AIAAKTIKH TQN NMNEYZTQN — NPAKTIKH AZKHZH I-11

NEPIFPAMMA MAOGHMATO2

(1) TENIKA
2XOAH | KOINQNIKQN, ANOPQMIZTIKQN EMIZTHMQN KAI TEXNQN
TMHMA | MOYZIKHZ EMIZTHMHZ KAI TEXNHZ
EMNINEAO ZMOYAQN | MPOMNTYXIAKO
KQAIKOZ MAGHMATOZ | M29015 EEAMHNO ZMOYAQN | 7° - 8°
M29016
ALSaKTLKN) TwV TIVEUOTWV — Mpaktikn Acknon I-11
[ELACLRIACLIBIEEOR Woodwind & Brass instrument pedagogy — Teaching Practicum I-1I
AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
- O€ MEPIMTWON MOV OL MIOTWTLKEG UOVAOEC
QTTOVELIOVTAL O€ SLAKPLTA UEPN TOU UXTHUATOC TL.Y.
AlaAéelg, Epyaotnplakeég AOKNOELG K.ATL. EBAOMAAIAIEZ NIZTQTIKEZ
. . . , QPE2
-AV 0L TIIOTWTIKEG UOVASEG AITOVELIOVTAL EVIALQA YLX TO MONAAEZ
. . , , AIAAZKANIAZ
oUVoAo Tou padruatog avaypate tic eBdouadlaiss
wpeg SLbaokaAlog kol To CUVOAO TwV MIOTWTIKWV
uovadwv
AdakTikr Twv Nvevotwy — Npaktikr Acknon | 2 3
Awdaxtikn Twv Nvevotwy — Npaktikr Aoknon Il 2 3

Inp. : OL akplBeig eMpEPOUC SLOAKTIKEG SPATTNPLOTNTEG KOl TO TIOOOOTO AUTOTEAELAG TOUG EEQPTWVTAL
oo ToV eKAOTOTE SLEACKOVTA KoL TNV EKACTOTE €L6ikeuon. ZUVENWS oTNV tapoloa B€an ot
TUOTWTIKEG LOVASEC QMOVELOVTAL EVIALA TTAPOAO TIOU KATIOLOL SLEACKOVTESG UIMOPEL VA TLG ATTOVEUOUV

Slakplra.

TYNOZ MAGHMATOZ

yevikou unmoBadpou,

eL8tkoU urmtoBadpou, eldikeuanc
VEVIKWV YVWOEWYV, aVamtuéng
SeélotnTwv

ETILOTNOVLKAG TIEPLOXAG

MNPOANAITOYMENA
MAOHMATA:

H mapakoAolBnon tou pabnuatog « AlSaktikn Twv MNvevotwy —

Mpaktikr) Aoknon I» anotelel mpoamnaitnon yla tv
mapakoAolBNon tou pabnpatog «Aldaktiky Twv Mvevotwy —
Mpaxktikn Aoknon I1»

TAQ2IA AIAAZKAAIAZ ko
EZETAZEQN:

EAANVLKR, AyyAwkn).

TO MAOGHMA MNMPOZMEPETAI ZE
OOITHTEZ ERASMUS

Noau

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

https://www.uom.gr/msa/programma-spoydon,
http://compus.uom.gr/MUS215/index.php
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(2) MAGHZIAKA AMOTEAEZIMATA

Ma6nolakd AnoteAécpata

Me tnv emtuyr oAokAnpwaon Tou padnuoatog, ot pottntég Oa puropolyv va:

‘EXOUV EMAPKN yVWwon Kot katavonon tng Stdaktiki g BLAoypadiag mou Toug adopd

JuyKpivouv Kat aLoAoyouV To SLEAKTLKO PETIEPTOPLO TNG ELSIKEUONG O€ ETMIMESO AMOTEAECUATIKOTNTAG
Awakpivouv tig Stadopég tng didaktikng BLBAloypadiog kat peBodoloyiag o€ LOTOPLKH TIPOOTTIKNA
Edapuolouv S16akTikéG ueBddouc otnv mpaén

OpyavwvouV To ABOnud Toug e BACN TIC XPOVLKEC, NALKLAKES, TEXVIKEC Kol PUXOAOYIKEG QTIOLTHOELG
TWV pHodnTwy Toug

Avtarmokpivovtal o TPOKARCELC Kal N TpoPAEYLpa oTolxeia Tou pabrpatog

Aayelpilovral to opyavo kat tn BLBAoypadio pe SLEAKTLKY) amoTEAECUATIKOTNTO

® [Ipoetoipaovral Kata@AAnAa aAAd Kal va mpocapolouV T SL8AKTIKA TOUG OTpaTNYLKN o€ SLAdopeg
OUVONKEG

Enineda EMSiwkopuevwv Mabnolakwv AMoTEAECUATWY
I'vwoelg: Emtinedo 7

Ikavotnteg: Entinedo 7

Agglotntec: Eninedo 7

Fevikég Ikavotnteg

Avaintnon, avaAuon kot cUvBeon SeSopévwy Kat TAnpodopLWY, KE TN XPHoN KoL TWV amapaitnTtwy
TEXVOAOYLWV

Mpocoaployr) o€ VEEC KATAOTATELG

AAUn anodpdaoewv

Autovopun epyaoia

Opadikn epyaocia

IXeSLaOMOG Kot SLaxelplon Epywv

AOKNON KPLTIKAG KOLL LUTOKPLTIKAG

Mpoaywyn tng eAeVBepnC, SNULOUPYLKNG KL EMOYWYLKNG OKEYNG
Edappoyn tng yvwong otnv mpdsn

EkppactikoTnTa

Ave€aptnoia

Kpttikn ouvaicBnon

ETtikovwviaKoTnTa

EupnuoatikdtnTa

l'vwon Kal KAtavonon Tou PEMEPTOPLOU KOl TOU HOUGLKOU UALKOU
AKOUOTIKEC, SNULOUPYLKEC KAl avadnLOUPYLKEG LKOVOTNTEG
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(3) NEPIEXOMENO MAGHMATOZ [Syllabus]

310 padnua ot doltntég £pxovral o emadn He {ntApata pebBodoloyiag tng SidaockaAiag tng avriotolyng
e16ikevong, kaBwg Kat pe t oxetky BBAloypadia. To udbnua meplhappavel T16co BewpnTIKN TPOCEYYLON
INTNUATWY TAdaywyLlKAG KOl TWV EPEUVNTIKWV KAl ETLOTNUOVIKWY e€eAifewv oTOV TOMEQ TNG OKOUGTLKAG
Yuyoloyiag, 6oo Kat mpaktkr epappoyr] toug otn didaockaiia opydvwv/dwvng Héow KATAAANAWY SLEAKTIKWY
Texvikwy. OL poltntég mapakolouBouv pabripata dAwv kabnyntwv, St6dckouv doltntég i pHabntég exTog
TuRpatog (oto MAALOLO TNG TIPAKTIKAG TOUG AOKNONG), TAPOUCLALOUV TIPOPOPLKA 1) YPATITA BEUATIKEG EVOTNTEG
SLdaktikou evdladépovtog, autoafloloyouvtal Kat aflohoyolvtal amno Toug ouudoltnTEG Toug (peers). Anattel
ard toug doltntég emapkn yvwaon tng BiBAloypadiag, kavotnTa HETOUOIWONG TG BEwpnTIKAG yvwong o€
TPAEN, KPLTLKA KAl LETASOTIKA KavotnTa. Mpooeyyilovtal eniong eldikdtepa {nTAMATa SI6AKTIKOU pEMEPTOPIOU
KOl 0pYAVWOoNG TPOYPAUUATWY oTtoudwy. loTopikr] kat cuyxpovn BiBAloypadia yupw amd tnv matdaywyLkr Kot
™ Sdaokalio tou kABe avtikelpwévou, TNV gpeuvnTiky peBodoloyia, tnv YPuxoloyia, to PBaoikd SLEAKTIKO
PETEPTOPLO TNG OXETKNG €L8IKELONG, OOKNOELG KOL HOUCLKA TatyviSia, tnv efolkeiwon pe To SLaSLKTUAKO
HOUOLKO TiEPLBAAAOV.

(4) AIAAKTIKES kat MAGHZIAKEZ MEOOAOI - AZIONOTHEH

TPOMOZ NMNAPAAOZHZ | Mpoowmo pe mpoowro, ALlGAeEn, Opadiko epyactnpLoko
Mpoowrmo ue npoowro, EE
QTTOOTACEWG EKTIAIOEUTN K.ATL.

XPHZH TEXNOAOIIQN Finale, Sibelius, Powerpoint, e-mail, CoMPus etc.
NAHPO®OPIAZ KAI
ENIKOINQNIQN

Xpnion T.M.E. otn Atbaokalia, otnv
Epyaotnpiakn Eknaibevon, otnv
Emtikolvwvia UE TOUG OLTNTEG

OPTANQZH AIAAZKAAIAZ Apaotnpiotnta @oprog Epyaciag E§aurivou
AloAEeLg 14

MeAétn & avaiuon BLpAoypadiag 17
Aoknon nedlou: Npaktikn aoknon (TomoBétnon) 4
MikpoSidaokalieg 9
Juyypaodn epyaociag 10
KaAAwtexviko epyaotiplo 10
E€stdoslg 12
JUvolo Mabnuatog 75 (25Q/ECTS)
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AZIONOrHzH @®OITHTQN

A. N\wooa aflohdynong:
EAnvIKA — AyyAkn

B. MéBodot aflohdynonc:

Alapopdwtikn Kol CUUTIEPACUOTIKN A&loAdynon
KAAALTEXVIKAG EKTEAEONG KAl EpUNVELOG OTLC SOKLUEG KOL OF
SNUOCLEG MAPOUCLACEL — CUVAUALEG KaTA TN SLAPKELD TOU
e€aunvou evtog Kal ekTOC TUAUATOG, OO TPLUEAR EMLTPOTH
Kal nxoypadnoelc. Kotnyopleg efétaong 6, 8, 10, 13
(mpodopikry  e€étaon  pe  emiluon  mpoPAnudtwy,
SLapopdWTIKA KOL CUUTIEPACHUATIKE).

Kpitrpla (mpooBaoipya otov 08nyo Imoudwv):
Mpamth Epyacia, Npaktik Acknon, Zuvenela, Empélela

Juvexng afloAdynon CUUUETOXAC ota pobnuata, umoBoln
YPOITTWY  €pyaciwy, Hikpodidaokaiieg, mapakololBnon
pikpoSibaokaAiwy, aflodoynon amd ocuvadéldoug Kat
autoafloAoynon, TPodOopPLKEG TIOPOUCLACEL (avaAoya ME
Tov SLddaokovta).

H BaBpoAoyia umopet va e€ayetal wg HECOG OPOC ETILUEPOUG
OUVTEAEOTWY TWV  QVWTEPW  Sokluaowwv.  Aldpkela
napoucldoswy 10'-20'. Aldpkela pikpodidackaiiwy 20'-30'.
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(5) ZYNIZTQMENH-BIBAIOTPADIA

Npotewvopevn BiBAtoypadia:

A. BiBAoypadia padnparoc:

KapoAut, Otro, Etoaywyr atn pouaotikr, AouBitoag, 2010, EYAO=0Z 9905

Mmnapevumnoiy, Ntdvieh, H pouaikn kivei to ypovo, Kaotaviwtng, 2009 EYAO=0Z 22768912

Greene, Alan, Mw¢ va widdte kat va tpayoudate owota, Oepuog 1990, EYAOZ0Z 59360255

Bepywtnig, NikdAaog, Ta pouoikd pag tdpuuatra. H wotopia pag¢ mevinkovraetiog (1871-1924),
NikoAaiSou 2016, EYAO=O3X 59388917

B. Emutpoo0stn BipAoypadia:
® Trinity / Guildhall Exam Samples

® nstrumental and Vocal Teacher Education: European Perspectives, AEC Handbook, Polifonia
Working Group for Instrumental and Vocal Music Teacher Training
® Ely, Marc & Van Deuren, Wind Talk for Brass, OUP: 2009
® Ely, Marc & Van Deuren, Amy, Wind Talk for Woodwinds, OUP: 2009
® Mills, Janet, ‘Working in music: the conservatoire professor’, British Journal of
Music Education, 21:2 (2004), 179-198.
® Persson, Roland, ‘Brilliant performers as teachers: a case study of commonsense Teaching in
a conservatoire setting’, International Journal of Music Education, 1996, 28: 25-36.
® Parncutt, Richard & McPherson, G. E. (Eds.), The Science and Psychology of Music
Performance (New York: Oxford University Press, 2002).
® Schumann, Robert, Advice to Young Musicians, trnsl. Henry Hugo Pierson (London:
Ent. St. Hall. Ewer & Co; Leipsig & New York, J. Schuberth & Co., 1860). Original
title: Musikalische Haus- und Lebens-Regeln, verfasst von Robert Schumann.
® Williamon, Aaron (ed.), Musical Excellence: Strategies and Techniques to Enhance
Performance (Oxford: OUP, 2004).
® Purser, David, ‘Performers as Teachers: exploring the teaching approaches of
instrumental teachers in conservatoires’, British Journal of Music Education, 22:3,
(2005), pp. 287-298.
® Bjarke, Inge, Snapshot: An Introduction to Sight-Reading, Eng. Ed. (Faaborg: MUFO, 2011)
® M. Gane, Patricia, Making Music: Creative Ideas for the Instrumental Teachers (Oxford: OUP,
2006).
® All Together!: Teaching Music in Groups (The Associated Board of the Royal Schools of Music,
2004).
® Peterson, Nick, Rhythm Reading and Dictation: A Graded Approach for all Instruments
(Insight Music Education Australia, 2008).
® Palmqvist, Bengt-Olov, The Refinement of Rhythm Vol. |, 2" ed. with dictation supplement
(The Australian National University Printing Service, 2008).

® The Oxford Handbook of Music Psychology, ed. by Susan Hallam, lan Cross, & Michael Thaut
(New York: Oxford University Press, 2009).
I. Zuvadn EMLOTNHOVIKA TEPLOSLKA:

® British Journal of Music Education

® International Journal of Music Education
® Psychology of Music

® The Journal of Musicology
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