, OTOU N EVIATIKA eVaoXOAnon He KabBéva amod Ta eMUEPOUC OTOLXELO TIOU CUYKPOTOUV €va
oUVOoAO, avegapTnTa amnod TNV LEpapyLkn Toug B€on o auto, kabiotatal {wTlkng onpaciag yla tnv enpiwon, tdoo tou
OUVOAOU, 600 KoL TWV PEPWV TOU EEXWPLOTA.

TL Ba onpatve pla tétola otpodr yla TN HOUOLKN; € CUBOALKO TOUAGXLOTOV EMUMESO, N KATOYEYPOULEVN
Lotopia tng AsyopevnNg olyxXpovng LOUGLKAG POOdEPEL KATIOLO TTAPASEIYHOTO QVTIKELLEVOOTPAdOUG, OLKOAOYLKAG
TPOCEYYLONG: N LooTtnTa PeTall $pBOYywv otov dwdekadBOoyylouo f n LoOTUN MapaueTponoinon Kabe cuvBeTIkoU
otolxelovu otov amoAuto oslpaiopd Ba pmopoucav va BswpnBolv we TETola, OMWG KoL 0 TPOTOE TIOU Ol TPWTOL
EKPOOWTOL TNG musique concréte | tnN¢ ampoodloplotiag emefepydoTnKaV TOUC UN-LOUCIKOUC NXOUG KoL TO
QMPOCUEVA NXNTIKA CUUPBAVTA, 08NYWVTOC OTNV «XELPADETNOA» TOU NXOU amod TIC EMITAYEG TNG TAPASOCLAKAG
HOUGLKNG oUVBeonC. OL TIEPLITTWOELG QUTEG, WOTOCGO0, AELTOUPYOUV PHECO OE £va TTALCLO TIoU TipoUToBETEeL, Onwe KABe
UTIEP-QVTLKEIEVO, UL OELPA OO OKLWOELG TTAPASOXEG. 2€ AUTH TNV LOTOPLA GOLVOUEVIKNG LOOTNTAC, Ol AEOVEC TOU
péoa kaLTou £€w Sev elvat oadeic. To «péoa» hpavtalel TOOO AMOAUTO WOTE, OTIWE OTA UTIEP-AVTLKELEVA ToU Morton,
yla o,TL Bploketal ekel, «amAwg dev uTtApyeL To £€w». To e€w-HoUaIKO oTolXelo, e GAAQ AOYLA, QVTLLETWTTETAL WG
€va eld0o¢ emiotnUoVIKNG davtaociag: eival o pokpwvog, aBéatog KOoUoC ULag puBomiaciog, mou nepthapBdavel kabe
£(60U¢ L6E0NOYIKEC, TTIOATIOULKEG, EUDUAEG KAl AANEC KPLTIKEG Bewpnoelg, aAAd Kal kKaBe evvolakn Katnyopia mou dev
nipocdlopilletal 6N WG UTTOKELUEVO I AVTIKELLEVO.

ot TLG LOUGIKEC OTIOUSEC, KAL VLA TLG ETILOTNOAOYLKECG & EKTIALSEUTIKEG TIPAKTIKEG TIOU TLG CUYKPOTOUV, N L6Ea
™G LOOTNTOC METAEU TwV NXWV SEV CUVETMAYETAL QUTOMATA KOL LOOTIHA UALKA Ttapaywyng, enefepyaciog Kot
KOTAVOAWONG AXWV, LOOTIHO CWHOTO TIOU OKOUV, €MVOOUV 1 TApAyouv NAXOUC, N LOOTIHA HEca Kataypadnc,
gpUnVvelag Kot petadpaong AXWV O QUTO TIOU TEALKA, HE apKETA BOAO TPOMO, ovopaletal «Uouoilkn». Omwg
emonpaivel o Ben Piekut (2013), eav BéAloupe va Slepeuvrooupe TETOOU €ldoug OXECELG LE TILO LOOTLUO TPOTIO,
xpelalopaote HAAAOvV €va €(60G «LOTOPLKAG OLKOAOYLOG» TNG HOUGLKNAG, OTMOU QVTIKELUEVA KOL UTIOKEIPEVA
evoAAdooovtal, Kol GpalvoueVIKA UKpA cupPBAavta kal otolxeia kpivovtal wg eicou afla Slepelivnong pe PeYOAQ
LOTOPLKA yeyovoTa Kol Beopouc.

2. Akouvyovrtac ev-Siaueoa (Ue tn Bondeta tng peuLvioTiki¢ Fewplog)

Ao ™ Néa Mouotkoloyia kat tnv Akouotikry Otkoloyia tng dekaetiag tou 1980, PEXPL TNV LOTOPLKA & avaAUTIKA
Slatunwpévn KpLtkn tng Lydia Goehr (2008 [1994]) otn puBuLOTIKA £vvola TOU HOUGLKOU £€pYOU, 1] TNV TTPOTPOTIH TNG
Georgina Born (2010) yta tn HeAETN TNG LOUGCLKAC WG Lo «OXEoLaKr ovtohoyla» (relational ontology), ol mpoomdBeleg
ylol L. OLKOAOYLIKOU TUTIOU Slelpuvon tou Medlou Twv HOUCIKWY oToudwv elval apkeTeC. Oa TPEMEL OUWG VA



ovayvwpiooupe Kol KATL QKOUN: Ol TIPOCEYYIOELS OUTEC €ival, €KTOG amd OLKOAOYLKEG, Kal €UPECA N QUECO
dEULVIOTIKEG.

H GeULVLOTIKN EMLOTNUOAOYLKI) TIPOCEYYLON OTPEPETAL MEPLOGOTEPO TPOG TNV EVIOTIOUEVN yvwon (situated
knowledge). ItoxsleL otnv Slepelivnon TPOTTWY CUCYXETIONG LETAEY EVVOLOKWY KATNYOPLWVY KAl TV QVIXVEUON TWV
00£aTwWV MTUXWV TIOU EKSITAWVOVTAL AVALECH OE UTIAPXOUOEG KOITNYOPLEG, KaL OXL TO0O oTnV 0ploBETnon Kal €K VEOU
€VVOLOAOYNON TWV 8LWV TwV Katnyoplwv. Katd cuvemnela, Telvel va avtluetwilel Tov (6o Tov Ao wg éva SLAeco
(interstice), wg éva pevotd / eVOpaUCTO PECOV, MAPA WG £VO OTEPEOD / CUUTIAYEC AVTLKELUEVO.

Mo mpoodarta, TéTolou £idoug Bewpnoelg ekppalovral PECA ATIO TOV OPO KETILOTNMOAOYLEG TNC OKPOAONG»
(listening epistemologies), TomoBetwvtag TNV MPAN TG aKkpPOACNE OTO EMIKEVIPO TNG EPEUVNTIKAG KAl KAAALTEXVLKNG
Sladkaoiag, Kol avadelKVUOVTAG TNV 0€ KEVTPLKO PeBodoAoyLko epyaleio. OL emiotnpoloyieg autol Tou TUToU cuxvA
KLvoUVTaL KAl oL (8LEG OTOUC EVOLAUECOUC XWPOUG LETOED KAAALTEXVIKWY, BEWPNTIKWY KOl EKTTOLSEUTIKWY TIPOKTLKWV.
Enavetetalouv KpLTIKA €vvoleG OMWG 0 BOpuPOG Kal N olwmh, TG SLEPEUVOUV WE TIOALTIOUIKA KOL KOWWVIKA
OUYKPOTOUUEVEG KATNYOPLES, KL TTPOAYOULV TNV enmavadopd EVOWHATWY, UALOTIKWY, alobntnplakwyv & eUBpavotwyv
TPOCEYYIOEWVY OTIC €VVOLEG QUTEG.

«Aev BAEnw Tto €pyoy, ypadel n Salomé Voegelin, «aAAd okédtopal Tn cuvabpolon Twv MPAYUATWY TTOU TO
amaptilouv oav £va LNXOVIOUO Tou XTilel évav mibavo koopo» (Voegelin, 2019, 3). Ot miBavoi autoi koopot xtilovral
W¢ «NXNTKES puBomAacieg» (sonic fictions) kat ulomoloUvtol wg Slapeotkég (intermedia) popdég £kdpaong: we
TIAPTITOUPEG — TIOLNMOTA — OOKNOEL;, WG MEPUMOTOL — ouvBéoelg — SLaAEEElC, aAAA KOl WG HUKPEG KOl UEYAAEG
KOONUEPLVEG TIPAEELG OTOV TPAYUOTIKO KOO0 TNG EPYACLOC KOL TNG LABNOoNG, WG AUTOOXESLOL TPOTIOL VOl AKOULE KoL
VO 0KOUYOULOOTE, TIEPOL KOL KATW artd To B0puBo Twv KUPLAPXWV LOUGCLKWY UTIOKELLEVWV.

Kat twpa, o¢ naifoupe.
«®avtaoou va EuTvoUoEeC pLa péEpa, Kal n pouctkoloyia va eixe e€adaviotet...»
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H Aavan Itepdvou ¢tidyvel autooxESloug AXoug Kal Keipeva. Eival Avaminpwtpla Kabnyitpla oto TuAupa
Mouowkwv Imoudwv A.MN.O, 6nou S186AoKeL pabnupata Lotoplog, aodNnTIkNG & gppnveiag cuyxpovng LOUGCIKNG Kot
ouvtovilel, petafy aAwv, tnv Opada Kpitikng Mouaoikn¢ lotoploypadiag (Critical Music Histories), ta IUvoAa
Melpapatikng Kat Autooxedlaldpuevng MoucLKkng, Kot TO SLAKAAATEXVIKO TPOYPOUA Noise:muse OE Cuvepyaoia Ue
t0 Mouoseio YUyxpovng Téxvng Osooalovikng. ApBpa Kol KEWWEVA TNG yla TIC SLAUECIKEG TEXVEG, Tov eAelBepo
QUTOOXESLACUO, TNV TIELPALATIKI LOUGLKH KoL TNV KPLTLKNA Lotoploypadia €xouv Snuoacteutel o S1eBvn eMLOTNUOVIKA
TePLoSIKA, LOUOIKEG eyKUKAOTIALSELEG KAl cUANOYLIKOUG TOouG (Musicae Scientiae, Journal of Interdisciplinary Music
Studies, Grove Music Online, The Cambridge Companion to Film Music, Made in Greece: Studies in Greek Popular Music,
K.0.). Exel petadpaoesl ota eAAnvikd ta BpAia ‘Kt Ouwg Ouoppa’: Eva BiBAio yia ™ tlal (Ndamupog, 2008),
Mepauatikn Mouoikn (Exdooelg Oktw, 2012), kat H Mepauatikn Mouatkny Meta to 1970 (und ohokAnpwon). Mall
pe tov Ndvvn Kotowvn, sivatl pélog tou autooxedlootikol viouétou acte vide, kat cuviSpUtpla / KOAANLTEXVIKA
umevBuvn twv Syros Sound Meetings, VoG MPOYPAMUOATOG ETUTOMLOG KAAALTEXVIKNAG £peuvag & EKTMALSEUTIKWV
Spdaocewv pe €5pa tn ZUPO, KO ETUKEVTPO TOV NXO KAL TNV AKPOAOT).



EktéAeon, emtéAeon, epunveia: Mpog pia KPLTIKA MPOCEYYLOT) TOUG
Kwvotavtivog Xapdag, AMNO

H avamtuén tne Bewpntikng, €mMOTNUOAOYIKAG TPOOEYYLONG OTn HOUOLWKN TPAgn eival oxetikd mpoodatn -
XOPAKTNPLOTIKA, 0 TOMOG TG Cambridge University Press yia tnv otopia TG LOUGLKNG eKTEAEONG KUKAOPOPNOE HOALG
to 2012 (Lawson kot Stowell, 2012), mepimou pia SekoEetio PHETA TOUC UTIOAOLTOUG TOMOUC TNG OELPAC. TNV
EPYOKEVIPLKA SUTLKN LOUOCLKN Tapddoaon, n eKTEAECN amoteAoUoe ouoLaoTikd emBeBaiwon TG povadikotnTag TNG
TAPTITOUPOG KOL TNG CUVOETIKAG MPOBeoNG. IXETIKA poodata maylwdnke n amodn 6Tl To LOUCIKO €pyo ouvioTatol
OXL HOVO OTNV TAPTITOUpO Tou, OAAA KOL OTNV EPHNVEUTIKN Tou Tapddoon, He GAAQ AOyla TIG NXNTLKEC TOU
TIPOAYHOTWOELG LECA OTOV LOTOPLKO Xpovo (Bowen 1999, Leech-Wilkinson, 2009, Cook, 2013). Ztnv eBvopouoikoloylia,
n avadopd oTNV HOUGCLKA TIPAEN, ETUKEVIPWONKE, yla SEKAETIEG, OTNV KOWWVIKN, &eoAoyikn (Ewg kot nOKA)
AeLtoupyla NG WG HECO avamapAcTAcnS TN tapadoons. O 6pog emitéAeon ULOBETABNKE TIG TEAEUTALEG SEKAETIEC YL
VO UTTIOYPOUUICEL TNV gUTELpIKA SlAoTacn TG KHOUGCLKAG MPAEnc, va Tovioel Tn S1adpach TNG HE TO TOALTIOUIKO
niepBAANov pLEoa 0TO OTOL0 BLWVETAL KAL TN VONUATOS0TNOH TG amno tnv audidpopn oxéon Tng He auTo.

Av Kdal MeEHOVWHEVEG, oTn OUTIK Houolky moapadoon umnpéav Kol TOAALOTEPA TPOOTIABELES
BewpnTLKOTOINCNG TNC EKTEAEONG MECA ATIO TNV QVILETWIILON TNG W EPUNVEIA TOU HouakoU Ketpévou (Schenker
2000). Mo mpoéodoata, n cvykAlon Bewplag kot MPAENG avamtuXOnke, apxKd, w¢ avaykn StapecoAdBnong tng
LOTOPLKNAC YVWaong HEoa amod tnv mpaln. To Kivnua Tng LOTOPLKA EVNUEPWUEVNG epunvelag (Kenyon 1988, Lawson,
Stowell 2003, Butt 2004) avavéwoe eKTEAEOTIKEG OUVNOELEG XPOVWVY Kol €6WOE EEALPETIKEG TIPOOTITIKEG CUVAUALOKAG
ovaBilwong Tng mMaAoldg HOUCLKNG, OXL XWPLC VO AVTILETWITIOEL KPLTLKN, KUPLWGE yla To Soyua TG aubevtlkotntac, To
omolo apxwa evotepviotnke (Taruskin 1995). Yto (6lo mMAaiclo tnNg mpoetolaciag TG epuNnVelag, N WoHwWoN
OVOAUTIKWY TIPOOEYYIOEWY Kal EKTEAEONG €XEL €MMIONG TMOLKIAOTPOTIWG e€epeuvnBel, eyelpovtag KPLTIKA pwTrpOTa
OXETIKA HYE TNV TIAAN HETAEU eKAOYIKEUONG TWV CUCTATIKWY TNG EPUNVELAC KOL TNG EVOTIKTWSOUE TIPOCEYYLONG TOUG
(Cone 1968, Wintle 1982, Berry 1989, Dunsby 1995, Rink 1995, Rink 2005, Hood 2014). TEAoc, N LETPNON KAl LEAETN
TWV SL0POPETIKWY HOUCIKWV TIAPAUETPWY (TEUTO, Suvapikn, dpBpwon, udn, dopua) PHéca amd SLEMLOTNUOVIKEG
T(POCEYVIOELG - EUMELPIKEG, UTIOAOYLOTIKEG, YVWOTIKEG, PUXOAKOUOTLKEG, K.A. - €dwaoav Th duvatdTNTo OTOXACHUOU
TAVW OTNV TIOCOTIKOTIONMEVN TIOPOETPOTOLNGN TNG MOUCLKAC Tpaéng , He Sladopetikols (Bewpntikols N
T(PAKTLKOUG) otoxoug (Repp 1997, Clarke 2004, Cook 2004, Mazzola 2010).

Ao tnv npoodatn Sleniotnovikn Stevpuveon tou mediou, Wolaitepn avadopad MPEMEL VAL YIVEL OTNV AVATTTUEN
ouvepywv pe pebobdoloyiec mou avamtuxBnkav apxikd otnv avBpwroloyla. JUYKeKpLUEVA, oL £BvOypadLKEG
nipooeyyioeLlg, oL omoieg mephapBavouy TNV AeKTIKN armotUTIwon SLadOPETIKWY OYPEWVY TNG EUTELPLAG TNG EKTEAEONG -
oo TNV TTAEUPA TOU SNLOUPYOU, TOU EMITEAECTN KAl TOU aKPoaTH - KaBwg Kal tnv Sdlepelivnon TwV VONUATWY ToU
dépel N owpatomoinon Tou Axou, eloNABav otn HEAETN OXL KOVO TwV eEWEVPWTATKWY GAAA KOL TWV EUPWTTAIKWY
pouokwv tapadocewv (Clayton, Dueck, Leante 2014).

H onuepwvn mapouciaon Ba culnthosl to mapandavw InTHuata, BETovtag KPLTIKA EPWTAHATA KUPLWE yLo To Tl
propel va anodEpel N LEAETN TNG LOUOLKN G TIPOKTLKAG, TOVI{oVTag TV aVAYKN KATAvOnong tng moAudlaotatng ¢uon
nge:

Mati n pouotkn ektéleon N emutéAeon dev emavahappavetal;

Mwc pmopel va AEITOUPYNOEL WG PECO KATOVONONG MAATUTEPWY KOWWVIKWY, LOEOAOYIKWY, TIOALTIKWY, TIOALTLOMLKWY
mAaoiwy;

NMwg N petadopd ocuvnNBELWV LOUCIKAG TPAENG avAETA O€ SLOPOPETIKEC ETUTEAECTIKEG MOPASOTELG EUMAOUTI{OUV TN
vonuatob0tnon tng;

Tpla mapadeiypato Ba peAdetnBolv otnv mapouaciacn. To GpALGKL To omoio mapouoldlel Tov Pwoo miavioto Emil
Gilels va maiileL to NpeAoldlo Op. 25 No. 3 tou S. Rachmaninoff oto pétwrmo tou B' Maykoopiou MoAépou, Ba oulntnBel
oto mAaiolo tng Sladoong amod To STOAWIKO KOOEOTWE TNG HOUGLKAG EKTEAEONC SUTIKAG MOUGLKAG mapddoong we
oUUBOAOU evocg aévaou, avikntou Kal akpaiou XoPletiopol. To deltepo mopddelypa Siepsuvd To nwg oL Svo
LOTOPLKEG EKTEALCELC TWV 6 AaikwWv Zwypaplwv amd tov Mdavo XoatlddakL kat ano tov (6lo ka tov ApyUpn Kouvadn
(otnv exdoxn yla dVo mava) ekppalouv Pe NXO TNV MOALTIOTIKA TpOTAch Tt adopoiwong kot pubomoinong tou
Aa(koU aro To EVIEXVO, TILO OTTTA, (0WC, KAl oo TNV APTITOUPO TOU £pyou. TEAOC, 0 MPOOHOTOG EMAVATTPOTSLOPLOHOG
™G SNUOCLAC LOUGLKAG TIPAKTIKNG Ba culntnBel os oX€on UE TIC UTIAPYOUOEC, ATUTIEG, PLVTEOOKOTINGELS CUVOUALWY
800 eEAANVIKWY POK GUYKPOTNHATWY TIOU OVTAOUV TO OUGLKO TOUC UALKO armo thv eAAnvikr mapddoaon: toug Villagers
of loannina City kat toug Thrax Punks.
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O Kwotag Xapdag sival enikoupog kabnyntig oto Tunpa Mouotlkwv Xrmoudwv Tou AMO. Imoldacs miavo Kol
pouotkoloyia otnv EANGSa kat otnv AyyAia. Epsuvntikd kol ekmotdeutikd evdladépovta: avaluon kat Bswpla tng
HOUGLKNAG, EAANVLKA HOUGIKA, LOUCIKH ToU 190U alwva £w¢ CHUEPA, EPEUVNTIKA TIPOCEYYLON OTN HOUGLKN EKTEAEOH.
Q¢ maviotag epdaviotnke oe peoltd Kol CUVOUALEG HOUOLKAC Swpatiovu otnv EANGSa kal oto efwteptko.
Hxoypadnoelg: "In the Depth of the Looking Glass" (Naxos, 2013), "The American Album" (Centaur Records, 2016),
"Tiwpyog Zioltavog: Enetelakn Hyoypadnon" (Iptda Classical, 2016).
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ESw otn pwyun Tou Xpovou: NEO-LOTOPLOUAG, EUMELPia Kl YAwooa
Mavog BAaykomouAog, lovio MavemniotuLo

A/ O 6poc ‘Ohocodia Tng Lotopiag

xpnotuonotifnke npwta amd tov BoAtaipo, oto mAaiolo Tne AladwTLoTIKAS KPLTkhC otn BeoSikia tou Leibniz,* kabwg
KoL o€ OAN TN oXETIKN tapadoon mou ¢ptdavel otov Auyouotivo. Me tov Kant kat tov Hegel Statunwvetal n Baoikn 16a
™G HeTaduolkng (speculative) ®locodiag tng lotoplag, 6Tl dnA. uTApXEL kAol UTtEPPBaTIK apxn, OnA. ewTepkn
oTnVv otoplia, gite otnv ekdoxn TNG ‘Tpovolag’ N g ‘mpdBeong tng duong (Kant) eite oe autr Tou ‘Adyou’ Kol Tou
‘texvaopartog’ tou (Hegel). Auth akplBwg n miotn amotéAeoe Tov KUPLO OTOXO TNG TNG POUAVTIKAG LOTOPLOTIKAC, AANG
Kot OANG TNG VEWTEPNC KPLTLKAG OXETIKA E THV avaykadtnta piog petaduokic dlocodiag tng lotopiag.?

Ot AUoelg tou leppavikol lotoplopoy, mou Ttoviav Tn Hovadlkotnta KAbe emoxng kol Tnv €€ QUTAG
OIOPPEOUCA AVOYKALOTNTA VO Kplvetal auth pe ta SIKA tng Kpltnpla, Stacwlovial oto mavioSUVaUo oruepa
Doukwiko povtéNo, 1. otnv poomabela va e§axBolv amno kabe emoyn oL ekdotote Aoyol i Ermotriueg (FTaAA. discours
Ko épisteme), aAAd kal oe Neo-LOTOPLOUOUC, OTwG auTtog Tou Frank Ankersmit (BA. Paul kat van Veldhuizen 2018).

Ao TNV GAAN, e amaoXoAel To epwtnua, Twg cupPiBaletal o Plocodia tng lotopiag mavw og apxEg, Tou
elval opatég PoOvVoV amod TNV TPOVOLAKK OTTIKN ywvid TOU LOTOPLKOU PE TN YVWOTH KPLTIKA HEYAAOU HEPOUC TNG
HETQUOVTEPVOG LoToploypadiag, Tou eMmKeEVIPpWONKE OKPLPWE OTNV TPOOMTIKOTNTA Tou (Kk&Oe) Lotopikol Adyou-
eniong mwg emnpedletol amo Tt YAwoolkn/abnynUatoloyilky otpodr] TPOG HLOL KPLTKA TNG LOTOPLKAC
ovamnopaotaong, Kabwg Kot TNV aVOLKTOTNTA TNV Meplypadn Tou mapeABovTog, e amoTEAEOUO AdEVOC TNV KPLTLKA
Yyl TNV OVATOTEAECUATIKOTNTA TOU UOVTEAOU oARBelag mou otnpiletal otnv ovtiotoiylon YAwooag Kot
nipaypaTikotnTag (correspondence theory of truth) kot Tnv TMPOKpLon avt’autol evog HoviéAou tng aAnbslag wg
umokataotacn (substitution theory of truth)- autd kataAnyel, o 0,tL adopd TNV LoToploypadia, G L0 CUYKEKPLUEVN
Bswpla yla authv (tnv wotoploypadia) wg avamapdotacn (BA. Ankersmit 2012)- adetépou, otnv vloBETnon tou
tppealiopou oe 6,TL adopad to mapeABov (BA. Roth 2012). O ippeaiiopdg, Onwg tov e€nyel o Roth, amotelel pia tpitn
ETUAOYH QVAUECO OTO PEAALGUO KOL TOV QVTIPEXALOUO. .

Mavtwg, n BswpntikA-dlatoBntikr mpolmobeon OTL n Lotopia (n Lotopikn aAnbela) Bploketal kel £€w (oto
‘TlapeABOV’) KOl TIEPLUEVEL ATTAQ TNV KaTaypadr TNG -HE TEPLOCOTEPN 1 AlyoTtepn YAadupotnta- sivot armAd AdBog: dev
glval povov To yeyovog OTL LoXUEL N TIPOTEPALOTNTA TNE AVOTOPACTAONG TTAVW OTO QVATTAPLOTWHEVO, aAAQ Kal OTL
KGO KalvoUpyLO OVATIAPACTOCH EMIAEYEL KOL EQWTA TOL LOTOPLKA TIEPLEXOUEVA LE TO SLKO TNG TpOoTto. Mpwtog o Danto
glYe amopovwosl w¢ BLOITEPO XOPAKTNPLOTIKO TWV LOTOPLKWY TIPOTACEWV TO YEYOVOC OTL Sev pmopoucav vo
SlatunwBoUv anod ta unokeipeva, ta onoia teplypddouv.® Auth n I8LALTEPOTNTA TOUG — GXETIKA LE TO YEYOVOC OTL T
LOTOPLKA yeyovoTa Ssv ahnBelouv apd pdvov umd meptypa@n-* Kablotd ota HATLOL LOU TOV LPPEAALOPO OXL LOVO
YONTEUTIKNA, AAAA Kal avartopeukTn eTAoyh.

Mua mtio WSLaitepn, 81k pou AUoh, Kovtd oTLS LotoploypadLkeg BEcelg Tou Ankersmit (1994 kat 2012), éykettot
OTO OTL yLa TNV poodatn £peuva pou otnv Lotopia Tng NeoeAANVIKAG MOUGLKAG XpNOLLOTIOLW TNV £VvoLad TOU aywva
yla avayvapion (BA. KOTwTt.) w¢ auTo Tou o TeAeutaiog ovoudlet ‘adpnynuatikr ovtdtnta’ 1 ‘ouykoANTky évvola’->
yla va TO Tiw UE évav akOun Tpomo: n AUon oTo NMPOPANUO TOU OXETIKIOUOU, 0 OTtolog anotéAeoe To enidiko {NTnUa
oTNnV Kpion tou Lotoplopoy otov 200 alwva, v pumopel va Bploketal otnv eykataAewpn ToU MPOOTTIKIOUOU UTIEP
6nBev enotnuovika a.odpaléotepwy AUoswy, aAAd otnv arodoxr tou poli pe ta Kabe hopd cuyKeKPLUEVA EpYOAEL
ToU (m.X. ‘OUYKOAANTIK €vvola’) KaL TV TAUTOXPOVN OEUVON TNG AVACTOXOOTIKIG KOG EMAYPUTIVLONG.

Me pa évvola, aUTr HOU N TIPOCEYYLON QMAVTA KPLTIKA Og KATL Tou daivetal OtL anoteAsl avopoAoynto
KOTaoTatTk ouvlnkn kat opilovta kabe eBvikNG LoToploypadiag, ToU €lval n TILECTLKA AVAYKN YLot GUYKOAANTIKEG

Ytov Leibniz EavayUplog, oto mAaiolo pilag petapoviépvag Lotoploypadiag, o mpwipog Frank Ankersmit: yLa Tov mpoomtikiopno
ToU, oL SLoPOPETIKEG ‘adpnynUATIKEG oucieq amoTteAOUV OMTIKEG YWVIEG TTOU oav TIG AQIUTIVITIOVEG povadec Sev €xouv
napabupa, SnA. elval aUTAPKELS Kal Sgv eMLKOWVWVOUV HeTOEL Toug, BA. Paul kal van Velhuizen 2018, 40.

lvwoTtn elval n kpttikn Tou Popper oto BiBAio tou yia tnv Evdela tou totopikiouoy (1957). Autr n apvnTIKn €vvola HLOG
OLKOUUEVLKAC/UETaPUOIKNG Bewpnong NG LoTopiag, HE ATOLTAOELS TIPOYVWOTIKAC LKavotnTac (Historizismus), TpENeL va
SlakplveTal amod tv évvola tou ‘lotoplopol’ (Historismus), n omoia avadEpPeTal oToV ‘YaPAKTNPLOTIKA LOVTEPVO TPOTO
LOTOPLKAG OKEYNC Ttou SLapopdwONKE OTLG LOTOPLKEG EMLOTAMES [Tou 19°° awwva]’ (Jaeger kat Riisen 1992, 7), kal tou omoiou
TPWTOYWVLOTIKEG popdEg noav o Niebuhr, o Ranke, o Droysen, o Meinecke, o Dilthey k.Am.

Onwg to Statuntwvel o Roth, o Danto poag Seixvel €va EVIUMWOLAKO XOPOAKTNPLOTIKO Yyl TOV TPOTO TOoU onuaivouv ol
‘adnYNUOTIKEC TTPOTACELS : ‘AUTEG ATOKAAUTITOUV OTL OL TTapeABOVTEG XpOvol elvatl SUVALKOL KoL U OTATLKOL TOUAQXLOTOV OE
0,TL apopad tn cuVeXLIOUEVN EMOUCOWPEUCH OANBELWVY OXETIKA e [Ta mapeABovta] yeyovota’ (Roth 2012, 314).

QDuolkd, n Ko EUNVEUCHN, WG TPOG AUTO TO onpelo, avayetal oto Intention [amoBAePn] tng Anscombe (1957).

Avrtiotolya: ‘colligatory concept’ kat ‘narrative substance’- petadpalw ‘ovrdtnta’ avti ‘ovcia’ To ‘narrative substance’, 6po
tov omoio o Ankersmit Bewpel pntd wg pia ‘véa Aoyikn ovtotnta’ (Ankersmit 1994, 113).



€VVOLEG, Kal MOALOTA HE KOWO KIvNTpo TNV QmoKatdotacn KAmowu eiboug evotntag: GUAETIKAG, YAWOGLKNG,
TIOALTLOWMLKAG, €BVIKNAG, LOUOLKNC, AOYOTEXVLKNC: aVOAOYWC KOL UE TN OUYKEKPLUEVN BEUOTIKA OTOXEUGN TNG EOVIKAG
Lotopiag. TETOlEC OUYKOAANTIKEG €vvoleG ocuveixav T kat'efoxnv €bvikéc NeoeAAnvikég adnynoelg, dnA. tou
Zaumnéhou kot tou Mamappnydmoudou. H Stadopd otn SLKA LoU Xpron TOU aywva yLo. avayvwpLon W oUYKOANTIKAG
£vvolag elval OTL Sev XpNOLUOTOLW TNV TEAEUTALA OUGLOKPOTLKA, E TNV TloTh OTL BEONKE KATL IOV amoteAel Thv ouoia
Tou EAANVIOPOU KOl OTL €yw, O LOTOPLKOC, €ipal amAd To Opyavo Tou tThv ava-pEPel o TPOTMOC XPRong tng
OUYKOAANTLKAG €vvolag amd péva elval amopnTikog, EUPETIKOC, TIAVTA CUVOSEUOUEVOC oo €va UTIOKWdO ‘w¢ eav’ N
MaAAoV ‘Kal av urmoBécou e Otl. Me autr Tnv polneBeaon, Ta yeyovota -ta KaBEkaota- mapouolalovral v TANPEL
OUVELSNOEL OTL EVIACCOEVO OTO AOYO TOU LOTOPLKOU ATIOKTOUV, G€ ALYOTEPO I} eEPLOCOTEPO BaBUO, TNV LSLOTNTA TOU
‘aAnBoug uno [ouykekpuévn] meptypadr’. Autog eival o Adyog mou Bewpw OTL oL TepLypadEC LoU €lval AVOLKTEG,
QTTOPNTIKEG: OTL OXL LOVOV eV €Xouv TO UGG OTL TAXO AmavtoUV Kal KAE(VOUV opLoTikd éva NTnua (Omwe ival To
UTIOPPNTO Opapa pLag macho wotoploypadiag), aAAd avtiBeta ek dUoewC emlNTOUV TNV andvtnon, tn dépbwaon, ™
CUMTTANPWON 1] KON KAL TNV AVOOKEUN.

INUAVTLKA €lval eMiong yla TNV TPOCEYYLON HOU N amoduyr TNG CUVEKTIKNAG adrynong Ke apxn, LEon Kot
TENOG, KaL n uloBETNoN, avt’ aUTAG, TNG apouaciaong, oto KUpLo UEPog Tou BiBAlou (SnA. O,TL dev sival ‘mpodAoyol’ i
‘TIOPEKTPOTIEC’) HLOC OELPAC amo SelYHATIKA OTLYULOTUTIa N ‘snapshots’s 6,TL, ag mouue, o Simmel Ba ovopale
Momentbilder. Avtihapfdavopal oUTA To OTLYULOTUTIO WG HWVLOTOUPES SELyUATIKWY UEAETWVY — £ToL petadpalw tnv
KoAa eSpatwpévn ayyAikn dpdon ‘case study’. Q¢ mpog T ‘Selyatike’; Q¢ Tpog To OTL Selypatifouv amod Tt pa OPEeLg
TOU LOTOPLKOU QVTIKELUEVOU, amtd TNV AAAN, TNV (Bl TN SEIKTIKOTNTO TOU LOTOPLKOU, He GAAD AdyLa: Tn CUYKEKPLUEVN
OTTTIKI TOU YWwVio Pe OAEC TIG PNTEC Kol UTTOPPNTEG TPOUTIOOETELS TNC.

Mo TETola TTPOCEYYLON UTINPETEL €€ apxnc éva SLaAoyIKO 16eWSEeC, oUWV LIE TO OTOLO TO LoTopLloypadLKO
TEAKO AMOTEAEGHA, OVTOC AVOTOSPAOTO, KATOOTATIKA KOL CUVEXWG OTN HECN HLOC OVAOTOXAOTIKAG Stadikaoiag dev
propel TeAKA va eival TEAKO: avTiBeTa, mapéXeL eAUTOV o€ SLAAOYO e TNV uTtdaxeon OTLTOTE dev Ba mapapeivel iSlo
LE TOV €0UTO ToU. ‘Tlapéxel eautdV’ pe TNV €vvola OTL elval 6N onpadepévo amod TOV avaoTOXOOUO TIAVW OTNV
T(POOTITIKOTNTA KOL TNV ETUAEKTIKOTNTO TOU LoToploypadikol Adyou. ‘Tnuadepévo’ pe TNV £vvola TNG CUVELSNTNAG
avanapaywyng Kot eudatiknig mpoBoAng autwy akpLBwWE TwV LBLOTATWY wCE (VN MTAVW 0TO GWHA TOU.

O afovag mou ouvdéel Toug SU0 SelypaTIOHOUG eV AstToupyla OTIC SELYUOTIKEC UEAETEG (TOU LOTOPLKOU
OVTLKELLEVOU KL TOU LOTOPLKOU) ElvaL EUITAOUTIOUEVOG aTTO TO UALKO TNC LOTOPLKAC EUMELPIAC VOOUUEVNG WG EUTELPLOG
TNG LOTOPLKOTNTOC, KOL WG TETOLOG oXeTileTal e Tpaypatoloyka dedopéva mou adopouv, ag MOUUE, TIC BLWHATIKEG
KataypadEg Kal TNV (ava)yvwoTLKr OKeUH Tou LotoptlkoU (Ankersmit 1993/2012). MNa mapddeiypa, ylo LEYGAO LEPOC
NG €PEVVAG OV TWV TEAEUTALWY SEKA XPOVWV N KPLOLUN YEVECLOUPYOC LOTOPLKA EUMELPLO KPUPBETAL OTNV EKTTANEN KOl
™V amopila mou MPoKAAece n avakaAudn pemoptdl yla tov Apapn, Eebuliilovtag €vav KITPLVIOUEVO TOUO TWV
Musical Times tou 1898. Htav n apxtkr, aAAd OxL n HLovn.

B/ To ‘lotopikd’ KoL To ‘TipokTikd’ TapeABOV Ko 0 pOAOC TNE AOYOTEYVIOC

H (emotnuovikn) evacyoAnon Kal EMLKEVTPpWON TG otoplag oto ‘lotoplkd MapeABov’ odrynos otnv yvwotr Kpion
Tou loTopLopoy oTIg apxég tou 20°° awwva: ‘H wtopia amd Avon (‘resource)’, katéAnée va eivat to mpoPAnpa’ (White
2014, 12).

OL AUoELG TNG AeyOEVNG LETOUOVTEPVAC LOTOPLAG AmaVTOUV OTO TPOPBANUA OV N MaAALd, ‘EMLOTNUOVIKY,
LotoploTikA Lotopla Ssv NBeAe /oL ev pnopolios va amavtiost: mwg dnA. n wotopia Ba elval o Béon Eava -6nA.
UETA TNV EUMELPIA TOU LOTOPLOPOU Tou cupmeplopPavel to Eemépaopa tne Historia-Magistra-Vitae- vo dwoel
anavtioelg o ndikou TUTOU EPpWTAUATA (OTO EPWTNUAL: TL TTPETEL VO KAVOUE;).

To Eemépacpa TNG LETOPLOTIKAG dAong (to evdladEpov yla To ‘lotoptkd mope OOV’ yia to evlladépov [KatL
cov to avtiotolo tou ‘l'art pour lart’], AVTIKELEVIKOTNTA, HATIA TIOU KATOKTA Kol Toflvopel, omokomn ...)
CUMMapacUpEL Kat TNV aAAayr) Tou Baocikol KaBeoTwTog-Xpovikotntag (régime) Tou otoploypadikol xpdvou, auto
MLOG pPWYHAG TOU XPOVOU- ULaG KOyXNG (niche) é€w amo tov xpdvo Tng KabnuepvotnTag, and tnv Avnyn Kol LOVWHEVN
povagLld tTng omolag, 0 LOTOPLKOG AMAWVEL TO YVWOTIKA adnddyo PAEUUO TOU KAl LEAETA TO LOTOPLKO TAPEABOV WG
napeABov: yupelovtag tnv AARBeLa, avalntwvtag tn HovadikdtnTa TG LOTOPLKAC OTYUAC/O0PNG TOU QVTIKELUEVOU
TOU, TIPOCEXOVTOG VA HUNV TIEPUTECEL oTa OavAolua QpOPTAUATA TOU LOTOPLKOU: TNV evouvaicBnon kal tov
avaxpoviopd. H petapoviépva Lotoploypadia mpoomabel va ouykepAoeLl To evOLAPEPOV TOU LOTOPLKOU ylol TO
‘LOTOPLKO’ e QUTO yla TO ‘TIPAKTIKO’ TapeABoV dtavovtag and Stadopetiko dpopo kabe dopd otn dlamiduon tou
AOyOTEXVLKOU QIO TOV LoTopLKO Adyo (discours)...
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O Mavog BAaykomouvAog sivat Avaninpwtng Kabnyntng oto Tunua Mouoikwv Inoudwv tou loviou Navemiotnpuiou.
Inovdaoce otnv EANada Nopikn kat MouaoikoAoyia. Ao to 1995 £wg to 2008 umnpée YrneuBbuvog MpookTnoswy Kal
Exmaldeutikwy Mpoypappdtwy otn MeydAn Mouotkry BiBAloBnkn Aillav BoudolUpn tou ZuAAoyou Dihol tng
Mouotkng. To 2018 umnpée Eekivnoe pla £peuva pe avTIKePevo pla yevealoyia tng NeoeAAnVIKAG autoouveibnong
OTO €UPUTEPO MAALGLO TNG EvTaEnG TG Lotopiag tng NeoAANVIKAG LoUGLKNG 0TI NEOEAANVIKEG ZTTOUSEC, WG UTIOTPOdOC
Tou Kévtpou EAANViIKwv Imoudwv Tou Mavemiotnuiov Princeton. Exel petadpdoel pouoikoloylkd kol Gpthocodikd
keipeva amo ta Meppovikd, ta FoAALKA Kal to AyyAlkd. H €peuva TOU EMIKEVPWVETAL O LOEOAOYIKA KOL LOTOPLKA
IntApata NG NeoeAANVIKAC HOUGCLKNG. TeEAeutala cuvemiueAndnke tov touo Music, Language and Identity in
Greece (Routledge 2019).



Mouown, Bia kot (eBvo)poucikoAoyia: Zntrpata pefodoloyiag, Ssovtodoyiag Kat EMLOTHHUOVIKOU
nediov

Avva Marmnaétn, Mavtelo MavenioTipLo

To epWTNUA TL ATTOTEAEL KPLTLKNA LOUCLKI €pELva €lval Kaiplo oTnv emoyr tnv omola Stavioupe SLleBvwC. I KOWWVIES
OTIOU N LOUOCIKN £xelL amoteAéoel BeopoBetnuévo péco Pacaviouou, Tipwplag, Blag, «avauopdwaongy, «epyaleio
TOAEUOU», PECO gUPUXWONG OTPATIWTWY AAAA Kal VEOVAIIOTIKWY Opyavwoewy, n povodidctatn avtiAndn tng
MOUGLKNG WG HLaG TEXVNG TIoU e€euyevilel dev umopel va amotelel TV anokAelotikn (Bepatikr kat tbeoloyikn) Bdaon
NG LOUOIKNG €peuvag. TOoO To Tedio TN poucikoloyiag 600 Kal Tng eBvooucikohoylag £xouv ouykpoTnBel LOTOPLKA
ME auth Tn Betikn avtiAndn, evw HOUGLKOAOYIKEG avayvwoelg mapodoclakd meplopiloviav oe avaAUoEL Kol
EPUNVEIEC LOUCLKWV KELUEVWV TIEPAV TOU TOALTIOMIKOU, KOLVWVIKO-TIOALTIKOU TAQLOIOU Kal Twv BewpnTikwv
T(POOEYYIOEWV TIOU AUTO EVEXEL. KLvAUATO/TACELG OTIWE AUTA TNG VEAS LOUGLKOAOYLOC KOl TNG KPLTLKAG LouatkoAoyiog
TIG TeAeuTaleg Sekaetieg Tou 20° atwva otnv APepLkn Kal tn MeydAn Bpetavia epmAolTtioay kal SteUpuvav to nedio
NG HoucLkoloyiag e VEEG BeHaTIKEC KABwWC Kal BewpNTLKEC Kol LeBOSOAOYLKEC TTPOOEYYIOELS, LETATPETIOVTAC TO — WG
€Ml To MAeloTov — o€ €va KPLTLIKO Ttedio €peuvag. QoTO00, N OKOTELWVA TAEUPA TNG LOUCLKNG KAL N LOTOPLKN TNG oUvEEDn
LE TNV KOTaoToAn, Tn Bla Kal v TiHwpla elvat éva B€ua to omoio mapépelve oTig mapudEG TNG LouoLkoloyiog aAAd
KoL Tou mpoodeutikol mediou TNG eBvopouoikoloyiog. Onweg ypddel o Timothy Rice (2014) os avtiBeon pe tnv
ovOpwrodoyikn €peuva n omoio  e€étaoce amd moAl vwpic {ntApota onwe n PBia, oL TOAEUOL, OL TPAKTLIKES Kl
HNXOVIOHOL KATAOTOAN G OUTAPXKWY KoOsoTwTwv, N eBvopouctkoloyia emikevtpwOnke oto BeTikd pAAo TG LOUGLKAC
YLOL TO GTOMO, TIG KOLWVOTNTEC KOl TLG TOTILKEG KOWwViec. Mia tdon n omola ekivnoe va aAAalel ota téAn tou 1990. H
pouctkoloyia akoholBnoe pe TV KaBuotépnon mepimou piag dekaetiog.

KataAutikée umnpéov ol QMOKOAUTITIKEC HOpPTUPleC Kpatoupévwv otn Noautiky Bdon twv HMA oto
lkouavtavapo (KouBa) aAAd kat otig Gulakég Tou Aumou Tkpduwur (Ipdk), dépvovtag oto dwe tn BeopobeTnuévn
TAEOV XpNoN NG HOUGLKAC W HECOU BacaVIOUOU O0TO AEYOUEVO «TTOAEUO KATA TNG Tpopokpatiagy. Avolyovtag to
kouti tng Mavdwpag, emédepov oAAayEC TO00 o OeoUKO emimedo 600 KAl KAL OTN LOUGLK €PEUVA OTNV ALLEPLKN KOl
otnv Eupwrn. Evéelktika avadépw pla oepd Pnolopdtwy and (eBvo)uouacikohoyikég etatpeieg otig HMA to 2007-
2008. zuykekpluéva, To OePpoudplo Tou 2007 n Apepikavikn Etalpeia EBvopoucikoloylag (SEM), petd and aitnua
™¢ Emutponng HOwnAG, mépaoe Yridlopa oto omolo katadikaoe Tn xprion Tou AEYOUEVOU HOUGLKOU Bacaviopou,
KaAwvtac tnv KuBepvnon twv HMNA va OTOPOTACEL TNV TMPOKTIKA TETowv peBodwv.! AkolovBnoav n Etaipeia
Apepilkaviki¢ Mouotkng (SAM) tov Mdptio tou 2007,2 kat éva xpovo apydtepa n Apepikaviky Etatpeia
Mouotkohoyiag (AMS). Znuaviikd polo otnv avadelfn tng ox€ong TNG UOUCLKAG HE Ta Booaviotipla €malée n
ipwrtomnoplakr douAeld tng Suzanne Cusick (2006, 2008a, 2008b, 2013). NapoAo mou n Cusick, kaBnyntpla
pouotkoloyiag oto Maverotripo g NEag Yopkng, Xxaipel peydhou KUpoug Kat ekTipnong otig HMA, n épeuva tng
OUVAVTNOE TNV apnyavio kat tn duoriotia moAwv Apepikavwy cuvadeAdwv tnG. To yeyovog OTL £xeL TTAEOV eKAeyEl
npoebpog TnG Apeplkavikng Mouoikoloyikig Etalpeiag umodnAwvel Tig Babiég aAAayEg oL omoleg £xouv ouvteAeoTtel
oto nedio ¢ pouoikohoylag otic HMA ta tedeutaia xpovia.

Qaivetal va €xel ekAeideL n exOpLKr QVTLUETWTLON TETOLWY €PELVNTIKWY Bepdtwy Slebvwg. Ooeg/do0oL amod pag
Tipaypatelovtal TETolou TUTou Béuata dev cuvavtaue MAEov To OXOAlo «auTO Sev elval pouoikoAoyiay. Mia
ovtiAnyn n omoia eykAwpileL tn pouoikn £psuva ot éva «feel good» medio, AMOCLWMWVTOC TN OKOTELVH (KOL LOTOPLKA
arnodebelypévn) oxéon tng HOUOLKAG Ue TN Bla kal tnv e€ovoia eumobdilovrag €tol TNV kataypadn, avaluon kot
KOTaVONon tou ev Aoyw datvopévou. Emiong Le autd Tov TpOMo amooLwnolvTal:

o oLempPAapeic ouveéneleg Tou AeyOEVOU LOUGLKOU Bacaviopol

e navaykaia mowikonoinor Tou

e n SuokoAia avtiAndng twv peBOdwv autwv w¢ Bacaviotnpiwv, n omoia cuviotd Paclkd HEPOC TOU

oxebloopoU Touc.

O pdhog twv (eBvo)uoucikoAdywy aTnv Katovonon autol Tou Gpatvopévou eival kaiplog. Eival ol mAéov appodiot oto
va Kataypaouv Kal va avaAUoouv TETOLEG XPrOELC TNG LOUGLKNAC oL oTtoieg £xouv SladUYEL TNC TPOCOXNE LOTOPLIKWY
OAAQ KoL ELBIKWY TWV avOpWTTIVWV SLKOLWHUATWY. ITOXOG TIOAAWY amod gUAC elval N avadelén Twv ev AOyw TTPAKTLIKWV
OXL LOVO OTO MOVEMLOTNULAKO TAaioo oAAd Kat ot Snuoota odaipa. Antookomolpe SnAadr otnv mupoddtnon Kat
evioyuon pag Snuoctag culATtNoNG OXETIKA e CUYXPOVEG TIPAKTLKEG BOCAVIOMOU KOl KATAOTOANC TTOU XPNOLUOTOLOUV
TN HOUOLKN, KaBwE Kal ot oTolXeloBETNON TWV BPaxumpoBeouwV Kol LaKPOTPODECUWY EMMTWOEWY TNEG LOUGCLKNAG
oTouC em{WVTEC. H Kataypoadr Kol n avaAuoh LOTOPLKWV TTAPASELYLATWY QITOKTA KOL Lo TIPAKTLKY Sldotacn ev 0el
™G EMeldng mMAnpodopLWV YUpw amod auTo To GALVOUEVO. ETOXOG Mg elval va TapaxBoUV EMLOTNOVIKEG UEAETEC

! https://www.ethnomusicology.org/page/PS_Torture
2 https://www.american-music.org/page/Resolutions



OTIG omoleg va pmopoUlv va otnplyBouv diknyodpol, Bepameutég Kol opyaviopol mou unepaomilovral emI{WVIES
Baoaviopou, €tol wote va BeopoBetnBouv VOUOL KAl KAVOVIGHUOL KOTA aUTWV TwV HEBOSwWV.

Y€ aUTO To MAAiCLO N avakoivwaon mpayUaTeveTaL {NTAUATA eMLOTNOVIKOU Ttediou katl pebodoAoyiag. Emiong
g€etalovral Intrpato Ssovrohoyiag kat nOkAc avadoptkd pe tn Stadikacio cuvevteUEewY He EMIIWVTEC TPOUUATIKWY
EUMELPLWY, KOOWCE KoL OL TIPOKANOELC TIOU TTOPOUGLATOUV TETOLOU TUTIOU TIPOPOPLKEG LOPTUPLEC VLA TOUG EPEUVNTEG.
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H Avva Namnaétn sivat didaktopag tou Mavemotnuiov tou Aovdivou (King’'s College London). H épeuva tng e€etalel
KPLTIKA TNV OMEPO KOl TO HOUOLKO B€atpo kaBwg Kal To TMAEyUA TNG LOUGCLKAG, TNG Blog kal Tou Tpavpartod. Exel
urntootnpyBel anod Tig Spaocelg «Mapia Kioupi» tng Eupwmaikng Emtponng (Mavemotiuo tou lMkéttykev — FP7,
Mavtelo Maveniotiuo — Horizon 2020), DAAD, to 16pupa Qvaon kat to Kévipo Epeuvag AvBpwrioTikwy Emotnuwv.
‘Exel Snuooleloel eKTEVWE 08 GUAAOYLKOUG TOLOUG KOl EMLOTNUOVIKA Teplodikd. Exel ouveripueAnBel toug ldikolg
topoug Music and Punishment | Music and Torture ylo to meplodikd world of music (new series, 2013) ko Music in
Detention yia to meplodiko Torture (2013). EVOEIKTIKA TNG SLAXUONG TOU EPELVNTIKOL TNG £pyou otn Snuoola odaipa
elvat Tto podcast The Undoing of Music (Museo Reina Sofia, Madpitn), kabwg Kkat oL eykataotdoel Néog
MNapdevwvac (2019) kat The Dark Side of the Tune (2016) Tig omoieg dnuovpynoe pali pe tov Nektdplo Manmad. Elvat
EPEUVATPLA TOU Tpoypdupatog «Mapia ZkAovtodoka Kioupi» oto Mavtelo MaAveMOTAUO OTO TMAQICLO TOU
omnolou Slopydvwoe To SleBvEg ouvedplo kal thv €kBeon Soundscapes of Trauma: Music, Violence, Therapy (2019).
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